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1. The Macaroni, Com, by 
Robert Hitchcock, Performed at 
York. 8vo. 1773. It was once 
acted at the Haymarket. 

2. Thb Macaroni. Farce, 
We are told that such a pi^ce exists 
in MS. which was written some 
time between 1770 and 1780> but 
was, probably, never perforpaed ; 
though the copy which pur inform- 
ant had seen had several passages 
marked for omission, in the same 
manner as plays belonging to thea- 
tres usually have. Might it not be 
^n abridgment of the foregoing 
s^rticle ? 

3. Macbeth, Trag. hy W, 
Shakspeare. Fol. l623. This play 
|s extremely irregular, every one 
of the rules of the drama being 
entirely and repeatedly broken in 
upon : yet, notwitl^standing, it 
contains an ^nfipity of beauties, 
both with respect to language, 
character, passipn, and incident. 
I'he incantations of tlie witches 
are equal, if not sviperior, to the 
Canidia of Horace. The use this 
author has madeof Banquo*s ghost, 
towards heightening the already 
heated imagination of Macbeth^ is 
inimitably £ne. Lady Macbeth, 
discpvering ber own crimes in her 

vol., in. 
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sleep, is perfectly original, apd ad* 
mirably conducted. Macbeth*s sot» 
liloquies, both before and after the 
murder, are masterpieces of un- 
matchable writing ; while his rea- 
diness of being deluded at first by 
the witches, and his desperation 
on the discovery of the fatal ambi- 
guity, and loss of all hope from 
supernatural predictions, produce 
a catastrophe truly just, and form- 
ed with the utmost judgment. In 
a wo^d, notwithstanding all its ir- 
regujarities, it is certainly one of 
the best pieces pf the very best 
master in this kind of writing that 
the world ever prpduced. The 
plot is founded on the Scottish 
history, and may he traced in the 
writings of Heptor Bpethius, Bu- 
chanan, ^olingshe^, &c. in Hey- 
wood's Hierarchy of Angels, and ii^ 
the first book pf Heylin's CosmO" 
graphy» Thp entire story at large^ 
however, collected from them all, 
is to be seen in a work, in three 
volumes 12pio, entitled Shakspegre 
Jllmtrated, vol. i. The scene in 
the end of the foprth act lies in 
England. Through al} th^ rest of 
t^p play it is in Scotland, and 
phieny at Macbeth^s castle at lx\% 
verness. 
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*' This play (says Dr. Johnson) 
*' is deservedly celebrated for the 
" propriety of its fictions, and 
*' solemnity, grandeur, and variety 
*' of its action ; but it has no nice 
'* discriminations of character: the 
*' events are too great to admit the 
'' influence of particular disposi- 
'' tions, and the course of the ac- 
*' tion necessarily determines the 
** conduct of the agents. 

** The danger of ambition is 
'^ well described ; and I know not 
" whether it may not be said, in 
*', defence of some parts which now 
*' seem improbable, that in Shak- 
*' speare's time it was necessary to 
*' warn credulity against vain and 
*' illusive predictions. 

*' The passions are directed to 
" their true end. Lady Macbeth 
" is merely detested 5 and though 
" the courage of Macbeth pre- 
" serves some esteem, yet every 
** reader rejoices at his fall." 

Mr. Harris, in his Philosophical 
Arrangements, observes of this 
tragedy : 

** It is not only admirable as a 
*' poem { but is, perhaps, at the 
" same time one of the most moral 
** pieces existing. It teaches us 
*' the danger of venturing, though 
'^ but for oncBf upon a capital 
*' offence, by.showing us that it 
" is impossible to be wicked hy 
*' halves \ and that we cannot 
*' stop 5 that ^e are in a manner 
*' compelled to proceed j and yet 
*' that, he the success as it may, 
'* we aye sure in the event to be- 
'* come wretched and ufihappy,^* 

An anonymous critic objects, 
and we think justly, to the stage 
practice of a numerous chorus of 
witches. After paying a tribute 
of praise to the chief charactei-s, 
as performed hy Mr. Kemble and 
Mrs. Siddous, he adds, *^ but my 
*' pleasure, and, I am persuaded. 



MAC 

'' that of many others, has alwayi 
" been lessened by a circumstance, 
" which I would fain submit to 
*' the consideration of managers, 
" —the introduction of a chorus 
'* of witches much more numerous 
'' than was intended by Shak- 
" speare. According to the ut- 
" most latitude allowed by any 
'* construction of his play, thie 
" number of these should not ex«* 
'' ceed six -, and there is indeed 
*' much reason to believe, with 
" Mr. Ritson, that Hecate should 
** not have more than three visible 
" attendants. The direption ' En« 
" ter Hecate and the three other 
" witches,* when there are already 
'* three upon the stage, is probably 
" erroneous, no other three having 
** before been mentioned. As far 
*' as relates to the witches, it ap- 
*' pears to mean Manent j in the 
** way that in the printed copies 
" of many plays, all the characters, 
'^ who are to remain upon the 
" stage, are enumerated after every 
'* entrance. Hqwever this may 
^' be, the score, or more, of vo- 
" cal performers who are brought 
</ on in russet cloaks, and drawn 
<^ up in rank for full ten minutes 
*' in front of the stage, are in- 
" truders upon the scene of Shak* 
*' speare, who well knew how his 
•' illusions must be broken by a 
'' near and distinct view of many 
** real, substantial persons, in the 
** business of his incantations. 
" Their presence would be inju- 
" rious in such a scene, supposing 
*' it possible that a crowd of mero 
*' hags could be collected to sing 
*^ as we wish them. As it is, they 
'^ are fatal to the whole course of 
"^ ideas that should attend us in 
** this part of the play. The men 
• '' are mostly comedians, as well 
*' as singers j and, whatever they 
may intend, their countenances^ 
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*' as soon as they are recognised, great splendour. The admirabl* 

*' throw an air of burlesque upon music by Mr. Locke is still re- 

'* the whole. The women, who tained. , 

•• are generally pretty enough, to 5. ^ Macbeth, the Historical 

*« de-witch us in a sense very dif- Tragedy of (written originally by 

*' ferent from Shakspeare*s, are Shakspeare). Newly adapted to 

•' often employed in laughing with the stage, with alterations by J. * 

" each other, and sometimes with Lee, as performed at the Theatre 

" the audience, at their dresses, in Edinburgh. 8vo. 1753. Lan*' 

" which they think frightful, but guage is not strong enough to ex- 

'* which, in fact, conceal neither press our contempt of Mr. Lee's 

" their bright eyes, nor rosy lips, performance. If sense, spirit, and 

" nor, scarcely, their neat silk versification, were ever discover- 

** stockings. Now all this inter- able in Shakspeare's play, so sur« 

" ruption to the solemn int'uence has our reformer laid them all in 

*' of the scene may be avoided by ruins. Criticism disdains to point 

" an easy alteration in the per- out each particular naischief of this 

♦* formance. The fine words of monkey hand ; but yet, gentle 

'* the incantations (partly Shak- reader, accept the following spe- 

" peare*s and partly Mid(fieton's), cimen of its attempt to improve 

**^ the highly-appropriate music of the well-known incantation wUb 

Locke, the harmony of our best which the fourth act begins ; 

voices may all be prescribed, and '• fVitch. 

' the scene rescued from its pre^ ^^ milk-maid yet ^fh been bcdcw'd. 

sent violation, by stationing the gut thrice the bdnded'c^t hath mcw'd- 
whole choms behmd the scenes, 3. pyitd. 

partly on the ground and partly Twice and once the, hedge-pig whin'd, 

" aloft, to make their responses Shutting his eyes against the wind. 

*' in the intervals of the spells of ,^ ^ ., , '• ^'f^^- 

'' Hecate and her three attendants. ^P ^""^^ ""^ 2?XT''' " 

" The music would indisputably And Hecate cries', Tis time, 'tis time 
*' be heard with an eflfect more 3. ff^i/ch, 

'* suitable to the occasion 5 and '^1^^" '^"'^^ ^bout the cauldron go, 

'* our eyes would not then per- ^^^ poison'd entrails in it throw 

:: ^"f/«. ^\ '^, '^)f, ^^ '^l P^-y-' Toad (that unde; r^^ystone, 

Otll, mstead of Macbeth. Nights and days has, thirty-onc, 

4. Macbeth. Trag. with all Swelter'd venom sleeping got) 

the alterations, amendments, ad- Boil first in the enchanted pot, &c &c. 
ditions, and new songs. Acted at 6. Mm:beth. Trag. by Wm, 

the Duke's Theatre. 4to. 1674. Shakspeare. Collated with the old 

This alteration was made by Sir and modern editions. 8vo. 1773. 
William Davenant. 7. Macbeth. Tragedy, by 

Downes the prompter says, that William Shakspeai-e. With 

Nat Lee, the poet, having an in- Notes and Emendations, by Harry 

clination to turn actor, had the Rowe, &c. Printed at York, 

part of Duncan assigned to him on 8vo. 1 799. The criticisms and 

this revival, but did not succeed emendations are more amusing 

in it. His name, however, stands than solid. 

against the character in the print- 8. Macbeth. Trag. by Shalr«» 

©4 copy. It wa$ performed with speare. Revised by ^. P. Kej^ble, 
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and now first published as it is Sunshine after Rain. A Farce, in 

acted at Covent Garden Theatre, two acts, by T. Merchant. 8vo* 

8vo. 1803. No date. [1795.] This enter- 

9. The Macke (a game at tainment, which is said to have 
Cards). ATlay. Acted by Hen- been performed with the most 
slowe*s Company, Feb. 21, 1594. flattering approbation at the The- 
Not printed. atre Royal, Manchester, was print- 

10. Madam Fickle; or, The ed at Huddersfield, in a volume. 
Witty false One, Com. by Thomas including also the author's " Fit^ 
Durfey. Acted at the Duke*s *' gitive Pieces in Prose and Verse'* 
Theatre. 4to. l677« This author. The u^ivae of Merchant, we under- 
who, in regard both of plot and stand to have been a fictitious one, 
character, was certainly one of the assumed at that time by Mr. 
greatest plagiaries that ever existed, Thomas Dibdin. — ^There is little 
has prefixed to this play a motto plot, but considerable humour, in 
from Horace, viz. h'on cuivis this piece, which has been since 
homini contingit adire Corinthum, acted, for a benefit, at Covent 
which liangbaine has, humorously Garden, under the latter title only, 
enough, explained to imply, "TAfl* 14. The Mad-House. A Re- 
*' he could not write a play without hearsal of a new Ballad Opera, 
*' stealing'' At least, however, he burlesqued, called The Mad- 
bas given no proof to the contrary House, after the manner of Pas* 
of such explanation in the piece quin, by R. Baker. Acted at Lin- 
before us, which is wholly made coin's Inn Fields. 8vo. 1737« 

up from other comedies. For in- 15. The Mad-House. Mus. 

stance, the character of Sir Arthur Ent. by W. C. Oulton. Acted in 

Old- Love is a plain copy of Vete- Dublin. 12mo. 1785. 
rano, in The Antiquary -, as is also 16. The Mad Lover. Tragi* 

the incident of Zechiel's creeping Com. by Beaumont and Fletcher, 

into the Tavern Bush, andTilburn's Fol. l647j 8vo. 1778. This play 

being drunk under it, &c. of the is particularly commended by Sir 

scene ofSir Reverence Lamard and Aston Cokain, in his copy of 

Yxm^'wtW, m The Walks of Isling' verses on Fletcher's plays. The 

ton and Hogsdon. There are also scene lies at Paphos. The plot of 

several hints in it borrowed from Cleanthe's suborning the priest to 

Marston's Fawn. The scene is give a false oracle, in favour of her 

laid in Covent Garden. brother Syphax, is borrowed from 

11. The Mad Captain. Opeta, the story of Mundus and Paulina, 
by Robert Drury. Acted at Good- in Josephus, book xviii. ch. 4. 
man's Fields. 8vo. 1733. Pro- 17. The Mad Lover. There 
logue spoken by the author. would seem to have been an opera, 

12. A Mad Couple well with this title [See Acis and Ga- 
MATCH*D, Comedy, by Richard latea, Masque, by Motteux] ; 
Brome. 8vo. 1653. This pfay but we have not met with it 5 nor 
met with success, and was revived, do we find it mentioned in any 
with some very trivial alterations former list. 

by Mrs. Behn, under the title of 18. The Madman. Burletta. 

The Debauchee; or. The Credulous Performed at Marybone Gardens. 

Cuckold, and reprinted in4to.\ 67 7, 4to. 177O. 

13. The Mad Guardian; or^ 19. Th« Madman's Morris. 
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Play, by Robert Wilson (in con- 
junction with Dekker and Dray- 
ton). Acted 1598. Not printed. 

26. The History of Mador 
King of Britain. By Francis 
Beaumont. Entered on the book 
of the Stationers* Company, June 
29, 1660 ; but not printed. 

2W. Madrigal AND Trullbt- 
TA. A Mock Tragedy. 8vo. 1758. 
This piece was written by Mr. 
Reed. It was performed at the 
Theatre Royal in Covent Garden, 
one night only (July 6), under the 
direction of Theoph. Gibber, It is 
intended as a ridicule upon some 
of the later performances of the 
buskin, and is executed with much 
humour 5 but was, ' says the au- 
thor, " inhumanly butchered in 
*' the representation.** 
y^ 22. A Mad World my Mas- 
ters. Com. by Thomas Middle- 
ton. Acted by the children of 
Paul's. 4to. 16O85 4to. 1640 5 
D. C. 178O. This is a very good 
play, and has been since borrowed 
from by many writers; particu- 
larly by Mrs. Behn, in her CUt/ 
Heiress; and by C. Johnson, in 
his Country Lasses, 

23. The Magic Banner. See 
Alfred. 

24. The Magic Cavern ; or. 
Virtue's Triumph. Pant, by Mr. 
Wewitzer. This splendid and en- 
tertaining piece was first acted at 
Covent Garden, Dec. 2/, i784, 
and had a very successful run. 
8vo. 1735. 

25. The Magic Flute. Pant. 
byJ. C.Cross. 1800. 

26. The M^gig Girdle. Bur- 
letta, by George Savile Carey. 
Acted at Marybone Gardens. 4to. 
1770. 

27. The Magic Oak ', or. 
Harlequin Woodcutter, Pantom. 
Acted at Covent Garden. Songs. 
*c. only printed, 8vo. 1/99. 
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28. The Magic Picture, 
Play. Acted at Covent Garden. 
8vo. 1783. This was an altera- 
tion of Massinger*s Picture, by 
the Rev. Henry Bate. The alterer 
has given a new turn to the drama, 
by making the changes of the pic- 
ture the effects of Eugenius's jea- 
lousy, instead of the magic art of 
Baptista) by which, however, 
though the improbability of the 
fable is lessened, the interest is also 
in some measure diminished. 

2p. The Magician 5 or. The 
Bottle Conjuror. Historico-Heroi- 
SatirirComic Drama. Acted at 
the Star and Garter Tavern, 1749. 
Not printed; 

30. The Magician no Con- 
juror. Comic Opera, by Robert 
Merry. Acted at Covent Garden, 
1792. Not printed. It was per- 
formed only four nights, but pos- 
sessed a considerable portion oyf 
humour. 

31. The Magician of the 
Mountain. Pantomime. Acte(J 
atDruryLane, 1763. The good 
sense of the audience condemned 
this piece to oblivion, after, we 
think, two representations. 

32. The Magnet. Musical 
Entertainment. Performed at 
Marybone Gardens. 8vo. 1 771. — 
This magnet has. little attraction 
without the aid of its music. 

33. The Magnetick Lady ; . 
or. Humours reconciled. Com. by 
Ben Jonson. Fol. l640; 8vo. 
1756. This play is in general 
esteemed a good one, yet did not 
escape the censure of some criticg 
of that time: particularly Mr. Gill, 
master of St. Paul's school, or his 
son, wrote a satire against it j part of 
which (the whole being too longX 
we shall transcribe : 

<* But to advise thee, Ben, in this strict 

age, 
"Abrick-kiln*s better for thee than a stage* 
B3 



" Thou better know'st a groundsil for to 

lay, 
•* Than lay the plot or ground-work, of 

a pJay, 
** And betur canst direct to cap a chim- 
ney, 
" Than to converse with Clio, or Poly- 
himny. 
** Fall then to work in thy old age 
agen, 
*^« Take* up thy trug and trowely gentle 

Ben, 
•• Let plays alone : or if thou needs will 

write, 
*• And thrust thy feeble muse into the 
^ light, 
** Ixt Lowin cease, and Taylor scorn to 

touch 
** The loathed stage, for thou hast made 
it such." 
But, to show how tiercely Ben 
could repartee on any one that had 
abused him, we present the reader 
with his answer. 
*< Shall the prosperity of a pardon still 
^' Secure thy railing rhyme», infieimous 

Gill, 
«< At libelliog ? Shall no Star-Chamber 

pcersy 
" Pillory, nor whip, nor want of cars, 
" All which thou hast incurr'd de- 
servedly, 
" Nor degradation from the Ministry, 
** To be the Denis of thy father's school, 
*' Keep in thy bawling wit, thou bawl- 
ing fool ? 
** Thinking to stir me, thou hast lost thy 

end; 
« 1*11 laugh at thee poor wretched tike ; 

go send 
*' Thy blatant muse abroad, and teach 

it rather 
" A tune to drown the ballads of thy 

father : 
** For thou hast nought in thee, to cure 

his fame, ^ 

** But tune and noise, the echo of his 

«hame. 
« A rogue by statute, censur*d to be 

whipt, 
** Cropt, branded, slit, neck-stockt; go, 
you arc stript." 
34.Magnificence. | A goodly 
interlude and a me | ry deuysed 
and made by | mayster Skelton, 
poet I laureate, late de | ceasyd.*. 
See University Library, Cam- 
bridge, D. 4. 8. It contains sixty 
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folio pages in the black letter, 
must havtt taken up a considerable 
time in the representation, and 
was printed by Rastell in about 
1533. It begins with a dialogue 
between Felicite and Lyberte : 

Fyfyeite. 
Al thyngys contryvyd by mannys reason. 
The world envyrenyd of hygh and low 

estate, 
Be it erly or late welth hath a season ; 
Wclth is of wysdome the yery iicw^' 

probate. 

The substance of the allegory, says 
Mr. Warton (who had never seen 
any other copy than Mr. Garrick's, 
of which the £rst leaf and title are 
wanting) is briefly this : Magni« 
ficence becomes a dupe to two 
servants and favourites, Fansy, 
Counterfet Countenance, Crafty 
Conveyance, Cldckyd Colusion, 
Courtly Abusion, and Foly. At 
length he is seized and robbed by 
Adversyte, by whom he is givei^ 
up as a prisoner to Poverle. He 
is next delivered to Despare and 
Mischefe, who offer him a knife 
and a halter. He snatches the knife, 
to end his miseries by stabbing 
himself $ when Good Hope and 
Redresse appear, and persuade him 
to take the rularbe of repentance, 
with some gostly gummes, and a 
few drammes of dcvocyon. He be- 
comes acquainted with Circum- 
speccyon and Perseverance, fol- 
lows their directions, and seeks for 
happiness in a state of penitence 
and contrition. There is some 
humour here and there in the dia- 
logue, but the allusions are com- 
monly low. Although many mo- 
ralilies were written about tJiis 
period. Magnificence and The Ni- 
gramansir, by Skelton, are the 
first ,that bear the name of their 
author. 

35. The Magnificent Lo- 
vers. Com. by Ozell. This is 
only a translation, intended for tka 
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closet alone, of Les Amans Mag* survive to reap any advantage from 

nifiques of Moliere. it 5 for, being unable to put the ^-^ 

36. Mago and Dago 5 or, nishing hand to it, he received some 
Harlequin the Hero, Pant, by M. assistince in the completing of it 
Lonsdale. Acted at Covent Gar- from Dr. John Hoadly. The au- 
den, 1794. Not printed. thor died during its run 5 and, not 

37. Mahmouo^ or. The Prince long after his death, Fleetwood, 
qf Persia, Op. by Prince Hoare. then manager of Drury Lane 
Acted at Drury Lane, 1796. This Theatre, permitted the -widow to 
piece was a compilation of inci- attempt the performing of it, at 
dents from The Guardian, The that house, for her benefit j when, 
Arabian Nights Entertainments , notwithstanding the dispute which 
The Persian Tales, &c. The music had been for a long -time subsisting 
(the last that was composed by between that manager and the 
Storace) first introduced Mr. Bra- town, with regard to the abating 
ham (formerly of the Royalty) to the advanced prices on entertain- 
^ Theatre Royal. The piece af- ments (and which, as his patent 
forded a good deal of entertain- was very near expired, he was by 
ment, and was well received 5 arid no means anxious to reconcile), 
Mr. Hoare, we have heard, gene- had arisen to ^uch an height, as to 
rously gave up the profits of it to occasion nightly riots at the houses 
Storace s widow. We have great and a determination on the side of 
pleasure in recording such acts as the audience to permit no repre- 
these. Not printed. sentation till their proposed re- 

38. Mahomet. Play. Acted formation was complied with ; yet 
by Henslowe*s Company, Aug. 15, so favourable was the town on this 
3594. Perhaps The Turkish occasion, that not only did the play 

. Mahomet j which see. go off without the least inter- 

39. Mahomet. Trag. in the ruption, but the house was so full, 
collection of Voltaire's plays trans- as to enable the widow to clear up- 
lated under the name of Dr.Franck- wards of an hundred pounds by 
lin. 12mo. the profits of it. 

40. Mahomet the Impostor. This was also the play which, ia 
Trag. by James Miller. Acted at the year 1753, was the innocent 
Drury Lane. 8vo. 1744. This is cause of a considerable revolution 
little more than a tolerable transla- in the dramatic world, in another 
tion of the Mahomet oi Voltaire, kingdom, viz. that of Ireland 5 and 
whose writings indeed breathe such which finally terminated \\\ the 
a spirit of liberty, and have con- entire abdication of a theatrical 
tracted such a resemblance to the monarch, although, he had with 
manners of the English authors, great labour and assiduity brought 
that they seem better adapted to his domain into a more flourishing 
succeed on the English stage with- stare than any of his predecessors 

. out much alteration, than tl^ose of had done : for through the too 

any other foreign writer. This great warmth of party-zeal in a 

play met with moderate success j considerable part of the audience, 

its merits having fair play, from the which insisted on a repetition of 

ignorance of the prejudiced part of certain passages in this play, which 

the audience . with regard to its appeared to them applicable to 

. author^ who unfortunately did not some persons then in power^ and 

B4 
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perhaps a too peremptory manner to Aptonlo^ Ismenia^ and Aminta, 

of opposing that zeal on the side is borrowed from a Spanish ro« 

of Mr. Sheridan> then manager of mance^ called^ Gerardo ) and the 

the Theatre Royal in Smock Alley^ comic part^ with the aftair of 

Dublin^ a disturbance ensued^ in Otrante*s seizing Florimel> the 

consequence of which> Sheridan Miller's supposed daughter^ and 

was obliged to quit first the house attempting her chastity^ from * 

for the security of his person, and Belleforest's Histoires Tragiques, 

afterwards the kingdom for the tom. i. hist. 12. The scene lies 

support of his fortune. The the- in Spain. 

atre was shut up for the remainder 45. Ths Maid op Bath. Com^ 
of that season 3 and the manage- by Samuel Foote. Acted at tha 
mentofit, after divers ineffectual Haymarket in 177 !• Printed in 
struggles made by Sheridan for 8vo. 177S« A transaction which 
some time, partly by deputation, happened at Bath, in which a per- 
and partly in person, to reinstate son of .fortune was said to have 
himself in the quiet possession of treated a young lady, celebrated 
it, at length devolved totally into for her musical talents, in a very 
other hands. censurable manner, afforded th« 
This play was revived at Drury groundwork of this extremely en- 
Xane, in the year 17^5, with some tertaining performance. The de- 
improvements by Garrick, and has linquent is here held up to ridicule, 
since been frequently acted with under the name of Flint; and it 
applause. will be difficult to point out a cha* 

41. The Maiden's Holtdat; racter drawn with more truth and 
Comedy, by Christopher Marloe accuracy than the present, espe- 
and John Day. Entered on the cially in the second act. The parts 
book of the Stationers' Company, of Lady Catlierine Coldstream, Sir 
April 8, 1054. It was among Christopher Cripple, and Billy 
those destroyed by Mr. Warbur^ Button, are also all highly finished, 
ton's servant. and render the piece one of th« 

42. A Maidenhead WELL Lost, most pleasing of this writer. — Mr. 
Comedy, by Thomas Heywood. Walter Long, the gentleman to 
4to. 1634. Langbaine calls this a whom Foote is said to have al- 
pleasant comedy, and says that it luded in the character of Flint, 
was acted in Drury Lane with died at Bath, February 2, I8O7, 
much applause. aged gs, and worth more than 

43. The Maiden Whim j or, two hundred thousand pounds j 
The Critical Minute, A Farce, by the bulk of which he left to Miss 
Dr. Hill. Acted at Drury Lane, Long, only daughter of Sir James 
April 24, 1756, for the benefit of Tilney Long, then just entered 
the author. Not printed. her 17th year, and who, before 

44.* The Maid in the Mill, this unexpected windfall, was sup- 
Corn, by Beaumont and Fletcher, posed tp be the richest heiress in 
Fol. 1647 y 8vo. 1778. This is a the British dominions, 
very excellent play, and was one 46. The Maid op Bristol. 
of those which, after the Restora- Play, in three acts, by James 
tion, were revived at the Dulce of Boaden. Acted at the Haymarket. 
York's Theatre. The serious part 12 vo. 1803. The dialogue of this 
of the plot, viz. that which relates piece is neatly written^ and therd 
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is a considei-able degree of interest from private resentment ; whkli 

and pathos in it. It was well re- was not the fact, as it procee'ded 

ceived. from pare patriolisiTj. H*e iike- 

47. The Maid of Honour, wise makes her have two inter- 
>/Tragt-Com. by Phil. Massinger. views "with hira, and in the first 

Acted at the Phoenix, Drtiry Lane, she avows her loyal principles, and 
4to. 16323 4to. 1638. This play, threatens his life j so that it is verjr 
which has considerable merit, met improbable that she would be ad* 
with great applause, and has a raitted to a second conference- 
copy of verses prefixed by Sir As- The piece in other respects pos- 
ton Cokain. sesses merit. It was represented 

48. The Maid of Honour, on the Dublin stage. 

Com. Acted at Drury Lane, 1785. 53. The Maid of the Miul. 

This was an alteration of Mas- A Play, by J. Fletcher, assisted 

singer'« play, by J. P. Kemble ; by Rowley. Acted at the Glob« 

but, notwithstanding it was well Theatre, 1 623. Mr. Malone seena* 

performed, it was coldly received, to think this was Tke Maid's Tra- 

Not printed, gedy ; but is it not more likely to 

49. The Maid OF Kent. Com. be the same as is printed bj the 
by F. O. Waldron. 8vo. 177S. title of The Maid in the Mi ix > 
This was originally acted at Drury 54. The Maid of the Mill; 
Lane, 1773, for the author's be- or, The Country Reveis, Fareae. 
nefit. The plot of it is built on a Taken from Beaumont and Flct- 
story in The Spectator, No. 123." cher. Acted at Covent Garden, 

50. The Maid of Lochlin. 1750. N. P. 

A Lyrical Drama, by William • 55. The Maid of the Mill- 

EichardsoHj M. A. This drama. Com. Opera, by Isaac Bickerstaffie. 

-which is a correct and spirited per- Acted at Covent Garden. Svo* 

formance, does great credit to the 1765. This is taken from Ridiard- 

authon It was published in 1801^ son*s novel of Pamela, ami raiDi 

in a small 8vo. voiwrne, with some thirty-five nights. In the year 

legendary odes and other poems by 1 782, Mr. O'Keeffe added several 

the same gentleman. Never acted, airs to it, with which it was re- 

51. The Maid of Marien- vived with applause. Ithassiac^ 
BURG. Drama, in five acts. Trans- been reduced to an afterpiece, and 
lated from the German of Kratter. performed In that state at Covent 
Svo, 5798. Never acted. It is Garden. It has been observed, 
on the story of Peter the Great that, '* like Pamela, this i« one of 
marrying a lass in humble life, '^ those delusions which freqnent- 
who became Catharine I. " ly destroy the pn)per subordina- 

52. TheMaidofNormanpy^ *' tion of society. The riMag* 
or. The Death of the Queen of '* beauty, whose simplicity and in- 
France. Trag. in four acts, by E. '^ nocence are her native charm*. 
J. Eyre. -Svo. 1793 ; 1794. This " smitten with the reveries of rank 
piece certainly affords very just ^' and splendour, becomes affected 
grounds for criticism in many re- ^* and retired, disdaining bersita- 
fpects. The character of 'the he- *' ation and every one about her*** 
roine, Charlotte Corde, the author -—We dp not believe, however, 
renders less interesting, by making that many instances of Ibis co^ild 
iier assassination of Marat proceed be adduced. 
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56. The Maid op the Oaks. 
Dramatic Entertainment^ b}* John 
Burgoyne. Acted at Drury Lane, 
8vo. 1774. The style of thisper- 
formance is less offensively afifect- 
ed than that of certain proclama- 
tions, which induced the Ameri- 
cans to style our author The Chro- 
nonhotonthologosofJVar, The Maid 
cf the Oaks, in short, is a piece 
that confers no honour, and brings 
no disgrace, on its parent. A few- 
bold touches from Mr. Garrick's 
pen are supposed to have sent it 
"with additional force on the stage. 
As the woik of a patriot, a patriot 
manager may revive it ', but per- 
haps tew audiences will thank him 
for his zeal, or (to use a Burgoynian 
phrase) applaud his scale qjf talent 
in the direction of a theatre, and 
declare that, he consults the public 
inclination to a charm. This piece 
was occasioned by the Fete Cham- 
petre given at the Oaks in Kent, 
on the marriage of the Earl of 
Derby and Lady Betty Hamilton, 
June 9, 1774:, In the year 1792. 
this piece was reduced to a farce, 
and, by means of Mrs. Abington*s 
excellent performance, was suc- 
cessfully represented. 

57. The Maid of the Vale. 
Comic Opera, translated and al- 
tered from La Buona FigViuola. 
Dublin, 1775. 

58. The Maid's last Prayer j 
or, Any rather than fail. Com. by 
Thomas Southern. Acted at the 
Theatre Royal. 4to. 1693. Scene, 
London. There is a song, by 
Congreve, in this play. 

59. The Maid's Metamor- 
phosis. Com. by John Lyly. 4to. 
1600, This play was frequently 
acted by the children of Paul's, 
and is one of those pieces in which 
the author has attempted to refine 
the English language. The great- 
est part of the play, and particu* 



larly the whole first act, is wrltfes 
in verse. 

60. The Maid*s Revemgi^v 
Trag. by Ja. Shirley. Acted at the 
private house, Drury Lane. 4to. 
1639. The plot is taken from 
Reynolds's Gods Revenge against 
Murder, book ii. hist. 7* and the 
scene lies at Lisbon. In the dedi- 
cation, this is said to have been 
the second play that Shirley wrote ; 
and it is certainly not one of his 
best. 

61. The Maid's Tragedy, r 
By Beaumont and Fletcher. Acted 
at the Black Friars. 4to. I(5l9; 
4to. l622j 4to. 1630; 4to. l638j 
4to. 1641; 4to. 1650; 4to. I66I; 
8vo. 1778. This play is an ex- 
ceedingly good one, and always met 
with universal approbation. It 
has not, however, bfeen introduced 
to any of our audiences for some 
years past. Scene, Rhodes. 

62. The Maid's Tragedy. By 
Edm. Waller. 8vo. 169O. See the 
preceding article. In this play the 
catastrophe is rendered fortunate. 
Mr. Fenton observes, that Lang- 
baine mistook in affirming that 
King Charles the Second would 
not suffer this play to appear on 
the stage 5 being assured by Mr. 
Southern, that in the latter end 
of that reign he had seen it acted 
at the Theatre Royal, as originally 
written, but never with Waller's^ 
alterations. 

63. The Maid the Mistress. 
Com. by W. Taverner. Acted at 
the Theatre Royal. 4to. 17O8 j 
12mo. 1732. The running-title 
ta the 4to. edition is. The Dis- 
appointment; or. The Maid the 
Mistress, 

64. The Maid the Mistress. 
Burlejta. Acted at Covent Gar- 
den, J 783. Not printed. This 
was no other than La Serva Pa* 
drona translated^ and a few alter^v 



11 



,M A L 



tiiyns made in it, by Mr. O'KeefFe, 
for Signora Sestini's benefit. 

§5. Maids; or, Tke ^uns of 
Ciossenbury, Farce, in one act, 
translated from Les Dragons et les 
Benedictines of M. Le Brun, by 
James Wild. 12mo. 1804. 

66.Maidsand Bachelors; or, 
M^ Heart for Y(mrs. C. by Li.rii 
iey St. George Skeffington. Acted 
at Covent Garden, June 6, 1 806, 
for the benefit of Mrs. Mattocks 
and Mr. Farley. This was merely 
an alteration of The High Road to 
Marriage-, the names of all the 
characters being changed, and va- 
rious alterations made in the con- 
duct of the piece. Scene, Man- 
fredonia. Not printed. 

67- Majesty misled; or. The 
Overthrow of Evil Mi?iisters. Trag. 
6vo. 1734. The title-page says it 
was intended to be acted at one of 
the theatres, but was refused for 
certain reasons- This play is on 
the story of Edward II. and the 
Spencers, and intended as an at- 
tack on favouritism. It was re- 
printed in 8vo. 1770, as applicable 
to that period. The original dedi- 
cation was to Alderman Barber. 
The present edition is dedicated to 
the freeholders of Middlesex 5 and, 
as we have heard, by Mn John 
Wilkes. 

68, Majesty misled. Trag. 
fivo. 177^* See the preceding 
article. 

6g, Make a Noise Tom. Far. 
occasioned by the lighting of a 
ioyal bonfire, with that brush of 

iniquity Mr. B -y, who was 

burnt in effigy at the town of 
Wakefield, in Yorkshire. 8vo. 
17 IS- This piece seems to be 
both local and temporary, and is 
therefore at present unintelligible. 
Scene, Wakefield. 

70. Malcolm. Trag. by'Miss 
Eobwts* 8vo. 1779. This tragedy 
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was never acted. The time of the 
action is, when Efigar Atheirng 
fled into Scotland trom WiUiaui 
the Conqueror. 

71. Malcolm King of Scots. 
Play, by Charles Massey. Acted 
in 1602. Not printed. 

72- The Malcontent. Traof. 
Cora, by Joim Marston.; Acted ^ 
bv tl>e King's servants. 4to. lCr04- 
D. C. 17SO. Of thi's play thei« 
are two editions in the same year- 
To one of the copies are added aa 
induction, a new cl-aracter, and 
other particulars, by John Webster. 
It is dedicated, in the warmest and 
most complinientary manner pos- 
sible, to Ben Jonson ; yet so fickle 
and uncertain a thing is friend- 
ship, especially among poets , whose 
interests, both in fame and fortune, 
are frequently apt to clash with 
each other, that we find this very 
author, two years afterwards, ^n 
the epistle prefixed to his So- 
phonishn, casting very harsh and 
severe, though oblique reflections, 
OD the Sejanus and Catiiint of the 
writer whom he at this time ad» 
dressed as the most exalted geniw , 
of the age he lived in. Some of 
Marston's enemies represented this 
play as designed to strike at par- 
ticular characters ; but Langbaine 
endeavours to vindicate the author 
from that charge, calling it *' au 
'' honest general satire.'* 

73. The Male Corvette; 
or. Seventeen Hundred Flfty^sevea. 
Farce, by David Garrick. Acted 
at Drury Lane. Svo. 1757. This 
little piece was planned, written, 
and acted, in less than a montk. 
It first appeared at Mr. Wood- 
ward's benefit, and is intended to 
expose a kind of character no less 
frequent about this town than ei- 
ther the Flashes or Fribbles, but 
much more pernicious than both, 
and which the author has dlstin- 
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gaished by the title of Daflfodils ; 
a species of men, who, without 
hearts capable of sensibility, or 
even manhood enough to relish, 
or wish for, enjoyment with the 
sex, yet, from a desire of being 
considered as gallants, make court 
to every woman indiscriminately 5 
whose reputation is certain to be 
ruined from the instant these in- 
sects have been observed to settle 
near her; their sole aim being to 
obtain the credit of an amour, 
"without ever once reflecting on the 
fatal consequences that may attend 
thereon in the destruction of pri- 
vate peace and domestic happiness. 
This character, although a very 
common one, seems to be new to 
the stage, and is, in the importance 
to tbe world of rendering it de- 
testable to society, undoubtedly 
worthy of an able pen. The au- 
thor of this farce has taken as broad 
•teps towards this point as the ex- 
tent of so small a work would sjive 
•cope for 3 yet his catastrophe is 
somewhat unnatural, and his hero's 
disgrace not rendered public enough 
to answer the end entirely. As to 
the second title of it, there seems 
no apparent reason for tbe annex- 
ing it, unless it was to afford occa- 
•ion for a humorous prologue, 
written and spoken by Mr. Gar- 
rick, the autlior of the piece. 

74. The Mall; or. The Modish 
Lovers. Com. by J. D. Acted at 
the Theatre Royal. 4to. 1674. 
This play has been ascribed to 
Dryden ; but its style and manner 
bear little resemblance to those of 
that author; and therefore it is 
reasonable to imagine it the work 
of some more obscure writer. 

75. Malvina. Trag. 8vo. 1786. 
Anon. Printed at Glasgow. 

76. Mamamowchi; or. The d- 
iizen turn' d Gentleman. C. by Edw. 
Raveitfcroft. 4to. 1675. This play 
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is wholly borrowed, and that even 
without the least acknowledgment 
of the theft, fi'om the Mom. Pour' 
ceaugnac and the Bourgeois Gentile 
homme of Moliere. It was printed 
under the latter title only,4to. J ()72, 
and was acted at the Duke's The- 
atre. At the end is a prologue, 
spoken at the Middle Temple ; by 
which it appears that the author 
was a student there. 

77' Management. Com. by 
Frederic Reynolds. Acted with 
success at Covent Garden. 8vo. 
] 799* A pleasing mixture of the 
amusing and pathetic. 

78. The Manager an Actor 
IN SPITE OF Himself. Int. by 
Charles Bonnor. Acted at Covent 
Garden, June 1784. Not printed. 
This lively piece was founded on 
La Fete de Campagnc 5 ou, Lin* 
tendant ComHien malgre lui, Co" 
medie Episbdique. Par M* Dof 
vigny. First performed at Paris, 
in 1 784. It was well calculated to 
show the great versatility of talent 
possessed by Mr. Bonnor, who 
successively personated nine dif- 
ferent characters, with very great 
humour and effi^ct. 

79. The Manager in Dis- 
tress. Prelude, by George Col- 
man. Acted at the Hay market. 
8vo. 178O. This piece has con- 
siderable merit. 

80. The Managers. Com. 
4to. 176*8. It relates to the dif- 
ferences then subsisting among 
the proprietors of Covent Garden 
Theatre. 

81. Man and Wife ; or. The 
Shakspeare Jubilee. Com. by Geo. 
Colman. Acted at Covent Gar- 
den, with good success. 8vo. 1770. 
This short piece was composed for 
the purpose of introducing a pro- 
cession of Shakspeare*s characters,, 
before Mr. Garrick*s Jubilee could 
be prepared for representation at 
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Driiry Lane. The character of 
Sally is an imitation of that of Ba- 
bet, in the comedy of La Fausse 
jigries, by Destouches 5 and there 
are some traits of the character of 
Kitchen, in the third volume of 
The Connoisseur. 

82. Man and Wife j or. More 
Secrets than One. Com. by S. J. 
Arnold. Acted at Driiry Lane> 
with considerable success. Svo. 
I8O9. 

83. Mangosa^ King of the ' 
TiMBUsiANS 5 or. The Faithful 
Couple. Tragedy, by Sir Thomas 
Moore. 4to. 17I8. This play was 
brought on the stage at the 
Theatre in Lincoln's Inn Fields. 
It is, with respect to plot, lan- 
guage, and every other essential 
of dramatic writing, a most con- 
temptible piece; though it was 
acted four nights. 

84. The Man Hater. Com. 
hy Ozell. This is only a transla- 
tion from The Alisanthr ope of Mo-^ 
liere. 

S5. The Man Hater. Com. 
translated from the French, and 
printed in Foote's Comic Theatre, 
vol. V. 12mo. 1762. 

86. Manhood and Wisdoms : 
^ Masque of muche Instructione^ 
Anonymous. 4 to. 1563. For this 
date and description we have only 
Chetwood's authority, who is ne- 
ver to be trusted. The piece was 
so rare above an hundred years 
ago, that it appears never to have 
been seen by Kirkman. 

87. The Maniac; or, Swiss 
^nditti. Serio-Comic Opera, by 
S. J. Arnold. Acted by the Drury 
Lane Company, at the Lyceum, 
IS 10. Not printed. This was a 
heavy and tedious performance; 
the principal character being a sort 
of female counterpart of Octavian, 
in The Mountaineers, It was, 
however, by the aid of some pretty 
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music, by Bishop, and good sceneijj 
made to run several nights. 

88. The Maniac Maid; or, 
Euphemia's Flights. Mus. InterL 
by J, P. Roberdeau. Acted at the 
Portsmouth Theatre, 1804. It 
was a simple, but pathetic tale, 
framed for the purpose of display- 
ing a female singer in Ophelia*s 
melodies, and several other airs of 
the same cast. Not printed. 

Sg. The Man in the Mooir« 
Dramatic Sketch, in one act. Ad- 
vertised for the opening of the 
Hay market Theatre, 17P9, but 
withdrawn. We believe this piece 
was written by Mr. Brewer. 

90. Manlius Capitolinus* 
Tragedy, hy Ozell. 12mo. 1715. 
This is a translation, in blank verse, 
from the French of Mons. de ia 
Fosse. We believe it was never 
intended for the English stage, 
but was acted at Paris threescore 
nights successively, at the time that 
the Earl of Portland was ambas- 
sador at the French court. The 
subject of it is from history, and 
is to be found in the 6th book of 
Livy's 1st decade. The translator 
observes, that La Fosse studied some 
time at the University of Ox£[>rd. 

91. The Man Milliner. Mus. 
Farce, by John O'Keeffe. Acted 
at Covent Garden, 1787. Printed 
in his works. 8vo. 1798. It wa« 
unsuccessful on the stage. 

92. The Man of Businbss. 
Com. by Greorge Colman. Acted 
at Covent Garden. Svo. 1774. 
This performance was attended 
with moderate success. Plautus, 
Terence, and Marmontel, have 
contributed, says the author, to en- 
rich this play. The Deux Amis 
of Monsieur Beaumarchais alse 
suggested some hints of the fable; 
but the traces of them in this 
comedy are so little apparent, that 
it might be questioned if that au» 
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Ibor wotild be able to claim his 
own property, but for Mr. Col- 
inaii's acknowledgment. Mr. Gib- 
him says, *• It is a very confused 
** miscellany, of several plays and 
•' tales J sets out brilliantly enough J 
•* but as we advance, the plot 
•* grows thicker and the wit thin- 
'* ner, till the kcky fall of the 
*' curtain preserves us from total 
" chaos." 

^3. The Man of Enterprise. 
Farce, by Charles Shiilito. Acted 
at the Norwfch Theatre, and, as 
we understand, with success. 
Printed at Colchester, in8vo. lySQ. 
It is a diverting perlbrmancc. 

94. The Man of Family. A 
Sentimental Comedy, by Charles 
Jenner. 8vo. 1/71 ; 12mo. 1/71, 
Dublin. Dedicated to Mr. Gar- 
licky and taken from Diderot's 
Pere de Fnmille. 

^5, Tpie Man of Honour, 
Com. by Francis Lynch. At what 
time this play was written or pub- 
lished we do not exactly know, 
bm imagine it must have been 
about 1730, or between that time 
and 1740, as The IndepemLmt Pa- 
triot, by the same author, came 
out in 1737. 

96. The Man op Honour. 
Com. by Wm. Davies. 8vo. 1/86. 
Never acted. 

97. The Man of Modej or. 
Sir Fopling Flutter, Com. by Sir 
George Ethefege. Acted at the 
Duke'sTheatre.4to. 16765 l684; 
1693. This is an admirable play; 
the characters in it are strongly 
marked, the plot is agreeably con- 
ducted, and the dialogue truly po- 
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traced the groundwork of almost all " 
the Foppingions and Petit Maitres 
which appeared in the succeeding 
comedies of that period. It i* 
said> that Sir George (who is sup- 
posed to have drawn young Bel* 
lair from his own character) in- 
tended the part of Dorimant as a 
compliment to the famous Earl of 
Rochester, designing in that cha- 
racter to form a portrait of his 
Lordship, wherein all the good 
qualities he possessed (which were 
not a few) were set iorth in thfe 
most conspicuous light ; aiKi a veil 
thrown over his foibles, or at least 
such a gloss laid on ihem as to 
make them almost appear so many 
perfections. Sir Richard Steele^ 
in The Spectator, No. 65, cen- 
sures this play with some severity, 
and concludes bis strictures on it 
in these words : *' To speak plain- 
'• ly of this whole work, I think 
*' nothing but being lost to a 
^' sense of innocence and virtue 
" can make any one see this co-s 
" medy, without observing mpT© 
" frequent occasion to move sor- 
** row and indignation, than mirtb 
'' and laughter. At the same 
*^ tim.e I allow it to be nature, 
*' but it is nature in its utmost 
'* corruption and degeneracy." It 
has, however, been defended by 
the celebrated John Dennis, and 
Lord Orford j the latter of whom, 
speaking of the licentious indecency 
of the stage when tbis play wasi 
written, says, ** The same age 
'^ produced almost the best come- 
*' dy we have, though liable ttx 
'* the same reprehension. The 



lite and elegant. The character of ** Man of Mode shines as our first 
Dorimant is perhaps the only com- " genteel comedy ; tl>e touches 



pletely fine gentleman that has 
ever yet been brought on the 
English stage 5 at the same tin>e 
that in that of Sir Fopling (de- 
signed from Beau Hewitt) may be 



'* are natural and delicate, and 
'* never overcharged. Unfortu* 
" nately, the tone of the most fa* 
" shionable people was extreme- 
** ly indelicate > an^ whexi Add^ 
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*' son [Steele], in The Spectator, the name of Mr. Alexander Taste, 

*^ anathematized this play, he for- *' a poet, who, in spite of defor- 

" got that it was rather a satire on " mity, imagines every woman 

'* the manners of the court, than '* he sees in love with him," &c- 

** an apology for them. Less li- It had been previously published 

" centious conversation would not in 1732, under the title of Mr* 

*' have painted the age/' Lord Taste, the Poetical Fop, &c- 

Orford's Works, vol. ii. p. 315. which see. 

98. The Man OF Newmarket. 104. The Man op Taste* 

Comedy, by the Hon. Edward Farce, Anonymous, 1752. This 

Howard. Acted at the Theatre piece was performed at Drury 

Royal. 4to. 1678. Scene, London. Lane, but is nothing more than 

go. The Man of Parts 5 or. Miller's piece cut into a farce by 

A Trip to London. Farce, by throwing out that part of the plot 

Isaac Jackman. 12mo. 1795,Dub- which is taken from the Ecole des 

lin. This miserable piece was Maris, and retaining only that 

acted in Crow Street Theatre. which is borrewed from the Pre- 

XOO. The Man of Quality, deuses Ridicules, 
Farce, by Mr. Lee. Acted at 105. The MANOFTENTHOtr- 
Drury Lane. 8vo. 1776' A poor SAND. Com. by Thomas Holcroft- 
alteration of Vanbrugh's Relapse, Acted at Drury Lane, without 

101. The Man of Reason, success. 8vo. 1796. Political pre* 
Com. by Hugh Kelly. Performed judices certainly operated strongly 
at Covent Garden. 1776- This was to condemn this piece. Which was 
acted only one night, and is not acted but seven nights. 

printed. The author of Mr. 106. The Man of the Mill. 

Kelly's Life says, *' it must be Burlesque Tragic Opera. The 

*' acknowledged that it was in- music compiled and the words 

*' ferior to his other works, and written by Signer Squall ini. 8vo. 

*' was supposed to have suffered 17^. A poor parody on The 

*' greatly by the misconception of Maid of the Mill, 

" the actor (Mr. Woodward) who 107. The Man of the World. 

*' performed the principal charac* Cora, by Charles Macklin. Acted 

" ter in it." with great success at Covent Gar- 

102. The Man ot Taste, den, 178 1. 4to. 1793. This play. 
Comedy, by James Miller. 8vo. which in respect to originality, 
1735. This play was acted at force of mind, and well-adapted 
Drury Lane, with considerable satire, may dispute the palm with 
success. The plot of it is borrow- any dramatic piece that has ap- 
ed partly from the Bxole des Maris, peared within the compass of half 
and partly from the Predeuses Ri» a century, was received with the 
dicules, of Moliere. loudest acclamations, in Ireland, 

103. The Man of Taste, about seventeen years before, under 
Com. As it is acted by a summer the title of The True-lorn Scotch^* 
company, near Twickenham. Svo. man, in three acts. In London, 
1733. Such is the title-page 5 but however, an official leave for its 
the running-title is quite different j exhibition was repeatedly depied ; 
being The Poetical Fofj or, and our audiences are indebted 
The Modes of the Court, In this for the pleasure they have since 
piece Mr« Pope is ridiculed, under derived from it^ to the death of 
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*Mt, Cspell, the late sob-licenser 
^' the Theatres Royal. This 
scrupulous petty placeman had 
kukg preferred what he conceived 
to be the bias of a court, to the 
ionocetit gratification of the pub- 
lic. His sagiacity on a former oc- 
casion, also, should not be for- 
gotten. He once prohibited the 
lehearsal of an opera, because 
Le (bought the situation of Phar- 
naces too nearly resembled that of 
the Young Pretender 5 nor, till a 
minister of state interposed his 
aothority, would our guardian 
eunuch of the stage indulge , the 
lovers of music with, this favourite 
entertainment.— Peace tohis ashes! 
lie has consigned the care of i)is 
own works to the publisher as well 
as ostensible author of M r. George 
H — ge*5 Letter to himself. Pro- 
lideut dulness could have dug no 
deeper grave for its literary remains. 
But to resume our subject. The 
iccepiion afforded to Mr. Mack- 
lin's comedy, as well as to his own 
astonishing performance of the 
principal part in it, must have 
gratified his warmest expecla- 
fions. Before the conclusion of 
Kss epilogue had reminded us how 
miich our fathers [our grand^ 
Jatkers might very well have been 
added}, were delighted by the 
efiTorts of his youth, we felt no 
weak propension to reward the 
labours of his age. The Man of 
the IVorld, indeed, began its career 
during the last weeks of an expir- 
ing season (May 10, 1781); but 
tlie length and vigour of its course 
were reserved for the following 
winter. The actors, in general, 
were fortunate in the characters 
they attempted : but if words, pro- 

?NrtioDed to the exertions of Miss 
ounge, were at command, she 
•hould receive more di&tiuct ap- 
plaud : 
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*' Her worth dcmandt it alT, 
'( Pure and unmix*d on her the sacred 
drops should fall." 

Her modes of pleasing, diversified 
with endless variety, seemed to 
have reached their highest point ; 
and, on this occasion, wei;e invi- 
gorated by ardent zeal for the suc- 
cess of the meritorious veteran. 
The plot of the play is briefly 
this : a crafty subtle Scotchman, 
thrown upon the world without 
friends, and little or no education, 
directs the whole of his observa* 
tion and assiduity (in both of 
which he is indefatigable) to the 
pursuit of fortune and ambition. 
By his unwearied efibrts, and 
meannesses, be succeeds; but, 
warned by the defects of his own 
education^ he determines to give 
his eldest son the best that could 
be obtained, and for this purpose 
puts him into the hands of a cler- 
gyman of learning, integrity, and 
honour, who, by teaching him 
good precepts, and showing him 
the force of good example, makes 
him the very reverse of what the 
father intended 3 viz. not a man 
educated the better to make his 
court to the great, and extend the 
views of false ambition — but to 
make himself respected, indepen* 
dent, and happy. Thus he defeats 
the views of his father, who wants 
to marry him to a lady of rank and 
fortune, but to whom he cannot 
direct his affections, and marries 
the daughter of a poor officer, 
little better than a dependant on 
his mother, but who has virtues 
and accomplishments (o adorn any 
situation. In short, the latter feels 
the just consequences of an over- 
vaulting ambition ; while the son, 
seeking his own happiness inde* 
pendent of fortune or honours, in 
the concluding lines, thijs avows 
and rejoices in the principles tha^ 
he is governed by : 
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«« My scheme, though mockM by knave, 

coquet, and fool, 
*< To thinking minds will, prove this 

golden rule : 
" In all pursuits — but chiefly in a wife, 
<* Not wealth, but morals, make t^e 

happy life." 

" The voice of party," says Mr. 
Cooke, '^ began to bestir itself gn 
*' the first nigh f 8 performance. 
'' Some young Scotchmen thought 
" it alibel on their countrymen, and 
" resisted it 3 but the majority of 
'^ the audience carried it through 

with applause, and the r^ext 

night it had no opponents : the 

more temperate of that nation 
*' argued very justly, ' that the 
'' character of Sir Pertinax should 
" not hurt the feelings of any good 
*' Scotchman j on the contrary, 
" that, if it was a true picture, they 
*' should laugh at it, and thus en- 
" courage a repre?seutation which 
" only exposed the artful and de- 
'* signing of their countrymen/ 

" Some critics, however, strirt 
** one objection against this co- 
" medy (and it is the pi;vly one we 
*' have ever heard objected against 
" it) ; which is, that of the author 
'' making his hero a Scotchman, 
** or of any particular country, so 
" as to impute national re6ections ; 
" but this, in our opinion, is be- 
*' ing too fastidious j the principal 
" character must belong to soine 
*' countiy ; and whatever country 
*' that was, it may be equally said to 
" receive a national insult. But the 
*' universal rule allowed to all sa- 
" tirists and dramatic writers, only 
" restrains them from not drawing 
*' their characters from too limited 
*' ^ source, so as to avoid personality 
*' and obscurity 5 and to say, that 
*' any one nation does not produce 
" ridiculous or vicious characters 
" in abundance, is a degree of 
patriotism foi^iided more in foUy 

than in. fact. * JBesi^de ^^1 this,' 

vol.. iiiV 
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'' a character is generally hejght- 
'^ ened by a pectiliarity of dialect. 
'' An Irishman would lose half 
'^ his humpur in committing hi* 
'* blunders without his brogue, as 
*' a Scotchman would his cunning 
'' without his bur. The drama- 
tist, then, is at liberty to seek 
his characters (subject to ihe 
*' limitations we have laid down) 
" wherever he can find them ; 
'^ and if he can procure stronger 
*' colours in the provinces, he has 
a right to transfer them to his 
canvass for general representa- 
*' tion. - 

*' Beside the merit of this piece 
*' in plot, character, sentiment, 
" and diction, it is critically 
** constructed in respect to the 
'^ three unities of time, place, and 
'' action. In respect to time, the 
'^ whole continuance of the play 
'^ does not take up above eight* 
*' and -forty hours j in respect to 
^' place, the scene is never re- 
'' moved from the dwelling-house 
" of Sir Pertinax: and as to the 
'^ unity of action, the whole of 
*' the comedy exhibits a chain of 
" connected facts, of which each 
''scene makes a link, and each 
'' link accordingly produces some 
^' incident relative to the cata- 
'' strophe. If many of our ra6dern 
,dramatic writers (as they are so 
pleased to call themselves) would 
'* consult this comedy as a model, 
'' they would be ashamed of drag- 
*' ging so many heterogeneous 
" cliaracters together so irrelevant 
to the general business of the 
scene, and which give the stage 
" more the appearance of a cari" 
" cature-shop, than a faithfii) re- 
'' presentation of life and man« 
" ners." 

Macklin told a friend, that he 
Y^rote the whple Tor at least the 
^re^ter p^rt) jpf this play at an \Qtk 
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in Tennyhincb^ in the county of 
Wicklow. This inn was after- 
guards purchased by Mr. Henry 
Grattan^ and converted into a 
dwelling-house. Another anec- • 
dote^ respecting this play^ we shall. 
give on good authority. The MS. 
of The True-born Scotchman had 
lain in the Lord Chamberlain's 
office near ten years^ and Macklin 
despaired of getting it returned to 
him; when one day^ dining with 
Sir yietcher Norton and Mr. Dun- 
ningi he begged their opinions^ 
what a man should do to reco- 
ver property; when he knew by 
whose hands it was withheld from 
him. Tbey advised an action of 
trwer. *' WeU,'* said Macklin, 
'* the cqse is my own ; will you 
•' two undertake my cause ?" They 
agreed, and Macklin explained 
his particular wrong. The lawyers 
Bmiled at the whim of the poet 3 
by personal application they got 
the MS. restored, but with a re- 
fusal to license it under its then 
title, as a national reflection. 
Macklin, in consequence, named 
it The Man of the World. 

108. The Man 's bewitched 5 
or. The Devil to do about Her. 
Com. by Mrs. Centlivre. Acted 
at the Haymarket. 4to. no date. 
[1710.] This is by no means one 
of the best, nor is it the worst, of 
this lady's dramatic pieces. The 
language is extremely indifferent, 
and has a very great deficiency 
both of wit and sentiment 5 but 
the plot is agreeably intricate and 
busy, and the thought of Faith- 
furs releasing his mistress Laura 
from her old guardian Sir David 
Watchum, by pretending to be 
bewitched, as well as the incident 
of the imagined ghost in the last 
act, although they are somewhat 
too farcical and out of probability^ 
*' yet are^ as far as I kfipw to the 
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'' contrary (says Mr. Baker), ori- 
*^ ginal, and have no disagreeable 
" effect to those who go to a co- 
'' medy principally with a view of 
''being made to laugh, without 
*' entering into too rigid a scrutiny 
" of the adherence to dramatic 
*' rules." — ^As to the originality of 
the piece, Mr. Baker was mis- 
taken. It is little more than a 
translation of Le Deuil, a French 
comedy, published under the name 
of Hauteroche, but generally be*- 
lieved to have been written by 
Thomas Corneille, in 1672. 

109. The Man 's the Master. 
Com. by Sir W.Davenant. 4to. 
1669. This was the last play its 
author wrote, being finished not 
long before his death, which hap- 
pened in 1668. The plot of it is 
borrowed from ^wo plays of M. 
Scarron, viz. Jodelet, ou Le Maitre 
Valet, and VHeritier Bidicule, 
The scene is laid in Madrid, and 
throughout the whole in one house. 
It is esteemed a good comedy, and 
was often acted with approbation. 

1 10. The Man 's the Ma stbr. 
Comedy, altered firom Davenant. 
Acted at Covent Gr^rden (Jodelet 
by Mr. Woodward, the alterer of 
the piece) . 8vo. 1 775 . Miss Lee- 
son, who afterwards married Mr. 
Lewis, of Covent Garden Theatre, 
made her first appearance in thet 
character of Isabella in this play. 

111. Tub Man too hard for 
the Master. Com. Anonymous. 
Of this play we know not the au- 
thor's name, nor any thing more 
than that it was published since 
the Restoration 3 nor do we find 
it mentioned any where but in the 
appendix to The British Theatre, 

112. The Man with Two 
Wives; ot^Wj^s for ever! Dram. 
Fable, by F. G. Waldron. Mr. 
Oulton mentions this piece with 
the date of 1 798 } in which yeax; 
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it was probably acted in some pro* 
vincial theatre. Not printed^ we 
believe. 

113. The Manuscript. Int. 
by William Lucas. 12mo. I8O9. 
Never acted. It is subjoined to 
The Travels ofHumanius in Search 
of the Ttmple of Happiness ^^ an 
Allegory. 

114. Marcblia; or^ The Trea- 
cherous Friend, Tragi-Com. by 
Mrs. Frances Bootbby. Acted at 
the Theatre Royal. 4to. I67O. 
The scene lies in France^ the plot 
an invention. 

115. Marcella. Tragedy, by 
William Hayley. Acted both at 
Drury Lane and Covent Garden, 
i;S9. Printed in 4to. 1784. Al- 
though not now. performed, this 
play possesses, in a high degree, 
the two main springs of the tragic 
drama ; i, e, terror and pity. The 
story of Marcella, though by some 
considered as too shocking, was re- 
commended to Dr. Young by Mr. 
Richardson, as a proper subject 
for tragedy. 

1 16. The Mabcuxs Day. Dr. 
Ent. of three acts. 8vo. 1771. 
Printed at Edinburgh. The hu- 
mour of this piece is both local 
and temporary. The author in- 
forms his readers, that at , 
where the scene of the entertain- 
ment is laid, a day is devoted for 
the burgesses to traverse on horse- 
back the limits of theic royalty ; 
this being called the riding of the 
marches, and henoe the marches 
day. The characters, he adds, 
were then alive, and the publica- 
tion intended tneiely for the sub- 
scribers. 

117. MAJtciARO ; or. The Dis^ 
covery. Edinburgh, 4to. 1663. 
This piece, we find bv the Mer» 
curius PuklicttS,No. 2, January 15, 
1662, was written by Mr. WiU 
iia.ia Ckrke# and it ta\d, in the 
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title-page, to have been act^d 
with great applause^ before His 
Maj^ty*s High Commissioner, and 
others of the nobility, at the a^ibey 
of Holyrud House (at Edinburgh), 
on St. John's night, by a company 
of gentlemen, of which the author 
was one. The scene of thds play 
is laid in Florence. 

118. Marcus Baurys. Trag. 
by John Sheffield, Duke of Buck- 
ingham. 4to. 1722. To enrich 
this very poor play, two of the 
chorusses were furnished by Mr. 
Pope; but they had (says the 
editor of his works) the usual ef« 
fects of ill-adjusted ornaments, 
only to make the meanness of the 
subject the more conspicuous. 

1 19. MarcusTullius Cicero^ 
that famous Roman Orator, his 
Tragedy. 4to. 1651. It is un- 
certain whether this play was ever 
acted or not, but it is written in 
imitation of Ben Jonson*s Catiline* 
The scene lies at Rome ', and for 
the story, it may be found in Plu- 
tarch's Life of Cicero, &c. Phi- 
lips and Winstanley ascribe this 
play to Fulk Greville, Lord Brook j 
but without authority. 

120.MarcusTullius Cicero. 

Trag. by Patsall. Who Mu 

Patsall was, we know not; but, 
from a specimen of his tragedy, 
given in the Oxford Magaxine for 
January 1773, we have not formed 
a very high notion of his literary 
talents. The entire play (if it was 
ever printed entire) we have not 
seen. 

121. Mar po Rio. Theatrical 
Satire; being a Tragi-comicai 
Farce, called The Critic of Taste; 
or, A Tale of a Tub. Acted at 
Covent Garden, 1736. N.P. 

122. Margaret 09 Aviou. 
Historical Interlude, by Edward 
Jemingham. Acted at Drury l^ane, 
March 1 1, 1777, for Mi» Youofrf 

g2 
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. benefit. From the ackoowiedged was acted with great success^ and 
poetical merit of the'author^ the was indeed the means of support- 
public were led to expect a more ing and reconciling the town to a 
excellent pierfdrmance thisin this theatre^ which for some time be- 
was found to be on its represents - fore hwi been almost totally neg- 
tion. The plan of it is French^ lected> in favour of Drury Lane 
formed after the manner of Rous- house. Dr. Johnson observes, that 
se^u*8 Pygmalion, arnd is inter- to this tragedy Southern, at whose 
spersed with music. It will add house it was written, is said to 
but little to the fame of the au- have contributed such hints as 
thor, who has printed it in the last his theatrical experience supplied, 
editions of his works. When it was shown to Gibber, it 
123* Margery ; or, ji worse was rejected by him, with the ad- 
Plagueihanthe'Dragon, Burlesque ditional insolence of advising Fen- 
Opera, by H. Carey. 8vo. 1738. ton to engage himself in some em- 
This piece is a sequel or second ployment. of honest labour, by 
part of The Dragon of IVantley which he might obtain that sup- 
(which see in its place) 3 and was port which he could never hope 
acted, with great applause, at Co- for from his poetry. The play 
vent Garden Theatre 5 yet, though was acted at the other theatre; 
it has some merit, it is far from and the brutal petulance of Cibber 
being equal to the first part. In was confuted, though perhaps not 
the collection of Carey *s works, shamed, by general applause, 
in 4to. 1743, this piece is entitled Fen ton's profits are said to have 
The Dragoness, amounted to near a thousand 

124. Maria ; or. The Maid of pounds. This play was acted se- 
the Rock. Com. Op. by Anthony venteen nights the first season, 
Davidson. This piece was per- and the author appears to have 
formed by Biggs's company at had four benefits. 
Lymiogton. 127. Mariamne. Trag. trans- 

125. Mari AM, THE FAIR Queen lated from Voltaire, and printed in 
OP Jewry. Trag. byLadyElizabeth Dr. Francklin*s edition of that 
Carew, 4to. I6l3. This piece, it autlior. 

is probable, was never acted ; yet,. 128. Marian. Mus. Ent. by 

considering those times and the Frances Brooke. Acted, with sue- 

lady's sex, it may be allowed to be cess, at Covent Garden. 8vo. 1788. 

well penned. It is written in al- 129. Marina. A Play, of three 

temate verse, and with a chorus, acts, by. Mr. Lillo. Acted at Co- 

which chorus is composed of set- vent Garden. 8vo. 1738. ^ Taken 

. tines, or stanzas of six lines, the from Pericles, Prince of Tyre. 

four first of which are interwoven, 130. The Mariners. Mus. 

or rhyme alternately, the two last Ent. by Samuel Birch. Acted at 

rhyming to each other, and form- theOperaHouse,by the Drury Lane 

ing a couplet in bass. company, 1793. N. P. This was 

126. Mariamne. Trag. by Eli- Mr. Birch's first dramatic attempt, 
jah Fenton. Acted at Lincoln's but had considerable merit; and. 
Inn Fields. 8vo. 1723. This play though originally produced only 
is built on the same story with the to serve Mr. Sedgwick at his .be- 
last-mentioned one > for which see nefit, it was afterwards adopted 
•fysepkus, book :iiv. and xv« <It- by the house, and well received. 
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131. Marplot; or^TkeSeamd* andTisnatetiti in The Grand Cyrus , 
Pari of ike Bmsy Boiy. Com. part ix. book 3 ; the characters of 
b/Mrs-CentliTie. Acted at Drary PalamedeaixlRhodophil^froiuthe 
Lane. 4to. 1711. This 1^7, like history of TimaDtes and Parthe- 
moit second parts, falls greatly nia, in the same romance, part yu: 
short of the merit of the first. At book 1; the character of Dora-' 
its onginal appearance, however, it lice, firom Nogaret, in Tib AmMtls 
metwithconaderableapprobaticHi, of Lime ^ and the hint of Mdan- 
and the Doke of Portland, to whom tba*s making love to herself in 
it was dedicated, complimented the Khodophil's name, from Les Cwtie^ 
Aithoress with a present of forty dOmnlle, part i. p. 3. 

guineas. The scene lies on the 135. Marbiagb Ahia-mx»>b.- 

Terriera de Passa in Lisbon. Farce. 176O. This piece was ne- 

132. Marplot in Lisbon. C. ver printed, but was acte^ in the 
12mo. 1760. This is nothing winter of the above-mentipned 
more than Mrs. Centlivre's come- year, for Mr. Yates's benefit, at 
dy of Marploi, or the second part Dnuy Lane. It was, howerer, no* 
of The Busy Body-, which, with thing more than Capt. Bodens*Si 
this title, and some few altera- Jfoe&A CVwp^ cnt down to a farce, 
tions in the body of the piece by 135. Marriagb at Last ; ory 
Mr. Henry Woodward, joint ma- The Fortunate Prince. A new 
nager, with Mr. Barry, of the The- Opera. 8vo. 1 733. Of this piece 
atre Royal, in Crow Street, Dub- we know no more than that it was 
Mn, was represented at that theatre, advertised as published in Novem- 
It has been also still further pruned, her of that jrear. To qnicken tho 
and, being reduced into three acts, sale, we suppbse, it was reprint- 
performed two or three nights, by ed in the following year, with a 
way of a force, at the Theatre transposition of tlie two titles. 
Royal in Covent Garden. See Thb Fortunatb Princb. 

133. The Marriage Act. F. 137* Thb Marriage Broker | 
[by Charles Dibdin]. Performed or. The Pander. Ck)m. by M. W. 
at Covent Garden. 8vo. 178I. 12mo. 1662. The plot of this 
This was extracted from The piece (which is one among the 
Islanders, of which it formed the Ternary of Plays) is taken from 
underplot, it was acted but three the English chronicles in the reign 
nights. of Sebert, King of the West Sax- 

134. Marriage A-la-modb. ons. The scene lies in London. 
Com. by J. Dryden. Acted at the 138. The Marriage Con- 
Theatre Royal. 4to. l573; 4to. tract. Com. of two acts, by 
1^15 4to. 1698. Though this Henry Brooke. 8vo. 1778. Not 
piece is called a comedy in the acted. Printed in the author's 
title-page, yet it might, without works, in four volumes. 

any great impropriety, be con- 139. The Marriage-Hater 

sidered as a tragi-comedy ; as it match*d. Com. by T. Durfey. 

consistsof two different actions, the Acted at the Theatre Royal. 4to. 

one serious and the other comic. I692. The high opiuiou the au* 

The designs of both, however, ap- thor himself had of this piece may 

pear to be borrowed. For ex- be gathered from an epistle to him, 

ample, the serious part is apparent- prefixed to it by Mr. Charles Gil- 

I7 founded on the story of Sesost'ris don, in which the author^ through 

c 3 
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tfcat gf ntlcman, inform^ the public 
thfltthis is the best of all his come- 
Aiei 5 yet we cannot subscribe to 
tiiat opinion. The admirable per- 
/oraiance of a part in this play» 
however, was what first occa- 
sioned the afterwards celebrated 
Mr. Dogget to be taken notice of 
88 an actor of* merit. It appears 
to have been acted six night*; suc- 
cessively. See Motteux's Gentle-' 
' moj^s Journal, Feb. l6<)l-2. The 
scene in the Park near Kensington. 
The time thirty hours. 

140, The Marriage Night. 
Trag. by H. Lord Vise. Falkland. 
4ta. l664. This play contains a 
great share of wit and satire, yet 
it is uncertain whether it was ever 
acted or not. It was published in 
the original edition of Dodsley's 
Collection | but omitted in that of 
1780. 

141. The Marriage ofOcba* 
wus AND Britannia. An Alle- 
gorical Fiction, really declaring 
England's riches, glory, and puis- 
sance by sea. To be represented 
in music, dances, and proper 
scenes. Invented, written, and 
composed by Richard Flecknoe. 
12mo. 1659. 

14'i. The Marriage of Sir 
Gawaine. Op. by Dr. John 
SealJy. Humbly inscribed to 
those who love aptiquity for its 
nonsense more than for its sense. 
Printed in The European Maga- 
zine for May and July 1782. The 
hint of this piece, which wgs never 
acted, is taken from Percy's Rq- 
Hques of Ancient Poetry, iii. 2. 

143. f^ A newe and pleasaunt 
f* Enterlude, intitled, TheMari* 
'^ age of Wittb and Science. 
'* Imprinted at Londi^, in Flete- 
^' Stret, neare untoSainctDunstan's 
f* Churche, by Thomas Marsbe, 
^* [1570] The Players names. 
^' NatW:e,Witte,Will, Studie, Di- 
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" ligence,^ Instruction, Science, 
" Reason, Experience, Recreation, 
•' Shame, Idelnes, Ignorauhce, 
" Tediousnes, with three other 
'« Women Singers." The date 
affixed to this piece, in the for- 
mer edition of this work (1^06), 
was taken from Chetwood, and 
has proved to be one of his nu- 
merous forgeries. 

144. Marriage Projects. C. 
See Thfatrical Recorder. 

145. The Marriage Promise, 
See The IntriguingCourtierf. 

146. Thf Marriage Promise, 
Com. by John Till AJlingham. 
Acted flt Drury Lane. Svo, J 803, 
There is nothing very new in the 
characters of this piece ; but some 
spirited dialogue, moral, manly, 
and impressive sentiments, and 
interesting incidents, rendered it 
very successful on the stage. Tan- 
dem and Consols are characteis 
that have some claim to novelty. 

147. The Married and Un'«' 
MARRIED 5 or. The JVidow'dJVife, 
Acted at the Haymarket, Sept. 1, 
1796. Afterwards printed under 
the title of Tji^ Way to get 
Unmarjiiedj which see. 

148. The Married Beau; or. 
The Curious Impertinent. Cora, by 
J. Crowne. Acted at the Theatre 
Royal, 4to* 1()94, Tl"s play was 
esteemed a good orte, and wati fre- 
quently acted with general appro- 
batiop. It has, however, been 
long laid aside. The story of it 
is taken from Hon Qituj^te, and 
the scene lies in Covent Garden. 
In the preface to this piece the 
author has attempted a vipdica- 
tion of himself from the charges^ 
brought against his {norals, and the 
looseness of his writings, by spm^ 
pf his contemporaries, 

149. Ti|B Mar^^ep Cgau^T. 
Com. by J. Baillie. 6vo, 1746. 
7()is play was never acted, faof 
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even printed till after the author's 
death. It b no very cootemptihle * 
piece^ DOT has it anj extraordi- 
nary merit; yet to the modesty 
and amiable diffidence of its au- 
thor, perhaps, was owing its not 
beJDg published in his lifetime. 
Wereev ery wi iter possessed of these 
good qualities, the town wonld not 
be so frequently pestered with the 
complaints of disappointed play- 
wrists, nor would so many poor 
performances force their way into 
the world firom beneath the press, 
which had judiciously been denied 
access to the theatres. 

150.THBMARKrEDLlBBRTIVB. 

Com. by Charles Macklin, lj6l. 
This play was brought on the 
stage at Covent Garden Theatre ; 
jet, after its first run, was no 
more performed, nor has yet ap- 
peared in print. A very strong 
opposition was made to it during 
every night of its nm, which were 
no more than the nine necessary 
to entitle the author to his thrse 
benefits. Prejudice against the 
aotbor seemed^ however, to have 
been in great measure the basis of 
this opposition, which, although 
in some measure overborne by a 
strong party of his countrymen, 
who were determined to support 
the play through its destined pe- 
riod, yet showed itself very forci- 
bly even to the last. We cannot, 
however, help thinking its fate 
somewhat hard; for although it 
mast be confessed that there were 
many faults in the piece, yet it 
most also be acknowledged that 
there were several beauties ; and 
we own ourselves apt to believe, 
that, had the play made its first . 
appearance on Drury Lane stage, 
with the advantages it might there 
have received from the acting, 
and had the author remained con- 
cealed tiU its fate had been deter- 
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mined, it might have met with as 
fiivourable a reception as some 
pieces which have passed on the 
public tmceosui^. What perhaps 
mi^t also add to the prejudice 
against it, was a conjecture that 
was spread about the town, that 
Mr. Macklin, in his character of 
Lord Belville, had a view towards 
that of a man of quality then 
living and extremely well known; 
but this, we imagine, must have 
been merely conjecture. 

151. Thb Married Mak. C. 
by Mrs. Inchbald. Acted at the 
Haymarket. 8vo. 1789. This 
piece is in thxee acts, and is taken 
from Le PhUosophe Marii of Des« 
toDches. It was well received. 

152. Thb Married Philoso- 
pher. Com.byJohnKeUy. Acted 
at Lincoln's Inn Fields. 8vo.]732. 
This is a translation of the same 
piece of Destouches. 

153. Marry, or do worsb. 
Com. by W. Walker. 4to. 1704. 
This piece was acted at Lincoln's 
Inn Fields, and revived in 1747 ; 
but with little encouragement. 
Scene in London. 

154. The Marshal of Luxem- 
bourg, UPON HIS Death-bed. 
Tragi-Com. Done out of French. 
12mo. Said in the title-page to be 
printedatCoUen l6&5; and reprint- 
ed in 1710, with a frontispiece. 

155. Marshal Osrick. Play, 
by Thomas Heywood. Acted in 
1602. Not printed. In this piece 
Heywood had the assistance of 
Went worth Smith. 

J 56. The Martial Maid. See 
Love's Curb. 

157. The Martyrdom of Ig- 
natius. Trag. by John Gambold. 
Svo. 1773. This tragedy was writ- 
ten in the year 1/40, more than 
thirty years before it was publish- 
ed. By the strong recommenda- 
tion of the Rev. Mr. Milner^ this 
04 
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play, slightly altered^ was got up 
by. Mr. Tate Wilkinson, and acted 
at Hull, Doc. 29, 1781, the part of 
St. Ignatius being performed by 
Mr. Stephen Kemble, It is, how- 
ever, raore pious than poetical. 

158. The Martyr'd Soldier. 
Trag. by Henry Shirley. Acted 
at Drury Lane. 4to. 1638. This 
play met with very great applause, 
but was not published till after the 
author's death. The plot is taken 
from history, during the time of 
the eighth persecution 5 for which 
see Baronius, &c. 

15Q. Marie Magdalene. A 
Mystery, written in 1512. In this 
piece a heathen is introduced ce- 
lebrating the service of Mahound, 
who is called Sflracenorumfortissi-* 
mus J in the midst of which he 
reads a lesson from the Koraii, 
consisting of gibberish, much in 
the metre and manner of Skelton. 
In the same performance, one of 
the stage-directiops is. *^ Here en- 
*' ters the prynse of the devylls in 
'^ a stage, with hell onderneth the 
*' stage." MS. Digb. 133, in the 
Bodleian Library. 

160. A New Enterlude, never 
before this Tyrae imprinted, en- 
treating of The Life and Re- 
fentauncb of Marie Magda- 
lene : not only godlie, learned, 
and fruitefull, but also well fur- 
nished with pleasaunt myrth and 
pdstime, very delectable for those 
which shall heare or reade the 
same. Made by the learned clarke, 
Lewis Wager. 

The Names of the Players. 

Infidelitie the Vice. The Lawe. 

Marie Magdalene. Knowledge of 

Pride of Life. Sinne. 

Cupiditic. Christ Jesus. 

Camall Concupis- Fayth. 

cence. Rcpcntauncc. 

BimonthePharisle. Justification. 

MaliciousJudgeraent. Love. 

Foure may easely play this En- 
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terlode,. Imprinted at Lon4oh, by 
John Charlewood, dwelling in 
Barbican, at the signe ot the 
Halfe Eagle and the Key. Anno 
J 567. 

161. Mary Queen of Scot- 
land. A play under this title was 
advertised, araon^ others, as sold 
by Wellington, in St. Paul'sChurch- 
yard, in 1703. 

162. Mary Queen of Scots. 
Trag. begun by Philip, Duke of 
Wharton, but left un6ni shed. Lady 
Mary Wortley Montague wrote an 
Epilogue for it, which is pub- 
lished among her Poems. Of the 
play, Mr. Walpole tells us, no 
more than these four lines now 
remain : 

" Sure were 1 free, and Norfolk were a 

prisoner, 
** 1 *d fly with more impatience to his 

arms, 
" Than the poor Israelite gaz'd on the 

serpent, 
** When life was the reward of every 
. look." 

163. Mary Queen of Scots. 
Trag. A play with this title is in 
Mr. Stephen Joneses possession in 
MS. bound in a volume with Dr. 
Francklin*s two printed trage- 
dies, and bearing internal evidence . 
of having been written by him. 
Indeed, 'a confirmation of the fact 
may be deduced from a reference 
to Tke European Magazine, vol. v. 
p. 178. 

164. Mary Queen of Scots. 
Trag. by the Hon. John St. John. 
8vo. 1789. The unities of time 
and place are greatly violated in 
this play ; nor is that fault com-* 
pensated by any thing striking in 
the incidents, characters, or dia* 
logue. It was several tiines acted 
at Drury Lane theatre, and with 
applause ; but never became po- 
pular, notwithstanding Till the ex- 
ertions of Mrs. Siddons, who re»- 
presented the cjueen. 
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165. Maxt Qrzrs of Sctt*. c^r^^iSer ct Lcc^ Mcct^cul?. Br 
Aa Hssoncsl T^^ecr, or J>rz^ O-cc^Gssrorae- SeeG£CXi^:o^^s 
BUXk Pa?::^:, ^ Mri. M. Der^^Cl Work>, jv 43, ed, ISSr. 

8tol 1792. Osf i^ I*ij"s F**^ ^^^- ** "^^^ I>escTf»lkso cf n 

w€ SBb^cMn a ^jn^ i>i periii^ '* MA?irt, prasK^Jed bdR^^e the 

scfficieat, spafrDfs : " ** Knee's M^jesiS?, oa TVeJftlH 

a. MsfT- Ei. i^"5 yM-jiTT^'-r d M« *' Xkit, in hooccj of Lofd Hives* 

" Siom m ts-^aerr dtsszTt, cash ssxss I *- to llie HcoocrttCe ibe Loid 

■-^'*!«*'^" " Deanre; their nunii^ lonii^ 

166. Makt Stewaxt. Queex ** been ii>e snoe diy at Court so- 
OF Scots, As Hirrr^nnl Dnma. «* iesxmiied. Br TboiDis CaiiH> 
Xei^er acted. S^d, ISOI : Ecln- «* i^ion. Doctor of Phrsc,'* 4tOL 
faojvb. Tboocii frecr€2;t!T idcxst- iOlXT, 

lect in cookpofitkz, srid deSoeut 172, A MAScrK, a Dsscriptkiii 

m drsnatic dfej, ihis tT&gedj is of, wkh the Diipf::il soi^ at tb^ 

not wi*jKJct sosoe cL^lzn to prrise, LordM^ooiaii H~-dd:nctv"«'s mar- 

The senfiiner.ts are citen eceige- ri^ze at Court, on Shrove-Ti«esdaT 

tic, aiid su:t2b!« to ihe chiracteis at r'lg^bt. IdDS, Bt Ben Jotjjoii, 

bv «-boin they zrs expressed ; ODi Fo!. 164O5 Sro, 1736. 
the autbor in maiij plsces ericces IJS.TfiKMAsauE ofQveekes, 

a knowledge of ibe hmnan besrt. celebrated at Wbheball, Feb. 2, 

I^. Maet Stuart. A Tra- 1609. Bj Ben Jonson. Fol. l(>40j 

gedy^byFrederkkScb^er. Trans- S\o. 1756. 

kted by J. CM. Sro. [1901.] 174. " TiiK MAsars of the 

This piece k certainly one cf tbe " Ixxer Tb^iple axd G eaters 

vorst that the pen of Scbiller has *' Isx, Gkaye*s Ixke akd the 

produced. Tbe stoiy is a viola- •' Ixser Temple ; presented be- 

tion <rf" fcistorical truib ; :he cba- " tore His Majestie, tbe Queene's 

racter rf tbe heroine is d^raded j *' ^lajeslie, the Prince Count Pa- 

and the whole is forced and un- *' laiiae and the Lndv Eliz,ibeth, 

natural. There are, however, •' their Highnesses, in the Banquet - 

some few sentiments which are *' ling House, at Wbii^al^ on 

beautiful and dignified. The trans- *' Saturday the twent'eth day of 

lation is harsh and unpoe^ical. It ** Fcbruarie l6l2.*' By Francis 

was never acted. Bejiumont. 4to. no date 5 8vo, 

iGS. Mary Stuart. Dram. 1778. This masque was repne^ 

Poem, by James Grabame. Svo. sented with tbe uiraost splendour 

Printed in a second voluirje of and magnificence, and at a great 

Poems, 180 . expense to both the societies. By 

169. AMAsauE. By R. Govell. Dngdale's Ori^ncs Jmridtciafes we 
One of those destroyed by Mr. loam, that at Gray's Inn the readers 
Warburton's servant. on this occasion w^ere assessed at 

170. The Device of a Mascius 4/. each ; the ancients, or such as 
for the Right Hon. Viscount Men- were of that standing, at 2/. ia%\ 
tacute, pronounced on account of each; the barristers 2/. apiece j and 
themarriageof his Sonne and heire the students 20>\ each; out of 
to the daughter of Sir W. Dormer j which so much was to, be taken as 
and the marriage of the son and the Inner Temple did then allow. 
beire of Sir \V. Dormer to tbe 175. The Description of a 
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MkBKE, presented in the &an- 180. The Masaub of tus 

quctting ^oome at Whitehall, on Gvpsies. ByBenJonson. ]2mo. 

St. Stephen's Night last, at the 1640. Printed with the translation 

marriage of the Right Honourable of Horace's Art of Poetry. This 

the Earl of Somerset and the piece was thrice presented before 

Right Noble the Lady Frances King James the First} at Burleigh 

Howard. Written by Thomas on the Hill, next at Belvoir Castle, 

Campion. London : Printed for and lastly at Windsor, in August 

Lawrence Lisle, dwelling in Paules l621 . In subsequent editions it is 

Church y arde, at the Signe of the called A Masque of the metamor' 

Tyger's Head. 4to. I6l4. phased Gypsies. Fol. 1640-, 8v.o. 

i 7^. The Masque of Flo webs. 1 756. 

Anonymous. 4to. \6\4. This ISl. A M.\sau£ of Owls at 

masque was presented by the gen- Kenel worth. Presented by the 

tleraen of Gray's Inn, at the Court ghost of Captain Cox mounted on 

at Whitehall, in the Banquetting his hobby-horse, l625. By Ben 

House, upon Twelfth-Night I6l3, Jonson. Fol. 1640 j 8vo. 1756. 

and was the last of the solemnities 182. A Royal MAsauE of the 

and magnificences which were four Inns of Court. Performed 

performed at the marriage of tlie about Allhollandtide, 1633. Ano- 

Earl of Somerset with the Lady nymous. Of this masque a very 

Frances, daughter to the Earl of full account is given in Whitlocke's 

Suffolk . Memorials of English Affairs^ p. 1 8 . 

177- A MAsauE OF the two But whether this piece itself was 
Honourable Houses, or Inns ever printed, we know not. 
OF CouHT, THE Middle Tem- 183. A MAsauE, presented at 
ple, and Lincoln's Inn; pre- Ludlow Castle, 1634, on Michael- 
sented before the King at White- masse Night, before the Right 
hall, on Shrove-Monday at night. Honourable John, Earl of Bridge- 
Feb. 15, l6l3, by Geo. Chapman, water. Viscount Brackly, Lord Pre- 
sto, no date. This masque was sident of Wales, and one of His 
written and contrived for the cele- Majestie's most honourable Privie 
bration of the nuptials of the Count Counsel. By John Milton. 4to. 
Palatine of the Rhine with th^ 1^37; 8vo» l645. The greatest 
Princess Elizabeth. The machinery of Milton's juvenile performances 
and decorations were by Inigo (says Dr. Johnson) is The Masque 
Jones. From Dugdale*s Origines of Comus, nor does it afford only 
Juridiciales, p. 346, we find that a specimen of his language 5 it 
this masque cost the Society of exhibits likewise his power of de- 
Lincoln's Inn no less than 2400/. scription, and his vigour of sent!- 

178. A Masgue, presented at ment, employed in the praise and 
tlie House of Lord Haye, for the defence of virtue, A work more 
entertainment of Le Baron de truly poetical is rarely found 5 al- 
Tour, the French ambassador, on lusions, images, and descriptive 
Saturday, Feb. 22, J 61 7. By Ben epithets, embellish almost every 
Jouson. Fol. 1617; 8vo. 1756. period with lavish decoration. As 

179. The Masciue of Au- a series of lines, therefore, it may 
gures, with the several Anti- be considered as worthy of all the 
masques 5 presented on Twelfth- admiration with which the votaries 
^ighr, 1621. By Ben Jonson. have received if. 

4ta 1021 ', fol. 1640; 8vo. 1756, As a drama it is deficieat. Thf 
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r^yrjnnnBsu x ayg. ' j.L X!bsg:iesr'?n?^:a^ Serine -iriaai. 

^ :^ insQssf ss: ^lO^ ^ lessee i>«b^ 3is 




r«Tr ti>" Iz ^ j?iH rQie> tosK jc ens ir- 



ai intf :fBenr -^eip- tbts- Bui js^t* x ^gct:: at ^'riTimii^^ T^ $?>r^ 
X jr-iTifg jarful si :» fcHf^ww^ s^iiossw sat ok L&^ ^ n Sif 
Slit ftm^ «t ^liTnnii*. Yrisw ?«r.^^S' it Cxs^:: :^^Stq€aer3R>- 







W R^eiric, ct saarerr ; rc^ tier i::^ ^.^^^^: 501 

pas^Bcfz. wltscet acxneCT. Tbeo^lbcQC uie ^bjie, ^s? ^ 

LIS xirryss 5:s:cs 2nt r.ik? tcIsT. .^:ii :re let* 

jcHzzj z bet, v^t msrr rp- sr-^^^e *do lexer jlt.:, :Vr i^cc",^*^ 

pdeasore 2re S3 ^czjom, thac tb?y gs ?^ A>iI n& . So? Thx Oi^ Wiv s$ 

cidte no &s^tkt ?r-aggs cf o:r- Tj^lx. 

nipc cspoTT^aecc, sad Likjs rk> dza- Ii iiK aeea i>S^rvei, tk:c Tl*' 

gsocs hoid cQ ?f*e rrriirr. /!.£.* r*"ii Stc^r >-TL^2fi!f ci Besur->:Tst 

TTbe ioSiawTz^ x>ijoqc:«s ct" Co- iixi F«?tcfeer rcc ooir sdl;Y\3c^i csar 

OHB jod tbc lady «t cie^^::' , bet asiiiior tbe nrss r ^lu cc* tbi« niJts^.:^? » 

fedioQi. The socg rcca ewe n-'jcii bet t!kit severii brlll%-t~r pvxsjv^r^ 

to the mice, if it crer csa <jel:^t. t£ Comes sie ir.-;:^«u fhxu i^>tt 

At ba tbe Brctbeis csstcr, ^'ih too cxceikii: i^^ccirirot. 
modi traoqiiillitj ; 2Dd vben iher 1S4. A Ma^jle, pr^Ka^3^?d it 

|i2Tc §and lest tbejr sbtcr ?i r^4 H:ixi>doG Hv>r:?e. br Tacci^ K<T^ 
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wood. Printed among his " Plea- 
'^ sant Dialogues and Dramas^ se- 
" lected out of Lucian, Erasmus, 
" Textor,Ovid/ &c. 12mo.l637. 

185. A MAsauE, presented at 
Brctbie in Derbyshire, on Twelfth- 
Night, 1639, by Sir Aston Co- 
kain. 12mo. 1659. This piece is 
printed in the body of its author's 
poems. It was presented before 
Philip, the first Earl of Chester- 
field, and his Countess j two of 
iheir sons acting in it. 

186. A Masaue, written at 
Lord Rochester's request, for his 
tragedy of Valentinian, by Sir Fran- 

' cis Fane. This is printed in Mr. 
Tate's Poems ly several Hands, 
8vo. 1685, p. 17, The scene is a 
grove and forest. 

187. A MAsauE in the Opera: 
of The Prophetess, by Thomas Bet- 
terton. Printed with that piece. 

188. TiiEMAsauE ofPatriot- 
isM and Truth; or. The Court 
FooL As it was presented before 

the 's Majestie, in Christmas 

holidays, at the Court of 



Performed by His Majestie's Ser- 
vants. A political Satire, form- 
ing Nos. 57 and 58 of The West- 
viinster Journal y December 1742. 

189. A Masque, in honour of 
the nuptials of their Royal High- 
nesses the Prince and Princess of 
Wales. Svo. 1795. See Jack op 
Newbury. 

190. A MAsauE. By Charles 
Leftly. Printed in vol. ii. of The 
Poetical Register for 1802. 

191. The MAsauED Fkiend. 
Com. Acted at Covent Garden, 
May 10, 1803, for the benefit of 
Mr. Knight. Not printed. It was 
only Holcroft's Duplicity reduced 
to three acts. 

192. The Masquerade. Com. 
bj' Charles Johnson. 8vo. N. D. 
[1719.} Acted at the Theatre 
Royal in Drury Lane. This co- 



medy was represented at the same 
time that SeweFs Sir Walter Rq" 
leigh was performing at Lincoln's 
Inn Fields. At the conclusion of 
the Epilogue to the latter are 
tliese lines : 

** Wit cannot fall so fast as Folly rises ; 
** Witness the Masquerade— -at double 

prices. 
*' Yet, if you afe not pleas'd with what 

we 've play*d, 
^* Go see old Shirley drest in Masque* 

rade'" 

This alludes> we suppose, to 
Shirley's Lady of Pleasure, from 
which some parts of this comedy 
may appear to have been borrow- 
ed. This play was acted only six 
nights ; yet is not without some 
degree of merit. The characters 
of Mr. Ombre, and Lady Frances 
his wife, in many particulars, bear 
a more than general resemblance 
to the subsequent ntore successful 
efforts of Mr. Cibber in Lord and 
Lady Townley. 

193. The MAsauERADE; or. 
An Evening's Intrigue. A Farce, 
of two acts, by Benjamin GriflSn. 
12mo. 1717. This was performed 
at Lincoln's Inn Fields, with some 
success. 

194. The MAsauERADEj or. 
The Humorous Cuckold, See The 
Merry MAsauERADERs. 

195. MASatTERADE DU CiRL. 

A Masque, presented to the great 
Queen of the little World. A 
celestial map, representingihe true 
site and motions of the heavenly^ 
bodies, through the years 1639, 
1640, &c. by J. S. [i.e. J. Sadler.] 
4to. 1640. 

196. The Massacre of Paris, 
with the Death of the Duke of 
Guise. Trag. by Christopher Mar- 
loe. 8vo. without date. This play 
is upon* the same story ^ith the 
last- mentioned one, but takes in 
a larger scope with respect to time; 
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beginning with the un^artuoaie Mr. Angel and Mrs. Long in the 
marriage between the king of drania^ who had at that time been 
Navarre and Marguerite de Va- dead soiooe years. It had no success. 



lois^ sister to Charles IX#^ -which 
was the primary occasion, of the 
massacre, and ending with the 
death of Henry III. c^- France. 
This play is not divided into act8> 
yet it is farfrom a bad one, and 
might probably furnish the hint to 
Mr. Lee. ^ 

197. The Massacre op Paris. 
Tragedy, by Nat. Lee. Acted at 
the Theatre Royal. 4to. 1690. 
The plot of this play is founded on -same as an old story in The English 
the bloody massacre of the Pro- • Rogue, part 4. chap. 19. 



200. Master Turbulent ; or, 
TheMelamhoUcs, Comedy, Ano- 
nymous. 4to. 1682. The scene 
of this play is l^d in Moorfields. 

201. A Match at Midnight. 
Cqni. by William Rowley. Acted 
by the children of the Revels. 4to. 
1 633 . D. C. Part of the plot of 
this pleasant comedy, viz. the de- 
sign of Jarvis^s hiding Bloodhound 
under the widow's bed, is the 



testants, which was perpetrated at 
Paris, on St. Bartholomew's day, 
1572, in the reign of Charles IX. 
for the particulars of which see 
De Serres, Mezeray, 3?c. The 
scene, Paris. It has been truly 
observed, that without some inte- 
resting private story, the subject 
is too shocking for an audience. 
Mercier, in his Bishop of lAsieux, 
has hit upop exactly the method 
to give it effect. He supposes a 
Protestant family protected by a 
Catholic bishop, who risks his 
situation and his life for their suc- 
cour; in consequence of which 
the soldiery revolt from their in- 
exorable duty, and a stop is put to 
the ravages of Charles IX. and 
his profligate court. 

198. The Famous History 
OF THE Rise and Fall of Mas- 
SANiBLLo, in two parts. By 
Thomas Durfey. 4to. 1^00 5 se- 
cond p.irt, 1^99. This is on the 
same story as The Rebellion of Na- 
ples, and partly borrowed from it. 

199. Master Anthony. Com. 
by the Earl of Orrery. 4to. ]690. 



202. Matchavell [Machia- 
vel]. a Play, so called by Hen- 
slowe, was acted March 2, 15QI. 
Not now known. 

203. A Match for a Widow j 
or. The Frolics of Fancy. Com. 
Opera, by Joseph Atkinson. 8vo. 
1788. Acted in Dublin. 

204. The Match-maker pit- 
ted ; or. The Fortune-Hunters 
rightly served. Com. 12mo. 17I8. 
This play was intended for the 
stage, but not accepted by the 
performers. Nor, if it had, could 
it have stood a chance of favour 
with the public. The language, 
though far from being low or de- 
void of understanding, yet is heavy, 
declamatory, and unadapted to co- 
medy; and the characters $how 
the author to have made no very 
strict observations on those distin- 
guishing features of the mind 
which mark out the varieties of 
nature's oddities. Yet there is 
somewhat in the plot which is ori- 
ginal, and capable of being ex- 
tended on to advantage, viz. the 
circumstance of the designing 



Though this piece bears the above* guardian of a woman of no for- 

date, yet it appears to have been tune, who having, by the assist- 

acted many years before, at the ance of her own artifices, and the 

Duke's Theatre, in Lincoln's Inn spreading a belief of her being 

Fields, by. having the names of possessedo^a large estate, procured 
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considerable sums by s^ing his 
consent by turns to several difteren t 
fortune-hunters^ and tricked them 
all into the just punishment of ri-« 
diculous and improper matches, 
is himself at last entrapped into 
marriage with the girl herself. 
Such a design, executed by dn able 
hand, enlivened with justly drawn 
characters, and adorned with pleas- 
ing and dramatic dialogues, might 
produce a piece not undeserving 
the approbation of the public. It 
is dedicated to Mother Wilson, of 
Wild Street, Countess of Drury, 
under the character of Surly her 
chaplain. This Mother Wilson 
appears to have been a bawd of 
repute at that time, and probably 
might have misused the author. 
yet there seems to be but very 
little connexion between tliose 
private occurrences, and the gene- 
ral design of the piece. 

205. Match-making ; or, 'Tis 
a tvise Child thai knows iis own 
Father. Com. Acted at Covent 
Garden, May 1808, for the bene- 
fit of Mrs. C. Kemble. This piece, 
though hastily prepared for the 
occasion, had considerable hu- 
mour, and was well supported by 
the performers. Report ascribes 
it to Mrs. C. Kemble herself. Not 
printed. 

206. Match me in London. 
Tragi-Com. by Thomas Dekker. 
Presented first at the Bull, in St. 
John's Street, and afterwards at 

. the private house, in Drury Lane, 
called the Phoenix. 4to. 1631. 
Scene, Spain. This is esteemed 
a good play. 

267. Matilda. Trag. Of this 
we know no more than the name,, 
and that it was written in the reign 
g[ Henry VIL both which we ga- 
ther from the index to Jacob's 
Poetical Register, where alone we 
find it mentioned^ but without any 
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reference to the body of the book, 
or any farther particulars relating 
to it. If, howevtr, the last cir- 
cumstance be true, it will render 
it the very earliest dramatic piece 
We know any thing of in these 
kingdoms, as that monarch died in 
1509. 

208. Matilda. Trag. by Dr. 
Thomas Francklin. Acted, with 
great applause, at Drury Lane. 
8vo. 1775. This is almost a 
translation of Voltaire's Due de 
Foix. . 

209. Matilda. Drama^ in five 
acts. Translated by Eleanor H — , 
from the French of M. Monvel. 
Printed in The Lady's Magazine, 
for 1803. The original of this 
piece is founded on a French 
translation of Mrs. Inchbald's 
Simple Story, 

210. Matilda. Trag. by J. 
Delap, D. D. Printed at Lewes, 
8vo. 1803. Never acted. 

211. A Matrimonial Break* 
fast. Burl, by B. Walwyn. Per- 
formed at the Royalty Theatre. 
The music by Reeve. 8vo. N. D. 

212.TheMatrimonialTrou- 
BLE, in two parts, by the Duchess 
of Newcastle. Fol. 1 662. The first 
of these is a comedy, the second a 
comi-tragedy. 

213. Matrimony j or. The 
Sleep Walker, A petite piece, 
from the "French. Acted at Co- 
vent Garden, April 26, 1798, for 
Mrs. Abington's benefit ; but ne- 
ver printed. 

214. Matrimony. Petit Opera, 
altered from the French, by James 
Kenney. Acted with great suc- 
cess, at Drury Lane. 8vo. 1804. 
[See Adolphijs and Clara.] 
The plot is single and entire j 
about two hours may be supposed 
to elapse during the action, and 
the scene never once changes. 
The piece presents much both t<) 
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interest and amuse. The mar- 
ried couple's complaints against 
each other to the governor — their 
pettishness on their first meeting 
— their gradual advances to kind- 
ness-— and their distress on being 
separated^ are wel> sustained 3 and 
in the last act^ their joint and firm 
refusal to accept of liberty at the 
price of separation^ had an excel- 
lent effect. The author was great- 
ly indebted to the acting of Mrs* 
Jordan and Mr. Elliston. The 
music by Mr. King. 

215. The Mausoleum. Com. 
by William Hayley. 4to. 1784. 
The incidents of this piece^ which 
is in rhyme^ are ^rcical and im- 
probable^ but the characters are 
strongly drawn and well discrimi- 
nated. Never acted. 

216. The Mawb (a Game at 
Cards). A Play of this name is 
recorded in Henslowe*s list> as 
having been acted^ Dec. 14» 1594. 
Not now known. 

217. Maximian. Trag. taken 
from Comeille^ by Lady Sophia 
Burrell. 8vo. 1800. Never per- 
formed. This play> though found- 
ed on that of Comeille^ is not to 
be considered as a mere translation. 
Her Ladyship's diction^ however, 
though generally correct, lacks 
the Sre and force of the original. 
A remarkable anachronism has 
escaped her Ladyship. A clock 
strikes ten, and a man looks at his 
watch; but neither clocks nor 
watches had been thought of in 
the time of Maximian. 

218. May Day. A witty Co- 
medy, by George Chapman. Sun- 
dry times acted at Black Friars. 
4to. 1611. 

219- May Day; or. The Utile 
Gypsey, Musical Farce, by David 
G^rrick. Acted at Drury Lane. 
8vo. 177^' This was a dramatic 
trifle^ and bad some success. It 



M £ A 

also introduced Miss Abrams, a 
young Jewess, to the public as a 
singer. 

220. The Mayor op Garbst. 
A Comedy, of two acts, by 
Samuel Foote. Performed at the 
Theatre in the Haymarket, 1763. 
Printed in 8vo. 1?(>43 J 769. 

In this very humorous and en- 
tertaining piece, the character of 
Major Sturgeon, a city militia offi- 
cer, is highly wrought up, and was 
most inimitably performed by Mr. 
F'oote, with prodigious applause. 
This piece, however, is not so 
entirely new in all its parts, as has 
generally been thought ; for those 
who will take the trouble to turn 
to Shadwell's excellent comedy, 
called Epsom TVells, will, we 
think, discover in Bisket and Frib- 
ble, with their respective wives, 
the origin of the Sneaks and 
Bruins, 

221. The Mayor op Quin- 
BOROUGH. Comedy, by Thomas 
Middleton. Acted at Black Friars, 
4to. 1661. D. C. This play was 
often performed with great ap- 
plause. The plot is taken from 
Stow, Speed, &c. in the reign of 
Vortiger ; and the author has in- 
troduced into the piece several 
dumb shows, the explanation of 
which he puts into the mouth of 
Rainulph, monk of Chester, whose 
Polychronicon he has pretty closely 
followed. 

222. Measure for Measure. 
A Play, by William Shakspeare. 
Fol. 1 623. This is a most admir- 
able play, as well with respect to 
character and conduct, as to the 
language and sentiment, which 
are equal to any of this inimitable 
autlior's pieces. The Duke*s soli- 
loquy on life, and the pleadings of 
Isabella, for her brother's pardon, 
with Angelo, as well as Claudios 
own arguments with his sister, to 
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yield herself up for his preseryja- Thjs js the §aipe play as ifyt.foxp' 

tion, and her reply to them, are going, only translated by a djfFer- 

master-pieces of eloquence ^nd ent hand, and wijth.an alteration 

power of language. The play is of the chorus to the first act. 

still frequently performed, and al- 227. Medea. Trag. by Charles 

ways with assured approbation. Johnson^ Acted at Drury Lane. 

The plot is built on a novel of 8vo. 1731. '^'he preface consists 

Cinthio Giraldi, Dec. 8. Nov. 5. almost entirely of complaints of 

The scene lies at Vienna. the ill treatment this play n^et 

Dr. Johnson says, " Of this with from a set of gentle;nen be- 

'^ play the light or comic part is longing to the Inns of Court, wno 

** very natural and pleasing ^ but came determined to condemn it 

*' the grave scenes, if a few pas- unheard. There are also a few 

" sages be excepted, have more strokes at Mr. Pope, who, in The 

*' labour than elegance. The p)ot Dunciad, had, it is said, without 

*' is rather intricate than artful, provocation, introduced the au- 

** The time of the action is inde- thor into that satire (But see 

"finite 5 some time, we know not The Sultaness). The part of 

" how much, must have elapsed Medea was performed by Mrs. 

*' between the recess of the Duke Porcer 5 Jason, by Mr. Wilks. 

'^ and the imprisonment of Clau- 228. Medea. Trag. by Richard 

" dio 5 for he must have learr^ed Glover. 4to. 17^1 ; 9vo. 1762. 

" the story of Mariana in his dis- This play was not written with a 

•^ guise, or he delegated his power design for stage-representation, be- 

'* to a man already known to be ing professedly formed after the 

'* corrupted. The unities of ac- model of the ancients, each act 

" tion and place are sufificiently terminating with a chorus. The 

*' preserved." author has indeed shown a good 

223. Measure for Measure, deal of erudition and a perfect ac- 
Com. by Shakspeare, revised by quaintance with the ancient clas- 
J. P. Kemble, and now first pub- sics. Some parts of his language 
lished as it is acted at Covent are poetical, the sentimental pas- 
Garden. Svo. 1803. sages forcible, and the ordo ver- 

224. Measure FOR Measure^ lorum, though somewhat stiff, 
or. Beauty the best Advocate, yet not pedantic or turgid. 
Cora, by Charles Gildon. Acted Nevertheless, there is a languid 
at Lincoln's Inn Fields. 4to. 1700. coldness that runs through the 
An indifferent alteration of Shak- piece, and robs it of the great es- 
speare*s Measure for Measure. sence of tragedy, pathetic power. 

225. Medea. Tragedy, by Sir The whole is declamatory, and 
Edward Sherburne. Svo. 1648 -, the author seems to have kept the 
Svo. 1701. This is only a trans- Medea of Seneca very constantly 
lation from Seneca, with annota- before his eyes ; and it must be 
tions ; but never intended for the apparent to every one of but. or- 
stage. To it is annexed a trans- dinary judgment, that long de- 
lation of Seneca's answer to Lu- clamations, pompous invocations 
cUius's query, "Why good men of ghosts, and powers of witch- 
suffer misfortunes ? craft, and choruses composed in 

226. Medea. Trag. by John the uncouth measure of iambic, 
Studly. Svo. 1563; 4to. 1581. ditbyrambic^ &c. are by no m^ns 
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adapted to the fashion of the Eng- which Corneille has followed, in 

lish stage. If it should be urged, preference to the chaste simpUcity 

that these kinds of pieces' are not of Euripides. The scene is iu 

written for the Uieatre, but for the the vestibule of the palac6 of Ja- 

closet. We cannot think even that son, at Corinth. 

excuse obviates the objection, or 231. Medea. Trag. translated 

clears an author who writes in from Euripides^ by Michael Wod* 

this manner from the charge of hull. Svo. 17&2. 

affectation or singularity, any 232. Medea and Jason« Bal- 

more than it would avail a man let tragi-comique, acted at the 

who should dress himself in the Haymarket, 3 781* burlesquing a 

short cloak, trunk-hose, &c. of celebrated Italian performance of 

King James the First's time, and the same name, at the King's 

though he paid and received visits Theatre, and well received. 

in this habit, should plead, by way 233. A Medicine for a curst 

of apology, that he did not choose Wife. Play, by Thomas Dekker. 

to dance in it at an assembly, or Acted, l602. Not printed. 

go to court on a birthday. And, 234. The Medley 5 or, Hav' 

indeed, we can perceive no juster lequin have at all. Pant. Acted 

reason for our clothing our lah-^ at Covent Garden, 1778, 

guage, than for the decorating our 235. The Meuting of thk 

persons, after the fashions made Company ; or, Bayes*s Art of 

use of two thousand years ago. Acting, Prelude, by David Grar- 

Taste is periodical and change- rick. Acted at Drury Lane, at the 

able; and though it may not al- opening of the T^eatje in 1774, 

ways be absolutely right; it is very and well received. m)t printed. 

seldom totally wrongs and con- 236. Melicerta. An heroic 

sequently a compliance with it, in Pastoral, by Ozell. This is only 

a moderate degree, will ever be a translation from a piece of tlie 

less blameable than an opposition same name by Molieie, who wrote 

to it, which has not some very the original at the command of 

peculiar advantages of convenience the French king, whose impatience 

or pleasure to urge in its excuse, would not wait for the finishing 

Medea was several times perform- it; so that it was acted in an im- 

ed at Drury Lane and Covent Gar- * perfect state at Vei'sailJes, in which 

den, for Mrs. Yates's benefit. condition it remained ever after 5 

229. Medea, Op. by Benj. the author, we suppose, not thinld^' 
Stillingfleet. Printed, with three ing it worth while to completb it. 
oratorios, in an Svo. volume ; but 237. Melite. Com. translated 
nevfer published. from Corneille. 12mo. \7yQ. 

230. Medea, l^rag. translated 238. Melocosmiotes. Interl. 
from Euripides; by R. Potter. 4to. Performed- at Covent Garden, 
1781. This'seerins to have been a' 1796. Not printed. . 

favourite subject with the ancients. 239. Melpomene's Over- 

Ennius translated this piece into throw; or. The Comic Muse 

Latin 5 OVid wrote a tragedy on Triumphant. Mock Masque, by 

the same story/ and Maecenas is J. Cawdell. Svo. 1778. This 

said to have'added to the number, masque \i merely a lampoon on 

These ai'e all lost. Seneca has an infirmity of Mrs. H , one 

^ left us a play on this subject, of the actresses belonging to the 

VOL. Ill, 2> 
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comptny of the author, who was 
proprietor of the Theatres at Scar- 
borough, Sunderland, Durliam, 
and Whitby i and is printed in a 
collection of his miscellaneous 
pieces. 

240. Men/echmi. Cora, by 
W.W. 4to. 1595. This is only 
a translation from Plautus, and is, 
in some places, a pretty strict one; 
though in not a few the author is 
only imitated, and in many abridg- 
ed. The translator has been sup- 
posed to be Wflliam Warner. 
From this play the plot of The 
Comedy of Errors is borrowed. It 
is reprinted in six old plays, pub- 
lished by J. Nichols, 8vo. 1779> 
vol. i.-In the running-title it is 
called Mcnechmm, 

241. The Men of Gotham. 
A Merriment much applauded, by 
William Kempe. Not printed. 

242. The Mentalist. Dram. 
Satire, by Francis Gentleman. 
Acted at Manchester, aboat the 
year 1759. Not printed. 

243. The Mbrcantilb Lo- 
vers. Dramatic Satire, by Geo. 
Wallis. Acted at York. 8vo. 
] 775. This piece contains sketches 
of satire highly poignant j but ei- 
ther so directly levelled at certain 
persons of York, or taken by them 
to themselves, that the author, 
who was a physician, lost all his 
professional practice, and was for- 
ced accordingly to quit the place. 

244. The Merchant. Com. 
translated from Plautus, by George 
Colman. Printed in Thornton's 
translation of that author. 8vo. 
1767. Though some censure may 
be passed on the latitude allowed, 
in this play, to the debaucheries 
of young men ; yet the play, on 
the whole, though not a favourite 
with the old commentators, has 
undoubtedly great merit. There 
are several happy turns in the fable^ 
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which is in general well conduct- 
ed 5 and, in its construction, ap- 
proaches, perhaps, nearer to the 
modern manner than any other 
piece in the Greek or Latin, 
languages. 

245. The Merchant of Cam- 
den. Mentioned by Henslowe as 
having been acted July 30, 1594.. 
Not printed. 

246. The Merchant of Gua- 
DALOUPE. A Play, in three acts, 
from the French of Mercier, by 
John Wallace. 8vo. 1802. This 
piece was performed at Margate, 
Oct. 5, 1802. 

247. The Merchant of Ve- 
nice. Tragi- Com. by William 
Shakspeare. 4to. I6OO5 4to. I6375 
4to. 1652. This is an admirable 
piece, and still continues on the 
list of acting ];^ays. The story 
is built on a real fact which hap- 
pened in some part of Italy 5 with 
this difference indeed, that the 
intended cruelty was really on th« 
side of the Christian, the Jew being, 
the unhappy delinquent who fell 
beneath his rigid and barbarous re- 
sentment. Popular prejudice, how- 
ever, vindicates our author in the 
alteration he has made; and the 
delightful manner iii which he has 
availed himself of the general cha- 

^racter of the Jews, the very quin- 
tessence of which he has enriched 
his Shylock with, makes more than 
amends for his deviating from a 
matter of fact which he was by no 
means obliged to adhere to. I'he 
decision of Portia's fate, by the 
choice of the caskets, affords a 
pleasing suspense, and gives op- 
portunity for a great many ini- 
mitable reflections. The trial scene, 
in the fourth act, is amazingly 
conducted; the anxiety both of 
the characters themselves, and of 
the audience, being kept up to the 
very last moment; nor canwedosi^ 
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loeotion of that scene wlthoQt 
ig notice of the speech put 

Portia's niouth io praise of 
ry, which is perhaps the finest 
*, of oratory on the subject 
jgh very fuDj treated on by 
f other writers) 4 that has ever 
ired in oar or any other Ian- 
e. The scene lies partly at 
ce, partly at Belmont, the 
of Portia on the continent, 
the alterations which Lord 
downe has made in this play^ 
The Jew op Vbhice. 
Of The MirchoMt of Fenice;' 
Dr. Johnson, '• the style is 
;n and ea^y ; with few pecn- 
rities of diction, or anomalies 
[x>nstniction. The comic part 
ses«laughter^ and the serious 
es expectation. The proba- 
ity of either the one or the 
ler story cannot be maintain- 
Thi^ union of two actions 
one event, is, in this drama, 
linently happy. Dryden was 
ich pleased with his own ad- 
)ss, in connecting the two 
its of bis Spanish Fry or, which 

I believe the critic will find 
celled by this play." 
3. The Merchant of Ve- 
Altered from Shakspeare, 
P. Kemble. 8vo. lygs, 
^, The Merchant op Vs- 

C. altered from Shakspeare* 
B7as acted at Reading school, 
tober 1802, for the benefit 
s Literary Fund. Printed at 
ing, 8vo. 1802. 
}. The Merchant oj? Ve- 
. With Notes and Illustra- 

by Mr. £ccles. Printed in 
in, 8vo. 18C5. 
I. Mercueics BritaKni- 
or. The English Intelligencer. 
-Com. Acted at Paris with 
applause. 4to. l64l. Pre- 
to a copy that we have seen, 
•atin version of it ; unless, iu« 



deed, it was originally written \A 
thatlanguaee. This piece is wh<^y 
political ; me subject of it being^ 
entirely oti theship-axxiey, which 
was one of the great points that 
occaacMied the troubles <xf King 
Charles f . Several of the judg^ 
are attacked in it under feigned 
names; particularly Justice Hut- 
ton and Justice Croke. under the 
names of Hortensius and Oorvua 
Acilius f as is also Prynn, who is 
introduced under the character of 
Prinner. It consists of only four 
short acts; and of the fifth is said 
in the epilogue as follows : *' li is 
" determlntd by the jEflils, the 
•' Mistress of piilScke Plt^s, that 
" the next Day (by Jove's Permis- 
" sionj theffth Act shall he acted 
•' upon Tyber, Ishouldsay Ty burner 
" by a new Society of Abalamites. 
" Five le Roy:* Before the first 
act is prefixed this other title, viz. 
The Censure of the Judges } or. 
The Court Cure, From Wood's 
Athenit Oxonienses, vol. ii. p. 517, 
we find it to be the production of 
Richard Braithwaite. 

252. MbRCURT HARLEaUIN. 

P^utomime, by Henry Woodward* 
Acted at Drury Lane. 1756. 

253. Mercury vindicated 
FROM the Alchemists atCourt^ 
by gentlemen the King*s servants^ 
By Ben Jonson. FoL 1640 j Svo. 
1756. 

254. Merlin ; or. The Srittsk 
Inchanter^ and King Arthur the 
British Wapcthy. Dramatic Opexa« 
Acted at Goodman's Fields. 8vo« 
1736- Ah alteration of Dryden's 
IQng Arthtr, by Mr. Oifi^, 
who appears, by the papers of the 
day, to have presentCKl to th« 
Queen a copy of it, with a dedi« 
cation, by himself, to her. 

255: MbKliiIj or. The DeuU 
of Stonehenge. By Lewis Theo- 
bald. Acted at Drury Lane. $ro. 

D2 
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12^34. This is the musical part of 
a pantomime. 

256. Merlin in Love j or. 
Youth against Magic, P. O. By 
Aaron Hill. 8vo. 1759. 

257. The Mermaid. Farce, 
by Andrew Franklin. Acted at 
Qovent Garden. 8vo. 1792. Bet- 
ter suited to the gods in\the gal- 
lery, than to the critic in his closet. 

258. Mkrope. Trag. by G. 
Jeffreys. Acted at Lincoln's Inn 
Fields. 8vo. 1731 3 4to. 1767. 
This is taken from the Italian play. 
The scene, Messene. Prologue, 
by Aaron Hill. It was acted 
without success, the audience on 
tlie second night b^ing dismissed. 

259. Merope, Trag. of the 
Marquis ScipioMafFei. Translated 
from the original Italian \y Mr, 
Ay re. 8 vo. 1740. This is a literal 
translation. In the address to the 
Duke of Modena, the original au- 
thor notices the several plays on the 
same subject, which then had ap- 
pearedj viz. those of Euripides, John 
Battista Liviera, and Count Pom- 
ponio Torelli. The present is con- 
ducted differently from any of them. 

260. Merope. Trag. by M. 
de Voltaire, translated by Dr, 
John Theobald. 8vo. ] 744. This^ 
is a mere translation, and was, 
never brought on the stage. 

261. Merope. Trag. by Aaron 
Hill. Acted at Drury Lane. Svo. 
17495 Svo. 1760, This play was, 
and still continues to be, acted oc- 
lipnally with great applause. It is 
chiefly borrowed from the Merope 
of Voltaire } yet has Mr. Hill, whose 
manner «nd style are very peculiar 
and original, made it entirely his 
own by his manner of translating 
it. Some critics there are indeed 
who have found fault with this 
gentleman as a turgid and bombast 
writer ; to their opinions, how- 
^yer^ we cannot subscribe i for al« 
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though it may be allowed, that a 
peculiar ordo verborum, and a fre- 
quent use of compound epithets, 
which seem to be the true charac- 
teristics of Mr. Hill's writings, 
may give an apparent stiffness and 
obscurity to a work; yet when, 
once perfectly digested and pro- 
J)erly delivered from the lips of 
oratory, they certainly add great 
force and weight to the sentiment; 
—nor can it surely be considered 
as paying this author any very 
exalted conipllment to rank the 
tragedy of Merope above any 
one which has appeared since 
his timef nor can there, per- 
haps, be a stronger evidence in its. 
favour, than the use which som«. 
of the later tragic writers have, 
made of the design of this play, 
having more or less adopted th«. 
plot as the groundwork of their., 
own pieces 5 as witnesi the trage-. 
dies of Barbarossa, Creiisa, DoU' 
glas, &c. The story of a Merope. 
is well known in history ; and th«. 
scene lies at Mycene. Soon after 
the run of this piece the author, 
died. His dedication of this play, 
to Lord Bolingbroke, commences, 
with a presage of his approaching 
dissolution ; 

** CoverM in Fortune '$ shade, I rest re- 

clin*d ; 
** My griefe all silent, and my joys re* 

sign'd : 
** With patient eye Life's ev*ning gleam 

survey ; 
u "Sqi shak^ th' outhast'ning sands, nor, 

bid them stay. 
** Yctftvhilejrom life my setting prosptcts 

fy. 

f* Fail* would my mind's weak offspring 

shun to die; 
" Fain would their hope some llg^ 

through time explore ; 
** The name*% kind passporl-^when the 

morn's no more." 

262. Merope. Trag. translated,, 
from Voltaire. Printed in Dr. 
]^rancklia*s ediilon of that autboTf ; 
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263. *tfiE Mbhrt Cobler. A and fi-om this circumstance w« 
Farcical Opera, of one act, by may perceive how little credit is 
Charles Coffey. 8vo. 1735. This due to the other entries of that 
is a second part of The Devil to bookseller, about the same time. 
Pay, or The Wives Metamorpkosed-, See King Stephen, the History of 
but being in no degree equal to — The HrsTORY of Cardbnio, 
tiie fonifer, it was deservedly con- Dukb Humphry, and Iphis and 
deaaned the first night, al: the Ianthb, all registered by him as 
Theatre Royal in Drury Lane. the compositions of our great dra- 

264. The Merry Counter- matic poet. This book (says An- 
FEfT J or. The Viscount d, la Mode, thony Wood, speaking of a novel 
Parce, taken from Mrs. Behn. attributed to Sir Philip Sydney) 
Acted at Covent Garden, 17^2, coming out so late, it is to be in- 
for the benefit of Mr. Shuter. Not quired whether Sir Philip Sydney's 
printed. name is not set to it for sale-sake j 

265. The Merry Devil of hemg a usual thing in these days to 
Edmonton. Com. Acted at the set a great name to a book or looks. 
Globe. Anonym. 4to. l608j 4to. ly sharldng booksellers or snivelling 
1617; 4to. 1626; 4to. 1631; 4to. writers, to get bread. Athen. 
1655 ; D. C. 1780. This comedy Oxon. I. 228. 

is attributed by Kirkman to Shak- 266. The Merry MAsauERA- 

speare, but on what foundation ders; or. The Humorous Cuckold, 

we know not 5 as there do not ap- Com. by Mrs. Aubin. Acled at 

pear in the piece itself any marks the Haymarket. 8V0.173O; l2mo. 

that tend to the confirmation of 1732; 8vo. 1734. This piec# 

such a suggestion. Coxeter takes appears to have been acted only 

notice of an old MS. of this play twice. On the second night the 

that he had seen, which stated it bill announced a new epilogue, to 

to have been written by Micliael be spoken by the author, Mrs. 

Drayton. The plot is founded on Aubin, the oratrix. 
the history of one Peter Fabal, of 267. The Merry Midnight 

whom more particular mention is Mistake; or. Comfortable Con* 

made in Fuller s Church History, elusion. Com. by David Ogbomie. 

andin the Chronicles of Henry VI .'s 8vo. 1 765. Tm Merry Midnight 

reign. Scene, Edmonton. This 3/w/a^e we apprehend to have been 

comedy, an the original entry on a real incident. Mr. Ogbornd 

the Stationers' book in 16O8, by dreamed that he was intended for 

Joseph Hunt and Thomas Archer, a comic writer ; and to show how 

is said to have been written by little such nocturnal visions are to 

T. B. which letters were per- be trusted, on his awaking sat 

haps placed for Tony or Anthony down and composed this dramatic 

Brewer. The same letters are performance. From an advertise- 

prefixed to that author's Country ment, now before us, this piec« 

Girl. These initials show, that would seem to have been acted by 

this piece belongs neither to Shak- amateurs with bad memories : 
speare nor Drayton. H. Moseley, '* On Monday next (being the 

indeed, entered it on the Sta- '* second night), the. above-men- 

tioners' book, September 9. 1653, ^' lioned comedy will be perform? 

as the production of the formef 5 " ed at the Great Room, at ths 
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" Saracen's Head, in Chelmsford, 
'' by a set of gentlemen for their 
" amusennent. 

** Mt. Ogbomc returns his most 
^' sincere thanks to the gentlemen 
" and ladies who were so obliging 
'* as to favour him with their 
'* company last Wednesday even- 
^' ing. It is wilh the utmost re- 
'* gret he remembers the jndif- 
^' ferent performance that night ', 
'* but hopes their candour will al- 
'' low for the difficulties and dis- 
^' couragements attending a Jlrsi 
** attempt .-especially as the g»eat- 
" est care will be taken to render 
'* ALi- the performersper/ec/ against 
" Monday evening. 

** It will be acted on Mondays, 
f' Wednesdays, and Fridays.*' 

2^69. Tbb Merry Milkmaid 
jof Islington. 4to, 168O5 12mo. 
1735. See Mvsp AT Newmar- 
ket. 

269. The Merry Mili^er ; 
or. The Countryman's Ramhh to 
London. Farce, by Thomas Sadler, 
jBvo. 1766. Printed at Salop, with 
f oems bv the same author. 

270 The Mhrry Pranks; or, 
JVindmitl Hilt, Farce, Anonym. 
1704. This we never saw, 

271. The Merry Sailors ; 
or. Landlord bit, A Farce. 1 707. 
This piece is mentioned no where 
but in The British Theatre-, and by 
the title we should rather conceive 
it to have been a droll acted at 
some of the fairs, than a regular 
farce for a theatre. 

272. Merry Sherwood 5 or, 
flarhqi4in Forester, Pant, Acted 
at Covent Garden, 17P5, 

273. The Merry Wivjbs qv 
Windsor. Corp. by W- Shak- 
speare. Acted by theXiOrdChamw 
berlain's Servants. 4to. 1002; 4to. 
1619, by A. Johnson J 4 to. 1^30, 
This piece is allowed by the critics 
to bp the n^astei'piece of our suftr 
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thor's writings irt the comic Way. 
There is perhaps no comedy in our 
own, or any other, language, in 
which so extensive a group of 
perfect and highly finished clia- 
racters are set forth in one view. 
In the delineation of Justice Shal- 
low be bas gratified a very inno- 
cent revenge on a certain magis- 
trate, who, in his adolescent years, 
had been unreasonably harsh upon 
him i yet be has done it with so. 
inoffensive a playftilness, as bears 
strong testimony to bis own goodi- 
nature; having only rendered him 
laughable, without pointing at him 
any of the arrows of malevolent 
or poignant satire. Drydeu allows 
this play to be exactly formed > 
and as it was written before the 
time that Ben Jonson had intro-^ 
duced the taste for a cold elabo* 
rate regularity, jt plainly proves 
that pur immortal bard was by no 
me^ns incppable of polishing and 
regulating his plots to an equal 
degree of exactness, had not his 
choice of historical plans very fre- 
quently compelled him, and the 
unbridled strength of his imagina-? 
tion as often induced him, to qver-f 
leap the bounds of those dramatic 
rules which were first established 
by writers who knew not what it 
was to write^, to ?ict, and to thinkj, 
above all rule. 

The editions of l602 and I619 
are of the first slight sketch, which 
the author afterwards altered, en- 
larged, and improvt'd. Dj. John- 
son says, " Of this play there i« 
*' a tradition, preserved by Mr, 
*' Rowe, that it was wi^tten at the 
*' command of Queen £;iiaabeth, 
*' who was SQ delighted wit^ the 
^' character of Falstaff, tjiat she 
*' wished it to be diffused through 
f' more plays > but, sospepting that 
'* it might pall by continued uni- 
'•formityi 4ii«cted the poet t«j 
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*^ "diversify bis manner, by show- 
** ing bim in love. No task is 
** harder than that of writing to 
** the idfcas of another. Shak- 
** speare knew what the Queen, if 
*' the story be true, seems not to 
" have known, that by any real 
" passion of tenderness, the selfish 
" craft, the careless jollity, and 
" the lazy luxury of Falsta^ must 
" have suffered so much abate- 
** ment, tltet little of his former 
" cast would have remained. Fal- 
** staff could not love, but by 
ceasing to be Falstaff. He could 
only coisiterfeit love; and his 
professions could be prompted^ 
not by the hope of pleasure, but 
of money. Thus the poet ap- 
** proached as near as he could to 
" the work enjoined him ; yet, 
** having perhaps in the former 
'* plays completed his own idea, 
" seems not to have been able to 
" give Falstaff all his former power 
" of entertainment. 

** This comedy is reraarkafble 
'* for the variety and number of 
" the personages, who exhibit more 
'* characters, appropriated and dis- 
" criminated, than perhaps can be 
*' found in any other play. 

** Whether Sbakspeare was the 
" first that produced upon the 
'* Eoglish ^age the effect of Ian- 
'* guage distorted and depraved by 
'* provincial or foreign pronuncia- 
" tion, I cannot certainly decide. 
"This mode of forming ridicu- 
*' lous characters can confer praise 
" oaly on him who originally dis- 
^* covered it, for rt requires not 
*' much of either wit or jndg- 
** ment : its success must be de- 
"rived almost wholly from the 
" player; but its power, in a skilful 
*' mouth, even he that despises it 
*' is unable to resist. 
" The conduct of this drama is 
deficient } the action begins and 
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" ends often before the conclusion, 
" and the different parts mighjt 
" change places without inconve- 
" nience ; but its general power, 
that power by which all works 
of genius shall finally be tried, 
is such, that perhaps it never 
*' yet had reader or spectator, who 
'* did not think it too soon at an 
•* end." , 

The adventures of Falstaff in 
this play seem to have been taken 
from the story of the Lovers of 
Pisa, in an old piece, called Tcari-- 
ion's Newesfmt qfPurgaiorie. 

274. The Merby Wives op 
Windsor. Altered from Sbak- 
speare, by J. P. Kemble. Svo. 

275. The Merry Wives of 
Windsor. Com. by Sbakspeare. 
Revised by J. P. Kemble, and now 
first published as it is acted at Co- 
vent Garden. Svo. 1804. 

276. Messalina the Ro&fAN 
Emperesse, her Tragedy. By Nat. 
Richards. Acted by His Majesty's 
Qcmpanyof Revels with general 
applause. 12mo. l640. Tlie plot 
of this play is from Suetonros, 
Pliny, Juvenal, and other authors 
who have written on the vicious 
character of that insatiate woman. 
It is ushered in by six copies of 
verses. Scene, Rome. 

277. Messene Freed ; or. The 
Cruel Finite. Trag. by William 
Preston. Printed in his poetical 
Works at Dublin, 2 vols. Svo. 
1793. The storj' may be seen in 
Barth61emy*s Travels of AnachoTsis. 
See also Stanyan, vol. i. p. 71. 
Scene Ithome, the capital of Mes- 
sene. 

278. The Metamorphosed 
Gypsies. See The Masaue of 
the Gypsies. 

279. The Metamorphoses. 
Com. Op. by Charles Dibdin. 
Acted at the Hayniarket. bvo. 
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1770. T^Vkc^i froi^i Molie;r(B*s $1- 
cilien, apd Oeorge Dandiu) and 
acted with little success. 

230. Thb Metamokphosi? ; 
or. The Old Lover outwitted. F. 
by John Corey. 4to. 1704. It 
was acted at the Theatre mj Lin- 
coln's Inn Fields. Jacob has made 
a confusion in regard to this farce, 
giving it *n two different places to 
authors of the same name, and 
calling it in one place a translation 
from IVJoliere, and in the other 
an alteration of Alhurnaxar, The 
latter, however, is the right j it 
consisting only of that part of the 
plot of the said comedy which re- 
lates to the over-reaching of Pan- 
dolpho by means of the pretended 
{transformation of Trincalo. This 
mistake, however, has arisen from 
confounding Mr. Corey, the author 
^ of The Generoi& Energies, with Mr. 
Corey the comedian, who was th^ 
compiler of this piece. 

291. Th^ Metamorphosis; 
-or. Harlequin Cato, Com. As 
it is to be acted with yery great 
applause. 8vo. 1723. This piece, 
which has not been noticed in any 
former list, appears to have been 
personal satire on a political writer 
of the day, and in that view is not 
without ingenuity. 

282. The Metamorphosis. 
Comic Opera. Acted at Drury 
Lane, Dec. 1783. This piece, 
which is attributed to Mr. Jackson 
(the avowed composer of the mu- 
sic), was acted but twice, though 
worse |)erformances have bpen bet- 
ter encouraged. The son^s were 
supposed to have been chielly writ- 
ten by Mr.Tickel. Ncl printed. 

283. The Methodist. Com. 
Bein^^ a continuat'ron and comple- 
tion of the plan of The Minor, 
written by Mr Foote. 8vo, No 
date. [176J .] This piece was ne- 
ver acted, nor intended so to be. 
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ajid is no n^ione than a moat inipu* 
(Jent catchpenny job of Israel Pot- 
tinger, whona the great success of 
Mr. Footers Minor bad iaiuced to 
write this sequel to it j which is 
contrived in such a manner, from 
^e arrangement of the title-page, 
as to appear, to the unwary pur- 
chaser, the product of the sanie au- 
thor. But there is somewhat worse 
in this piece than even the impo- 
sition on the public y wWch is, the 
gros^ reflection tlirown on the pri- 
vate character of the chief of the 
Methodists, contrary to the inten- 
tion of the author of The Minor, 
For although that gentleman h^s 
made a yery just and ingenious at- 
tack on enthusiasm itself, and ex- 
posed the sanction which the pro- 
Rioters of vice and venders of lewd- 
ness lay claim to under the mask 
of religion, and the protection of 
some mistaken ancl pernicious te- 
nets ', yet he has not endeavoured 
to cast so severe a censure on men 
of any holy profession, however 
misled by blind ?eal or enthiOsi- 
astic madness to inculcate and pro- 
pagate those tenets, as to hint at 
their being themselves either the 
abettors or encouragers of those 
pests of society, who screen them- 
selves under their doctrine, or may 
pretend to enlist themselves under 
their banners. This the present 
writer has done, who, by a conti- 
nuation of the characters and plot 
of The Minor, has made Dr. Squint- 
urn and Mrs. Cole, that is to say, 
an old bawd and a methodist 
preacher, coadjutors and joint in- 
struments in carrying on the pur- 
poses of debauchery, and bringing 
to perfection all the infamous trans- 
actions of a common brothel : a 
charge which, if just, would not 
only cast an opprobrium on a whole 
sect of teachers, which it is to be 
hoped not one amoc^ themicould 
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possibly deserve, but also be a se- Performed atCoventCrarden. Edki* 

Tare reflection on the legislature burgh printed^ 8vo. 177 *• 

itself, for not having entered into 2gO, The Middls Dish ; or, 

a stricter inquisition on a nest of The Irishman in Turkey. Fatcc, 

•vipers, which, lying closely con- byW.C.Oulton. Acted at Drur)r 

cealed under the shadow of reli- Lane, April l6, 1604, for the be- 

gion, are empoisoning and destroy- nefit of Mrs. Jordan ; but, though 

ifng the very fountain of piety and humorously sustained by that 

virtue. lady and Mr. Johnstone, in two 

284. TheMethodistPreach- Irish characters, it was not sue* 
BEs. Int. Acted at Richmond, cessful. The story arose out of a 
1775. N. P. freak of the Grand Siguier, who 

285. Michaelmas Tbrme. C. treats with great distinction an 
by Thomas Middleton. 4to. 16075 ^''^^^ footman and his wife, and 
4to. 1630$ 4 to. 168O. This- play makes them be waited upon by 
was sundry times acted by the their former master and mbtress. 
ehildren of Paul's. Hie name of The Middle Dish 

286. MicaocosMus. A moral originates in an order of the 6m- 
Masque, by Thomas Nabbes. Act- peror, that his Hibernian guesti 

. ed at Salisbnry Court. 4to. I637. should not uncover a tureen set in 

This has two copies of verses pre- the middle of the table at one of 

filed, one of them by Richard the entertainments that he garo 

Brome. It is reprinted in Dods- them ; but which tbey violated, 

hy*s CoUeciion, 178O. firom their curiosity to eat Turkish 

287. Midas. C. [By John Lyly.] potatoes. The piece was received 
Plaied before the Qneenes Ma- with a mixture of applanse and 
iesde, upon Twelfe Day at night, disapprobation, and has not since 
by the children of Paules. 4to. been performed, or printed. 
1592. The story of this play is 291. The Midnight Hour; 
rdated at large by Apuleiifs in his or. War of Witt : as in rehearsal 
Golden Ass. See also Ovid's Me^ at the Theatre Royal, Covent Gar- 
iamorphoses, lib. ii. (raltruchios, den. Farce. 8vo. 1787* This is an 
&c. anonymous translation of La Ruse 

288. Midas. An English Bur- contre Ruse ; on. Guerre Owverie, 
letta, in three acts [by Kane O*- which was acted seventy snccessiva 
Kara]. Acted at Covent Garden, nights in Paris. 

8vo. 1764. The burlesque in this 292. The Midnight Hovk. 

bnmorons performance turning Com. in three acts, by Elizabeth 

cbiefiy on heathen deities, ridi- Inchbald. Performed at Covent 

Gokms enoagh in themselves, and Garden. 9to. 178S. It was taken 

too absord for burlesque, the aim from the French (A M. Damaniant, 

of which is to turn great things to and was well received. When 

Jorce, the present mock-opera was I>ady Wallace pciblisbed Diamamt 

not altogether so soccessfol at first, cut Diamond, on the same subject, 

as in many respects it deserved to she complained of its having been 

be. • It was originally a first piece ; forestalled by The Midnight Henri 

but has been rioce reduced to ^n but the French piece was as free 

aiterpiece, and thereby improved. for one lady to copy from as ah* 

2lii$^ MiPAS. Bnri. in two acts, other ; in tmth^ bowerer^ Dia^ 
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nand cut Diamond is a literal trahs* 
latioQ (like tbe preceding article)^ 
and not so fit for performance as 
Mrs. I.'s Mtdntgkt H&ur, which is 
a well-contrived and pleasant en- 
tertainment, €!onsiderably altered 
from the Freochj to adapt it to the 
English stage. 

2QZ. The Midnight Wan- 
j>BRBR8. Com. Op. in two acts, 
by William Pearce. Performed at 
Covent Garden. 8vo. 1793. This 
piece was favourably received 5 but 
is not equal in merit to the Hart^ 
Jord Bridge of the same author, 

294. A Midsummer Nigut^s 
Drbam. Com. byW. Sliakspeare, 
Acted by the Lord Chamberlairrs 
Servants. 4to. 1 6OO, by James 
Roberts. Two copies ixi the same 
year. This play is one of the wild 
and irregular overflowings of its 
great author's creative imagination. 
It is now never acted under its ori- 
ginal form ', yet it contains an in- 
Snite number of beauties ; and dif- 
ferent portions of it have been 
made use of separately in the 
formation of more pieces than one. 
The parts of Oberon and Titania, 
for example^ are tbe groundwork 
of Th£ Fairies 5 the story of Pyra- 
mus and Thisbe has been also per- 
ifprmed singly under tlie form of 
an opera ; and tbe still more comic 
scenes of it have been printed by 
themselves in quarto, under the 
title of Bottom the tVeaver, and 
used frequently to be acted at Bar- 
tholomew Fair^ and other fairs in 
the country, by the strolling com- 
panies* I1ie scene is in Athens, 
and a wood not far from it. 

" Wild and fantastical as this 
^' play is (says Dr. Johnson), all 
" the parts in their various modes 
•' are well written, and give the 
" kind of pleasure which the au- 
*' tlior designed. Fairies in his 
*' time were much in fashipn; 
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^' common tradition had made 
** them familiar, and Spenser's 
"4)oem had made them great.** 

2Q5, A Midsummer Night's 
Drbam. Written by Shakspeare, 
with alterations and additions, and 
several new songs. As it is per- 
formed at tlie Theatre Roysl in 
DruiyLane. ByD.Garrick. Svo. 
17^3. This piece was acted only 
once, when tbe spectators were 
uncommonly few, and therefore 
not in the best humour. Respect 
for Shakspeare, however, kept 
them silent -, but that silence like- 
wise induced them to sympathize 
with Lysander and Helena, De- 
metrius and Hermia, who in one 
scene are all lying fast asleep on 
the stage. 

After the representation was 
over, Mr. Col man, who superin- 
tended the rehearsals, and who 
did not escape the narcotic quali- 
ties of the dose he had adminis- 
tered, took away a third part of 
its ingredients, and prevailed on 
his patients to try the effects of It 
a second time. But in this con- 
tracted form it succeeded less, in- 
spiring drowsiness without the be- 
nefit of repose. We have reason 
to think, however, that our thea- 
trical physician had still further 
hopes of gaining somewhat by his 
prescription; having, if we are not 
deceived, compelled those under 
bis regimen at the Haymarket to 
swallow it once more, though he 
oould never contrive to make it a 
popular medicine. 

In tbe first edition of this 
work we had ascribed to Mr. Col- 
man both these alterations. Be- 
fore that gentleman's death, how- 
ever, he complained that they had 
been ascribed to him without any 
authority. *' Of the first (says 
he) , it is true, I attended the re^- 
hearsals, at the express desire 
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" of Mr. Garrick, on his going 
" abroad ; but the revival, as I 
" foretold, failing of success, the 
" piece was by ray advice reduced 
** to two acts, under the title of 
" A Fairy Tale j so that I was 
'* little more than a godfather on 
'^ the occasion, and the altera- 
** tions should have been sub- 
" scribed Anonl^ We have since 
seen evidence sufficient to satisfy 
us that the first alteration ^as by 
Mr. Garrick. 

296. The Milesian. Com. 
Opera, by Isaac Jackman. 8vo. 
1777. Acted at Drury Lane, 
March 1777- it met with an in- 
different reception. 

297 The Milk Maid. Sere- 
nata, by C. Dibdin. Acted at the 
Circus. Not printed. 

298. The Miller. Play, by 
Robert Lee. Acted 1 598. N. P. 

299. The Millar outwitted. 
Farce. Acted at Covent Garden, 
May 30, 1752. Not primed. 

300 The Miller's Maid. 
Com. Op. in two acts. Performed 
at the Hay market, Aug. 25, J 80'!. 
Not printed. This piece, which 
is ascribed to the pen of Mr. Wal- 
dron, was performed for th*e be* 
nefit of Mrs. Harlowe. It was 
founded on one of the Rural Taks 
of Robert Bloomfieid (author of 
The Farmer's Boy)^ had the ad- 
vantage of some pretty music by 
Davy, and was well received. 

201. The Milliner. Com. 
translated from the French of 
Madan^Genlis. 8V0.178I; 12mo. 

i;87. 

302. The Milliners ; or, Fe- 
male Revenge, Burl, in two acts, 
by T. Harpley. 8vo. 1790. Act- 
ed and printed at Liverpool. 

303. The Minc'd Fir. A Dra- 
matic Inanity, in one act, by Jo- 
seph Moser. Printed in Tlie Eu- 
ropean Alagazine^ vol. }. I8O6, 
JNi«ver ^cted. 



304. The Mine. Dramatic 
Poem, by John Sargent. 4to. 
1735. This piece took its rise 
from a paragraph that had then 
recently appeared in the public 
papers j the purport of which was, 
that a nobleman of great rank at 
Vienna had been condemned to the 
mines ; and that his wife, a lady 
of high extraction, and in the 
bloom of youth and beauty, had 
taken the desperate resolution of 
sharing his fate, and of accon>- 
panying him to those abodes of 
wretchedness. N^ver acted ; nor 
is it suited to the stage, being 
little more than a narrative dia* 
logue in verse. 

305. The Mine; or, Black 
Forest of Istria, G. S. by J. C. 
Cross. 8vo. 1800. 

306. The Mi we. Dram. Bah 
by S. J. Pratt. Never acted, nor 
printed ; but included in the pro- 
posals for the publication of his ' 
Harvest Home.^ 

307. Minerva's Sacrifice 5 
or,^ TheForc'd Lady. Trag. by ' 
Philip Massinger. Entered on the 
book of the Stationers' Company, 
Sept. 9» 1653, and was among 
those destroyed by Mr. Warbur- 
ton*s servant. 

308. Minerva's Triumph, 
Masque. See Don Sancho 5 or. 
The Students tFhim. 

309. Minerva's Triumph. 
See Words made visible. 

3I0.TheMikiature Picture, 
Com. by Lady Craven, Acted a^ 
Drury Lane. 8vo. 17SI. This 
piece was first performed in a pri- 
vate theatre, at her ladyship's villa 
near Newbury. It was produced 
very late in the season at Drury 
Lane, and acted ^nly three or 
four nights. The prologue, by 
Mr. Sheridan, is an admirable one. 

31]. The Ministe-r. Trag. 
translated from the German ^ 
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iSchiller, by M. G. L.ewis. Svo.* 
1797' Never acted. This is from 
Cabal and Love, It is a faithful 
and elegant translation of an ex* 
4)elleQt play. 

312. Minna von Barnhelm. 
See Theatrical Recorder. 

313. The Minor. Com. of 
three acts, by Samuel Foote. 6vo. 
17^' This piece was first pre- 
sented in the summer season at the 
Little Theatre in the Haymarket 5 
and though it was performed by 
an entirely young and unpractised 
company, it brought full houses 
for thirty-eight nights in that time 
of the year^ and continued for some 
years one of the stock-pieces for 
the winter also. As the principal 
merit of* all this gentleman's wri- 
tings consists in the drawing pe- 
culiar characters well known in 
real life, which he heightened by 
his own manner of personating 
the originals on the stage, it will 
be necessary to inform posterity, 
that in the chairacters of Mrs. Cole 
and Mr.. Smirk the author repre- 
sented those of the celebrated Mo- 
ther Douglas, and Mr. Langford 
the auctioneer; and that, in the 
conclusion, or rather epilogue, to 
the piece, spoken by Shift (which 
the author performed, together 
with the other two characters), he 
took off, to a great degree of ex- 
actness, the manner and even per- 
son of that most noted preacher, 
and chief of 'the Methodists, Mr. 
George Whitfield. Mr. Foote has 
been accused of borrowing not only 
the hint, but even the whoie of the 
character of Mrs. Cole, from an- 
other piece, by Mr. Reed, which 
'^as at that time only in embryo. 
See Register Office. 

■ A well-informed friend has told 
ws, that when our English Aristo- 
phanes had prepared this piece for 
the stage, he setit a copy of it to 
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the Archbishop of Canterbury j 
requesting that, if His Grace should 
see any thing objectionable in it, 
he would exercise the free use of 
his pen, either in the way of erasure 
or correction. The Archbishop 
returned it untouched j observing 
to a confidential friend, that he 
was sure the wit had only laid a 
trap for him j and that if he had 
put his pen to the MS. by way of 
correction, or objection, Foote 
would have had the assurance to 
have advertised the play as " cor* 
'^ rected, and prepared for the 
" press, by His Grace the Lord 
'^ Archbishop of Canterbury !** 

314. An Additional Scene to 
the Comedy of The Minor. 8vo. 
1 76 1 . In th is Mr. Foote is pretty 
smartly animadverted upon, for 
making it his practice to expose 
the harmless peculiarities of pri* 
vate persons upon the public stage. 

315. Minorca. Trag.by Henry 
Dell. 8vo. 1756. This piece was 
printed just when the place from 
which it is named was taken. No- 
thing can be more contemptible 
than it is in every point of view. 
For ^ specimen, the following 
Knes are selected : 

" You call me superstitious, and for 

w|y f 
<' Because I believe in dreams, and be^ 

lirve I xoiii-'-' 
" France, do your worst, 

** I fear you not, and though by forte 

compeI/*Jy 

316. The Minstrel; or. The 
Heir of Arundel. Trag. ky Mrs. 
West. Small Svo. 1805. Well 
written, but never acted. 

317. The Miraculous Cure; 
or, *The Citizen outwitted. Farce, 
compiled by Brownlow Forde. 
12mo. 1771- Taken from Gib- 
ber's Double Gallant^ and printed 
at Newry. 

318. The Mirrour, Pn Sat. 
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With the practice of a dramatic 
entertainment^ called The Defect 
of Apollo \ or. Harlequin Tri- 
umpkant ; and a farce called The 
Mob in Despair. Acted at the 
Hay market, 1737« 

319. The MiRRouK. A Com. 
in three acts, by Henry Dell. 8vo. 
1757* Never acted. This is mere- 
ly an alteration of Randolph's 
Muses* Looking Glass* 

320. The Mirrour 5 or. Har- 
lequin every where, Pantomimical 
Burletta, by Charles Dibdin. Act- 
ed at Coven t Garden. 8vo. 1779% 

321. MiRZA. Trag. by Robert 
Baron. 8vo. N. D. This tragedy 
i$ founded on real facts which hap- 
pened not long before, and is il- 
lustrated with historical annota- 
tions. , The story of it is the same 
as that which Denhara made the 
groundwork of his Sophy, and 
which may be found in Sir Thomas 
Herbert's Travels j yet has' Mr. 
BaroQ handled it in a very dif- 
ferent manner from that author, 
having finished three complete acts 
of this before he saw that tragedy ; 
nor found himself then discouraged 
from proceeding, on a considera- 
tion of the great difference in their 
respective pursuits of the same plan. 
Bkron has made Jonson's Catiline 
in great measure his model, hav- 
ing not only followed the method 
of his scenes, but even imitated 
his language 5 and any one may 
perceive that his ghost of Emir- 
bamze Mirza is an evident copy of 
that of Sylla in Catiline. It is, 
however, a good play, and is com- 
mended by five copies of verses 
by his Cambridge friends, but seems 
not to have been acted. 

322. The Misanthrope. C. 
This is a translation from Vol- 
taire, by Mr. John Hughes. In 
the year 1709 Mr. Hughes was 
confierned in a periodic work. 
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entitled The Monthly Amusemen^'^ 
and this translation was in the se- 
cond number. It was afterward* 
reprinted with Moliere's other plays 
translated 'by Ozell, without any 
notice by whom it was englished. 

323. "The Mischance. Inter- 
lude. , This was written by Mr. 
Charles Dibdin, and performed^ 
with success at Sadler's Wells in 
1772. The story was' from Thti 
Barber of Bagdat. 

324. The Miser. Com. br 
Thomas Shadwell. 4to. I672. Thw 
play, by the author's own con- 
fession, is founded on the Avare oi' 
Moliere, which is itself also builtl 
on the Aulularia of Plautus, Shad- 
well, however, has by no means, 
been a mere translator, but has» 
added considerably to his original. 

325. The Miser 5 or, Wagner 
and Alericock. A grotesque En«- 
Certain ment, composed by Joha 
Thurmond. '8vo. 1727. 

326'. The. Miser. Com. by J, 
Ozell. 12mo. 1732. This is no- 
thing more than a literal transla- 
tion of the celebrated French play 
of Moliere, from which all thft 
above-mentioned pieces have been, 
borrowed. Prefixed to it are some 
strictures on a new translation' of 
Moliere just then published. . 

327. The Miser. Cora, by 
Henry Fielding. Svo. 1733, 1744. 
This play was acted with great ap- 
plause at the Theatre Royal ii\ 
Drury Lane, and is the piece which 
now continues to be performed oc- 
casionally. It has, as Mr. Murphy- 
observes, the value of a copy from 
a great painter by an eminent* 
hand. 

328. The Misbr. Com. by J. 
Hughes. This is only a first act^ 
of a translation from Moliere^ 
which the author either did nor 
think worth while preserving, or 
else was prevented by tbe^ stroke of 
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dftith from finishing. It ik, bow* 
ever, published with his other dra- 
matic and poetical works, 12tuo. 
1/35. 

329 The Miser ot Molicre. 
Translated by Michael de Boissy. 
12mo. 1752. 

330. The Missr. Com. trans- 
lated from Plautus, by Bonnell 
Thornton. 8vo. 17^7- This play 
is called by Plautus Aulularia, 
from the vessel or pot containing 
the miser's treasure so 6ften men- 
tioned in it. From this Moliere's 
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333. The Miser*s R£tR£AT. 
Sbe The Whim. 

334. The Miseries of Hu- 
man Life. Farce. Acted at Co- 
vent Garden, May \g, I8O7, for 
the benefit of Mr. Fawcett. This 
dramatic r rifle never had a second 
performance, nor has it been 
printed. 

335. The Miseries of In- 
FOKCED Marriage. By George 
Wilkins. 4lo. 1607; 4to. Ibllj 
4to. 1029 ; 4to. 1037 5 in Dods- 
ley's Collecfinn, I78O. To this 



comedy of The Miser is imitated, play Mrs. Behn is indebted for 
which has been again imitated by great part of the plot of her Tow K 



Fielding. Besides these, there is 
an imitation in Italian by II Cav. 
Lorenzo Gaazztsi, and a profess- 
ed translation in verse by Giovan. 
Batista Gelli, printed at Florence, 
1550. This play is come down 
to us in a mutilated state; the con- 
clusion of it being lost. That ge- 
nerally printed in the editions of 
Plautus, was written by Antonius 
Codrus Urceus, professor at Bou- 



Fop ; or, Sir Timothy Tawdiy. 

336. The Miserv of Civit 
War. Trag. by J. Crowne. 4to. 
1680. See Henry VI. Part II. 

337. The Misfortunes of Ar- 
thur (Uther Pcndragons SortveJ, 
reduced into tragicall notes by Tho- 
was Hughes f one of the Societie of 
Grnye's Inne. And here set down 
as it past from under his hands, and 
as it was presented, excepting cer- 



logne, who lived in the reigns of tain wordes and lines, where some 
the Emperors Sigismund and Fre- of ihe actors either helped their fne- 



derick the Thirds and is unworthy 
of being joined to a play of so 
much merit. A better conclusion 
by Mr. Thornton is appended to the 
edition now under consideration. 

331. The xMiser, for the Use 
of private Theatres. 8vo. 1788, 
This is no other than the comedy 
of The Miser made into a frfrce, 
by Edward Tighe., In a catalogue 
with MS. additfens, we met with 
this piece entered as The Cut Mi" 
set, and were thereby misled to 
give it under that title in vol. ii. 
p. 147. 

333,The Miser. Com. in three 
acts. Performed at Coven t Gar- 
den. 8vo. 1792. This is Field- 
ing's MUer, curtailed by James 
Wild, then prompter at Coven t 
Garden theaUQ. 



mories hy brief omission, or fitted 
their acting by alteration. With a 
note at the ende of such speeches as 
were penned by otiiirs in lue of 
some of thtse hereafter following, ' 

This dramatic piece has the fol- 
io win cj general title : 

Cir tame Dr vises and Shiwes pre- 
senteci Her Majestie by the Gentle^ 
men of Graye*s Inne, at her High^ 
nesse Court in Greenwich, the 
twenty -eighth day of Februarie, in 
the thirtieth yeare (fHer Majestie' t 
most happy raigiie. At London, 
Printed by Robertllobinson. 12mo. 
1587. 

This play is preceded by a pro* 
logne, to which this extraordinary 
stage-direction is annexed : 

An Introduction penned by Ni^- 
cholas Trotte^ Gentleman, one of the 
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Bociety ofGraye*s Inne; which was 
pronounced in manner following, 
viz. Three Muses came upon the 
stage apparelled accordingly, brings 
^g fi^^ Gentlemen Students with 
them aityred in their usuall gar- 
ments, whom one of the Muses pre- 
sented to Her Majestic as captives > 
t/ie cause whereof she delivered by 
speech as followeth. 

To every act of this performance 
there is an argument, a dumb 
show, and a choras. At the con- 
clusion of it, is a note specifying, 
that the dumb shows and addi- 
tional speeches were partly devised 
by William Fulbeck, Frauncis 
Flower, Christopher Yelverton, 
^rauncis Bacon, John Lancaster, 
and others, who with Matster P^n- 
roodock and Lancaster directed 
these proceedings at courte. 

The piece is beautifully printed 
in the black letter, and has many 
cancels, cooflisting of single words, 
half lines, and entire speeches. 
These were reprinted and pasted 
over the cancelled passages > a 
practice, we believe, very rarely 
seen. 

The names of the Speakers. 

Gorlois, Duke of Cornwall's ghost. 
Gueneuora, the Queene. 
Fronia, a Lady of her trayne. 
Angharad, sister to the Queehe. 
Mordred, the Usurper. 
Conan, a faithful! Counseller. 
Nuntius of Arthur's landing. 
The Heralt from Arthur, 
^win. King of Albanie. 
Gilla, a Britishe Earle. 
Gillamor, King of Ireland. 
Cheldrick, Duke of Saxonie. 
The Lord of the Pictes. 
Arthur, King of Great Brytain. 
Cador, Duke of Cornwall. 
Hoel, King of Little Brittaine. 
The Heralt from Mordred. 
A^chillus, King of Denmarke. 
The King of Norwaye. 
A number of Souldters. 
Nuntius of the last battelL r 
Glides, a noble man of Brytaio. 
4 
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Of so great a curiosity we shoufd 
gladly give a more ample account, 
were we not circumscribed by th«r 
limits of our work. The author 
of this piece, however, was well 
read in Virgil, Lncan, Seneca, &c. 

338. Miss IN HER Teems; or. 
The Medley of Lovers, FaFce, by 
David Garrick. Acted at Covent 
Garden. 8vo. 1/47. This farc& 
met with great success, and in- 
deed deservedly so,, k being a very 
diverting piece. 

We are told, that on the fif- 
teenth night of its run, when Gar- 
rick received the play-bills, he 
found his name advertised for a 
second benefit, without his pre- 
vious knowledge. Rich declared 
there was so much nierit in the 
piece, and it had done the theatre 
so much service, that Hie compli- 
ment itself would not have been 
recompease enough without this 
manner of conveying it ; and Gar- 
rick said that he valued it only on 
that account. The hint ef this 
piece is taken from D*Ancourt'» 
La Parisienne. 

The characters of Fla«ll an<J 
Fribble may perhaps be considered 
as somewhat outrd, and too much 
on the caricature; but that ha» 
ever been allowed in farce, or 
what the French call the basse com4- 
die, where probabilUy is frequently 
sacrificed to invemion j and a strict 
adherence to nature, to humour 
and ridicule. And, moreover, the 
inimitable performances of the au- 
thor and Mr. Woodward iii these 
cliaracters seemed to overbear even 
the slightest reflection of this kind 
that might arise; since even in the 
representation of what might itself 
exceed the bounds of nature, the 
enchanted audience could scarcely 
perceive that they were not walk- 
ing in her very straitest and 
most liaiited paths. Mr. Murphy 
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9sy$, '' Captain Flash and Fribbld 
•* are not the mere offspring of the 
'* poeiV imagination 5 they were 
*' copied from life. The coffee- 
•* houses were infested by a set of 
" young officers, who entered with 
** a martial air, fierce KevenhuUer 
" hats, and long swords. They 
**. paraded the room with ferocity, 
*' ready to draw without provoca- 
" tion. In direct contrast to this' 
** race of braggarts, stood the pretty 
** gentlemen, who chose to un- . 
** sex themselves, and make a dis- 
*'play of delicacy that exceeded 
*' female softness. To expose these 
two opposite characters to con- 
tempt and ridicule was the de- 
" sign of Miss in her Teens j and 
** this was effectually done by 
" Woodward in Captain Flash, and 
** Garrick in the mincing charac- 
" ter of Fribble. The ferocious 
** swaggering bravo did not choose 
*' to be called Captain Flash, and 
'* the delicate beau was frightened 
" out of his little wits by the 
** name of Fribble. They were 
*' both laughed out of society.'* 
jiee The GbNtleman Cully. 

339. Miss Lucy in Town. 
Farce, by- Henry Fielding, .^cted 
at Drury Lane. 8vo. 1 742. This 
piece, which is a sequel or second 
part bf The Virgin unmasked, was 
presented for some nights, and met 
¥rith applause. But it being hint- 
ed> that a particular man of quality 
was pointed at in one of the cha- 
racters, an application was made 
to the Lord Chamberlain, who sent 
an order to forbid its being per- 
formed any more. 

340. The Mission from Rome 
INTO Great Britain, im t0b 
Cause of Popery and the Pre- 
tender.. Scenically represented. 
4loi No date. [About 1746.] 

341 4 The Mista&e; Com. by 
|tr John Yaobiugh. Acted at the 



Hayihafket. 4\:o. 1706. Thi!» fs 
an adrtiirable play> add always 
met with applause -, yet is little^ 
more than a translation of Le Di^ 
pit Amottreux of Moliere. The? 
quarrelling scene between Carlo^ 
and Leonora is perhaps as highly 
touched as aiiy we have in the 
whole list bf English comedies. 
Prologue by Steele ; Epilogue by 
Motteux. 

342. Mistaken Beauty j or^ 
The Lyar. Com. Acted at the' 
Theatre Royal. Anon. 4to. l685. 
This is little more than a trans- 
lation of the Menteur of Corneille; 
which, says Mr. Dryden, though' 
cried up m France, when it came^ 
on the English stage, though well 
translated, and the part of Doraiit 
(by Mr. Hart) acted with so much 
advantage as it bad never received 
in its own country, yet it met with 
no great success. There is ah 
earlier edition of it, under the latter' 
title only, in l6t)J. 

343.TheMistakenHv^band. 
Cora, by a person of quality. Act- 
ed at the Theatre Royal. 4to.l675. 
This play is on the model of Plau- 
tus's Mencechmi, and is extremely 
farcical. It is not, however, Mr. 
Dryden's (as has been said), being 
only adopted by him, and enriched 
with one good scene from his 
hand. The real author is un- 
known. 

344. Thr Mistake of a Mi- 
nute. Musical Drama. Performed 
for the benefit of Mr. Baddeley> 
at Drury Lane, April 23, 1787 ^ 
but not repeated or printed. 

345. Mistake upon Mistake. 
F. See ApFEARANeE is against 
THEM. The author's object has 
been to place all the characters, in 
their turn, in suspicious situations. 
A young nobleman appears to be 
carrying on an intrigue with a 
married' lady 5 as old" fellow, a 
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great stTckler for mcfrsHity, is pub]ic in her profession, and the 
caught in a bedroom with a pretty respect due to the worth of the au- 
little milliner 5 an antiquated co- thor, induced the nobility to exert 
quet is believed by a footman to themselves so largely, some sub- 
be overtaken in her cups ; and the scribing for twenty, others for 
heroine, remarkable for her beauty forty, and some even fourscore or 
and accomplishments, is involved an hundred books, that the whole 
la a charge of having stolen an number of copies disposed of 
Indian shawl, and sold it for ^ve amounted to three thousand. The 
guineas. Some pleasant equivoque general tenour of the piece is to 
arises, and in particular scenes form a kind of vindication of thf 
there is a display both of ingenuity fair sex, by drawing, in his Lord 
and humour. Its chief fault is the and Lady Thoughtless, a contrast 
abruptness pf its conclusion. and counterpart to the character 

346. The Mistakes j or. The of Gibber's Lady Townly, in the 
False Report. Tragi- Com. by Jo- comedy of The Provoked Htisband, 
seph Harris. 4to. lOgi, This We cannot pay any great compli- 
play was written by another per- ment to his Lordship's genius from 
son i but falling into this gentle- the execution of this design 5 yet 
man's hands, he made many al- there breathe through the whole 
terations in it considerably for the such sentiments of honour and 
worse. Yet Dryden bestowed a virtue, as reflect the brightest 
prologue on it, Tate an epilogue, lustre on a much more valuable 
and Mountfort a whole scene in quality, viz. his intrinsic goodness 
tlie last act, and many other cor* of heart. Prefixed to it is a pre- 
lections. Notwithstanding which, face by Mr. Horace Walpole, af- 
it remains a tedious disagreeable terwards Lord Orford. 

piece J and many of the scenes, 348. The Mista'kes of a Day. 

which are printed in this edition Mus. Farce. Performed at Nor- 

of it, were obliged to be omitted wich j probably in 1786 or 1787» 
in the representation. It is dedi- 349. Mister H. Farce, by the 

cated to Godfrey Kneller, Esq. Hon. George Lambe. Acted at 

347. The Mistakes; or. The Drury Lane, Dec. ]p, I8O6; Not 
Happy Resentment. Com. by the printed. The humour of this piece 
late Lord Cornbury. Svo. 17^8. turns on a gentleman of the name 
The author of this piece was the of Hogsflesh having conceived an 
learned, ingenious, and witty Lord utter abhorrence of his same; and 
Cornbury. It was, however, ne- on the ci^riosity of various other 
ver actq^> being a juvenile per- persons to discover that name, 
formance, and unequal to the which he constantly conceals under 
very deserved reputation his Lord- the convenient abbreviation of Mn 
ship's abilities afterwards acquired. H. Mr. Elliston supported the 
He made a present of it to that character with great zeal and abi- 
great actress Mrs. Porter, to derive lity ; but no efforts could save the 
what emolument she could from it 5 farce, which was very generally 
and that lady, after his death, pub- disliked, and never made a se- 
Itshed it by subscription, at five cond appearance. The Pcologue 
shillings each book ; on which oc- was greatly applauded ; and, as 
casion the remembrance of Mrs. the piece has not been printed, we 
Porter's former merits with the shallhope to be excused if we spare 
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a little room for its insertion* It 
was as follows : 

If we have sinn'd in paring down a 

name, 
All civil well-bred authors do the same. 
Survey the columns of our daily writers — 
You '11 find that some initials are great 

fighters : — 
How fierce the shocks how fatal is the 

jar. 
When Ensign W. meets Lieutenant R. 
With two stout seconds, just of their 

own gizzard. 
Cross Captain X. and rough old General 

Izzard ! 
Letter to letter spreads the dire alarms, 
Till half the alphabet is up in arms. 
Nor with less lustre have initials shoae, 
To grace the gentler annals of Crim. 

Con. 
Where the dispensers of the public lash, 
Soft penance give.— a letter and a dash — 
Where vice, reduc'd in size, shrinks to 

a failing, 
iLnd loses half its gros^ness by curtailing. 
Taux pas aie told in such a modest'^ 

way — I 

«.' The affitir of Colonel B. with Mrs. ! 

A.' r 

You must excuse them~for what is 

there, say. 
Which such a pliant vowel ^ust not grant 
To such a very pressing consonant ? 
Or who poetic justice dares dispute, 
When, mildly melting at a lover 
The wife 's a liquid — her good man 

mute ! 

Even In the homelier scenes of honest life. 
The coarse-spun intercourse of man and 

wife. 
Initials, I am told, have taken place 
Of Deaiy, Spouse, and that old-fashion'd 

race: 
And Cabbage, ask'd by brother Snip" 

to tea, 
ftepUes, <* I 'II come — but it don't rest 

with me— 
f* I always leaves them things to Mrs. ) 

C ." J 

Qhl should this mincing ^hion ever 

spread 
^Ffom names df living heroes to the 
. dead, 
(iow would Ambition sigh and hang I 

^er head, J 

As each lov*d syllable should melt- away. 
Her Alexander turu'd into great A — 
A single C, her Caesar to exprtss — 
Hq; Sicipio shoitcn'd to % Romaq $^« 



•J 



i 



\ 



MIS 

And nick'd and dock*d to these new 

modes of speech, 
Great Hannibal himself a Mr. H. 

350. MisT&R Taste the Poe- 
tical Fopj or. The Modes of the 
Court. Com. by the author of 
Fanella, 8vo. 1732. Afterwards 
called The Man op Taste, &c. 
8vo. 1733 I which see. 

351. Mtstrbss D066RBL IN 
HER Altitudes ; or. The Effects 
of a West India Ramlle, Prelude. 
This was written for the purpose 
of introducing Mrs. Gardner, after 
her return from the West Indies j 
and was performed at the Hay* 
market, for the benefit of a Mr. 
Everard, 1795 ; but not in the re- 
gular season. 

352. Mistress Nonsuch's 
Nonsense. Interlude, adver- 
tised to be performed at the Hay- 
market, ibr Mrs. Wells's be* 
nefit in the year 179O j but it was 
laid aside, on account of Mr. 
Stephen Kemb)e*8 refusing to act 
in it. 

353. Mistress Wiggins. Com. 
Piece, in two acts, by John Till 
Allingham. Acted at the Hay- 
market. 8vo. 1803. Some of the 
situations in this piece are highly 
laughable, and the dialogue is not 
without point and humour i but it 
is in the very broadest style, or, 
as the author terms it, the sublime 
of farce. The business of it arises 
from the circumstance of there 
being three ladies of tMy name. 
One is the wife of old Mr. Wig- 
gins; another the wife of Tom 
Wiggins, his son ; and the third 
a lady whom Tom had honoured 
with the name before his marriage. 
The old gentleman has left his 
house in the country, to avoid the 
crossness and virulence of hb vira- 
go mate, the very idea of whom 
makes him shake with fear. But 
bis hopes of spending hi^ timQ 
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happily in LoDdon with liis son, ' 
a dashing Templar^ are miserably 
ftisappointed ) for, go where he 
will, he is still threatened with 
meeting a Mrs. Wiggins. Air 
though he locks one up in Tom's 
chambers^ another calls for him 
knmediately after at a tavern ; and 
while he thinks himself pursued 
by her, he finds himself in immi- 
nent risk of rushing into her com- 
pany. 

354. MisTRiss Parliament 
HER GossippiNO. Full of mirth, 
merry tales, chat, and other plea- 
sant discourse, between Mistress 
Statute, Justice, Truth, and Mis- 
tress Parliament, Ordinance, Sy- 
nod i Mrs. England being Mode- 
rator. By Mercurius Melancholi- 
cus. Printed in the yeai' of the 
downfall of the Sectaries, 1648. 
4to. [No plape.] The title suffi- 
ciently declares the subject of this 
piece. Query, .Is it the same with 

NfiWMARKET FaYRE ? 

355. MiT^Rix>ATES, King op 
PoNTQi* Tragedy, by Nath. Lee. 
Acted at the Theatre Royal. 4to. 
1678 5 1693 i 8vo. 1797. This 
play 18 founded on history^ for 
which see -Appian, Florus, and 
Plutarch. The scene lies in St- 
nope. The epilogue written by 
Mr. Dryden. 

356. The Mob in Despair. 
See The Mirrour. 

357. The Mock Countess. 
Farce, taken from Breval's Play is 
the Plot. See The Strollers. 

358. The Mock Doctoii ; or. 
The Dumb Lady cured, A Ballad 
Farce, hy Henry Fielding. Acted 
at DruiyLane. 8vo. 1732j 1742. 
This petite piece is taken wholly 
from the medecin malgre lui, of 
Moliere, excepting the songs, 
which are not very numerous. 
Some other writers have made use 
•of that comedy as the groundwork 



of their pieces; but, by attempting 
to enlarge on and improve it, have 
absolutely spoiled it. This author, 
however, whose natural bent of 
genius had the same kind of turn 
with that of Moliere himself, has 
been contented with only giving a 
sprightly and happy translation of 
him, varying no more from his 
original, with respect to plot, in- 
cident, or conduct, than the dif- 
ferent taste of the two nations ren- 
dered absolutely necessary; by 
which means he has introduced 
the foreigner amongst us possessed 
o^ all his natural vivacity and 
humour, and with no ^ther alter- 
ation than that which his own po- 
Uietse would necessarily occasion, 
viz. the being dressed in the full 
mode of the country he is vis'^ting. 
Hqw far the author was right iu 
the adoption of this method, the 
success of the piece sufficiently 
evinces; it having been received 
with universal approbation at its 
first appearance, and continuing 
to this day one of the constant 
standing desserts to our drapatic 
collations, notwithstanding the in- 
finity of petites pieces that have 
appeared since. 

359. The Mock Duellist ; 
or. The French Valet. Com. by 
P. B. 4to. 1675. This play was 
acted at the Theatre Royal with 
some success; and is, in conse- 
quence of the letters affixed to it, 
attributed by Langbaine and Jacob 
to one Mr. Peter Belon« Scene> 
Covent Garden. 

360. This Mock Lawtbr, 
Ballad Opera, by Edw. Phillips. 
8vo. 1733. This was acted at Co- 
vent Garden, with some success. 

361. The Mock Marriage. 
Com. byThonMs Scott. Acted at 
Dorset Gardens. 4to. 1696. This 
play was the first attempt of a 
yeung author in the dramatic 

%1 



M O C 

way> and was performed in an in- 
different part of the season ; yet it 
met with considerable approbation. 
The scene is laid in London : the 
plot seems to be original. 

362. The Mock Officeh 3 or> 
The Captain *s a Lady, Farce. A 
piece under this title is ascribed to 
Tfaeophilus Gibber, in The Grub 
Sireet Journal of May 24, 1/33, 
and said to have been acted for his 
Tjenefit at Drury Lane. 

363. The Mock Oratobs. 
Farce. Acted at Drury Lane> 
1756. Not printed. 

364. The Mock Philosopher. 
A new, pleasant, and diverting 
Comedy, representing the humours 
of the age, by Samuel Harper. 
.12mo. 1737. 

365. The Mock Pilgrim. 
Farce, in one act, altered from 
Beaumont and Fletcher, Chet- 
wood says, that Mr. Victor brought 
auch a piece on the stage ; but he 
is not to be much relied on in 
these matters ; as he ascribes to 
Estcourt tlie comedy of The Wivef 
Exaise, which was written by 
Southern. 

366. The Mock Preacher. 
A satiric comical allegorical Farce. 
Acted to a crowded audience at 
Kennington €ommon, and many 
other theatres, with the humours 
of the mob. 8vo. J 739- 

367. The Mock Tempest; or. 
The Enchanted Castle, By Thos. 
Duffet. 4to. 1675. This piece 
was acted at the ITieatre Royal, 
and written purposely in a bur- 
lesque style. The design of it was 
to draw away the audience from 
the other theatre, to which at that 
time there was a very great resort, 
attracted thither in consequence of 
the applause given to Drj'den's 
alteration of The Tempest^ whicli 
was then in its full ran : but it 
was iatenuixed with so much^cur- 
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rility and ribaldry, that although 
it met with some little success at 
first, it presently fell to the ground; 
arid when it came to be presented 
in Dublin, several ladies and per- 
sons of the best quality testified 
their dislike of such low and in- 
decent stuff, by quitting the house 
before the performance was half 
over. Dryden says ^ this pieces 

** The dullest scribblers some admirers 

found, 
<< And The Mock Tempest was a while re* 

nown'd: 
** But this low stuff the town at last de- 

spis'd, 
^* And scom'd the folly that they once 

had priz*d." 

368. Mock Thyestbs. Farce, 
by John Wright. 12mo. 1674. 
This piece is written in burlesque 
verse, ' and is one proof among 
many that burlesques are not al- 
ways intended (as they are most 
generally mistaken to be) as a 
ridicule oh those authors who are 
eit{>er parodized or travestied in 
them, but only as the jeu iT esprit 
of a lively and ingenious imagi- 
nation ', since of the very piece of 
Seneca on which Mr. Wright has 
built the plan of his Mock Tra- 
gedy, the very same gentleman 
has taken the greatest pains in a 
serious translation, which he exe- 
cuted with much accuracy and 
elegance, and which was printed 
and published together with thii 
burlesque. 

369. The Mode. Com. by 
Wm. Davies. 8vo. 1786. Not 
acted. 

370. Modern Antiques; or^ 
The Merry Mourners,, Farce, by^ 
Jobn O'Keefte. Acted at Covent 
Garden, 1789. Printed 8vo. 1798. 
This is a very laughable perform- 
ance on the stage. 

371. The Modern Arria. 
Trag. translated from the German 
of F. M. ,KJlingci:. 8vo. 1795. 
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Never acted. There is no great 
merit in this piece^ "whicb^ how* 
ever, is well translated. 

372. Modern Breakfast ; or. 
All asleep at Noon. Interlude, by 
Heniy Siddons. Acted at the Hay- 
market. 8vo. 1790. This piece 
was performed for Mrs. Kemble's 
l^nefitj, and repeated for the house, 
but was not successful. The author, 
who performed the infant Son of 
Isabella in The Fatal Marriage, in 
^7B2, when Mrs. Siddons made 
her appearance at Orury Lane in 
the character of the mother, was 
only fifteen years of age, and a 
icholar at the^ Charter House, 
when he produced this little moral 
drama $ whicb> though it did not 
succeed on the stage> was an ear* 
nest of talents for better things, 
which he has since produced. 

373. A Modern Character. 
Introdqced into jEsop as acted at 
the Haymarket. 8vo. 17^1. 

374. Modern Comedy ; or, // 
if all a Farce, Dramatic After- 
piece, in three acts. Anon. 8vo. 
479?' Never acted. This is a 
ridicule of private theatricals, after 
the ms^nner of Tk^ Rehearsal, Cri- 
tic, Ice, 

375. Modern Courtship. 
Com. in two acts. -Svo. 176S. 

ZJ6, The Modern Helena 
or. School for Fashion. Printed 
in Svo. Not published. 

377' Modern Honour j or, 
The fiarber Duellist, Qomic Op. 
in two acts. Anon. Performed 
at Smock Alley, DubKn. Svo. 

378, The Modern Husband. 
Comedy, by Henry pielding. Svo. 
1739. This play was acted at the 
Theatre |loyal in Drury Lane, 
with some success, but never re- 
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spce. 
^79. Modern Life, Com. by 



Wm. Russel. Left unfinshedj la 
MS. 

380. Modern Postastbbs ; 
or. Directors no Conjurors. A 
Farce. On the famous ode writers, 
satirists, panegyrists, &c. of the 
present times, and their patrons, 
&c. with the character and true 
pictiire of a late director, and some 
others. And an entertaining ori* • 
ginal scene of Mother W-.-yb — tf s 
Theatre ; as acted in the Hundreds 
of Drury, by several poets, direc- 
tors. Sec. By Isaac BickerstafFe, 
jun, avo. No date. [1720.] 

381. The Modern Prophets; 
or. New IVitfor an Husband, Com. 
by Thomas Durfey. Acted at 
Drury Lane. 4to. No date. [1709.] 
This piece is an excessively bad one, 
having no kind of merit but the 
exposing, with some little humovu*, 
a set of absurd enthusiasts who 
made their appearance at that time, 
under the title of the French PrO' 
phets. Sir Richard Steele, how-» 
ever (Tatler, So. 11), out of 
friendship to the aiXthor, conde-; 
scended to notice it on its $rst ap- 
pearancej, as a most unanswerable 
satire against the then late spirit of 
enthusiasm. 

382. The Modern Receipt i 
or, A Cure for Love. Com. [by 
J. C], altcrt^d from Shakspeare. 

12mo. 1739. This isan ^Iteration 
of As You like It. 

383. The MpDERN Wife; or. 
The Virgin her own Rival.' Com. 
by J. Stevens, Svo. 1744, This 
piece was, as the title-page inform^ 
us, acted gratis at the Theatre in 
the Haymarket, by a company of 
gentlemen for their diyenVion. Th^ 
name affixed to it is that of a book- 
seller, who was remarkable for 
clandestinely obtaining copies of 
any little poetical or other per- 
formances that he could lay hands 
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on, and publishing them not only 
without^ but even against the con- 
sent of their authors ; and there- 
fore> as his own abilities appeared 
scarcely equal to the production of a 
di;acnatic piece of even so indif- . 
ferent a degree of merit as » this, 
which, by the^ way, he published 
by subscription for his own emo- 
lument ', it will not appear, per- 
haps, too uncharitable to suspect 
that it was not his own, but only 
procured, like his other publica- 
tions, by' stealth. 

384. The Modern Wife. 
Com. altered from Gay, and acted 
at Covent Garden, April 27, 177 1 * 
for the benefit of Mrs. Lessingham. 
Not printed. 

385. The Modish Couple. 
Com. by Capt. Bodens. 8vo. 1732. 
This play was acted at Drury Lane, 
without success. Yet it seems 
entitled to an equal share with 
most of the comedies of that 
period. There is no great intri- 
cacy in the plot, nor striking no- 
velty in the characters ; yet the 
dialogue is easy and unforced j and 
there is nothing either in the con- 
duct or sentiment that disgusts, 
which is perhaps as much as can 
be said of most of our modern co- 

, medies. Party seems, to have in- 
fluenced the public opinion con- 
cerning this play, though there is 
nothing in it, one might suppose, 
likely to give any offence. A con- 
temporary writer says, that the 
friends of the author, who were 
people of quality, exerted them- 
selves in an extraordinary manner 
in its favour, and met with as re- 
markable an opposition ; nothing 
being heard throughout the whole 
play but hollaing, clapping, hiss- 
ing, and catcalls. The author's 
friends, however, prevailed in car- 
r}'ing it to a third night 3 but^ at- 
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tempting it the fourth time, the 
confusion became so great, that 
the audience were forced to be 
dismissed. From this piece has 
since been. taken a farce, called 
Marriage d> la Mode, performed at 
Mr. Yates's benefit in the year 
176O J which see in its place. 

3S6. The. Modish Gallants* 
Comedy. 8vo. 1733. ThisisTAf 
Intriguing Courtiers, with only a 
new title-page. 

387. The Modish HusBAin). 
Com. by Charles Burnaby. 4to. 
1702. This play was performed at 
Drury Lane, and was condemned. 
Yet some excuse is to be made for 
it, as it appears by -the preface to 
have been written in a month's 
time, that is to say, if any excuse 
ought to be made for the affront 
thrown on the public by authors, 
in obtruding on them their hasty 
unfinished performances. A prin- 
cipal part of the plot of this piece 
is similar to that of Crowne's Mar* 
ried Beau. 

388. The Modish Wife. Com. 
by Francis Gentleman. Acted 
(the title says) with universal ap- 
plause, at the Haymarket. Svo. 
1774. Prefixed to it is an account 
of the author. This piece appears 
to have been first performed at 
Chester f probably about 176O. 

389. Moggy and Jenny. Bal. 
Acted at Drury Lane, 1 799. 

390. A Mogul Tale. A Dra- 
matic Piece, by Elizabeth Inch- 
bald. Acted at the Haymarket, 
i784.' Not printed. The first 
production of a writer, who has 
since furnished much entertain- 
ment to the public. It is founded 
on the then new discovery of the 
use of the balloon ; is wild, extra- 
vagant, and farcical ; but met 
with great applause, and contiouei 
still to be acted. 
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391. Th8 Mohocks. A Tragi- Anonym. 8vo. 1729. Tbis piece 

comical Farce^ as U is acted (says bas a considerable share of merits 

the title>pag;e) near the JVatck- the character of Momus being \xrell 

house in Covent Garden, 8vo. I712. supported, and almost every song 

This piece was never performed, contrived to be a fable prettily 

but is printed with a dedication to told, and conveying a pleasing 

Mr. D***** (Dennis), and has satirical moral. It was acted at 

been attributed in general, and Lincoln's Inn Fields, with success, 

truly, to Mr. Gay. Its subject, is an 394. Monarchical Image; 

exposition of the behaviour of a or, Nebuchadnezzar's Dream. Dra- 

set of mischievous young men who matical Poem, by Robert Fleming, 

were distinguished by 5ie title of 8vo. 16QI. Printed with other 

Mohocks (as those of the present pieces, in a volume, entitled, 

time are by that of Bucks and ** The Mirror of Divine Love un- 

Bloods), and who used, on the pre- *' veiled, in a Poetical Paraphrase 

Sumption of their being pKitected ." of the high and mysterious Song 

by rank or fortune from punish- '' of Solomon." 

ment for their errors, to maltreat 395. Money at a Pinch ;. or, 

every inofiTensive person whom The Irishrkans Frolics, Musical 

they met abroad, under the idea of Entertainment, by Horatio Kob- 

frolics. These pernicious beings son. Acted at Covent Garden, 

have almost always subsisted under for Mr. Johnstone's benefit, April 

one title or other j and it seems 25, 1793. Not printed, 

remarkable, that they have ever 396. Money is an Ass. Com. 

distinguished themselves by such by Thomas Jordan^ 4to. l66S. 

as in some degree point them out This play was acted with applause ; 

to be the fer^e natura : the mo- the part of Capt. Penniless, the 

dem race, however, seeming to principal character in it, having 

have rather more of the monkey been performed by the author. It 

than the bear in them, confine is one of the pieces published by 

themselves ^o less savage kinds of Kirkman ; and Langbaine sur- 

mischief than those hinted at here, mises from the* style, that it is 

who used to stop at no barbarity, older than the date of its publica- 

cutting and maiming innocent tion. 

persons with their swords, &:c. 397. Money the Mistress. 

and indeed imitating the unpo- Play, by Thomas Southern. 8vo. 

lished nation whose name they i 72^. This author's comedies are 

assumed. by no means equal to his tragedies, 

392. MoiNA. This" i^ one of nor is this even the best of the 
tWee plays, published as Drama- former. It met with no approba- 
ttkSkeicfies of the ancient Northern tion on its appearance at Lincoln's 
~ Whology, by F. Saycrs, M. D. Inn Fields. The author was sixty- 
4to. 1790. The story is novel j but six years of age when it was per- 
the' author does not seem to have formed 5 it may therefore be con- 
availed himself of all the opportu- sidered as the very last dying em- 
nities it afforded him for interest- bers of his poetical fire. On the 
ing scenes. His choral odes,^ how- first night, Mr. Victor (who was 
ever, are admirable, behind the scenes) says, wheti 

393.Momusturn'd Fabulists the audience were hissing dread- 

Vi Fuican's IVedding. Opera, fully, in the fifth act, Mr. Rich, 
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v^ho was standing by the author^ 
asked him if he heard what the 
audience were doing ? His an- 
swer was, '' No, Sir, I am very 
'^ deaf.** In a dedication, to Lord 
JBoyle, the author acknowledges 
his obligations to the father of that 
nobleman, that then, in his old 
age, he had the reasonable comforts 
of life, and that he was not strait- 
ened in any of the conveniencies 
of it, by what could happen to 
this play. The plot is taken from 
. Mad. Dunois's Lady*$ Travels in 
Spain. 

39$. MoNFORT. Tragedy, [by 
Joanna Baillie.] 8vo. J79S. This 
is one of a series of plays illustra- 
tive of the passions of the mind : 
its subject is hatred ; it is forcibly 
written, and the characters are 
well discriminated. It is, in short, 
an excellent tragedy. Its author, 
however, appears to have had in 
her Aiind, when she wrote it, Les 
Freres Ennemis, or, jLa Thebaide, 
of Racine.-— Some persons were 
inclined to think that the author 
had gone beyond nature, in co- 
louring hatred so strongly, when 
arising from a small occasion, long 
since past. An anecdote, how- 
ever, undoubtedly authentic, and 
related in The Monthly Mirror, 
vol. ix. will serve to obviate tbb 
objection. " A late venerable and 
*' learned Peer, when a young 
" man, upon the circuit, was re- 
'* tained as counsel for the prisoner 
*' in the following case >^An el- 
*' derly gentleman was cast away 
" upon the western part of our 
"coast. The people gathered 
" about him, and pointed out a 
'* respectable house in the neigh- 
'^ bourhood,' where he was most 
'' likely to be ' well received. He 
'* rejoiced to find, that it was in- 
'* habited by an old school-fellow^ 
*' whom he had never seen since 



'*" they were boys together. His 
'* joy, however, was damped by 
'* finding him a martyr to the 
'' gout — yet, long as he had suf- 
*' fered under the pangs inflicted 
" by that tyrant, he seemed re- 
*' vived by the sight of an early 
'* friend, and his spirits appeared 
" to* be renewed by the unloolsed- 
"• for accident. After our traveller 
** had refreshed himself, he was 
'' shown by the servant-maid to 
" the chamber she had prepared 
'' for him, and left to his repose. 
** This girl was the only demestic 
" of our old gentleman. In the 
*f night, the traveller was murder » 
** ed. 'The trial was to ascertain 
*' by whom. The master of the 
*' house represented himself as 
** unable to stir hand or foot — for a 
'* long time he bad never moved 
" out of his apartment. The girl, 
" when interrogated, gave her an- 
'* swers and protestations in a 
** manner so candid and convin- 
*' cing,that every opinion absolved 
" her. In this situation, the coun- 
" sel for the prosecution said he 
" had one more question to ask 
"the servant-maid, which he 
handed to the prisoner*s coun- 
sel.' • ' If you put this question,* 
said the latter, ' \ fling up my 
trief^^'^Eyery consideration na- 
" turally enforced the question— 
*' it was, * Did you, in the night, 
" hear a door open r* The answefr 
" was, ' I did.*' — ' What door?* 
'* — ' My masier*s*. 
' '* The old gentleman, upon this, 
" begged that he might be per- 
" mitted to confess his crime, and 
** make the only atonement in his 
" power. What he said was to 
this eflfect : 

" ' We were of the same stand- 
ing, in the same school, add the 
" sons of gentlemen* Two boy# 
" on the foundation^ with to oth^r 
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'^ dependance, had robbed an or- witted. Mus. Entert. by Anh^ 

^* chard. The deceased proposed McLaren. 12mo. ISOO. Neve^ 

<* that we, as able to bear the 6b- acted. 

^* loquy , shoaidyii/A^ the ofience. 4Q2. Moxsicuk ds Pourckau- 

** We did so ; and were ezpeUed. ghac ; or, *Sgidre Trelooby, 

^' The shame of expolsiou pro- Anonym. 4to. 1/04. This piece 

'^ daced hate towards him who was intended to be palmed on the 

" had recommended the act that public as the play by Vanbmglig 

" produced it. We were sander- Congreve, and Walsh, acted at 

'* ed in the bosinsss of life. I the subscription mnsic at the The- 

" knew not, till he sought my atre Royal in Lincc^n*s Inn Fidds^ 

" house, that he existed. At the March 20, 1/04, by a select com- 

sight of him, I felt a flush of tri- pany from both houses. It is done 

umph springing into my cheeks into English fix>m Moliere^s co- 

— to him, no doubt, it seem- medy of the same name, whlck 

ed joy to behold him — ^it was was made and performed for t!i« 

the joy to behold him ray victim, diversion of the French King. Tlio 

Hatred invigorated my limbs: scene of this lies in Loudon, and 

*' — decrepitude yielded to the de- it has a prologue by Dr. Gartii. 

roand for vengeance: — in the whom Coxeter's MS. hints, though 

middle of a sleepless night, I certainly without foundation, t« 

crawled on my bands and knees have been the translator of the * 

*' to his chamber-door J with a whole. See Thb Corn is hS^uir«. 

^^ pnlpirating heart listened to his 403. Monsieur db Pourcbay^ 

** breathing, to be assured he was gnac j or. Squire Tntlooby ; bf 

''asleep; and, with a razor, he Ozell. A mere translation of Mo- 

" had borrowed of me, I cut his Here's play, never intended for the 

" throat from ear to ear — I then stage. 

*' crept back to my chamber with 404.Mok«ieurD'Olivb. Cool. 

** horrible satisfaction'.'* by George Chapman. 4to. 16O6. 

399. Db Monport. Trag. by This play was esteemed a good 
Joanna Baillie. Acted at Drury one, and met ^ith success. It was 
Lane, 1800 (with alterations by acted by her Majestic s childrea at 
4. P. KemWe). The alterations Black Friars. 

have not been published. The 405. Monsieur Thomas. Com. 

prologue was written by the Hon. by John Fletcher. Acted at Black 

Francis North, and the epilogue Friars. 4to. 1639; Svo. 177S. In 

by the Duchess of Devonshire. this comedy, which is but an in- 

400. Monimia. Trag. by John diflerent one, the author, was un- 
Joshua, Earl of Carysfort. 8vo. assisted by his friend Beaumont 
1810. Monimia (orMonime), a (who probably was dead before 
Grecian, is the wife of Mi thridates, the writing of it) or any other 
King of Ponms i and the scene of person ; but it was not published 
the play is laid in a palace with till after his deatl), by Richard 
gardens, near the camp of that Brome, who dedicated it to Charles 
monarch, and in the royal pavillion C'Otton, as a great admirer of ih^ 
in the camp. The first two acts dead author's works and memory, 
of this piece were written as far It was afterwards revived on the 
back as the year 1784. stage, by Thomas Durfey, under 

401/ The MoNoroLiZBR out- tlie title of Trick for Trick, but 
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#it^oat much success. The scene^ 
London. 

406. Montezuma. Trag. by 
Henry Brooke. 8vo. 1778- Not 
acted. Printed in the author*s 
works, in four volumes, 8vo. Hi& 
daughter, however, in her preface 
to the edition of 1 792, says *' it is 
•^ only indebted to him for some 
** corrections, and a few poetical 
** passages : it was originally the 
*' production of a very ingenious 
'* friend of his, but is still retained 
^' here, being extremely well wortli 
•' perusal." 

407. The Montsm. Musical 
Entertainment, in two acts, by 
the Rev. Henry Rowe, LL. B. 
rector of Ringshall, in Suffolk, 
and formerly of Eton school. 8vo. 
ISOS. 

408. MoNTFORT. Trag. Partly 
selected from Shakspeare*s King 

'John, and partly original, com- 
posed for the occasion \ performed 
by the young gentlemen at the 
Naval Academy, Cold Harbour, 
Gosport, 1803. — ^This information 
we derive from a newspaper para- 
graph 5 a source of intelligence not 
always strictly accurate. 

409. Thb Monument in Ar» 
, c AD I A • A Dramatic Poem, in two 

acts, by Greorge Keate. 4to. 1773. 
As no writer can be much injured 
by comparison with himself, we 
shall not hesitate to affirm that the 
pastoral drama before us is by far 
the least valuable of Mr. Keate's 
productions j and perhaps the 
wreath of bays which he so well 
deserves to wear on other occa- 
sions, would appear, more green 
in the eyes of futurity, were this 
discoloured leaf permitted silently 
$» drop out of it. If we are not 
. misinformed, our author commu- 
nicated the present work to his 
friend Mr. Garrick, who pro- 
nounced it to be of too grave a 



cast for representation. The an* 
thor conceived the idea of it from 
an encomium made by the Abbe 
du Bos, on a picture of Poussin, 
wherein are represented some Ar- 
cadian shepherds and shepher« 
desses, who contemplate a monu« 
ment on which they read this in-i* 
scription, 

Et in Arcadia ego. 
Mr. Keate is likewise said to have 
altered thcf Semiramis of Voltaire; 
but its appearance on the stage, 
unluckily for the public, was an- 
ticipated by a similar attempt of 
one Captain Ayscough, whose 
production would have disgraced 
a barn in Wales, and yet was suf* 
fered to impoverish the managers 
of a theatre royal in London, 
throughout a run of more than 
nine nights. 

410. Thb Moral Quack. 
Dramatic Satire, by Dr. Bacon. 
8vo. 17^7* It contains no female 
character. 

411. MoRDECAi*s Beard. An 
Interlude. Performed for Mr. 
Baddeley*s benefit at Drury Lane, 
J79D. Not printed. 

412. More Dissemblers be- 
sides Women. Com. by Thomas 
Middleton. 8vo. 1657* Scene, 
Milan* 

413. More Frightened than 
Hurt. Mus. Farce. Acted for 
Mr. Wilson's benefit, at the Hay- 
market, 1783. Not printed. See 
Execution. 

414. More Kotzebue ; or. 
My own Pizarro, &c. A Mono* 
drama. 8vo. 1799- 

415. More Ways than One. 
Com. by Mrs. Cowley. Acted at 
Covent Garden, 1783. 8vo. 1784, 
This piece was favourably received. 

4 16. The Morning Ramble. 
Com. Anonymous. 4to^ l673. 
The scene in London. This is a 
good play 5 and, by Dowpes^ 
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iscribed to Nevil Payne. Lang-* 
Inine^ and all the compilers after 
bim^ have given a second title to 
this i^ay ('The Town HumoursJ ; 
but there 4s no snch addition to 
the title in the edition of 1673^ 
now before us. 

417* Mortimer's Fall. Trag. 
by Ben Jonson. Fol. 1640 ; 8vo. 
17^6. This piece is to be found 
among Jonson's works 3 but is 
no more than a fragment^ just 
began, and left imperfect by 
means of the author's death. What 
it would have been> however, may 
ia some measure be gathered from 
the arguments of each several act, 
which are published to it for the 
reader's satisfaction. The loss of 
h is the more to be regretted, as it 
is the only plan this author had 
proceeded on for a dramatic piece 
on ^ny stor}- taken from the history 
of our own domestic affairs. See 
The Fall of Mortimer. 

4I8.M0SES IN THE Bulrushes. 
Sacred Drama, by Miss H. More. 
8vo. 17825 1783. Printed with 
three other pieces of the same 
kind. Not intended for perform* 
ance on the stage. 

419. MosEs IN THE Bulrushes. 
An alteration of the foregoing 
piece, to adapt it for stage repre- 
sentation, by a gentleman in the 
neighbourhood of Doncaster, and 
performed in that town, 1793. 

420.Thb Mother AND Daugh- 
ters. See Theatrical Becor- 

OBR. 

421. Mother Bombie* Com. 
by John Lyly, M. A. 4to. 1594; 
4to. 1598. Acted by tlie children 
of Paul's. 

422. Mother Goose ; or. 
The Golden Egg. Pantom. by T. 
Dibdin, assisted by Mr. Farley. 
Acted at Covent Garden, I8O6-7. 
<This was undoubtedly one of the 
best paqtomimes that had been 



produced within the Isst fif^ jearu 
and was acted, we think, nearly 
one hundred and fifty nights, and 
still keeps possession of the stage* 

423. The Mother-in-1<aw j 
or. The Doctor the Disease, Com. 
by James Miller. 8vo. 1734; also 
8vo. 1734, second edition, with 
an additional scene of a consulta'- 
tion of physicians. This comedy 
was acted with very great success 
at the Theatre in Drury Lane. 
The scene of it is laid in London, 
and the plot is compounded of 
those of two comedies of Moliere, 
viz. the Monsieur Pourceaugnac, 
and the Malade imaginaire. The 
author received some helps in the 
composition from Mr.HenryBakerj 
and being at that time in orders, 
and somewhat apprehensive of the 
effects that a known application 
to theatrical writing might have 
on his promotion in the church, 
he prevailed on that gentleman to 
pass as the sole author of the 
piece, which, was dedicated to the 
Countess of Hertford. In vconse^ 
quence of the success it met with, 
however, he afterwards, on a pub- 
lication of his works all together, 
resumed his claim to this piece, 
among the rest, and without so 
much as acknowledging the assist- 
ances he had had from his friend. 

424. Mother Shipton, her 
XiFE. Com.byT[horaas]T[hom- 
son]. 4to. No date. This play, 
it is said, was acted nine days suc- 
cessively, with great applause; 
yet what merit it has can by no 
means be called its own; all the 
characters, excepting those whicli 
relate to Mother Shipton, being 
stolen from Massinger's City Ma- 
dam, and Middleton's Chaste Maid 
in Cheapside. \t has not the au- 
thor*s name at length, but only the 
initials ; by which it appears as iC 
be was ashamed o^his plaglarisot. 
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. 425. Mother SIiipton. Pan- 
tomime. Acted at Covent Garden. 
4to. 1770. 

426. The Mothers. Comedj, 
See Theatrical Recorder. 

427. The Motives. Wood 
fAthence OxoniensesJ , in his list of 
Ben Jonson's writings^ mentions 
a comedy with this title, as having 
been printed in 8vo. 1622; but 
we do not find any one that has 
ever met with such a play. 

428. The Mountain op Mi- 
series i or^ Harlequin Tormentor, 
Fintom. 1797. 

429.THEM0VNTAINEER8. Play, 
in three acts, by Geo. Colman, jun. 
Performed with great success at 
the Haymarket, Bvo. 1795. This 
js an interesting piece, founded on 
the adventures related in Bon 
Quixote , as having happened to 
Caidenio, Don Fernando, the Spa- 
nish captive, and their mistresses, 
with such additions and alterations 
s» suggested themselves to the 
author. It exhibits a high degree 
of poetic genius, is frequently act- 
ed, and always with applause. 

430.THB Mountain Roebers ; 
or. The Terrific Horn. Ball, or 
Melo-Drama. Acted on two be- 
nefit nights at Drury Lane, June 
^1806. Not printed. 

431. The Mountebank^ or. 
The Humours of the Fair. Mus. 
InterL Printed with Farewell 
Folly. 4to. 1707. 

432. The Mournful Nup- 
tials ^ or,. Love the Cure of all 
JVoes, Trag. by Thomas Cooke. 
Svo. 1739. This was afterwards 
altered, and brought out at Drury 
Lane in 1744, under the title of 
Love tlie Cause and Cure of Griefs 
OY, Tlie Innocent Murderer. • 

433. The Mourning Bride. 
Trag. by Wm. Congreve. Acted 
at Lincoln's Inn Fields. 4to. I697. 
This is the o^ly' tragedy our aa« 
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thor ever wrote, and met with 
more success than any of his other 
pieces (being still frequently act-* 
ed) y yet it is certainly greatly in-* 
ferior to the very worst of tbsm ; 
for although the story is a pleasing 
and affecting one, and well told^ 
yet the language has so much of 
the bombast, and so little of reai 
nature in it, that it is scarcely 
credible it could* be the work 
of an author so remarkable for the 
contrary, in the e^sy. flowing wit 
of his comedies. Qr. Johnson, 
however, observes, *< that if he 
" were to select f^ora the whole 
'* mass of Fhglish poetry the most 
poetical paragraph, he knows 
not what he could prefer to an 
exclamation in this tragedy : 

It was a fancy'd noise ; for all is hush'iL 

Leonora. 
It bore the accent of a human voice. 

Almeritu 

It was thy fear^ or else some transicftt 

wind 
Whistling through bollo^ws of this vaulted 

isle: 
We ni listen 

Hark! 

Aimeria, 
No, all is bush*d, and siill as death.— 

Tisdrc^dfvil! 
How reverend is the face of this ta^H 

pile; 
Whose ancient pillars rear their marble 

heads. 
To bear aloft its arch'd and ponderoi^ 

roof, 
By its own weight made stedfast and im- 
movable, 
Looking tranquillity ! It strikes an wne, 
And terror on ipy aching sight ; the. ' 

tombs 
And monumental Q^yes of death lopk 

cold. 
And shoot a chilness to my trembling 

heart. 
Give me thy hand, and let ine bear tlgr 

voice ; 
Nay, quickly speak to me, and kt roe 

hear 
Thy voice — my own affrights me with 

iucchocs. ' • ' 
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** He who reads these HDe» enjoys 
'* for a moment the powers of a 
*' poet } he feels what he remem- 
** bers to have felt before^ but he 
" feels it with great increase of 
*' sensibility j he recognises a fa- 
*^ miliar image, but meets it again 
amplified and expanded, embel- 
lished with beauty, and enlarged 
** with majesty." A writer of the 
present day (Mr. Dibdin) observes, 
that Congreve's tragedy '* is over- 
" charged with imagery, as his 
comedies are with point; and 
if we tr}' to conceive it, it is 
with an aching imagination, 
'' that may raise astonishment, but 
" must destroy pleasure.'* The 
scene is in the court of the King 
ofVakntia. 

434. The Mouth of thb 
Nile ; or. The Glorious Flrsi of 
August, Musical Entertainment, 
by Thomas Dibdin. Acted at 
Coi^nt Garden. Sv^. 1798- As a 
temporary piece, on a popular 
subject, it was well received. 

435. A most pleasant Comedy 
of MucEDORUs, the King's Sonne 
of Valentia, and Amadine, the 
Kmg*8 Daughter of Arragon. With 
the merry Conceits of Mouse. 
Amplified with new additions, as 
it was acted before the King's Ma- 
jesty at Whitehall, on Sbrove-Sun- 
day Night. By his Highnesse ser- 
vants, usually playing at the Globe : 
very delectable and tiiU of conceit- 
ed mirth. 4to. 1598 ; 4to. \6l5 ; 
4to. 1619 ; 4to. 1629; 4to. 1668. 
This piece is, in some of the old 
catalogues, said to be Shakspeare*s. 
It is rather a kind of droll or farce 
than a regular comedy, and us^ 
frequently to be performed for the 
diversion of country people at 
Christmas time. 

436. Much Ado. A little 
Soena, in dialogue, in the second 
volume of Miss Fielding's Letters. 



437. Much Ado ABout No* 
TBI NO. Com. by W. Shakspeare. 
Acted by the Lord Chamberlain*! 
servants. 4to. 16OO, by V. S. for 
Andrew Wise and William Aspi 
ley. This comedy, though not 
free from faults, has nevertheless 
numberless beauties in it, nor is 
thwe perhaps in any play so pleas*i> 
ing a match of wit and lively re»- 
partee as is supported between 
Benedict and Beatrice in this ^ and 
the contrivance of making them 
fall in love with one another, who 
had both equally forsworn that 
passion, is very pleasingly conduct* 
ed. The scene lies in Messina ; 
and that part of the plot which 
relates to Claudio and Hero, with 
the Bastard's scheme of rendering 
the former jealous by the assist- 
ance of Margaret the waiting-^ 
maid, and Borachio, is borrowed 
from the fifth book of Artosto's 
Orlando Furioso, in the story of 
Ariodant and Geneura. The like 
story is also related in Spenser*s 
Fairif Queen, book ii. canto 4« 
Mr. Steevens observes, that " this 
" play may be justly said to con- 
'* tain two of the most sprightly 
" characters that Sbakspeare ever 
*' drew. The wit, the humourist, 
^' the gentleman, and thQ soldier, 
*' are combined in Benedict. Jt 
*' is to be lamented, indeed, that 
'' the first and most splendid of 
'' these distinctions, is disgraced 
'* by unnecessary profaneness ; for 
'* the goodness of his heart is 
'^ hardly sufficient to atone for the 
*' license of his tongue. The too 
'' sarcastic levity, which flashes 
*' out in the conversation of Bea- 
** trice, may be excused on ac- 
*' count of the steadiness of friend- 
''^hip so apparent in her beha- 
*' viour, when she urges her lover 
*' to risk his life by a challenge to 
<^ Claudio. In the conduct of the 
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^« fable, however, there is an im- 
" perfection similar to that which 
** Dr. Johnson has pointed ont in 
** The Merry Wives of Windsor: 
** — tlje second contrivance is less 
•' ingenious than the first : — or, to 
•* speak more plainly, the same 
•' iilcident is become stale by re- 
*' petition. I wish some other 
•* method had been found to en- 
** trap Beatrice, than that very one 
•' which before had been success- 
** fully practised on Benedict." 

438. Much Ado about No- 
thing. Cora, altered from Shak- 
•peare, by J. P. Kemble. 8vo. 

^799' 

439. The MuLBETiRY Gardew. 

Comedy, by Sir Charles Sedley. 
Acted atDrury Lane. 4to. 1669; 
4 to. 1675. This was esteemed a 
very good comfedy, and met with 
much success. There appears, 
Jiowevcr, an evident similarity of 
4^ir John Everyoung and Sir Sa- 
muel Forecast to the Sganerelle 
and Ariste of Moliere's Ecole des 
Maris, Scene, the Mulberry Gar- 
den, near Saint Jameses. 

44'Ch MULEASSES THE TuRK. 

See The Tubke. 

441. MULMUTIUS DUNWAL- 

low. Play, by William Ramkins. 
Acted by the Lord Admiral's ser- 
vants in 1598. Not printed. 

442. MuLO MuRCo; or^ Mu' 
lamuUuco, This play (according 
to Henslowe) was acted Feb. 20, 
1591. Not now known 5 but it 
mdy perhaps have been The Battle 
of Alcaxar. 

443. The Muse of Beitain. 
Dramatic Ode. Inscribed to the 
Right Hon. Wm. Pitt. 4to. 1785. 

444. The Muse of Newmar- 
ket. 4to. 168Q. This is only an 
assemblage of three drolls acted at 
Newmarket; all^ doubtless, stolen 
from other plays. The ;iames of 
ibemareasfoUow; I.TheMerrt 



Milkmaid op Islington^ of, 
Tke Ramlling Gallants defeated/ 
(Since reprinted in 12mo. 1735.) 
II. Love lost in the Dark , 
or. The Drunken Couple, III. Ttti 
Politick Whore; or. The Con- 
ceited Cuckold, "What plays they 
are taken from, has not yet come 
to our knowledge. 

445. The Muse of Ossian« 
Dram. Poem, of three acts. Ex- 
tracted from the several poems of 
Ossian, the son of Fingal, by 
David £rskioe Baker. Performed 
at Edinburgh. 12mo. 1763. Print- 
ed at Edinburgh. 

446. The Muses in Mourn- 
ing. Opera, by A. Hill. 8vo. 
1 76O. Th is little piece was never 
acted, but is printed in Mr. Hill's 
posthumous works. It is, lilCe The 
Snake in the Grass of the sarn^ 
author, a burlesque on the prevail- 
ing taste for operas and panto- 
mimes; under the idea of a la- 
mentation made by the tragic and 
comic Muse, for the apparent neg- 
lect shown to them by the public. 

447. The Muses Lookino- 
Glass. Ck>ro. by Thomas Ran- 
dolph. 4to. 1638; 12mo. 1668; 
D. C. I78O. This is, perhaps, 
one of the most > estimable and 
meritorious of all the old pieces 
extant. It contains an assemblage 
of characters whose height of 
painting would do honour to the 
pen of Shakspeare or Jonson : the 
language is at the same time na- 
tural and poetical I the sentiments 
are strong, the satire is poignant^ 
and the moral both absolutely chastQ 
and clearly conspicuous. In a 
word, there is nothing but the 
difference of the manners, and the 
want of plot, which could prevent 
its becoming one of the favourites 
of the present stage. Mr. Richard 
West, a student of Christ Churchy 
said of it^ 



63 



M U S 



•* Who looks within his clearer glass, 

will say, 
** At once he writ an Ethic Tract and 

Play.' 
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Dodsley says, " The Muses^ Look* 
" ing'Glass has been always es- 
" teemed as an excellent common- 
place book, to instract dramatic 
authors in the art of drawing 
'* characters." The author first 
gave it the title of The Entertain^, 
meni; and in the last edition, 
which is in 8vo. J 700, it has the 
second title of The Stage revived. 
The scene lies in London, near 
Black* Friars. 

443.- The Muses' Looking- 
Glass. Dram. £nt. taken from 
Randolph. . Acted at Covent Gar- 
den, 1748. Not printed. 

449. Music 5 or, A Parley of 
Instruments* 4to. 1676. This 
jittle piece is no more than the 
composition of . some master of 
music, for bis scholars at a ball. 

450. The Musical Family. 
8ee In and Out of Tune. 

451. The- Musical Enter- 
tainment in the ViRcitf P&o- 
rHETESs 5 or. The Fate of Troy. 
Composed by Mr. Finger. 4to. 
1701. 

452. A Musical Entertain- 
ment. By Edw. Ward. Printed 
in the third volume of his Miscel- 
lanies^ 8V0.17I8. This is a sort of 
Antigallican masque; the principal 
characters being the warlike Ge- 
nius of England, Magus, a ma- 
gician, and Cassandra, with a cho- 
rus of Sibyls. Not acted. 

453. The Musical Lady. F. 
by G«orge Colman. Acted ^ at 
brury Lane. 8vo. 1762. In the 
piece before us, Mr. Colman has 
attacked the ladies on the a£lecta- 
tion of a passion for music, and a 
faste in composition, without ei- 
ther feeling the one or possessing 
the other^ and thereby becoming 
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dupes to fashionable absurdity, and 
an easy prey to the interested 
views of a set of foreign fidlers 
and Italian impostors, to the neg* 
iect of real and superior merit, 
because British 5 or, at the best, 
imagining those qualifications the 
only title to encouragement, which 
never thrive perfectly but in a land 
of luxury and effeminacy, and 
ought by no means to be set ia 
competition with those manly vir- 
tues, and generous qualities, which 
are the distinguishing character- 
istics of our more hardy country- 
men. In this attempt the author 
has succeeded better than in hi$ 
former; his Sophia is a more 
finished character than his Polly 
Honeycombe j and the use made 
of her darling folly by Mr. Mask, 
much more judicious, and condu- 
cive to her reformation, than the 
baffled design of Mr. Scribble. 
The characters are all finelydrawn j 
nor are those of Old Mask, and 
even the Laundress, less delicately 
finished, than thd more important 
ones of Young Mask and Sophy. 
The language is lively and sen- 
sible, and the ploti though simple, 
sufficiently dramatic. In a word,, 
notwithstanding the success of The 
Jealous Wife, The Musical Lady 
stands very high in point of merit 
among Mr. Colman's writings ; 
yet, though that merit might fully 
entitle it to the approbation it met 
with, it would^scarcely be just to 
omit taking notice, that its success 
was greatly contributed to, by the 
admirable performance of, perhaps, 
the most promising young actress 
that had appeared for many year^ 
past, viz. Miss Pope, who sup- 
ported the character of Sophia, 
'-with a sprightliness tempered with 
judgment, and an elegance height- 
ened by ease, that might have 
done honour to a performer oC 
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tkrre timet the experience in life 457» M ustapha, the Son of 

that ber years then afforded her an Solyman the Magnificent. Trag. 

opportunity of acquiring. The by Roger, Earl of Orrery. Fol. 

prologue was written by Mr- Gar- 1668, 1672, and I690 j 8vo. 1739. 

rick> and spoken by Mr. King ; The scene of this play is laid in 

and the scene lies partly at Mask's Hungary, and the foundation of 

ehaVnber in the Temple, and after- the story is on historical, facts ; 

wards at Sophia*s house. for vvhich see Thuanus, lib. xii, 

454. Music Mad. Dramatic Knollcs's Turkish History, &c. It 
Sketch, in pne act, by Theodore is esteemed a good play, and was 
Edward Hook. Acted at the Hay- acted at tl)e Duke of York's thea- 
inarket Theatre. 8vo. 1808, ♦The tre. Mr. Dryden, speaking of it, 
principal character of this piece is says, that it should naturally have 
copied from // Fanatico per la Mu- ended with tlie death of Zanger^ 
siea of the Italian stage ; but, as and not have given us the grace- 
this Musical Fanatic is transform- cup after dinner of Solyman's di- 
ed Into an Englishman^ what was vorce from Roxalana. 
before extravagant enough is now 458. Mustafha. Trag. by. 
perfectly unnatural. No English- David Mallet. Acted at Drury 
man would insist upon his ser- Lane. 8vo. 1739. This play is 
Tant's singing all day, and wear- also upon the same general planas^ 
ing 3 waistcoat crotched all over the foregoing ones > but the Ian-- 
with musical notes j nay, we much guage being more modern and po- 
4oubt whether even anltalran mu- etical, and the conduct of the plot 
sical enthusiast would endure that more adapted to the present taste> 
Abasement of his art, which sent it may justly be called the author's 
tones through the jaws of a clown, own. It was played with success, 
and wrote notes upon the sides of but has never been revived. In 
liis waistcoat. It had, by the aid the charactersof Solyman the Mag- 
of good acting, the effect of ere- niticent, and Rustan his vizier, the 
ating laughter j but it really is, author is said to have glanced at 
as an English entertainment, ex- the King and Sir Robert Walpole. 
ceedingly absurd. 459. Mutius Sc^vola j or, 

455.TheMusico. Farce,byP. The Romofi Patriot, An historical 

/oddrell. 8vo. 1787* Never acted. Drama, by W. H. Ireland. Svo. 

450. MusTAPHA. Trag. by 1801. Never acted. This drama 
Fulk Greville, Lord Brooke. Fol, has little to recommend it to the 
1633. A's this play is built on the notice of the public. The Ian- 
same foundation with the following guage is incorrect, and often ludi-* 
pne, it will be needless to refer to crousj the versification feeble ^ the 
any other authorities than are sentiments are trite and forced; 
there mentioned. There is an and the fable is without interest, 
earlier edition of it in 4to. lOOQ', 460. TheMutualD^ception. 
but it may rather be called a frag- Com. by Joseph Atkinson. Acted 
ment than a play, being not only and printed in Dublin. Svo. 1785. 
Incorrect, but extrejnely imper- The idea is from Le Jeu de r Amour 
feet, and probably came out with- • et du Hazard of the Theatre Ita^ 
out his Lordship's knowledge. The Hen, See Tit for Tat. 
folio edition, however, is perfectly 46l. My Grandmother. M» 
corrected. Farce, by Prince Hoare, Acted, 
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^ood success, atiBmr^ I<ane. 
mated, bui piratically, 12fno. 
I It is sdll a^Sftbck-pieee. 
dea of the {Mdure ill thit 
2ad before been iiHioduced' 
'.Colnaao, in a piece called' 
ortrait,, 

.. MYariLto* A Pastoral 
ide« by Coliey Gibber. 6vo. 

Performed ' at Dr ury^ Lane 
o very great success. It was- 
music by Dr. Pepuseh. 
. Tub Mystbhibs of thb- 
B. D*T» by Miles Peter 
ws. Acted at Covent Gar^ 
ad. very well received. 8vo. 

In this piece probability- 
solutely set at detiaoce ; but * 
ti]or alternately exhilarated, 
bed, and terri&ed the gods 
gallery. 

THfiMYSTSltlBS OPUpOl^ 

or, ^Phantom, of the Castle, 
isbted froai the French by 
Myitis. I^n)o.ia04. Never 

T0$ Mtstbrious Bridb. 
Uooary play, if) •three acts, 
liley St. George Sketfington. 
at Drury Lane, June 1, 
for the benefit of ; Mr. Rus- 

Mr. Gibbon, and favour- 
ceived. . Not pointed. 

TH9'.^ MYSTBETJOUfr Hus* 

PJay. by Riqhard Gum- 
t. -Acted at Covent Garden. 
783. Mf. Wal pole's play 
$ Mysttrious Mother cer- 
Kxaslpped .Mr. Guipberland 
( |)ie {>i'esei[|t performance, 
A ia prosej and l^ss horri-. 
» ttfe former. It met with 
irate -ib»rei of approbation, 
» since been reduced to 

JtS. '• ' .. — '-, ' 

ThB MYSTBBipUS MaB-' 

;0F, The iieirskip of Si>* 
51^35, m three acts, by 
4^111^ -. 8vo. 1798. NtBver 
It "liy however^ by no 
in* 
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means unworthy of the stage. 1b^ 
style is elegant, and the versi(iea< 
tion not only correct, but harmo- 
nious ; and the story possesses a 
considerable degree of interests 

46$. Thb Mtstbrious Mo-< 
T»EB. ATrag. by Horace Wal- 
pole. Svo. 1768 5 4to. 1799. This 
dramatic piece was first printed by 
its author at Strawberrj' Hill, and 
distributed among his pnrticular 
friends-; but with strict injunc*^ 
tions that it should never be shown 
to Mr. Garrick, or Dr Johnson. 
Mr. Walpole could by no means 
stoop to the judgment of the for- 
mer, who had preferred jigis to 
Douglas; and ali ill^-founded con* 
tempt to the latter is manifest- 
ed in various parts of his works^ 
publishied in 4to. 1 798. His play, 
however, may, in our opinion, 
boast of a more correct represent* 
alien of ancient manners, a no-* 
bier fund of morality, a stronger 
e^ervesceiice of the passions, and 
a happier enchainment of the 
mind in suspense, than are to be 
discovered in any other tragic ef- 
fort of modern date. The fable 
of it is perhaps improper for the 
stage 5 as undoubtedly there are 
crimes which have owed their re- 
petition to the very records that 
stated their enormity. The chief 
defects of the work before us 
arise from the choice of a tale so 
slender as not to furnish out a suf- 
ficient variety of business ; in the 
fourth act, from somewhat too 
like a stage trick to create asto- 
nishment; and, occasionally, from 
an improper use of antiquated 
words and phrases. We have like- 
wise heard it observed, that the 
moment to which the guilt of our 
heroine is confined, was of all 
others such as could not fail to 
have unfitted her for the commis- 
sion of the fact from which her 
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saectedsif miseries were derived. '' criminal fiiteiitioo. For bers^ 
But the crkics who suggested this '« fae bade her almost despair/* 
remark, dd Dot appi^ar to have On this* groutidwodc Mr. Wal-^ 
fx)n9id^:ed how impos^hle It is^ pole built toe admihible phrf now 
when the disappointed passions o^ linder consideiation ; whibh^af^er 
a toing mid sensoah female are he had finished, he discdteyed to 
once in motion, to determine oK have an earlier origin than hb had^ 
whk object thej may itepose. tiefore^ known, being to be fbond 

' Mr. Wdpele haft given the story in^ the Novels 4)f the Queen of 
df the piece in the folldwing Nav^re, Vol.1; Nov. db; alld: 
virords : ** I had heard> \i^hen very with a strange concurrence of cir- 
•' yo^ng, that a gentlewoman, curastances between the story as 
^' under uncommon agonies of there related, and as he' had adapt*^ 
.*' mind, had waited on Archbi- ed it in the present performatioe. 
** i^iop Tillotsdn, and besought The tradition, however, was by 
"his bounsei. A dan!isel that no means an uncommon one. It 
" served her had, many years be- had been punished at least six 
''fore, acquainted her that shd times before id the English Ian* 
«' was imfx>rtttned by the gentle* gnage, and twice in a dramatic 
^' woman*i son to grant him a pri- form. Minliiis, in his Con^mon- 
*' vate mieeting. The mother or- places, reports, from the mouth 
<^ dered the maiden to make the of Marthi Luther, that this afiiiir 
^' assignation, when, she said, she happened at Erphurst in Germany. 
*' wotild discover herself, and Jt" The reader may also find it rdated 
'^ primand him for bis cnminai in the wdlrks of Mr. Perkins, a 
'' passion ) but, beiilg hurried away puritan divine of the 1 7th century, 
" by a much more criminal pas« and from thenet «ctraeted ifi the 
" sion herself, she kept the assig-. ninth volume of Tke Spictdtar; 
" nation withbut discovering her- p. 2/4. It also appeared as a 
'« self. The ^it of this horrid transaction that had hapflened in 
" artifice was a daughter, whom the north of England during the 
'' the gentlewoman caused to be time of Charles I. in a pamphlet 
" educated very privately in the entitled "Eleanora} or, A tragical 
♦* country 5 but proving vefy love- '* but true Case of Incest in Great 
** \y, and being accidentally met '* Britain,*' 8vb. \75l ; and it has 
" by her father-brother, who ne- lately been dtsdovered in fefshop 
^ ver had the slightest suspicion Hall's ** Resolutions and Decisions 
'«of the truth, he had fallen in "ofprilctleaiCaaeiofConscienbe,*' 
'' love with, and actually married 2d edit. 16M). lV> this Wie thay 
« her. The wretched guilty mo- add, that the same Story U tdd by 
''ther, learning what had hap- JuliandeM^ditma,ofwteiifecom- 
^' pened, and distracted with the' mon-place book an edltieki ^k^' 
'* consequence of her Crime, had pnblishM, 106s>, byCtleter OudSh, 
** now resorted to the Archbishop seMCHyy itld intdrplreter to H^- 
'* tb know in what manner Ish* ry IV. of France. The Spahlih 
** should act. The prelate charged writer siy^ h^ be»d fSlkb stoiyin 
*' her never tb let her son ahd dieB(klrbonnoi«, whdfe-thefi^t^ 
'^ daughter know what had passed, showed ym ttke house the pmdif 
'' as they were innocent, of 3^ tttAifkib, tod ibe flMt^ffltm^ 
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tfc^ #fer^ btoried, an<l repeatecl to the present day Is frecjilentfy car- 

him the epitaph : ried to a ridiculous degree of at« 

« Cf-i^ii li mie, cy^t le pcre, ftctatioh. Vices of greater maghi- 

** Cy-gistlasoeur, cjrgiit Ic ficre; tilde are daily represented, and 

" Cy-ufet la femihe ct k mary, withbiit exciting the smallest dis- 

•* R si h'y a ^ d^ corps Icy/* ^^ -^ ^^^ spectator. ^Ve are t^ 

Mr. Walpole hai candidly ac» no means convinced that any con- 

ImEQwiedged; that the subject of $e<^uences, unfavourable to the in- 

this performance rendered It to- terests of society, could arise froii^ 

taRy unfit for the stage. *' The the representation of the result of 

'' subject (says he) is so horrid, crimes, even so shocking as tbos^ 

'* that I thought it would shock wnich are the basis o/ th6 present 

''rather than give satisfaction t6 play, especially when they are 

'' an audience. Still I found it so painted in such colours as those in 

^* truly tragic In the two essential which Mr. Walpole^s canvas exr 

'' springs of terror and pity, that I hibits them. It is certain^l that 

'' could not resist the impulse of writers of the 17tii century would 

*' adapting it to the sctoe, though not have avoided the story for an]^ 

'[ it should never bfe practicable to of the reasons for which tll^e prer 

^' produce it thfere. I saw too, sent author condemned ins piec^ 

*[ that it would ^idmit of great situ- to oblivion ^ nor do we apprehend 

" ations, of lofty characters, and that a p)ay, written with the pa* 

** df those sudden and unforeseen thos and energy of the present^ 

^* strikes, which have singular ef- would have then been refused bjf 

" feet in operating a revolution in naahagers, or neglected by thet 

" the passions, and in interesting town, lliat former authors, pa? 

''the. spectator. It was capable tentees, and audiences, were lest 

" of furnishing not only a contrast scrupulous, may be inferred from 

" of characters, but a contrait of this circumstance, that a contempt* 

/* vice and virtue in the s^me cha- ibie performanc*, entitled Tke Fd^ 

'* ralcter : and by laying the scene tal Discovery, or Love in titans, 

«'iQ.,wl>at age and country i was actually broufht before the 

" pleased, pictures of ancient man* public at Drury Lane in l^S. 

*' Dtrs might be drawn, and many This tragedy is founded on the 

*' aUusions to historic events in- same circumstances which are the 

'' troduced^ to bring the action pi^tiicipal objects of the present. 

*^ n^rer to the imagination of the The heroine is guilty of incest iit 

" spectator. The morial resulting the same manner ; has a daughter 

" from the catamhl^s attendsht on who is brought up unconscious ot 

" unbounded passion, ev^n to the her riel parents, banishes her son^ 

*^ destruction of tde criminal per- who returns just at the opening 

'^ soo*s raee, was obviously suited of tb^ play ; he falb in love with 

^' to the purpose and object of his sijit^r-daughtet*, and married 

«' trilg^y.'* . hfer. The discovery is made, thift 

^at the^fNTodutUbti of such a lady goes mad, and in her ftenzf 

j^^ as' the presient, oh the mo- kills her daughter, and afterwards 

^bmstageii^ would be extremely ha- herself. In fbe old play, the in- 

zardoos, we are ready to admit j; cestuous commerce between the 

)^ il^ €Mi6be bttf oB^hre at the s6& and mother is soFtebM, by 

same time, thai tMi &iidkcy of making the hitter ignorant o^* the 

y2 
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person with whom she has heem 
guilty, until after the horrid event. 
The same circumstance has been 
again introduced by Mr. Gould, 
in another worthless piece, called 
Innocence Distressed j or. The Royal 
Penitents. 8vo. 1737. 

Of the present tragedy we may 
boldly pronounce, tliat for ner- 
vous, simple^ and pathetic lan- 
guage, each appropriated to the 
several persons of the drama 5 for 
striking incidents ) for address in 
conducting the plot 5 and for con- 
sistency of character uniformly 
preserved through ihe whole piece *, 
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<f And vacant courts, chill the siispcndcd 
soul, 

" Till expectation weacs the castt>f fear; 

** And fear, half ready to become 'de- 
votion, 

" Mumbles a kind of mental orison, 

** It knows not wherefore. What a kind 
of being 

'< Is circun)stance! 

« 1 am a soldiers and were yondtr bat- 
tlements 

** Garnish'd with combatants, and can* 
non-mounted, 

" My daring breast would bound with 
exultation, 

** And glorious hopes enliven this drear 
&cene. 

*' Now dare not I scarce ticad to my own 
hearing, 



it is equal, if not 'superior, to any ** Lest echo borrow superstition's tongue, 
play of the last century. " -^"^ ^eem to answer mc tike one de- 

Though the first of English cri- 
tfcs has acutely observed, that 
single bricks are but bad speci- 
mens of a building, we shall ven- 
ture to introduce the following 
descriptive speech, appropriated to 
the character of in airy soldier 
who begins the piefce -, together 
with the sensible and animated re- 
flections on the church of Rome, 
which the IVlysterious Mother de- 
livers at her first exit. The learned 
reader 'Will perceive, '^^'s indeed 
our authot acknowledges, that the 
latter of these -eflttsiops is in some 
measure Imitated from the address 
of Cato to Labientis in the ninth 
book of the Pharsafia. The two 
passages are not selected on ac- 
count of their superior splendour 3 
for 



- ■ ■■ una avulso non deficit alter 
jiuffuSy et simili fiondescit virga metallo^ 

but because the force of them will 
not be much diminished by their 
separation from the scenes to 
which they belong. 

Act I. Sctne I. . ' 

^ Platform h(fort the Castle, 

F/oria/i. } 

«* What awful silence! How these an? 

tique towers. 



parted. 
'* I met a peasant, and inquir'd my way: 
'' The carlet not rude of speech, but like 

the tenant 
*' Of some night-haunted ruin, bore an 

aspect 
<* Of horror, worn to habitude* He hade 
« God bless me, and pas8'4 pn. >j I tirg'4 

him further: 
'< Gtood master, cried he, go not to the 

castle ; ' 
« There sorrow ever dwells, and cboping 

, • fiiisery. 
** 1 piess*d him yet. — None thefc, said 

he, are. welcome, 
" Biit now and then a mass-priest, an4 

the poor, 
i< To whom the pious Conntctt deals her 

alqos, 
f* On covenant^that each revolving night 
" They beg of Heaven the health of .her 

son's soul, 
** And of her own : but often as returns 
*< The* twentieth of September^ they are 

bound ^ 

** Fast from the midnight watch to, p^ay 

till morn — , 

** More would he not disclose, or knew 

not more. 
" — 'What preoidtK mummery ! Her son 

in exile,.., > . " 

" She wastes on monks and beggars his 

inheritance, 
** For his soul's health ! I never khof 

a 'woman, 
" But lov'd ocir bodies or <Mr tbuis ta» 

wclU ; . ! ' 

*' Each master whiffl niaintahn |ti hmu 
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*' AiA, OlAttelely fiBlhful ft> 'mditttUi; 
*'}Wich equal ardoar, equal ioiporuinity, 
*<^Th€y tease os to be (lama*d or to be 

sav'd. 
** I bate to love or pray too long. 
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"Gootalt a holy man*! Ifiquire of him ! 
« Good iattier, wfaciefore? What should 

I inquire? 
** Mast I be (aught of him that guilt is 

woe, 
"That ionocenoe alone is happiness ? 
*< That martynlom itself shall leave the 

▼iUain 
" The villain that at found him? Must 

I leara 
** That minutes stamp'd with crimes are 

Ijast recall ? 
''That joys are momentary, and remorse 
" Eternal ? Shall he teach me charms 

and spellsy 
"To make my sense believe against my 

sense? 
'^ Shall I thmk practices and penances 
" Will, if he say so, give the health of 

virtue 
"To gnawing self-reproach? — 1 know 

diey cannot ; 
'^Nbr could one risen from the dead 

proclaim 
'^Tbis troth in deeper sounds to my con- 
viction. 
" We want no preacher to distinguish 

vice 
''From virtue. At our birth the God 

reveaFd 
"Ail consctence needs to know. No 
codicil 



'fTb duty's mbiic bete and'dianewtt 
plac'd 

'< In some saint's casual custody. Weak 
minds 

** Want their soufs fortune told by 
oracles 

** And holy juggleis. . Me, nor oradcs, 

*^ Nor prophets — Deith alone cm oer* 
tify, 

*' Whether, when justice's fiill due 's ex- 
acted, 

" Mercy shall grant one drop to slake my 
torment. 

" — Here» fether, break we off; yoa to 
. your calling* 

'* I to my tears and mournful occupa- 
tion." 

The narrow limits of a work 
like ours exdode the power of do* 
ing adequate justice to the veiy 
singular merit of this tn^;ed7; 
hot we will venture to add« that 
the reader of taste who shall atten- 
tively peruse the piece will hard- 
ly be disposed to controvert oar 
decision in its favour. 

46g. Mt UircL£*6 Pari^ovb. 
An Operatic Piece. Performed by - 
amateurs, persons of fashion^ at 
Fobse^ Magnus, the seat of Sir 
James Knowles, in Convwal], Dec. 
22, 1807> by way of afteQ>i^oe to 
Lovs's Sys7^M5» Notppnted, • 



N. 



NAB 

I.The Na&ob. Com. by Sa- 
nwelFflote* Acied at the Hay- 
market^ 1772. Printed in 8vo. 
IftHi A severe, but, we believe, 
ilUbuuded satire on the greater 
part of those gentlemen, who have 



NAB 



acquired wealth in the East ladles. 
At the time this play was produced, 
a general odium had been excit^ 
against the members of the £ast 
India Company,, which was kepi 
alive by every art that Yirulenc« 
f3 
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flad piusty could suggest. Mr.Footf » 
ever attentive to avail btmself of 
popular sobjectSj seized the present ^ 
o^a^^}} tp enteruup tji^ tow^ at 
the expense of some ui/divi^uals. 
Thtf character of Sir M^thew Mie 
ttas intended for a gentleman [Ge- 
neral Ripbard Smith, it is ^.i4]> 
whose fiither had been In the 
hi^bjf ^(luitipp of a cbeeseipQD- 
ger. Upon this circumstance Mr. 
Oooke observes, ^* Whether the 
*' author, in fact, particularly al- 
^' luded to him, I do not exactly 
'* know : judging from all the 
'^ circumstances, I should think 
''not; as, except jn the single 
''point of his birth, there was 
^' nothing in the person^^ manners, 
ff Of address, that in. the least 
" resepbled the supposed ori- 
<* gioM/ However, a partyrre- 
^' sentment was .roused; and two 
" goitlejKnen, who ^ad been in 
" hljrii situations in theEastlndjes, 
" midertook personalty to chastise 
^* Ij^ author for this insolence. 

'* In pursuance of this design, 
^' they nirmifil^ed themselves with 
f* o^k codgels, and sallied out for 
^ ShflMk Stre&C, being resolved to 
^'ttiaka bis owa house the scene 
" of bb chastisement and disgrace. 
"They arrived there about one 
" o'clock; and on sending op their 
" oafiaes, l^ote received them in 
" liit drawing-^room, with that po- 
f liteness ^nd urbanity which no 
'' man knew better how to prac^ 
^ ttse than himself. This had such 
^' an immediate effect upon them, 
"tb^t they tboPght proper to 
" change thetf. ly^Cf of attack, 
ff and begin with remonstrance. 

" bti Their ^rst enterifi| the 
ff room he saw their purpose, and 
^'at the same instant saw the 
f course propisr for him to take. 
'' He thenefore redoubled his po- 
^'litenessy ^4 ^ hoped the |<^n* 
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" tiemeo would take 
** which was ready in the &ext 
" room, before they opened th& 
" business.' lliis, bo^^yi^r, ^fs 
" civilly refused : ' the bustoeaa 
" must be first settled.' Tkeyr 
*' then began to state f the insult 
" which pgrtic^lar pjersons qf ch^* 
" racier and fortune had sustained 
" by the licentiousness of his pen s 
" and foi no other reason, than 
** because Providence had favoured 
their industry and iadventuring 
spirit with a si^i^ble r^^numer^ 
" tion.' 

<' They were proceeding in this 
" manner, but rising into chqler 
" and irritability every moment $ 
'* when Foole, gently interrupt- 
" iQg them, requested ' they wpuld 
" but hear him one word : which 
*' was, to beg that th^ would 
" only state their grievances with 
" temner, till he made his justi- 
*' fication 5 dXkd then, if th§y were 
** not fiillysatisfied, he was willing 
" to meet eveiy consequence of 
" their resentment.* 

*' This being agreed to, the geQ*> 
" tlemen continued the deplara* 
'^ tion of their grievances at foil 
" length. >Vhen they had finish^ 
" ed, Foote began by assuring 
** them, in the most solenm and 
** impressive ipanner, ' that be 
" had no particular person in view 
f as the hero of his comedy : that 
" he took up his story fi'om fopa^ 
** lar report) and that, as he was 
" by trade a wkolesaU popular^ 
'^ monger, he thought he was per* 
f* fectly secure from giving offence 
" to individually pf^rtifxilarly to the 
" honourable part of the East Ip(^ 
" cemp0n3r'6 servants^ 1^ sadnsins 
" in a general yrw tbose who hai 
" acted otherwise. 

" He followed up tf^ ApobSF 
^' by taking the manuscript erf Aa 

'' a0»fdf 09^ oC # ds9wfr wm 
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5f Ip^j Mrhfch lie iwl to tbemi 
'' und I17 a hmppy di^la^ of Inge- 
f f naity* 80 congenial to his cfaa* 
*' ractefj lie ezpjaioed lo folly to 
'' their ss^tisfiKrtioo, that it was 
" pnlj u geiur§l satire on the tm* 
f fw^iyportof them^bobgaqtiy^ 
'' that his visitors eallfd for coffee, 
** and sat down tp it in the naost 

perfect good huiaoiir. 

" Thej continued chatting to* 

gether till about foor o'clock; 

when Foote begged the honour 
"of their company to dinner, 
" ' having a smaU part/ (he said) 
'* to meet him, which ha hoped 
<' would contribute to their enter- 
^f tainmcnt.* They were now too 
ff much attracted, by the charms 
''of his conversation, to refuse 
^' him a request of this nature: 
" they stayed to dinner, therefore, 
/' with the greatest pleasure ; and 
^f feLi their gratifications so miuch 
'* increased by the brilliancy of 
" his wit« and the conviviality of 

his friends, » that they did not 

leave the company till three 

o'clock in the mpruing. 

*' The next day they talked of 

nothing but Foote : his wit, his 
" humour, his politeness, and his 
*' hospitality ; and how narrowly 
*' they had escaped firom precipi- 
" tating themselves into a quarrel, 
^^ a lawrsnit, with inch an un* 
^5 offisnding pleasant feUow. In 
'.'sh^rt, his peace was not only 
f« folly establisbed with the E^i 
^1 [nd&(i corps, but they attended 
** bis theatre ^eiy nighty and sup<- 
f5pocti(d hif pJQce thfough the 
'' whole course of the season." 

5j. Tw Nik^iqp; fit, Th$i^t^m 
Lovers.. Bal* . P^onn^ at the 
l4^tff»p July )«pg. » 

% .Tot NAapH^ OUTWITTlp. 

liW^ Aoon. Acl^AtTewkes- 

,4- N#Mrii|- 4ac. Vm»»M 
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Mm CoUett. Printed at 
ham. ISUno. I8O6. Taken finou 
1 Kji^, xxi. N^ver acted. 

5. Napis. Dram. P6em, by 
the Bev. Joseph Wise. 12mo. 
1779* Mr. Wise says, in an ad- 
vertisement to this pieces that 
several parts of his poem are 
agreeable to history; particuhn^ 
the character of Nadir, and U^ 
manner of his death. He appears 
to entertain a n^ons AyoimMe 
4>pinion of this hero than is the 
generally received one. 

6. Navcy; or. The ParJmg 
Lw$rs. A Musical Interlude, by 
H. Carey. 8vo. 1739. This psece, 
which shows the force of love in 
low life, was acted with success at 
the Theatre Royal in Druiy Laoe. 
Itappears to have hadafouodalifiii 
in foct. '< At die beginning of the 
" late impress, the author saw a 
^ young fellow hurried asway by a 
^' press-gang, and followed by his 
** sweetheart, a veiy pietQCiWeocih, 
*' and perfectly neat, though plain 
** in her dress : her tears, h^r dis- 
'' tress, and moving s(^ness,.drew 
^* attention and comp^ion from 
'' all who beheld her." From this 
hint the present sketch was drawn, 
which has frequently been revived, 
and generally with success, at the 
beginning of a war. 

7* Namgt; or, Tk€ Pmimg 
Lov^s. Musk^ Int. by JiosepS 
Yarrow. 8vo. 1742. Printed at 
York, but probably only a piracy 
of the foregoing piece. 

S. Nanct; or. The Qmniry 
Girl ai Couri. We find this in 
Mr. OultoD-s ^t, with the date of 
17<irl> but know nothing more 
of it. 

9.. Nakivb. . Gom. translated 
from Voltaire, . and printed in Bv. 
Francklin's edition of that m^ 

la NAFi^fra Bat } or^ The Bri* 
f4 
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tuhSoilors at j4nchor, Mufdcal «tnany diaracters well kno^n in 

Eat. Acted at Coveot Garden, the Rtwsian anaals are introdticed. 

May 1794. This piece was attil- It isfeunded on the conspiracy 

buted to the pen ot Mr Cross, • in tb which Men zikoff was seduced 

^nd was favourably Teceived^ N P. against his friend and emperor^ 

11. NARCibSUS ; or> The Self Peter the Great. Never acted. 

Admirer, Com translated from 14. Nathan the Wise. Phi- 

J. J. Rousseau, \2mo4 l^Q7* This losophical Drama^ translated from 



was first acted at Paris, Dec. 18, 
1752. It is printed in the trans- 
lation of this author's Miscella- 
neous Works, vol. ii. The de- 
sign of this piece was, to describe 
and correct the ridicuh us affecta- 
tion of those fops who prefer their 
own figure and personal graces be- 
fore those of the most beautiful 



the German of G. E. Lessing, late 
librarian to the Duke of Bruns- 
wick, by R. E. Raspe. 8vo. 1781. 
The translator of this drama says, 
that it was not written for the 
stage, but was intended as an 
antidote against that ranctotir of 
religious bigotry, with which the 
Jews are still treated in many parts 



women.. Valere, a man of this of Grermany. He likewise very 
kind of character, but endued with ' ' '* .-•... . t . 

a competent share of natural good 
sense, is on the point of n>arria^e 
with Angelipa^ tho intimate of his 
sister, who, in conceit with her, 
enters into a design for the re- 
formation of V^iere. The me- 
thod they take is, to have his pjc- 
4Cure drawn in women's clothes, 
3ad plajced in his dressing-room. 
He finding it there, but ignorant 
bpw )s>rought thither, and think- 
ing it to be the picture of a r6al 
woman, whom he immediately 
supposes dying for him, fails in- 
stantly in love with the original. 
There is an under-plot of the loves 
of Angelica's brother Leander, and 



humanely adds, *• it is to be hoped 
** that Nathan will be suffered to 
" counteract the poison which 
*r barbarous ages have left in the 
" minds of fanatics, aini Shak- 
•' speare and political faction? may, 
'* some time or ether, stir up 
** again and put into ferment^- 
<* tion." 

15. Nathan the Wise. Dra- 
matic Poem, from the German of 
Lessing, by the translator of Goe- 
the's Iphigenia, and Burger's £/- 
lejiore. 8vo. 1805. The nature 
of this piece may be gathered from 
the preceding article, The trans- 
lation is well executed. 

16. Natioi^al Gratitude. 



]Lncinda the sister of Valere; and This was a melange of dialogue, 

the plot is wound up by a double songs, and spectacle, representing, 

inarriage j Valere confessing his by the aid of moving figures, the 

folly, and concluding that he who funeral honours, ceremonies, and 

loves well has no time to think of processions, by land and water, to 

Jiimself. commemorate the late AdiBiral 

12. The Narcotic. Farce, Lord Nelson ; and was produced 
by James Powell. 8vo. No date, ^t Covent Garden, May 1^, I8O6, 
p787.] Never acted. for Mr. Fawc^tt's benefit. 

13. Natalia AND Mcnzikopf; 17. National Prejudice. 



or. The Conspiracy against Peter 
$kc Great. Trag. from the Gerr 
inan of Kratter. 8vo. 1798. This 
is an bi^toriqal play, in wkitb 



Com, of two acts, by Paul Hif- 
fera^n, performed at Drury Lane, 
April d, 196B, for Mrs. Abing^ 
ton's benefit. Not ptivmd. This 
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was ^ alteration of Hie'tngHsA" 
man in Bourdeaux, 

18. National Pksjuoics. 
Com. by — Simon Acted St 
Covent Garden, May 9, 179i> for 
the benefit of Mrs. Wells. Not 
printed. 

19. Natural Faults. Com. 
by William Earle, jun. 8vo. 1799. 
This miserable play was never 
acted. The author, in his preface, 
accused Miss Decamp of having 
stolen the play of First Faults 
from this. The lady, however, po- 
sitively and publicly denied the 
fact in the following letter 
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k)ng before the period when 

' •' Mr. iEarle t^hooses to say that he 

" saw the manuscript delivered to 

'* my sister. I was at a loss to 

*' assign a motive fbr this extra- 

•' ordinary proceeding, till Mr. 

*' Earle*s father, having called at 

^* toy house in my absence, and 

*' having repeated his son's daim, 

*' proposed to my mother to enter 

* " i n to . t ef ms of accommodation, 

*' His offers were, of course, re- 

'^^ jected with contempt. 

*' His^'story certainly does seem 
** to have been ^m/rerf* with more 
** deliberation and artifice than I 



*' TO THE EDITOR OF TH£ MORN- 
ING POST. 



^' at 'first suspected. The play 

•* which Mr. Earle has published, 

'* I have ho hesithtidn in saying, 

*' Tottenham Court Road, '^^w^^/ either have been taken 

^*15iR, June 10, [J 799]. "from mine, or mine from his; 

*' In your paper of to-day, you -" for' though the dialogue is given 

** allude to sonxe reports circulated '* in a most imperfect and muti- 

'* by a Mr. Earle, respecting the ** hied State, the general construe- 

^ comedy played for my bcnefir, *^ tion of the fables and chnracter^ 
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'^ are SO like each other, as taex- 
*' elude all posfitbility of an acci- 
** dental resemblance. A number 
** of passages of the -dialogtw 
•^ were ofnitted at thi6 rehearsal, 
^* and at the representatrbn of my 
" play J and as no one of these pas- 
•' sages are [is] to l3e found in Mr. 
" Earle's copy, I might safely h^- 
" xard a conjecture, which would 
*' account for the resemhlante of 
^* his to mine ; but I think it more 
" relpectful to the public to coi^^ 
*^ fine myself to a statement of 
deny ever having received any ^' facts, M^hich I can prove by the 
" manuscript from him, directly ^* inost positive and decisive testi- 
*' or indirectly. " mony. 

*«I shall content myself with "The kmiiness which I have 
^' liirtber declaring, with the con- *' for many years experienced from 
"fidence of being supported by "thepublifc, gives me assurance 
*' raoat respeotaWe and irresistible " that they will read this with a 
" testimony, that the comedy *' dispositidn to do me justice, and 
*' played fbr my benefit had been *' ^iU not '' lightly attribute to me 
** submitted^ to the • judgment of « An error* in the pres,, probably, ht 
^^f^veral €f my private, friends, whhed, • 



'/which he asserts to be his. Per- 
" haps the best, as k is the short- 
" est, answer which can be given 
" to this assertion, is a posiHve 
"and uneqdivocal declaration 
*' (which I would eonArm upon 
*' oath), that I never, to my know- 
ledge, saw this Mr. Earle, ex- 
cept for the purpose of express- 
ing my astonishment at his 
** claiming a comedy ais his, every 
'* word of which J knew to be niiy 
'"own. My sister Adelaide is 
*' ready, with equal solemnity, to 



'Mhe extreme fpllyai|4nieaoBess tryt>er^yt^. Mw^ns- 

" of giving to tfienif ^f pay pwn^ Cbastyte. Pacyenoe« 

^' the productioi^ of aootbfer. . Grood Oocqpacjpii. Pj^de. 

^' I ren|aiD> &c. Shume^tnes. 
^' Jl/ar^ fherese; Pe Camp J* 25, Anew Interlude and a mery^ 

20. Natuaal Mag<g. Farce. \of the HHfirvvji ov thm iiij Ef*!^* 
See The Novelty, m ents, declarynge many preper 

21. Thb Natural Sqk* Com. pojfV^s ofphylwophy n^tirall, and 
by Bichard CuD^berlaod. A^ted of(^er^ siraung^ landys, and of 
4t Qmry Lane. 8vq. l/^^* The dyvers sirauifge effecti and causis ; 
amthor unravelled, his plot too wfikM in^erlfide ^ the hole matter 
soon ; so that though the first two le pi^d wyl cmteyne the spaee tf 
acts were greatly applauded, the an hour q^ (i half e ; hutyfye ly^ 
reKoaining three> b^ing to be filled ye^ mgy kve out muche pf vie sad 
up with forced incider^ls and dwk« pifter^ ^s the mps$flSfgP's pte, and 
ward embarrassments, put the pa- some of naturys ptf, and some af 
tience of the audience to too great experyens pte, and yet the matter 
a trial. The dialogue, ||owever^ wyl depende eonvenyently, and than 
abounds with juit sei^timent strong- it tuyl not he paste ihre quarters of 
ly expressed, genuine humour, an4 an hour of length. 
well-delineated character (particu- Here folow the namys of the 
larly in the instances of Rueful pleyers. 

and Dumps). The me^e^gere \ nature naiur^te\ 

22» Tbs Natueal Sqn; or, humanyte \ studious desire \ sensual 

Lovers* Fows, Play, in five acts, app/ttyte \ tlie tavi^mer \ exp&iyen^e 

Translated from the German of | Also yf ye lyst^ ye may brynge 

Kotzebue, by Anne Plpmptre. in a dysgysinge, 
Bvo. 1798* A faithful translation. This piece was published by 

^ever acted : Mrs. lacbbald's al- the l^rued typcgraji^er ^asi^llf 

teration, under Ib^ latter title brother-i^-law to Sir; Thpqias 

only, having justly beep preferred More. It might havf bt^en \the 

(or the stage. composition of eUfatef the one« or 

23. Tua Natveal S^N. Trag. the other; at least they are not 
by James Masop. ^verppol print- 4isgraced by the supposition. This 
w^ 9vo. 1SQ5. sort of spec^^cle bad hitherto beea 

24. A goodly Interlude of Na- confined to moral vUegtdFy, or^e* 
XUEE, compyled by Mayster Hen- ligion blende ; with bufiboii«ry$ 
ryMedwan,Chapleyn to the Right but the presjent pecformsioM ts 
Reverent Father inGod> Jolian rendered, 4he vehicle pf ici«pce 
MortoQ, somtyme CardynaU and and philosophy«4to. [about 16 l<h] 
Arcbbyshop o|f Ca;»|erbury^ Fol. Wood assigqs it tq EUi9^* 

No date. 26. Natueb^s tP9BP Dauqb^ 

T^e Names of (he Play^s. ^^¥fS, Bafi^Tx, l-Qya, ah© Wit. 

Nature^ Wr^. Cora. . in two p^itf, by the ihi- 

Man. Envy. chess of Newcastle. Foj. 1^2. • 

Resoo. Sloudi* 27.NATOE.Eii|!^ii^PEav4iL. A 

Sepsualyte. Glotony. pcamatic Proverb, «by Horace Wal^ 

ji^o^rfflicye. Hmnylyte. s(^e, £arlofQrft>«4« Acted a^lhe 

Worldly Aflfeccyon. Cbaryte. Haymarket, 177^.^ nrtQtedriiiiiis 

"Bodyly Lust Abstji^nce. LjO^jiip'a workSf 4tQ. 179l^j Yoi- 



w 



N S 



ii- ^ W9» wkere it Ucdkd aMor 
til BntenriaiomeDt. TbU dnmia is 
aq imUatian of tbe di^t pieces 
pQrforniecl an the Blench stage* 
I| has Hveliness and bqmoar to 
recooinieiid it, and, beli^ admira- 
bly 9Qt9i, met with considerable 
i^)f4w)se. it, however, terminates 
too a^mptljr. 

a8. NaTPEK will PftBTAtL. 

faroe> bjr T. Horde. 8to. 1784, 
IJSS. Neyer acted. 

39. Th» Naval Pxllah$ or, 
Btyimm^ Triumpkani. Musical 
Siitertaifui(ient, if Tbomas Dtb- 
dio. AcUd »t Coveot Garden, 
yith ooBnteiUe s^lauae. 8f o. 

1799. 

30. Naital Voluntksks ; or, 
fritMs Ghry. Prelude. Acted 
at Gofent Gardeo, May 7, 1795, 
ind well teceived. Not printed. 

31. Nsbvcadonixbh. With 
this orthography, Henslowe men- 
tions a play as having been acted 
by his company, Dec* IQ, 1596. 
I^ot now known. 

83. Neck 01 Moraxvo. Faroe, 
by David Garrick. Acted at Dniry 
Une. Svo. 17GR. This piece is 
an imitation of the Cmpm Ewal 
cb JMI Maiire. of Le Sage.-^It was 
acted seven or eight n^hts, and 
tben laid aside* 

83. Thb N&cmoiiAMCBH ; or, 
Harleptm Dr. Faashis. Panto* 
Bnme^ Acted at Lincoln's Inn 
r^ds. 8va 172^, 1724. 

34. ^1 Nbcbowabtxa. A dialog 
*fo£ tfie Popte Lucyan between 
"Men^pus and Phikmides, for 
'i his Piantesfe, £iyiiydfor a mery 
'' Wn$ym^ and forst bf him com- 
'f piled in the Greke Toogqe, and 
*i after tnwisl^led onte of Grd^e 
'^ into Lalao, and onte of Laten 
H into j&ngfysh, fiv the erudicion 
'f of tbaia whtdi be dt^)QBed to 
'< knift (jbd ToQges. Impiynted 
" by Mm Bastel.^* F^. Wo date. 
mteU mejMfiJmi, As tbe au^ 



thor, . whoever he , was, has f9« 
duced this dialogue into English 
yerse after the maimer of an taier- 
hide, we have not hesitated to dasi 
it afnong dramatic peHbrmances: 
If llastall wa^ Qoly th^^prmter d 
it, which may be doubted, we 
might fairly enough ascribe it to 
the festive genius of his^ brother^ 
in-law. Sir Tbos. More. 

3^. Nbglbcted Vibtub ; or, 
Tke IMhappy Cmquerar. A Play^ 
acted at the Theatre Royal. 4to. 
yOS^, This play was published 
by Mr. Horden the player, into 
whose hands it was put, and who 
wrote the prolcgue to it, as did 
Mr. Motteux the epilogue ; yet it 
bad very little success. Scene, the 
capital city of Parthia. 

36. Thb Nbgbo Slavbs. Dra« 
matic Historical Piece, in three 
acts, translated from the German 
of the President Yon Kotzebue. 
8vo. 1796. This pbce is dedi* 
cated to Mr. Wilberfc»rce, and is 
intended to show the horrid nature 
of the slave-trade. It is fordbljr' 
written, and in many parts very 
afiecting. The author has prai^ 
yided two distinct catastrophes ; 
one a happy one, which seema 
best adapted to the stage, the 
otheran unfortunate one. 

37. Thb Nbgro Slavbs ; or; 
The Blackman and BlackHrtL 
Musical Entertainment, by Archi* 
bald M'Laren^ Acted at £dtn« 
burgh. l2mo. 1799. 

38. Nbithbb's thb Mak. 
Com. in fiveat^Si by Mrs^ Hoi* 
ford. 8vo. 1799. This play, in 
which there is some interest with** 
ou^ much novelty, was acted by 
the Chester company, but neves 
reached the London boards. 

30. Nblson*8 Globt. Inteil, 
hf Thomas Dibdin. Acted at 
Goveat Garden, November 1805. 
This temporary trifie of patriotism 
apd poetry ^was hastily gpt up. 
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after the battle of Trafalgar, bot Hiklebrand Jacob. Aeted at Co-^ 

▼ery wtll received. Not primed, vent Garden. Sv©. 1738. This' 

• 40. Thr Nsfubws. Play; was the first dramatic entertain^ 
freely translated from tlte German meat ^icensed'^by the L*ord Cham- 
of William Augustus Iffland^ by berlain, after the passing of tb^ 
Hannibal Bvans Lloyd. 8vo. l^'c^p. act for restraining the lii)erty of 
Never acted. . . the stage j whi^h was»of Itaelf as-^ 

41^Neptune AND AMPHtTRiTBi Signed as a reason Ioe its want of 

Mus. Ent. Acted at Drury Lane^ success. Be that as -ft wiH, the-' 

1746. Not printed* : • work >wis ^?<3andeftined the first 

.'42. Nbptunb's pROPHEfev. night; being interrupted ere iS 

Masque. See Dido, Qubbn of well began, by 8Wde» people wha 

Cjmithagb, byP. HoarCi detennined,^s. themselves decfeir- 

• 43. Neptune's Tbiumpic pob ed, to silence, without any distinc- 
•THB Return op Albion. A tion, the first-frnifcs Of tfeit act'ofi 
Masque, by Ben JonM«. Per- Parliament.": Victor, howfevfer, who: 
formed at Courts oir Twelfth was present ar the performance/ 
Kight,%l624; 8vo. 1756. says, that it justly deserved tbfiC 

.44. Nero, Empbbor ofRos^b, fate it met with/ It eohsists of 

his Trag. by Nath. Lee. Acted three short distinct comedies, 

at the ■The.atre Royal. 4to. 167^* whose names are ias follow^ viz; 

This tragedy is written in a mixed I. The^ Prodigal BBPORMBnr 

style, part being in prose, part in IF. The Happy Constancy. 

rhyme, and part in blank verse. IIL The Trial of Conjuoail 

The p4ot may be traced in the Lovb.' All intended together ta 

historical writings of Suetonius^ form thd amusement of one 

Tacitns, Aurelius Victor, &c; evening. 
The scene, .Rome. 48. Nbtley Abbey. Operatic 

43. Nbbo, tb[b Tragedy of. Farcer by William Pearce. Acted 

Aiiqnym. 4to. l524j 4to. l633. at Covent Garden. 8vo. 17^. 

This play is> in the title-page. This piece was well received <m 

called A^ero JVtft^J^ fi^ri^eif, because the stage; but its literaxy merita 

k was written after that of Clau^ are not very great. 
dius Tiberius Nero, which Kirk- 49. Tub New Academy ; or, 

man haa by- mistake called Nero*s The N^tw Rvchange. Comedy, by 

Life and Death. See Claudius Richard Brome. 8 vo. 1 658. 
Tiberius Nero. It is on the 50, The Nbw ATfisfNiABr Co* 

same, foundation with Lee*s play, mbdy. By'E.S.^£Ikanah Settle], 

and the scene laid in the same 4to. 16^: coniaming the Polkks, 

place. Tbia play, with a few al- CBcmamics, Tactics, CrypHc^, 

terations, was afterwards printed Apocalyptics, 'Styptics, Sceptics, 

(1676) under the title of Piao*s Pneumatics, Theologies, PoeHcs, 

Conspiracy. Mathematics, Sophistics, Pragma^ 

' 45. Nbbo. In a review (!n tics. Dogmatics, Bcc. of that most 

The British Critic, Sept. 1793) of learned Society. Thirpiecewasnot 

Nash's edition of Hudibras, it ia intended for the stage ; it consists 

mentioned, that the editor had only of three acts, and is a low 

access to Butler's common-place piece of banter o^ the. Athenian 

book; in which was part of an Society. Scene, S[mith*s] Cofiee- 

uniinished tragedy, under thta title, hoose. Stocks Maiicet. iv ' 

.y/. 7}lE NbST OF VX.AYS. By 51.THENBWBB0OAJf's0FBllA, 



Mi]s».£iite^. \^thfe^stQk§ i b^E^g nem EsUerlude, m iesse wtHe thm$ 
a^parodjr^ «ka Tj!4jS^fgi9r's Opmnh pleasant^ intituled New Ous(Qnaar> 
ms lately pea^qiim^^ ^irith universal devised of laie, and for diverge 
pci^ ^V il^Q Tbi^il^rf^B^jfA, Glyi« .Causes nowe set fortiie. Never 
ter Place.^ ; . This is a satire on the before this Tyme, imprinted^ The 
establishment and; cpniiexioDs of express object of this piece was^tQ 
Mrs. Mary Anne Clarke^ in Glo- vindicate and promote the Ee« 

formation. The dramatis perspn^j 
which are eleven in number, ars 
in the title*page> and so disposed 
therein»as to evince the possibility 
of what is said> viz. that Fowre 
may play this Enteriude, oty ia 
the present theatric phrase^to point 
out all the doubles that may be 
made use of in the casting of it. 
It is printed in the black letter^ 
and is written in £nglish hexame- 
ter rhymes, being only three acts. 
We cannot, however, avoid mak- 
ing one remark in this plaoe^ 
which has frequently occurred to 
us on the sight and perusal ot: 
some of these earliest of our dra- 
matic pieces y viz. that from the 
spelling and general turn of the 
phraseology and versification, they 
ipust have been m\\ch longer 
written than appears from the date- 
of their publication ; or else that 
the works of Shakspe^re, Spenser, 
Sidney, and others of those bril- 
liant stars which adorned the Bri- 
tish hemisphere at a certain period^ 
must have made a most amazingly 
sudden reformation and improve-* 
ment in the English language, 
both >^ith respect to poetry and 
prose ; neither of which are noW;, 
after above two centuries being 
elaps^ed, so much altered from 
their manner of writing, as that 
manner is from the style and 
complexion of some even of th^ir 
contemporaries. ^In Dodsley's 



oester Place, which had recently 
occupied parli^im^ntary ^ttentioQ. 
It fornas a paft c^ one volame of 
three, enticed the SettingrSute. 
8vo. 18q9, with the fictitious 
name of Cervantes Hogg. 

52. New Brooms ! An occa- 
sional Prelude, by Gneorge Col- 
man. Performed at Drury Lane, at 
the openingof the theatre, Sept. 21^ 
177^. 8vo. 1776. This pleasant 
trifle was merely intended to usher 
in the new managers, Messrs* 
Sheridan, Linley, &c. and to com- 
pliment the sepeding one^ Mr. 
Garrick* 

53. A New Bull Batting ; 
txt,.A Match phy'd at the Town 
Bull of Ely, by twelve Alungrells, 
vix, four Engash, four Irish, four 
Scotch Doggs, John Lilbum, 
Richard Overton, Thomas Prince, 
and William Walwyn, to Stave 
and Nose. With his last Will and 
Testament, and siev^al Legacies 
bequeathed to the Juncto, the 
Council of State, and Army. 

Too bnn, my dogg^, hst^loo there-— 

. now. hee 's down ; • 
Bayted to death, and forfeit to the 
Crown. 

ito. 1649. 

54. A New Comedy. Acted 
by the French King and his Privy 
Council. Tfiinslated out of French. 
4to. 1704. 

55. The New Cosmetic ; or. 
The TViumph of Beauty. Com. 
by C. Melmoth [S. J* Pratt]. 
Bvo. 1790. 

66i. NBW^CiirsTOM. An Inter* 
lode. Anonymputf.4to. 1573. The 
^diofe title of it is ^ follows : 4 
4 



Collection, 178O. 

57 f TiiK New G:^c^Ai|6Ef See 
The Npw Academy. 

58. New Hay at the Old 
Markbt* Occ. Prama, in one 



Ifcty by G^. Cbltiian t)i6 ^mirig^f • 
Acted at th6 6p6tAtig 6f tke Hay- 
inarket Theatre, on the 9th of June 
1795* 8vo. 17gl5. This huihortnA 
piecre was received with great ap^ 
planse^ and performed many tithed 
the fit-st season $ it has since b^ 
sbmewhat reduced^ and is still 
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Tto steiHM ittm ir*^j w&ii& 
Wis a kitid df drid €6fit^piii8ii& 
di^regardi waft maiAf ai «btieh ak ife 
merit could diftbcitd ; Md!n(d^ 
th^ dttthor aeenis 16 have a&oWh 4 
eod^!<iti^nes8 of th^ s^noe ^ 
ttieiit^ by not pnMtshing the pi 
GO. The New Iv^; or, 7!5^ 




frequently acted under the titte of Idght Heart CfrnfUf, by fie^ 



StLVBSTiSR DaGGSJKWOO]^. 

59. TriB New HiippociiAi*^^ 
Farce, 1 761 . This piece madie hi 
appearance fbr t^o several b^nefit^ 
dn Drury Lane stage, and is sdtd 
to have been written by Dr. Hff- 
ftfrrtan. The intent of it is, to ex- 
pose the folly of persons of fortune 
confiding the dondoct of their 
h^afltli and constitutions to foreign 
empirics, to the prejudice of de- 



Jotist>il. 8ta iCfai; Sv6. If 50, 
No(hitig> |»efh^i tih giire i 
stronger idea of the stif-dpinibti, 
haughtiness, ^Uid ihsblen^ of this 
Writer^ whose therit, great as it 
T^si must be niaierially eclip^d b^ 
thcte ill quaiiti^^i than hl^ bdha^ 
viouf" Witn regard to this play) 
which not succeeding according to 
the exalted idea he hisd himself 
formed of its worthy he published vt 



aerving ffegular-bred gentlemen of with the fdlloWingtitle-pa^,whicfi 
the faculty, who, possessed of great we shall here transcribfe^at large : 
learning, skill, and judgment, are 
nevertheless often neglected, and 
denied that encouragement, which 
is at the same time unreasonably 
lavished on these pernicious beings ; 
to whom, from their absolute de- 
ficiency of every one of those qua- 
lities, it would be madness to in- 
trust the management of even the 
most trivial concerns in life, exclu- 
sive of life itself. The design so far 

may be good, but the execution of the title, he has annexed t6 HM 
It is puerile, and defective in al- play an Ode to Himself, in whiefi 



The New Inn ; or. The 
Heart. A C6medy, as it was nt^er 
acted, but most negUgttttly played 
hy some, the King^s Servants ; and 
tnore squeat/tishly beheld dnd ceVi- 
sured by others, the Ki/ig^i Suhjktt, 
1629. Now at last set at Hbert^ 
to the Readers, his Me^styi ^Sb-- 
vants and Subjects, to be judged of. 
Nay, not sattsfM with this gene^ 
ral glance ^ their judgments ii!i' 



iftost evely essential to the drama ^ 
character, incident, and probabi- 
lity, being all alike wanting in it; 
the foreign quack being made an 
stbsolute Englishman -, the only 
attempt at real character being 
that of Miss Griseldine Wapon- 
take, a Yorkshire, galloping, fox» 
hunting, female rustic, dragged in 
by head and shoulders without any' 
previous expectation, or subsequent 
consequence, or, in a word, with- 
out any farther connexion with this 
biece, than she might be made to 
bave^ually well with any other. 



he openly and insolently arraigns 
the public fbr want of ta^te, aiia 
threatens to quit the stage. 
The first five stanzas ared^ fcUowt 

Come, Idive the loathed sU|;e, 
And the more loathsdHie ^^e; 
Where pride and inipudelft^e (ih feU^ 
knit) 
Usoro the pbair of wH ! j 
]fndicting and arraigning eyery day 
Something thfey call a playr 
tek thWir MiA\6ag, iim 
Commisf ion of the hnlMki 
Rmi eh» iftid nug^ nttq «HiAf^md 

, ^ ooiidemnv. . ..:... ^ 

They werV np^ ma^ jbr thc^ \asi ihoui 
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Siy thtt thoi^ pou'st them trtntf , 
Anid they will acorns eat ; 
''*T wcte umple fuiy^ still, thyself to waste 

On such as have^o taste! 
To offer them a surfeit of pare bread, 
Whose appetites are dead ! 
No, give than graines their fill. 
Husks, draffy to drink and swill. 
If tl^y love lees, and leave the lusty 

wine, 
Bnvy them not ; their palate 's with the 
swine. 

' No doubt some mouldy tale, 
* Like Prricln; and stale 
As t)ieSh(ieve's crusts, and nasty as his 
fish- 
Scraps, out of every dish 
Thrown forth, and rak't into the com- 
mon tub. 
May keep up the play-club; 
There, sweepings do as well 
As the best order*d raealc. 
For, who the relish of these guests will 

fit, 
needs set them but the alnie;;. basket of 
wit. 

And miich giKxl do't you then : 
Br^ve plush and vihet men 
Cui feed on orts : and safe in your stage- 
clothes. 
Dare quit upon your oathes. 
The stagers, and the stage-wrigtats too 
(your peers). 
Of larding your large ears 
With their foul comic socks. 
Wrought upon twenty blocks : 
^ch, if they 're torn and tum*d, and 

patcht enough, 
The gamesters share your gilt, and you 
their stuff. 

Leave things so prostitute, 
And take th' Alcaick lute ; 
Or thine own Horace, or Anacicon's lyre i 

Warm thee by Fmdar's fire : 
And though thy nerves be shrunk, and 
blood be cold, 
£re years hi^ve made thee old ; 
Strike that dildainful^heat 
Itirottghotit, to their defeat: 
As curious fools, and ^vious of thy 

sti:ain, 
>lay, btaMtl^, imu U peHsy'i ih thy 
bnM. 

%f t&ii opi&idiifi^ed'g^iig 6h bhb 
sin^ slight OMnifested to hiih fay 



KE'W 

Tlus ode, however, 3^ir VfM 
him an answer froih Mr. Fdtfaami 
which could not fail of severely 
wounding a mind io susceptible 
of feelings and so avaricious of 

E raise, as Jonson*^. Nor do wo 
int this by way of casting any 
reflection on the memory of this 
truly great genius, whose mentis 
in some respects ate, and ever will 
remain, unequalled ; but only as 
a hint, how greatly even the ohM 
exalted merit may d^rade itself 
by too apparent a self-cdnseious* 
ness 5 and how vastly more amiable 
must have been the private cha* 
racters of the modest Shakspeard 
and humble Spenser, who con- 
stantly mention themselves with 
the utmost humility, and others 
with the highest respect^ than that 
of the overbearing Jouson $ who, 
tender as he thus was as to any 
attacks made on himself, was ne* 
vertlieless {>efpetually carping and 
cavilling at the works of othei^; 
the due commendatioDS given to 
which,his envious disposition would 
not permit him to hear with pa* 
tience, nor acquiesce in with un* 
reserve or candour. But such is 
the frailty of human nature, and 
such are the errors which persons 
of great abilities are perhaps more 
eptdemically liable to than others, 
whose consciousness of defect 
abates and akittdotes the piide of 
nature. 

6 1. Thb New Maid of th* 
Oaks. A Tragedy, as lately act- 
ed near Saratoga, by a com- 
pany of tragedians, under the di- 
reckon of the author of The Maxd 
of the Oaks, By Ahab Salem. 
8vo. 17Jrd. This wretched piebe 
was never intended for the stage : 
ib tide sp^ks its ]f>arpose. 

62. Ni^itrjiARiET ; or, the 



ai itiill^asi frbifl ^mh he had Nhmokrs of ike Turf, ddmedy, 6# 

kmai mkvH ik^^mtii mw». two ia<^$> if &^drg6 Xte#xii^* 
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liMtio. 17^* Printed at Halifax, of esamination and critidsni. It 
Tbis piece baB been since acted at is in three acts^ and tbe scene 



Drury Lane. 

63. New Market Fayb£ ; or, 
^ Parliameniary Outcry of Stale 
Commodities set to Sate 4 Tragi - 



Jaid at the I^ose Tavern, Covent 
Garden. Prefixed to it is a preface 
in vindication of criticism in ge- 
neral, collected from tbe works of 



Com. Part I. Printed at You viay^ the Earl of Shaftesbury. This 
gojooi^ 4U>. I6fl9* Scene> West-- piece, although anonymous, was 



inioster. , 

64. New Markbt Fay&e ; or^ 
Mrs. Parliament's 9teiv Figaries: 
Tragi-Com. PartJI.:^ Written (as 
^e title, says) by The AUn in the 
Moon J and printed at Yon way go 
look, Tbese two satirical plays, 
each of whicb consists of litUe 
more than one scene, were written; 
by: some loyalist, to satirize and: 
expose tbe prpceediugs of tbe re- 
bels, wbose power was at that 
time arisen to its greatest beigbt ; 
but wl^ether published beibre or 
aft^ tbe martyrdom, we know 
not. 

; 65. The New Pbbrm>b ; or. 
Our f^yes .may deeeive^ us. Conj, by 
Miss Harriet Lee. Acted at Drury 
I>ane. 8vo. 1787- Tbe dialogue 
of this piece is lively ; but there 
are some improbabilities in the 
conduct of tbe plot. On the otlier 
band, we have a few good drama- 
tic situations ; and the character 
qf old Vandercrab is bappily de- 
picted. It was well received on 
the stage j but has not been re- 
vived since its first run^ 

66. A New Rehearsal ; or, 
Bayes the Younger. Anon. 8vo. 



written by Chas. Giidon. 

67. New Spain; or, Lmfe in 
Mexico. Op. Acted at tbe Ffay- 
market. Svo. 179O. There is a 
portion of wit, humour, and pleas* 
ing poetry, in this opera j but as to 
the plot and incidents, they possess 
little claim to novelty. It was 
acted nine nights, and was ascrib* 
ed, by report, to Mr. Sea wen, 
who wrote The Girl in Style, ^ 

6S. A New Tricr to CHEAf 
THE Devil. Com. by R. Daven- 
port. 4to. 1639. This play met 
with good success. The scene 
lies in l>ondon. • SligbtalFs in- 
structions to the gentlemen (Act 1, 
Scene 2) are borrowed frorp Ovid 
de Arte Amandi, lib. ii. 5 and tl^- 
plot of Fryar John's discovering 
the intrigue between the constable 
and the woman, and pretending 
to conjure for victuals at the bus- 
band's return (Act 3, Scene I), 
has not only been copied by M. 
D'Ouville, in his Tales, but bas 
also been since made use of by 
Ravenscroft, mhifi London Cuck" 
olds. 

69. The New Troop. Of this, 
play, we know no more than that 



1714. Containing an examen of we find a soliloquy quoted from it 
The Ambitious Step-mother, Ta- in Dr. King's works, vol. iii. p. 



merlane, T/ie Biter, Fair Penitent, 
Royal Convert, Ulysses, and Jane 
Shore ; all written by N. Rowe, 
Esq. ', also a word or two upon Mr. 
Pope*s Rape of the Lock. Tbis 
piece is written in imitation of the 
Duke of Buckingham's Rehearsal-, 
Mr. Rowe's plays, bowever, be* 
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70. A New Way to keep a 
Wife at homi^. Far. altered fronn 
Fielding's Letter Writers, by W* 
C. Odton. Acted at Smodc Alley, 
Dublin, X785. Printed, |2mo.. 

l>87. 
71- A New, Way TO PAT-oL» 



ingr r^defed iu it tb« s(de subject Debts. Com. by P. .Ma^sioger* 
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Acted at the Phoenix, Drary Lane. 
4to. 1633. This play is very de- 
servedly commended in two copies 
of verses by Sir Henry Moody and 
Sir Thomas Jay : it is one of the 
best of the old comedies. The 
plot is good and well conducted, 
the language dramatic and ner- 
vous, and the characters, particu- 
larly that of Sir Giles Over-reach, 
are highly and judiciously drawn. It 
was revived at Drury Lane Thea- 
tre in the year 1748, and several 
times since j but whether from 
any fault in the performance, or 
want of taste in the audience, it 
did not meet with that success 
which might have been expected 
from its merit, and which some 
of its contemporaries, not pos- 
sessed of more, have since receiv- 
ed on a revival. We are the more 
inclined to believe that the want 
of success must have arisen from 
^e performers, as it was acted at 
Covent Garden, in 178I, in a 
Planner that showed it was de- 
serving of the utmost applause, 
^h",. Henderson's performance of 
Sir Giles Over- reach, in particular, 
could not be too mi^ch commend- 
ed. It has lately been revived by 
Mr. Cooke, who, though he may 
fall short of his predecessor just 
Mentioned, yet sustains the part 
^ith credit. 

72. The New Wonder — A 
'^man holds her Tongue. Farce, 
^1 W. C. Oulton. Acted at Ca- 
P«l Street, Dublin, 1784. Not 
printed. 

73. A New Wonder — A JVo- 
''f^on never vext. Comedy, by W. 
Rowley. 4to. 1632. This is a di- 
Verting play, and met with success. 
The circumstance of the Widow 's 
finding in the belly of a fish the 
ling which she had dropped in 
crossing the Thames, seems bor- 
rowed from Herodc^* ftory of 

VOt. 1X1. 
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Polycrates, in his Thalia. A si* 
mifar story, however^ is told by 
Fuller (in his IForthiesJ^ of one 
Anderson, of Newcastle* 

74. News from Parnassi^s* 
Prelude, by Arthur Murphy. Act- 
ed at Covent Garden, 1776. 
Printed bvo. 1786. This is a 
lively satire on critics, players, 
booksellers, &c. 

75. News .from Plymouth. 
Com. by Sir W. Davenant. Fol. 
1673. Scene, Plymouth. This 
play was performed with good 
success, at the Globe Theatre. 

76. News from the New 
World discovered in thb 
Moon. A Masque, by Ben Jon* 
son. Fol. 1640 5 8vo. 175d. Pre- 
sented at Court before King 
James I. 1620. 

77 News OUT OF THE West ; 
or. The Character of a Mounie^' 
lank. 4to. 1(547. Thii^ is a kind 
of interlude. 

78. NeWs the Malady. Com. 
in three acts, by W. Davies. ' Svo. 
1786, A satire upon the printers, 
editors, and even the proprietors, 
of newspapers 5 but too much ia 
caricature. 

79» Next Door Neighbours. 
Com. by Mrs. Inchbald. Acted 
at the Haymarket. 8vo. 1791. It 
is taken from two French plays, 
Le Dissipateur and U Indigent i 
is pleasing, interesting, and moral, 
and was well received. 

80. The Nice Lady, Com. 
by George Smith Green. 8vo. 1762. 
Not acted. In the prefacfe to this 
play our author says, that being 
informed Mr. Garrick had de- 
clared he would give a thousand 
guineas for a good comedy, he 
was excited to be a candidate for 
the prize, and accordingly com- 
pleted his performance (of which 
half the first act had been written 
ten years before) in six weeks 
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time. Thus fioished, it was trans- 
mitted to Mr. Garrick for his 
liking; but that gentleman, being 
supposed equally able to judge of 
the value of money as of plays, 
happened to have a greater affec- 
tion for his thousand guineas than 
for the present work, and there- 
fore returned it to the author, who 
expresses much resentment against 
him for his refusal. Whoever will 
take the trouble of reading Mr. 
Green's performance, will not cen- 
sure the manager for his conduct 
on this occasion. 

81. The NiCB Valour } or, The 
Passionate Madman. Com. by 
Beaumont and Fletcher, Folio, 
1647 > 8vo. 1778. Scene, Genoa. 
This is a very indifferent play, but 
contains the following charming 
song, to which it is evident Milton 
had a view when he composed his 
// Pehseroso : 

** Hence, all yc vain delights, 
" As short as are the nights 

** Wherein you spend your folly ! 
** There *s nought in this life sweet, 
*« If men were wise to see *t, 
• «* But only melancholy ; 

** Oh, sweetest melancholy ! 
«* Welcome, foVled arms, and fixed eyes, 
** A sigh that piercing mortifies, 
•* A look that's fasten*d to the ground, 
** A tongue chain'd up, without a sound ! 

«* Fountain heads, and pathless, groves, 
** Places, which pale Passion loves ! 
** Moonlight walks, when all the fowls 
«* Arc warmly hous'd, save bats and owls ! 

*' A midnight bell, a parting groan ! 

«< These are the rounds we feed upon ; 
** Then stretch our bones in a still gloomy 

valley: 
** Nothing *s so dainty sweet as lovely 
Melancholy." 

82. " A Preaty Interlude, called 
'* Nice Wanton,*' 

I. 

** Wherein yc may see 

«' Jhree braunches of an yll tree, 
•' Xbe nvother ^nd her chyldr^OL^hro^i^ 

" Twoo aaug^t and Qot godlyf • 
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" Early sharpe that wyll be tborne, 
*< Soone yll that wyll be naughty 

<< To be naught, better unborne, 
'* Better unfed than naaghtely taught." 

4tO. B. L. 1560. 

83. NiCODEMDS IN DeSFAIX. 

Farce. Acted at the Haymarket, 
Aug. 31, 1803. It was taken from 
the French, and had been before 
acted at the Margravine of An- 
spach's theatre, under the title of 
Poor Nony. There it was re- 
ceived with rapturous applause: 
here, with disgust and contempt. 
We have observed, that it was 
taken from the French j and may 
add, that it was given up as the 
price ofpeace^^v^'e mean, the peace 
of the theatre. Not printed. 

84. NicoMEDE. Tragi-Com. 
by John Dancer. Acted at the 
Theatre Royal in Dublin. Print- 
ed at London, in 4to. 1671* This 
is a translation from the French 
of Corneille, and is one of the 
pieces which that author valued 
himself the most upon*, and whose 
several beauties he has enumerated 
in an Examen. The story is trom 
Justin, book xxxiv. chapter the 
last; and the scene is laid at Ni- 
comedia. 

. 85. A Night's Intrigue. F. 
Anonymous. Svo. without date, 
but written since 170O. This is 
probably The Evening's Intrigue, 
by Capt. Stevens. 

86. The Night Walker 5 or. 
The Little Thief. Com. by Johu 
Fletcher. Acted at Drury Lane. 
4to. 1640 5 4to. l66l j Svo. 1778. 
Scene, London. This was Fletch- 
er's only, unassisted by his col- 
league Beaumont. The incident 
of imposing on AJgripe, to ima- 
gine himself buried and in purga- 
,tory, is borrowed from Boccace's 
^Decameron, Dec. 3, Nov. 8. 

87. The l^iGR AM ANSIS, « ma- 
rall interlude ami a pithie, written 
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ify Malster Skelton, laureate, and that she shall be well fried and 
plaid before the King and other roasted in the unfathomable sul* 
estatys, at JVbodstoke, on Palme phur ijf Gocytus, together with 
Sunday. It was printe<l by Wyn- Mahomet, Pontius Pilate, the trai* 
k;n de Worde, in a thin quarto, tor Judas, and King Herod. The 
in the year 1504. It must have last scene is closed with a view of 
been presented before Kii^ Hen- heU, and a dance between the De- 
ry VII. at the royal manor or pa- vil and the Necromancer. The 
lace at Woods? ock, in Oxford- dance ended, the Devil trips u{) 
shire, now destroyed. The cha- the Necromancer*s h^ls, and dis- 
racters are, a Necromancer, the appears in fife and smoke. Gredt 
Devil, a Notary Public, Simonie, must have been the edification and 
and Philargyria or Avarice. It is entertainment which King Hen- 
partly a satire on some abuses in ry VII. and his court derived froiti 
the church ; yet not without a due so elegant and rational a drama! 
regard to decency, and an appa- 88. Nina. Operatical Piece, 
rent respect for the dignity of the Performed for Mrs. Martyr's be- 
audience. The story, or plot, is nefit, at Covent Garden, April 24, 
the trial of Simony and Avarice: 178/^ and well received. It was 
the Devil is the judge, and the No- a translation, and ascribed by some 
tary Public acts as an assessor or to Peter Pindar (Dr. Wolcot). Not 
scribe. T^e prisoners, as we may .^^rinted. 

suppose, are found guilty, and SQ. Ninaj or. The Love^dis^ 
ordered into hell immediately. tractcd Maul, Com. in one act. 

There is no sort of propriety in 8vo. 1787 • Never acted. 
calling this play The Necromancer j 90. Nina -, or. The Madness of 
for the only business and use of Love, Com. in two acts, trans- 
his character, is to open the sub- lated from the French, by George 
ject in a long prologue, to evoke Monck Berkeley. 8vo. No date. 
the Devil, and summon the court. [1787-] The original of this piece 
The Devil kicks theNecrotuancer, was published and read by Mons. 
for waking him so soon in the Texier. It was translated, except 
morning; a proof, that this drama the concluding sonnet, by Mr. 
was performed in a morning, per- Berkeley, in six hours, as Mrtf. 
haps in the chapel of the palace. Berkeley informs us, at the re- 
A variety of measure, with shreds quest of Mrs. Hobart, to whom it 
of Latin and French, is used; is addressed. It is said to b6 
but the Devil speaks in the octave founded on a real story, of which 
stanza. One of the stage-direc- the following account is given in 
tionsis Enter BalsetubwithaBerde. the advertisement prefixed : *' At 
To make him both frightful and *' a village, in the neighbourhood 
ridiculous, the Devil was com- *' of Rouen, in Normandy, the 
xnonly introduced on the stage " unfortunate Nina still continues 
wearing a visard with an immense " to^wait herGermeiul; to whom, 
beard. Philargyria quotes Seneca '* with the consent of her parents^ 
and St. Austin, and Simony offers ''she had promised her hand, 
a bribe. The Devil rejects her " Previous to the celebration of 
offer with much indignation, and *' their intended nuptials, he was 
sweara by the foule Eumenides, " summoned to Paris. On the 
and the hoary beard of Chac<9^ " day named for hl& tQt\^Ua "^vcl^ 
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'^ repaired to the spot appointed 94. Niobe 3 or, Harlequtn^M 

."for their interview 3 but, in- Ordeal, Pant, by J. C. Cross, 

"stead of her lover, found the Acted J 797. 

melancholy tidings of his un- QS, Noah's Flood; or. The 

timely fate — Germeiul was no Destruction of the World, An 

more. Nina, unable to sustain Opera, by Edward Ecclestone. 

" this awful stroke bf Providence, 4 to. I679. This piece is of the 

" lost her senses. In vain has same nature with Dryden*s Statt 

*' friendship united its efforts with of Innocence, but falls infinitely 

*^ those of time, to soothe her sor- short of the merit of that poem. 

" row, or recall her reason : Nina The first edition of it not selling 

'^ still expects the return of Ger- off" according to the expectations 

" mciul, and each returning day of the booksellers, they put to it 

*' visits the spot appointed for their at different tiroes two new title- 

" interview.** Never acted, pages, viz. The Cataclysm > or, 

91. Nine Daies Wonder. General Deluge of the World -, 1685; 
Performed in a Daunce from Lon- and, 2dly, The Deluge \ or, Tht 
don to Norwich. Containing the Destruction of the World-, I691 : 
Pleasure, Paines, and kind Enter- with the addition of several orna« 
tainment of William Kempe, be- mental sculptures. Besides this, 
tween London and that City, in another edition of It came out in 
hislateMorricesj wherein is some- 12ino. 1714, with the title of 
what set downe worth Notej tore- Noah's Flood} or. The History of 
proove the Slaunders spred of him 3 the general Deluge 5 and the name# 
many Things merry, nothing hurt- of several eminent book sellers, who 
ful. Written by Himselfe, to satisfie joined in an imposition upon th« 
his Friends. Bl. L. 16OO. Lon- world of this piece as a new one, 
^on, E. A. for Nicholes Ling, with and the parent unknown j as may 
a wooden cut of Kempe as a mor- be seen ih the preface, 
rice-dancer, preceded by a fellow 9^' The Noble Choice; or, 
with a pipe and drum, whom (in The Orator, Tragi-Com. by Phi- 
the books) he callsThomas Sly, his lip Massinger. Entered on th% 
taberer. It is dedicated to '' The book of the Stationers' Company, 
"true ennobled Lady and most Sept. 9, l653j but not printed. 
" bountifull Mistress Anne Fitton, It was one of those destroyed by 
" Mayde of Honour to the most Mr. Warburton's servant. 

" sacred Mayde Royall, Queene 97' The Noble Foresters ; 

" Elizabeth.^* or. Human Life reflected. Inter- 

92. NiNEyEH*s Repentance, lude [by Adam Smith], taken 
This piece is no where mentioned, from Jsyou like It, and printed in 
except in the Catalogue annexed The T/ieatrical Museum, Svo. 177 6* 
to The Careless Shepherdess, Trag. 98. The No^le Gentleman. 
Com. 1656. ' Com. by Beaumont and Fletcher. 

Q3,TheTragedieofNi^vs AND Fol. 1647} 8vo. 177$. Scene, 

Semiramis, the first Monarchs of France. This play was revived, 

the World. This play was en- with very little alteration, by Mr, 

tered on the book of the Stationers' Durfey, under the title of The 

Company, May 10, 1595, by John Foots Preferment j or. The three 

!Hardye> but not prints. fiukes qf Dunstable i of whiqk 
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see mention made in its proper 
place. 

gg. The Noble Ingratitude. 
A Pastoral Tragi-Comedy, by Sir 
William Lower. 12mo. l65g. 
This is a translation from the 
French of M. Quinault. Scene^ 
in the forest of Argier. Printed 
at the Hague. 

100. The Noble Lie. Com. 
Ill one act, translated from the 
German of Kotzebue. Anonym. 
8vo. 1799. Never acted, Avery 
absurd counterpart, or sequel, to 
The Stranger. 

101. The Noble Lie. Dram. 
10 one act, translated from Kotze- 
bue, by Maria Geisweiler. 8vo. 
^799. Never acted. 

102. The Nobleman. Tragi- 
Com. by Cyril Tourneur. This 
play was entered on the book of 
the Stationers* Company, Feb. J 5, 
1611. It was never printed, but 
Was destroyed by Mr. Warburton's 
servant. 

103. The Nobleman. Com. 
ty Eliz. Cooper. Acted once 
only at the Haymarket, about 
May 1736. Not printed. See 
Davies*s Life of Garrick, vol. i. 

104. The Noble Peasant. 
Com. Op. by Thomas Holcroft. 
Acted at the Haymarket. 8vo. 
1784. The author of this piece 
observes, that " the fable relates 
" to times so remote, that the task 
" of supporting dialogue in which 

wit is necessary, and yet of 
not oiFending the manners of 
'' those times, is no easy one.'* 
This sentiment will not be contro- 
verted, though some doubt may 
be entertained whether he has 
overcome the difficulties he ap- 
pears to be aware of. The per- 
formance was well acted, and re- 
ceived with applause, though it has 
not been performed since the first 
season in its original state. The 
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archers appear to have been sug- 
gested by the foresters of Arderi, 
in As you like It, and Earl Egbert 
bears some resemblance to Cloten 
in Cymbeline, It has since been 
abridged, and acted as an after- 
piece. 

105. The Noble Pedlar. 
Burletta, of two acts, by G. S. 
Carey. Perfornied at Marybone 
Gardens. 4to. 1770. 

106. The Noble Ravishers, 
a Play, was entered on the book 
of the Stationers' Company, Nov. 
29, 1653 J but not printed. 

107. The Noble Slaves. Of 
this piece we know nothing mor« 
than that it is named in Mr. 
Oulton's List. 

108. The Noble Sfanisii 
Soldier. See the following ar<* 
tide. 

109. The Noble Soldier -, or, 
A Contract broken justly revenged. 
Trag. by Samuel Rowley. 4to. 
1634. This piece was not pub- 
lished till after the author's 4p- 
cease, though, accordirf;^ to the edi* 
tor's preface, it had met with suc- 
cess in the representation 5 but 
where it was acted, it is not easy 
to trace, any more than the found- 
ation of the story ; tlie former not 
being noticed at all, nor any men- 
tion made as to the other, or what 
King of Spain it was who was 
gCiilty of the act of perjury with 
Onaelia, on which the plot of thi« 
piece turns. The running* title of 
this play is. The Noble Spanish 
Soldier 5 and Nicholas Vavasour, 
the publisher, on the pth of De- 
cember 1633, entered it under that 
title as written by Thomas Dekker. 
See also The Sfanish Soldier. 

110. The Noble Stranger, 
Com. by Lewis Sharpe. Acted at 
the private house in Salisbury 
Court. 4to. 1640. Langbaina^ 
gives this play a good character^ 
G 3 
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particularly recommending the 
parte of Pupillus and Mercutio, 
and the description given of several 
poets, amongst whom is Ben Jon^ 
8on, in the fourth act. If we may 
credit the following lines, which 
form a part of some commendatory 
verses prefixed to it, this play was 
often acted : 

* — '** Do not fear the dani°:er 
'* Of Clitic readers, since thy Nob/e Straus 

'* With pleasing strains has smooth'd the 
rugged fate 

*' Of oft-cramd theatres, and prov'd for- 
tunate: / 

•* Snnile at their frowns; for I dare 
boldly say, 

" Whoe'er diV;ikes it cannot mend thy 
play." 

111. The Noble Trtal. Trag. 
Com. by Henry Glapthorne» En- 
tered on the book of the Station- 
ers* Company, June 29, 166O ; 
but not printed. This was an- 
other of the MSS. which were sa- 
crificed by Mr. Warburton's ser- 
vant. 

112. NoBopy. Com. in two 
acts, by Mrs. Robinson. Acted 
three nights, at Drury Lane, in 
1794. Not printed. 

1 13. Nobody and Somebody, 
with the true Chronical Historie 
of Elyduke, who was fortunately 
three several times> crowned Kinge 
of England. Acted by the Queen's 
Servants. 4to. No dale. This 
play is not divided into acts. The 
story is taken from our English 
chronicles. 

114. No Cure No Pay ; or, 
The Pharmacopolist . M us Fa rce, 
by Harry Rowe, master of a pup- 
pet-show, and trumpet- major to 
the High Sheriffs of Yorkshire. 
With noies by a friend [Dr, Hun-^ 
ter]. Printed at York, 8vo. 1/94^ 
i2mo. 1797. 

115. No Fools like Witsj 
or, TAe Femal^ Fertuoso^s, Com, 
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Acted at l^incoln's Inn Ficldj. 
17^1* This is only a repul 
lion of Wright's Fevtalfi V\ 
soes, by Mr. Gay, and was s 
and acted* three nights, in < 
sition to Mr. Cibber's Re^ 
which was partly borrowed 
the same play, or at least 
the same original, viz. the Fe 
S§avantes of Moliere. No 
we believe, will ^ think thi 
medy equal in merit to Tl* 
fusqi. 

11(5. No Mattee What 
Acted at Drury Lane, 1758. 
printed. 

1 17- None so blind as i 
WHO WONT SEE. Musical 1 
by Charles Dlbdin. Acted 5 
Haymarktt, 17&2. Not pr 
This piece is a close imitati 
Ljiveugk Pretcndu, a Frencl 
malic proverb, and, like oth 
that species, trifling and u 
resting. To improve the m< 
ness of the French story, tw< 
characters were introduced 
(Caterpillar) the . celebrated 
terfelto; and the second a 
monger, whose conversation 
of the terms of his trade, 
little success on the stage. 

lis. The Nonesuch. Cc 
William Rowley. Entered < 
book of the Stationers' Com 
June 20, I66O; and was a 
those destroyed by Mr Wj 
ton's servant. 

119. The Nonjuror. Cc 
Colley Cibber. Acted at '. 
Lane. 8vo. 17 18. The g 
plot of this comedy is bor 
from the Tarii{ff'e of Moliere 
the principal character in il 
that of Doctor Wolf, is a 
copy from that great- or 
The conduct of the piece, 
ever, is so greatly altered 
render it perfectly Engli.sl: 
the coquet Maria 19 truly oi 
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and most elegantly spirSed. The improbable surmise, that the en* 

principal intention, however, of mity and inveteracy of his anta- 

the author, who was a man warm- gonist Mr. Pope, and the set of* 

ly attached to the illustrious fa- wits who were connected with 

mily then not long established on him, might have their original 

the British throne, and which had foundation traced from the ap- 

been very lately disturbed in the pearance of this play. Scene, Lon- 

possession of it by a most unpro-. don. Prologue by Mr. Rowe. 
vdted rebellion 3 his intention, we 120. The Nonpareilles; or, 

say, was, by clothing Moliere's The Matchless Maids. See Love 

Tartuffe in a habit very little dif- and Honour. 
ferentfrom his own, viz. ^' that 121. No One's Enemy but 

"of an English popish priest, his own. Com. by Mr. Murphy, 

"lurking under the doctrine of Acted at Covent Garden. 8vo, 

"our own church, to raise his l?^^' Although this play, which 

" fortune upon the ruin of a wor- is founded on a petite piece of Vol- 

'* thy gentleman, whom his dis- taire's, called Ulndiscret, contains 

"sembled'. sanctity had seduced a great deal of spirited dia- 

" into the treasonable cause of a logue, properly characterized, and 

"Roman Catholic outlaw** (see well suppe^ted ; yet the character 

Gibber's Apology) ; to point out of Careless, whom the author in- 

themischiefs and ruin which were tends for the person who is No 

frequently brought into the most Ones Enemy lut his own, being 

noble and valuable families by that of a worthless wretch, with- 

the self-interested machinations of out honour or probity, the piece 

those skulking and pernicious vi- was totally disliked by the public, 
pers, those wolves in sheep's cloth- 122. Nootka Sou nd ; or, Bri-^ 

*Dg, who at that troublesome and tain Prepared. Pantomimic Ope- 

'insettled period, covering their ratio Farce. Acted at Covent 

private views beneath the mask of Garden, June 1790. A tempo- 

public zeal and sanctity, acted the rary trifle. 

part of the great serpent of old, 123. The Northern Elrc- 
first tempting to sin, and then be- tion ; or. Nest of Beasts. Dram. 
Graying to punishment. The play 8vo. 1749- This is in six actg. 
roet with great success in the Never performed, 
representation, taking a run of 124. The Northern Heiress; 
eighteen nights; the subject itself or^ The Humours of York. Com. 
^>ng its protection, and its ene- by Mrs. Mary Davys: Acted, 
niies not daring to show any more three nights, at Lincoln's Inn 
at that time than a few smiles of Fields. 12mo. 171^3 and 8vo. 
silent contempt. The consequence, 1725. Scene in York, 
however, was what the author 125. The Northern Heroes j 
foresaw -, that is to say, the stir- or. The Bloody Conquest, between 
ring up a party against him, who Charles the Twelfth, Kingof Swe^ 
would scarcely suffer any thing den, and Peter the Great, Czar of 
he wrote afterwards to meet with Muscovy, With the Loves of Count 
fair play, and making him . the Gillensternia and the Princess Eli- 
constant butt of Mist's Journal, mira. With a comic Interlude^ 
and all the Jacobite faction. . Nor called The Volunteers -, or, Thejjld'* 
do wc think it by any means an ventures of Roderick Random, and 
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Am Friend Strap, kc. Acted at Paflt. Acted at Covent Garde 

Bartholomew Fair. 8vo. 1748. 1777- Not printed. 

126. The Northern Inn j or, 132. A Nosegay op Weed 
The good Times of QU^en Bess, or, Old Servants in New Plac 
Farce, altered by S. Kemble, from Farce, by John O'KeefFe. Act 
Hey wood's Fair Maid of the fVesi; at Drury Lane, June 6, 1798> 1 
or, A Girl worth Gold. Acted at a benefit. In this piece the i 
the Haymarket, August 1791' thor had contrived to bring to^ 
Not printed. ther all the favourite characi 

127. The Northern Lass; of his former productions. ^ 
or, A Nest of Fools. Com. by printed. 

Richard Brome. Acted at the 133. No Song, No Suppi 

Globe and Black Friars, 4to. J 632. Mus. p'arce, by Prince Hoa 

This is one of the best of this au- Acted, with very great sncce 

tlior's pieces ; it met with good at Drnry Lane. Songs only pi 

applause in the representation, and lished (except piratically), 8 

18 commended by his contempo- 179O. Music by Siorace. T 

rary Ben Jonson; It was revived is still on the acting list, 

and reprinted in 4to. l6S4 ; with 134. Not at Home. Dram: 

a new Prologue by Jo. Haynes, Entertainment, by R. C. Dal 

and an Epilogue : and, new songs Acted, with success, at the J 

being added to it, the music of ceum, by the Drury Lane Co 

which was composed by Daniel pany, Nov. 1809. Printed in 8 

Purcell, it was again reprinted in I8O9, with an excellent Prolog 

4 to. 1706. It has no less than six (intended to have been spok< 

copies of complimentary verses byWallerilodwell Wright, Esq 

prefixed to it. The author has had in view 

128. Northumberlanp. T. production of a piece upon 
by Mark Anthony Meilan. 8vo. legitimate principle of the Brii 
No date. This is on the same drama i and in this attempt he 
story as Rowe's Lady Jane Gray, been governed by an adherence 
and was never acted. chasteness pf co^iposition, i 

129. North wardHoe. C. Sun» morality of object. In some 

dry times acted by the children of spects he may be allowed to h 

Paul's 5 by Thomas Dekker and succeeded j though in others 

John Webster. 4io. 1607- A incidents fail of producing the 

part of the plot, viz. that of cessary stage-effect. 
Greenshidd and Featherstone's 135. The Note of Hand ; 

pretending to May berry that they Trip to Newmarket. Farce, 

have both lain with his wife, and Richard Cumberland. Acted 

of their coming to a knowledge of Drury Lane. 8vo. 1774. T 

each other by nieans of her ring, is a good fauce, and met v 

is borrowed from Malespini's No- success, 
vels. Parti. Nov. 2. 13G. Nothing impossible 

130. The Norwich Mer- Love Tragi-Com. A play v 

CHANT ; or. The Happy Recond-^ this title is entered in the boot 

liation. Farce. I'imo. No date, the Stationers* company, June 

Printed at Norwich. 166D, and ascribed to Sir Rol 

J3l. Tap Noj^woo?) Gtfsjej. Le Greece [LeGrys]^ but w< 
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not believe it was ever published, above five pieces certainly flirnish- 

The MS. was one of those de- ed Garrick with some part of hi» 

stroyed by Mr. Warburion*s ser- Lying Fakt, 
vant. 140. Nourjad. A drannatic 

137. Notoriety. Com. by Piece, in three acts, by the Mar- 
Frederic Reynolds. Aoted at Co- gravine of Anspach, Performed 
▼ent Garden. 8vo. 1793. This at Brandenburgh House, 1803, 
piece was not so well received as Not printed. 

The Dramatist of the same au- 141. Nourmahal, Empriess 

tborj to which it is, indeed, in of Hindostan. Melo-Drama, 

many respects inferior ; and it has in two acts, by Joseph Moser. 

never, we tiiink, been revived Printed in The European Maga- 

since the first season. xine, vol. liii. 1808. Never per- 

138. The Novella. Com. by formed. 

Richard Bronie. Acted in l632, 142. N/) Wit like a Wo- 

t but not printed ^Tll 1^53, in 8vo. man's. Farce. Acted at Druf)'' 

Langbaine gives this play a very Lane, 17^9- This was performed 

good character 5 and it certainly at some of the benefits. Jt was 

is interesting, but iextreraely gross, taken from th^ George Dandin of 

Scene in Venice. Moliere, and has not been printed. 

139. The Novelty; or. Every 143. No Wit, No Help likb 
^c'fl P/<iy, byP. Motteux. Acted a Woman**. Com, by Thomas 
at Lincoln's Inn Fields. 4to. 1 697. Middletpn. 8vo. 1 657. The scene 
^he model of this Compound of in London. See Counterfeit 
pieces seems to be taken from the Bridegroom. 

'iint of Sir William Davenant's 144. Now's your Time, Tay- 

f^ayhottse to be let. It consists, as lors ! ! A new Comic Sketch, 

*^e title implies, of ^vc distinct announced for Mr. Quick*s benefit 

snort dramatic pieces, all of them at Covent Garden in 1794; but 

of different kinds, as followis : viz. in subsequent advertisements stated 

^' A Pastoral, called Thyrsis. It xo be unavoidably vi^ithdrawn. 

^as written by Mr. Oldmixon, and 145. Number Nip; or. The 

^ne scene of it lies on a green be- Elfin King of the Giant Mountains, 

fore a wood. II. A Comedy, T. S. by J. C.Cross. 8vo. 1803. 

called All without Money. 146. Numps*8 Courtship; or. 

Scene, thePall-njall. IIIAMasque, Love makes a Painter, Dr. Piece, 

entitled Hercules ; the scene of Acted at the Haymarket, 17.58. 

which lies in the Lydian Court. Not printed. 

Both these are original, and writ- 147. The Nunnery. Com. 

ten by Mr. Motteux himself. IV. Op. by William Pearce. Acted at 

A Tragedy, called Th& XJnfor- Covent Garden, 1/85. Favour-* 

tonate Couple, which is only ably received. Songs only print-* 

the latter part of Dr. Filmer's Un-- ed. 8vo. 1785. 

natural Brother, Scene, Lyons. 148. The Nuptials. Masque, 

V. This last is called Natural on the marriaire of his Grace 

Magic ; and is a Farce written in James, Duke of Hamilton, and 

imitation of part of a French co- Lady Anne Cochran. 8vo 1723, 

medy of one act, after the Italian Prefixed to this performance, 

manner. The scene laid in a coun- which was written by Allan Ram-. 

try-house. — ^The second of the say, and acted Feb. H, 17:JS, 
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is tn Introduction concerning rowed from an Italian comedy. 

The scene lies in Thessaly ; and 
the story is to be found in Ovid's 
Metamorphoses, book xi. 

151. The Nuptials ofPeleus 
AND Thetis. A new Italian 
Comedy, whence the preceding 
masque was extracted : made Eng- 
lish by a nearer adherence to the 
original than to the French trans- 
lation, by James Howell. 4to. 
1654. 

152. The Nutbrown Maid. 
Comic Opera, by Geerge Savile 
Carey. 12mo. 1 7 70. 

153. The Nymph op the 



masques. 

149. The Nuptials. A Mu- 
sical Drama, by Lieut. T. P. Chris- 
tian. 8vo. 1791. It was written 
on occasion of t^e marriage of the 
Duke and Duchess of York, but 
was never acted. 

150. The Nuptials of Pe- 
LEus AND Thetis. By James 
Howell. 4to. 1654. This piece 
consists of a Masque, and a Co- 
medy from which the Masque is 
taken, and was acted at Paris six 
times by the King in person, the 
Dukes of Anjou and York, the 



Princess Royal, the Princess of Fountain. Pant, by J. C. Cross. 
Conti, and several other illustrious Acted in 1/97. 
personages. The njasque is bor- 
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J . The Oaks j or. The Beau- 
ties of Canterbury » Com. by Mrs. 
Burgess. Acted at the Theatre in 
Canterbury. 8vo. 178O. This 
play takes its name from a place 
near the cathedral of the city, 
where it was acted and printed. 
The author of it was a pastry- 
cook, a niantua-maker, and wife 
of a parish-clerk. 

2. Oberonj or, Uuon deBour* 
deaux. Masque, in five acts, by 
William Sotheby. Bristol, 8vo. 
J 802. Never performed. The 
scene of this piece is laid in Bag- 
dad, and an enchanted wood in 
its vicinity -, and as the taste of 
the day is delighted with music 
and showj though accompanied 
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with no charms of diction, if sweet 
sounds and splendid decoration 
were bestowed on this well-written 
drama, we think the public would 
be ashamed to reject it. The story 
is taken from Wieland's poena of 
the same nam^. 

3. Oberon the Fairy Prince. 
A Masque of Prince Henry's, by 
Ben Jcnson. Fol. 1640 3 8vo. 
1756, The author has himself 
written annotations on this play. 

4. Ob 1 5 or, Three-Jinger'd Jack. 
Pantomimic Drama, in two acts. 
Performed at the Haymarket with 
great success. Songs, &c. only 
printed. 8vo. 1800. The story 
was drawn from Dr. Moseley's 
Treatise on Sugar, This interest- 
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iDg piece is ascribed to Mr. Faw«p * 
cett. 

5. The Obstinate Lad v. C. 
by Sir Aston Cokaiu. 4to. 1657; 
12mo'. l65S, with the author's 
Poems. In the preface to this 
last publication we are informed 
that the first edition was printed 
from a copy surreptitiously ob- 
tained, which^ being deficient in 
the last leaf and epilogue, was 
perfected by another person with** 
out the author's knowledge. Se- 
veral parts also in metre were re* 
duced to prose. It seems to have 
been written fa imitation of Mas- 
singer's Fery IVoman, as may be 
easily perceived on a comparison 
between the characters of Don 
John Antonio, and Almira, in 
that comedy, and those of Cario- 
nil and Lucora in this. Scene, 
iondoD. It met with no great 
success. 

6. OcTAViA. Trag. by Tho- 
Jnas Nuce. 4to.l58l. B. L. This is 
^^^y a translation of the Octavia 
<jf Seneca. Scene, Rome. For 
tbe history, see Suetooius's, Life 
of Cicero, Tacitus, &c. 

?• The Oculist. Farce. Anon. 
S^o. 1747. This piece was never 
^cted. We are apt to imagine it 
was only written as an abuse or 
banter on Dr. Taylor the oculist, 
who about that time was much 
talked of. 

8. The Oculist. Dramatical 
Entertainment of two acts, by Dr. 
Bacon. 8vo. 1757. 

9. Odd Whims ; or. Two at a 
Time. Com. by H. Repton. Acted 
at Ipswich. 8vo 1804. Publish- 
ed with Miscellanies in two vo- 
lumes. Most of the characters are 
well sustained ; and the plot, though 
double, and a little beyond proba- 
bility, excites a considerable de- 
gree of interest. 

10. OpK, upon dedicating a 
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building and erecting a statue ta 
Shakspeare, at Stratford upon 
Avon. 4to. 1769. A perform- 
ance entitled to our notice here, 
because for a few evenings it wa« 
recited at Drury Lane Theatre, 
in lieu of a dramatic afterpiece. 
Minute criticism would be mis- 
employed on a work to which no 
man will afford a second reading. 
We shall therefore content our- 
selves to observe, that, however 
this Ode might be applauded by a 
handful of company assembled to 
see the puppet-show at Stratford, 
it met with colder treatment from 
the judicious audiences of Lon- 
don. To these, the art of the 
speaker, matchless as it was, ap- 
peared but a weak substitute for 
poetic spirit and imagination. 
The success of Mr. Garrick's at- 
tempts as a comic writer, we have 
often acknowledged; but in his 
present effort, after climbing up 
with considerable labour mto tbe 
Pindaric saddle, he serves only to 
remind us of poor Tom Thun:b, 
when he rode the great horse for 
the entertainment of King Arthur's 
court. Let other unqualified ode- 
adventurers take warning, and for- 
bear to imitate a bard by whose 
fire they are untouched, and with 
whose manner and language they 
have no acquainiance. This piece 
was reprinted with a whimsical 
parody on it, entitled, ** The Ode 
*' on dedicating a Building and 
*' erecting a Statue to I«e Siue, 
" Cook to the Duke of Newcastle 
'* at Clermont,** in a collect ion of 
fugitive pieces, published by Dilly, 
called Th£ Repository, 

11. The Ode Rejected. C. 
See Haul Goodwin, by Ann 
Yearsley. 

12. OoiK. Drama, on the mo- 
del of the Greek Theatre, by Geo. 
Richards, M. A. 12mo. Oxford, 



" lustrious but unhappy CF 
" is here represented as oL 
^' blind, driven from bis r€ 
*• reduced to extreme indis 
'* and wandering into a fc 
" country, where he is destii 
'^ die. The unshaken fortiti 
" his .soul, and the sedate d 
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1804. Never performed. It has '' vinced, that the time for 
great merit as a poem. " or any other, tragedy, foi 

13. CEdipus. Trag. by Alex. ^ °^^ ^^^^^^^^^ story, to appe 
Neville. 4to. 1581. This is a '• by no means the latter ei 
translation from Seneca, who him- *' the eighteenth century,"' 
self borrowed part of it from So- of Whitehead, p. 123. 
phocles. 16. CEdipus at Colonus 

14. CEdipus. Trag. translated translated from Sophocles, 
from Voltaire, and printed in Dr. Potter. 4to. J788. " Th 
Francklin's edition of that au- 
thor. 

15. CEdipus. Trag. by Wil- 
liam Whitehead and William Ma- 
son. This play has not been pub- 
lished nor acted, but we have 
the authority of Mr. Mason to de- 
clare its existence. That author 
says, tluit, among the papers of " wl)ich he sustains under h 
"Mr. Wl'itehead was found the *' flictions, command our 
first act of this play, in which the '' rence 5 and we feel as 
laureat had made excellent use of " perhaps a deeper, concei 
the chef d' oeuvre of Sophocles, *' the exile at Colonus, tha 
•without being its servile imitator. 
" By the addition of only one new 
'* character (Mr. Mason adds) he 
*** also seems to me to have point- 
" ed out a way by which that fine 
*' fable, allowed by the best cri- 
*' tics to be the first in all anti- 
*' quity, might receive enough of 

'''additional incident to fit it for ^' affection and filial piety. 
^* the modern stage. On this ac- '^ sister Ismene bears not so < 

count, though he left me no " derable a part in this dramj 
further plan to direct me, I " she appears in the same ar 
'* have attempted, ' for my own ** light. An Athenian auc 
** amusement and that of a few ** must be highly pleased y^ 
" friends, to add four more acts, ^* representation of their 
^' and complete it to the best of *' Theseus, whose open an 
*' my ability. Should it ever be '* nerous character is finely 
''made more public, whatever " trasted with that of the ins 
*' other faults it may have, it will ''and unfeeling Creon. Tl 
*' yet be found void of those epi- '^ a soft melancholv is di 
" sodical characters and intricate 
" under-plots, which, at the same 
" time that they destroy the unity 
" of action, make Corneille*s 
" CEdipus ridiculous, Voltaire's 
*' improbable, and Dry den's and 
" Lee*s absolutely contemptible. 
^* J am^ however, sufBciently con- 



" felt for the monarch at Tl 
^' Antigone, with a cheerfu 
'* unremitting asMduity, ai 
'* her father through all his 
*' derings, guides his steps, 
*' for him his daily food, an( 
" tigates his sorrows 5 she : 
" most perfect example of t 
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" through most of the seer 
" this drama, and pity is th< 
" sion to which they in g< 
'* apply, yet there are som< 
" stronger and a rougher n 
" CEdipus is not to die lik< 
" gar mortals ; the fate of 
" doms depends upon his ( 
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•' and it is attended with circum- diately seized with a real raadnecs, 

** stances of sublime conception, which, if we are not mistaken, ne* 

*' which awe and terrify.** Potter, ver left him but with life. The first 

Sophocles had almost attained and tliird acts were written by 

his hundredth year wh«n he com- Dryden, who drew the machinery 

posed this tragedy. of the whole j thereaiainderbyLee. 

17. CEdipus Coloneus. T. 20. GEdiplts,King ofThebes, 
by George Adams. 8vo. 1729. Trag. by Lewis Theobald. 12m0e 
This is only a very flat translation 1715. This is only a translation 
from Sophocles, with notes 5 but from Sophocles, with critical notes 
not intended for the stage. by the translator. 

18. GEdipus Coloneus. T. 21. CEdipus, King of Thebes, 
by Thomas Francklin. 410.17595 Translated from Sophocles, byH. 
8vo. 1788. Printed in Dr. Franck- Potter. 4to. 1788. *« The poiish- 
lin*s editions of Sophocles. ^' ed citizens of Athens (says Mr. 

19. CEdipus, King ofThebes. ''Potter) applauded this tragedy^ 
Trag. by John Dryden and Natha- " and it has been universally es- 
niel Lee. Acted at the Duke*s " teemed as the most perfect com- 
Theau-e. 4to. 1679; 4to. l6S7; ''position that ever graced their 
4to. 1692; 4to. 1701. This is a " theatre j the judgment of Aris- 
very excellent tragedy, being one " totle and of the best critics bath 
of the best executed pieces that "justified this general approbation* 
either of tliose two celebrated au- " The reader will obsei*ve the won- 
thorswere concerned in ; yet the " derful conduct of the poet. Th« 
•ritics have justly found fault with "judicious preservation of tho 
^J^e impropriety of CEdipus*s re- " unities, to use the language of 
lishing an embrace from Jocasta, " criticism, produces such a pro- 
ber he had quitted his crown, *' priety, such a connexion and 
ind was gone to such extremity of '' dependence of what follows on 
distraction, as to have pulled out " what is past, that every circum- 
*^is own eyes. The plot is from " stance seems to arise from the 
history; and the authors have " nature of tilings, and impresses 
happily availed themselves of se- " on the mind the idea of reality^ 
veral beauties both in Sophocles " The discovery that GEdipus is 
2nd Seneca; The scene lies at " himself the person darkly hinted 
Thebes. This tragedy was per- " at by the oracle ; the nice gra- 
formed about fifty years since, " dations by which this discovery 
«nd never failed to affect the '•' is carried on ; the alternate ligh^ 
audience very strongly. Nor can " and shade thrown over it, from 
we in this place avoid relating an '^ the ambiguous answers of Ti- 
anecdote in regard to the power " resias to his clearer declarations, 
it has shown of this kind 5 which '* from the encouragement to the 
is, that some years ago, at a re- *' alarms which he receives from, 
presentation of it in Dublin, where ',' Jocasta, from the momentary 
Elrington acted the part of CEdi- " conviction of its impossibility 
pus, one of the instrumental per- " given him by the Corinthian to 
formers, who was sitting in the '' the full evidence of the fact* 
orchestra to see the piece, was *' keep the mind in awful sus- 
flifected in so violent a manner " pense, till the distressing cer- 
with the feigned distraction of " tainty breaks in upon it at once, 
that monarch, that he was imme- ^' and overwhehns it with tenor 
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" and pity. This drama resembles 
** an eruption of Mount iEtna ; 
" at first, ckmds^of smoke darken 
" the sky ; these are dispelled by 
" a dreadful explosion of flames ; 
" (hen the threatening symptoms 
•' abate j thus smoke and flame 
*' and,serenity succeed each other, 
** till the mountain in an instant 
*' discharges its torrent fires, which 
** rush down with resistless fury, 
•* roU over palaces, temples, and 
♦* cities, and carry with them de- 
*• fiagration, ruin, and horror." 

The scene is at Thebes, before 
the palace of CEdipus. 

22. CEdipus, Kvng of Thebes. 
Trag. from the Greek of Sopho- 
cles. Translated into prose, with 
Notes critical and explanatory, by 
George Somers Clarke, B. D. 
Fellow of Trinity College, Oxford. 
8vo. 1790. In this prose trans- 
lation, all the spirit and beauty of 
the original has evaporated. The 
notes are partly original and partly 
compiled from Dr. Franckiin's. 

23. CEdipus Tyrannus. Trag. 
by Greorge Adams. 8vo. 1729. 
This is another of the translations 
from Sophocles. 

24. CEdipus Tyrannus. Trag, 
by Thomas Francklin: 4to. 17593 
8vo. 1788. Printed in Dr. Franck- 
iin's editions of Sophocles. 

25. CEdipus Tyrannus. Tr. 
by Thos. Maurice. This is a free 
translation of the same play, well 
executed^ and printed in a volume 
of the author's works, 4to. 1779* 

20. CEnone. Pastoral. 4to. No 
date. Printed with other pieces 
attributed to Robert Cox , comedian . 

27. OfAgeTo-morrow. Mu- 
sical Entertainment, by Thomas 
Dibdin. Acted at Drury Lane, 
with great success. Music by 
Kelly. 8vo. 1805. This amusing 
piece is derived from a drama of 
Kotzebue's, called, we believe. 
The Baron, 



28. Offa and Ethelbsj^t ; 
or. The Saxon Princes, Trag. 
by William Preston. Svo. 179I. 
Printed also at Dublin, in his 
poetical works, 2 vols. Svo. I793. 
The story may be seen in the lirst 
volume of Hume*& History of . 
England, Never performed. 

29. Ogr e and Little Thumb ; 
or. The Seven League Boots, Ball. 
Acted at Covent Garden, but with , 
little success. Songs only printed,' 
Svo. I8O7. If the taste of the 
public be so lowered and perverted, 
as to 'submit tp derive a consider- 
able portion of its theatrical enter- 
tainment from the stories which 
amuse infancy, and enliven the 
nursery, those whose duty it is to 
provide them, should at least se- 
lect the best, tell them intelligi- 
bly, and contrive to draw out 
something of a moral from them : 
for it is impossible to suppose that 
a few finely painted scenes, some 
skipping children, the attitudes of 
the 13olognas, and the grimaces of 
Grimaldi, without an intelligible 
plot, or an incident that can afford 
interest, will, even in the present 
degraded state of theatrical repre- 
sentation, be long bofne by the 
good sense of a British audience. 

30. Oh ! It 's impossible ! 
Comedy, by John Philip Kemble. 
Acted at York, 17 80. This piece, 
we believe, was an alteration from 
Shakspeai*e*s Comedy of Errors, 
and was not printed. 

31. Oh ! THIS Love; or. The 
Masquer aders. Com. Opera, by 
James Kenney. Acted with snc-- 
cess at the Lyceum, 1810. The 
incidents of this piece are varied 
and whimsical, though not always 
brought about in a very natural 
way. There is a pretty successful 
attempt at character, too, in the 
booby Leo Luminati ; but the 
most iBterofting character is th^ 
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Savoyard; a girl deluded from 
home, and then returning, terri- 
fied at the ruin which threatened 
her, singing her little pathetic 
songs, alternately struggling with 
passion and remorse, and alternate- 
ly giving way to foudness for her 
lover, and veneration for her parent. 
Not printed. The music by King. 

32. OiTHONA. Dramatic Poem, 
taken from Ossian ; set to music 
by Mr. Barthelemon : performed 
onceattheHaymarket. 8vo. 1768. 

33. The Old Bachelor. Com. 
by William Congreve. Acted at 
the Theatre Royal. 4to. I693. 
This was the first piece of this 
justly-admired author's writings, 
being brought on the stage when 
he was only twenty-one years old. 
Such a comedy, written at such 
an age (as Dr. Johnson observes), 
requires some consideration. As 
the lighter species of dramatic 
poetry professes the imitation of 
common life, of real manners, 
and daily incidents, it apparently 
presupposes a familiar knowledge 
of many characters, and exact 
observation of the passing world -, 
the difficulty therefore is, to con- 
ceive how this knowledge can be 
obtained by a boy. 

But if The Old Bachelor be more 
nearly examined, it will be found 
to be one of those comedies which 
may be made by a mind vigorous 
and acute> and furnished with co- 
mic characters by the perusal of 
other poets, without much actual 
commerce with mankind. The 
dialogue is one constant recipro- 
cation of conceits, or clash of wit, 
jn which nothing flows necessarily 
from the occasion, or is dictated 
by nature. The characters, both 
of men and women, are either fic- 
titious and artificial, as those of 
Heart well and the Ladies 5 or easy 
and common, as Wittol a tame 
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idiot. Bluff a swaggering coward, 
and Fondlewife a jealous puritan j 
and the catastrophe arises from a 
mistake, not very probably pro- 
duced, by marrying a woman in 
a mask. 

Yet this gay comedy, when all 
these deductions are made, will 
still remain the \vork of a very 
powerful and fertile mind : th» 
dialogue is quick and sparkling, 
the incidents are such as seize th^ 
attention, and the wit is so exube- 
rant that it o* er 'informs its tenement^ 

34. Old City Manners. Corai, 
by Charlotte Lennox. Acted at 
Drury Lane. 8vo. 1775. This is 
an alteration of Eastward Hoe, 
and was favourably received. 

35. The Old Clothesman. 
Musical Ent. in three acts. Ano- 
nym. Perforn^ed a few nights at 
Covent Garden, April 1799. Mu* 
sic by Attwood. The piece was 
ascribed to Mr. Holcroft, but not 
acknowledged by him. 

36. The Old Couple. Com, 
by Thomas May. 4 to. l658. 
Dodsley's Collection, This is a 
good play. Its principal design is, 
to point out the folly, absurdity, 
and detestableness of avarice. The 
circumstance of tuniing the heart 
of Earthworm from covetousness 
to benevolence, however, is better 
conceived than managed 5 the 
transition being too sudden ; root- 
ed avarice could not be supposed 
to find an instantaneous cure. 
The play, nevertheless, abounds 
with pleasantry and humour. 

37. The Old Debauchees. 
8vo. 1732. See The Debauchees, 
which is the same piece, with a 
slight alteration of the title. 

38. Old England f#r ever ; 
or, A Fig for Invasion. Comic 
Op. in two acts, by A. M'Laren. 
12mo. 1799. Printed at Bristol. 
Never acted. 



9S 



OLD 



LD 



39. Old Fortunatus. Com. 
by Thomas Dekker. Acted before 
the Queen at Christmas, by the 
Earl of Nottingham's servants. 4 to. 
1600. This play is printed in the 
black letter, and is not divided 
into acts. The plan of it is found- 
ed on the ancient story of Fortu- 
natus, and his inexhaustible purse 
and wishing hat. But the author 
has made such admirable use of the 
various circumstances of the tale, 
and taken the advantage of throw- 
ing in such sentiments and strokes 
of morality, that, notwithstanding 
the wildness and improbability of 
every part of the plot;^ we know 
not, on the whole, among the plays 
of that time many that have a 
juster claim to approbation than 
this piece. The scene lies partly at 
Fama Gosta, in the island of Cyprus, 
and partly in the court of England, 
during the reign of Athelstan. 

40. Old Hahleciuin's Fire- 
side. Pantomime. First acted at 
Drury Lane, December 26, 1804. 
This was a short piece, the per- 
formance of which occupied but 
about a quarter of an hour, and 
was given in addition to the usual 
play and farce. Well received. 

41. Old Interest. A Farce, 
of forty -three acts. Performed 
with great disaffection at the 
theatre in Oxford. 8vo. 1753. A 
mere election squib. 

42. The Old Law ; or, A New 
Way to please ye. Comedy, by P. 
Massinger, Thomas Middleton, 
and William Rowley. Acted at 
Salisbury House. 4to. l656. At 
the end of the edition here men- 
tioned, is printed a catalogue, but 
a very imperfect one, of the dra- 
matic pieces extant before that 
time ; and which, besides abun- 
dance of typographical mistakes, 
has many other gross errors in it, 
Heveral pieces bemg inserted as 



playg, which are entirely of ano* 
ther species of writing. The scene 
is in Epire 5 and the comedy has 
considerable fnerit. 

43 Old Love renewed. Com. 
by W. Nation. Printed at Ply- 
mouth. 8vo. 1789. 

44. The Old Maid. A Co- 
medy, of two acts, by A. Murphy. 
8vo. 1761. This pe/i/e piece was 
performed several times with great 
approbation at the Theatre Royai 
in Drury Lane, during the sum- 
mer theatrical partnership of the 
author and Mr. Foote. It has 
certainly great merit. The sub- 
ject of it, and part of the fable, 
were taken from L' Eiourderie of 
Monsieur Fagan. The ambiguity 
and perplexity produced by Cleri- 
mont*s first mistake of the wife for 
the maiden, is natural and well 
supported; and the conduct and 
behaviour of that gentleman and 
the other characters in consequence 
of this circumstance, which, though 
kept unknown to them till the^ab- 
solute period of the denouement, is 
sutficiently discovered to the audi- 
ence to give them the full enjoy- 
ment of their mutual energy, does 
honour to the skill and judgment 
of the author. The Old Maid's 
character is admirably kept up> 
and indeed, to speak of it on the 
whole, there is not any farce at 
present extant, which seems to lay 
a juster claim to a continuance of 
that public favour which was at 
first bestowed,and which^eemed to 
grow upon the audience in every 
subsequent representation, than the 
piece before us. 

45. The Old Man of the 
Mountains; or, A Tale of the 
Eleventh Century, by C. Dibdin, 
jun. Acted at Sadler's Wells* 
8vo. No date. 

46. An Old Man's Lesson^ 
and a Young Man's Lovb. 4to. 
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1605. Though so early a piece, 
Langbaine has taken no notice at 
all of it or its author 5 but Jacob 
and Gildon have both attributed 
it to one Nicholas Breton. In this 
particular, however, they are both 
mistaken, having named the editor 
for the author, that gentleman in 
his preface declaring himself ig- 
norant by whom it was Written. 
It appears moreover to be much 
older than the time of its publica- 
tion, being only an interlude, or 
indeed, to speak more properly, a 
bare dialogue between a father and 
son, the former of whom is a wi- 
dower, and the latter a traveller, 
who, after a long absence, is re- 
turned to his father's house. 

47. The Old Man taught 
Wisdom ; or, Tke Fir gin un- 
naskd. A Farce, by Henry Field- 
ing. 8vo. 1734 J 8vo. 1742. This 
farce was acted with good success 
at Drury Lane Theatre, and con- 
tinues on the acting list to this 
day ; but of late years, under its 
second title only. The characters 
are all outr^ to the greatest degree, 
and the piece is entirely devoid of 
even the shadow of a plot 5 yet 
there is somewhat laughable in it 
on the whole 5 and therefore, as it 
pleases the canaille, it is more 
frequently performed, than many 
farces of an infinitely greater share 
of merit. 

48. The Old Mode and the 
Nbw ; or. Country Mis^ tvith her 
Furbeloe. Com. by Thomas Dur- 
(ey. Acted at the Theatre Royal. 
4to. No date. l\70g.'] Scene, 
Coventry. This is a very indiifer- 
ent play. 

49. The Old Quizzes ; or, 

U^hat*s the News? Mus. Farce, 

byfiobert Hall. Acted at Crow 

Street Theatre, Dublin, and priut- 

Jd in that city, 12mo. J77&. 
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50. The Old Troop; or,ilfo«- 
sieur Ragout, Com. by John Lacy. 
Acted ^t the Theatre Royal. 4to. 
1672. Scene, in London. Lang- 
baine imagines this play, by the 
style, to be founded on some 
French original ; yet candidly ac- 
knowledges this supposition to be 
nothing more than bare conjec- 
ture. 

51. The Old Wives Tale. A 
pleasant conceited Comedie, plaied 
by the Queenes Majesties players. 
Written by G. P. [i. e. George 
Peele.] 

Printed at London, by John 
Danter, and are to be sold by 
Ralph Hancocke and John Har- 
die, 1595. 

Perhaps the reader will join 
with us in supposing that Milton 
had read this very scarce dramatic 
piece, which, among other in- 
cidents, exhibits two brothers 
wandering in quest of their sister, 
whom an enchanter had confined. 
This enchanter had learned his 
art from his mother Meroe, as 
Comus had been instructed by his 
parent Circe. The brothers call 
out on the lady's name, and Echo 
replies to them. The enchanter 
has given her a potion, which in- 
duces oblivion of herself. The 
brothers afterwards meet with an 
old man, who is likewise versed 
in magic, and by listening to his 
vaticinations, &c. they recover 
their sister; but not till the en- 
chanter's wreath had been torn 
from his head, his sword wrests 
from his hand, a glass broken, and 
a light extinguished. 

Principiis yuofies debemus grandla parvh f 

The names of some of the cha- 
racterfilf as Sacripant, Corebus, &c. 
are adopted from the Orlando 
Furioso. 



SK 



O N C 



• 52. The Old WouEtn Wea- 
T'HER-wiSE. InlerL ty George 
Saville CaJ-ey. Acted at Drury 
Lane. 8vo. J 770* Miscalled in 
former lists The Three Old 
Women Weatherwise. 

53. Olindo and Sophronia. 
Tragedy, by Abraham Pprtal. 8vo. 
1758. This play is a very indif- 
ferent one, and was never brought 
on the stage. The story of it is 
taken from Tasso*s G'lerusalinnme 
lifrerata. The author tells us, 
that this was his virgin tragedy ; 
the effort of almost unassisted na- 
ture, the Solace and amusement 
of tl>e leisure h^urs of one who 
has hitherto passed his time, not 
in the learned and peaceful re- 
treats of the Muses, but in the 
jude and noisy shop of Vulcan. 

54. Oliver Cromwell. An 
Historical Play, by George Smith 
Green. 8vo. 1752. Never acted 5 
though probably intended for the 
stage by its author, and refused 
by the managers for reasons not 
unobvious. 

55. Olympia. Trag. translated 
from Voltaire, and printed in Dr. 
Francklin's edition of that author, 
12mo. 

56. The Olympiad. Opera, 
translated from Metastasio, by John 
Hoole. 8vo. 1767; Svo. 3 800. 

57/OLYMPus IN AN Uproar, 
Burl. Acted at Coven t Garden, 
J 796. Not printed. It was partly 
taken from O'Hara's Golden Pip- 
pin, 

58. Omai ; or, v^ Trip round 
ike IFoi'ld. Pantomime, by John 
0*Keeffe. Acted at Covent Gar- 
den, with great success. Music 
by Shield. The scenery designed 
and invented by Loutljerbourg. 
Svo. 1785. 
•• 59. Once a Lover and al- 
ways A Lover. Com. by Lord 
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Lansdowne. This is no moi 
an alteration of The She Go 
which had been written wl; 
Lordship was very youn| 
which at a maturer time of 
revised, and improved by t 
dition and amendment of 
scenes, which he particular 
<:ifies in an advertisement p 
to it. It is to be found in th 
volume of an. edition of his 
ship's works, in 12mo. 
But what is somewhat ext 
Dflry, none of the writers ta 
notice of it under this titl< 
does it appear, altliough 7 
Gallants, with all its imped 
on its head, was acted wit 
approbation, that this jra 
comedy was ever brought 
stage ; nay, it is reasonable 
jecture the contrary, as th 
no performers' names anne 
tlie dramatis personae. 

60. One AND All. Fa 
R. P. Joddrel. Svo. 1787. 
acted. 

61. One Bird in the 

WORTH Two IN THE BuSH 

little piece was performed at 
Hall in Cheshire, Jan. 5, 
It was meant merely as a 
for music : the idea, he 
was ingenious, and the pit 
replete with comic effect.. 

62. Qns Fooi. makes 
Com. translated from U? 
hace CientOy of De Soils, 
nish dramatist, Svo. I8O7 

- ver acted. 

63. 0. P. Victorious 3 c 
dare sneeze ? Farce, in tv 
with Songs. ^^ Intended foi 
*' sentation at Covent Gard 
*' prevented by recent < 
'' stances.-* Svo. 1810. T 
one of several temporary sq 
off on occasion of the dis] 
Covent Cacden Theatre, fc 
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the manfigers, and the sticklers for 
the old prices of admission. 

64. An Opera. Epilogue to 
tbe tragedy of Richard III. Dub- 
lin, 1756, 

65. An OPfiRA ALLUDING TO 

THE Peace. By Mr. Grimes^ and 
performed by his scholars at Cord- 
wainers* Hall. 8vo. 1712. 

66. The Opera Dancer. Dra- 
matic Piece. See Theatrical 
Recorder. 

6J. L'Opera du Gueqx. This 
is a translation into French of 
Gay's Beggar* s Opera, by A. 
Hallam. 8vo. I75O. 

68. The Opera of Operas j 
or, Tom Thumb the Great, by Mr. 
Hatchet and Mrs. Haywood. Act- 
ed at the Hay market. .8vo. 1733. 
This is no more than Fielding's 
Tragedy of Tragedies (which see 
in its place), transformed into an 
opera, by converting some passages 
of it into songs, and setting the 
"whole to music. 

69. The Operator. Ballad 
Opera. 4to. 3 740. A truly con- 
temptibfe performance, intended 
to satirize Dr. Taylor, the oculist. 

70. The Opportunity. Com. 
by Ja. Shirley. Acted at the pri- 
vate house in Drury Lane. 4to. . 
1640. The hint of part of this 
play, which is far from a bad cme, is 
borrowed from Shakspeare's Mea- 
sure for Measure. 

71. Oppos iTiON. Comic Piece, 
in one act, altered from Sir Court- 
ly Nice; and acted at the Hay- 
market, Aug. 6, 17 go, for the 
benefit of Mr. Ryder, by whom 

Jt is supposed to have been exe- 
cuted. There was, however, no 
scope, within the compass of one 
act, to produce stage effect from 
that lively comedy. Not printed. 

72. The Oracle. Com. Ano- 
nymous. 8vo. 1741. This piece 
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is taken no kind of notice of 
either in The British Theatre, or 
by Whincop, nor have w^e ever 
seen it 3 but as we tind its name 
in the monthly lists of the pub- 
lications of that year, as printed 
for J. Roberts, price one shilling, 
we can by no means refuse it 
a place here. That it was never 
presented on any stage, is a point, 
however, which will not admit a 
dispute. 

73. The Oracle. Com. of one 
act, by Mrs. Cibber. Performed at 
Covent Garden. Svo. 1753. This 
little piece is a translation from 
the French> and waS only intend- 
ed as a means of assisting the 
authoress in a benefit. Tt is, how- 
ever, very prettily executed, and 
not only gave great pleasure at 
the first representation, but even 
continued, for a considerable time 
afterwards,, a standing theatrical 
collation. The character of Cyn- 
thia is simple and pleasing ; and 
although all those kinds of charat- 
ters apparently owe their origin to 
Shakspeare's Miranda, yet a very 
little variation, in point of circum- 
stance or behaviour, will ever be- 
stow on them a novelty, which^ 
added to the delight we constantly 
take in innocence, cannot fail of 
giving pleasure. 

74. i?HE Oracle. See Gif- 
FORD, William, Vol. I. 

75. The Orators. Com. of 
three acts, by Samuel Foote. Svo. 
1762. This piece met with very 
good success. It was performed 
at the Little Theatre in the Hay- 
market in the middle of the day, 
duriiig a part of the summer of 
1 762. The bills published for it 
were under the idea of Lectures on 
English Oratory, and indeed part 
of the first act is taken up in an 
ironical kind of lecture on that 

H 2 
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subject. The two last, however, served, however, that Georg* 
are an illuslralion of some of the Faulkner, the printer, when Foot 
principles laid down in the said licxt arrived in Dublin, brought a^ 
lecture, by examples with regard action against him for a libel 3 anc 
to the several methods of arguing from the disposition of the judg 
and declaiming, peculiar to the who presided in the Court c: 
oratory of the bar, and that of King's Bench in Dublin^ it ws 
some public assemhWes. The for- generally believed the matter wouE 
mer is an imaginary trial of that have terminated much to his dis 
ideal being, the Ghost of Cock advantage; but he suddenly qui C 
Lane; and the other is a supposed ted that metropolis, and return© 
meeting of mechanics and labour- to England, leaving his bail t< 
ing men at the noted Rolirihocd pay the penalty of their bonds 
Society. In the pursuance of this whom, however, notwithstanding 
plan, in order to point out the some reports to the contrary, he 
absurdities which are frequently afterwards reimbursed. It is sup- 
run into both in the mauer and posed, that the sagacious Irish al- 
jTianner of argumentation, Mr. derman, in bringing his action, 
Foote has tlirown into his design a was the dupe of a ludicrous 
great variety of characters, some letter of Lord Chesterfield to 
of which were supposed to be his friend George, which that 
drawn from realhfe; particularly maukish compound of buttei 
one of an eminent printer of a and honey considered as a se* 
neighbouring kingdom, who, with rious piece of advice. " Would 
all the disadvantages of age, per- *' you think it?" says his Lordship; 
son, and address, and even the *' Mr. Foote, who, if I mistake 
deficiency of a leg, was perpetually '' not, was one of your Sympo 
assuming airs of the greatest im- *' sion while in London (and, i 
portance, continually repeating << so, tiie worse man fee), take 
stories of his wit ; and, not con- " you off in his new farce calla 
tented with being a most tiresome ** The Orators, As the Govern 
egotist in other respects, was even ^^ ment here cannot properly tak< 
continually talking of his amours, '' notice of it, would it be amis 
and boasting of being a favourite " that you should shoiv some f/&i7i 
with the i'air sex. Such a charac- f' on this occasion, either by wa; 
ter was surely a genuine object of " of stricture, contempt, or b 
ridicule ; the stage seemed to de- *' bringing an action against hLm 
roand it as a sacrifice at the shrine " I do not iixean for writing th 
of common sense ; nor can we " said farce, but for acting it 
think the dramatic writer justly '' The doctrine of scribere ei 
chargeable with personality, who, '' agere was looked upon as to 
seeing so extraordinary a flower " hard in the case of Algernoo 
growing in nature's garden, did " Sydney ; but my Lord Cok< 
' not exclude it from the nosegay *' my Lord Chief Justice Halej 
he was gathering, because it grew '' my Lord Vaughan, Salkelc 
in a particular spot, and that its " and, in short, all the greate 
glaring colours had happened to '* men of the law, do, with the 
have been observed by hundreds " usual perspicuity and precision 
^ besides himself. — It may be ob- *' lay it down for law, that age^ 
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est agere. And this is exactly 

** Mr. Foote*s case with regard to 

*' you : therefore, any orders that 

** you shall think fit to send me 

" in this affair as to retaining 

*' counsel, filing a bill of Faulkner 

" versus Foote, or bringing a com- 

'* mon action upon the case, which 

" I tliink would be best of all, 

" the case itself being actional- le, 

" shall be punctually executed by 

'* your faithful friend 

'^ Chesterfield.** 

The irony of this letter will 
best appear, by a subsequent 
letter of his Lordship's, in 
which he expresses his impa- 
tience to congratulate his friend 
George, on his late triumph, in 
making his enemy his Foot- 
stooL " A man of less philo- 
'* sophy than yourself,** says his 
Lordship, " would, perhaps, 
" have chastised Foote corporally, 
"and have made him feel that 
"your wooden leg, -yvhich he 
'* mimicked, had an avenging 
" arm to protect it 5 but you 
" scorned so inglorious a victory, 
" and called justice and the laws 
" of your country to punish the 
"criminal, and to avenge your 
''cause. You triumphed} and I 
*^ heartily join my weak voice to 
" the loud acclamations of the 
"good citizens of Dublin upon 
** this occasion. I take it for 
"granted, that some of your 
" many tributary wits have al- 
"ready presented you with gra- 
" tulatory poems, &:c. upon this 
subject. I own I had some 
" thoughts myself of inscribing a 
''short poem to you upon your 
triumph ; but, to tell you the 
" truth, when I had writ not 
** above two thousand verses of 
it, my Muse forsook me, my 
poetic vein stopped, I threw 
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away my pen, and I burned 
" my poem, to the irreparable loss 
" not only of the present age, but 
*' also of latest posterity.'^ — Foote, 
however, little thought, while ri- 
diculing Faulkner's wooden leg, 
that he should afterwards be com- 
pelled to walk upon one of his 
own. 

70. OfiBis ; or. The JForld in 
the Moon. Dramatic Satire, in 
three acts, by Joseph Moser. 
Printed in The European Maga^ 
%ine,\o\, Iviii. 1810, Never acted. 

77* The Ordinary. Com. by 
William Cartwright. 8vo. 1651. 
Scene, London. Dodsley*s Co/- 
lection. That this play was esteem- 
ed 'a good one, maybe inferred 
from the composer of a book, 
called IFifs Interpreter, having 
transcribed part of the first act, 
viz. the scene between the wi- 
dow Potluck, Slicer, and Hear- 
say, and republished it in his vo- 
lume, under the title of The Old 
Widow, 

78. Orestes. Trag. by Thos. 
Goffe. 4to. 1633; 8vo. l656. Thiji 
play was acted by the students of 
Christ Church, Oxford; the pro- 
logue being spoken by the author. 
The plot is borrowed from the 
Orestes of Euripides, and the £/eo 
tra of Sophocles. 

yg, Orestes. Trag. by John 

Hughes. 8 vo. 1717; 12mo. 1735. 
This is also from Euripides, but 
was never acted j the author dy- 
ing before he had rendered it 
complete. 

80. Orestes. Dramatic Opera, 
by Lewis Theobald, Acted at 
Lincoln's Inn Fields. 8vo. 1731. 
This piece, though in the title 
styled an Opera, is in reality a re- 
gular tragedy of five acts, with 
nothing to give it a right to the 
former title, but some few pieces o( 
h3 
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music introduced in various parts 
of il. The scene lies in Scythia 
Taurica ; and the story of the plot 
is that of the expedition of Orestes 
and Pylades to that countr}-, in 
order to bear away the statue of 
Diana, which had been sent down 
thither from heaven ; an exploit 
which they at length achieved by 
the assistance of Iphigenia,the sister 
of Orestes ; at that time, though 
unknown to them, a priestess of 
that goddess in her temple at Tau- 
ris, where the sought-for statue 
was deposited. 

81. Orestes. Trag. translated 
from Voltaire, by Dr. Francklin. 
Acted at Covent Garden, March 
13, 1769, for Mrs. Yates's be- 
nefit, and since at Drury Lane. 
Printed in the translation of Vol- 
taire's works. This play was ori- 
ginally acted at Paris, Jan. 12, 1750, 
and was written in order to give 
France some idea of a tragedy 
without love, without confidantes, 
without episodes. When it was 
acted, the initials of this line of 
Horace, 

Omne tulit punctum qui m'tscutt utile Julci, 

being printed on the pit tickets, — 
O. T. P. a M. V. D.— a wag 

pretended that they meant, Oreste, 
Tragedie Pitoyable, Que M, Vol- 
iaire Bonnes — Orestes, a pitiful 
tragedy, which M, Voltaire exhibits. 
The play was not successful. 

82. Orestes. Trag. translated 
from Euripides. [By James Bani- 
ster.] Printed with three other 
plays, in a volume, intitled, *' Se- 
'* lect Tragedies of Euripides." 
8vo. 178O. 

83. Orestes. Trag. translated 
from Euripides, by Michael Wod- 
hull. 8vo. 1782. 

84. Orestes. Trag. translated 
from Eluripides, by R. Potter. 4to. 
1783. *' To the Ckoepliorct of 



" ^schylus we owe the Electro, 
" and Orestes of Euripides, and 
'* particularly that wonderful scen6 
*' in which the madness of Orestes 
'^ is represented : this was touched 
'^ with a masterly hand by the 
'' great father of tragedy 5 but 
'' Euripides had the skill to give 
" this sketch its finishing, and 
'* to heighten it with the warmest 
'' glow of colouring : our poet ij 
" here, as Longinus describes him> ' 
'^ like a lion, that at first disre- 
'^ gards his assailants; but.as soon 
''as he feels the spear, lashes 
" himself up to rage, and rushes 
'' on with impetuous ardour i if 
*' his genius did not of itself carry 
" him to the sublime, \e has here 
" forced his nature to the true 
*' tragic elevation : here,, as the 
" critic finely observes, tlie poet 
" himself saw the furies ; and 
" what his imagination so finely 
^' conceived, he forced his audience 
"almost to see. Euripides, in- 
'' deed, j>articularly studied to en- 
'* rich his tragedies with these two 
passions, love and madness, and 
he succeeded very happily in 
them. Shakspeare knew well 
'' how to paint the horrors of an 
'' imagination disturbed with the 
" consciousness of guilt, and all 
that ' i>erilous stuff which weighs 
upon the heart,* when Macbeth 
''felt 

His secret murders sticking on his 
hands : 

but the frenzy of Orestes re- 
ceives a peculiar heightening 
from the tenderness with which 
the scene opens and concludes j 
we have here all the sublime 
conception and noble daring of 
iflEschylus, united with that sym- 
pathetic softness which charac- 
terizes Euripides.*' The scene 
in the royal palace at Argos. 
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85. Orestes. Tragedy, by 
William Sotheby. 4to. and 8vo, 
1802. This b a work of great 
merit 5 exciting, in an eminent 
degree, both pity and horror, and 
is highly adorned, with the graces 
of composition. Never acted. 
Scene, Argos. 

86. Orestes* Furies. Play, 
by Thomas Dekker. Acted J 5g9, 
Not now known- 

87. Orgola 3 or. The Fatal 
Error, Trag. by L. W. 4to. 1658. 
To this play is annexed a preface, 
discovering the true nature of 
poesie> with the proper use and 
intention of such public divertise- 
ments. The scene is laid in Segu- 
sia, the antique name of a city 
and province in the East Gaul, or 
France. 

S8. Orlando. An Opera, com*- 
posed by Mr. Handel, 1733. Anon. 

89. Orlando and Seraphinaj 
or. The Funeral Pile, An Heroic 
Drama, in three acts, by Francis 
Lathom. Performed at Norwich. 
12mo. no date 3 8vo. 1800. This 
is taken from Tasso's Jerusalem 
Delivered. 

go. *'The Historic of Orlando 
" FuRioso, one of the twelve 
^' Pieres of France. As it was plaid 
*' before the Queen's Majestic." 
4to. 1594. This play was written 
by Robert Green. It is a very 
irregular one, being not divided 
into acts, and most of it taken with 
very little difference, but that of' 
national language, from the Or^ 
lando Furioso of the celebrated 
Italian poet Ariosto. 

91. Ormasdesj or. Love and 
Friendship. Tragi -Com. by Sir 
William Killigrew. 8vo. 36655 
fbl. 1666. The scene, in the island 
of Cytherea. It may be worth 
mentioning, that, in the 8vo. edi- 
tion^ tbe title is Ormasdes only^ 
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In the folio (printed the foHowing 
year), the title-page is Love arid 
Fnendship only. The runnbig- 
tille of the latter edition unites thd 
two. 

92. Oroonoko. Trag. byThos. 
Southern. Acted at the Theatre 
Royal. 4to. I696; 4to. 1699. This 
play met with very great success 
when it first appeared, and has 
ever since continued to give plea- 
sure in the tragic parts of it to 
every sensible and feeling auditor j 
the love of Oroonoko to Imoinda 
being, perhaps, the tenderest and 
at the same time the most manly, 
noble, and unpolluted, that we liiid 
in any of our dramatic pieces ; his 
firmness and resolution, alike per- 
fect in action and in sulferrng, are 
truly heroic, and, we think, une- 
qualled. But the intermixture of 
the low, trivial, and loose oomedy 
of the Widow Lackit and her son 
Daniel, with the addresses of Char- 
lotte Weldon, in breeches, to the 
former, are so greatly below, and 
indeed so much empoison the me- 
rit of, the other parts, that nothing 
but the corrupt taste of the period 
in which the author first imbibed 
his ideas of dramatic writing, can 
stand in any degree of excuse for 
his having thus enwrapped a mass 
of sterling ore in rags and filthi- 
ness. The scene is laid in some of 
the English colonies in America, 
and the plot professedly borrowed 
from Mrs. Behn's novel of the 
same name. The epilogue by 
Congrevc. 

93. Oroonoko. Tragedy, by 
J. Haw kes worth. 8 vo. 17.59. This 
piece was acted at Drury . Lane 
Theatre, and is only an alteration 
of the foregoing play, in which tho 
Augaean stable is indeed cleansed, 
the comic parts being very pro* 
perly quite omitted. Yet stiii 
il4 ^ 
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there seems somewhat more want- 
ing than such a mutilation, to ren- 
der this play what one would wish 
it to be 5 for as the comedy took 
up so considerable a share in the 
length of a drama of no immoderate 
extent, the story of the tragedy 
was apparently not sufficiently full 
of business to make out the cata- 
strophe of an entire piece, with- 
out the addition of more incidents. 
And though Dr. Ha wkes worth, in 
his alteration, has greatly amended 
this play in point of omission, yet 
the little further extent that he 
has given to the characters of 
Aboan and Hotman seems not suf- 
ficient to fill up the hiatus which 
those omissions have occasioned $ 
and, therefore, it is still to be 
wished, that some other writer of 
ability would consider it as worth 
his while once more to revise this 
admirable groundwork of a trage- 
dy, and, by interweaving with its 
present texture such additional 
mcidents as Mrs. Behn's extensive 
novel might very amply furnish 
(by which means the whole might 
be rendered equally interesting, 
and thepiece become secure of that 
immortality to which its general 
merit is entitled), pay a pleasingand 
grateful tribute to the memory of 
an author, whose value seems like- 
ly to sink almost into oblivion, for 
want of some such care. Dr. 
Johnson, who gave the critique 
on this play in The Critical Re- 
view, says, ** If there be any one 
** who looks into this performance 
*' with a desire of finding faults, 
'^ let him first consider how few 
'^ opportunities of excellence the 
♦' reformation of a play affords. 
^' The characters are already set- 
*' tied J so that no great know- 
*^ ledge can be discovered of hu- 
'' man nature, or of humai) life. 
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'^ The events of the play are fixed f 
''for a play that wants amend- 
" ment in the great events, is 
** scarcely worthy to be reformed : 
*' even sentiments are very little 
in the reformer's power) for 
the necessary connexion of the 
^* new scenes with the old con- 
" fines the writer to a certain 
*' line of transition, from which 
*' he cannot pass aside, what- 
*' ever treasures of sentiment 
" might reward his deviations. 
*' There is likewise a necessity of 
" yet greater constraint, by con- 
" forming the diction and thoughts 
*' to those of the first author, that 
" no apparent dissimilitude may 
** discover what is original and 
'* what is additional. These are ob- 
*' structions by which the strongest 
" genius must be shackled and 
" retarded ; and the writer who 
** can equal Southern under such 
*' difficulties, may be expected to 
*' excel greater authors, when 
'* he shall exert his natural powers 
^' without impediment, by adapt- 
** ing his own sentiments to his 
'^ own plan.*' 

94. Oroonoko. Trag. altered 
from Southern. 8vo. 176O. To 
this piece the editor added near 
six hundred lines in place of the 
comic scenes, and two new cha- 
racters. Never acted. 

95. Oroonoko 5 or, The Royal 
Slave, Tr. altered from Southern, 

• by Frands Gentleman. Acted at 
Edinburgh. 12mo) 1760. Printed 
at Glasgow. In an advertisement 
prefixed to this alteration, Mr. 
Gentleman says, that the design of 
it was first hinted to him by a 
noble personage (Lord Corke, we 
believe) who had distinguished 
himself in the literary world, and 
who recollected to have heard Mr. 
Southern declare, in his latter 
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clays, tbat be most beartily re- 
gretted his complying with licen- 
tious taste by writing any thing so 
offensive to modesty, as the co- 
mic part of his works 5 especially 
that which was so unnaturally 
joined to the tragedy of this play. 
This alteration appears to have 
been well received at Edinburgh. 

95. The Orphan ; or. The 
Happy Marriage. Trag. in three 
acts, by John Ferrar. Printed at 
Lfimerick, 8vo. 17^5, in a volume 
of Poems on several Subjects, 
These, the author tells us, were 
written in the 18th and Ipth years 
of his age. His tragedy, consist- 
ing of three short acts, is in rhyme, 
and might have been wTitten as 
well at an earlier time of life as in 
the 19th year of his age, for any 
poetical merit that it possesses. 

97- Thb Orphan; or. The 
Unhappy Marriage, Tragedy, by 
Thomas Otway. Acted at the 
Duke's Theatre. 4to. 168O- Tliis 
play, from its frequent repetitions 
on the theatre, is too weU known to 
need our saying much in regard to 
its merits. The plot is founded on 
tbe history of Brandon, in a novel 
called English Adventures, pub- 
lished in 1667. The language is 
truly poetical, tender, and senti- 
mental^ the circumstances are af- 
fecting, and the catastrophe is dis- 
tressful. Yet there is somewhat 
improbable in the particular on 
which all tbe distresses are fomid- 
eil', and we most own that we 
incline to the opinion of that 
person, who, on the first seeing it, 
exclaimed, '^ Oh ! what an infinite 
" deal of mUrfdef would a farthing 
** rush-light have prevented r Nor 
can we avoid remarking, that the 
compassion of the audience has 
con^monjy appeared misplaced; it 
lighting in general on the whining, 
urcfolaU Castallo^ instead of (ail- 



ing, where it ought to do, on the 
more spirited and open-hearth 
Polydore, who, in consequence of 
concealments on the side of his 
brother, which he could not havo 
any reason to expect, and by 
which he is really injured, is 
tempted in his love and resent- 
ment to an act which involves 
him in greater horror and distress 
than any of the other characters 
can undergo, from the more bloody 
effects it produces. This partiality 
has, however, always appeared to 
us to arise from some strokes of 
libertinism thrown into the early 
parts of Polydore's character, which 
give an air of looseness to it, and 
prejudice the audience against 
him through the whole play. As 
Dr. Johnson observes, *Mt is one 
''of the few pieces that keep 
" possession of the stage, and has 
" pleased for almost a century, 
" through all the vicissitudes of 
" dramatic &ihion. Of this play 
" nothing new can easily be said. 
"It is a domestic tragedy drawn 
" from middle life. Its whole 
" power is upon the affections ; 
" for it is not written with much 
" comprehension of thought, or 
" elegance of expression-. But if 
" the heart is interested, many 
" other beauties may be wanting, 
'^ yet not be missed." 

Voltaire, who (from his egre- 
gious vanity) seldom spoke of an 
English author but in a strain of 
ridicule, has sarcastically, yet not 
without some appearance of truth, 
observed of the impetuous Cba- 
mont : " There is a brother of 
'* Monimia, a soldier oi fortune, 
" who, because be and bis sister 
" are cherished and maintained by 
*' this worthy family, abuses tbem 
" all round. ' Do me jiutice^ voa 
" old Put,' says be to tbe father, 
^' ^ or, damme^ I 'U set your hooie 
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«* on fire/ — ' My dear boy/ says 
•• the accommodating old gentle- 
** man, • you shall have justice*.** 

Tbcre are many traits m the 
tharacter of Acasto, in this tra- 
gedy» which are supposed to be 
drawn for James, Duke of Or- 
monde that old and faithful ser- 
vant pf King Charles II. And 
when we compare this nobleman's 
neglected state, with the following 
character given of him by old Er- 
nesto, a servant in the piece, it 
frill strongly apply to the ori- 
ginal : 

«* When, for what he had borne, 

•* Long and faithful toil, he might have 

claim'd 
•* Places in honourand employment high, 
^* A [Miffing, shining, flattering, cringing 

coward, 
•• A canhr-'worm of peace fViZS rais'd above 

him.*' 

This canker- vtrorm was the infa- 
mous Villiers, Duke of Bucking- 
bam, wlio often kept the King, 
ID spite of himself, from doing 
justice to his own feelings. 

98. The Orphaw of China. 
Trag. translated from the French 
of M. de Voltaire. First acted 
at Paris on the 20th of August 
1755. 8vo. 1755. Tliis was the 
first translation of Voltaire's play, 
and a very hasty and indifferent 
one. 

99. Thb Orphan of China. 
Trag. translated from Voltaire. 
Printed in Dr. Francklin's edition 
of that author's works. 

100. Thb Orphan of China. 
Trag. by Arthur Murphy. Acted 
at Drury Lane. Svo. 17^9. The 
ibundation of this play is to be 
leen in a dramatic piece translated 
firom the Chinese language, in Du 
Halde*s History of China, The 
fitbject had before been handled 
hy M. de Voltaire, in his Orphelin 
de la Chine, Mr. Murphy has, 
however^ greatly varied from the 
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French poet in the conduct of ht» 
plot, by very properly introducing 
the orphan, who in that play is an 
infant, and only spoken of, as a 
youth advanced in life, and one 
of the capital characters in the 
piece. On a close examination, 
perhaps, he may be found to have 
made some use of the Heraclkis of 
Corneille j but whatever assistances 
he may have had recourse to for 
the laying his foundation, the su- 
perstructure must be allowed his 
own 5 and though tliis gentieman's 
genius seems to be more naturally 
devoted to the comic than the tra- 
gic Muse, it would be injustice to 
him, not to confess that this is far 
from standing the last on the list of 
our modern tragedies j nor would 
. it be perhaps saying too much, to 
observe, that, were the whole play, 
or indeed even the last act of it, 
equal to the merit of the fourth, it 
would stand a very fair chance of 
being esteemed the very foremost 
on that list. But it seemed to be 
the constitutional errorof our tragic 
writers at that time, to value them-* 
selves more on a pompous, poeti- 
cal, and correct style, than on a 
novelty of plot, on pathos, or na- 
tural catastrophe 5 in consequence 
of which, a degree of sameness 
seems to run through them all. 
The representation of- this play 
gave Mrs. Yates the first opportu- 
nity of displaying her theatrical 
powers, ?md confirmed her repu* 
tation as one of the napst excellent 
tragic actresses who nave trod the 
English stage. In the year 1777* 
Mr. Murphy made some alterations 
in this drama, when it was re- 
vived at Covent Garden, but with 
success very inferior to that of its 
original appearance. 

101. The Orphan op Venice. 
Trag. by Ja. Darcy, IJAg. This 
play we have never seeni nor do wf 
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Icfiow whether it ever was in print. 
It was acted at ^he Theatre Royal 
m Dnblin. 

102. The Okphans; or, Ge- 
nerous Lovers. Op. by Henry 
Shepherd. Published for the be- 
nefit of the widows and orphans 
of the soldiers who fell in Hol- 
land. 8vo. 1800. Never acted. 

103^. The OitPHAN*s Tragedy. 
Play, by Henry Chettle. Acted 
in 1601. Not printed. 

104. Orpheus. An ancient 
play under this title was among 
those desti'oyed by Mr. Warbur- 
ton*s servant. On the same sub- 
ject there is a fragment of a drama, 
perhaps far more ancient, in the 
British Museum. 

105. Orpheus. An English 
Opera, by J. Hill. Fol. 1740. 
This little piece was -the first 
attempt in writing of an author 
Mrho has since been more vo- 
luminous than generally read. For 
this alone it is remarkable, and 
for having been the occasion of 
giving the first vent to that spi- 
rit of vindictiveness and abuse, 
"which afterwards flowed in such 
abundant torrents from the pen 
iof its author. This piece had 
been the work of a few leisure 
juvenile hours. The natural self- 
love and ambition of a young au- 
thor induced him to carry it to 
Mr. Rich, the manager of Coven t 
Garden Theatre ; by whom, after 
it had been for some short time in 
his hands, it was returned with 
the usual reply, that it would not 
do. In the season following, how- 
ever, Mr. Rich brought on the 
•tage his celebrated pantomime 
entertainment of Orpheus and Eu- 
ridice; on which Mr. Hill imme- 
diately, in a most gross and abusive 
letter to Mr. Rich in print, pub- 
licly accused that gentleman of 
having infamously s^tolen from this 
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piece, while in bis han^s, th# * 
greater part, if not the whole, of 
that pantomime. Of this charge, 
however, Mr. Rich fully cleared 
himself, by publishing an an- 
swer to the said letter, in which 
he not only proved that there wa« 
no resemblance between his piec» 
and Mr. HilPs, but also produced 
affidavits of several persons who 
had been employed by him in pre- 
parations for his pantomime above 
twelve years before. This piece 
(we mean Mr. Rich*s), though in 
1/40 performed with unbounded 
applause, and afterwards revived 
at diflferent periods with equal suc- 
cess, had the singular fate of be- 
ing generally disapproved of, when 
revived October 15, 1/87, at Co- 
vent Garden 5 and on the second 
night finally condemned. 

106. Orpheus, Burletta. 8vo. 

1749. 

107. Orpheus and Euridicb, 
A Masque, by Martin Bladen. 4to. 
1705. This masque is published 
at the beginning of the third act 
of a tragi-comedy called Solon ; 
which see. 

108. Orpheus and Euridicb. 
A Masque, by J. Dennis. This 
piece is printed in the Muses* Met* 
cury for Feb. 4to. 1707, It had 
littie merit, and no success. 

109. Orpheus and Euridicb^ 
A Dramatic Entertainment of 
Dancing, attempted in imitation 
of the ancient Greeks and Ro- 
mans, by John Weaver. Acted 
at Drury Lane. Svo. 171 8. The 
story on which all these several 
pieces are founded, may be seen 
in Ovid's Metamorphoses, books x. 
and xi. The scene, partly in 
Thrace, and partly in the In£em4: 
^^gions. 

1 10. Orpheus and Euridicb. 
An Opera, set to music, by J. F. 
Lampe. 4to. 173^. It H the/ 
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*' speaking parts and music of the 
■bove- mentioned pantomime. The 
aothor^ Lewis Theobald. 

ill. Orpheus andEuridicb, 
with the Pantomime Entertain- 
ment. As acted at Lincoln's Inn 
Fields. 4to. 1740. By Mr. Henry 
Sommer. 

112. Orfr£V& axd Euridice. 
Masque^ by James Eyre Weekes. 
Printed in a volume of Poems on 
several Occasions, at Corke. 12mo. 
1743. 

113. Orpheus and Euridicb. 
Ser. Op. by Francis Gentleman. 
Actqd at Smock Alley, Dublin, 
17S3. This was a translation from 
the Italian. 

114. Orpheus, AND Euridice. 
' Burl. Op. by Robert Houlton. 

Acted at Capel Street, Dublin, 

1784. Not printed. 

115. Orpheus and Euridice, 
Mus. Dram, in imitation of the an-' 
dent Greek theatrical feasts. As 
performed at the King's Theatre 
in the Hay market. The poetry 
by the celebrated Counsellor Cal- 
sabigi. With additions and alter- 
ations, by Signer A. Andrei. 4to. 

1785. The preface was written 
by Tenducci. 

11(3. Orpheus and Euridice. 
Ser. Op. reduced to an afterpiece, 
and acted at Coven t Garden, 1792. 

117. Oscar and Malvina. 
Ballet Pantomime, taken from Os- 
ftian. Acted at Covent Garden, 
1791, and received with great ap- 
plause. It still keeps possession 
of the stage. 

118. OsERYCK. A play with 
this name is recorded by Henslowe 
as having been acted by his com- 
pany, Feb. 5, 1597. Not now 
known ; unless it was Hey wood's 
Marshal Osrick*; the date-ef 
the performance of which is placed 
five years later. 

1 19. Osman. Trag. by Francis 
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Grentleman. This piece has never 
yet appeared in print, although 
about the year 1751 proposals were 
published both for the printing and 
acting it by subscription ; each 
subscriber for a ticket at the per- 
formance of^it at the Little Thea- 
tre in the Haymarket being, by 
the proposal, entitled to a copy of 
the play in large or small paper, 
according to the part of the house 
for which he chose to take the 
ticket. This design, however, w;as 
laid aside, most probably for want 
of sufficient encouragement to the 
subscription. Yet the play did 
not want merit 3 and being after- 
wards brought on the stage at 
Bath, met with approbation. 

120. OsMAN. Trag. by Cor- 
nelius Arnold. 4to. 1757. This 
play was not acted. It is founded 
on a catastrophe which happened 
at Constantinople in the year 1624. 

121. Osmond the great 
Turk 3 otherwise called The NO' 
He Servant, Trag. by Lodowick 
Carlell. 8vo. I657. The main 
action of this play is, in reality, 
the taking of Constantinople by 
Mahomet XL in the year 1453 ^ 
a particular account of which may 
be seen in KnoUes's Turkish Jiis^ 
iorjf, and all the writers on the 
life of that monarch ; as also in A 
true RelcUion of the Murther of Os* 
man the great Turk, and Jive of his 
principal Bashaws, &c. printed in 
4to. 1622. Yet the author has 
transferred his scene from Greece 
to Barbary, and altered the names 
of Mahomet and Irene, into those 
of Melcoshus and Despina ; pro- 
bably in imitation of Beaumont 
and Fletcher's Bloody Brother ; in 
which those authors have degraded 
Antoninus and Geta, from Em- 
perors of Rome to Dukes of Nor- 
mandy, giving them the names of 
RoUo and Qttp. The underplot 



109 



O T H 

of Orcanes, Calibeus, and Ozaca, 
is founded on the story of Musta- 
pha, son of Maboniet the Second, 
Achniet Bassa, and his wife. The 
scene in Constantinople. Lang- 
baine says, it received great ap- 
plause. 

122. OSMYH AND DaRAXA. 

Mus. Rom. by James Boaden. 
Acted by the Drury Lane Com- 
pany while they were at the Opera 
Hoase. Simgs only printed. 8vo. 
1793. The fable, which is, we 
believe, from one of the romances 
of Le Sage, was well made out, 
and the piece was received with 
applause. 

123. OswAY. Trag. by James 
Pluniptre.A.B. 4to.l795. Print- 
ed at Norwich. The groundwork 
of this tragedy, which was never 
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'^ If I would speak of it in Che 
*' most severe terms, I should say 
" as Waller does of T/ie Maitts 
** Tragedy — 

** Great are its faults, but glorious is its 
flame. 

*' But it would be a poor era- 
'* ployment in a critic to observe 
** upon the faults, and show no 
'* taste for the beauties, in a work 
'* that has always struck' the most 
*' sensible part of our audiences in 
*' a very forcible manner. 

" The chief subject of this piece 
" is the passion of jealousy; which 
" the poet hath represented at 
" large, in its birth, its various 
'' workings and agonies, and its 
'* horrid consequences. From this 
*' passion, and the innocence and 
'' simplicity of the person sus- 



acted, is the well-known story of " pected, arises a very movinor 
Dionysius, Damon, and Pythias, *< distress. 



originally told by Valerius Maxi- 
xnus, and since by Marmontel. 
On the present occasion, the scene 
is transferred to Britain ; and the 
characters of Wolphur, Os way, and 
Ethelbert, are the three Grecians 
above mentioned. 

124. Othello, thb Moor of 
Venice. Trag. by William Shak- 
speare. Acted at the Globe and 
Black Friars. 4to. l622j 4to. 
1630 ; 4to. 1655. This is gene- 
rally dlowed to be one of the chef- 
dceuvres of this admirable author, 
notwithstanding all the several ca- 
vils and censures thrown on it by 
JRymer. Mr. Hughes says, '* I 
have often considered this play 
as a noble, but irregular, pro- 
duction of a genius, who had the 
power of animating the theatre 
beyond any writer we have ever 
" known. The touches of nature 
^ in it are strong and masterly 5 
" but the economy of the fable, 
'^ and in some particidars the pro- 
babiliQr^ are too much neglected. 
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'' It is a remark, as I remem- 
" ber, of a modern writer, who is 
'^ thought to have penetrated 
*' deeply into the nature of the 
^* passions, that the ' most extra- 
*' vagant love is nearest to the 
" strongest hatred.* The Moor is 
«' furious in both these extremes. 
'' His love is tempestuous, and 
'^ mingled with a wildness peculiar 
" to his character ; which seems 
'^ very artfully to prepare for the 
** change which is to follow. 

" How savage, yet how ardent, 
" is that expression of the rap- 
** tures of his heart, when, look- , 
'^ ing after Desdemona as she with- 
" draws, he breaks out — 

" Excellent wretch ! Perdition catch my 

soul, 
" But I do love thee ; and when I love 

thee not, 
« Chaos is come again. 

*' The deep and subtle villany 
*' of lago, in working this change 
^* from love to jealousy, in so tu- 
*' multuous a mind as that oif 



116 



O T H 

. " Othello, prepossessed widi a 
*• confidence in the disinterested 
*' affection of the man who is 
*' leading hira on insensibly to his 
•' ruin, is likewise drawn with a 
'* masterly hand. lago*s broken 
'* hints, questions, and seeming 
*' care to hide the reason of them > 
*' his obscure suggestions to raise 
** the curiosity of the Moor j his 
** persoiiated confusion, and re- 
'* fusing to explain himself, while 
** Othelio is drawn on and held in 
•* suspense till he grows impa- 
** tleut and angr}-^ then his throvv- 
** ing in the poison, and naming 
** to hira in a caution the passion 
** he would raise — 

— ** O, beware of jealousy! — 

*' are inimitable strokes of art, in 
** that scene which has always 
*' been justly esteemed one of the 
*' best which was ever represented 
*' on the theatre. 

*• To return to the character of 
*' Othello ; his strife of passions, 
*^ his starts, his returns of love, 
*' and threatenings of Ingo, who 
*' put his mind on the raekj his 
*' relapses afterwards to jealoiiisy, 
*' his rage against his wMtV, and his 
** asking pardon of lago, whom he 
''thinks he had abused for his 
*' fidelity to him ; are touches 
*' which no one can overlook that 
*' has the sentiments of human 
«» nature, or has considered the 
** heart of man in its frailties, its 
*' penances, and all the variety of 
*' its agitations. The torments 
*' which the Moor suffers are so 
/' exquisitely drawn, as to render 
♦' him as much an object of com- 
*' passion, even in the barbarous 
" action of murdering Desdemona, 
«' as ih6 innocent person herself 
^* who falls under his hand. 

*' But.there is nothing in which 
' *' the poet has more ^bown his 



t< 
t( 
tt 

€( 

(< 
<€ 
€C 
it 

<e 

€< 
<< 
€€ 



O T H 

judgment' in this play, than in 
the circumstance of the hand- 
kerchief j which is employed as 
a confirmation to the jealousy 
of Othello already raised. What 
I would here observe is, that 
the very slightness of this cir- 
cumstance is the beauty of it. 
How finely has Shakspeare ex- 
pressed the nature of jealousy 
in those lines, which, on this 
occasion, he puts into the moutlr 
of lago — 



** Trifles light as air, 
*' Are to the jealous confirmations stron 
" As proofs of Holy Writ. 
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" It would be easy for a taste- 
less critic to turn any of the 
beauties I have here mentioned 
into ridicule ; but such an one 
would only betray a mechanical 
judgment, formed out of bor- 
rowed rules and common-place 
reading, and not arising from 
any true discernment in human 
nature and its passions. 
*^ As the moral of this tragedy 
is an admirable caution against 
hasty suspicions, and the giving 
way to theiirsjr transports of rage 
and jealousy, which may plunge 
a man in a few minutes into all 
the horrors of guilt, distraction, 
and ruin, I shall further en- 
force it, by relating a scene of 
misfortune of the like kind, 
which really happened some 
years ago in Spain ; and is an 
instance of the most tragical 
hurricane of passion I have ever 
met^with in history. It may be 
easily conceived, that a heart, 
ever big with resentments of its 
own dignity, and never allayed 
by reflections which make us 
honour ourselves for acting with 
reason and equality, will tako; 
fire precipitantly. It will, on a 
sudden^ flame too high to be ex* 
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tiDguished. The short story I 
am going to tell is a lively in- 
stance of the truth of this ob- 
servation, and a just warning to 
those of jealous honour to look 
about them, and begin to possess 
iheir souls as they ought ; for 
ilo mau of spirit knows how 
terrible a creature he is, till he 
comes to be provoked. 
** Don Alonzo, a Spanish no- 
bleman, had a beautiful and 
virtuous wife, with whom he 
** had lived for some years in great 
*' tranquillity. The gentleman, 
" however, was not free from the 
*' faults usually imputed to his 
*' nation ; he was proud, suspi- 
'* cious, and impetuous. He kept 
a Moor in his bouse, whom, on 
a complaint from his lady, he 
'* had punished for a small offence 
" with the utmost severity. The 
'' slave vowed revenge, and com- 
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^' one blow with a dagger to tfm 
" heart ; then dragging his lady 
'* by the hair, without inquiring 
further, he instantly killed hen 
" Here he paused, looking on 
the dead bodies with all tlie agi- 
tations of a demon of revenge ; 
when the wench who had.occa- 
" sioned these terrors, distracted 
*' with remorse, threw herself at 
*' his feet, and in a voice of la- 
" mentation, without sense of tlie 
*' cousequence, repeated all her 
^* guilt. Alonzo was overwhelm- 
'' ed with all the violent passions 
f' at one instant, and uttered the 
*' broken voices and motions of 
" each of them for a moment; 
*' till at last he recollected himself 
" enough to end his agony of love, 
^' anger, disdain, revenge, and re- 
" morse, by murdering the maid, 
*' the Moor, and himself." 
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of the lady*s women with whom 
" be lived in a criminal way. 
" Ihis 
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Dr. Johnson says, " The beau- 
municated his resolution to one *' ties of this play impress them- 

'' selves so strongly upon the at- 
*' tention of the reader, that thejr 
'^ can draw no aid from critical 
'* illustration. The fiery openness 
*' of Othello, magnanimous, art- 
'* less, and credulous, boundless 
'^ in his confidence, ardent in his 
** affection, inflexible in his re- 
solution, and obdurate * in his 
revenge j the cool malignity of 
" lago, silent in his resentment, 
'' subtle in his designs, and stu- 
*' dious at once of his interest and 
" his vengeance 5 the soft sira- 
^' plicity of Desdemona, confident 
*' of merit, and conscious of innd- 
" cence, her artless perseveranc* 
'^ in her suit, and her slowness to 
" suspect that she can be suspect- 
" ed 3 are such proofs of Shak- 
^' speare*s skill in human nature, 
^* as, I suppose, it is vain to 
seek in any modern writer. The 
gradual progress which lago 
^' makes in the Moor*s conviction. 



creature also hated her 

" mistress, for she feared she was 

" observed by her j shd therefore 

" undertook to make Don Alonzo 

"jealous, by insinuating that the 

'' gardener was often admitted to 

" his lady in private, and pro- 

" raising to make him an eye- 

" witness of it. At a proper time, 

** agreed on betweea her and the 

" Morisco, she sent a message 

'' to the gardener, that his lady, 

" having some hasty orders to give 

*^ him, would have him come that 

*^ moment to her in her chamber. 

*' In the mean time she had placed 

'' Alonzo privately in an outer 

*f roooii that he might observe 

'* who passed that way. It was 

'* not long before he saw the gar- 

'< dener appear. Alonzo had not 

^' ^tj^nce, but, following him into 

''the apartment, struck him at 
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and the circumstances which he 
employs to inflame him, are so 
artfully natural, that, though it 
will perhaps not be said of him 
ais he says of himself, that he is 
a man not easily jealous, yet we 
cannot but pity him, when at 
last we fmd him perplexed in the 
extreme. 

*' There is always danger, lest 
wickedness, conjoined with abi- 
lities, should steal upon esteem, 
though it misses of approba- 
tion ', but the character of Ingo 
is so conducted, that he is from 
the first scene to the last hated 
and despised. 

'* Even the inferior characters 
of this play would be very con- 
spicuous in any other piece, not 
only for their justness, but their 
strength. Cassio is brave, be- 
nevolent!, and honest, ruined 
only by his want of stubborn- 
ness to resist an insidious invi- 
tation. Iloderigo*s suspicions 
credulity, and impatient sub- 
mission to the cheats which he 
sees practised upon him, and 
which by persuasion he suiters 
to be repeated, exhibit a strong 
picture of a weak mind betrayed 
by Unla Willi desires to a false 
friend ; and the virtue of iEmilia 
is such as we often find worn 
loosely, but not cast off, easy 
to commit small crimes, but 
quickened and alarmed at atro- 
cious villanies. 

*' The scenes from the begin- 
ning to the end are busy, varied 
by happy interchangtrs, and re- 
gularly promoting the progres- 
sion of the story j - and the nar- 
rative in the end, though it tells 
but what is known already, yet 
is necessary to produce the death 
of Othello. 
•' Had the scene opened in Cy- 
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*' prus, and the preceding inci- 
" dents been occasionally related, 
" there had been little wanting to 
" a drr^ma of the most exact and 
** scrupulous regularity." 

The story is borrowed from 
Cinihio's Novels, Dec. 3. Nov. 7* 

125. Othello, the Moor of 
Venice.. Trag. by Shakspeare, 
revised by John Philip Kemble, 
and now first published as it is 
acted at Covent (warden. Svo. 
1804. 

126. Otho andRutka. Dra- 
matic Tale, by a Lady [Miss Ed- 
wards]. 12mo. 1/81. « It is im^- 
possible to commend this produc- 
tibn. 

127. Othryades. a Mono- 
drama. Printed in The Poetical 
Register for 1803. Svo. It is 
founded on the dispute which arose 
between Sparta and Argos, for the 
possession of Thyrea, which was 
to be decided by three hundred 
combatants on each side. Two 
Argives survived, 'and returned to 
Argos. Of the Spartans, all were- 
slain, except Othryades. He pass- 
ed the night in collecting the 
spoils, and erecting a trophy : 
then, unwilling to survive his 
friends, with his blood he wrote 
on his shield NIKHXA f I have coii' 
quered), and stabbed himself. 

128. Otto ofWittelsbach j 
or. The Choleric Count. Trag. 
translated from the German of 
James Marcus Babo, by Benjamin 
Thompson. Svo. 1800. Never 
acted. 

129. Our Dancing Days. 
Bal. Performed at Drury Lane, 
Feb. 1801. 

130. Our Native Land, and 
gallant Protectors. Drama, 
by J. C. Cross. Svo. 1803. 

131. The Outcasts ; or. Poor 
Bess and Little Dick. Opera, by 
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Andrew Cheny. Acted at Dub« 

lioj Manchester^ &c. 179^« Not 
printed. 

132. The Outlaws. Mus. D. 
by Andrew Franklin. Acted at 
Drury Lane^ 1798* with consi- 
derable applause. Not printed. 

133. Out of Placb 5 or. The 
Lake qf Lausanne, Mus. Farce, 
by F. Reynolds. Acted at Covent 
Garden, with great success, 1805, 
This is a very pleasant afterpiece, 
bat was much indebted to the 
comic talents of Mr. Fawcett, and 
the musical powers of Messrs. 
Braham. and Hill. 

134. Thb Overthrow of Re- 
bels. A play with this title was 
acted in l602. Not printed. 

135. Ovid's Tragedy, by Sir 
Aston Cokain. Svo. 1669. Lang- 
baine observes, that the title of this 
pJay is a misnomer 5 Ovid having 
Jcarcely any thing to do with the 
main plot of the piece 5 which is, 
^e jealoasy of Bassanes, and the 
murder of his bride Clorina and 
bis friend Pyrontus in consequence 
of it ; not very much unlike that 
pf Aionzp, Carlos, and Leonora, 
in The Revenge, The incident of 
Captain Hannibars inviting the 
dead carcase of Helvidius to -sup- 
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per with him, is the same with the 
catastrophe of Don John in The 
Libertine, and was probably bor* 
rowed from the same original, viz. 
an Italian ptay, called // Aikeisto' 
Fulminato, Some partft also of the 
plot and language derive their 
source from Ovid's Elegies. 

136. Owen Tudor. Play, by 
Robert Wilson, assisted by Dray- 
ton, Hathwaye, and Mundy. Not 
printed. 

137. The Oxford Act. Bal- 
lad Opera. Svo. 1733. This was 
occasioned by the act then held at 
Oxford. 

138. The Oxford Ladies y or. 
The Nobleman. Com. by Thomai^ 
Brereton. Left unfinished. 

139. The Oxonian in Town. 
Com. by George Colman. Acted 
at Covent Garden. Svo. 175^0. 
The representation of this piece; 
after a few nights, was in danger 
of being interrupted by means of 
a set of 'Irish sharpers and gam-, 
biers, who applied some passages 
in the performance personally to 
themselves. The good sense of the 
majority, however, interfered, and 
frustrated the designs of a set of 
beings who are a disgrace to so- 
ciety. 
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1. 1 HE Packet Boat; ox, A 
Peepijehind the FeiL Mus. Ent. 
by Samuel Birch. Acted at Co- 
vetit Grarden, for the benefit of 
Mr. Mundeny May 13, 1794, and 
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received with much applause. 'Not 
printed. 

2. The Pad. Farce, in one 
act [by Robert Woodbridge]. Per- 
formed at Covent Garden witk 
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considerable appliause. S vo. 1 793 . 
An amusing satire on 9 ridipulbus 
and indecent female fasbioD of tlie 
day, the wearing of a false pro- 
tuberance aboijt the *waist> by 
which it was rendered diffjcplt to 
distinguish the pure piaid frop the 
pregnant matron. 

3. The Padlock, Com. Op. 
by Isaac Bickerstalffe. Acted at 
Drury Lane. 6vo. t768. This 
very pleasinff entertainment was 
set to mittsic by Mr. Pibdin, who 
performed the jiart of Mungo in 
it. Few pieces have been n>ore 
applauded thap this was during 
the first season of its representa- 
tion, "jn which it was acted fifty- 
three nights* The plot is from 
Cerv?intes*s novel cialled ^he Jea^ 
hus iHusband, heing the sixth of 
his '^Exemplary Novels." 

4. i*^:^us AND Arria. Tra^. 
3^Jpt acted. 8vo. 1800. To this 
play is prefixed ^ Letter to Mr. 
Thomas Sheridan, on tbe. presenj: 
^tate of the tmglish stage. 

5. l^AGBA^TS, performed at the 
Inauguration of the Chief Magis- 
trates of the City of Londm, &:c. 
ice. Of these perforniances, which 
are generally of a dramatic cast, 
the compilers of our theatrical 
catalogues have inserted scarcely 
half a dozen out of the great 
pumber^that have appeared in 
print. The reader, who- may 
have the curiosity to search aP 
ter, and the perseverance to per- 
use, these obsolete specimens of 
city manners, will not entertain 
the highest opinion of the taste, 
though he cannot but be 3truck 
with the magtiificence, with which 
these aimud spectacles of praBt;f> 
riaii exaltation were exhibited. 
I'hey genecaUy consist of personi- 
fications d indostry, coifmnerce, 
the city of London, the Thames, 
and beings of. the like kind, in- 



termixed with heathen gods-an^ 
goddesses 3 and seem to have afr 
forded great delight to the rude 
and uncultivated tinderstandings of 
thc^e fpr whose entertainment 
they wee intended* Tte first par 
ge«nts that we meet with in, London 
Wjpre exhibited when tienry the 
Third's Queen, Eleapor, rode 
through the cjty t-q her coronation, 
1230 ; and for Edward the First'f 
victory over the Scots, 1298. An- 
other, when the Black Prince njadc 
his entry with his royal prisoner, 
1357. A fourth, when his soa, Ri- 
chard the Secopd, passed along 
Clieapside, 1392, after the citizens 
had made their submission, and by 
the Queen^s intercession recovered 
their charter. A fifth, when 
Henry the Fifth made his entry, 
i4l5, after the battle of Agin« 
Court. A sixth, when Princes^ 
Catharkie came through Londoa 
to be married to Prince Arthur, 
1 50 1 . A seventh, whenHenryVlII. 
received the Emperor Charles V. 
1522. An eighth, when he anj 
Ann Boleyn passed through thei 
city to her coronation, 1532. A 
ninth, f * The Passage »f our most 
" Sovereign La(h, Queen Elhiihetl^^ 
'* through the City of liondon to 
'* Westminster, the Daye before - 
*' her Ck)ronation."4to. 1558. Thig 
contain^ an accpunc of all th^ 
Bageanti . erected to adorn the 
procession, with the verses and 
orations. It w^s reprinted ii^ 
the same year. 

The last Pageant exhibited was 
-in the year 1707 ; that designed 
for the 29th of October 17O8, 
being suppressed oti account of 
the death of George, Priuce of 
Denmark^ which happened on tlH) 
preceding d^. f*roin that peno4 
pageafiis were disoontlo^ed 1 aod, 
on the death of Eikanah Setttej, 
the oi^ce of city poet (^^o had.|^ 
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fi^lar salary) was likewise laid also in Mr. Nichols's Prtigressii of 
aside. • Queen Elizabeth, vol. ii. p. 221, 

The last printed pageant, of ^c. This pageant is carious and 

s;08, has three plates. valuable ; not only for the peeti7> 

The latest attempt at any thing Init because it describes the flou- 

like pageants was in l/^l^ when rishing state of the metropc^is in 

Hts present Majesty honoured tlie the days of Queen Elizabeth. The 

city with a vfeit j but there were dramatis persons^ represented by 

no songs or speeches, only exhi- the children of the pageant, are, 

bitions of two or three compa- London, Magnanimity, Loyalty, 

nies. the Country, the Thames, the 

By the exercise of great dili- Soldier, the Sailor, Science, and 

gence, and favoured by the kind- £rst, second, third, and fourth 

ness of g^itlemen possessed of Nymphs, who have all appropriate 

these literary rarities (among whom speeches assigned to them ; so 

'we may particularize the venerable that the piece is absolutely theairi- 

James Bindley, Esq. one of the eal> and, while it disf^ays the opu- 

Hon. Commissioners pf Stamps), lence of the city, also shows the 

we have been enabled to lay before drama in a very advanced state. 

our readers, what we believe to be It opens with a speech from . a 

siearly a complete list. It seems character apparelled in a Moorish 

^obalde, that in the years for habit, and mounted upon the back 

which no pageants are quoted, of a luzam^ [Lnsem, i. e. :the 

oone were pfesented [seep. II9, lynx.] This speech is a soit of 

<<^* (27*)] 9 perhaps either firom a prok^e to the piece, and i«e sb^ 

wish of Uie new mayors to avoid give it as a specimen : 
the pomp, or an unwillingness in Moon, ^iUres^g tie CkiefMagistrat, s 

^ companies to which they be- u j.,^ ^hc« the sun dotH settle in hi. 
longed to incur the expense, that w»n, 

must necessarily have attended '* And yokes bis horses to hbteyar^ 

Ihe exhilMtions of these masques '' And in his course 9*^ 1^ to Cetcs' 

or interludes : <^ whidi^bowever, ^^ - *^"*» ^ ., , . ,. . 

H appears to ha^ been customaiy "^ven^ the tornd ?oiie, behold | 

ien some of the liveiy companies u ^ stmngcr' stnnsely momited, as yon 

of &e dty of London to put sec, 

^emselves tp the charge, in ho- •• Seated upon a lusty lu«rn'« back, 

noor of any one of their bretb- **^^ ^ {? y«»' ^'^^^'^ U<»d ny 

mi b^ chosen into the office of .* This emblem thus in show sSgnKicam, 
IjOrd Mayor. ' [Pointing to the Pagtant, tolua «*, 

(1.) The I>evice of the PagemU atked a ht^^trifui pri gvrgtmt^ 

Ixiroe iM^ore Sir Woktone Dixie, ^tppmtnti^ vU ptrumifri i t mit^ 

Lord Mayor of Jx>ndoD, Oct. 2Q, . . P*^"^ etrntiwi: 

AWe, 1585. [By Geocge Pteele> happin^s, *^ 

M« A. Oxen.] A copy of this « Beaotified throly as her state reqniics, 

was sold among Dr. Farroer*a *'lsbefeadv8nc'd,andsetinhi^hestscat 

beoks,as an nmime, for li lli.6rf. ** S?.*^ bers princely trophy stands, 

Mmim Iw««^«r4»> «M«««.*A^ In gtau^-n.* - ^ beaten gold ; a nch and soya! anns, 

ft»,ho«ever, uprated In Sti|pes ^ ^^^^^ ^^ ,^^ ^^^^ • 
49ditioii «f Siowes Stawey, folio, qoeaths 

IJ^j book V. p. I3§i 137 1 and " Senriee of honoor and dt loyalty. 

l2 
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** Her props are well-advised Kfagistrates, 

'* That catcfully attend her person still. 

" Tbe honest franklin and the husband- 
man 

" Lay down their sacks of corn at Lon- 
don's feet, 

** And bring sucli presents as the country 

yields, 
/fltie pleasant Thames, a sweet and 
dainty nymph, 

'* For London's good,conveys,with gentle 
stream, 

y* An4 safe and easy passage, what she 
win, 

^f And keeps her leaping fishes in her lap. 

** The soldier and, the sailor frankly 
both 

'* For London's aid are all in readiness 

*• To venture out to fight by land and sea. 

'< And this thrice reverend honourable 
dame, 

^< Science, the sap of every common* 
wealth, 

'* Surnam'cl mechanical or liberal, 

9* Isvow'd to honour London with her 
akiU." 

(2.) Polyhymnia', describing the 
honourable Triumph at Tylt, be- 
fore Her Majestic, on the 17 of 
November la&t past, being the 
first Day, &c. 4to. 159O. By 
George Peele. 

(3.) Descensus Astrcece, The 
Device of a Pageant borne before 
M. William Web, Lord Maior of 
the Citie of London, on the Day 
he tooke his Oath, beeing the 29 
of October 159I. Wberev^nto is 
annexed, a Speech delivered by ope 
clad like a Sea Nymph, who prcr 
eented a Finesse on the Water, 
bravely rigd and niand, to the 
Lord Maior, at the Time he tooke 
Barge to go to Westminster. Done 
by G. Peele, Maister of Arts in 
Oxford, Printed for William 
Wright, 4to, N.D. [1591.] In 
Mr. Bindley 's Collection » Ex- 
tremely rare. 

(4.) The whole Magnififent En- 
tertainment, given to K, James 
^nd Q. Anne his Wife, and Henry 
Frederick the Prince, upon thp 
Pay of His Majesty's tryumphal 
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Passage (from the Tower), througb 
his honourable Citie (and Cham- 
ber) of London, being the 15th 
of March 1603, as well by the 
English as by the Strangers, with 
the Speeches and Songs delivered 
in the severall Pageants } and those 
Speeches that before were pub- 
lished in Latin, now newly set 
forth in English. By Thomas 
Dekker. 4to- \604. 

(5.) The Triumphs of reunited 
Britannia, Performed at the Costs 
and Charges of the Rt. Worship- 
full Company of the Merchant 
Taylors, in Honour of Sir Leo- 
nard Hethday, Knt. to solemnise 
his Entrance as Lorde Mayor "of 
the Citty of London, on Tuesday 
the 29 of Ottober 1 605. Devised 
and written by A. Muitday, Citti- 
zen and Draper of Lofidoi;i. 4to. 
1605. 

(6.) London's Loi)e to the Royal 
Prince Himrie, meeting him on 
the River of Thames, at his Re- 
turne from Richmonde, with a 
worthie Flcete of her Citiizens, 
on Thursday the last of May, I6JO. 
With a Breife Reporte of the 
Water Fight and Fireworkes. 4tQ. 
.l6lO. At this veiy splendid Show 
and Triumph, the Lord Mayor 
(Sir Thomas Cambell, Knt,), Al- 
dermen, and all the City Com^ 
panics, hi their barges, with their 
streamers and ensigns, assisted. 

(70 Chryso - thriavibos : the 
Triumphes of Golde, At the Iq- 
auguration of Sir James Pepaber- 
.ton, Knight, in the Dignity of 
Lord Maior of London, ou Tues- 
day the 29 of October l6u. 
Performed in the harty LouCji and 
at the Charges of the Right Wor7 
shipfuU, worthy, pnd ancient Con^- 
pany of Goldesmithes. Devised 
and written by A. M. [Anthony 
Munday], Cittizen atid Pr^p^ of 

Lcm4op» 4tOt i@iL 
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(8.) Troia Nova Triumpkans : 
at the receiving Sir John Swin- 
nerton> Knt. into the City of 
London. [By Thomas Dekker.] 
4to. 1612. 

(9.) The Triumphs of Truth. 
A Solemnity unparalleled for Cost, 
Art, and Magnificence, at the 
' Confirmation and Establishment 
of that worthy and true nobly- 
minded Grentleman, Sir Thomas 
Middfeton, Knight, in th^ ho- 
nourable Office of His Maj'estie*s 
Lieuetenant the Lord Maio^ofthe 
thrice famous Citty of ^ndon. 
Taking Beginning at his Lordship's 
going, and proceeding after his 
Heturn^ from receiving the Oath 
of Maioralty at Westminster, on 
the Morrow next after Simon and 
Jude's Day, October 29, l6l3. 
All the Showes, Pageants, Cha- 
riots, Morning, Noone, and Night- 
Triumphes, directed, written, 
and redeemed into Forme, from 
the Ignorance Of some former 
Times, and their common Wri- 
ter. ByThomasMiddleton. [Shew- 
ing also his Lordship's Entertain- 
ment upon Michaelmas Day last, 
being the Day of his Election, at 
that most famous and admired 
Worke of the Running Streame, 
from Amwell Head into the Ces- 
terne at Islington ; being the sole 
Cost, Industry, and Invention, of 
the wortfiy Mr. Hugh Middleton, 
of Londort, Goldsmith.] 4to. 
[1613.] There appear to have 
bten two editions of this book in 
the same 3rear } in the title-page 
of the first of which the lines be- 
tween brackets are omitted. 

(10.) Triumphs of Old Dra- 
pery, or. The Rich Clothing of 
England. At the Charge of the 
Right Worshipfull -the Company 
of Drapers, at the Installation of 
Thomas Hay^s. By A- Munday* 
4to. 1614. 



(n.) Metf (/polls Cofxmdia, the 
Triumphes of \Ancicnt Drapery ^ 
• or, Bich Cloathing of England : 
in a second Yeeres Performance^ 
In Honour of the Advancement 
of Sir John Jolles, Ktiight, to 
the high Office of Lord Maior of 
London, and taking his Oath for 
the same Authoritle, on Monday, 
being tbe 30 Day of October l6l5. 
Perform^ in heartie Affection to 
him, and at the bountifiill Charges 
of his worttiie Brethren the true)y 
hononrable Society of Drapers j 
tlie first that received such Digni- 
tie in this^ Cittie. Deuised and 
written by A. M. [Anthony Mun- 
day]. Citizen and Draper of Loo- 
don. 4to. 1615. 

(12.) Chrysanaleia, the Gblden 
Fishing i or. Honour of Hsh^ 
mongers : applauding the Advance- 
ment of Mr. John Leman^ Alder- 
man, to the Dignity of Lord Maior 
of London. Taking his Oath in 
the sameAuthority at Westminster 
on Tuesday, being the 29. Day of 
October 1616. Performed in hear- 
ty Love to him, and at the Charges 
of his worthy Brethren, the an- 
cient and Right-worshipfoU Com- 
pany of Fishmongers. Deuised 
and written by A. M. [Anthony 
Munday], Citizen and Draper of 
London. 4to. l6\6, 

(13.) Civitaiis Amxyr ', the City's 
lAive. An Entertainment by Wa- 
tier at Chelsea and Whitehall, at 
the joyful receiving of that illas- 
triousllope of Great Britain, the 
high and mighty Charles, to be 
created Prince of Wales,. Duke of 
Cornwall, &c. &c.- J 616. 

(14.) The THumj^hs of LQV^and 
Antiquity, An honoura|t)le So- 
lemnity> performed thro\igh the 
Citie at the Confirmation and Es- 
tablishment of the Rt. Hon. Sir 
Willtam Cockseyn, Knt. in the 
Office of His Majestie's I^eute-^ 
13 
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liatit the Lord Mayor of the Citie Draper. Composed by Thomai 

tf London [Oct^ 29}, l6l9» &c. Middleton» Draper. 4to. 1626. 

By Thomas Middleton, Gent« 4to. (19*) London's Jus Honorarium, 

lO\Q, [I'his Triuniphy or Pa- expressed in sundry TriumpliB, 

geant, was at the expense of the Pageants, and Shews, at the Iqi- 

Worshipful Coo^pany of Skin- tiation or Entrance of the Right 

ners.] Hon. Geo. Whitmore. At the 

(15.) Tnf Uifnm Tfo^eun [Tes Charge and Expense of the Right 

frenes Trbph^tal^ j or. The Try- Worshipful the Society of Haber- 

umphs of Peace, that celebrated .dashers, I^y Thomas Hey wood, 

the Solemnity of the Right Ho* 4to. 1631. 

nourable Sir Francis Jones, Knight, (20.) Londini Artium et Scien" 

at his Inauguration into the Mato- tiamm Scaiurigo \ or, London's 

raltie of London, on Monday, be- Fountain of /irts and Sciences: 

ing the 30. of October 1620. At expressed in sundrie Triumphs, 

the particular Cost and Charge of Pageants, and Shews, at the Ini- 

the right worshipfuli and andent tiation of the R. H. Nich. Rayn- 

.$ociety of the Haberdashers. With ton, in the Maiorty of the famous 

Explication of the seuerall Shewes and far-renowned City London^ 

and Deuices, by J[ohn] S [quire]. All the Charges and Expense of 

4to. 1620. [This is the first pa- the laborious Projects, both by 

geanC in 01dys*s List.] Sea and Land, being the sole Un- 

(16.) The Sun in Aries. By dertaking and Charge of the Right 

TlKMiias Middleton. 4to. 1621. Worshipfuli Company of Haber- 

A noble Solemnity performed dashers. Written by Tho. Hey- 

throughout the City, at the sole wood. 4to. l632. [At the end 

Cost and Charges of the honour- of this is a panegyric on Maister 

atdie and ancient Fraternity of Dra- Gerard Christmas, for bringing the 

. pers, ac the Confirmation and Es- pageants and figures to such great 

tablishmeDt of their most worthy perfection botli in symmetry and 

Brother, the Right Honourable substance, being before but un- 

Edwaid Barkbam, in the high shapeu monsters, made only of 

Office of His Maje6ty*s Lieutenant, slight wicker and paper. This 

. the Locd Mayor of the famous man designed Aldersgate, and 

City of London, Oct. 29, 1621. carved the equestrian statue of 

(17.) The. Monument of Honour, James L there, and the old piece 

at the Confirmation of the right of Northumberland Ho^ise. His 

wort^ Brother John Goare,. in bis sons, John and Mathias, carted 

-highOScaof His Majesty's Lieu- the great ship built at Woolwich 

•Ifnant 00^ his royal Chamber, at I637.] . ' 

. |ha Chtfirga and Expense of the (21;) London Imp, ; or, London 

.jrightwprUiyaii4 worshipfuli Fra- MerciUor : explained in sundry 

temity qC/nnlneot Merchant T«y- Triuraph8> Pageants, and Shows, 

lors. Invented and^ written by at the Ipaugurittion of the Right 

. J^n Webster, Taylor, ^o. lG24. Hon. Ralph Freeman, at the Charg* 

. (18.) .The, Triumph y Health of the Right Worshipful Company 

and Prosperity, at the fnao^ra- of Clothiers. By T. Heywood. 

ten. of the ojiost worthy 9ii(^her, 4to. 1633, 

llie lUgl^t Hoo. Cvtklbert Haskf f , (22.) Tmrnffhs of Fam and 
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Honpur: at the IqaaguratioiJ of CitjrofLondoD> Thursday, 2^\\^ 

Bob<^rr Parkhurst, Cloth worker. Novenjber, A. D. 1641, upon his 

Compiled by John Taylor* tha Return safe and happy from ScoV 

WaterPoet. 4 to. 4634. land, &c. &c. 4to. l641. 

(23.) U>ndini Speculum i or, (27.) Charity Triumphant i or^t 

London's mirror : exprest in sun- The Virgin Show \ exhibited o^ 

dry Triumphs, Pageapts^ and the 29th of October l655, being 

Showes, at the luitiatiofi of the the Lord Mayor's Day. [By E^m. 

Right Hon. Richard Fenn, into Gayton.] 4to, 1655. — ^TnU pa-. 

the Mairolty of the famous and geant wa^ made oin occasion of 

farre renowned City London. Alderman Detlucke's coming ta 

All the Charge and Expeilse of the civic chair 5 and, from the 

these laborious Projects, both by dedication, we gather, that, foip 

Water and Land, being the sole some years before this, the cus- 

Undertaking of the Right Wor- tomary pageants had been discon-^ 

shipful Company of the Habber- tinued. He says, *' I cannot here 

dashers. Written by Thos. Hey- ^* set forth the reason of the lat^ 

wood. 4to. 1637. '/ extinguishing these civic ligl^ts, 

(24.) Porta Pietatis; ox. The "and suppressing the genius of 

Port or Harbour of Piety : ex- ** our metropolis, whicl^ for these 

pressed in sundry Triun^phs^ Pa- '' planetary pageants, , and pretp- 

geants, and Shovves, at the Ini- *' rian pomps, was as famous and 

tiations of the Right Hon. Sir '^ renowned in foreign nations^ as 

Maurice Abbot, Knight, into t|ie '* for their faith, wealth, and va- 

M^yoralty of the famous and far ** lour. The ingepie, artifices, 

tenowned City London. All '^ mysteries, shewes, festivals, ce- 

the Charge and Expense of the *^ remonies, and habits of a statCj^ 

laborious Projects, both by Water '' being amongst the decora, and 

and Laud, being the sole Under- '* unseparable ornaments of it, 

taking of the Right Worshipful '* Take away the fasces, ajad the 

Company of Drapers. By Thos. '* consuls are no more feared, but 

Hey wood. 4to. 1638. '^ scorn'dj let fall the noble sword 

(25.) Londini Status Pacatus 5 *' of the city in any place, and you 

or, London's Peaceable Estate : '^ are sure the mayor has there no 

exprest in sundry Triumph^, Pa- " privilege 5 no livery, no distin- 

geants, and Shewes, at the Ini* '' guishing of societies and frater- 

tiation of the Right Honourable '' nities ; no caps (in daies of old), 

Henry Garaway into the Majoral- *' no prentices ; no truncks , no 

ty of the famous and farre re- '* citizens j no robes, no judges 5 

nowned City London. AH the " no maces, no n^agistrate : and 

Charge and Expeoce of the labo- ^' so for anniversary shews, and 

rious Projects, both by Water and '' harpnlesse and merry recrea- 

Land, being the sole Undertakings '^^ tions, without a moderate per-r 

of the Jtight Worshipfull Society '' mission of them, very Uttl^ 

of Drapers. Written by Thoqaa? '^ content to the multitude. Right 

Heywood. 4to, 1G39. '' Hopourable, I therefore, being 

(26;) Ovatio Caroll : The Tru- 'Mhe son of a citizen, congratulate 

umph of King Charles ; or. The '' this return of the Qity gajlantry 

. triumphant Manner and Order of ^' and manifestatipn of her $ever^ 

receiving His Majesty into his " splendours in your majority to 

i4 
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'' your honoured self; it being on Thursday, being the 5th Day 

'' most proper that the lost beauty of July l660, and in the 12tn 

" and magnificence of the place. Year of His Majestie*s most happy 

'* should be restored by one (if I Reign. Together with the Order 

'^ mistake it not), a brother of the and Management of the whole 

" prime company, and therefore Day's Business. By J. Tatham. 

^ most fit to lead," &c. &c. 4to. l660. 

(28.) London's triumph, Ro« (33.) London's Try umphs. Pre- 

bert Titchbum, Mayor. At the sented in several delightfuliScocnes, 

Expenseofthe Skinners' Company, both on the Water and Land, and 

By J. B. 4to. 1656. celebrated in honour to the deserv- 

(29.) London's Triumph, By edly honoured Sir John Frederick, 
3, 'Tatham. 4 to. 1657. Celebrated Knight and Baronet^ Lord Mayor 
the 29th of October 1657, in of the City of London. At tlie 
honour of the truly deserving CostsandChargesof the Worship- 
Rich. Chi verton. Lord Mayor of full Company of Grocers. By John 
London, at the Costs and Charges Tatham. 4to. I661. 
of the Right Worshipful Company (34.) The Entertainment of His 
of Skinners. Most Excellent Majesty Charles IL 

(30.) London's Tryumph, pre- in his Passage through the City of 

sented by Industry and Honours London to his Coronation : con- 

with other delightful scenes ap- taining an exact Account of the 

pertaining to them : celebrated in whole Solemnity) the triumphal 

honour of the Right Honourable Arches, and Cavalcade, delineated 

Sir John Ireton, Knight, Lord In Sculpture, the Speeches and 

Mayor of the said City, on the Impresses illustrated firom Anti- 

2gth Day of October 16^8, and quity. To these are added, a brief 

done at the Cost and Charges of Narrative of His Majesty's solepaa 

the WorshipfuU Company of Cloth- Coronation: with his magnificent 

workers. By J[ohn] T[atham]. Proceeding and RoyalFeasi in West- 

4to. 1656. minster Hall. By John Ogilby. 

(31.) London's Triumph, cele- Fol. 166I. This was afterwards 

brated October 29, l65P, in ho- enlarged by the King's command, 

nour of the much-honoured Tho^ and republished with the title of 

rnas Allen, Lord Mayor of the The King*s Coronation, &c. &c. 

said City,presented and personated Fol. 1685. 
by an European, an J^gyptian, (35,) ^quaTriumphalis: being 

and a Persian, and done at the a true Relation of the Honourable. 

Costs and Charges of the ever-to* the City of London entertaining 

be honoured Company of Gro- their Sacred Majesties upon the 

eers. By J. Tatham. 4to. 1659, River of Thames, and welcoming 

(32.) London's Glory : repre- them from Hampton Court to 

sented by Time, Truth, and Fame ', Whitehall ; expressed and set forth 

kt the magnificent Triumphs and in severall Shews and Pageants, 

Entertainment ofHis Most Sacred the 23d Day of August 1662^ 

Majesty Charles the IL the Dukes Engraved by John Tatham, Gent. 

bf York and Glocester, the Two Folio. 1662. 
Houses^ of Par&ament,Fnvy Conn" (36^ London's Triumph: pre- 

iftiU, Judges^ ^c. at Guildball, (eatediof^veralldelightiullScenes^ 
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l>oth apon the Water and Land $ 
and celebrated io Honour of the 
truly loyal and known Deserver of 
Honour^ Sir John Robinson^ Knt. 
and Bt. Lord Mayor of the City of 
London. At the Costs and Charges 
of thie Worshipfull Company of 
Clothworkers. 4to. 1662. [This, 
^we belieVe, was by John Tatham.] 

(37.) Lbndinum Triumphans', 
or, London's Triumph, By John 
Tatham. 4to. l663. Celebrated 
in Honour of the truly-deserving 
Sir Anthony Bateman, Knight, 
Lord Mayor of London, and done 
at the Costs and Charges of the 
Worshipful Company of Skinners, 
on the 29th of October l663. 

(38.) London* s Triumphs: ce- 
lebrated the 29th of October 1664 5 
in Honour of the truly Deserver 
of Honour, Sir John Lawrence, 
Knight, Lord Maior of the Ho- 
nourable City of London; and 
performed at the Costs and Charges 
of the Worshipful Company of 
Haberdashers. Written by John 
Tatham, (rent. 4to. 1664. 

(390 London* s Resurrection to 
Joy and Triumph : expressed in 
sundry Shews, Shapes, Scenes, 
Speeches, and Songs in Parts, 
celebrious to the much-meriting 
Magistrate Sir George Waterman, 
Knight, Lord Mayor of the City 
of London. At the peculiar and 
proper Expenses of the Worship- 
ful Company of Skinners. The 
King, Queen, and Duke of York, 
and most of the Nobility being 
present. Written by Thomas Jor- 
dan. 4to. 1671. 

(40.) London Triumphant ; or. 
The CUy in Jollity and Splendour: 
expressed in ^arious Pageants, 
Shapes, Scenes, Speeches, and 
Songs: invented and performed 
for Congratulation and Delight of 
the well-deserving Sir Robert Han- 
son, Knight, Lord Mayor of the 
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City of London. At the Cost^ 
and Charges of 'the Worshipful 
Company of Grocers : His Ma* 
jesty gracing the Triumplis with 
his Royal Presence. Written by 
Thomas Jordan. 4to. I672. 

(41.) London in its Splendour: 
consisting of triumphant Pageants, 
whereon are represented many 
Persons richly arrayed, proper- 
ly habited; and signiticant to th^ 
Design. With several Speeches, 
and a Song, suitable to the Solem«» 
nity. All prepared for the Honour 
of the prudent Magistrate Sir 
William Hooker, Knight, Lord 
Mayor of the City of London : at 
the peculiar Expenses of the Wor- 
shipful Company of Grocers. As 
also a Description of His Majesties 
Royal Entertainment at Guildhall, 
by the City, in a plentiful Feast, 
and a glorious Banquet. Written 
by Thomas Jordan., 4to. 167^^ 

(42) The Goldsmith's Jubilee ; 
or, London's Triumphs: contain- 
ing a Description of the several 
Pageants: on which are repre* 
sen ted emblematical Figures, art- 
ful Pieces of Architecture, and rural 
Dancing : with the Pieces spoken 
on each Pageant. Performed Oc- 
tober 29, 1674, for the Entertain- 
ment of the Right Hon. and truly 
noble Pattern of Prudence and 
Loyalty, Sir Robert Vyner, Knt. 
and Bart, Lord Mayor of the City 
of London. At the proper Costs 
and Charges of the Worshipful 
Company of Goldsmiths. The 
King*s Most Sacred Majesty and 
his Royal Consort, their l^oyal 
Highnesses the Duke and Duchess 
of York, Prince Rupert, the Duke 
of Monmouth, several Foreign 
Embassadors, chief Nobility, and 
Secretaries of State, honouring the 
City with their Presence. By 
Thomas Jordan. 4to. 1674.. 
(43.) The Triumphs of London, 
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Jferi^mied on Friday, dctober agi^ . (4f,) London in Luster: pro^ 
1675, for the Enteriaiam^nt of jectiog rpany bright Beams of 
the Right Honourable and truly Triumph : disposed into ^eyeral 
noble Pattern of Prudence and Representations of Scenes and Pa<« 
Loyalty^ Sir Joseph Sbekion> Knt geantsr; Performed with great 
Lord Mayor of die City of Lon- Splendor on Wednesday, October 
doQ, Containing a true Descrip- 29, 1^79^ ^^ the Initiation and 
tion of tlie several Pageants^ with Instalment of the Right Honour* 
the Speeches spoken on each Pa- able Sir Robert Clayton, Knights 
g^nt. Together with the seVeral Lord Mayor of the City of Lon- 
Songs sung at this Solemnity. All don. Dignified with divers de« 
set forth at tlie pix)per Costa and lightful Varieties of Presentors, 
Charges of the Worshipful Com- with Speeches, Songs, and Ac-* 
pany of Drapers. Designed and tions, properly and punctually de- 
composed by T.Jordan. 4to.l675. iscnbed. All set forth at the pro- 

(44.) London's Triumplis: ex- per Cost and Charges of the 
pressed in sundry Representations, Worshipful Company 6f Drapers- 
Pageants, and Shows. Performed Devised and composed by Thomas 
on Monday, October 30, 167O, Jordan, Gent. 4to. I679. 
at the Inauguration and Instal- (48.) London's Glory ; or, Th0 
ihent of the Right Hon. Sir Thos. Lord Mayor's Show : containing 
Davies, Lord Mayor of the City an illustrious Description of the 
of London. By Thomas Jordan, several Triumphant Pageants, on 
4to. 1676, which are represented emblemati- 

(45.) London's Triumphs: il- cal Figures, artful Pieces o^Ar- 
lustrated with many magnificent chitecture, and rural Dancings 
Structures and Pageants; on which with the Speeches spoken in eacn 
3re orderly advanced several state- Pageant: also three new Songs; 
ly Representations of poetical Dei- the first in Praise of the Merchant 
ties, sitting and standing in gi*eat Taylors 5 tlie second, the Protest- 
Splendor, on several Scenes, in ants* Exhortation -, and the thirds 
proper Shapes. With pertinent the plotting Papists' Litany; with 
Speeches, jocular Songs (sung by their proper Tunes, -either to b« 
the City ^lusick), and pastoral sung or played, l^erformed on 
Dancing. Performed October 29, Friday, October 29, l6S0> for the 
1677, tor the Celebratipn, Solera- Entertainment of the Right Hon. 
nity, and Inauguration of the Sir Patience Warde, Knight, Lord 
Right Hon. Sir Francis Chaplin, Mayor of the City of London. 
Knight, Lord Mayor of the City At the proper Cost and Charges of 
of London. All the Charges and the Right Worshipful Company of 
Expenses of the industrious De- Merchant Taylors. Invent^ and 
signs, being the sole Undertaking composed by Thos. Jordan, Gent* 
of the ancient ^nd Right Worship- 4to. 1^80. 
ful Society of Clothworkers. By (49.) London's Joy ) or. The 
Thomas Jordan. 41o. 1 1)77- £ort^ Mayor's Show : triumphant- 

(46.) The Triumph of London: ly exhibited in various Represent*' 

for the Entertainment of Sir James ations, Scenes, and splendid Or* 

Edwards, Mayor : by the Grocers' naroents, with divers pertinent 

Compai^. By T[homas] J[or- Figures and Movements, Per- 

danj. 4.to. 1078. fornjed on Saturday, October 2Q, 
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1681, at die Inaugaratton t)f the 
Right Honourable Sir Jbhu Moore, 
Knight, Lord Mayor of the City 
cf London. With the several 

. Speeches and Song& which were 
^spoken oo the Pageauts in Cheap- 
tide, and sung in GuildhaU during 
Dinner. Att the Charges and Ex- 
penses of the industrious Designs 
beiag the sole Undertaking of the 
Worshijtful Company of Grocers. 
Devised and composed by Thomas 
Jordan, Gent. 4to. 168I. 

(50.) The Lord May or* s Show: 
helog a Description of the Solem- 
nity at the Inauguration of the 
trvkly loyal and Right Honourable 
Sir Wiliiaua Pritchard, Knt. Lord 
Mayor of the City of. London, &c. 
&c. Peribrmed, September 30, 

1682, with several new loyal 
Songs and Catches. [By Thomas 
Jordan.] 4to. l6S2. 

{5 L) The Triumphs of London, 
Performed on Monday, October 
29, 1683, for the Entertainment 
of the Right Honoarable and truly 
iioble Pattern of Prudence and 
Loyalty, Sir Henry Tulse, Knight, 
Lord Mayor of the City of Lon- 
don. Containing a Description of 
the whole Solemnity. With two 
new Songs, set to Music. 4to. 
1683. — [There is no name to this 
piece ; but from the verbal simi- 
larity it bears to the title of that of 
1675, we conclude it to have been 
the work 'of Thomas Jordan. — 
There is, however, no exertion 
of ingenuity in it, neither pageants, 
speeches, nor scenes, as in the 
others) the whole consisting of 
the customary directions for the 
processiou to and from Westmin- 
ster, and two songs, to be sung, 
respectively, by an Irishman aiid a 
west countryman. It differs from 
the others also it) omitting to sscy 
who paid the costs and charges: 
perhaps the poet« being poprly 
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paid [it will 4ie observed* tluil the 
Lord Mayor was a pattera <i(prm^ 
^de$i€e]t apt>ortion6d his labour ^ 
the hire, and forbore to subsatfac^ 
his name to that which could aM 
so Uttie to his reputatk«i.] 

(^2.) Loniotts Royal Triumpk 
for the Oiy "s Lf^<U Magistraite,, 
In an exact Description of several 
Scenes and Pageants, adorned wkk 
tnaiiy magnidcentE^reseDtatiau«« 
Performed on Wednesday, Octo- 
ber 29, 16649 at the Instakneot 
and Inauguration of the Rigjbft 
Hon. Sir James Smith, Knig^ 
Lord Mayor of London. By Thof^ 
Jordan*. 4to. I6d4. 

(53.) Loudens Annual Trium/A, 
.Performed on Thursday, Cktober 
29, 1635, for the £atertaiameiit 
of the Right Honourable Sir Ro- 
bert Jeffreys, Knight, Lord Mayor 
of the City of London, With ai 
Description of the several Pa- 
geants, Speeches, and Songs, mads 
proper for the Occasion. AH set 
forth at the proper Costs . iMid 
Charges c^ the Worshipful Com- 
pany of Ironmongers. Com- 
posed by Matt. Taubman. 4to« 
1^85. 

(64.) London* s Y^^fy J^hilee, 
Performed on Friday, October 29, 
1686, for the Entertainment of 
the Right Honourable Sir John 
Peake, Knight, Lord Mayor of 
the City of London. With a De- 
scription of the several Pageant s^^ 
Sgpeches, and Songs, o^ade pro- 
per for the Occasion. All setfoi^th 
at the proper Costs and Charges 
of the Right Worshipful the Com- 
pany of Mercers. Coihposed by 
M. Taubman. 4to. 1686. 

(55.) LondenCs Triumph', or. 
The Goldsmiths' Jubilee ; Oct 29, 
1637: for die Con&rn>ation and 
£nteftainment of Sir John Shor- 
ter, &c. By M. Taubmaq. 4to* 
I6a7. 
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• (56.) LandoTCs Anniversary Fes* true Description of die several 

iwa/. Performed on Monday, Oct. Pageants j with the Speeches 

29, idQS, for the Entertainment of spoken on each Pageant. All set 

the Rt. Hon. Sir John Chapman, forth at the proper Costs and 

Knt. Lord Mayor of the City of Charges of the Worshipful Com- 

London ; being their great Year pany of Grocers. Together with 

of Jubilee: with a Panegyric upon an exact Relation of the most 

the Restoring of the Charter ; and splendid Entertainments, prepared 

a Sonnet provided for the Enter- for the Reception of Their Most 

tain men t of the King. By M. Sacred Majesties. By E[lkanali] 

Taubman. 4to. lt)88. S[ettle]. 4to. 1^92. 

(57.) London's Great Jubilee, (60.) The Triumphs of London* 

restored and performed on Tues- Performed on Octob. 30th, 1(593, 

day, October the 29th, 1689, for for the Entertainment of the Right 

the Entertainment of the Right Honourable Sir Williani Ashurst, 

Honourable Sir Thomas Pilking- Knight, Lord Mayor of the City 

ton, Kt. Lord Mayor of the City^ of London. Containing a true 

of London. Containing a Descrip- Description of the several Page- 

tion of the several Pageant? and ants -, with the Speeches spoken on 

Speeches, together with a Song, each Pageant, All set forth at 

for the Entertainmentof Their Ma- the proper Costs and Charges of 

jesties, who, with their Royal the Worshipful Company of Mer- 

Highnesses the Prince and Princess chant-Taylors. .Together with tlie 

of Denmark, the whole Court, Festival Songs for his Lordship 

'and both Houses of ParUamenl, and the Companies Diversion, 

honour his Lordship this Year with By E[lkanah] S[ettle]. 4to.l693. 

their Presence. All set forth at (6 1.) The Triumphs of London, 

the proper Costs and Charges of By Elk. Settle. 4to. }6Q4, Per* 

the Right Worshipful Company of formed Oct. 29, 1694, Sir Tho- 

Skinners. By M[atthew] T[aub- mas Lane, Knt. Lord Mayor, &c. 

man], 4 to. 1689. at the Charge of the Company of 

(58.) The Triumphs of London, Cloth-Workers, 
performed on Thursday, Oct. 29, (62.) The Triumphs of London, 
1691, for the Entertainment of Performed on Tuesday, Octob. 
the Right Honourable Sir Thomas 29, I695, for the Entertainment 
Stamp, Knt. Lord Mayor of the of the Right Honourable Sir John 
City of London 5 containing a true Houblon, Kt. Lord Mayor of tlie 
Description of the several Page- City of London. Containing a 
•ants, with the Speeches spoken true Description of the several Pa- 
in each Pageant. AH set forth at geants; with the Speeches spoken 
the proj)er Costs and Charges of on each Pageant. All prepared at 
the Worshipful Company of Dra- the proper Costs and Charges of 
pers. By E[lkanah] S[ettle] j Lon- the Worshipful Company of Gro- 
don; 4to. 169 1. cers. To which is added. Anew 

{59,) The Triumphs of London, 5ong upon His Majesty's Return. 

Performed on Saturday, Octob. ByE[lkanah] SCettle]. 4to. 1695. 

29, 1692, for the Entertainment (63.) Triumphs, &c. for Sir 

of the Right Honourable Sir John Humphry Edwin, in J 698. By 

Fleet, Kt. Lord Mayor of the Eikanah Settle. Fol. I698. 

City pf London, Qoataining a (64.) Triumphs of lA>ndon, for 
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the Inauguration of Sir Richard Tpem of The Knighfs Tale, Queea 

Levett, Lord Mayor of the City £lizabeth*s observations on the per« 

of London, Oct. 30, I699. By sons of the last-mentioned piece 

Elkanab Settle. FoL ] ()Q9. deserve notice ; as they are at once 

(65.) The Triumphs of London, a curious picttu^ of the romantic 

for the Inauguration of Sir T. Ab<- pedantry of the times, and of the 

ney, Knt. at the Cost of the Fish** characteristical turn and predomi- 

mongers, Oct. 29^ 17OO. Pub- rtant propensities of Her Majesty's 

lished by Authority. Folio, 1700. mind. "VVhen the play was over. 

Written by Elkauah Settle. she summoned the poet into her 

{66.) The Triumphs of L>ondon, presence, whom she loaded with, 

for Sir William Gore, 17OI. By thanks and compliments; and at 

£. Settle. Folio, 1701. the same time, turning to her leveej 

(67.) The Triumphs of London, remarked, that Palaemon was so 
for the Inauguration of the Rt. justly drawn as a lover, that he 
Hon. Sir Charles Duncombe, Knt. certainly must have been in \o\6 
at the Cost of (he Grocers^ with indeed : that Arcyte was a righ^ 
Sculptures, containing the De* martial knight, having a swart and 
scriptiou (also the Sculptures) of manly countenance, yet with the 
the Pageants, and the whole So- ' aspect of a Venus dad in armour : 
lemnity of the Day. Performed that the lovely Emilia was a virgin 
on Friday the 29th of October, of uncorrupted purity and unble- 
Anno 17O8. All set forth at the mished simplicity; and that, air 
proper Cost and Charge of the though she sung so sweetly, and 
Hon. Company of Goldsmiths, gathered flowers alone in the gar- 
Published by Authority. [By £. den, she preserved her chastity 
Settle-] Fol. 17O8. [Prince George undeflowered. The part of Emilia^ 
of Denmark's death, on the 28th the only female part in the play, 
October, as we have before ob- was acted by a boy of fourteen 
served, stopped 4hls pageant from years of age (supposed to be young 
being exhibited.] Carew), a son of the Dean of 

6, The Paint£R*s Breakfast. Christcburch, habited like a young 
Dram. Sat.by Mr. Brenan. 12mo. princess ^ whose performance so 
1756, This p^ce was printed at captivated Her Majesty, that she 
Dublin, but it does not appear to made him a handsome present. 
l)avebeen acted It was intended S. Palladius and Irene. Dr, 
to ridicule Matthew Pilkington in three acts. 8vo»1773. Poeti- 
(author of the Dictionary of Paint- cal and moral, but unnatural and 
ers), and the first Lord Ely. improbable. It does not seem to 

7. PALiEMON AND Arcyte. C. have been intended for the stage, 
in two parts, by Richard Edwards. 9. Pallantus and Eudora. 
Acted before the Queen in Christ Trag. by H. Killigrew. FoL 1^53, 
^htirch Hall, Oxford, on the 2d and See The Conspirac y. 

3d Sept. 156(5. These are very old 10. Pamela. A Comedy. Aj 

pieces, aqd were probably never it was performed gratis at the late 

printed j though Chet wood has said Theatre in Goodman's Fields. Svq. 

they were publi^ied, together with 1742. Mr. Dance, who, under 

.<he author's songs, &c, in 15S5. the name of Love, afterwards per- 

The story of them is professedly formed at Drury Lane Theatre, 

takei) iroAi Chauqsfs celebraXed was. the author of ibis play, wbicjil 



wtfflen from Mr, Samuel Ktchsrrd- jmtly celebrated arciiited in^ 

wm'A )»opii]ar iu>vel, then recently Jones. 

f^bWehtdf bo^ ft ifoes Httle credit 15. Pandoita; or, 7%ff Con* 

to Mr,D.'s memory. It may be ob* ver^5. Com. by Sir WiSliara Kil* 

wrrvcd, however, that Jack Smat^ Hgrew, 8vo. 1664 } fo). J666- 

ter, a foppish character in it, was Scene in Syracuse. The second 

feriormedhy'-Ht Gentleman. That title only appears- as the rnnmcg* 

gentleman was Mr« Garrick, \vhOi title to the folio edition. From a 

diiring the infancy of his genius copy of verses by Waller to Ktl* 

tinA his art, b said to have written ligrew we learn, that this play was 

tiie character that he represented, originally a tragedy ; but, bdng ' 

11. Pamela; or, Fhiue Tri* not approved on t^ stage in that 
umpfmnt. Com. Anonym. Svo. form, was altered into a comedy! 
1742. This play is on the same 10. Pandojia. Com. trans* 
fUn wfth the foregoing one; but lated from Voltaire, and printed 
tomdi worse e3fiecuted> and was in Dr. FrancUin's edition of that 
liever acted. amhor. 

12. Pamela. Com. by Carlo 17. Pandoka. AMnsicalEn^ 
Goldoni. 8?o. 17^6. Tliis piece tertainment> by Chaiies DR)din. 
is founded entirely on the cele- Acted at the Circus. Not printed, 
braled Rorel already mentioned. IS. Tnc Pawmxl. AFarce^by 
H)e original is in Italian, and a Jolm Philip Kemble. Acted at 
translation in English b printed Druvy Lane. 8vo. 17SS. Tbb 
wkli it page ibr page. The lan-^ piece is taken from ^ickerstaiFIs 
g0agei)f the fbnner, however, b *Tu wtli it V «o wwse, and met 
JBwre dialogue, entirely midrama- with success. It is a very lively and 
tical, fmd Itttle more than a re- pleasant entertainment, 
capitulation of scenes infoitely 1^. FAHTHCA.Trag. {by lames 
better relaited in tlie novel itself; Hnrdis> D.D.j This play, whicJi 
and as fer the tran^ation, it is stiH is mentioned by Dr. Hurdis's sb« 
more Dot and insipid than the ori- ter, in ber acconat of tfte ziaAhor, 
gina}. They are prints with The was written vAxQit he was at schoolji 
Ik(ker of o Famify, before men« and was fbonded on the story in 
tkoed. Xenophoo*s Cyroptedia. It was 

13. Paw and Stxinx. Opera, never printed in a dramatic formj, 
of one act, by Lewis Theobald, but was afterwards transformed 
©v«. 1717- Set to niusTC by Mr. into a poem, and poblished. 
Galliard, and performed in Lin- 20. Panthxa; or. The €k^ 
cobi's Inn Fields. For the story con- the Bride, Trag. [by the Rer. 
snU Ovid^s A7e^imofj>Aoj», 'book i. lliomas Manrice3. 6vo. 1789. 
lab. 12. It was acted with tole- Never acted. The ianffaage of 
fs^Jie success. this piece b correct ; but it is de«« 

14. Pan*s AwNiTEnsAsy ; tjr, €cieiit in character, plot, proba* 
The Shepherd sHolyda^, AMasque, btli^, and interest. As a critic 
Ift Ben Jonson. Fol. 1640; 8vo. of the day said, *' One incident, 
1 756. Presented at coort before ^' indeed, fdflows another 5 bat 
%Jmg James, 1625. T%e author ^* we know not how they happen^^ 
was assisted in the decorations of ^* or to what they lead. W^-meet 
ihis, as w*ell as of some other <if '^ with situations which, though 
iiis w^nesj by that ingenioiis and '' unexpected, -do not interest t^: 
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^ we lead scenes of lovfe, ^vhich 
^' excite no passipn 5 and of mur^ 
^ der, which produce po dis- 
" tress/' .. \ 

21. PANjHEAi or. The Sudan 
Captive, Trag. by Nicholas Ashe. 
l2mo. lS03t Dublin. Never per- 
ibrmed. 

tl2. Panthea, Queen of Su- 
siA. Trag, Anon. 8vo. I8O9, 
A very paltry production indeed ! 

^.ThePanthppnites. Dra- 
matical Entertainment^ by Francis 
Creptleman. Acted at the Hay- 
market. 8vo. t?T^. It was re-^ 
ceived with applause. 

24. Papal Tyranny in th« 
Reign of Kfng John. Tr^ig. by 
C Gibber. Acted at Coyent Gar^ 
den. Svo. 1745. This play is not 
an alteratioti from Shakspeare, 
though founded on the same por- 
tion of the English history as his 
King John ; nor is it by any means 
to be placed in comparison with 
his^ although^ had that author 
never had existence, this migh| 
very well have passed as a decent 
one among the course of modern 
tragedies. The author, after hav- 
ing fo^ several years quitted the 
stage, once more launched forth 
into public character in the part of 
Pandulph^ the Pope'3 nuncio. In 
this piece, which he had prpbably 
Wrltlea with a view to his owi; 
planner of acting ; an^, notwith- 
standing his great age, being then 
about seventyrthree, und the loss 
pf several of his teetih, whereby 
his articuIatioQ must necessarily 
have beea greatly injured, yet a 
^ce and mgnity appeared in his 
attitudes^ action, and general de- 
portment, which could not faixl of 
inspiring a reverential awe for this 
valuable and valued veteran of the 
stage;, who, worn out In the ser- 
vice of the! pulidic, seemed on this 
pccasioQ to endeavour at coif> 



vincing'the town how warmly, t5 
^e very U^t moment of life, hit 
zeal excited him to contribute a< 
much at his exhausted powen 
would permit, towards their en- 
tertainment, bd^th in the light of 
ft writer and a performer. And, 
indeed, an equal inclination seem<» 
ed apparent in the audience to re-» 
ward this 7.ea\ by the highest en* 
eouragement both to the autbot 
and his piece, which was perform- 
ed a dozen nights, 

25. The pARAPIfiE OF FoOls^ 

By T. Horde, jun. Of this piece 
we know nothing but the name. 

26. T^E Paradox. A play 
with this title was acted by Hens- 

lowe's Company, July 1, I5g6^ 
Not printed. 

27. The Paradox. Com.Piece, 

ActeH at Covent Garden, 1790. 
Kot printed. 

28. The Paragraph. Mus« 
Eftt, by Prince Hoare. Acted at 
CoveiU Garden. Svo. 1804. This 
afterpiece contained whim and hu- 
mour enough, aided by good act- 
ing and singing, to render it a 
pleasing entertainment^ and was 
frequently performed. The sub- 
ject is this: j^rank Toppit, neg- 
lecting his business for the eojoy* 
ment of fashionable society, is 
involved in embarrassments; which 
determine him to go to the couq«' 
try to his uncle, who had retired 
from trade to live at his ease. 
Frank*8 sister, who lived with her 
uride in the country, in order to 

cure him of hippishness, and a 
fondness for aH kinds of medicines^ 
gets a paimgraph inserted In the 
newspaper which was sent to them 
in the country, stating the death 
of Mr. Toppit, from the quantity 
of medicines that he had taken. 
Franks in London, meets with 
^his paragraph^ and writes to the 
steward ii^ ^e country to prepare 
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for kis reception (ordering him 
not to say that his late uncle had 
been in trade), and takes some 
fashionable friends with him to 
his villa, The steward shows the 
letter to Mr. Toppit, who^ to pu- 
nish the vanity of his nephew, 
receives his fashionable acquaint- 
ance in his house as an inn> serv- 
ing up the dinner himself. Here 
the e^e7Z(mc;;ze7z/ takes place; Frank's 
friends quit him, and he is cured 
of his vanity. 

29. The Paraside [we sup- 
pose for Parricide]'; or. Revenge 
for Honour, By Henry Glap- 
thorne. A play with this title was 
entered on the book of the Sta- 
tioners' Company, Nov. 29, l653 ; 
but not printed. It is worthy of 
remark, however, that Chapman's 
play, called Revenge for Honour, 
which turns on a parricide, was 
published in the following year, 
1654. 

30. Parasitaster 5 or. The 
Fawn, Com. by John Marston. 
Acted at Black Friars by the chil- 
dren of the Revels. 4to. 1606. 
The scene of this play is laid in 
Urbino, and part of the plot, viz. 
that of Dulcimel's imposing on 
the duke by a pretended discovery 
of Tiberio's love to her, is bor- 
rowed from the story told by Phi* 
lomena, in Boccace's J)ecameron, 
Dec. 3. Nov. 3. ; as also the dis- 
position of Nymphadoro of a ge- 
neral love for the whole fair sex 
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ject of this comedy. Ajn 
''this is carried on by the 
*' ning address of a parasite, 
" is called CurcuHo, Plautus ] 
" his piece, that name. The 
'' ties of time and place are 
actly observed. The time is 
just after midnight to the e 
ing of the same day, whei 
discovery is made : and the ] 
*' a public street j on one sic 
*' which are supposed to be 
** houses of the principal chj 
'' ters of the drama ; and or 
" other the temple of JEst 
*' Jjius." 

32. The Paris Federat 
P. Acted at the Royalty The 
Svo. 1790. 

33. The Parliament of B 
with their proper characters ', 
beehive furnished with t\< 
honey-combs, as pleasant as 
fitable: being an allegorica! 
scription of the actions of | 
and bad' men in these our d 
A Masque, by John Day. 
1641. This piece is inserte 
ail the old catalogues as a sp 
of play; but is indeed 1 
more than a conversation bet\ 
twelve characters, or colloqi 
in rhyme, something in the 1 
of the Moralities. 

34. The Parliament of C 
rection. One of the eight 
terludes written by Sir David! 
say. Published by John Pinkei 
8vo. 1792. 

35. The Parllament of Li 



from Ovid, Amor. lib. ii. eleg. 4. 
This is not one of the best of Com. by William Rowley. 
Marston's dramas, yet has its par- tered on the book of the Statioi 
ticular merits. 

31. The Parasite. Com. trans- 
lated from Plautus, by Richard 
Warner. 8vo. t772. ''Thedis- 
*' covcry of a supposed slave to Be 
'^ a free woman (says Mr. War- 
" ner), and the finding out her 



Company, June 29, I66O, 
was among those destroyed 
Mr. Warburton's servant. 

36. The Parliament of Li 
A Fragment, of nearly fourac 
a comedy, with this title, wri 
by Philip Massinger, and in 



•^ parents and relations, is the sub- possession of Mr. Malone, 
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beeQ printed in a new edition of in The Antiquary and Ram jftteyi 

tbe poet's works, by Mr. Gttibrd, The author has, however, made 

8vo. 1S05. The plot is founded good use of his thefts haying con-^ 

QQ those celebrated courts or par- ducted his denouement in a more 

liaments of love, said to have been pleasing manner than in either of 

lioldeo in. France during the ] 2(h, the other two plays* 

]3tb, and 14th centuries, for the 41. Parth&nIa \ or. The Lost 

discussion of amorous questions. Shepherdess. An Arcadian Drama. 

and the distribution of rewards and Svo. 1764. 

puuisbments among faithful and 42. Thb ParthiaK Exilb. T*. 

perfidious lovers. This firagment by George Downing. Acted at 

is ID tbe best style of Masstnger*s Coventry 9nd Worcester^ 8vo. 

poetry, jvhich makes us regret the 1774. 

loss of the remainder. 43. The Parthian Hero. T. 

37. The Pai^liament of by Matthew Gardiner. 8 vo. 1 74 J. 
Sphites. interl. This is one of Of this we know nothing more 
Cbatterton*s ingenious forgeries, than the mention of it in The Bri* 
under the names of the imaginary ti$h Theatre. It was never acted 
Rowley and John Iscam, and is in London ; but it is not improba- 
printed in Mr. Barret's History of ble that it might be both repre- 
iiristol (see p. OOO). The r^der sented and pubTJshed in Dublin. 
^nll also find it reprinted in The 44. The Partners. Com. by 
^ropean Magazine, for I789, Prince Hoare. Acted at the Hay- 
vol. xvi. p. 101. market, June 28, 1805; but with- 

38. The Parricide. Trag. drawn after that night (being most 
by J.. Sterling. Acted with ap- unfairly used), and not printed. 
plause at Goodman's Fields. 8vo. TKe outrage of a small but clamo- 
1736. rous party was carried to the most 

39. The Parricide; or, /ti- indisofiminate excess; condemn- 
^ocence in Distress. Tragedy, by ing scenes from the first opening, 
William Shirley. 8vo. 1739. This mimicking the tones of the per- 
play ^as acted at Covent Garden formers, ^nd at times drowning 
^eatre ; and, from the dedication their voices in one undistinguished 
^ John Rich, £sq. appears to noise. We are at a loss to what 
'^^ve met with a very unjustifiable cause to attribute so disgraceful a 
opposition the single time it was ^cene of insult to the regular and 
performed. Scene, a village in Jarger part of 2. respectable audi- 
Kent. ence ; but it is certain that the 

40. The Parsow'8 Wedding, performance itself seemed to have 
Comedy, by Thomas Killigrew. the least share in it ; no opportu- 
*ol. 1064. T>odfi\ey's Collection, nity having been afforded of judg- 
This play was revived with con- ing of its merits or defects, 
^iderable success at the Theatre in 45. Pasouik. A Dramatic Sa- 
^ncoln's Inn Fields, and acted tire on the times, by Henry Field- 
^^Hrely by women. The. scene ing. Acted at the Haymarket. 
"Cs in London; and the plot, made 8vo. 1736; 1740. This piece 
^e of by Careless and Wild to contained several very severe sati- 
^Tcumyent Lady Wild and Mrs. rical Reflections on the ministry ; 
* feasance into marriage, seems which being taken notice of, as 
^^rrowed from l^ke circumstances well as soQie others, in a succeed* 

>0L, III, K 
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if!g play c^ the same ^urtor, iind by the publisher, Simon Water- 

performed at the same house, were son, in which Mr. Dynbock i» 

the ocgdsipn of a bill being brought spoken of as .then dead. The 

jhto the House of Commons for 12mo. edition is dedicated by John 

limiting the number of playhouses, Waterson to Charles Dymock, 

and. restraining the liberty of the Esq. son of the gentleman vfho 

5tige. • . translated the piece. 

46. Tfii? PA^sroTJATE Lovers. 54. Il Pastor Fidoj or. The 
Tragi- Com. by LodowickGarlell, Faithful Shepherd. A Pastoral, by 
in two parts. Twice acted before SirR. Fanshaw. 4to, 1648. Thii 
the King and Queen at Somerset is only a translation of Guarini'i 
House, and very often afterwards celebrated pastoral of that name, 
at Black Friars, with great ap» written originally on occasion of 
plause. 4to. id55 j 6vo. l655. the young Duke of Savoy Charles 
Scene, Burgony and Neustrea. Emanuel's marriage with the In- 

47. Of the Passion of fanta of Spain. The scene lies in 
Chryst. Two Comedies. These Arcadia. Prefixed to it are verses 
two pieces are by Bishop Bale, by Sir John Denbam. 

and only mentioned in his own list ' 55, Pastor Fido ; or. The 

bf his works. Faithful Shepherd. Pastoral, by 

48. The Passions. A Musical Elk. Settle. 4to. 1 677 5 4to. I694. 
Entertainment, by Charles Dibdin. This is nothing more than ih^ 
Acted at the Circus. Not printed, foregoing translation somewhat al- 

49. The Passive Husband, tered and improved, and adapted 
A Play, by Mr. Cumberland, with to the stage. It was performed afc 
this title, is advertised as one of the Duke of York's Theatre. 

a collection intended for publica- 56. Il Pastor Fido; or, Tte 

tion by subscription. Faithful Sliepherd, A Pastoral 

50. A Pasticcio. By Dr. Tragi- Comedy, attempted in Eng- 
Arne. Consisting of select airs, lish blank verse, from the Italian 
&c. Performed at Covent Gkffdeh of Signer Cavalier Giovanni Bat- 
Theatre. 4lo. 1773. tista Guarini. V2mo. I8O9. • 

51. Pastoka 3 or, T%e Coy 57. Pathomachia 5. or. The 
Shepherdess. Opera, by Anthony Battle of Affections, shadowed hy 
Aston; Performed by the Duke a feigned Siege of the Cilie of Pa* 
of Richmond's servants, at Tun- thopolis. Comedy. Anonymous, 
bridge Wells, in the year J712. 4to. 3630. The running- title of 
8vo. 1712. this piece is Love's Loadstone. 

52. A Pastoral MAsauE. By Who the author of it was, we 
John Hughes. Printed in his know; not 5 but it was not pub- 
works> ]2mo. 1735. lished till some time after his 

53. Il Pastor FiDo; or. The death, by Fr. Constable, the. book- 
Faithful Shepheard.Tr^vis\^itAo\xi seller.... 

of Italian into English. 4to. l602 5 58. . Patie and Peggy ; or, 

12mo. 1633. By Mr. Dymock. The Fair Foundling.. A Scotch 

Prefixed to the A^o. edition are Ballad Opera,. by Theophilus Cib- 

verses by Samuel Daniel to Sir her. Acted at Drary Lane. Svo* 

Edward Dymock, who is called 1730k This is Ramsay's CeniU. 

kinsman of the translator 5 and a Shepherd, reduced into one act ^ 

'dediicatioQ to the>ame gentleman and the Scotch dialect translatedy 
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t»ith the addittGo of new scngs. copy of (his piece, nowbefbnetliii 

Tbe author says it was planoed formerly the property of John 

and finished in one day. Bancks> ascribes it to one Baillie,* 

59. Pa risNT Grisxld. Com. a Scots advocate ; and adds, the 
bf Ralph Raddifle. Not priated ; prologue .was .written by JMiicheU, 
iBiless it is thet/^saroe piece -as is and the epilogue- by him (£ancKs)« 
sieDtionedin Kiiicman's Catalogue, It is not calculated for performance) 
ander tjie title of Old Patibnt on a stage, but was designed as a 
GsissEL) which .we have iiot seen;, compliment to the Prince -and 

60. The pleasant Comodie of Princess of Wales, in the cfearae- 
Patient Grissbll. [By Haugh* ters of Frederic - Maurice, and 
ton, Cbettle, and Dek^er.] As Augusta. 

it kath beene sundrie times lately - 65. The Patriot. Trag. by 

plaid by the Rfght Honourable the W. Harrod. 8vo. l/Gg. This 

Earleof Notingham (Lord High tragedy is dedicated to William 

Admiral) bis servants* 4to. 1603. fieckford^ alderman and represent 

Printed for Henry Rocket. The tative for London, but was nevet 

plot of this piece is founded on acted, nor, as a literary coraposi- 

Boccace»'s Norels> Dec. 10. Nov. tion, deserved publication. The 

W. The story is also to be found scene is Sicily, in and about Syra- 

▼eiy. finely told in a poem, called cuse; and the' principal part of 

GmUherus and Grisalda, which is the story^ is >taken from the cir- 

• franslatioD or modernizei versi- cumstance of Dion'*, attempt to 

fication of one of Chaucer's Cafi^ instil inio the mind of Dionysius 

Ufhwry. Tales, This piece was the younger, .the principles of 

^Kered, by Cnthbert Bur by, on justice and moderation. The love 

thq book of the Stationers' Com- story, interwoven, seems to have 

pany, March 28, 16OO. no foundation in history. This 

61 . The Patient Mam and play was published at a time of 
Honest Whore. Play,, byThos. great political ferment, to which 
Bekker. Acted l602. Middle- there seem to be some occasional 
ton assisted in this, which was references. 

afterwards called The Honest 66. The Patriot. Comedy. 

Whore. Performed at the Hay market, 

62. Patrick in Pruss^ia. See 1784 (but not in the regular sea- 
ioTE IN A Camp. son). It was fiist advertised un- 

63. The Patriot 5 or. The der the title of The Artful Pa- 
J[fiftian Consfiracy, Trag. [by C. triot} or, The Rage of the People* 
€lildon3. Acted at Drury Lane. Not printed. 

4to. 1703. Thig play is taken 67. The Patriot. Trag. al- 
tera Lee*s Lucim Junius Brutus, tered from tlie Italian of Metasta*" 
Srokgue by Dennis ; epilogue by sio, by Charles Hamilton. 8vq, 
Harquhar. Scene, i^orence. See No date. [1784.] ** Although 
ImM^Atf Patriot. " this tragedy," says the author, 
^. The Patriot : being a '* is intitled an alteration, it is but 
Arsmatic Histofry of the Life and '* an humble translation of Meta- 
.i>eath of WiHiam the first Prince *' stasio'sTnEMisTocLEs.** 
4f Orange, Founder of the Re- 68. Thr Patriot. Trag. by 
fablick of Holland, kc, by a Joseph Simpson. Svo. 1785. Thi 
Lnnr^iifaair^ ;4l9. A?^. ^ fky^ about Aa $wi 17SA, wpi 
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advertised to be published by sub- 
scription, under the title of Leo- 
MiDAS ; but the death of the aiiv 
thor, soon afterwards, prevented 
its then appearing. Being sub- 
mitted to the correction of Dr. 
Samuel Johnson, it remained in 
his hands until near the time of 
his death, when it came into the 
possesiion of a person who, after 
that event, made it public 5 and, 
in the title-page, declared it to be 
printed from a manuscript of the 
late Dr. Samuel Johnson, correct- 
ed by hirasell. The story and the 
characters are taken from Mr. 
Glover's celebrated poem,- called 
Lbonidas, and the play had been 
offered to Mr. Garrick. 

69. The Patriot Chiep. Trag. 
8vo. 1784. Printed at Philadel- 
phia. This play was written, we 
believe, by a Mr. Macroe. 

70. The Patriot King ; or. 
The Irish Chief. Trag. by Francis 
Dobbs. Acted at Smock Alley, 
Dublin. 8vo. 1774. This play 
had been rejected both at Drury 
Lane a?id Covent Garden^ 

71. The Patriot Kino; or, 
Alfred and Ehida, Tragedy, by 
Alexander Bicknell. 8vo. 1788. 
Never acted. 

72. Patriotism! A Farce. 
Acted by His Majesty's servants. 
8vo. 1763. Despicable poli.tical 
nonsense. 

73. The Patron ; or. The 
Statesman's Opera, of two acts, by 
Thomas Odell. 8vo. N.D. [I729.] 
Acted at the Little Theatre in the 
Haymarket ; but with no success. 

74. The Patron. A Comedy, 
.of three acts, by Samuel Foote. 
Performed at the Haymarket. 8vo. 
1764. The hint is borrowed from 
one of Marmonters Tales. The 
character of the patron (said to 
have been Lord -Melcomhe) U 
that. of a pretender to wit and 



letrning, who, being a m 
fashion and fortune, afforc 
countenance and protectior 
set of contemptible witling 
the sake of the incense offei 
them to his vanity. The chs 
of a mere antiquary, a fa^ 
object of ridicule with Mr. 
is here introduced with grea 
santry ; Mr. Rust having fa 
love with a fine young lad 
cause be thought the tip of 1 
resembled that of the P 
Poppaea. Sir Peter Peppei 
rich West India merchant^ 
in . likewise, with his acco 
. barbecues and turtle-feasts j 
miserable poet^ with a low 
fields bookiieller, serve to co 
the entertainment. Mr. 
in a dedication to Lofd ( 
speaks of this piece as the ] 
his own estimation that 1 
then written. 

75, The Patron; or, T 
interested Friend. Com . adv 
as in rehearsal at Edinbui 
1793, and to be brought fi 
as soon as the Lord Chambi 
license was obtained. "W 
the license was refused, wc 
not 'y^ but we do not find tl 
play was ever perform< 
printed. \ 

yd. The Paviuon. Mu 
by William Linley. Actec 
little success, at Drury 
Songs only printed, 8vo. 
The music, by the autho 
highly pleasing* 

77* Paul and Virginia 
Drama, by James Cobb, 
at Covent Garden, 1800. 
printed. The interesting 
city of the story, which is 
from the french of St. 
aided by some admirable 
from Mazzinghi and Ree^ 
ensured a lasting. popularity 
piece^ which ha» been peii 
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ve heUieve, in every season since 
that in which . it first appeared. 
The subject is, the triumph of 
love and constancy over wealth 
and seltishne$s. 

7S. Paul THE Spanish Shar- 
per. Farce, of two acts, by James 
Wetherby. 8vo. 1730. Never 
acted. 

7g. Pausanias, the Betrayer 
OP HIS Country. Tragedy, 4to, 
1696. This play was brought on 
the stage by Mr. Sontherni who 
in the dedication informs his pa« 
tron that it was put into his hands 
by a person of quality. We find, 
by Dr. Garth*s Dispensary, that 
Mr. Norton was the author of it. 
The story may be found in Plu- 
tarch. The scene is laid in Lace- 
dsmon, and the piece built on the 
model of the ancients, and written 
according to the reformation of 
the^Freiich stage. — It appears that 
Mr. Richard West, the friend of 
Mr. Gray and Lord Orford, had 
made some progress in a play on 
this subject : the first act was in a 
box, which was shortly after sto- 
len from Mr. West. See IVorks 
^S Horace Wdlpole, v.ol. iv. p. 458. 
•80. The Pbckham Frolic j 
% Nell Gtuyn: Com. in three 
acts. [By Edward Jerningham.] 
8?o. 1799. Never acted. The 
^olic is a whimsical project of 
N«li Gw>'n, Sir Charles Sedley. 
^rd Rochester, and Thomas KiU 
ligrew, the licentious companions 
of Charles IL to deceive Sir Oliver 
Luke (a rich puritan knight, of 
01iver*s makins^) into a marriage 
with Anpe Killigrev^ ; and may 
serve the purposeof half an hour's 
amusement. On the subject of 
its mor4ity we are silent. 
. 81. The Pedlbr. Conaedy, by 
Robert Jpavenpoi't. It was entered 
490. the book .qi the Stationers* 
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Company, by Mr. Allots April 8, 
1630 3 but not printed. 

82. Pbdler*s Acre ; or. Har- 
lequin Mendicant. Pant, by J. 
C. Cross. Acted at the Royal 
Circus. 8vo. 1804. 

83. The Pbdler*s Prophecib. 
Com. Anonymous. 4to. J 595. 
This is rather an interlude than a 
regular play. It is undivided into 
acts. 

84. APbkp behind the Cur- 
tain 5 or. The New Rehearsal. 
Farce, by David Garrick. Acted 
at Drury Lane. 8vo. 1767 5 I772. 
Mr. Glib, an author highly ad- 
mired by Sir Toby and Lady 
Fuzz, who pretend to be great 
judges of theatrical merit, having 
composed a piece for Drury Lane 
house, a morning is set apart for 
the rehearsal of the first act ; at 
which Sir Toby, his lady, Miss 
Fuzz, and Sir Maccaroni Virtu, 
are to be present. Miss Fuzz is 
beloved by, and secretly loves, 
Mr. Wilson, a young gentleman 
of very small fortune, who con- 
trives to get into the playhouse 
just as Sir Toby and his family 
arrive there. He has an interview 
with Miss Fuzz, and prevails upon 
her to approve of an elopement j 
he thanks her on his knees ; but 
is surprised in this attitude by 
Lady Fuzz : nevertheless, he pre- 
tends to be an actor, and breaking 
out into a speech of Romeo. Miss 
Fuzz answers in the character of 
Juliet, and the matter passes ofl:' 
without any suspicion on the side 
of Lady Fuzz. Afier this, Or- 
pheus, the burletta part of the per- 
forniance, is introduced ; and the 
anxiety of Mr. Glib, as the au- 
thor, is exceedingly diverting. At 
the end of the rehearsal, Lndy 
Fuzz (who with Sir Tobv and 
Miss were supposed to be silling 

' k3 
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Jn one -of the front boxes^ c<5fnes amd askeS fiim if he icodi ^ 

round in a great passion, and English wofds to music ; he an- 

iaccuses Glib of being concerned swered, that lie thought he could | 

In the flight of her daughter. Garrick ask^ for paper and ink, I 

Clib, however, attends to nothing and wrote the words of a song, to ] 

but the beajiiiy of his piece; and be introduced in The Country Girl, \ 

the whole entertainment coticludes and to be sung by Dodd (who 

ivith an address to the town by acted Sparkish in that p%). 

5vay of epilogue, from Mr. King, While Garrick was writing the 

in the person of the author. — ^This words, Barihelemon, looking over 

is a very pleasing entertainment, his shoulder, set ihe song ! Gar- 

and received every advantage rick, giving him the words, said, 

tvhich it could derive from excel- " There, my friend, there is roy 

lent acting It contains several " Song." Barthelemon replied, 

temporary satirical allusions to the " There, Sir, there is the music 

then state of the theatres, which ** for it.** Garrick, surprised, and 

met with great approbation from quire pleased ivith this quick com- 

the pu!)iic. — it was fir some tin}e position, invited him to dSne with 

ascribed to the pen of Mr. King, him that day, with Dr. Johnson. 

Garrick, says Mr. Dibdin, who The song was given to I>odd^ 

always knew consequences, felt who Vas encored for it every 

that the old vehicle of dramatic night The Coiinlry Girl was per- 

fitrictures and mock rehearsals had formed. Garrick promised to 

be6n generally received with a sort make Barthelemon's fortune j and^ 

of jealousy and revolt He, there-? a^ abeginning of encouragemefet^ 

fore, bespoke the faVour of the g^ve h'un the Pt^ep hehind the CiO''^ 

town, in a most artful manner, tain to set to tnusic. The little 

King delivered the prologue, in burlctta of OrpAez^, m the secbni^. 

Hvhich there was this line, act, met with such applause, tliat 

<» I, Thomas Kin^, qf King Street, am the Peep behind ihe Curtain was 

the poet." performed one hundred and :eigbt 

ifhe fact is, that that adqnirable nights in one year, . Garrick got 

performer was tlie Bayes of the several thousand pounds by this 

piece i but this equivocal asserlion, production, and gave to Barthele- 

\vhich nine tenths of the audience mon fortt/ guineas, instead oi\fiftyp 

took literally, gave a warmth to that he had promised hiita ! sjtyitig, 

the applause, which was of infinite ihe dancing emus had cost him 8^ 

assistance to the first night's re- much money, that lie could n^ 

ceptiou. The music was by F. give him any more ! 

H. Barthelemon, of whom, and ' 85. Pbepiisg Tow of Covtif^ 

Mr. Garrick, we have heard the try: Comic Opera, by John 

following story: In the year 0*KeefFe. Acted at the Hay mar- 

1766, Mr. Bartheieriioii conlposed ket, with success, 1764. Not 

his first Italian serious opeira,' inr printed [|but prraticaliy, l2mo, 

titled Pi'lopida, which he gave at J?87]. 

the King's Theatre, Haymafket, 86. TniE i'^EVi^ift Ma*. DVafn. 

isnd which was received with un- in four acts : translated from Kot* 

common success and applause; zebue, by C Ludger' 8vo". 1799. 

<jarrick, hearing of it, one morn- KeVer acted. Th^ two principal 

ing paid a visit to Barthelemon^ characters of this phiy are takea 
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{ronoi Tristram Shandy. Hcrnjan 
is Mr. Shandy, and Captain Ede^- 
shield is our good Uncle Toby. 
The piece, however, is not one of 
the best of Kotzebue's. 

87. Peg op Plymouth, the 
lamentable Tragedy, of. By Tho- 
mas Down ton, assisted by W. 
Bird (alias Borne), and E. Jubey. 
Acted 1599. Not printed. 

88. Peleus and Thetis. A 
Masque, by Lord Lansdowne, 
See Jew op Vbnice. 

89. P^LEus AND Thetis. See 
Windsor Castle. 

90. Penelope. Dram. Op. [by 
Thomas Cooke and John Mottley ]. 
?vo. 1728. Almost tlie whole 
first act of this piece was written 
by the last-named author some 
years before the other gentleman 
had any hand in it, or had ever 
seen it. It is a mock-tragedy, 
and was probably intended as no 
more than a burlesque drama with- 
out any particular aim. But as it 
was brought on the stage soon 
jlfter the publication of Mr. Pope^s 
translation . of the Odyssey of Ho- 
mer, that gentleman considered it 
as a ridicule on his work, and 
tas, in consequence of that sup- 
position, treated Mr. Cooke some- 
what severely as the author of it, 
in his notes to The. Dunciad. The 
piece, as a burlesque, is not with- 
out merit, but met with no suc- 
cess in the representation, from 
making its.first appearance at the 
little; French Theatre in the Hay- 
marketi and being performed by 
a most conptemptible set of actors ; 
on which account, exclusive of the 
enmity iU 'subject drew on it, it 
had by lio means fair play with 
the pablic, 

91. KlNG'PEPIljyGAMPAIG^ir. 

Burlesque Opera, by William 
'Sjwri(e7#- Acted; yrithout success. 
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at Grury L^ne, 1745. Printed 
8vo. 1755. ' 

92. Percy. Trag. fhy Miss 
Hannah More]. Acted at Covisnt 
Garden. 8vo. l77Sj I78p. Thid 
was a successful piece. Tl^e au- 
thor, who is supposed to hav^e 
been assisted by Mr. Garrick, in 
an advertisement, says, that the 
French drama founded on the 
story of Raoul de Coucy, suggestea 
some circumstances in the former 
part of this tragedy. 

93. The Perfidious ^Ri^other. 
Trag. by Lewis Theobald. Acted 
at Lincoln*s Inn jFieldsi 4tQ. I7l^« 
-The model of this play is some- 
what like that of The 'Orphan, the 
whole scene of it being laid in a, 
private family at Brussels. It ap- 
pears to have been acted without 
success; and, in the preface, the 

• author attempts to vindicate him- 
self from the charge of having bor- 
rowed it from Mr. Mestayef. 

94. The Perfidious Brother. 
Trag. by Henry M^stayeir. 12m9. 
1716. The author of this play, 
who was a watchmaker, com- 
plains, in a dedicaiiori to Mr. 
Theobald, of tliat gentleman's pur- 
loining his piece from him, and 
getting it represented as his own. 

gs. Periander King of Co- 
rinth. Trag. by John Tracy, 
fevo. 1731. Dedicated to the 
Prince of Wales. This tragedy, 
though very far from a contempt- 
ible one, met with but middling 
success when performed at thft 
Theatre in Lincoln*8 Inn Fields. 
The plot is taken from well-known 
history.. The late Dr. Ridley was 
present when tins tragedy wq» 
read at a tavern, where the author 
gave a magnificent supper on the 
occasion. The Doctor, being ask- 
ed how he and his brother critics 
liked the piece, replied, that thejr 
x4 
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were unanimous in praise of- 
tbe supper. 

96. Peri6les Pri NCR OF Tyre. 
Trag. by William Shakspeare. 
Acted at the Globe. 4to. 1609 » 
4to. I61I5 4to. 1619; 4to. 1030; 
4lo. 1635. This is one of those 
piefces which the editors of Shak- 
speare's works have generally 
agreed to reject. A late pub- 
lisher, however, of this play, Mr. 
Malone, entertains a more favour- 
able opinion of it, and declares 
. Jiiraself thoroughly convinced, that 
if not the whole, at least the 
greater part, of the drama was 
written by Shakspeare, into whose 
works be hopes (o see it admitted 
in some future publication of them, 
instead of Tiius Andronicus. The 
gtory on wliich it is formed is of 
gredt antiquity. It is found in a 
book once very popular, entitled 
Gesta Romanomm, which is sup-* 
posed by the learned editor of The 
Canterbury Tales of Chaucer , 177 S, 
to have been written five hundred 
years ago. One of the earliest 
editions of that work was printed 
in 1468, and therein the history 
oiAppoLlonius, King ofTyrey makes 
the 153d chapter. It is likewise 
related by Gower, in his Confessio 
Amantvi, lib. viii. p 157 — 185, 
edit. 1554* There is also an an- 
<?ient romance on this subject, 
called King Appolyn of Thyre, 
translated from the French by Ro- 
bert Copeland, and printed by 
Wynkin de Worde in 1510. As 
the author has introduced Gower 
in this piece, it is reasonable to 
suppose that he chiefly followed 
the work of that poet. In the 
last few editions of Shakspeare 
this play has been adcnitted as a 
genuine one, or at least one which 
had received some touches of bis 

pen.- 
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97. The Perjur'd Devo' 
or. The Force of Love, i 
This is one of the pieces publ 
under the title of a volurr 
Miscellanies, in 12mo. 173t 
Messrs. Daniel Bellamy, sen 
jun. of which, however, none 
brought on the stage. The 
cipal characters are copied 
the Andria of Terence ; the u 
characters from the Noufn 
Jocular e of Cowley. 

98. The Perjur'd Husb 
or, The Adventures of } 
Trag. by Mrs. Centlivre. . 
at Drury Lane. 4to. 17OC 
is the first of this lady's att 
at the drama ; and althoug 
writings afterwards took the 
turn for the most part, yet 
this piece and The Cruel Gift 
bef not to have been absc 
unfit for the service of the 
Muse. The scene lies at ^ 
in carnival-time. 

gg. The Perjur'd Num, 
I68O. See Lovesick King 

JOO. The Perjuror. 
of one act, by Christopher Bi 
8vo. 1717, 1718. Acted a 
coin's Inn Fields. The sc< 
this little piece lies in a c 
market-town 5 and the des 
it has any, seems to be to 
out the collusions and cor 
tions thai are or may be can 
between ill-designing justi 
the peace> and the constabl 
other officers whom they € 
under them, to the great inj 
the rights of the subject I 
public justice in general, 
however, a very poor perfori 
In The Craftsman, A\i^\st 3 i 
was an Essay on Trading Jn 
and in the tbUowing mont 
advertised, The Perjurer | c 
Country Justice ; a Farce, j 
^act^d at the Theatre \b lAi 
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Inn Fields, occAsioNEt) by the 103. La Perocse. Drama, in 
Craftsman OP Aug. 5, RELATING two acts, translated from Kotze- 
TTo Justices op the Pea<:e. bue, by Benj. Thompson. 8vo. 
This, we suppose to be a new title 1799- Never acted, 
put, by a trie!? of trade, to Bui- 104. La Perouse. Dr. trans- 
lock's farce, which had been pub- lated from the €rt?rman of Kotze- 
lished fifteen years before -, with a bue, by Anne Plumptre. 8vo. 
hope of . misleading the public to 1799« Never acted, 
suppose it a piece produced ex- 105. Perouse; or. The Deso* 
pressly to apply to the recent sub- late Island, Pant. Drama, by John 
ject. Fawcett. Acted, with great suc- 

101. Perkin Warbeck, the cess, at Covent Garden. Songs, 
Chronicle History of A Strange &c. 8vo. 1801. The subject of 
Trath, by John Forde. Acted at this piece is avowedly taken from 
the Phoenix, Drury Lane. 4to. Kotzebue's drama, and is founded 
1634; 12mo. 1714. This play is on the extraordinary perils which 
founded on the history of that that great but unfortunate navi- 
strange Pretender to the crown^ gator had for so many years to en- 
who caused himself to be pro- counter. Mr. Fawcett, who has 
claimed King of England, de- judiciously adapted the story to tha 
daring himself to be Richard Duke taste of an English audience, has 
of York, brother to Edward V. so varied the incidents, as in a 
who lost his life in the Tower 5 as great measure to preserve the pro- 
may be seen in the English his- bability which should exist in the 
torians of the reign of Heury Vll. scene, and which, in the German 
Scene, England. drama, is not unfreqiiently vio- 

102. Perolla and Izadora. lated. As the fate of the French 
Trag. by Colley Gibber. Acted at navigator is even to this hour un- 
the Theatre Boyal. 4tp. 1705. known, it afforded scope for the 
As this author's taste was very far powers of imagination. Perouse 
from lying in the tragic strain of is seen to escape from the wreck, 
writing, it is not to be wondered and to be thrown on a desert 
at that this play, together with island, where he is obliged to use 
some others of his tragedies, have various expedients to guard against 
been entirely set aside from the the savage natives of a neigh- 
theatre, and even forgotten in the bouriug place. He builds a hut, 
closet, since the period of their and is greatly assisted in preserving 
first appearance. In the Dedica- bis life by a little savage called 
tion to Charles, Earl of Orrer}% Champanzee, an animal apprcach- 
the awthor says, the story of Pe^ ing something nearer to the hu- 
jolla and Izadora was the product man form and rational faculties than 
of that nobleman's ancestor Roger the Ouj^ang-outang. The piece hnd 
Earl of CorkeVs famed romance a great run. The music was by 
of Parthenissa; he also makes his Messrs* Moorhead and Davy, 
acknowledgments for the assist- I06. The Perplexed Couple; 
ance he received from the noble- or, 'Mistake upon Alistake. Com, 
mail to whonr) he dedicates ^ by byChas.MoUoy. Acted, with little 
means of which, he says, the play feuCcess, at Lincoln's Inn Fields, 
leached tlie «xtli day. 12mo. 1715. This play is for the 
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jMost part borrowed fromMollere's 
Cocu Iniaginaire ; which indeed 
has been the foundation of several 
Other English dramatic pieces. 
107,The Perplexed Hu3B AND. 
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lll.:p£RSsv£&Ai7cs^ or. 
Third Time the Best. M. I 
W.'COulton. Acted at ( 
Street, Dublin j. and at C( 
Garden, June 2, 1789. Pr 



Pant. Acted at Covent Garden,' in 12md. 1793. Music by i 
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. il2. VzKStV^RkJi€GE. M\ 

Farce. . Performed at the '. 
market in 1802, for the bene 
Waher Jones, a musician ; 
no t i n the regular season » Pej 
this, was the same as thefore^ 



1748. Not printed. 

108. The Perplexed Lover*.*' 
Cora, by Mrs. Centlivre. Acted 
atDruryLane. 4to. 1712. The 
greater part of the plot of tliis 
play is, by the author's own con- 
fession, borrowed from a Spanish 
play, of the name of which, how- ^ticle. 
^ver, she has not informed us. The- 113. The Persian . Com. t 
^cene lies in London 5 the 'time lated. from Plautus, by Ri< 
from five ii) the evening to-eight .Warner.. Svo. 17.74.' " The i 
in the morning. To this play was 
appended a poem inscribed to 
Prince Eugene, who was just then 
arrived in England, for which his 

' Highness made theauthorapresent 
of a very handsome and weighty 
.gold snuff-box; on the rim of which 
ehe had engraven '' The present 
*' of His Highness Prince Eugenie 
'^ of Savoy to Susanna Cent- 
'^ivre.*' 

109. The Perplexed Lovers ; 
or. The Double Marriage* Mus. 
Eece, of two acts.. Performed at 
Salisbury Theatre. Printed at Sa- 
lisbury. 8vo. it 77^- The music 
selected by Mr, Gaudry, for whose 
benefit it appears to have been 
icted. 

110. The Perplexities. Com. . Trag. by Richard Paul Jodrell. 
by Thomas Hull. Acted at Co-* and* 8V0.-1786... We learn 
vent Garden. 8vo. 17Q7,' This the. preface, that* it was in 
is only an alteration from Sir Sa- 
muel Tuke's ^ventures of Five 
Hours ; and, like most other co- 
medies of Spanish origin, is a 
chaos of balconies, cloaks, ra- 
piers, and dark-lanterns. Mr. 
3eard both spoke and sung in the The author, in his preface tc 
prologue to it 5 a circumstance as play, asserts it to have been •' 
worthy o^ cecpc4 $s the piece it- ten and acted b^ore he was 
l^lf. nineteen ye^ of fge. fb^ 



* ^ given to^ th is- comedy (says 
" Warner).if)y PJautus is / 
" Commentators are divide- 
'^ their.apinioaNvhat- he 'inte 
" aiiould be meant by it. i 
'' suppose it to be. the nam 
'^ one of the persons of the 
'f ma, viz. the maiden lyl 
'^ purchased by Toxilus, in < 
*' to carry on .the plot; \ 
'' others observe, that Persa 
'' not refer to a woman, t 
''man. The incidents of 
'^ comedy are iew, and the 
'* ject slight. It is neverth 
*' entertaiuing, and the bus 
'* of it, slight as it is; well 
*' ducted." ,' 

314.. The Pehsian Herc 



offered; to :the proprietors of 
the.wiiiter theatres. 
:^11^» ^TuE Persian Princ 
or, Tks:Royal FilUdn. Tra| 
Lewis. Theobald . . Acted at £ 
Lane. .' 1 2mo. 1 715 j 4to. 1 



i 



t( 

(€ 



of It, Betwithstanding the ttlle, '* ^^^^ <Jf their dcWatJ Widtt *e. 
jteemj to be entirely invention 5 " ^Itnt ef the raftny royal chiefli 
there beir^ no ♦ncideBt In the ♦' that perished in the-battle ; not 
Persian history frofti whicli the "^tisfied 'with ^prRsiding the ter- 
stofy appears In the lea^ to be "tor through aH the realms •©# 
borrowed. It w^ acted but two " Persia, and placing thena in a 
nights (the second bein^ for the *'^ manner befoi^ our eyes in all 
benefit oF the author), and with '* the distress- of desolation an<l 
tery little applanse, in 1707 5 but, *' despair;- he hatli intereit^ e^^en 
as will be seen above, was not *' the dead, and, Vrith the awful 
printed till eight years afterward. ^* solemnity of a religious' incan* 
1 16. The Persians. T. ^rans- " tatidn, evoked the ghost of Da- 
lated from ^schyks, by R. Pot- ''ti«s to testify to- his Porsiaa«, 
ten 4to. 1777; 6vo. 1779. The *' that' no safety, no hope/ je- 
translator of this play observes, " mained to theth,-tf they con- 
that ^* no representation caii be *^' tinued their hostile fltterttpts 
'* conceived mere agreeable to a " against Greeee ; so ttiat hit 
*' brave and free people, than that " sublinM- conception hath en- 
*' which sets before their eyes the *' gaged earth and sea, heaven 
'^ ruin of an invading tyrant, de- " and hell, tb iieaf ' honourable 
feated by their own valour 5 and *' testimony to the glory of hit 
t)0 poet could ever claim the *' countrymen, and the Superiority 
" right of making such repre- ** of their arms. 
'* sentatioh ^ith so good a grace " This tragedy w^as exhibited 
'* as ^schylus, who had borne ^ " eight years after the defeat at 
" distinguished |>art ito the real '* Salamis, whilst the mem6ry of 
'' scene. Animated by his noble **" each circumstance was yet re- 
*' subject, and the enthusiasm with " cent ; so that we may consider 
'* which be loved his country, he '' the narration as a faithful his- 
*' has here displayed all the warmth *' tory of this great events Tlie 
" and dignity of his genius, but " war was not yet ended, thougli 
** tempered at the same time with '* thePer^an monarch had offeted 
"so chaistised a judgment, that *Mo make the most humiliating 
'* we are surprised to see the in^ '* concessions, and the Athenians 
*' fant 'drama come forth at once '* were inclined to accept them | 
** wifh all those graces which con- ^* but Themistocles opposed the 
" stitute its perfection ; it is like '* peace. So that we are further 
^*his own Mmerva, that sprung *^ to consider this pla^ in a politi- 
^' fitom the l>ead of Jupiter, '' cal light ; the poet, by so ani- 
««,, ... , * y c ' jj '* mated a description of the perr 
armyT^ b«,nlyfe.o » «od4«s .. ^.^.^^^^ effects o*^ an obstinate 

'* pride, and by* filling the spec- 

*' Besides this wonderfbl manage- " tatoT with a malignant compa»- 

■** ment of the parts, the poet has *' sion for the vanquished Xerxes, 
"* the delicacy to set the glory of ''indirectly Jndispbsing his coun- 

** tiis coflritrytnen in the brightest ''try men to a continuation of the 

' *'view, hy putting their praises "war. ' ' ' 

^ Inito^liemouths of their enemies. '' The scene of this tragedy k 

^ If ^e«itlied vii?^ a «pi rited Im^ *' atSusa, before the linclent strcke«t 
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^' ture appropriated to the great 
^' council of state, and near the 
" tomb of Darios.** 

} 17* Persbus Aixti Andromb- 
2>A| with the Rape of Columbine 3 
or. The Flying Lovers: in live 
Interludes 3 three serious^ and two 
comic* The serious composed by 
Monsieur Roger, and the comic 
by John Weaver, dancing- masters. 
Acted at Drury Lane: 8vo. 1728. 

lis. Per^bub andAnoromb- 
DA. Pantomime. Acted at Lin- 
coln's Inn Fields. 4to. 173O. 
This is the $ame performance as 
hath frequently been represented 
at Covent Garden, and was pro* 
bably the production of Lewis 
Theobald, 

1 19. Personation ; or. Fairly 
TaheU'in. Interlude, of one act. 
Performed at Drury Lane, April 
29, 1805, for the benefit of Mr* 
Bannister. This i/s an alteration 
from a French piece by Dieulafoy, 
called Defiance et Malice, and was 
wholly acted by Mr. Bannister aivd 
Miss Decamp. The story turns 
on the various dii^uises assumed 
by twQ lovers to ascertain the de- 
gree of their mutual affection. It 
was a pleasing bagatelle, was well 
received, and repeated at two 
subsequent benefits. Not print- 
ed. 

120. The Peruvian. Com. Op. 
•Acted at Covent Garden. 8vo. 

1786. This piece is taken from 
Marmonters novel LAmitie a IE" 
preuve. The music by Mr. Hook. 
ThougU aided by the talents of 
Mrs. fiillington, it met with but a 
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Garden. 8vo. I8O7. The music, * 
by Jouve, was very pleasing; bnt 
the piece itself possesses little that 
can interest a reader. 

122. The Petticoat Knight. 
Farce. See £arl Goodwin, by 
Anne Y^arsley. 

123. Thr Petticoat Plotterij 
Farce, of two acts, by New burgh 
Hamilton. J2mo. 1720. Per- 
formed at the Theatres 'Royal in 
Drury Lane and Lincoln's Inn 
Fields, but without success. 

124. The Petti coatPlotter j 
or. More Ways than one for a 
iVife, A Farce, of two acts, by 
Henry Ward. Performed at York* 
8vo. 1746. 

125. PHiEDRA. Trag. trans- 
lated from Racine. Anon. l2mo. 

177^. 

120. Ph^BDRA AND HlPPOLI- 

Tus, Trag. translated from Se- 
neca, by Sir £dward Sherburne.. 
8vo. 1701. 

127. Ph«dra and Hippoli- 
Tus. Trag. by Edmund Smith. 
Acted at the Hay market. 4to. 
No diite. [1709.3 This play, as 
Dr. Johnson observes, pleased the 
critics, and the critics only. It 
was hardly heard the third night. 
Addison, in The Spectator, No. 18, 
mentions this neglect of it as dis- 
graceful to the nation, and im- 
putes it to the fondness for operas 
then prevailing. *' Would one 
*' think (says he) it was possible 
*' (at a time when art author lived 
*' that was able to write the Wce- 
•* dra and Hippolitus) for a people 

to be so stupidly fond of the 
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cold reception. The character of ^* Italian opera, as scarce to give 
Sir Gregory Craveall is taken from *' a third day's hearingjo that ad- 



that of Justice Greedy in Massin- 
ger's New Way to pay old Debts* 
121. Prtrr the Great; or, 
The Wooden Walls, Operat. Dra- 
ma, in three acts, by Andrew 



'* tnirable tragedy ?" The autho- 
rity of Addisoii is great ; yet the 
voice of the people, when topjease 
the people is the purpose, deserves 
regard. In this question we can- 



Cherry. Performed at Covent not but think the people right. 
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'* On me yoor flames, on me jKnxr bohs 

employ ; 
<< Me if your anger spares, your pity 

should destroy." 



VVLM 

'Tlie fable is mythological, a story 
which we are accustomed to reject 
as false ; and the manners are so 
distant from our own, that we 
know them ttot by sympathy, but 
by study ; ihe ignorant do not un- 
derstand the action, the learned Thomas Roseingrave. 8vo. 1753. 
reject it as a schoolboy's tale 5 t/i- Printed at Dublin. This piece 



12s. PhjBDRA AMD HiPPOLI* 

Tus. Opera, composed by Mr. 



-credulus odL What we cannot for 
a moment believe, we cannot for 
a moment behold with interest or 
anxiety. The sentiments, thus re- 
mote from life, are removed yet 
further by the diction, which is 
too luxuriant and splendid for dia- 
logue, and envelopes the thoughts 
rather than displays them. It is 
a scholar's play, ^ch as may please 
the reader rather than the specta- 
tor ; the work of a vigorous and 
elegant mind, accustomed to please 
itself with its" own conceptions, 
but of little acquaintance with the 
course of life. The author ap- 



(strange as it may seem) is no other 
than the foregoing tragedy by 
Mr. Smith, turned into an opera 
by abbreviation, and the adlitlon 
of songs. It does not appear to 
have been acted. 

129. Phaeton. PI y, by Tho- 
mas Dekker. Acted by the Lord 
Admiral's Servants, 1597, Not 
now known. 

130. Phabton; or. The Fatal 
Divorce, Trag. by Charles G'lU 
don. 4to. 1^8. This play ig 
wiitten in imitation of the an-* 
cients, was acted at the Theatre 
Royal, and met with good success. 



pears to have availed himself of The plot, and a great many of the 



two plays of Racine, viz. the Phce^ 
dra and Bajaxet, Whincop re- 
lates an instance of his readiness 
in writing, which he says he had . 
from a person well acquainted with 
Smith. Mrs. Barry, who acted the 
part of Phaedrajt complaining to 
him one morning, at the rehearsal 
of his play, that she thought her 
exit toward the end of the third 
act, upon hearing of Theseus's re- 
turn, was too tame, he told her 
iie would add something to it; 
and accordingly, while taking two 
or three turns across the stage, he 
xnade the six following lines, which 
conclude her speech : 

** Now wider still my growing horrors 

• spread, 
** My fame, my v»rrae, nay, my frenzy 's 

fled ! 
<* Then view thy wretched blood, impe- 
rial' Jove! 
^ If crimes enrage' you, or misfortunes 
ttove, 



beauties oi it, the author himself 
owns to have been taken from the 
Medea of £uripides, and he has 
evidently made use of many hinta 
from the French play of Phaeton^ 
The scene is in a grove and adjoin- 
ing temple in the land of Egypt, 
To it are annexed some reOectiont 
on GoMier*s Short View of the Int" 
morality and Profaneness of the 
Stage, 

131. A Phanatic Play. First 
Part. Presented before and by 
the Lord Fleetwood, Sir Arthur 
Haslerig, Sir Henry Fane, Lord 
Lambert, and others, with Master 
Jester and Master Pudding. 4to. 
lf)60. It consists but of one 
scene. This, by its title, we should 
imagine to be a party play, pro- 
bably intended, just at the period 
of the Restoration, to ridicule and 
expose the Roundheads. We have 
never seen it, nor do we 6ud it 
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ilieDttoBed by any of the Writers 
but Jacob J from whontis and Cox* 
eier's MS. note on him, we have 
selected the full title that we have 
l^ere inserted. 

132. Phantoms? ', or, Xk^^^^h^ 
'fnun in England. Farce, in two 
^ts, by T. Jones. Printed with 
poems, cons'udng of Elfgies, &e. 
«roall 8vo. 1803. This. farce has 
little merit, and the tiiie scarcely 
bears any relation to the subject 

of it. ; 

133. Pharnaoks. Opera, al- 
tered from the Italian, by Thomas 
Hull. Acted at Drury Lane. 8vo. 
I7O5. It was performed only six 
times. 

134. The Pharo Tablb. See 
Faro Table. 

135. The Phials. C. frooj 
the French of Madame Geulis. 
dvo. 178I. 12mo. 1787. 

136. Philandbr. a Dramatic 
Pastoral, by Mrs. Lennox. BvO. 
17^7. Not intended, nor indeed 
of merit sufficient, for the stage. 
The hint of this piece is taken from 
the Pastor Fido of Guarini, and 
the catastrophe would have been 
more interesting had it been form- 
ed on the Italian poet. It would 
at least have rendered unnt'cessaty 
the introduction of a personage 
who«e appearance ought to be sel- 
dom or never introduced, except 
Id masques and allegorical pieqes ; 
we mean a deity in . propria per- 
4ona. 

137. Philander, and Rose. 
Mus. Past. 12mo. 1785. Songs 
only printed, at MaQchester. 

138. The Philanthropist. 
.A Play, in five acts [by Capt, 
Jenkin Jones]. Of this play, which 
has many interesting scenes, and 
is by no means devoid of stage 
effect, the object is to show the 
psefulness of the Royal Humac^ 
Society, It was acted at the Hay- 



market Tbitatue, ior the benefit m 

that ^xcdle^i iustitettof), and was 
published, 8vo. im\. 

139. PuiLAfSTEJb ; or. Low lie$ 
a Bleeding . Tragi- Com . by Beau* 
mont and Fletcher, ^cted at the 
Globe. 4to. 1620 ; 8va 177^ 
This was the first piece that brought 
these afterwards rrjost justly celcr 
bra ted authors into any coosiderr 
able estimation, and is even now 
considered as (me of the best of 
their plays. It was prosemed at 
the Old Theatre in. Lincoln^s 
Inn Fields, when the womes 
acted by themselves ; a circutn- 
stance recorded by Mr. pryd<en» 
who wrote a prologue for them» 
which may be found in his works. 
The scene lies in Cilicia ; and the 
unravelling ot the plot is so na« 
tural, that the Duke of Bucking- 
ham, in his Essay on Poetry, pro- 
poses it to other authors as a mo» 
del: 

** Th* occasion should as naturally fall, 
** As when Bellario confesses a!l." 
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This play (it has been said b^ 
an anonymous writer) has many 
improbabilities in its structure. 
PhUaster is a shade of Hamlet the 
Dane, mixed with a spice of the 
frenzy of Othello, and the tor- 
ments of Po'sthumus. It is dan^ 
gerous to blend passions; nst 
from the difficulty, for it is more 
difficult to sustain oiie grand 
maUer-passion than to fluctuate 
between opposing feelings; bist 
because, for instance, the vio^ 
lence of jealousy diminishes the 
sympathy for oppression 5 and 
the prince dispossessed is lost in 
the lover, whose imaginary dis- 
honour is known by the specta- 
tor to be ungrounded. There 
is a confusion between astual 
wrong and suppositiiioutf su^er^ 
ing, BellariQ. [Euphrasia] is a 
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^' crliiaiact^rijniocent^ndjinhappy: 
^' sbe cherishes «a pas&loa which . 
*' deserv^^-a rewar^ froj^i Jts ge- 
'* ri^o^ty, a^id. mUsesjt'or^y by a, . 
" "wtalut of-p9etical Justice;" _;• ; 

1 40. Philaster ;• ©r,. 'LoveMes 
a ^leejd&ng, TragiJCom.:* Acted 
at t-teTfheatcp.iCoyal^ revised^.and 
th^ last two acts new- written,, by 
Elkanah Settle. AtQ,,X6g§. Th€ 
al^t^rations were not all ximprpye- 
n&^nts, and the piece .had no^uc- 



X4lc Philaster.. ATFag..by 
mmont and Fletcher. Acted at 
^irury Lane. 8vo. 1763» The re- 
^^v-al of this piece was greatly ap- 
P*X)ved by the public ; as Mr.Col- 
P^Hn's alterations were extremely 
judicious. This play has been 
lerally considered as one of the 
sst produced by the twin-writers 
^t>ove named : but, on account of 
le indecencies in some parts of 
^^^ has been deemed unfit to ap- 
^^r before a modem audience. 
^I^hese blemishes and other impro- 
l^Tieties being removed, the tragedy 
^us new modelled was brought 
On, with this additional advantage, 
that Mr. Powell first appeared on 
the «tage, in the representation 
thereof, in the character of Phi- 
laster. Mrs. Yates (as Euphrasia) 
also displayed new graces on this 
occasion ; and the editor's prologue 
has been both greatly admired and 
criticised. 

142. Phi^enzp and Hippo- 
MTA. . Tragi-Gomi. by Philip Mas- 
iinger. . Entered on $he book of 
Ae StaJtioners' Company, Sept. 9, 
1653^; and was among the num- 
ber destroyed by Mr. W&rburton's 
servant. 

143. Philetus and Gonstan- 
TiA. This is One of the pieces, 
luj^osed to be written by Robert 
-Cqxi comediaD, which are print- 
ed in the second part of The IFits ; 
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or, Spart upon Sport, lGj% and 
in 4to. no date. 

144.V Philip of Macedon. A 
Tragedy, by David Lewis. Acted 
at Lincoln's Inn Fields. Svo. 1727* 
That Mr. Pope; to whom this tra- 
gedy;is dedicated, should have per- 
used it throughout, may excite 
some astoni shment in a reader who 
imposes the same task on himself. 
But what will he say, when he it 
told by the- dedicator that the de- 
dicatee did not only peruse but 
commend it ? Certes, he will 
imagine that some partial kind- 
• ness for the said David must at 
once have strengthened the pa- 
tience and influenced die decision 
of the said Alexander. We know 
not otherwise (to borrow the words 
of the- dedication) how ^^ a per- 
^' formance like this could be ap- 
proved in all its parts by his dis*- 
cerning and consummate judg*" 
' *' ment." May we not, however, 
suppose that the smooth, insinu- 
ating • oil of flattery will occasion- 
ally supple the toughest of the 
critic tribe ? Certain it is, the 
public opinion was not in unison 
with Mr. Pope on this occasion ; 
for, on the night advertised for ^ 
the first performance, a circum- 
stance happened, of which, in the 
annals of the stage, there is hardly 
a second instance. So few pert- 
sons attended, that the manage * 
of the theatre thought it most pru- 
dent to give up for that evening - 
the intended representation. It - 
was, however, in a few days acted 
for the benefit of the author, and 
once afterwards. It has been wdl. 
insinuated, tliat Pope, perhaps, 
read only the dedication. 

145, King Philip of Spaiw. . 
Trag. Acted at the Tennis Court, , 
St. James's, 1740. Not printed. 

146. Philip THE Sfxond. T. . 
See Theatrical Rbcordeb. 
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J47. PhILIPPO ANDHrPPOLlTA. 

Play. Acted by Henslow*s Com- 
pany, July 9, 1594. Not now 
known. This surely could not be, 
as Mr. Oulton has suggested, Mas- 
singer's Philenzo and Htppolita ; 
for Massinger, beuig bom in 1584, 
could be but ten years old when 
the present piece was performed. 

148. The PHiListiNEs; or, 
TJie Scotch Tocsin sounded, A 
scene at the Jacobin club, &c. 
8vo. 1793. PoHtical. 

I4g, Phillis at Court. Com. 
Op. of three acts, performed at 
Crow Street, Dublin. 8vo. 1767. 
This is an alteration of Lloyd's 
Capriiious Lovers, new set to mu- 
sic by Giardini. 

150. Philocle'a. Trag. by. 
M'Namara Morgan. Acted at 
Covent Garden. Svo. 1754. This 
play is founded on part of Sir 
Philip Sidnv*y*s celebrated romance 
of the Arcadia, the same story 
ivhich had been long before re- 
duced Into a tragedy by James 
Shirley. The piece before us is 
crowded with an immense num- 
ber of absurdities both in lan- 
guage and plot ; the first being al- 
ternately bombast and puerile, and" 
the other incorrect, imperfect, and 
contradictory. Yet did this tra- 
gedy meet with better success than 
plays of much greater merit that 
appeared in that and some of the 
ensuing seasons. This success, 
however, may be in great measure 
attributed to the manner in which 
the more tender and sensible parts 
of the audience could not fail 
being affected, by the passionate 
scenes of love in it, which gave so 
fine an opportunity for a display 
and exertion of fine figure, and 
tenderness of expression, in Mr. 
Barry and ^iss Nossiter. It was 
lifted nine nights. The epilogue 
4^ 



is remarkably coarse for the 
at which it was written. 

151., Philqctetes. Tra 
translated from Sophocles, k 
Thomas Sheridan. Svo. 
Printed at Dublin. 

152. Philoctetes. Tra 
translated from Sophocles, b) 
Adams. Svo. 17^9* 

153. Philoctetes. Tra 
translated from Sophocles, b 
Thomas Francklin. 4to. ] 
8vo. 1788. 

154. Philoctetes. Tra 
translated from Sophocles, 
Potter. 4to. 1788. " Philoc 
*' the friend and companic 
'* Hercules, to whom that 
'' at his death consigned hi 
'* vincible bow and arrows, j 
" the Grecian armament a{ 
" Troy with seven ships. In 
*' passage the fleet anchon 
'* Chryse, a little island \\ 
*' iEgean sea : as Philoctete 
'^ there searching for an alt: 
" which Hercules, in his ex 
'* tion against Troy, had sacri; 
" he was wounded in the 'fo( 
'* the envenomed bite of a 
*' pent} the consequence of \ 
^' was a putrid and incurabl 
" cer J this became very offer 
*' and its anguish forced fron 
*' unhappy sufferer cries and 
" precations which disturbed 
'* sacrifices. The fleet proc( 
*' to Lemnos j on that wild 
'^ uninhabited coast Ulysses 
'' Diomede, by the commar 
*' AgamerhnonandMenelauSj 
'^ barously exposed him whil 
*' slept, and continued their o 
'* without him. There he 
*' ported his miserable life ti 
*' tenth year of the war : He] 
'* then announced the decree o 
'* to the Grecian chiefs, that 
'^ could not be subdued till 
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^ lx>ctetes should appear before it 

" "v^'ith the bow and arro^Vs of 

*' Hercules. Ulysses voluntarily 

^ engaged to bring the exposed 

** warrior and his fatal arms to the 

*' Grecian camp, and took Neo- 

^* ptoiemus with iiitn as his asso- 

** ciate in this expedition. The 

"' drama opens with thpir arrival at 

L#emnos, and their attempts to 

cany Philoctetes to Troy con- 

** stitute its action. From this 

** simplicity of subject the genius 

" of Sophocles has formed the 

*' most beautiful, the most ten- 

" der, and "the most interesting 

'* scenes ; there is not a more 

" "pleasing drama among all the 

" remains of the Athenian the^ttre, 

*' nor one that touches the heart 

*' "with purer sensibility.** Potter. 

The scene a wild and rocky 

ibore. 

155. pHILaCTETES IN LfMNOS. 

prama, in three acts. 8vo. 1/95. 
In this drama the author has de- 
viated widely from the plan of 
Sophocles, not supposing, as he 
*ays, that he has adopted one more 
conformable * to the rules of criti- 
cism, but more congenial to the 
taste of the times, in this a sup- 
posed daughter of Philoctetes is 
introduced, between whom and 
^fsoptolemus a mutual passion 
subsists. This latter character here 
preserves its dignity untainted. 
He is not, as in the Greek drama, 
persuaded to act dishonourably and 
then repent, but he uniformly and 
^'^nfully disdains all approaches 
to fraud, and yet obtains his pur- 
pose. The disgusting scene of 
^6'zing the poor old man by force 
*s avoided, and he is at length per- 
vaded voluntarily to accorupany 
^^ Greeks without the interpo- 
^^^*on of Hercules, by his natural 
j^ffection to his daughter and her 
"Usband, to whom he ba^ con- 
yoL. lu. 



sigtied her. This performance ap» 
pears to have been rejected by the 
theatres 5 against the managers of 
which, who, however, cannot be 
blamed on this occasion, the au- 
thor has directed a severe satire; 
called yl Green-room Scene, exhi- 
biting a sketch of the present the- 
atrical taste, and censuring, with 
no small ability, the prevailing fol- 
lies introduced on the stage. 

156. Philodamus. Tragedy, 
by Thomas Bentley. 4!o. 1767. 
It is said, in the Biographia Bri" 
tannica, vol. ii. p. 247, that this 
piece was esteemed, by the late 
Mr. Gray, as one of the most ca- 
pital poems in ^he English lan- 
guage. Accordingly, says the same 
author, he wrote a laboured and 
elegant commentary upon it^ 
which abounds with wit, and is 
one of his best productions. It is 
to be lamented that this work is 
withheld frotn the public. The 
extraordinary merit ascribed to 
Mr. Bentley's piece is not very 
conspicuous in the perusal of it. 
A respect for the opinibn of so 
good a judge as Mr. Gray probably 
occasioned this piece being tried 
on the stage. It was accordingly 
brought forwards, at Coven t Gar- 
den, in December J 782, when it 
excited the laughter of the audi- 
ence , to so great a degree, that rt 
was represented only one night. 
It was thought to have been meant 
to satirize our modern nabobs in 
As;a, under the fiction of a Ro* 
man story. - . 

157. The Philosopher's Ope- 
ra. A sprightly little piece wi'tii 
this title, now rarely met with, has 
been ascribed to the pen of Lor4 
Dreghorn. 

158. The Philosophic WHtwj 
or. Astronomy a Parcel ^ by Df; 
HifFernan. 4ro. 1774. This jumble 
of nonsense is ironically dedicated 
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to the universities of Oxford add 
Cambridge. It seems intended as 
a ridicule of some branches of 
modern philosophy ; but is mi- 
serably executed, and, we scarcely 
need add, was never acted. 

159. Philotas. Trag. by Sa*- 
muel Daniel. 4 to. \d05 ; 4to. 
1623. This pby is esteemed a 
good one, but met with some op- 
position ; not on account of any 
deficiency in the poetry or in the 
conduct of the design, but from 
a suspicion propagated by some 
of the author fi enemies, that he 
meant to personalize, in the cha- 
racter of Philotas, that unfortu- 
nate favourite of Queen Elizabeth's, 
the Earl of Essex ; which obliged 
him to enter on his vindication 
from that charge in an apology 
printed at the end of it. In this 
play, as well as in his tragedy of 
Cleopatra, he has shown great 
judgtnent, by treading in the steps 
of the ancients, in the modelizing 
•f his fable and the working of his 
morals; the two principal, but 
frequently disregarded, branches 
of tragedy. According to their 
manner also, he has introduced 
choruses between the acts. 

I6O. Philotas, Trag. by Phi- 
lip Frowde. 8vo. 1731. This tra- 
gedy was acted at Lincoln's Inn 
Fields Theatre, with very little 
•access ; yet it certainly is not a 
bad play. The characters of Cly- 
tus, Alexander, and Philotas, are 
well supported ; those of Antigona 
and Cleora judicipusly contrasted ; 
the language is bold and spirited, yet 
poetical and correct ; the plot in- 
genious, and the catastrophe^ inter- 
esting. The design of this, as 
well as the foregoing play, is 
taken from Quintus Curtius and 
Justin, and the scenes of both are 
laid in Persia. 

lt)i. Pkilotus. AneygriiM" 



cellent and delectahill Treatise 
tulit Philotus. Quhairin we 
per save the greit intonveniencei 
folles out in the martage hett 
age and zouth. Imprinted at E 
lourgh he Robert Charteris, 
privUegio regaii. 4to. l603 j 
1612. 
The names of the Interloqul 

Phitotus, the auld man. 

The Plesant. 

Emilie, the Madyn. 

The MacrelL 

Alberto, the Madynis fatb< 

Flavius, ane zoung man. 

Stephano, Albertois servai 

Philerno, Albertois sone. 

Brisilla, Philotus his docb 

The Minister, 

The Huir. 

The Messinger. 

The piece concludes tbu» : 

« Last, Sirs, now let u$ pray with i 

cord, 
** For to preserve the persoun of oui 
<* Accounting ay this gift as of the 
** Ane prudent prince above us for 
** Than gloir to God, and praysis 

sing, 
« The Father, Sone, and Halie Gs 

gyde, 
** Of his mercies us to conduct ane 
** To Hevm for ay, in plesoures to a 

Here follows an advertise 
of which the last line is cut 

" The printer of this p 
'* Treatise hes (according 1 
'^ King's Majesties licence £ 
" to him) printit sindrie uth 
*' lectabill discourses unden 
'* sic as are. Sir David Lynd 
'* Play, ' The Preistis of P( 
'* with merie tailes— ." 

This delectahill treatise is 
the most offensive drama eve 
duced ; nor does it leave us 
to suppose its author was 
superior in point of delica 
decency to a Hottentot, 
words so frequently scribbl 
chalk on pales and sbuttei 
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her^ printed at full length) a 
lufGcient proof of the barbarous 
state in which Scotland remained 
tiU civilized by its intercourse with 
England. As an additional sup- 
port to our remark, we may add, 
that in one of the Scotch libraries 
there is a MS. comedy by Sir 
David Lindsay, In the course of 
this performance, a husband being 
resolved to ensure the fidelity of 
bis wife, applies a padlock to her 
oa the stage. The same couple 
complete the ceremony of their 
final separation, by kissing each 
other's posteriors. 

To the play of Philotus the fi- 
gures of Justice and Religion, with 
^cred mottoes, are prefixed j as if 
the author, or editor, was deter- 
mined to match his obscenity with 
ID equal degree of profaneness. 

Thus much we had said of this 
piece in the former edition ; and 
on the present revisal we see no 
reason to make any alteration j 
though the article has fallen under 
^e censure of a well-known critic, 
^ho has attacked it with a fury 
resembling that of the bottle- 
^pider, so sagaciously explained by 
himself. (See Shakspeare, edit. 
^793, vol. X. p. 500.) We have 
^0 wish to suppress any strictures 
Pf such a writer, and therefore 
iball state his objections in his 
<^wa words : *' The recent editor 
'* of a Biograpfda Dramatica has 
'* attacked this piece violently on 
'' the score of immodesty. This 
" Writer's philosophy, it would 
"seem, is exactly equal to his • 
" learning. Had he the smallest 
" share of philosophy, he would 
" know that our bashful ness, so 
"remarkable to foreigners, is a 
'* Weakness, not a virtue ; and 
" that it is this bashfulness alone 
" w}ucb naakes us %q nice about 
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matters so freely disconrsed by 
other nations. If the genera- 
tion of man be a matter of 
shame and infamy, it follows 
that man is the child of shame 
and infamy. Now nothing ex- 
cites vice so much as low ideaa 
of human nature; and those 
nice writers, while they are 
preaching virtue, are, from mere 
ignorance, opening the door to 
every vice. Had this writer 
any learning, he would know 
that the comedies of Aristo- 
phanes, written in the brightest 
period of Athenian politeness, 
are quite indecent to British ears. 
Are we wiser than the Athe- 
nians ? Are we not far more 
foolish in this respect than all 
modern nations ? 

Nunquam aliud natura, alia tapientia 
dixit. 

The biographer ought also to be 
told, that our niceuess io this 
point is a sure mark of our bar* 
barity ; for Horace, in the most 
polite court of Augustus, uses 
these very words, which so much 
startle this literary eunuch. But 
not expecting him to read the 
Greek or Roman writers, who 
abound, as all know, with free > 
expressions of this kind, never 
conceiving any shame where 
Nature could mean none, ex- 
cept she meaned that man should 
be ashamed of his creation ; it 
shall only ^ be further recom-* 
mended to this writer to follow 
his own province, and study the 
old French, Spanish, Italian, and 
modern German and Dutch plays, 
before he attacks one countiy 
for the customs of all. There 
is also a pretty little book, call- 
ed Chaucer's Canietbury Tales, 
where he will find all the words 
l2 
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'*" so alarming to his eyes pfinted 
" at full length in England, and 
^[ wilhin these ten years." » 

After this lunatic effusion, he 
very consistently adds, " After all, 
f^ there are but two lines in this 
''comedy which are immodest, 
*' and they shall be altered if the 
*' editor republishes it, as he means 
*^ to do, with an Essay on the 
'' early Scottish Drama.'* Pinker- 
ton's Ancient Scottish Poems, 1786, 
vol, i. p. 112 — List of Scottish 
Poets. 

' 162. Phocas. Trag. by Martin 
Slaughter. Acted May 19, 1506 j 
also in 1598. Not printed. 

163. Phcebe. Pastoral Opera, 
by Dr. John Hoadly, set to music 
by Dr. Greene. 8vo. 1748. 

164. Phgebe ; or. The Beggar, 
Acted at Drury Lane. 8ro. 1 729. 
See The Beggar's Wedding. 

165. Phcebe at Court, Ope- 
retta, altered by Dr. T. A. Arne, 
from Lloyd's Capricious Lovers. 
4to. 1776. 

166. The Phcenician Dam- 
sels. Trag. translated from Eu- 
ripides, by Mich. Wodhull. 8vo. 
I7S2. 

167. The pHffiNicxAN Virgins. 
Trag. translated ' from Euripides, 
by R. Potter. 4to; 178I. In this 
tragedy the fairest opportunity 
occurs of judging the comparative 
merit of -feschylus and Euripides, 

'■where the latter rivals his great 
master in that drama, *' The 
*' «even Chiefs against Thebes," 
on which he valued himself most. 
in this contest Mr. Potter ap- 
pears to consider that Euripides 
shrinks before the superior genius 
of ^schylus : '^ ^schylus (says 
'' he) is always sublime ; his con- 
*' ceptions are great, and expressed 
'• with inimitable force and fire : 
''no man ever succeeded so well 
*f in raising t«rror, Th© geaius 
2 



*' of Euripides is less ardent 
" this is compensated by a t 
'f and feeling heart : to th 
'' always gives way j and 
'' fails to raise those sadly 
" emotions of sympathetic s( 
" of which he himself was si 
'' sible ; no man ever succ 
'* so well in raising pity.** 
scene of this play is in the 
before the royal palace at Th 

168. Phceniss-e. Trag. 
lated from Euripides [by Mr.. 
Banister]. Printed with three 
pieces of the same author. 
17SO. 

169. The Phcenix. Tr 
by Thomas Middlelon. Aci 
the children of Paul's. 4to. 
4to. 1G3O. This is a good 
The plot of it is taken f 
Spanish novel, called The Fi 
Love; and the scene is h 
Ferrara. 

170. The Phcenix in 
Flames. T.bySirW.Lowei 
1 639, Scene, Arabia. Lanj 
supposes this to have been t 
thor's first attempt, it havin] 
written before he was knigl 

171. Phormio. Com. \ 
chard Bernard. 4to. 1598. 
is only a translation from Tc 
with some critical and 
notes, and additions for the 
learners. This play has be< 
translated by Hoole, Patrick 
ard, Cooke, Gordon, and Cc 
but never brought on the st 
its own form, although tw 
celebrated poets, viz. 'h 
among the French, and 
among the English writers 
made great use of the plot i 
respective Cuhiedies of The 
of Scapin, 

172. Physic libs a I 
ing; or. The Apothecary 
Doctor, Com. Acted eve 
in most apotho^^i^s shops ii 
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ion, by Thomas Brown, 4to. • lation, Schiller himself wouM^ 

1697. hardly recognise his own drama. 

173. The Physical Meta- Never performed. 

Ho^FHosis ', or, A Trd'le Disco- I76. The Picture. Tragi- 
tfery. Farce, by F. Sireeler. Svo. Com. by Ph. Massinger. Acted 
1778. This is a satire on quack at the Globe and Black Friars. 4to. 
doctors; and the principal part of l630.' This play met with good 
it consists of a speech of one of the success, and indeed deservedly, it 
fraternity j to introduce vihicli the having very great merit. The en- 
farce seems to have been written, tire plot, incidents, &c. are taken 
Prom the dramatis personae, it ap- from the 28th Novel of the second 
pears to have been acted at a pro- volume of Painters Palace of Plea'- 
^incial theatre, probably Roches- sure, intitled, A Lady of Boeme^ 
ter, where it was printed. p. 2^2, edit. 15^7. It was per* 

174. PiccotOMiNi ; or. The formed by Lowin, Taylor, Ben- 
fi^^t Part of JVdllenstein, Drama, field, and all the most capital per- 
in five acts, translated from the formers of that age, whose name* 
German of Frederic Schiller, by are opposite their respective parts. 
S.T.Coleridge. Svo. 1800. To It has been observed, that there 
this article we shall add the second is one objection to this piece, which 
and concluding part of the Picco- cannot be got over 3 because it is 
^wm, which is called The Death particularly wrong to call in magic 
OP Wallenstein, and was trans- to assist what ought to be a repre- 
lated also by Mr. Coleridge, Svo. sentation of nature. Batista's read- 
1800. Neither part has ever been ing, therefore, in Nature's hidden 
*cted. If the portion of history, secrets, and having thereby form- 
selected as the subject of these ed a portrait of Sophia, which 
plays, were more interesting than appears to the eyes of Mathiai 
Jt is to the English reader, there beautiful or deformed, according 
js still a want of spirit and force as she is loyal or disloyal, is cer- 
^ the translation, which falls tainly revolting and inadmissible ; 
^ort of doing justice to the poetry but it has this admirable effect : 
of Schiller. It is true, Mr. Cole- the poet, by placing his character! 
^^e professes that he has render- in so forcible a situation, is obliged 
^ his version as literally ^s the to give them a language adequate 
^Qiomsof the two languages would to it; and thus the passion of 
permit J but it may be wished jealousy acquires a peculiar kind 
^at he had been less strictly scru- of turbulence and agitation, which. 
Prions; as, with the genius that from mere conjectural proofs, 
"^ possesses, we think he might, could not have belonged to it. Of 
Without having unnecessarily de- this ditficult and delicate task, "• 
parted from his text, have given Massinger has acquitted himself ' 
^orepleasurethan he has here done wonderfully; so that if we can 
to the admirers of dramatic poetry, briiig ourselves to pardon the- de- 

175. The Piccolomini's. ception,'it will increase our ad- 
I^rama, in five acts ; with a Pre- miration of the author. Novelty 
'•^de, entitled, Wallenstein's Camp, was probably his excuse ; and h« •' 
Written by Frederic Schiller, and has so availed himself of it, that, 
tendered into English by a Gentle- perhaps, there cannot in languag* 
nan. pvo. 180§. In this trans- be found any thing stronger tl^« 

l3 
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{hh effect it has produced. See 
Thb Magic Picture. 

177. The Picture; or, The 
Cuckold in Conceit, ^ Com. of 
dne act. 8vo. 1745. This piece 
was writt/en by James Miller, and 
was acted at Drury Lane, after 
the death of the author. It is 
taken from the Cocu Imaginaire, 
of Moliere. 

178. The Picture op Paris. 
Pantomime. First acted at Co- 
vent Garden, December 20, 1700. 
This ingenious entertainment, 
which met with great success, was 
said to be the contrivance of Mr. 
Bonnor5 the dialogue and songs 
by Mr. Merry. Music by Shield. 
Not printed. 

179. PiEitcE OF Winchester. 
Play, by Robert Wilson, in con- 
junction with Dekker and Drayton. 
Acted 1598 : 

180. Pierce op Exton. Play, 
by Robert Wilson, assisted by 
Drayton, Chettle, and Dekker. 
Acted 1598. Neither of these 
pieces is now known. 

181. Piety AND Valour ; or, 
Derry defended, Tragi-Cpmedy. 
Anonymous. 1692. This play is 
no where mentioned but in Tke 
British Theatre \ and as it is of the 
•ame date with a tragi -comedy 
called The Siege of Derry, and it 
is not very frequent to see two 
pJays on the same subject (though 
this, indeed, was at that time a 
very popular one), it is not im- 
probable that these might be only 
two editions of the same piece, or 
j>erhaps (which has not been an 
uncommon practice) the jsame 
edition vamped up with a new 
title7page, in hopes to quicken the 
heavy and slow sale of a very in- 
diflPerent performance which lay 
on the bookseller's hands. 

182. Piety 11^ Pattens. A 
Sentimental Comedy^ by Samuel 



Foote. First acted at the Hay* 
market, February 15, 1773. Thil 
piece was introduced to the stagQ 
in an entertainment, called The 
Primitive Puppet-Show. The 
novelty of the performance (which 
was intended to put down, by 
ridicule, the then prevailing rage 
fo!" sentimental comedies, such as 
False Delicacy, &c.) brought such 
a crowd to see it, that for above 
an hour the Haymarket was not 
passable. The doors of the thear 
tre were broken open, and great 
numbers entered the house with- 
out paying any thing for their ad- 
mission. Hats, swords, cnnes, 
cloaks, shoes, &c. were lost among 
the mob ; ladies fainted^ &c. &c. 

The entertainment was divided 
into three parts ; viz. an Oration, 
a Comedy, and a Sfcene with 
Punch ', and as it never was print- 
ed, we shall perhaps gratify our 
readers by a particular account o^ 
so singular a piece. 

The orchestra being filled witl| 
gentlemen, Mr. Foote came for-r 
ward, and begged permission for 
the fiddlers to scrape behind tho 
scenes. At seven p'clpclj: the curr 
tarn drew up, and he addressed 
himself to the audience as follows: 
*' Ladies and Gentlcvien^ 

" As I have taken the liberty t<> 
** solicit your presence this even? 
" ing at the representatioji of j| 
*' new kind of entertainment, it 
*^ becomes necessary for me to 
'* explain to you what is its na- 
" ture, and what is its intention. 
*' I have the honour, gentlemen, 
'* to produce to you that specie^ 
" of the drama, which, from the 
'• corruption of its original prin- 
f ciples, and the inability of its 
^' latter professors, has siink into 
" such disrepute, and appeared of 
" so little importance to the pubp^ 
** Yic, that it escaped the jealoiii 
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*' and prying eyes of that mini- " spicuous to a numerous au- 

" ster, who, under the pretence " dience, were stuffed and raised 

" of reformation, has laid every " beyond their natural proportion, 

"other theatrical representation *' their heads covered with masques, 

** under the severest restraint. " and the mouths of those masques 

■** It is an exhibition at which " lined with brass, in order to con- 

'* few of you have been present *' veythe voice to the remotest part 

" since your emancipation from " of their immense theatres ; no- 

'* the nursery 5 and to so low a " thing human was visible, the 

'* state has it been reduced, that, ** whole appearance was but a 

"like the Thespian comedy, it " puppet 3 and whether the voice 

" has been carried about in carts " proceeded from within, or from 

*' to harvest-homes, wakes, and " behind the figure, the difference 

" country fairs 5 or if it has ap- " could not be very essential. 

^' proached our capital cities, it '' This, gentlemen, was the first 

" has appeared in no nobler place '^ state of the stage in Italy ; but 

" than a neglected garret, or a '' in the five hundred and fifteenth 

** dilapidated suburbian stable. " year from the foundation of 

" Such, gentlemen, has been the " Rome, this art, by an accident, 

" fate of that purer part of the " was brought nearer the puppet 

*' drama, which gave employment *' perfection. Livius Andronicus, 

*' to the wit and invention, and " who, like your present servant, 

" mirth and manners to the minds, " was both author and actor, upon 

" of the first ages of the world : " delivering a popular sentiment 

*' with Rome it flourished, and " in one of his pieces, was so 

" with Rome it fell. When the " often encored, that, quite ex- 

** Goths compelled the wives and " hausted, he declared himself 

*' children of the Patricians to so- " incapable of a further repetition, 

" licit alms at the doors of their " unless one of his scholars was 

*' own palaces, genius, science, " permitted to mount the stage, 

" elegance, arts, and puppet- ** and suffered to declaim the pas- 

*' shows, sunk in one universal " sage, which he would attempt 

" ruin. *' to gesticulate ; to this the pub- 

*' You will perceive, gentlemen, '* lie assented; and from that pe- 

by this exordium, that my in- '* riod the prij dice was established, 

tention, this evening, is to pro- " of one actor giving the gesture, 

" duce, or rather restore to the *^ whilst another delivered the 

" present age, the pure, the pri- '* words. This fact will not ad- 

" mitive Puppet-Show. *' mit of a doubt, as we receive it 

" But, first, let me be indulg- ** from the best authority, that of 

^* ed with a word or two on the ** Livy the historian. Here, gen- 

*' antiquity and utility of this truly *' tlemen, by the separation of thq 

>' elegant art. '* personages, you have the pup- 

*' It came to Rome from Egypt, *' pet complete ; at this period he 

'* through Grecian strainers j for '* reached his utmost pitch of 

" what in reality but puppets wer^ ^'perfection, and to that lustre 

*' the Esopuses, the Rosciuses, the *' we wish this night to restore 

'* Dionysioses, of the Roman the- *' him. He flourished with the 

" atre ? Every part of them, in " republic, was honoured and 

^ prder to mal^e their figures coq- " protected by the emperors, nor 

t4 ^ 
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'* expired till, with the ptber ele- 
*.f gant and imitative arts^ he lay 
'* buried under the ruins of Rome. 
" Having thus, gentlemen, esta- 



t€ 



«C 



t( 



3M E 

stance, you will be kind enoug 
to give the same allowance 
" them as to other perfornaerft 
and consider that they did noC 



*' blished the antiquity of the art *' fashion themselves. One ?»(1 

'' we wish to restore, let me beg '^ vanTage we cannot help think 

*' your indulgence for a few words *' ing we have over the rest ()$ 

** on its utility j and, first> as to *' our race is, that if our person 

^^ the extensive abilities of a pup- " should not please you at present, 

*' pet 5 his talents in proper hand^ *' we can alter them till they do 

** are universal, he is equally 

*' fluent in every language -, Ita- 

'^ lian, Spanish, nay, even Dutch, 

'^ are as easy to him as the Eng- 

'' lish. Our modern authors will 

*' therefore be spared tlie trouble 

*' of translating, and the public 

^' the mortification of hearing, 

" those miserable, melancholy 

** French translatioiis with whicti 

'^ our theatres are at present in- 

*' fested 5 here the muse may ap- 

i* pear in her native garb 5 this wiy 

*' not only save our own tongue 

" from the torture, bui do justice 

A' to the original author, for the 
" flimsy farces which a French 
'' head is foriRied to inN'ent, and 
*' which the French language is 
*' only fit to convey. 

" The elegant amusement, too, 
'^ exhibited at the opposite theatre, 
'' may here be produced with 

- *' eqbal advantage j as we sing full 
'' as well as we speak, without 

*' subjecting any of our performers '' received on our st.age : all our 
" to those infamous artifices, '' actors are the produce of Fng- 
^' which, under the pretence of *' land 5 we have not ransacked 
" improving the talents of the ac- "Europe for expensive exotics; 
" tor, condemn him to a living '' this is their pative country, the 
^' grave ; arts equally a dishonour " soil from which all of them 
*' to the subject, and disgraceful " sprung. To their various fami- 





** and as to the roses at^d lilieSj 
'* the real flesh and blood of the 
*'' face, you will see full as mu( 
"of it here, as upon any othej 
"lady's in the same situation. 
" Our imitative powers and doci- 
" lity, no man must pretend to disr 
" pute ; whatever is given us, W( 
'* faithtully execute : if we err, it 
" is the fault of our leathers ; and — — 
^' so rooted and firmly fixed is 01 
" virtue, that the looser parts o^ 
" Congreye or Vanbrugh majT' 
** proceed from our ipogth? withr- 
" out eyer tainting o.ur iporaUj 
" and such, geptlet)ien, Js ouf 
" sobriety and lemperaiioe, tjiajt 
" though we increase pppulatiop, 
" we shall not add by personal 
" consumption to the presept high 
" price of provisions. 

" As a proof too, gentlemen, 
" that we possess that first of thp 
" social virtues, the love of pur 
" country, no foreigners ican be 



to humanity. 

"As to the figures of our per- 
" formers, though they n}ay not 
'' be objects of temptation, yet 
" we flatter ourselves that their 
" persons will be pleasing 0t 
" least j but should we be so un- 
" fortunate as to fail in this ii;- 



" lies you are none of ypM strai^r 
" gers. We have modern patriots, 
" made from the box j Jt is a wood 
" that carries an imposing gloss, 
"' and may be easily turned : fo|: 
" constant lovers, we have the 
" circling ivy, crab-stocks for old 
" niaidSi ^d weeping >yUlQW5 fof ^ 
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^' ^Vfethodist preachers : for mo- 
*' dish wives, we have the brittle 
*' poplar J their husbands, we 
shall give you in hornbeam : 
for the, serenity of philosophic 
vuiim passioned tragedy, we have 
*' frigid actors hewn oat of petri- 
fied blocks ; and a thimtrical 
^nanager upon stilts made out 
o/ the mu I berry- tree ', for incor- 
rigible poets, we have plenty of 
iDirch; and thorns for fraudu- 
lent bankrupts, directors, and 
nabobs ; for conjugal virtue, we 
^ have the fruitful, the unfading 
olive ; and for public spirit, that 
*" lord of the forest, the majestic 
^ oak. Of such materials, gentle- 
^ men, are our performers com- 
^ posed 3 and that the purity of 
* our stage may not he sullied, 
^ we have banished that nimble- 
*^ footed gentleman, that offspring 
**^ of an incestuous marriage be- 
** tween Folly and Extravagance, 
"** entirely, from the scene. » 

[^Pointing to Harlequin, 
" Nor, gentlemen, though we 
^' have been often accused of 
*' choosing the comedies of Ari- 
'' stopbanes for our model, will 
*' we suffer that facetious gentle- 
man, who was unquestionably 
one of the personages of the 
ancient drama f Pointing to the 
'^figure of Punch), -to sully our 
** scenes. Indeed, his manners are 
*' too rude and licentious for the 
chastity of the present times : 
not a single expression shall 
escape from our mouths that 
''can wound the nicest ear, or 
** produce a blush on the most 
*' transparent skin, not even a 
" double entendre from an Irish 
V ffidow. 

'* As I have the honour, during 

*' the summer months, of appear- 

*'ing before you decorated with 

wTthe royal Uvery, ^my present 
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employment may to some 
'' ill-suited to the uignity of that 
" situation : though I am no 
''friend to monopolies, I could 
" wish there was no other Puppet- 
" Show in this town but my own, 
" and that no nobler hands wer» 
'* employed in moving wires and 
'' strings than what are concealed 
" by that curtain. There are 
*' puppets, though formed of flesh 
" and blood, full as passive, full 
*' as obedient as mine ; but that 
" mine may not have the disgrace 
" of being confounded with those 
" of that composition, permit me 
" to desire, tliat you will profit 
" by the error of a raw country 
" girl : 

" Being brought by her friends 
" for the first time to a puppet* 
'' show, she was so struck with 
" the spirit and truth of the imi*- 
" tation> that it was scarce pos- 
'* sible to convince her, but ail 
'^ the puppets were players ; be* 
'* ing carried the succeeding night 
*' to one of the theatres, it be*- 
" came equally difficult to 'satisfy 
" her, but that all tlie players were 
" puppets. 

" But the infinite difference 
" that will be found between the 
" different performers will, I flatr 
" ter myself, make it impossible 
" for any of my present heareri 
" to commit that mistake j to 
" which of us the superiority is 
" due, your voices this night will 
" determine. 

'' Permit me just to observe, 
'< gentlemen, that our theatre is 
" yet in its infancy, but that its 
'' progress must depend upon you. 
'* The imagination of an individual 
" may give rise to an elegant art, 
" but it is the sunshine of public 
" favour only that can mature it." 

He then informed the audience, 
that the piece alx)nt to be peN 
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formed \ras a Sentimental Comedy , of gratitude for his great conde* 
called The Handsome House- scansion, resolves to marry nei-- 
MAiD> or. Piety in Pattens : that ther, and to live single, although 
the audience would not discover she loves them botli. 
tnoch wit and humour in it ; for Just at the conclusion of the 
that his brother-writers had all piece a constable enters to take up 
agreed it was highly improper, the puppets, and carry ihem be- 
hind beneath ll^ dignity of a mix- fore Justice Girkiu, an oilman in 
fed assembly, to show any signs of the Strand, who has issued his 
joyful satisfaction ; and that creat- warrant for their apprehension as 
ing a laugh was forcing the higher vagrants, together with Foote. A 
order of an audience to a vulgar most laughable examination-scene 
snd mean' use of their mnsclcs : ensues at the Justice's house, 
be had therefore, like them, given where the puppets are brought, 
op the sensual for the sentimental and the Counsellors Quirk (a 
Mjle. Scotch advocate) and Quibble ap-^ 
When the curtain drew up, a pear j one against, the other for, 
figure, admirably well made and the puppets. It is agreed, that the 
dressed^ was discovered bowing puppetsf cannot be committed or 
to the audience > and, according punished under the vagrant act; 
to the usual contrivance at a pup- as all the whipping in the worl4 
pet-show, he spoke a humorous could never make them labour; 
prologue 5 in which he personated and the food prescribed to be 
a sapling, declared himself the given, viz. bread and water, no- 
efFspring of an oak, that had been thing could induce them either to 
made into a vessel, which was chew or swallow. An argument 
BOW laid up to rot in a dock ; and ensues, what shall be done with 
that he stood forth a cudgel for foote : the Scotchman says h^ 
the present follies of the age. The ought to be sent to the house of 
piece was of two acts j the story, correction, as he is surely no pup- 
a seryant-girl whose master had pet; the other declares he will 
fallen in love with her ; and be- not altogether agree to that ; for 
Ing offered a settlement by him* that Foote is certainly, a fourth 
is warned by Thomas the Butler, part of him, a puppet^ his left 
who loves her, and tells her to leg being composed of the same 
beware of her master 3 for if she materials as his figures ; and if h^ 
once loses her virtue, she wijl is committed as a man, the pup- 
bave no pretensions to chastity* pet part of him has a right to hi) 
She takes his advice, and slights action for damages ; on the other 
her master, who, overcome by her hand, if he is committed as a 
honest principles, and the strength puppet, the body may sue for 
of his passion, offers to marry her ; false imprisonment. It is at length 
she begs Thomas may be by, to decided, by learnedly consenting 
bear the reply she gives to such a that the only way will be, by waiter 
noble off*r ; when she immediate- ing till they can catch his body 
ly bestows her hand on the Butler without his leg, or his leg witfa^ 
for counselling her so well. The out his body. 
Squire, vanquished by such good- This entertainment was rathef 
ness, gives his consent to their too short; and the comedy, as w^, 
junction ; when the heroine, out premised in the exordium^ occai 
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Monallj insipid ; on the whoIe> gon rioting, and tore up a bent% 

however, it had a very consider- or two. Some few in the pit also 

able share of merit. The humour were rather troublesome, and 

and originality of the matter was broke down the orchestra, 

alone sufficient to ground a claim By the advice of a friend, Mr. 

on for liberal encouragement. In Foote was preparing to speak his 

the comedy some laughable ridi- prologue to The Author, as a 

cule is thrown on the stale, hash^ matter apposite to the present dis- 

paeat truths which modern writers turbance, but the gallery would 

lire so eternally cramming their not suffer him to go on with it. 

pieces with, under the name of At length it was agreed, that the 

sentiment. The audience, how- contest relative to the repetition of 

ever, did not universally relish the the puppet-show should be decid-p* 

matter; it appears, that they did ed by holding-up of hands; wheti 

liotentirelyconceive the drift of the fhree to one appeared in favour of 

representation before them. They it. The gentlemen in the boxes, 

did not distinguish that it was a and the greater part of the pit, 

burlesque of a very insipid species behaved with candour and pro* 

pf dramatic writing, then too pre^ priety ; but from the illiberal con- 

j^alent and too successful ; apd duct of the gallery, it seemed as 

tthat the subject therefore would if some of the persons there had 

not afford an opportunity of throw- cofne to the theatre not in hopes 

ing in the quantity of humour that of seeing a primitive but a modern 

Mr. Foote*s productions generally puppet-show ; and that they grew 

abounded with. out of temper because Punch, hit 

After it was concluded, Mr. wife Joan, and little Ben the Sailor, 

Foote told the audience, that dur- did not make their appearance* 

Jng the performance he had ob- The figures were nearly as large aa 

served several essential improve- the life, constructed with admir« 

ments which he could make in able skill, all exceedingly well 

future, if it was their pleasure that dressed, their action managed with 

he should persevere in his attempt great adroitness, and their features 

to revive this species of the drama; made striking and expressive^ 

but that he paid too great a defer- On Saturday, March Q, Mr. 

ence to the sense of the public to Foote*s theatre was again opened 

.obtrude any entertainment upon for a renewal of his attempt to 

them which they objected to. A revive the Primitive Puppet-show, 

general plaudit ensued, and he The sentimental comedy of The 

quitted the sta^e ; but the music Handsome Housemaid, or Piety in 

striking up with a design to play Pattens (in which two new songs 

the audience out of the theatre, were introduced, and sung by Mrs. 

they thought something more was Jewell), was performed in a man<^ 

about to be produced, and there* ner more regular and perfect thai| 

fore stayed in the house y and on before : the audience tasted the 

Si performer*s telling them that all salt of the satire, by loudly ap- 

was finished, a great noise began : proving what might justly be 

Mr. Foote was called for, and termed Footers Mirror fwr senti^ 

made an apology, which 8ati^6ed mental writers. On its first exhi- 

many. The galleries, however, bitipn the entertainment was tpo 

^Surould noi b(B contented^ but l»e- shorj^ but it yas now ve^ com* 



liderably lengthened. After the face and person ; but Footc post- 

exordium, the comedy, afid the tively refused to engage ber, 

justice-sccBe, Punch was intro- and gave his refusal in words, 

duced, who complained loudly of form, and manner, so similar to 

Foote's interfering in his imme- the language and method of Mr. 



diate province, without calling for 
lif assistance : he attacked the 
humourist, as having been touched 
to be silent on some characters 
whom it had been reported he 
loeant to satirize, and particularly 
mentioned a barrister of consider- 
able fame and practice : Foote, 
however, replied, ** He is too 
** fond of a fee himself, to part 
** with one to silence me." Punch 
then declared himself well quali- 
fied to succeed in the drama, both 
us. an author and an actor; as a 
proof of the former, he produced 
to the manager two theatrical per- 
formances J Mr. Foote read the 
titles; the first of which was. The 
Bastard Baronet ; or. Punch in a 
Puddle J on which Foote remark- 
ed, tl^at this was a dangerous sub- 
ject, and expressed a dislike of the 
word *' puddle," for fear it should 
lead to too gross an idea. The 



Garrick, that the house could not 
but see the imitative intention, 
and applaud the successful imi- 
tator. 

183. PiOMY Revels. Panto- 
mime. Acted at Drury Lane> 
1773. 

184. The Pilgbim. 6ora. by 
Beaumont and Fletcher. F0I.1647; 
8vo. 1778. This Is a good play, 
and met with approbation. It has 
several times been revived, in an 
altered state. 

185. Thb PiLGfiiM. Com. 4ta. 
1700. The foregoing piece revived 
by Sir John Vanbrugh, at the 
Theatre Royal in Drury Lane; 
with a new prologue and epilogue, 
and a secular mastjue, by Mr. Dry- 
den; being the last of that great 
poet's works, *and written a very 
little before his death ; yet do 
they stand as a proof, with how 
strong a brilliancy his poetic fires 



flecond piece was called The Ceded glowed, even to the last. The 



Island \ or, the Carribees cribbed. 
This Punch declared was a tra- 
gedy after his very best manner; 
for what with the sword and the 
season, the actors on aicb side 
ftmst be left dead on the stage. — 
After this. Punch insisted on be- 
ing engaged as a principal per- 
former; and, as a proof of his 
merit as ah actor, he imitated the 
manner and voice of Mr. Barry, 
Mr. Reddish, Mr. Cautherley, 



prologue is pointed with great 
severity against Sir Richard Black- 
more, who, though by no means a 
first-rate poet, yet we cUnnot help 
thinking deserving of more im- 
mortality, than either the envy or 
ill-nature of his brother wits have, 
by their ridicule on his works, 
permitted the prejudices of man- 
kind, ever easily led aside by what 
tliey imagine a superior judgment, 
to grant him. This comedy, how- 



Mr. King, Mr. Hartry, Mr. Wes- ever, when revived in 1750, to- 
ton, Mr. Bannister, and Mr. Ver- getlier witli the secular masque. 



non. Foote paid him some com- 
pliments on his mimickr)' ; but 
Punch, as a part of his bargain, 
demanded that his wife Joan also 
should be engaged : a jest or two was 
cracked on the defornjity of her 



by the^managers of Drury Lane 
Theatre, though very well, nay, 
in some of the characters, very 
greatly performed, did not meet 
with the applause it might reason- 
ably liave expected. Such is tb^ 
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difference of taste at different pe- 
riods! 

186. The Pilgrim. Comedy, 
altered by J. R Kemble. Acted 
at Drury Lane. 8vo. 1 787. This 
piece had already been altered by 
Sir John Vanbrugh (not Dryden, 
ias Mr. Kcnible supposed), but 
riot in a manner to render it free 
from faults. Some of these, par- 
ticularly the indecencies with 
1^'hich it abounded, are here re- 
moved, and the whole is rendered 
more fit for the stage. We doubt, 
liowever, the propriety of turning 
Retchefs verse into prose. 

187. The PiLGRiM, Trag. by 
Thomas Killisirew. Fol. l664, 
This play was written at Paris, 

1651, while the author was on his 
travels ; but does not seem calcu- 
lated for representation. Dedi- 
cated to the Countess of Carnarvon. 
.The scene, Mlllain. 
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FIELD. See Georgb a Greew^ 
193. The Pirate. A Play, by 
Robert Davenport. Not priutei 
See Mr. Malone's Attempt to <m- 
certain the Dates of Shakspeare'M 
Plays, p. 331. 

Ip4. The PrRAXES. Com. Op- 
by James Cobb. Acted, with 
great success, by the Drury Lan^ 
Company, while they were at the 
Opera House. Songs only print- 
ed. 8vo. 1 792. Music by Storace. 

195. PiscATOR 5 or, The Fisher 
caught. Com. by John Hoker* 
Of this play we know nothing byt 
that it is mentioned as the produc- 
tion of this author, by Wood, ia 
h']s Athe?i. Ovon. It is said to have 
been written in 1535. Not 
printed. 

196, The Piscatory. Apiece 
under this title is thus noticed ia 
a MS. in the Dering Library^ con- 
taining a list of plays performed 



188. The Pilgrimage to Par- 'before the King there : 



nassus. Comedy, by the author 
ti The Return from Parnassus. Thi^ 
play was never printed, but is 
mentioned by Mr. Malone as hav- 
ing once existed. 

1 89. The Pilgrims 5 or. The 
Happy Converts. A Dramatic En- 
tertainment, by W. Harrison. 4to. 
1701. This was never acted, yet 
is very far from being devoid 
of merit. The sc<^ne is laid in 
London. 

190. Pill AND Drop. A Piece, 
ascribed, by The British Theatre, 
to John Kelly 5 but which seems 
not to have been printed. CLfet- 
wood says, it was an enterfain- 
ment in fivour of Fdl and Drop 
Ward, as he was called. 

191. A Pill for the Doctor ; 
or. The Triple Wedding. Musical 
Entertainment. Anonym. Acted 
at the Royalty Theatre. 8vo, 

. 1790. 

' 192. ,Thb Pindar of Wa^e- 



" On the next Monday [13th 
'* March l6l4]. The Piscatory, 
" an English Comedy, was acted 
^' before the University, in Kinges 
** College; whidi Master F/e/c^er, 
'' of that college, had provided; 
" if the Kiiig should have tarried 
'^ another night.*' SeeSiCELiOESj 
of which, probably, this was a se* 
cond title. 

197- Piso*s Conspiracy. Trag, 
Anonymous. 4to. 1676. Acted 
at the Duke's Theatre. This is 
no more than the Tragedy of^a- 
Ro, a little altered, and printed 
with a new title. 

198. Pitty the Maid. Play, 
entered on the book of the Sta- 
tioners' Company, Nov. 29, l653^ 
but not printed. 

199. PiZARRO. Trag. in five 
acts, as performed at the Theatre 
Royal in Drury Lane. Taken from 
the German Drama of Kotzebue ; 
and adapted to the English srage^ 
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^Richard Brinsley Sheridan. 8vo. tliey hate— wb serve a Monarck 

1709, &c. &c. It passed through whom we love*-a God whom we 

89 editions, each of 1000 copies, adore. — ^Whene'er they move ia 

f nd was wonderfully productive anger, desolation tracks their pro- 

to the treasury of the Theatre, by gress ! — "Wherever they pause in 

its extraordinary attractions of in- amity, affliction mourns their 

terest, music, and spectacle. Some friendship ! They boast, they 

animating allusions to the invasion come but to improve our state, 
pf England, at that time threaten- enlarge our thoughts, dnd free usr 
ed by Buonaparte, were highly from the yoke of error! — Yes- 
applauded ; of which the principal they will give enlightened free- 
is the following, from the pen of dom to our minds, who are them* 
Mr. Sheridan, in a scene between selves the slaves of passion, ava- 
Ataliba, the King of Quito, and rice, and pride. — ^They offer us — 
Rolla, the Peruvian general : their protection— Yes, such pro- 

*' u4ia. In the welfare of his tection as vultures give to lambs — 

children lives the happiness of their covering and devouring them !— 

King. Friends, what is the tem- They call on us to barter all of good 

per of our soldiers ? we have inherited and proved, for 

EoL Such as becomes the cause the desperate chance of something 

which they support j their cry is, better which they promise. — Be 

Victory or death I our King ! our our plain answer this : The throne 

Country ! and our God ! we honour is the pbopl£*s choicbi 

j4ta. Thou, Rolla, in the hour — the laws we reverence are our 

of peril, hast been wont to aoi- brave fathers* legacy — the faith 

m^te the spirit of their leaders, we follo>Y teaches us to live ii> 

ere we proceed to consecrate the bonds of charity with all mankind, 

banners which thy valour knows and die with hope of bliss beyond 

to well to guard. the grave. Tell your invaders this. 

Hoi. Yet never was the hour of and tell them too, we seek no 

peril near, when to inspire them change 5 and, least of all, such 

words were so little needed. My change as they would bring us.** 

brave associates — partners of my This very successful piece was 

toil, my feelings, and my fame I dedicated by Mr. Sheridan to hii 

—can Rolla's words add vigour to lady, in the following words : 

the virtuous energies which inspire ** To her, whose approbation 

your hearts? No — you have *' of this drama, and whose pecu- 

judged as I have, the foulness of *' liar deljght in the applause it 
the crafty plea by which these " has received from the public, 
bold invaders would delude you— " have been to me the highest 
Your generous spirit has compared, '* gratification its success has pro- 
as mine has, the motives, which, " duced — I dedicate this play, 
in a war like this, can animate *' Rich. Brinslby Sheridan.** 
their minds, and ours. — ^Thby, 200. Pizarro, as altered by 
by a strange frenzy driven, fight Mr. Sheridan, translated into Grer-^ 
for power, for plunder, and ex- man ; so managed, as to corre- 
tended rule — we, for our country, spond page to page with the Eng- 
our altars, and our homes. — ^They lish. By Constantine Geisweilen 
follow an Adventurer whom they 8vo. 17^9. 
fi:;0r«r-aod obey a pow^ v/hkk 201. Pizjuieo ik Pjsjiu; or» i 
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The Death of Rolla. Translated 
ikom Kotzebue, by Thomas Dut- 
toD, A.M. 8vo. No date. [1799] 
Never acted. This version is ac- 
.coropanied by notes^ illustrattons, 
and criticisms. The runniug-title 
is, most ridiculously, varied 5 be- 
ing. The Spaniards in Peru ; or, &c. 

202. PiZARRo ; or, T/ie Death 
<f Holla. Trag. translated from 
Kotzebue, by Richard Heron. 8vo. 
^/99' Never acted. There is 
little to recommend in this piece. 

203. PiZARRO. Trag. in blank 
^erse, preserving as faithfully as 
^'^a* practicable the original dia- 
logue, by M. West. l2rao. 1799. 
Printed at Dublin. 

204. PizARRO. Trag. in five 
^ctj ; differing widely from all 
^tlier Pizarro*s in respect of cha- 
*"^c:terfi, sentiments, language, in- 
^i events, and catastrophe, by a 
J^orth Briton. 8vo. No date. 
t^799.] Never acted. A despi- 
^^ble production, abounding with 

'animatical blunders. 

205. PiZARfio 5 or. The Death 
Rolla. Romantic Trag. trans- 
ited from Kotzebue, by Benjamin 

-^^hompson. 8vo. 1800. Never 
X^rforraed. The translation, how- 
ever, is well executed. 

See Rolla ; and The Spavi- 
-^RDS IN Pjsru. 

206. Thb Plague op Riches ; 

^r, V Emb arras des Richesses. C. 

J'rench and English. 12mo. 1735. 

This is only a translation by Ozeli 
of a French comedy, but never in- 
tended for the tta^^e.' 

207. The Plain Dealer. A 
Comedy, by William Wycherley. 
Acted at the Theatre Royal. 4to. 
1677 (thre« editions) j 4to. 1686 ; 
4to. 1^91 I 4to. xQgA'y 4to. 1700. 
This play is looked upon as the 
mos^ capita] of our author*s pie<pes; 
and indeed Dryden has given it 
the character of being the bold- 
est, most geoeral, and most yse- 
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ful satire, that was ever presented 

on tlie English stage. Drydea^s 
praise, however, may merit some 
abatement. Dr. Warton is of 
opinion, that this comedy is in* 
ferior to the original of Moliere, 
from whence it is taken : *' Al- 
'^ cestes (says he) has not that 
" bitterness of spirit, and ha« 
** much more humanity and ho- 
" nour than Manly. Writers trans- 
*' fuse their own characters into 
their works : Wycherley was a 
vain and profligate libertine; 
'* Moliere was beloved for hit 
** candour, sweetness of temper, 
" and integrity. Major Oldfox is 
" taken from Scarron's Cit^ Rxh- 
** niance.** The character of Lord 
Plausible is said to have been in- 
tended for George Lord Berkeley, 
who was created Earl of Berkeley 
by King Charles IL ; a nobleman 
of strict virtue and piety, and of 
the most undistinguished alf ability 
to men of all ranks and parties. 
*' It is remarkable (adds Dr. War- 
'* ton) that the French did not 
" relish this incomparable comedy 
'^ (The Misanthrope) on the three 
*' first representations. The strokes 
«* of satire were too subtle and 
** delicate to be felt by the gene- 
** rality of the audience, who ex- 
*' pected only the gross diversion 
''of laughing; so that, at the. 
'* fourth time of its being acted, 
*' the author was forced to add 
*' one of his coarsest farces : but 
" Boileau, in the mean time, af- 
" firmed, that it was the capital 
" work of their stage, and that 
*' the people would on^ time be 
*' induced to think so/* 

We shall add one more judg-r 
ment respecting Wycherley's play 5 
of the plot of which, Mr. Dibdin 
says it is, perhaps, one of the 
happiest that ever was invented. 
An amiable man, who has eslran-pi 
ged his heart from a friend and 4 
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.|to!stres8 who lor^ and value him, Oolton'slistf but we hate ne^ 

for a man and a woman who de- met with the piece," whkrh wouldt 

ceive and betray him j who is so seem to have been of a local anrf 

infatuated with his absurd par- temporary nature, 
tiality, that he is made to be un- 211. The Platonic Lad'T-^ 

just and ungenerous, with an ho^ Com. by Mrs. Centlivre. Acte 

uourable and noble heart, and who at the Haymarket. 4to. 1/07" 

at length corrects his follies, and This is not one of her best playss 

tecures to himself happiness for and is now never acted. Th 

Jife, by the detection of his false prologue was written by Caj^tai 

friends, and a conviction of their Geo. Farquhar. Scene, London, 
truth who had been faithful to 212. The Platonic Lovers 

him, is a most admirable ground- A Tragi-Comedy, by Sir Wiilia 

Work indeed. Nor is the justice Bavenant. Acted at Black Friar 

liirown into the episode less dra- 4ro. 1636) 8vo. l665. Scene, 

matic or less meritorious 3 and Sicilia. 

what keeps it in place is, that, 213. The Platonic Wit^e 
.though it is interesting and useful Com. by Mrs. Griffith. Act 
in the piece, if is still episode, at Drury Lane. 8vo. 1765. Th 
The Misanthmpe [of Moliere], and hint of this drama was taken fro 
other things, seem to have been one of the Contes Morausrof Mar-^ 
in Wycherley's mind when he montel, called Z/'Ht*KreKTi)ii;orce^ 
traced his characters; but when It met with little success, 'beings 
aubjects are so well handled, it is acted only six nights. It has beet* 
but mean cavilling to say much well observed, that the character* 
about It ; aud in revenge, if he of the heroine, and the title oF 
bad recourse to French writers, the play, do not perfectly agreed- 
English writers have had recourse she is not a platonic, but a to» 
to him ; and to such effect, as to ma?itic wife, who has taken a dis^ 
make the world believe those pic- gust at her husband, for having: 
tures original which they have abated of the attentions and gal- 
pnly traced upon his canvas. lantries of the lover after marriage. 

203. The Plai:^ Dealer. C. It is, however, just to ridicule that* 

by Isaac BickerstafF. Acted at fanciful delicacy and refinement 

Drury Lane. 8vo. 17^^, 1767. which, expecting more tlian \i 

• In this alteration from Wycher- consistent with the condition of 

ley's comedy with the same title, life, does not enjoy the degree o( 

the principal character is wretch- felicity that life can give. 
edly mutilated. Much of his manly This piece was nearly condemn- 

satire is omitted, while all his mi- ed on the first night of its per- 

santhropy is preserved. formance 5 a circumstance which 

209. Planetomachia ; or. The a biographer of Mrs. Griffith he- 
First Part of the General Opposi- sitates not to impute to miscon- 
tiori of the Seven Planets. Com. duct in the manager* (Mr Garrick 
by R.Green. 4to. 1S85. This being at that time out of the king- 
play Antony Wood tells us he had dom). The crisis of the s*ory, 
seen. Fasti Oxonienses. says he, '* turned upon the circum-' 

.210. The Planters of the '* stances of two portraits^ of th« 

Vineyard) ox , The Kirk Sessions ** principal female character, ia 

confounded. Com. 1/7 L In Mr, "different gituations of hereon-^ 
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•*^ii6t. These were v^eiy mate- 
"rial and inrteresting objects in 
"the performance, and ought, 
"therefore, to have been exe- 
" cated by some masterly hand. 

" An eminent artist, just then 
" arriving from Italy, offered to 
"paint both the pictures gratis, 
" irom the sittings of Mrs. Yates, 
" who was to perform the part 
" relative to them -, and to make 
'/ them a present to the house 5 as 
" considering this a proper place 
"for affording a specimen of his 
"talents to the numerous audi- 
" ences that might be supposed to 
" crowd the theatre on that occa- 
" sion, from the favourable opi- 
" nion the public had already con- 
"ceived of the merits of the au- 
" tbor*s former writings. 

" But this advantageous proposal 
*' was most unaccountably reject- 
" ed by the then managers, who 
" cho«e to employ their common 
" scene-painter, and at their own 
" expense to daub two such 
" wretched physiognomies, as none 
''of the aleconners of DruryLane 
" would have sut^ered to stand 
"before the beer^houses in their 
** district, for fear of hurting the 
" excise. The natural conse- 
*' quence of which was, that upon 
*' the apparition of these Saracens* 
" Beadsy the spectators, seeing a 
" fond lover sighing and ejaculating 
"to a sign-post, were seized with 
" such alternate fits of laughing 
"and hissing, that the perform- 
"ance continued interrupted arid 
"embarrassed while these larvir 
"remained before the curtain. 
"But the more judicious part of 
"the audience, distinguishing the 
"merits of the piece from the 
"feults of its ?/A^representation, 
"sared-ii fVom destruction that 
"hI^Mj kiA^^^6r6 the m&xt, 
*' these spectacles were sufficiently 

VOL. III. 
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'' amended to be tolerated by the 
'^ indulgence of the town." 

214. Play. By Sir David Lind- 
say. 4to. 1602. Printed by R. 
Charteris, at Edinburgh. Reprint- 
ed in vol. ii. of Pinkerton's Col- 
lection of Scottish Poems, reprinted 
from scftrce editions, 8vo. 17Q2. 
** The date of this singular pro- 
'* duction (says the republisher) 
" may be clearly ascertained in the 
^' following manner : The battle 
" of Pinkey, fought in Sept. 1547, 
*' is "mentioned p. 11, and else- 
" where; so that it was composed 
" after that year. From p. 19, 
'' the 7th of June, in the year in 
''which it was acted, was Whitsun 
'* Tuesday; so that Easter fell of 
" course on the 17th day of April.; 
'* which in no year in*hat cen- 
*' tury, after 1547, did happen, 
'* except in 1552, in which year ' 
" was also the war between Ger^ * 
'' many and France, mentioned in 
"l>- 97; so that 1552 is the fixt 
" date of this drama.** 

It consists of eight interludes^ 
viz. 

1. The Auld Man and his Wife. 

2. Humanitie and Sensualiiie. 

3. The Puirman and the Par- 
donar. 

4. The Sermon of Folly. 

5. Flattery, Deceit, and Fals- 
hood, mislead King Humanitie. 

i5. The Three Vices overcome 
Truth and Chastity. 

7. The Parliament of Correc- 
tion. 

8. The Punishment of the Vices. 
** The action of this long play 

*' began at seven o'clock in the 
*' morning, p. 5 ; and the first 
•' part concluded at dinner-time, 
'* or about eleven o'clock, p. 216; 
" so that the conclusion may have 
** taken place about four or fiv'Q 
*' o'clock. This duration seems 
^' to have been, borrowed from \h% 
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^ old Mysteries i but tbe piece it* and soiad otheri of this author'«i 

"self is of a mixt class, par«> which we shall presently have oc- • 

*' taking nothing with tbe ipys- casion to speak of, are mentioned 

** teries or dramas founded on in tbe Museum Jshraoleanum. 

** Scripture^ and on the lives of Tbey are printed in the old black 

'' saints ; but mingling the plan letter, written in metre, and not 

'' jpi tbe Moralities, in which ideal divided into acts^ and are some of 

'*.pen»onifications, virtues, vices, the earliest, if not the very ear- 

" kc. appear with that of the ge- liest, dramatic pieces printed in 

*' tmine drama. No Scottish mys- London. 

" lories remain $ and tbi9 produc- 2l6. A Play hetwene the Par* 

''^ tion is the earliest effort of the doner and the Frere, the Curate, 

** .Scottish dramatic Muse. It was and Neyhour Pratte. An Interlude, . 

'* ^t least twice acted > once at by John Hey wood. Imprynted by 

*' Coupar in Fife, and once near Wyllyam Aastall, 5th of April 

*' Edinburgh. The stage was only 1533. Black letter. 4to. See 

'' m spot of grouxid, divided from Ames, 182. 

*' the surrounding audience by a 217. The Players Rehearsal. 

"^ ditch: in the midst was a pa- Dean Swift is said by Georgo 

*' vilion for the actors to retire Faulkner to have written two acts 

''•and enters and a chair of state of a comedy under this title, which 

^' was placed on a high platform he sent to Gay to finish ', but what 

" for the royal personages repre- became of it we know not. 

^sented. Ail these particulars 218. The Play is over. Dni« 

appear from different passages matic Proverb. This is a trans- 

** of the play. This was, doubt- lation from the French of M. Car- 

'* less, the most useful one ever mentel, by Thomas Holcroft; and 

"written or acted, and may be printed in tbe second volume of 

'* supposed to have contributed his Travels fram Hamburgh to 

'* more to the refoiiriaiion in Scot- Paris y 4to. 1804. 

''land, than all the sermons of 219. A Playhouse to be Let. 

'* John Knox." Its spirit is bold A Comedy, by Sir William Da- 

imd daring, but stained with ob- venant. Fol. 1673. This piece ia 

scenities, which even the editor of only an assemblage of several ht- 

this work has not had the courage, tie detached pieces in the dramatie 

notwithstanding his defence of way, written in the time of Oliver 

them, to expose to public view. Cromwell, and during the prohi^ 

It has also some humonr, and is bition of theatrical representations, 

net deficient in poetry. These are connected with one an* 

The republication was from the other by the addition of a first 

Bannatyne MS8. in the Advocates' act byway of introduction, each . 

library, Edinburgh, corrected from act afterwards being a separate 

the very scarce edition of l602. piece $ e, g, the second ^is a trans* 

215. A Pl a y hetwene Jo h an lation of Moliere*s Cocu Imaginairep 

the Husband, Tyb the IVife, and purposely thrown Into a kind qf 

^r Johan the Priest. By John jargon or broken English, lika 

Hey wood. 4to. Imprynted at Lon- that spoken by Frenchmen who 

don by Wiltiam Rastall, the xii have not been long in ^ngll^l^ . 

JOay tfEsbruary 16$3, This piece. The thiFd and fourth a^ ^sf (rn* 

> - : . 
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pcai, or ralher a species of opera, 
representing* by vocal and instro- 
mental music, and by the art of 
perspective in scenes^ the history 
of Sir Francis Drake^ &c. and the 
cruelty of the Spaniards in Peru : 
and tiie fifth a tragedie travestie, 
or farce in burlesque verse, on the 
actions of Caesar, Antony, and 
Cleopatra. The last of these pieces 
was also performed separately at 
the Theatre in Dorset Gardens, by 
way of farce, after the tragedy of 
Pompey, written by Mrs. Cathe- 
rine Philips. 

220. The Play is the Plot. 
Com. by John DuraiU BrevaJ. 
Acted at Drury Lane. 4to. 17I8. 
This play the author himselt con- 
fesses to be mere farce, and it con- 
sequently met with but indifferent 
success: it lias, however, furnish- 
ed the materials for two farces, 
called The Strollers , and Tlie Mock 
Countess, which succeeded better. 
— Part of it seems to be translated 
from some of the French inter- 
ludes in the Theatre Italien^ The 
scene lies at a village in Bedford- 
shire. Corll, in an impudent let- 
ter to Colley Cibber, says, that 
the character of Peter Pyrate, in 
this play, is justly his due. M^st 
we understand by this, that Breval 
va» (hotight at the time to have 
drawn it for Colley > 

221. The Plav of a Womaw. 
By Hepry Chettle. Acted 1598. 
Not now known. 

221^. The P1.AY o/'Carbs. This 

exy was never printed. It is, 
wever, mentioned by Mr. Ma- 
lone, in his Attempt t &c. p. 331. 

27^. A* PiEf4Tf qf Q»NT1LNBS8 

and Nq9iX'Itis. An Interlude, in 
if^ pans, by John Hey wood. 4to. 
Tbift bae no d»te, but is about 

wad. 
224. A ft.AT fff Lgy«. M 
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Interlude^ by John Hey wood. 4tci« 
1533. 

225. The Play of St. Cathi- 
AiNB. Not printed. This pUf n 
called by Warton (History tf Eng- 
lish Poetry, vol. i.) the hist drama 
txhibited in England.. It was Writ- 
ten by Geoffrey of Dunstable, and 
acted by his scholars. 

226.The Pa,ay 0/T9E Wethek^ 
A newe and a very n>ery £nter- 
lude of all maner Wethers. Made 
by John Hey wood. Imprinted by 
W. Rastell. B. L. large ^, 1533; 
Cum privilegio, , 

The players names^ . 

Jupiter, a god. 

Mery Reporte, the Vyce. 

The Geiitylman. 

The Merchaunt. 

The Ranger. 

The Water-myller. 

The Wynde-myller, 

The Gen tyl woman. 

The Launder. 

A Boy the least that can play. 

For the following account of 
this very ancient dramatic piece (of 
which only an imperfect copy is 
in the University library. Cam* 
bridge, I>, 5. 42) we are under 
obligation to a correspondent iiji 
the Censura Literariu} a work 
justly held in high estimation by 
all antiquaries in literature : 

'* In ' The Play of the Wether/ 

the tirst person who makes his 

appearance on the stage is J14* 
'* piter ', he, after the manner ojf 
'* a chorus, explains to the audi^ 
** ence the plan and occasion of 
** the drama : this originates in thp 
" various misfortunes and incon^ 
" veniences which arise from the 
*' contrary dispositions of* Saturn©, 
''Phcebus, Eolus, and Phebe/ 
" who being cited before theclovid<? 
»* cojgapelling deity, each make^. 
^ complaint against the 9^k^,tWi 
M 2 
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<^liU agree. in declaring that> not- 
** withstanding their several en- 
*'^deavours to promote the benefit 
" of mankind, they are constantly 
•* thwarted by the actions of their 
companions in power. Saturn 
first accuses Phcebus, who, b^ 
^''the heat of his moniing ra}*«, 
*' melts the frost, and thus renders 
*• :the labouf of the night useless : 
^ to this charge the ^od makes no 
•' reply, l>ut joined by his late op- 
♦' ponent Saturn exclaims against 
'* Pheb^ whose showers they find 
*' alike prejudicial to frost and 
^' heatj'she in return is silent, 
*' and all three then fall upon poor 
" Eolus, who, say they, 

" When he is dysposed his blastcs to 

blow, 
*• Suffereth neyther sone shyne, rayne, 

nor snow. 

*'Td remedy these evils they 
*' propose investing Jupiter with 
" their command, who determines 
" to call together such mortals as 
" may have sutFered, and, hearing 
♦* their petitions, act accordingly. 

" Thus far Jupiter himself leads 
'* us : >vhen we are introduced to 
^* Mery Reporte, who, after some 
'^ facetious discourse, is appointed 
'* -messenger to declare the inten- 
*^ tion of the d<?ity to every nation : 
5^ he departs, and here, I, con- 
f ceive, ends the first act *. 

'' JVIery Reporte, having exe- 
.'' cuted his comniission, returns, 
<' and informs us of the numerous 
** places he has visited : then ap- 
'^ pears the first petitioner, who 
'^proves to be ' the gentylman ;.* 
'* after some conversation with 

* <' Jupiter speaks seven lines after 
<* « Mery Report goeth out.* The stage 
<* direction in the margin says, * At 
*' thende of this staf the god hath a song 
*^ played in his trone, Oi Mery Report 
^ €ome in'i" 
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the Vyce,' not of the most de' 
licate nature, he entreats for 



— — ** Wether pleasatint, 
Dryc and not niysty, the wynde cal 

and styll, 
That after our houndcs youmynge 

meryly, 
Chasynge the dere oner dale and hy 
In herynge we may folow^ and to c 

fort the cry. 

'r After this personage we hai 
the remaining characters, wl' 
all differ in their requests, whic 
are thus, afterwards, related 
Jupiter by Mery Reporte : 
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The fyrst sewter before your selfe iy^ 

appcre, 
** A gentylman desyryngc wether clerc^ 
•* Clowdy nor roysiy, nor no wynde to 

blow, 
** For hurt in hys huntynge ; and \\\tti, 

as ye know •[•, 
** The marchaunt sewde for all of that 

kyade,. 
** For wether clere and measurable 
, wynde, 

". As they maye best here theyr saylys to 

make *-'pede ; ^ 

<* And streyght after thjrs there came ta 

me in dede 
f< An other<inaii, who najrmdiiimself a 

ranger, 
^* And sayd ail of hys crafte be fane 

brodght in clauneer 
" For lacke irf lyvynge, wbyche chefely 

ys wyndefall, 
<* .But he piaynely sayth there bloweth 

no wyade at al; 
<*.Wheref<prt{ he dcsyrcth for encrease of 

thcyi fleesys 
<* Extreme rage of wynde trees to tcre in 

peces ; - 

«< Then cam^a wa^r-HiyUer, and he 

crycdout • x' 

** For water, andsayde the, wynde was so 

stout, 

f ** Jupiter himself was present during 
** the conversatiou with the gentleman] 
" and merchant; he then leaTds Merj^ 
, " Report tQ . intetrogajc Jthe j^aioing 
** suppliants, who .arc noi hU on the stage 
<' together, one cnt<j;jjui^ aS' the other 
<* withciraws.*^ ' V . . . . . 
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*5 The raync eoukl not fall, wherforc he 

rnude requtst 
For plenty of rayne to set the wyndc 
at rest ; * 

** And then syt there came a wynde- 
mylter in. 
Who sayde for the raync he could no 
wynde wyn. 
*• The water hewysht to be banysht all, 
•"* Besechynge your grace of wyndc con- 

tinnall ; 
•* Then came there an other that wolde 

banysh all this, 
•* A goodly dame an ydyll thynge i wys, 
"* * VV'ynde raync nor fioste nor sonshyne 

wold she hane, 
*^ But fayre close wether her beaut5K: to' 

saue ; ' i 

•-• Then came there a nother that lyueth 

by laundry, 
* ■• Who muste haue wether bote and 

clere here clothy^ to dry ; 
•'^ Then came there a boy for froste and 
snow contynuail, 

* * Snow to make snowballys and frost for 

his pytfalfc *, 
•* For whyche god wote he seweth full 
gredely. 

- " Having thus enumerated the 
*' desires of the mortals, JiipUer 
•' sends for and addresses them ; 
** he promises to fulfil every re- 
•^ quest at due seasons, by which 
*' means all occupations may pros- 
*' per without one retarding the 
*' other : he continues, 

"Now on the tother syde yf y(c had 

graunted 
'* The full of some one scwt, and no mo, 
** And frorrl all the rest the wether had 

foibyd, 

* " Yet who so hadde nbtayntd, had.wonne 

his owne wo;, 
'* There is no one craft that can prescrue 

man so, 
'* But by other craftes of nccessytc 
*' He muste hauve myche paite of bis 

commodyte. 

» ** This pytfale, by the former part 
^* of the p^ay, I conceive to be a decoy 
** to entrap birds : 

** And to here the byrdes how they 

flycker iheyr'wytiges, 
"** In .the pytfale I say yt pasaeth.all 

,thynges." | . 
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^< All; to seme at one8> and one de- 
stroy a nother, 
*' Or cllys to serue dne, and destroy aiy 

the rest, 
*« Nother wyll we do the t*one, nor the. 

tother, 
** But serue as many or as few as we 

thynke bej>t j 
** And where or what fyrae to scrvt) 

nioste or lest,. 
" The dyrccc3'on of that dolitles shall 

stande 
** PerpctutiUy in the power of our 

hande, 
K vvhcrf.>:e we wyll the hole worldc 
■ to aitcnde, 
** Eclie sbrt ("insuche wether asforthcm 

doth fall, 
•-* Now^'pne, tiow^ other, -at Jyketh V8 td 

^iide, . ' ', ' « 

** Wfio iliat hath yt ply it, and suer we. 

shall ' '■; ■ . 

" So i\'(\e the wether in' course to you 
- /all, • ^ >' 

*' That eche wyth other ye ^all bole 

> rcinayne ' . 

** In pleasure and plentyfull welth cer^ 

tayne. 

. ■ . ... "> 

/'At this determination each 
'* petitioner is satisfied^ and re«i 
'' turns thanks for the mildaess 
** and clemency with wiiich he 
^' has been treated. And here, as 
*' I suj>pose, the play, ends: the 
•* copy from which I Jiave writtjeo 
*' the above wants about the last 
*' page 5 seven out of the eight 
•'have expressed the^r gratitude, 
'* and the boy is the only one re- 
*' maining, whose speech, if.it 
" accords with those of his com* 
*' panions, takes up two lines j 
** we may then suppose either Ju- 
'' piter or Mery Reporte address 
" the audience by way of epi- 
'' logue.** 

This author was the second wri-» 
ter whose dramatic works were 
printed. An edition of this play 
was printed by Robert Wyer, ia 
4to. See Ames, J 57. 

f 227. Plays lately acted at 
P^Ais. 4 vols. 8vo. IdOp. 
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228. Plays wkittkk pok a 
Private Theatre. See Davies, 
William, Vol. I. 

229. Pleasure reconciled to 
Virtue. Fol. 16925 bvo. 1756, 
A Masque^ by Ben Jon sop, pre- 
sented ar court before King James I. 
I619 ; with an additional ma- que 

for ike Honour of Urates, in which 
the scene is changed from the 
mountain Atlas, as before, toCraig- 
Eriri. This latter part is men- 
tioned in sonle of the catalogues, 
but erroneously, as a distinct piece 
of itself. 

230. TfiE Pleasures OF Anar- 
chy. A Dramatic Sermon, in 
five acts. To which is prefixed, 
a map illustrative of the work. 
8vo. I8O9. A most absurd[ per- 
formance. 

231. The Plotj or. Pill and 
Drop, A Pantomimical Enter- 
tainment. 8vo. 1735. This piece 
itras acted at Drary Lane ; and we 
•appose it to be the same as as- 
cribed by Chetvtrood (under thei 
second title oflly) to Mr. Johtt 
Kelly. 

232. Plot ANDCouNTER<»LrtT5 
er. The Portrait of Michael Cer- 
If antes. Farce, by Charles Kem- 
ble. Acted, with great success, at 
the Hay market. 8vo. 1808. This 
is an alteration from a French 
piece, in three acts, called Le Por^ 
trait de Michael Cervantes, to 
adapt it to the English stage. Thd 
story of this piece is formed by 
the numerous contrivances that arcl 
practised by two intriguing lovers, 
m order to gain admission to a lady, 
whotu both admire, and who is 
the daughter of an eminent painter. 
Theur stratagems turn upon the 
drtist*s eagerness to paint a portrait 
firom the dead body of the cele- 
brated Cervantes. His watchful- 
siass is s^ided ^ one of the lof er$ 
carries off the lady,, the other 



rescues her by force of afittS, and 
the victor at last is made happy by 
the confirmed possession of hit 
prize. The intricacies of the plot, 
and of its corresponding counter- 
plot, are managed in a very artful 
and ingenious manner; the inci- 
dents are naturally connected to- 
gether, and individually possess all 
that Isind of merit which is re- 
quired in this class of composition, 
viz. unexpected whim, and broad 
drollery. On the first night of 
performance, an apology was ne- 
cessary to be made to the audi- 
ence, for the ur>expected absence' 
of Mr. Putnam, through indispo- 
sition ; and Mr. Charles Kemble 
himself performed the character of 
the more active, but ultimately un- 
successful lover, which was to have 
been played by Mr. Putnam. The 
highest praise was due to the ad- 
mirable performance of Mr. Faw- 
cett and Mr. Listen, who, in broach 
farce, are at this day unrivalled 
actors. 

233. A PtoT AND NO Plot, 
Com by J. Dennis. Acted at 
DruryLane. 4to No date. [1697-1 
This play was intended by its au- 
thor as a satire upon the credulity 
of the Jacobite pafty of those 
days. It is regular as to the uni- 
ties, but, as a party play, met 
with little success. 

234. Plots! Of, The Noti^ 
Tower, Melo-Dram. Op. by S. J. 
Arnold. Fir.<Jt aCfed by the Erig. 
lish Opera Company, at the Ly- 
ceum, Sept. 3, 1810. Tlie scene 
is on the borders of Scotland. 
Baron Hexamdale, on the English 
side, refuses his daughter in mar- 
riage to £arl Malcolm, on the 
Scottish side; and the latter en- 
deavours to revenge himself by 
stEirprising the Baron*8 castk, &c. ; 
but is prevented from executing^ 
bii purpose by Gondtbert^ a foundk 
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ling whom the Baron bad pro- 
tected. This joath tarns out to 
be the real heir to the title and 
possessions of Earl Malcolm^ and 
marries the Baron*s daughter. The 
piece was well received. Not 
printed. Music by M. P. King. 

235. The Plotting Lovers ; 
GT, The Dismal Squire, Farce, by 
Charles Shadwell. 12mo. 1^20. 
This piece was acted in Dublin. 
It is a translation, with liberty, of 
Moliere*s Mons, de Pourceaugnac, 
that is to say, that whole play of 
three acts is reduced into one, 
every incident and humorous pas- 
sage of any consequence, how- 
ever, being preserved in it. The 
scene Dublin, the time one hour. 

236. The Plotting Mana- 
gers. P. S. L To which is pre- 
fixed, a letter to Lord Sydney, on 
his recommending the suppression 
of the Royalty Theatre. By Pe- 
ter Pindar, jun. 4to. No date. 
JJever acted. 

237. The Plotting Wives. 
Com. in two acts, by Richard 
Linnecar. Acted at York, and 
printed at Leeds. 8vo. 1789. 

233. Pluto furens et vinc- 
Tus J or. The Raging Devil bound, 
A Modern Farce. 4lo. l()6g. 
Dedicated to Sir John James, Sir 
William Greene, Sir Samuel Stir- 
lyn. Sir John Forth, sheriff of 
London, John Breden, John Buck- 
nail », aldermen, Emery Hill, Esq. 
with the rest of the Worshipftrl 
Corporation of Brewers. The ti- 
tle says it was printed at Amster- 
dam. 

239. Plutus ; or. The irorld's 
Idol. C. ByLewisTheobald. 12mo. 
1715. This is only a translation 
from the Greek of Aristophanes, 
with notes, and a discourse pre- 
fixed, containing some account of 
j^ristophanes^ and bis two come* 
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dies of Plutus and The Clouds. It 
was not intended for the stage. 

240. Plutus, thb God op 
Riches. C. 8vo. 1742. This is an- 
other translation of the same piece, 
executed jointly by Mr. Henry 
Fielding and the Rev. Mr. Young ; 
being designed as a specimen ofra 
proposed complete translation pf 
all the comedies of Aristophanes 
by those two ingenious gentlemen^ 
for which they delivered proposal?, 
but which were never carried into 
execution. 

241. Plymouth ik am Up^ 
BOAR. Mus Farce, by Mr. Ne- 
ville. Acted at Co vent Gardea. 
8vo. 177P« A tem;v)raTy trifling 
performance, occasioned by the 
alarm excited at Plymouth, on tb« 
appearance of the French fleet be- 
fore that place, in the sumoier of 

1779- 

242. PoETA Intamis; or, A 

Poet not worth hanging, 4t9. 
1692. 

243. Poetaster^ or. His jir^ 
raignment. Comical Satire, by 
Ben Jonson. Acted by the chil- 
dren of the Queen's Chapel, in 
1601. ,4to. 1602} 8vo. 1756. 
This piece is a satire on the poets 
of that age, more particularly Dek- 
ker, who is severely lashed under 
the title of Crispinus, yet has veiy 
spiritedly returned it in his Saty" 
romastix. It is adorned witb 
many translations from Horace, 
Virgil, Ovid, and others of thp 
ancient poets, with whom Ben 
Jonson was on every occasion fond 
of showing to the world his inti« 
mate acquaintance. 

244. The Poetical Fop ; or. 
The Modes of the Court. See Th* 
Man of Taste. 

245. nOIKIACW»PONHIIS; or. 
The Di^eient Humours of Men, rem 
presented in an jlnterlode xU a 

M 4 
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dountry School, t)ec. 15. l6gi. 
By Samuel Shaw. Small 8vo. 
1692. Prefixed are three prose 
prologues, in Greek, Latin, apd 
EngHsh: the epilogue in English 
prose. The pi«ce iiils ninety pages, 
but is not divided into acts or 
scenes : the idea appears to have 

'been adopted from the opposition 
of hunnours in The Muses' Look- 
ing-glass. 

« 246. The Point at Herqui ; 
or, British Bravery Triumphant. 

' Op. Int. Acted at Covent Gar- 
den, April 1796. This was a 
temporary piece, produced to ce- 
lebrate a daring exploit of Sir Wil- 
liam Sydney Smith. Not printed. 

247. The Point of Honour. 
Farce, in two dcts (the title of 
which, in subsequent advertise- 
ments, we believe, was altered to 
The' Spirit of the Times), was 
advertised, with the characters 
cast, for Mr. W ilson's benefit, at 
Covent Garden, May 1792: but 
he being ill at that time, it was 
laid aside, after having been re- 
hearsed on the morning of the day 
intended for its representation. 
The author was Mr. J. P. Rober- 
deau. It was taken from Dr. 
Kenrick*s Duellist (with an en- 
largement of the character of the 
Indian governor), and chiefly in- 
tended to give to the stage Field- 
ing's high-finished caricature of a 
duel-hunter, in Major Bath, whose 
escape in petticoats formed one of 
the comic incidents. 

248. The Point of Honour. 
JPlay, in three acts, taken from 
the French CLe DeserteurJ of Mer- 
cier, by Charles Kemble. Acted, 
with success, at the Hay market. 
8vo. 1800.. This is really an in- 
teresting piece. The incidents are 
^ell contrived, and the dialogue 
is easy and elegant. 

249. The PoisoK Tree. Dram. 



Rom. 

acted. 

250. 

Love, 
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PoLiDus ; or. Distressed 
Trag.' by Mo-^es Browne. 
8vo. 1723. The author of this 
play seems to have been a very 
young gentleman, and indeed sonote 
such excuse is necessary to atone 
for its deficiencies. It was never 
acted at any of the regular theatres, 
but was performed by young gen- 
tlemen, for their diversion, at th.e 
private theatre in St. Albnn*s Street. 
Annexed to it is a Farce, called 
All bedevilled j or. The House 
in a Hurry ; by the same author, 
possessed of the same share of 
merit, and performed at the same 
time and place. 

251. Polite Conversation. 
By Dean Suift. Though not pro- 
fessedly dramatic, this piece is in 
form and texture so nearly ap- 
proaching to it, as to haie given 
rise to the following article : 

252. Polite Conversation. 
In Iwo Dramatic Dialogues, from 
Dean Swift. Acted at Druiy Lai^e^ 
1740. Net printed. 

253. The Polite Gamester ; 
or. The Humours of Whist. Di'arri. 

Satire, by S F , Es({. Svo. 

1753. This is a republication of 
The Humours of Whist, It was 
intended, we suppose, that the 
above initials should be taken for 
Samuel Foote. 

254. The Politic Bankrupt | 
or. Which is the best Girl? Com. 
Entered on the book of the Sta- 
tioners* Company, Sept. Q, 1653 ; 
but not printed. 

255. The Politic Queen; or, 
Murther will out. By Robert Da- 
venport. This play was entered 
on the book of the Stationers* 
Company, June 29, l660j but 
not printed. 

256. The Politic Whore; 
or. The Conceited Cuckold. Acted 
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at Newmarket. 4to. l680. See gether. , They are entirely pplitigal 



The Muse of Newmarket. 

257. The Political Rehear- 
sal ; FfARLEaUIN LE GrAND ; 

or. The Tricks of Pierrot le Premier y 
&c. Tragi -comic pantomimical 
Performance, of two acts. 12rao. 
1742. Printed in The Westminster 
Journal, Nos. 49, 50. 
. 258. The Politician. Trag. 
by James Shirley. Acted at the 
private house, Salisbury Court. 
4to. 1655. The scene of this play, 
which i^ not one of Shirley's best 
productions, lies in Norway, and 
the plot seems borrowed from the 
story of the King of Romania, the 
Prince Antissus and his mother-in- 
law, in the Countess of Montgo- 
mery*s Urania. 

25Q. The Politician cheat- 
ed. Com. by Alexander Green. 
4tQ. 1663. This play was printed 
at the time above mentioned, but 
never made its appearance on the 
stage. The scene in Spain. 
"' 260. The Politician out- 
;wiTTED. Com. written in the 
year 1798. 8vo..New York, 1789. 
The Politician of this piece is re- 
presented as an enemy to the fede- 
ral union of the States then about 
to take place in America. There 
is an attempt at low humour in 
this comedy not always unsuccess- 
ful, though not entitled to much 
praise. 

261. The Politician reform- 
er. Drama, in one act. 8vo. 
1774. This was published in 
'' An Appeal to the Public from 
^* the Judgment of a certain Ma- 
^' nager (Mr. Garrick), with ori- 
'* ginal Letters." 

262. Politics in Miniature; 
or, The Humours of Punches Re- 
situation Tragi-comic» farcical, 
^peratical Puppet-show. 12mo. 
1742. This piece, and The Poli-' 
ikal Rehearsal, were printed to- 



and 'temporary, and originally ap- 
peared in The Westminster Journal} 
the present article in No. 17. 

263. Politics on both Sides. 
Farce. Acted at Lincoln's Ina 
Fields, 1735. Anon. Not printed. 

264. Polly. An Opera, ^ 
John Gay. 4to. I729. This is a 
second part of The Beggar's Opera; 
in which, according to a hint 
given in the last scene of the first 
part, Polly, Macheath, and some 
other of the characters, are trans- 
ported to America. When every- 
thing was ready, however, for a 
rehearsal of it at the Theatre 
Royal in Coven t Garden, a mes- 
sage, was sent from the Lord Cham- 
berlain, that i/ was not allowed to 
le acted, hut eommanded to he sup'* 
pressed. 

One would be apt to imagine, 
that the author had written the 
second part, in order to atone for 
any mischief which his first might 
occasion among the lower orders 
of the people. Certainly, in poii\t 
of moral. The Beggar's Opera is ^ 
partly incomplete without Polly, 

There cannot be a stronger proof 
of the barbarous rage of factions, 
than the Lord Chambei:lain*s re- 
fusing a license for the represent- 
ation of this piece. The Duke of 
Grafton, grandfather to the pre- 
sent, who was then Lord Cham- - 
berlain, was importuned, entreat- 
ed% and pressed on both sides. 
The Whigs in power, headed by 
Walpole and his friends, had the 
address to represent Gay to Geo. IJ. 
as disaffected to hk government. 
On the other hand, all the Tories, 
and discontented and displaced 
Whigs, contradicted this assertion. 
They insisted, that Walpole wa» 
leading the King and Hanover fa- 
mily to its ruin, by introducing a 
system of corruption^ instead of 



ih6)yb^ 6h the amctitn ot brs into love with her; or that the 
" JWlbj^cts J and that it was the poll- author of The Beggar's Opera was 
'tid^l tendency of 'fhe Beggar's capable of so poor a perfortnance 
Opefa, as exposing that system, as the piece before us. But this 
Hot the pretended immoral tend- is frequently the case with second 
6iicy of the pi^Ce, that raised the parts, undertaken by their authors 
Court clamour against him. The inconsequence of some extraor- 
4Stueen w^ for some time divided; dinary success of the first, where- 
alid Gfaftoti, who was a good- in the writer, having before ex- 
'ifeatared man, of tiioderate talents, hanstedthe whole of his intended 
^as jqst on the point of giving plan, hazards, and often loses in 
Vray to the entreaties of his friends, a second attempt, for the sake of 
in favour 6f Gay ; when Walpole, profit, all tlje reputation he had 
'getting a hint of it, went privately justly acquired by the first, 
to the Queen, who went to the Yet, notwithstanding this pro- 
King directly, ^hd prevailed on hibition, the piece turned out very 
*him to interfere. The King sent advantageous to Mr. Gay j for 
directly to the Chamberlain; so being persuaded to print it for his 
that when Gay came to know own emolument, the subscription^ 
'Grafton*s final result, be mot with and presents he met with on that 
ti positive refusal, without any occasion, from persons of quality 
specific reason assigned. He of- and others, were so numerous arid 
fered to read the piece to His liberal, that he was imagined to 
Crace, in order that His Grrace make four times as much by it as 
tiiight point out the objectionable he could have expected to have 
passages, on purpose to alter or cleared by a ¥ery tolerable run of 
totally expunge them; but the it on the stage. 
Chamberlain's secret instructions 265. Polly. Opera, altered 
'being positive and dii^ect. Gay from Gay, by George Colrnan. 
w^s compelled, after a deal of time Acted nt ihe Haymarket. 8vo. 
arid struggle, to give way to the 1777* At the distance of near 
toiriisler's resentment. fihy years from its original publi- 
"What was the real reason of cation, Mr. Colman ventured to 
jftich a prohibition, \i is not very produce this piece before the pub- 
easy to discover, unless we ima- lie; when it completely justified 
girie it to have been by way of all the censures which had been 
fe'venge for the numerous strokes passed upon it, being as insipid 
(6f satne on the court, Sec. which and uninteresting a performance 
Shone forfh in tlie first part, or as ever appeared oii the Englisu 
some private piqiie against the ao- stage. After a few nights repre- 
ihor himself; for the opera be fore sentation it sunk into its former 
lis is so totally innocent of either obscurity, and will hardly be r^ 
Satire, wit, plot, or execution, tived again. One circumstance 
that, had not Mr. Gay declaredly deserves "notice. The Duchess of 

fiiiblished it as his, it would, we Clueen sherry, the patroness of thp 

hirik, have been aifficult to have author and the piece, was stiQ 

persiiaded the world that their fa- living, and, though extremely olq, 

!vourIte Polly could ever have so attended the performance several 

gffeatly degenerated from those times before her death, whicb 

^hariBs which firpt brought them happened a few w^eks afterwardf. 

A 
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• H66^ PoL«.T Honeycomb^. A 
Dratiiatic Novel, by George Col- 
• nam. 8vo. 17t)0. This liule piece 
was br<Jt^ht oti the stage at Drury 
La tie house, and met whh most 
ania^hig success. Its design is, to 
expose the mischiefs which may 
tttise Id young girls from the 
fashlotfable taste of novel-reading 5 
but this is far from being rendered 
clear in the denouement. Its 
greatest merit appears to be in the 
portrait of a ridiculous couple, who 
in the decline of life, ^nd after 
having been for many years united, 
not only affect to keep up the 
fondness of a honey-moon, but are 
even perpetually showing before 
company such a degree of ful- 
some tenderness to each other, as 
not only renders them ridiculous 
i« themselves, but disgdsting and 
troublesome to all their friends and 
lurqtiaiManee. 

2.6^. PoLUSc^NKioi^. Pantom. 
Selection ^ Acted at Covertt Grar- 
dm)rJtmt 1789, for Mr. Wilson's 
benefit. Not printed. 

26&. PoLYEuCtES ; 6r, The 
Mkrtyr. Trrfg. by Sir William 
li6Wer. 4t6. \665. The founda- 
tion which the story has in trwth 
ftwiy te traced in Coeffeteau's Hut, 
Ji(m. In Surios de Fitis Sanctorum, 
&c. But the several incidents of 
PtftjRna*8 dreatri, the IbVe of Seve- 
Tm, the baptism of Polyeuctes, the 
sacrifice for the Eiriperof's victoty, 
the dignity of Pel lie, the death of 
ffearcftus, and the conversion Cff 
F^^fx rind PauHha> these, we say, 
are all the invention, and do ho- 
liOtlr to flleibilifies. erf the jluthor. 
*Fhe 8cet>e Mes in Pelit's palace at 
WHitene, tlie capital city of Ar* 
A^nkl. 

26^. FoxYifi^A. Tragedy, hf 
ft^ J^shftta, Earl of ^a'rysforf: 
8vo. 1810. This plav bad bceti 
4fMi^ tony yc^rs vtior^f and 
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some printed copies distributed 
among the author's friends ; biit 
considerable alterations and insei*-*' 
tions have since been made in it. 
The Hecuba of Euripides has fur- 
nished the groundwork of tht* 
piece. 

270. PoMPEY. Trag. by Mrs. 
Catherine Philips. 4to. lt>63, 
I'his play is a translation from tfte 
Powp^^of Corneille, undertaken at 
the request of the Earl of Orrery,^ 
and published in obedience to th^ 
commands of the Countess of 
Corke ; to whom, in consequence, 
it was dedicated by its fair authoi*. 
Lord Orrery addressed to Mr^. 
Philips some lines upon this plaj^, 
of which the following may servb 
as a specimen : 

•* You english Corncinc's Pompey With' 

suth fiame, 
" That yoa both raise our wonder aft4 

his fame ; 
** If he could read it, he like us would 

call 
" The dof>j greater tKa(tx th* oftj^inal: 
*' You canftot tiicnd What is already d<5n1^, 
" Unless you Ml finish what you ba?t 

begun. 
^* Who your translation sees, cannot bujt 

say, , > 

** That *t is Orinda's ^ork, and but hig 

pliy. 
" The French to learn our language n&it 

will seek, 
*' To hear their greatest wit mere nobly 

speSik ; 
'* &ome too would grant, Were our 

tongue to her knownj 
<* Cflfsar speaks better in 't, than in his 

own. 
** And all those wreaths once circled 

Pompey's brow, 
•* Exalt hfs fkmc less than jour verses 

now." 

It was frequently presented with 
great applause, and at the end of 
it most commonly was t\rXe6 the 
Ttat/eitie, ot Mock Tragedy, 
which fornnfs the fifth act of Sir 
W. Davenant's Playhouse to Bit 
Lei* t which see above. •' Cor- 
^' ttfiftUe/' says Dr. Warion, '♦ wai 
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^ induced to write this tragedy of 
'* Pompey from his great adraira- 
" tion of Lucan, many of whose 
" lines he traiishUed, and inserted 
" in his play, full of tumid expres- 
/'* sions and violent exaggerations. 
*• The last act is very feeble and 
'* uninteresting/' 

271. PoMpEY THE Great. Tr. 
fby Edmund Waller], 4to. l66U 
This is a translation of the same 
play as the foregoing, and was 
acte^ by the Duke of York's ser- 
vants. Mr. Waller^ whp trans- 
lated only one act, was assisted in 
k by the Earl of Dorset and Mid- 
dlesex, Sir Charles Sedley, and 
Mr- Godolphin. *' The transla- 
" tion from Corneille,'* says 
Fenton, *' 1 found appropriated 
*' to Mr. Waller, in a letter, which 
*' was communicated to me by 
^** my honoured friend Sir Cle- 
•* ment Cotterel, master of the 
*' ceretnonies ; it was written to 
" his grandfather by Mrs. Philips, 
,** the celebrated Orinda ; and con- 
♦' tains the following criticism on 
*' our author's performance, and 
** her opinion of the whole : * I 
" must then tell you that Mr. 
'* Waller's own act is not free, in 
^* my opinion, from just excep- 
'* tions. The words Roman blade^ 
" cboak me very much : his fre- 
*' quent double rhymes in an he*^ 
" roic poem ; his calling Pompey 
" a consul, when that was not in 
*' the original or the history (both 
*' consuls being with him atPhar- 
'^ salia) J Pharsalian kites, for les 
** vautburs de Pharsale, I cannot 
'* relish his Englishing le dernier 
'* preuve de leur amidi, their new 
*' friendship \ and many additions 
•' and omissions of the author's 
/' sense. I think a translation 
*^ ought not to be used as musi- 
" cians do a ground, with all the 
/^liberty of descant ; but as pain- 



'/ ters when they jccq^. Aiid the 
'' rule that I uodeistood of tran$T 
'* latipn, till these geyitlencien inr 
*' formed me better, was.to write 
*' so Corneille^ sense,, as it is to 
^' be supposed GoroeiJle would 
^' have done if l^e had been ai^ 
" Englishman ; not confinM to 
'' his lines, nor bis npnabers (ao- 
'* less we can do it happily), b»^^ 
f' always to his meaning'." 

2J2. Pompey TH 6 Grisat is ^* 
FAIR Cornelia's Tragedy, .C^' 
fected by her Father and Hushanc^^ 
Downcast^ Deaths and .Fortui^^ 
by Thomas Kyd. 4to. 1595. Tha ^* 
is only a translation from an oJi-^ 
French author/ one Robejt Ga-^^ 
nier, who distinguished himself ^^ 
a poet during the reigns of Gharl^^ 
IX. Henry IIJ. and Henry IV- 
and died at Mans in 1602, in tha 
56th year of his age. The trans- 
lation is in blank verse, with only 
now and tlien a couplet, by the 
way of closing a paragraph or long 
sentence, and choruses whigh are 
written in various measures of 
verse, and are very long and sen- 
tentious. It was first published 
under the title of Corwefia. 4to« 
1594 i, which see. ' 

273. Pompey the Great. Tr. 
by Samuel Johnson. Neither acted 
nor printed. 

274. PoNTEACH ; or. The Sa^ 
vages of America. Trag. by Major 
Richard Rogers. 8vo. 1766. 

275. Pontius Pilate. A Play 
with this title is recorded as hav- 
ing been acted in l602. Not now. 
known. 

276. Poor Covent Garden | 
or, A Scene rehearsed. Occasional 
Prelude. 8vo. 1792, This was 
intended for the opening of tho 
New Theatre Royal, Covent Gar- 
den, in that year; but not per- 
formed. 

277« The Poor QsntlemaxU 
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. 'Comedy,* by George Colman the 
younger. Acted at Coveiit Gar- 
den. 8vo. 18Q2. If this comedy 
does not rank with the very best of 
Mr. Colman*s plays, it is, never- 
theless, highly creditaWe to his ta- 
lents. The dialogue is enlivened 
^y frequent flashes of wit and hu- 
'Hour, and nmny of the incidents 
.3re irresistibly laughable. 

278. Poor Jack 3 or. The Be- 
^ct^otent Tars of. Old Engiand. 
Pallet: Performed at Covent Gar- 
de n, Feb. 1808. ' 

^279. The Poor Man's Com- 
fort.' Tragi-Com. by Robert 
^^abome. Acted at the Cockpit, 
*-^X"ury Lane. 4to. 1655. 

280. The Poor Man's Para- 
?^ iSE. Play, by William Haugh- 
^^^n. Acted 1599. Not printed. 
;^ ?8l. Poor Maria. Interlude, 
^3^W. C. Oulton. Acted at Crew 
Street, Dublin, 1/85. Not printed. 

282. Poor Mary ; or, T/ie 

:«^fl/*rf of the Inn, Melo-Drama. 

^^irst acted at I{.ichpiQnd Theatre 

^ in Surrey), June 24, I8O6. The 

^lot is taken from Southey*s poem 

^Df that name, A pretty equal 

^nixture of the humorous and the 

1)athetic rendered this piec^ very 

acceptable to the audience. 

283. Poor Nony. Farce, in 
two acts, translated from the 
French, and performed at Bran- 
denburgh House Theatre, J 803. 
This piece, somewhat altered, was 
afterwards performed at the Hay- 
market, under the title of Nico- 
DEMus IN Despair, but without 
success. 

284. Poor Old Drury ! Oc- 
casional Prelude, by James Cobb. 
Acted at the Opera House, by the 
Drury Lane Company, 179l» 
Not printed." There was a great 
deal of humour in this piece, 
which w^as intended merely ta ex- 
press the difficulties and embar- 

2 
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rassments in consequence of the 
removal of the Drury Lane Coiu- 
pany. Palmer and Barrymore en- 
tered, and, after lamenting tho 
distresses of poor Wrigliten, tbe^ 
prompter, gave a very ludicrous 
description of the removal of the 
scenery from one house to tlnj* 
other. The ocean was washed 
away by a shower of rain, and the 
clouds were obliged to be trans- 
ported under an umbrella. Alex- 
ander's triumphal car was shatter- 
ed to pieces by a hackney coach at 
the corner of St. Martin's Lane; 
and the coachman, being blamed 
for the accident, insisted that he 
was cin the right side, and that 
Alexander, if he pleased, migh^ 
take his number. 

Wrighten next entered, bewail- 
ed his embaiTassments, and re- 
gretted his departure from Poor 
Old Drury. He was called for by, 
a dozen at a time, who wanted hii^ 
instructions for what they were to 
do. A compliment was here in- 
troduced to Miss Farren. Th© 
prompter's boy called to him, that 
Miss Farren wanted the prompter* 
''It can't be," exclaimed Wrigh- 
ten ; " Miss Farren never wants 
" the prompter." 

Parsons entered in a rage, and 
swore that he would not appear in. 
comedy again. He wanted to 
play in tragedy, that he might be 
heard. He here roared aloud j and 
Mr. Phillimore, who was placed 
in the gallery, called out to him 
that he need not strain his lungs 
so, as he could hear him perfectly 
well. The audience, not under- 
standing that this was a part in the 
piece, hissed poor Phillimore for 
what they thought an interruption. 
Wewit^er, as a French critical 
dancing-master, devoted to tha 
forms of the anciept drama, pro-* 
posed, that, according to the rule 
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BtilladfOpora^ of ond.'acJt, by Wil- 
liam Hammond. Atted at Smock 
Alley, Dublin. 12mo, 174O. The 
very title of this piece informs ns 
of its subject, which seems in its 
own nature to be more adapted 
for the groundwork of a tragedy, 
than a ballad opera. ' 
• 804. The Preceptor. Corn. 
in two acts, by Thomas Warboys. 
8vo. 1777. Not acted. The plot 
of this comedy is taken from Le 
Besoin de I Amour, of M. D'An- 
court. 

305. Precious Relics ; or, 
*rke Tragedy of Forligan rehears- 
ed. Dramatic Piece, in two acts, 
in imitation of The Critic . 8vo. 
179^. This was published before 
the appearance of Fortigern, It 
is a rehearsal of what might be 
^apposed part of this play ; with 
Wany hints of its being a forgery, 
as well as the other MSS. pre- 
letided to be Shakspcare's. It 
humorously burlesqued the ridicu- 
lous anxiety and busy importance 
pf the fabricator of the Shakspeare 
HSS. durins: the rehearsal of For- 
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By Samuel foote. Performed at 
the opening of his theatre in the 
Hay market, I767. Not printed 
in his works. This piece will be 
found entire in The Monlhly^ir' 
tor, vol. xvii. p. 44, &c. only 
with a misprint of Prologue for 
Prelude. An extract from it was 
given in The London Magazine, 
1767; and this (instead of the 
entire piece) was copied into Thb 
Theatrical REC^iiDEti, 8vo. 
1805-6. 

309. An Occasional Prelude. 
Performed at the opening of Co- 
vent Garden Theatre, Sept. 21, 
1772, by George Colman. 8vo. 
177^- A trifle, which, however, 
is marked with the pleasantry 
which distinguishes this authors 
works. It was principally intend- 
ed to introduce Miss Barsanti to 
the public. 

310. Prelude. By Leonard 
Mac Nally. Acted at Covent Gar- 
den, on the opening of that The- 
atre, 23d Sept. 1782. Not printed. 
This prelude was performed only 
once. The author, with a par- 



Hgern, and anticipated the fate of tiality to his own countrymen 



the piece. Not acted. 

306. The Prejudice of Fa- 
shion. Farce, acted at the Hay- 
market, February 22, 1 779. Not 
printed. 

307. The Prejudices. Com. 
by B. Frere Cherensi. Printed at 
Hereford. 8vo. 1796. ■ This play, 
"which had been rejected by the 
4iianagers of Drury Lane and Co- 



which we know not hbw to cen- 
sure, had drawn the character of 
an Irishman as one possessed of 
qualities, which he had rather im- 
prudently denied to the other 'per- 
sons of the drama, consisting of 
English, Scotch, Welsh, and 
French. This circumstance gave 
offence; and, before the conclu- 
sion of the piece, the clamour be- ' 



vent Garden, was performed by caiiie too great for any thing to be 



Mr. Hoy*s Company, tit Hereford, 
December 19, 179s ; having un- 
dergone some retrenchments, &c. 
Scene near the Kentish coast. 
Though, perhaps, not refined 
enough for a London theatre,- this 
comedy is not destitute of humour, i 
character; sentiment, oriiStei-est. 
*3Qa. Aa OccasioD^r PaELtJilE.^ 



heard. It v/as therefore laid aside. 
311. An Occasional Prelude. 
By Richard Cumberland. Acted * 
at Covent Garden, at the 6pening 
of the hoitsi6, Sept. 17;' 17^.^ 
N'ot^ printed.- Mr. Harris, hat^i^* 
expc^c^e^, it is'^ai^, neafr IS'^^dO/.^ 
uj^dn'iWi^roveitJetlts fii the theatre, 1 
clairtiid'a small^Mvantee U^D-th^* 
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pfieet of admission^ and had dis- 
cootiniled the one-shiJliDg gallery. 
This last wad certainly a very bold 
intiovation on the rights of honest. 
John Bull; and in consequence 
such a disturbance wa^ raised in 
the house^ as jprevented any part 
of the Prelude being heard. Some 
exclaimed for a shilling gallery, 
others. No rise of prices! and seve- 
ral written papers were handed 
from the pit to Mr. Lewis. The 
comedy of The Road to Ruin was 
attempted ; and after two acts had 
been performed in a pantomimical- 
manner, Mr. Lewis, the acting 
manager, came forward, and thus 
addressed the audience : 
** Ladies and Gentlemen^ 

" Let me entreat to be heard 
"for one moment. I am au- 
** thorized to address you from tlie 
*' proprietor of the theatre. He 
" has too great an opinion of your 
"liberality — he knows you will 
" not sulFer ruin to attend his en- 
"deavours for your accommoda- 
" tion. In regard to a one-shilling 
" gallery, I am authorized to say, 
" that, as soon as the architect can 
" carry it into execution, you shall 
"haveUr 

A mixture of huzzas and hisses 
attended this speech ; and the re- 
"^nder of the comedy was hur- 
^ over. A^. Lewis then came 
forward again, and having made 
"W bow, and obtained silence^ 
*Poke as follows : 

" I once more beg leave to as- 
" sore you of the manager's ardent 
"wishes to comply with your 
commands. I have already had 
' the honour to assure you that a 
"gallery shall be erected, 
" I have farther most solemnly 
^assttre you, that in any thing 
*hort of total ruin, the manager 
Would be happy to accord with 
your wishes j but short of ad* 

^•L, III. 
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'' V anted prices it is impossitle t0 
*[ open this theatre'* 

The farce of The Irishman in 
LoTidon w^as next attempted ; but 
the uproar continued till the cur- 
tain dropped. 

A small disturbance took place 
on the second night's representa- 
tion 5 but this was soon suppress- 
ed, and all opposition terminating 
the third night, the additional 
pricels of the boxes and pic were 
admitted -, and a one-shiliing gal* 
lery was opened on the 1st of 
October. The Prelude was with- 
drawn after the second night. 

312. Preludio. By George 
Keate. Acted at the Haymarket, 
A«Jg. 7, 1781. Not printed. This 
trifle was produced merely to usher 
to the public the representation of 
The Beggars Opera, with the cha- 
racters reversed.-— ^e have seen 
it called The School of Shak- 
spEARE. It consisted of three scenes 
of dialogue; the first of which 
was between Townly and the 
Beggar 5 the former insisting that 
the vf ry essence of opera consisted 
in absurdity ; to which the Beggar 
acceded, and informed Townly, in 
order to make it appear the more 
strongly in that light, he had con- 
trived that the " ladies' characters 
'* should be all acted by men," 
and the '' men" represented by 
'* ladies :" that as the Beggar* s 
Opera originally owed its existence 
to the '' feminine" rage for Italian 
Operas, such a risible travestie 
could not fail of heightening the 
satirical burlesque ; and this scene 
was concluded by the Beggar giv- 
ing an account of a party of Italian 
chiefs haviag assembled at a 
neighbouring, coffeehouse to con- 
demn the performance. 

The second scene was in a 
cofleehouse, which was rendered 
exceedingly laughable fxoux the 
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groupe of characters that were dis- ^'prompt ia my old place ; far 
covered J namely^a musical com- *' we 'won't' do 'all' they 'do' 
poser, a French dancer, a John *' on the other side of the way, 
Ball of an Englishman, &c. A '' ' till they can do all we do on 
better idea of this scene cannot '' ours'." This concluded the 
be given, than Hogarth's £nraged Preludio ; which, considered as a 
Musician, to which it bore a con- few light scenes, written merely 
siderable resemblance. as a sort gf " prose prologue" to 

The last scene discovered Town- the " travestie" of '' characters" 
ly, the; Beggar, and Prompter. The in the Opera, was very well 
Beggar asking the Prompter why .handled, neatly pointed, and high" 
he did not ring to begin, as the ly laughable, 
sticks were at work in the gallery, 313.ThePeesbyterianLash> 
was answered, that " Polly" was or, Noctroffe's Maid whipped. A- 
but " half shaved;" and besides, Tragi-Comedy, acted in the Grea0 
Mr. Ban ni sterns "jumps" were so Room at the Pye Tavern ai AH^ 
tight, that the Carpenter was not gate, ly Noctrqffe the Priest, an£ 
able to lace them; that they had severed of his Parishioners, at thr 
disappointed Mr. Edwin in his cutting of a Chine of Beef . Ano* 
*' cork rump" for '* Lucy ;" that nymous. 4to. l66j. This pieot 
the Taylor had made Mrs. Webb's was written just after the Restora- - 
*' coat" and '* waistcoat" so tight, tion 5 at which time the Puritan 
that she could hardly get them on, and Presbyterian party were so 
and was not able to button her obnoxious to the government and 
^' breeches;" that the present state to the loyalists, that every kind of 
of their house was worse than the satire, scandal, or abuse, was per- 
political state of the nation ; — roitted to have its full vent, and to 
for here both '' sexes" were in the take an entire and unlimited sc<^ 
" opposition." Townly saying, he against them. That it was some- 
began to ''«mell powder;" the times unjust, we make no doubt | 
Beggar replied, *' For Heaven's and so probably might the piece 
" sake, don't mention ' powder ;; before us be, which is entirely a 
*' the very naine is become to personal satire on Zachary Croftoxv 
f* my ears as terrible as an earth- a violent Presbyterian teacher, then 
" quake, since a very capital ' pow- living, who was accused of whip* 
'*' der-miir was lately blown up in ping his maid-servant, for soma 
" the ' neighbourhood'." After the fault she had committed ; and wag 
Prelude was seemingly concluded, so bold as to print bis defence;, 
the Carpenter popped up his head (See Kennet's Chronicle, p. 797*) 
through a *^ trap," which occa- It is dedicated to Master Zach. 
Atoned a great roar of laughter. Noctroffe, by K. £. and consist^ 
The Prompter came on, and asked onlv of thirteen scenes^ not divid« 
him, what he meant by opening ed mto acts, 
the trap ; and was answered, that it 814. Thb Prbsehce. ComV 
was the place for him to prompt by the Duchess of Newcastle. Fol* 
the opera, as they did on the other 1668. This very voluminous wri« 
side of the EEaymarket. ** Psha !" ter had composed twenty-nine ad* 
replied the Prompter, '' none of ditional scenes to this piece, which 
your Italian tricks for me ! Put she intended to have interwovea 
up tb& trap dgaml i 1/^ \fitk tbQ general teaLt^ur^ of tbii 
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comedy ; but finding they would Printed at Oxford. 8vo. 17?9« 

render it too long for a single dra- Never acted, 

ma, she omitted them 5 but has 3ip. The Pretenders; or, 

priuted them separately, and pub- The Town unmask* d. Comedy, by 

lished them with the play. Thomas Dilke. 4to. I698. Scene, 

315. A Presentation ON THE Covent Garden. This piece was 
Prince's Birth-day. By T. acted, but without success, at the 
Nabbes. 4to. \638 5 4to. 1689. Theatre in Lincoln's Inn Fields. 
This is printed in the same coUec- 320.ThePretender*sFlight; 
tjon with Spring's Glory, &c. or, ^ Mock Coronation, with the 

316. The Press-Gang ; or. Humours of the facetious Harry 
Love in Low Life, Ballad Farce, St, John. Farce, by John Phillips, 
altered from Henry Carey. Svo. 8vo. 1716. Of this piece very 
1755. This piece was performed little seems needful to be said j 
at Covenl Garden on the prospect since its date points it out to have 
of a war. It is, however, no been written at the close of the 
other than an enlargement of rebellion in 1715> when the Che- 
Nancyi or. The Parting Lovers ; valier quitted Scotland in the 
originally written about 1739, an.d most abrupt and dastardly manner, 
is now sometimes performed as an The under-plot is intended as a 
interlude, under the title of True ridicule on the famous Lord Bo- 
Blue, lingbroke, whose adherence to 

317. Presumptuous Love. A that mistaken party drove him for 
Dramatic Masque. Anonymous, several years into exile. Thejiame 
4to. 1716. This masque was per- of the author seems to be a ficti- 
formedat the Theatre in Lincoln*s tious onej as the piece is ascribed 
Inn Fields, in a comedy, called, to Dr. Sewell, in an advertisement 
^ery Body mistaken, which was prefixed to The Maid *s the Mis* 
never printed, and was only an tress, 12mo. 1732. 

alteration of Shakspeare's Comedy 321. The Primitive Puppet- 

ff Errors. The story of the Show. See Piety in Pattens. 

njasque is taken from the heathen 322. Primrose Green j or, 

noythology, and the scene laid in Love in the Country. Cora. Op. 

the Plains of Thessaly. The music. Acted at Covent Garden, May 18, 

«fter the Italian taste, was com- 1791* for the benefit of Mr. and 

posed by Mr, W. Turner, who, Mrs. Bernard. Not printed. 

toys the author, has a happy ge- 323. The Princely Plea- 

pius in naturalizing Italian music sures of Kenelworth Castls. 

into a true English manner, with- A Masque, in prose and rhime, 

but losing the force of the original' by George Gascoigne. 4to. 1587» 

in the imitation, or the masterly This is a relation of the entertain- 

toaches of the art in the composi- ment given to Queen Elizabeth at 

tion. As Mears ascribes a piece, Kenelworth, by Robert Dudley, 

called. Every Body mistaken, to Earl of Leicester, on the 9th, 

William Taverner, it will be no 10th, snd 11th of July 1575. 

improbable conjecture, that this 324. The Prince of Agra^ 

piece may be by the same author. Trag. by [now Sir] W.Addiogton. 

3^18. The Pretended Puri- Acted at Covent Garden one night, 

tan. Farce, by Thomas Horde. April 7, ^77^^ for Mrs. Lessing^ 
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ham's benefit. It is an aUeration 
of Dryden*s Aurengzebe. At the 
time this piece was acted, the al- 
terations were generally ascribed 
to Mr. Kelly ; who, the same 
season, had brought out the co- 
medy of The School for JVives, at 
Drury Lane, in Mr. Addington's 
name. Not printed. 

325. The Prince of Angola. 
Trag. altered fromOroonoko, and 
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a/ first Sight, Tragi-Com. bf 
Thomas Killigrew. Fol. l664. 
This play was written while thji 
author was at Naples. The sceue 
is laid in Sicily and Naples aud 
the plot probably from some tra- 
ditional story in the Neapolitan 
history. 

331. The Princess of Cleve. 
Tragi-Com. by Nat. Lee. Acted 
at Dorset Gardens. 4to. 1689. 



adapted to the circumstances of This play is founded on a French 
the present times. \^^y Dr. J. romance of the same title; and 



Ferriar.] 8vo. 1788. Printed at 
Manchester. It was intended as 
an aid to the exertions that were 
at that time being made to bring 
about an abolition of the slave? 
trade. 

326. The Prince ofPart^ia. 
Trag. by Thomas Godffey. 4 to. 
Printed at Philadelphia, 17(55, 
This was the first American drama, 
and was written by the author at 
the age of twenty-two. He has 



the famous invective against wo- 
men, which is spoken by Poltrof 
in the fifth act, is borrowed from 
a rornance, called The French 
Rogue, The scene is laid ip Paris; 
but the obscenity of some parts of 
the play is abominable. 

332. The Princess of Elis 5 
or, T^he Pleasures of the Enchanted 
fslandm A Dramatic Piece, in thre^ 
parts, by Mr. Ozell. This is only 
a translation from Moliere. The 



deviated in one or tw© particulars original was written to add a spirit 
from facts agreed on by historians : to the gallant and magnificent en- 



the Queen Thermusa not being 
the wife of Artabanus, but, ac- 
cording to Tacitus, Strabo, and 
Josephus, of Phraates ; Artabanus 
being the fourth King of Parthia 

after him. It does not appear glorious and illustrious court 
that this piece was ever acted. ^^- rr, x^ 



tertainments given by Lewis XIV. 
at Versailles, on the 7th of May 
l6(}4, and was performed by Hi^ 
Majesty, the princes of the blood, 
and the other nobility of that then 



327. An excellent Comedy, 
called The Prince of Priggs 
Revels; or. The Practices of that 
grand Thief Captaiji James Hind, 
Relating divers of his pranks and 
Exploits never heretofore publish- 
ed by any. Repleat with various 
conceits and Tarltonian mirth suit- 
able to the subject. Written by 
J. S. 4to. 1651 3 4 to: 165s. 
^ 328. The Prince of Tunis. 
Trag. by Henry Mackenzie. Act- 
ed at Edinburgh. 8vo. 1773. 

■ 329. PRINCEPS RhETORICUS. 

See The Combat^ of Capps. 
330, Tnx, Princess 3 or, Love 



333. The Princess of Geob* 
GiA. Opera, in two acts, . by the 
Margravine of Anspach. Per* 
formed originally at Brandenburgh 
House; and afterwards, April 19, 
1799* at Covent Gaiden, for Mr* 
Favvcett's benefit. Jt is -a fairy 
tale ingeniously managed. Not 
prrnted. 

334. The Princess ofParma. 
Tragedy, by H. Smith. 4to. 
1699. This play was acted at th# 
Theatre in Lincoln's Inn Fields. 
The scenp i§ laid in Genoa; and 
the epilogue was written IpyMr* 
MottepH. . 

33^. The Princess of PARMiC; 
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^r9g. by Riehatd Cumberland*. 
*Fhls play has not yet appeared in 
print. It was acted on the 20th 
and 21st of October 1778, at the 
private Theatre of Mr. Hanbury, 
flt Kelmarsh, in Northarapton-* 
shire. The performers were, the 
author, Mr. Cradock, and some 
iriends. A farce, called. The 
JElectUm, was exhibited at the same 
time, written by the same author, 
but not printed. The prologue 
aind epilogue were printed in the 
newspapers soon after the repre- 
sentation. 

336. The Princess of Persia. 
S^ Distressed Innocence. 

337. The Princess op Ta- 
HENTo. Com. by A. Macdonald, 
^vo. 1791. Never acted. 

338. The Princess of Zan- 
VARA. Dramatic Poem. 8vo. 
^7^9* This was written to expose 
the inhumanity of the slave-trade 3 
but was never performed. 

339. Principle and Practice 
combined 5 or. The Wrongs of 
Man. O. as it was often per- 
formed by the Jacobins of Paris, 
with great applause. The music 
selected from modern French airs. 
By one who feels himself a Patriot. 
8vo. 1792. This, as will be sup- 
posed from the title, is a politi- 
cal squib, in which Tom Paine, 
La Fayette, &c. bear principal 
parts. 

340. A Prior Claim. Com. 
by H. J. Pye and S. J. Arnold. 
Acted at Drury Lane. 8vo. 1805. 
If there be but little interest in 
the' plot of this piece, yet it is 
judiciously conducted, and we 
find in it some excellent writing. 
There is some novelty in the char 
racter of Colonel Raymond ; and 
Ahose of M'Gregor, Lounger, and 
O'Shatter, are well sketched. Act- 
ed nine nights. 

841. Th£ Prison Breaker; 
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dt. The Adventures of John Shep* 
pqrd, A Faroe. Anonymous. 8vo* 
1725. Intended {by its author, 
we suppose) to be acted at Lin- 
coin's Inn Fields. • 

342. The Prisoner. Musical' 
Romance, in three acts, by John 
Rose. Acted by the Drury Lane 
Cbmpany while they were at the^ 
Opera House, in the Haymarket. 
8vo. 17P2. 

343. The Prisoner J or. The' 
Fair Anchoress. Tragi-Com. by 
Philip Massinger. This play was 
entered on the book of the Sta- 
tioners* Company, Sept. 9, 1653 ; 
but was never printed. 

344. The Prisoner ; or. The 
Resemhlance. Translated from the 
French, by Henry Heartwell. 8vo. 
^799' He afterwards adapted the 
same piece to the English stage, 
and it was acted at tlie Haymarket, 
under the title of The CastLe or 
Sorrento. 

345. The Prisoner at Large. 
Comedy, in two acts, by John 
O'Keeffe. Acted at the Hay- 
market, with considerable success. 
8vo. 1788; 8vo. 1798.—- Not co- 
mfedy, certainly ; but farce, broad 
farce. 

346. The Prisoners'. Tragi- 
comedy, by Thomas Killivrew. 
Acted at the Phoenix, Ditiry 
Lane. 12mo. 1641 j fol. 1664. 
The scene, Sardinia. ' 

347. The Prisoners Opera, 
wfth^other Entertainments, per* 
formed at Sadler's Wells. By Ed- 
ward Ward. 8vo. 1730. 

348. Private Theatricals. 
Farce, by' James Powell. 8vo. 
No date. [1787.] Never acted. 

349. The Prize 5 or, 2, 5, 3, 8. 
Musical Entertainment, by Prince 
Hoare. Acted 1793* by the Drury 
Lane Company while at the Opera 
House y originally for Sigi:ora 
Storace's benefit; but afterwards* 
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adopted by the house, and still a 
favourite afterpiece. Not printed; 
except piratically. 

350. Thb Prodigal* Cora, 
translated from Voltaire, and print- 
ed in Dr.Francklin*8 edition of that 
author. 

351. Thb Prodigal; or. Re- 
emits for the Queen of Hungary, 
Com. by Thomas Odell. 8vo. 
1744. This is little more than 
an alteration of Shadwell's IVoman 
Captain, It was acted with some 
success at the Little Theatre in the 
Haymarket \ it being at a period 
when the Empress Qtueen was as 
great a favourite with the English 
people, as the heroic Prussian njo- 
parch was afterwards. 

352. The Prodigal, Dram. 
Piece, by F. G. Waldron. Acted 
at the Haymarket. This interlude 
was taken from the Fatal Extra- 
vagance, and well received. 8vo. 
1794. 

353. Thb Prodigal ; or. Mar- 
riage A'la-mode, Com. in five 
acts. 8vo. 1794. Never acted. 

354. The Prodigal Reformed, 
See The Nest of Plays. 

355. The Prodigal Scholar. 
Com. by Thomas Randall. It was 
entered on the book of tlie Sta- 
tioners* Company, June 29, l660j 
but not printed. 

356. The Projector. An En- 
tertainment, performed by the 
young gentlemen at the Naval 
Academy, Cold Harbour, Gos- 
port, 1803, on the same evening 
with the tragedy of Montfortj 
which see. 

357. A Projector lately 
dead. Com. Not printed. This 
play is mentioned in a pamphlet, 
called, '* A Collection of Judg- 
*' ments upon Sabbath'-breakers,'* 
1636, p. 45 : *' His (Attorney- 
*< general Noy's) clients, the play- 
*■ ew,. for whom be bad done 



*' knight's service, to reqoite HiB 
" kindness the next terme foUoi^^- 
" ing, made him the subject of a 
*' merry comedy, styled, A Pr'^y' 
** jector lately dead j wherein th ^y 
" bring him in his lawyer's rqt>^s 
'* upon the stage, and, openly dis- 
" secting him, find 100 procl^- 
" mat ions in his head, a bundie 
'* of moth-eaten records in bi^ 
•" maw, &c." 

358. Thb Projectors. Com. 
by J. Wilson. 4to. 1665. This 
play met with good success on the 
stage. Scene, London. 

359. The Projectors. Com. 
by W. H, 8vo. 1737. This piece 
was never acted. Its design is 
to ridicule that class of people 
who are ready to encourage any 
proposed scheme, however roman* 
tic and absurd, which offers the 
most distant and airy prospect 
of gain to themselves, and who 
consequently, by grasping at a 
shadow, do for the most part lose 
the substance which they already 
possess. 

360. The Projects. See The 
Female Officer. 

361. Prometheus. A Panto- 
ipime. Acted at Covent Garden, 
1776» and well received.. 

362. Prometheus; or. The 
IVorld displayed. A MS. sold as 
part of the library of the late Mr. 
Arthur Murphy. 

363. Prometheus chain'd. 
Trag. translated from .^schylus, 
by R. Potter, 4to, 1777 ; Svo. 
1 T^g. Mr. Potter says, ^chylus 
wrote three tragedies on the story 
of Prometheus, one only of which, 
the present, now remains. There 
is in this, he adds, *^ a sublimity 
'< of conception, a strength, a fire, 
'* 2L certain savage dignity, peculiar 
" to this bold writer. The sce- 
*' nery is the greatest that the 
'* human imagination ever fpmpL* 
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^' ed : the wild and desolate rock " Abuse of a lewde Magistrate ) 

'^ frowning over the sea^ the stem *' the vertuous Behaviours of a 

'' and imperious sons of Pallas and '* chaste Ladye^ the uncootrowled 

'* Styx holding up Prometheus to '* Lewdeness of a favoured Cur- 

*^ its rifted side whilst Vulcan fixes '' tisan ; and the undeserved £sti- 

'' liis chains^ the nymphs of the ** mation of a pernicious Parasyte. 

ocean flying to its summit to ** Jn the second Parte is discoursed 

commiserate his unhappy state, " the perfect Magnanimitye of a 

€>ld Oceanus on his hippogrifi^ ** noble Kinge, in checking Vice 

the appearance of lo, the de- '^ and favouringeVertue. W'here* 

scent of Mercury, the whirlwind *' in is skowne, the Ruyne and 

^ tearing up the sands, swelling " Overthrowe of dishonest Prac- 

^ the boisterous sea, and dashing '' tices, tvith the Advauncement of 

* its waves to the stars, the vol- '* upright Dealing." Both these 
** }ied thunders rolling all their plays are written in verse, for the 
*" fiery rage against the rock, and most part alternate. The scene 
^ the figure of Prometheus unap- lies at Julio in Hungary, and Shak- 
^ palled at this terrible storm, and speare made some use of tltem in 
'* bidding defiance to Jupiter, his Measure for Measure. Re- 

* would require the utmost ef- printed in the Six Old Plays^ Syo. 

'^ forts of Salvator Rosa's genius 1779^ vol. i. 

^* to represent them. Yet is the 366. The Prophet. Com. Op. 

*• horrid greatness of this drama by Richard Bentley. Acted at 

'* temper^ with much tender- Covent Garden, Dec. 13, 1788. 

** ness ; the reluctance of Vulcan Not being approved of in its ori- 

** to execute the severe commands ginal state, it was reduced, and 

*^ of Jupiter is finely contrasted to played a few nights as an after- 

*• the eager unfeeling insolence of piece. Not printed. 

•* Strength and Force ; the charac- 367. The Prophetess. A 

** ter of lo is mournfully gentle ; Tragical History, by Beaumont 

"and theOceantidaeare ofamost and Fletcher. Fol. 1647 ; 8vo. 

*' amiable mildness, joined to a 177^. This play is founded on 

** firm but modest prudence : even the history of the Emperor Dio- 

*' the untameable ferocity of Pro- clesian 5 to whom, when in a very 

^ metfaeus discovers under it a be- low station in life, it was foretold 

'' nevolence that interests us deep- by a prophetess, that he should be- 

" ly in his suiferings." come Emperor of Rome, when he 

364. Prombtheus in Chains, should have killed a mighty boar 
Trag. translated from the Greek of fquando aprum interfccerii) ; in 
i&schylas, by Tho. Morell. Bvo. consequence of which prediction, 
1773. he applied himself more particu- 

365. Promos and Cassandra, larly to the hunting of those ani- 
Com. in two parts, by Greorge mals, but in vain. The prophecy. 
Whetstone. 4to. 1578. Black however, was at last fulfilled by 
letter. The full title is as fol- his putting to death Aper, the 
lows ; ** The right excellent and father-in-law of the Emperor Nu- 
** famous Historye of Promos and merianus, whose many tyrannies 
" Cassandra 5 devided into tu^o co- and acts of cruelty, and particu- 
" micall Discourses, In the firste larly the murder of his son-in- 
'' Parte is shewne the uniiufierable law, had occasioned a mutiny 
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ampng the pepple; which Dioder. apd improvemeot of NoovM^ 

sian heading, immediately mouAt?. Sound. 

ed the throne he had so long been 374> T^B Faovo^*x> HusBiNFS'r 

>vaiting for. The story is to be. pr, A Journey to Landoui Coi9)* 

found at large in Nicephprus, Eu-. by C. Cil^ber. Acted at J)njaj 

sebius, Baronius, &c. Lane. 8vo. 1728, . This conaedy. 

368. The ^iophetess j or,, "v^gs begun by Sir John Vanbftt^f 
The History of Dioclesian; with* but left by him imperfect at hii* 
alterations and. additions, af^er the death } when Mr, Gibber took k^ i^^' 
manner of an Opera, by T. ^eU hand, apd finished i|. It nietyitb* 
terton. Acted at the Queen's very great success, beiog actj^i* 
Theatre. 4to. 169O. This is the twenty-eight nights without inter*-" 
above play, altered into the form ruption; yet such is the pow^rof^ 
of an opera by the addition of se-» prejudice and persooaL |H(]^e in 
veral musical entertain ments,com« biassing the judgmeot> that Mr.- 
posed by Mr. Henry Purcell. It Cibber*8 enemies, ignorant of what 
has been also brought on the stage share he had in the wnHng of the* 
again several times, and particu- . pjecej bestowed the highest ap*" 
larly during the theatrical admi- plause on the part which related 
nistration of the late Mr. Rich j to Lord Townly's provocations' 
but is very far from being a pleasing, fpom his wife, which was. mostly 
or interest jng play. Gibber's^ at the same time U»Bt 

369. Proteus. Musical Dra- they coridemned and opposied thA 



matic Poem. Performed ^t Hick* 
ford*sRoom, 1741. N.P. 

370. Proteus j or. Harlequin 
in China, Pant, by Mr. Wood- 
ward, 1755. This piece was per- 
formed at the Theatre Roy^ in 
Drury Lane, with great success ; 



Journey to. London part, which was 
almost entirely Vanbnigh's, for no* 
other apparent rea$pn but became 
they imagined it to be Mr. Cib« 
ber*s. He 8oon« however^ con- 
vinced them of their mistake, by* 
publishing all the scenes which SiF' 



for the author of it, although no Jpbn had left behind him, ^cactly 
writer, had an admirable aptness f^m his own MS. under the single ' 
at the invention of this kind of tijdo of Ths Jouanbt to Lev*' 
entertainments, so as to render, slok..^ 

them pleasing and showy, without . 8(75. Thb Proyok'd Wifb. C^ 
such an extreme of expense as by Sir. John Vanbmgb. Acted at 



these affairs have been frequently 
suffered to extend to. 

371. The Proud Wives Pater 
NosTER. A play, entered on the 
Stationers' boo)^ in 1559. 

372. The Proud Woman of 
Antwerp, Play> by William 
Haughton, in conjunction with 
John Day. Acted 
printed. 



Lincoln's Inn JB'ieldfli. 4 to. 1097 7 ' 
and 4to. 1 ^99, This^cooaedy has 
a great many fine scenes in it> 
and the character ;of Sir John 
Brute is very higlily and naturally: 
drawn. Yet it has>' in the lao« 
guage as well as conduct of it, top 
much loo^e wit and libertinism of 
1601. Not sentioient to become the theatres 

of a moral and virtuous nation; 



373. Provocation. A Ballet since no behaviour of a husband. 
Pantomime. Acted at Covent however brutal* can vindicate a- 
Oardes^ 1790. An enlargement wife in revenging her csius^ upon 
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herself, isy. tbrit>wtog awa)r ' th6 tfad autEor thought pro^^ to scAk 

p3ost v^liiabl^ jtewel she pos8es^s> stitute a new scene^ in the IbtlrtlK 

iier Hia€ice9ce'^dpe^ of inisd. act, in place df one in M^hich, iik 

Lady Brute's conduct, moreover^ the wantcrhness of his wit, h^ had 

teems ra^r to proceed from the made a rake talk like a rake lit 

warmth of her own inclinations^ the habit of a clergyman ; to ayoid 

tKa& a spirit of resentment against which of!ence> he put the samiif 

faer husband $ nay, she seems' so debauchee into the liindress of a' 

fer to have kwt even the very sense woman of quality j and with this 

^f honour, that a little matter ap- alteration it lias i^ver since beeil 

P^ars capable of inducing her to performed, , 

^^m pander to her niece Belinda. 376. Th« I^roxe 5 or, L&ife*i^ 

*iad Lady Brute, indeed, appeared After game. Com. Entered oEf 

^<5i the audience strictly virtuous the book of the Stationers* Com- 

^brough the whole transaction, yet pany, Nov. 29, 1653; bat hoC 

^ad carried on such a deception printed. 

^^^her husband, as to have alarmed 377. Th]b£ pRUDrf. Com. trans- 

^41 those nispicions of which a con- kited from Voltaire, and printed 

^ciousneas of his own behaviour in Dr. Francklin*s edition of that 

towards her would authorize him author. 

in entertaining the belief, and 378. The Pri/de. Com. Op. 

%ben reformed him by a perfect by Elizabeth Ryves. 8vo. 1777- 

clearing up of those suspicions^ Not acted. Printed in a Collec- 

«nd, by showing him how near tion of her Poems. The prude of 

he might have been to the brink this piece is an affected one ; be- 

of a precipice, taught him to ing no other than an intriguing 

-avcHd for the future the path that old woman, aunt to the heroine 

was leading him towards it^ the of the drama. She is represented atf 

moral would have been complete ; concerting with a friar to force her 

whereas, as it now stands, all that niece into a nunnery, and to trick 

can be deduced firom it is« that a her brother out of his property^ 

brutish husband deserves to be These schemes are frustrated by 

made a cuckold; and that there means of a nobleman in disguisej^^ 

can be no breach of virtue in a lover of the lady, who in the etid 

giving him that desert, provided is united to her. The period of 

he can afterwards, either by the the action of this performance is 

persuasions of his wife, or the in the reign of Queen Mary. The^ 

oluster of her gallant, be soothed dialogue is chaste and animated; 

or frightened out of an intention the incidents are simple, 3ret inte* 

of resenting it on her: a maxim resting; and some of the airs hava^ 

of the most happy tendency to per- considerable merit, 

sons inclinable to gallantry and 379* The Prude ; or^ Win Her 

intrigue; since the same practices and wear Her, Com. by James 

may equally answer against the Ayre Weeks, Never performed, 

good and indulgent^ as against the Dublin printed, 12mo. 179I. 

lurly and brutal husband. This 380. Prunella, An Interlude^ 

play was one of those which were by Richard Estcourt. 4to. with* 

severely censured by Mr. Collier, out date. This piece was per- 

00 account of its immorality, formed for Mr. £stcourt*s benefiCf 

When it was revived in 1^25^ (between the acts of ri^€i{fAMr^a{;i 
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and imist have been before the deed deserredlfj since tH the fint" 

year 1713* It was intended ias a rate masters in music, danciogi 

teriesqvie on the Italian operas in and painting of that time, were 

generd, and particnlarlj on those employed aboat it. 
ofArsinoe, Camilla, and Thomyris, 383. Psychs. An Opera, hf 

at that time greatly in vogne. Mr.OzelL This is a literal trans- 

<< The sense and music (says the lation of the Psyche of Moliere, 

'^ title-page) collected from the frqiawhicli^aswe have said before, 

** most famous masters/* He lays the last-mentioned piece is p^y 

bis scene in Coven t Garden, which, borrowed . 
in imitation of the pompous man- 384. Pstcrb Debavch'i>. C. 

iier of the Italian scenery, he hu- by Thomas Dufiet. Acted at the 

rooroosly describes as follows : Theatre Royal, and printed in 4to. 

** Scene, a fiat piece of gronnd I678. This piece is a mock opera* 

*' without hedge or stile, the pro- It was intend to ridicule Shad* 

** spect of a church in view, and welFs Psyche, and written pur- 

** Tom'sCoireehouseatadistam^e.*' posely to injure the Duke's boose. 

Some of the songs in the above- which at that time was more lire* 

itieDtioned operas are parodied in quented than the King's. It is, 

it. It was a strange medley, and however, nothing but a mass of 

Cocdd not, we thinks bevery en- low scurrility and abuse, without 

tertaining. Mrs. Tof^s, a mere either wit €3ir humour; and soon 

Englishwoman, in the part of Ca- met with the contempt it me* 

miUa, was courted by Nicolini in^ rited. 

Italian, without either of them 385. Ptolomb. A Flay men- 
understanding a syllable of what tioned by Gosson, in The Schooh 
the other said or sung, and so of of Abuse; and said , to have been 
other characters ! performed at the Bel Savage. 

381. The Prussian Festival, 386. Thb Public. Trag. by 
Occ. Bal. Acted at Covent Gar- John Maclaurin, Lord Dregbom. 
^, 1791. 8vo. 17^. This trifle, which is 

382. Psyche. A Tragedy, by printer) in his Lordship's works, 
Thomas Shad well. Acted at the consists but of one scene 5 the sub* 
Duke's Theatre. 4to. l675. This ject of which is, the contest be- 
was the first piece (his author wrote tween Lee, Foote> and Ross, about 
in* rhyme, for which some of his the Edinburgh theatre, 
contemporary critics were very 387. The Public House j or, 
severe upon him. His intention Consequential Landlord and his 
in this work was not to produce a Customers, Farce, as performed 
perfect regular dramatic piece, but every night in various parts of the 
only to entertain the town with a city and suburbs of London and 
▼ariety of music, dancing, scenery, Westminster. 8vo. 178?. This 
and machinery, rather than with is a low and obscene catchpenny, 
fine writing or exactness of poetry. 388. The Public Wooing. C. 
The plot of it is partly founded on by the Duchess of Newcastle. 
Apuleius's Golden Ass, and partly Fbl. 1662« Several of the suitors' 
•n the French Psyche , which he speeches, particularly those of the 
very candidly acknowledges the soldier, the countryman, and the 
use he has made of in his preface, spokesman for the bashful suitor, 
|t met with great success, and in- were written by the Duke; a&wei» 
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aJao two other scenes, and the two 
spngs at the end of the play. 

389. The Puirman and t|ib 
Pa.bdomak. This is one of the 
eight interludes by Sir David Lind- 
^^y, published by John Pinkerton^ 
Svo. 1792. 

39a The Pullet. See The- 
A.'X'RicAL Recorder. 

391. Punch turn'd School- 
*« aster. Farce. This, we sup- 
I>c>se, was performed in Ireland. 
-^ prologjie, written for it by Mr. 
Sheridan, and spoken by a Mr. 
^^xiffith, will be found in the col- 
*^ction of poems published by Mr. 

ODcanen, 8vo. 1724. 

392. The Punishment of the 
ICES. One of the eight Inter- 

Jvides of Sir David Lindsay, pub- 
*lshed by John Pinkerton, 8vo. 

^792. 

393. The Puritan, or. The 

^Vidow of Watling Street, Com. 
V^y William Shakspeare. Acted by 
tJie children of Paul's. 4to. 1607. 
TThis play is not unentertaining, yet 
it IS one of the seven which have 
l)^n rejected' by the editors of 
Shaksppare*s works. Scene, Lon- 
don. It is reprinted in the Sup- 
plement to the edition of Shak- 
speare, 1778' 

394. The Puritan Maid, mo» 
DEST Wife, and wanton Wi- 
dow. Com. by Thomas Middle- 
ton. This was entered on the 
book of the Stationers* Company, 
Sept. 9, 1653 ; and was among 
those destroyed by Mr. Warbur» 
ton's servant. 

395. The Puritanical Jus- 
tice 5 or. The Beggars hirn'd 
Thieves* By way of Farce, as it 
was lately acted in and about the 
city of London. 4to. I69S. A 
satire on some magistrate of the 
times, who had shown great seve- 
rity towards beggars. On the only 
4Jppy we liave seea of it, tb« hero 



is in MS. expla'med to be Sir Hum« 
frey Edwin, Lord Mayor of Lon- 
don, who is mentioned in Swift's 
Tale of a Tub. 

396. The Pureah. An Afri- 
can Tale, in three acts, by Joseph 
Moser. Printed in The European 
Magaadne, vol. liv. 180S. Never 
acted. 

397. The Purse; or. The Be» 
nevolent Tar. Mus. Drama, by 
J. C. Cross. Acted at Drury Lane 
and the Haymarket. Svo. 1794; 
8vo. no date. This is an interest- 
ing little piece, and is still occa- 
sionally performed. 

398. Puss IN Boots. Pant, by 
the Margravine of Anspach. Per- 
formed at Brandenburgh House, 

1799. 

399. Pygmaliow. Mono-dia- 
ma, translated from Rousseau, 
4to. 1779. 

400. Ptramus and Thisbb. 
A Comic Masque. 12mo. 1716. 
This piece was performed at Lin* 
coin's Inn Fields Theatre. Mn 
Richard Leveridge dressed it out 
in recitatives and airs after the 
Italian manner, from the inter- 
lude in Shakspeare*s Midsummer 
Night's Dream. 

401. Pyramus and Thisbe. 
IV$ock Opera, set to music by Mr. 
Lampe. Acted at Covent Garden. 
Svo. 1745. Taken from Shak- 
speare*8 Midsummer Night" sDream* 

402. pYRAMUS AND ThISBE. 

Pant, by W. C. Oulton. Acted at 
Birmingham. Svo. 1798. 

403. Pyrrhus. Trag. by Wil- 
liam Russel. Still remaining iii 
MS. Never acted. 

404. Pyrrhus and Demb- 
TRivs. Op. by Owen Mac Swiny. 
4to. 1709* This is a translation 
from the Italian of Scarlatti, and 
was performed at the Queen's 
Theatre in the Haymarket Sceno 
in £pirus« 
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405, Pyrrhus, Kiircs 6v Epi- 
mu8. Trag. by Charles Hopkins. 
Acted at Lincoln's Inn Fields. 
4to. 1695. This is the least me- 
ritorious and least successful of this 
suthor*s performances, but has his 
great youth at the time he wrote it 
to plead in its defence. It has^ 
however, many strokes in it which 
an older writer need by no means 
Jhave been ashamed of. The story 



•<rf'it may be found inLivy, In P!u«- 
tarch's Life of Pyrrhus, &:c. The 
scene is the city of Argos, besieged 
by Pyrrhus, with the camp of the 
Epirotes on the one side, and that 
of the Macedonians, who came to 
its relief, on the other. Prologue 
by Mr. Congreve. 

406, Pythagoras. Play, by^ 
Martin Slaughter. Acted 1598. 
Not printed. 
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]. 1 HB Quacks } or. Love *s the well received^ and remains a stock- 



Phi^sician, Com. by Owen M*S wi- 
ny. 4to. 1705. This piece con- 
sists only of three acts, and is a 
translation from the L* Amour Afe- 
«2^c2n of Moliere. Scene^ London. 
It was twice rejected or forbidden 
at the Theatre Royal in Druiy 
Lane $ but was at last introduced 



piece. 

5. Thb Quaker's Opera. By 

Thomas Walker. Acted at Lee 
and Harper's Booth in Bartholo- 
mew Fair. 8vo. 1728. This is 
one of many very indifferent pieces 
which the warm sunshine of ap- 
plause that The Beggar's Opera had 



to the public at that theatre^ of met with hatched into life. Mr. 
which Mr. M'Swiny was then in Walker, moreover, might have an- 



part, if not sole, manager. It met, 
however, with little success. 

2. The Quacks; or, Lovers the 
Physician. Farce, by Owen M'Swi- 
ny. Acted at Drury Lane. 8vo. 
1745. This is the before-men- 
tioned piece reduced to one act, 
and performed for Mrs. Woffing- 
ton*s benefit. 



other motive to make him hopi 
success in a ballad opera, from the 
great approbation he had been fa- 
voured with in the part of Capt. 
Macheath. 

6. The Quaker's Wedding, 
Comedy, by Richard Wilkinson. 
Printed 'in 12mo. 1723. It wa» 
acted at Dmry Lane 1703, and Is 



3. The Quacks. Com. intwa only Vic^ aeclaim'd, &c. -with 
acts. Performed April il, 1784, a new title. 



at Drury Lane, for Mr. Baddeiey's 
benefit. Not approved, nor print- 
ed. 

4. The Quaker. Comic Op. 
by Charles Dibdin. Acted at 
Drury Lane. 8vo. \777» It was 



7. Quarter Day. Interlude, 
by Richard Sicklemore. Acted at 
Dover, and printed at Lewes. 
8vo. 1798. 

8. A Quarter ot ak Houlfc 
beforsDinneR} ot^i^naHtyBind^ 
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ing. Dram. Ent. of one act [by '' drawen oute of the holy Scrip- 

the Rev. John Rose]. JPerformed ''tureof godly Qucene Hester, 

at the Haymarket, Svo. 1788. *' very necessary, newly made and 

Of this agreeable little piece, the " imprinted this present Yer^ 

object is, to ridicule the passion " 1561/' Then follow four verses: 

for associating with persons of su- the names of the players ; th« 

perior rank, and to show the folly prologue j King Assuerus, iii Gen- 

of depending on the specious pro- tlemen, Aman, Mardocheus, Hes- 

fessions and civilities of the great, ter. Pursuivant, Pryde, Adulation, 

. 9. The Qi^ESNj or. The Ex- Ambition, Hardy dardy, a Jewe, 

cellencyofherSex, Tragi-Com. ArbonaSziba. Impiynted at Lon- 

Anonymous. 4to.l653. This ex- don by Wyllyam Pickerynge and 

cellent o)d play is said to have Thomas Hacket, and are to be 

been found out by a person of solde at they re Sboppes.- — Mr. 

honour, and given to the editor Kemble is in possession of a copy 

Alexander Goughe, to whom three of this piece, which is extremely 

ij^pies of verses are addressed on rare. 

the publication of it. Part of the 14. Queen Mab. Pantomime, 
pjot, viz. the affair of Salassa'« by Henry Woodward, Performed 
swearing Velasco not to fight, is at Drury Lane, 1752. 
taken from Belleforest's Histoires 15. The Queen of Arragon. 
Tragiques, Novel 13. Scene lies Tragi-Com. by William Habing- 
at Arragon. See Tub Dumb ton. Fol, I64O5 inDodsley's^^oZ- 
KNicHT. lection. This play being by th« 

10. Tuf Queen and^Concu- author communicated to Philip, 
bine. Com. by Richard Brome. Earl of Pembroke, Lord Cham- 
8yo. 1659. Scene, Sicily. berlain of the Household to King 

11. Queen Catherines or, Charles the First, he caused it to 
The Ruins of Love, Tragedy, by be acted at court, and afterwards 
Mary Pix. Acted at Lincoln's Inn published against the author's con- 
Pields. 4to. 1698. The scene lies sent. It was revived at the Re- 
in England, and the plot is from the storation } when a prologue and 
English historians in the reigns of epilogue, written by the author of 
Edward IV. and Henry VI. The Hudibras, were spoken. See But- 
epilogue was written by her con- ler*s Remains, vol. i.^p. 185. 
temporary Mrs. Trotter ; but the i6.The QuJben op Carthage. 
piece did not live above four See Dido. 

nights. 17. The Queen op Corinth. 

12. Queen Elizabeth. A Tragi-Com. by Beaumont and 
Play, by Thomas Heywood, See Fletcher. Fol, I647 5 Svo. 1778. 
p. 2t48 of his i)ia/og«e^ and Dra- 18. The Queen op Corsica. 
v^, 12mo. 1637, where he com- Trag. written by Francis Jaques, 
plains of its being cormptly print- anno Domini ld42. This play is 
ed, and published without his con- still in manuscript in the library of 
sent. It is the same as If you the Marquis of Lansdown. 

KNOW NOT MB, YOU KNOW NO" 19- ThE QUEEN OF SpaIN; or, 

BODY. Farinelli at Madrid. Mus. Ent. 

13. QuBEK Hester. Int. 4to. by James Worsdale. Acted at the 
1561. B. L. It is called in the I^ay market, 1 744. Not printed, 
title-page '^ A newe Enterlude, 20. The Queen of the Rose 
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€t Salency. Com. from the 
French of Madame Geolis. 8vo. 
1781 5 12mo. 1787. 

21. The Qu£EN*s Arcadia. 
A Pastoral Tragi-Com. by Samuel 
Daniel. 4to. l606; 4to. 1623. 
This piece was presented to Queen 
Anne^ wife of Jame^ I. and her 
ladies, by the university of Oxford, 
in Christ Church> in August l605, 
-and is dedicated in verse to Her 
Majesty. The scene lies in Arca- 
dia. It is observed by Langbaine, 
that the characters of Carinus and 
Amyntas in one of the scenes 
resemble those of Filme and 
Daphnis in M. Quinault's Come- 
die sans Comedie ; as do two other 
scenes between them and their 
mistress Cloris, bear a likeness to 
that between the swains Damon 
and Alexis, and the inconstant 
nymph Laurinda, hi Randolph*s 
Amyntas, It could not be, how- 
ever, that Daniel should have 
copied either from Randolph or 
Quinault} for at the time when 
this play was first acted, Randolph 
"was but just born ; and as to Qui- 
nault^ he did- not see the light till 
thirty -one years afterward. It ap- 
pears, that this piece was ori^na)ly 
called Arcadia Restored, ^ee I^- 
land*s Collectanea, vol. ii. p. 642, 
edit. 1770. 

22. The Queen's Exchange. 
Com. by Richard Brome. 4to. 
1657, This play was acted at 
Black Friars with great applause. 
Scene lies in England. It was 
afterwards printed with a new 
title, and called *' The Royal Ex- 
*' change," 4to. I66I . 

23. The Queen's MAsauB of 
Beauty. By Ben Jonson. 4to. 
no date; fol. l640; 8vo. 1 756. 
This piece, as well as the fol- 
lowing, was presented at court by 
(t^e Queen and ber bdies; only 
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this was performed on the Sunday 
night after Twelfth Night, 16O8. 

24. The Queen* s Masaue of 
Blackness. By Ben Jonson. 4to. 
no date J fol. 164<); 8vo. 175^. 
This piece was personated at court 
by Anne, Queen to King James I. 
and her ladies, on Twelfth Night, 
1605. 

It was at the palace of White- 
hall that both these dramas made 
their appearance ; the celebrated 
architect Inigo Jones assisting in 
the machinery and decorations. 

25. QueenTragedy restor'd. 
A Dramatic Entertainment, by 
Mrs. Hoper. 8vo. 1749. This 
piece, which is a strange inco- 
herent jumble of repeated absurdi- 
ties, though intended by its author 
as a burlesque on the modem 
writers, and a means of restoring 
tragedy to her ancient dignity, 
was performed one night only at - 
the iittle Theatre in the Hay- 
market, by a iset of performers of 
equal merit with the piece; the 
author hersejf, who had never trod 
a stage before, appearing in the 
part of. Queen Tragedy. As the 
house was almost entirely filled 
with her own friends, a silent dis- 
gust and ennui was all the recep- 
tion it met with ; but on attempt- 
ing to bring it on a second n^ht, 
the fame it had acquired was ap- 
parent, from there not being an 
audience sufficient even to pay the 
expenses of music and candles. 

26.QuEREE for SOtoQUERER. 

To love only for Love's Sake, Dr. 
Romance, by Sir Richard Fanshaw. 
4to. 1671. This is only a trans- 
lation, or rather paraphrase, from 
the Spanish of Antonio de Men- 
do2^a, made by Sir Richard during 
his confinement at Tankersly Cas- 
tle in 1654, when he was taken 
prisoner by Oliver at the battle of' 
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Wjtxtester. Ili&ortgiiial'waswnt^ 
lea in l623, in cdSnratioB of the 
birth-day ;of Philip IV. of Spaio, 
acid 18 dedicated to Elizabeth his 
iqueen. It was represented at 
jpourt at AranjaeZy b^ore those 
soveieigns, by theMenin^s, who 
are a set of ladies, the daughters 
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ads, or jomadas, according to tfaa 
Spanish costom. Annexed to it 
is the Fieflas de Jranjtfiex, Festioab 
at Jranjuez, tiandated from tha 
same author* 

27. The Quidkuncs* Moral 
Interlude. 4to. 1779. The title- 
ps^e adds» intended to have been 



or heiresses to the grandees of represented at one of the theatres^ 



Spain, who attend on the Queen, 
bat who, though only children in 
years, stand higher in rank than 
Her Majesty's ladies of honour. 
The piece consists but of three 



but for particular reasons sup- 
pressed. The whole of it is re- 
printed in The I^ndan Review^ 
January 1779* 
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J. jThe Rapt} or. Both Sides of 
the Water. Mus. Int. by J. C. 
Cross. Acted at Covent Garden. 
Songs only published, 8vo. 1798. 
The French had about that time 
propagated a report, that they had 
fortified rafts in preparation, by 
the means of which they were to 
make a descent on our coasts. 
. 2. Thb Rag£! Com. by F. 
Reynolds. Acted at Covent Gar- 
den, 1794. 8vo. 1795, 1797. 
There is a great deal of sprightly 
dialogue in this piece 5 and some 
pf the characters are generally un- 
derstood to have had their originals 
in real life. It was acted with 
considerable success. 

3. Tua Ra66ed Uproar ; or. 
The Oxford Boratory, Dramatic 
Satire, in many scenes, and in one 
Tery long act, in which is intro- 
duced the Alamode System of 
^rtuae-.t^lUng. Originally plan- 
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ned by Jpan Plotwell, and contir 
nued by several truly eminent 
hands well versed in the art of 
designing } the whole concluding 
with an important scene of witches, 
gypsies, and fortune-tellers -, a 
long jumbling dance of politicians; 
and an epilogue spoken by Mary 
Squires, ^c. flying on broom- 
sticks. 4to. no date. [17^-] 

4. The Ragino Turkj. or, 
Bajazet II. Trag. by Thomaa 
Goffe. 4to. 1631; 8vo. l656. 
The plot of this.play may^be found 
by consulting Knolles* Turkish 
History, Calchocondylas, and other 
writers on that reign. It was acted 
by the students of Christ Church, 
Oxford, to which society the au- 
thor belonged, but was not pub- 
lished till afler his death, 

5. Raising the Wind. Farce, 
by James Kenney. Acted, with 
P^i tUiQ^e^, a^ Coyent GardeHu 
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9iro. 180^. There is a great pOT" . sc^ie between Bramble tfnd th« 
tioD of humour in this piece> gipsies^ in the third. The stente 
vhich is well calculated for stage la laid in London, and the time 
e^ct ; the author moreover deriv- twenty-four houra. In the y eat 
ed great advantage from Mr. Lew- 1680 it was republished^ with a 
is*s condescending to acceptthe part new title, in 4to. and called, The 
of Jerry Diddler> a man who lives Jealous Husbands, uilh the Hu^ 
by borrowing insignificant sums mours of Sir John Twif&rd and thit 
fxova any one who will lend them, Eambling Justice. 
and forcing himself on them as a 9* The Rampant Alderman;. 
table guest. His acting in this or. News from the Exchange: F. 
part was greatly attractive to the Anonymous. 4to./l685. This 
farce, which still continues a fa-^ farce is one entire piece of pla- 
vourite with the public. Mr. giarism ; being stolen from Mar- 
Emery, who acted Sam, the York-^ mion*^ Fine Companion, and several, 
shire waiter, was also well entitled other plays. , 
to praise for the truth to nature 10. Randall, Earl op Ches-^ 
with which he performed the cha- ter. P. by T. Middleton. Acted 
racter. by the Lord Admiral's Servants, 

6. RamahDroog; or, TFine 1602. Mr. Mai one supposes, chat 
does Jfbnders. Comic Opera, by this may be The Mayor ofQuin- 
James Cobb, Acted, with much ap- borough. 

plause,atCoveniGnrden,17fj8. 8vo. 11. Ranger in Wedlock j or, 
1800. [Reduced to two acts, and The Amiable Mistake, Com. writ- 
performed as an afterpiece, in May ten by, and acted for the benefit 
1805.] The music by Mazzinghi. of, a Mr. Silvester, at the Hay- 

7. Ram Alley; or. Merry market, 1788j but hot in the re- 
Tricks. Com. by Lodowick Bar- gular season. Not printed. 

rey. Acted by the children of tjie 12. The Ranger'^ Comedy. 

Revel«. 4to. l6llj 4to. 1636; Acted, according to Hewslowe's 

inDodsley'sCo/A'c/ioTi, 178O. The books, April 2, 1593, *' by the 

incident of William Smallshank's *' Queene'sMen and Lord -Sussex 

decoying the widow Taffeta into a *' together." Not now known, 
marriage is a circumstance in Kil- 13. The Ransom of Manilla ; 

ligrew's Parsons Weddings as or, England's Ally. Hist. Play, 

likewise in Vie English Rogue, by ft. G.Lee. 8vo. 1793. Never 

part iv. chap. Ip. Scene in Lon- acted. - • 

don. 14. The Rape 5 or. The Innocent 

8. The Rambling Justice; Impostors. Trag. by Dr.- Brady, 
pr. The Jealous Huslands, with Acted at Drury Lane. 4to. 1692. 
the Humours of John Twyford, C. This piece was introduced on the 
by John Leanerd. Acted at Drury stage by Mr. Shadwell, who wrote 
Lane. 4to. 16/ S. Great part of an epilogue to it. 

this play is borrowed from Mid- 15. The Rape. Trag. Acted 

dleton^s More Dissemhleis besides at Lincoln's Inn Fields. 8VO.1730. 

Wirmen, particularly the scene be- A mere unacknowledged altera-* 

tween Sir General Amorous and tion of the foregoing article, with 

Bramble, in the second act 3 Pe- the names of the dramatis persons 

tnlant £asy*s being disguised like a changed. 

gip«ey> in the same act; and the. 10.. The Raps of EvgoPA Br 
2 
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JfPiTlSK. AMasqoe. AiioD3nn. 
4tQ. 1^. Sung at the €lueeD*s 
Theatre, in Dorset Gardens^ by 
their Majesties* Servants. 

17. The Rafb op Hblbn. A 
Mock Opera, by John Breval. 
Acted at Covent Garden. Bvo. 
1737. Scene, Mycenae, capital of 
Argos. This was first performed 
in 1733. 

18. The- Rape of Luckbcb. 
A true Roraan Tragedy, by Thomas 
Heywood. 4to. ItlSO; 4to. 1638, 
5th edition. The plot is selected 
fromLivy, Floras, Valerius Maxi- 
mus, and other Roman historians. 
In it are introduced several songs, 
suug by Valerius, the merry lord 
among the Roman peers. This 
piece is a farrago of declaiming, 
ffliming, and singing, ill calcu- 
lated for the English stage, and 
was not very warmly received. 
The earliest date that we have 
given (1630) is that of the 4th 
edition 5 in what year it was first 
produced we do not know. 

19' The Rape op Proserpine. 
Pant, by Lewis Theobald. 8vo. 
1725 J 4to. 1727. Acted at the 
Theatre Royal in Lincoln's Inn 
Fields. The nHisic to this piece 
Was composed by Mr. Galliard, 
aod the scene lies in Sicily. This 
is part of a pantomime which fre-r 
qoeotly has made its appearance 
in Covent Garden theatre, and, to 
the great reproach of public taste, 
lias repeatedly drawn crowded au- 
diences to the most trivial and 
insignificaot piec^ of the drama, 
and those, even very indififerently 
performed, at times when^t{ie al- 
most supernatural works of Shak« 
8peS[te, Jonson, &c. supported by 
•very thing that human exertion 
and abilities could add to them in 
the acting, have been represented 
W almost empty benches. 

20^ Rape upoif Rape 5 or. The 

Y9L. HI. 
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Justice -coatght in his own Trap. 
By this title Fielding's Coffeehouse 
Politician was first printed ki 173O. 
8vo. 

21.Th£RarbeShoWj or, 7%e 
Fox trapt. Opera, by Joseph Pe* 
terson, comedian. 8vo. 1739. This 
was printed at York, where it was 
performed. 

22. RaufRuster Duster. A 
play with this title is entered on the 
book of the Stationers' Company 
in 1566; but was never printed. 

23. Raymond. A Iragedy, 
descriptive of the age of chivalry. 
Svo. 1793. Never acted. 

24. Raymond and Agnes ; or. 
The Castle of Lindenhurgh. Ser. 
Eal. Acted for the first time at 
Covent Garden, March 1 6, 1797. 
This is really a very interesting 
performance ; and is chiefly taken 
from Mr. Lewis's novel called The 
Monk, and Dr. Smollett's Count 
Fatlioin, 

25. Raymond, Duke of Lyons. 
This play was acted in the year 
1613 ; but supposed to be never 
printed. See Mr. Malone*s At-^ 
tempt, ^c. S/uikspeare, edit. 1778, 
p. 331. 

26. Rayner. Trag. by Joanna 
Baillie. Svo. 1804. Never acted. 
This interesting and entertaining 
play, its fair writer tells us, was 
written when she was not very 
old, and still younger from her 
ignorance of every thing regai-ding 
literature, than from her years. 
Of her object in writing it she 
gives the following account : 

** I have attempted, in the cha- 
*' racter of Rayner, to exhibit a 
" young man of an easy, amiable 
*' teinper, with delicacy of senti* 
*' ment and a well -principled 
'' mind, tempted i in the extre- 
*' mity of distress, to join with 
" unworthy men in the supposed 
'^commission of a detestable deed; 
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''and aften^rds^ undet one of EngUsh^uin mt of Paris. Ope«^ 

*' the severest trials that humati 6vo. 1^770. A translatiob of Xa 

'' fortitude can be called upon to Mcissonneurs. 

'' endure^ bearing hiniself up^ not 28. Thb Rbasonabls Am- 

'' "i^ith the proud and lofty fimi- mals. Satirical Sketch. Acted 

"ness of a hero> but vith the at the Haymarket. 8vo. 1782. 

'« struggles of a man, who, con- 29. Thb Rebbllion. Trag. 

'' scious of the weakness of nature by Thooaas Rawlins. Acted by 

''within him, feels diffident of the cocapany of Revels. 4to. l640; 

'' himself to the last, and modestly 4to. 1654. Scene, Sevil. Thli 

*' aims at no more than what^ play was acted with great applause, 

'* being a soldier, and the son of and seems to have been held m 

" a brave father, he considers as high estimaftion f there being no 

'' respectable and becoming : one less than eleven copies pf com* 

^' who aspires not to admiration, mendatory verses prefixed to the 

"but shrinks from contempt j first edition of it. 

*' and who being naturally brave 30. Rbbbllion dbfeatbd $ or« 

" in the 6eld, and of a light The Fall of Desmond. Trag. by 

*' buoyant disposition, bears up John Cutts. 4to. 17^* This tra- 

** throughout with an animation gedy was never acted, yet is not 

'' and cheerfiilniess by no means absolutely devoid of merit. The 

'* inconsistent with a considerable scene of it Hes in Ireland, and the 

«* degree of the dread of death, plan is founded on the Irish re- 

*' when called upon to encounter bellion in 1582, headed by Gyrak} 

** it with deliberation and certain- Fitz Gyrald, £arl of Desnadnd. 

'* ty. To him I have opposed the 31. The. Rbbbllion of Na» 

♦'character of a young man, in PLE85 or. The Trctgedy of Mussi* 

'' whom, though with some good nello (but rightly Tomaso Annello 

'' affections, there is a foundation di Malfa, genial of the KeapolV- 

*' of natural depravity,, greatly tans). 8vo. l64g. This play is 

" strengthened by the bad educa- said to have been written by « 

^' tion he has received from an ab- gentleman who was himself an 

'' siirdly indulgent mother,brought eye-^witness to the whole of that 

'* by his crimes to an untimely wonderful transactioo, which bap* 

•' end, and meeting it with a very pened at Na^es in 1^7. The 

'"* different spirit. scene lies at Naples, and the «tory 

" Of the characters of the' two may be seen inore at 'lai^ io 

*' principal w^omen in this piece, G\rM*s History tf N4^l&. 

^ opposed to two women of a very 32. Thb Rbcbipt Tax. Flaree. 

^' different description, I shall say [By John Dent.] Aeted at the 

"nothing. The second and infe- Haymarket. 8vo. 1783. A poor 

" rlor persons o{ the drama, I productloo, bearing no teliSreiiDe 

''have endeavoured to delineate to the tax from which it <lerii«s 

'' with sufficient discrimination to its title. 

^^make 11s feel acquainted with 33. Thb RicB^iffoir. Fkr, 

'' them 5 though much force or in three acts, by a Chaphifai in unt 

''' originality is a praise which I Navy. FriatadatPlyBaeiMiu ftvo, 

'' readily grant they are not en- 1799* 

^'titled to." 34. Thb Rboom GtUAVten ; 

%7. Tbv RsAf bus; or. The tit, Thf^»ihlknf, 9^m. itt^e 
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acts, translated from Kotzebae one, adapted to the suGce$seLQf.ttl|r 

[by G. Ludgeri]. dvo. 1799. Ne- British arms at that gbiious period, 

ver acted. From this affecting being introduced by tbe beat of 

domestic story, Mr. T. Dibdin drum with the Grenadiers* March^ 

took The Bi|iTH-DAy. The story is of the author*s invent 

35. The Recruit. Musical tion^ the characters are natural^ 
Interlude, as performed at the the dialogue is easy, and the wit 
Theatre, Dua)fries, J 794. The entirely spirited and genuine. la 
only copy of this piece that we short, to say the least we can in its 
have seen wants the title-page;^ praise, we can scarcely keep within 
bat we suppose it to have been the limits assigned us ; and, were 
printed at Dumfries, in the year we to say the most, we could 
of its representation. - scarcely do justice to its merit. 

36. ^HE Recruiting Man a- An anecdote, connected with this 
GER, J^relude, by W. C. Oalton. ,play,is related of Quin, which only 
Acted at Fishamble Street, D^b- shows that great, as well as humble 
lin, 1735, Not printed. actors, will occasionally trip. Quin 

37. The Recruiting Officer, was performing the part of Ba** 
C. by Gteorge Farqohar. Acted at lance, witli Mrs. Woififigton, 
Drury Lane. 4to. 1705. This who was playing the part of hitt 
most entertaining and lively co- daughter. Quin, having, it is 
iiiedy, which is at this time, and supposed, taken a little more wine 
probably will ever continue to be, th&n usual after dinner, addressed 
one of tbe most standard and esta- her thus : '* Sylvia, how old were 
t>lished amusements of the British ''you when your mother wa^ 
stage, was written on the very '' marriarfP"—*' What, Sir!** .said 
spot where the author has £xed the actress, tittering.— -*' Pshaw!'* 
his scene of action, viz. at Shrews- ^ys he, " I mean, how pld werp 
bary> and at a time when he was " you when your mother wa9 
lumself a recruiting officer in that *' bomf^'-^*' I regret. Sir, that I 

. town, and, by all accounts of him, ^'. cannot answer you precisely im 

tbe very character. he has drawn ^^ either of those questions ; but! 

io that of Captain Plume, His " can tell you, if that be neces* 

Justice Balance was designed, as '^ sary, how old I was when mjr 

he tells us himself, as. a compli- /' mother died J*' 

ment to a very worthy gentleman 38. The Receulting Seji- 

in that neighbourhood (Mr. Jeant. Musical fintertainraejif^ 

Berkely, then recorder of Shrews- . by r Isaac .Bickerstafie. Acted^with 

bury). [Worthy, was a Mr. success, atDmry Lane. 8vo. 1770- 

Owen^ of Russason, on the ^bpr- ^. The Red Cj^oss Knigb^cs. 

ders €£ Shropshire. Brazen is un- Play, in five acts, by J. G. Hd- 

knowD. Melinda was a Miss man. Acted at the Haynurkft. 

(Hamage, of Bdsadtne, near the 8 vo. 1799 -^Thia piece is founded 

Wrekin. Sylvia was the dau^- on The Bobbers, of SchilJer, ydio 

ter of Mr. Berkely, abovennen- are, by Mr. Holman, converted 

tioned.] — He has dedicated the into Red Cross Knights. This 

tfday in afamiUar and at the same alteration obtained the sanction of 

time grateful manner, to all firiends the licenser, which had been re* 

Toaod.the Wsekin; and bis epi- fused to TAe Robbers. The. mo- 

Ipgueis li^^gbtiy 4uui -martial ii^ty of the piece isoow 
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fxxidhle, but for the fine spirit of 
the original we look in vain. The 
scene is transferred from GrermaDy 
into Spain; and the alterations 
throughout are material^ and show 
a thorough acquaintance with 
stage-effect. The piece had con- 
siderable success. Music by Att- 
Wood-. 

40. Redowald. Masque, by 
Joseph Hazard. 12mo. 1767. 
Printed at Chelmsford. This piece 
was written when the author was 
only sixteen years old 5 and, mak- 
ing allowance for so early an age, 
reflects no discredit on him. 

41. Red Roy j or, Oswyn and 
Helen. Hist. Bal, Acted at the 
Haymarket, August I80a. This 
was founded on a tradition, well 
known in Scotland, of a noted 
robber, aX the end of the sixteenth 
and beginning of the seventeenth 
centuries 5 who, with a desperate 
gang, infested the Highlands. His 
real name was Robert Rover 
McGregor 5 but from his com- 
plexion, and the fiery colour of 
his hair and beard, he obtained 
the name of Red Roy, the robber. 
The piece was very favourably re- 
ceived. 

42. Reform. A Farce, mo- 
dernized from Aristophanes, and 
published with the Annotations, 
select, of Bellend. Mart. Scrib. 
T. P. — c(WBp/e/e, of Cantab. Anti- 
P. Hyper-Bell. By S. Foote, jun. 

^vo. 1792. This is a satire on 
Thomas Paine ; but is merely a 
dialogue in rhyme, and can scarce- 
ly be considered as a dramatic 
piece. It is, however, very skil- 
fully executed. The annotations 
display much humour as well as 
learning. 

43. The Reformation. Com. 
4to. 1673. Acted at the Duke's 
Theatre. Scene, Venice, This 
piece is ascribed to %• Mr. Ac- 



rowsmith, M. A. of Cambridgt* 
It is not without merit, but does 
not appear to have had much sac* 
cess. Downes says, " The Re- 
*' formation ip the play being the 
*' reverse to the laws of morality 
" and virtue, it quickly made its 
*' exit^ to make way for a mofal 
" one" — the alteration of Macbeth 
by Davenant. In part, this co- 
medy appears like a second Re- 
hearsal, against Dryden. 

44.Th£ Reformed CoauETTS. 
Farce. Printed in The^^Lady^s 
Magazine, for the years 1 7 87 and 
178S. Never acted. 

45. Reformed IN Time. Com. 
Op. iri two acts. Performed at 
Covent Garden. 8vo. 1798. Th^ 
moral is good j but the piece met 
with little success. 

46. The Rsform*d Wife. C. 
[by Charles Bumaby], Acted at 
Drury Lane. 4to. 17OO. From 
this play, which was unsuccessful, 
Mr. Cibber has borrowed part of 
his Lady's Last Stake. 

47. The Refusal ; or. The 
Ladies Philosophy. Com. by C. 
Cibber. Acted at Drury Lane. 
Svo. 1721. The groundwork of 
that part of this play which relates 
to the second tide, is built on the 
Femmes Sfovantes of Moliere,from 
which Wright's Female Firtuasoes 
is also borrowed. But Mr. Cibber^ 
who always greatly improved those 
hints which he took from others^ 
has introduced a second plot into 
it^ by making the circumstances of 
his catastrophe depend on the ab* 
surdities of that year of folly and 
infatuation in which this play 
made its appearance, when the 
bubbles of the South- Sea schenof 
rendered even men of understand- 
ing fools, Bnd then subjected them 
to the designing views of knaves. 
His Sir Gilbert Wrangle, whoiQ 
b^ has madf a Soutib-JSea 
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t«rj is an admirably dfawn> an ought to have been overlooked/on 

exceedingly natural, and yet an account of its general merit. By 

original character ^ and although the sickness of some principal 

the prejudice which the author had performers, it appeared late in the 

laised against himself on another season, amidst the benefits ; and> 

occasion (see Nonjuror) permitted before the succeeding one, an 

this piece to run for no more than event took place which excited the- 

six nights, and that with repeated affections of the public in so high 

cWl disturbances at every one of them, a degree as to render the title par* 

I a>| yet we cannot help looking on it ticularly obnoxious. It was there- 

as one of the most finished of our fore laid aside, and has not since 

father's comedies. We must not (except for a single night, if we 

here in justice omit taking notice recollect right) been restored to 

of the great merit shown by Mr. the stage. 

Macklin in the performance of the 50, The Regicide 5 or, James 

part of Sir Gilbert. the First of Scotland. Trag. by Dr. 

48. Thb Refusal of Harlb- Smollett. Svo. 1749. The plot of 
•uiN. Pant, by C. Dibdin. Act- this piece is founded on the Scot- 
«d at the Circus. Not printed. tish history of the reign of that 

49. The Regent. Trag. by monarch, who was basely and bar- 
Bertie Xxreatheed. Acted at Drury barously murdered by his uncle 
Lane, Svo. 1788. This tragedy Walter Stuart, Earl of Athol, in the 
was the first essay of the author as year 1437- This play was offered 
a dramatist, and in that light is to the managers of the theatres, 
deserving of great praise. The but rejected j a particular account 
fable, which we do not recollect to of which the author has given, 
be borrowed, is well constructed j under feigned characters, in his 
the scenes are artfully arranged. Adventures of Roderic Random, ia 
the plot is intricate without per- which he has displayed a great deal 
plei^ity, and exhibiting in the pro- of wit and humour, but with how 
gress of it a succession and variety much justice we cannot pretend to 
of passions. The horrors of guilt determine. It was published after- 
are strongly marked in the charac- wards by subscription (at 55.), very 
ter of Manuel, and the tender much, we believe, to its author's 
affections are called forth in that emolument. As therefore it stands 
of Dianora. Old Gerbin also is in print, and open to every one's 
interesting, and the author has a examination, we shall by no means 
right to praise for giving the dia- here enter into any particular iu" 
logue of the under-characters in vestigation of its merits, but leave 
prose. It has been the misfortune it entirely to the decision of the 
of other authors, besides Mn public, how far the author and ma- 
Greatheed, to lose some of the nagers were or were not in the 
reputation they are entitled to, right in their respective parts of 
by the injudicious flattery of the contest. 
friends. Had a moderate share 51. The Regions of Accom- 
of applause contented them, the plishment. Musical Entertain- 
false thoughts, glittering expres- ment, by C. Dibdin. Acted at 
sions, quaint phrases, and little the Circus. Not printed, 
affectations, scattered in various 52. The Register Office. 
p^rts of tJiis drawa, might and An Entertainment, in two acts, by 
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E. Morion. 12mo. 1758. Printed for the stage, was not allowi 

at Salop. be played j nor was this char 

53. The Register Opi'ice. printed after the first ed 

Farce, of two acts, by Joseph Keed. Ther6 is also another characi 

8vo. 176IJ 1771." This little it, which was omitted in th( 

piece, which was performed at the presentation, viz. that of 

Theatre Royal in Drtwy Lane, Snare well, an old paritanicalfc 

"iK^ith great applause, is intended to which treads so close on the 

expose the pernicious consequences of the celebrated Mrs. Cole it 

that may, and probably do, fre- Foote's Minot, not only in th 

(juently arise from Offices of Intel- neral portrait, but in the parti 

a^ence, or, as they are called. Re- features of sentiment and di< 

^ter Offices, where the manage- that we should certainly be 

ment of them happens to be lodged to fly out in exclannation a^ 

in the hands of wicked and design- the author as the most bare 

ing men. This design is surely a and undaunted plagiary, ha 

laudable one -, as t!)e stage ought not, in an advertisement am 

(Certainly to be made a vehicle to to the piece, assured us ihi 

convey to the public ear and eye, said character was written pre 

not only the representation of ge- to the appearance of The A 

neral vice and folly, but also the and even that the MS. had 

knowledge of any particular evil lodged in Mr. Foote*s own h 

or abuse, which may occur to a under an expectation of that 

few persons, indeed, but those tleman*8 bringing it on the \ 

perhaps either too unconsequential in the year 1758, two years 1: 

or too indolent to attempt a re- he brought out his own pi< 

dress of it, and which cannot The Minor, We cannot 

therefore by any means so readily observing, however, that the 

as by this be brought forth to open of this character is to be fou 

daylight, and in consequence to a work published fourteen 

public redress. In the execution before this date, ^entitled, jlf< 

of this, the plan of which is ren- of the Nohilily, Gentry ^ tS 

dered as simple as possible, several Thule, 2 vols. 12mo. 1744, 

characters are introduced 3 the p. 62, 63. — A few years afle 

generalityofwhich are well drawn. Register Office first ^pjiear 

|>articularly the provincial ones of was revived 5 and a new chai 

dn Irish spalpeen, a Scotch pedlar, Mrs. Doggrel, a female ai 

l&nd a Yorkshire servant-maid ; as excellently performed by 

alsothat of a military male 5/ip-5/op, Pope, was introduced in it. 

whose ignorance leads him into the 54. The R«gulator8. 

perpetual use of hard words whose by George Lillo. This piec 

meaning he does not understand, advertised to be printed a 

and which he consequently mis* the other works of its auth 

pronounces, and whose impudence certain proposals which wer 

secures him from a blush on the culated for some time. Bi 

detection of his absurdity. Lady intended edition not meeting 

Wrinkle, an old woman who encouragement, the play has 

chooses her footmen by their per- appeared, and is now pre 

isonal strength and stature, being lost. 

<iQnsidered^ perhaps, as too toarse 55* Reoulos. Trag. b} 
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Crowne. Acted by their Majestiea* Piyden^ on the 6c9^ of Sir W. 

tenr^U. 4to. 1Q94. The title of Davenant, became lajureait^ an^ 

this play declares what the subject the evil greatly increased' by 

ofits plot must be^ the story of Re- his exam^^e, the Duke thougl^t 

golus being perfectly well known proper to make him the hero of 

98 ooe of the noblest examples of his piece« changing the name of 

bmoarand constancy to be met Bilboa into Bayes^ yet stilly ^- 



with throughout the whole Roman 
bistoiy. It is to be found in Livy^ 
Plonis, &c. 

56. Regulus. Trag. by W. 
Hawd. 8vo. 1744. This play, 
which has considerable merit, is 
OQ the same subject with the be- 



though Mr. Dryden's plays be- 
came now the more particular 
marks for his satire, those of Sg: 
Robert Howard and- Sir W. I>^ 
venant by no means ^aped tht 
severity of its lash. This play is 
still occasionally performed, and 



£3re-mentioned one, and vfVis act^ always gives delight to the judU 
^ at the Theatre Royal in Drury cious and critical p^rts of an au- 



Laoe eleven nights. 
57. Regulus. Op. translated 
. from Metastasio, by John Hoole. 
8vo. 1800. 

. ^8. The Rehbaesal. Com. 
by the Duke of Buckingham. 
Acted at the Theatre Royal. 4to. 
1672. This play was acted with 
universal applause, and is indeed 
the truest and most judicious piece 
of satire that ever appeared. Its 
intention was, to ridicule and ex- 
pose the then reigning taste for 
plays in heroic rhyme 3 as also that 
fondness for bombast and fustian 
in the language, and clutter, noise. 



dience. Mr. Garrick, however, 
introduced another degree of me- 
rit into the part of Bayes ; having 
rendered it by his inimitable pow- 
ers of mimickry not only th« 
scourge of poets but of players 
also } taking off, in the course of 
his instructions to the performers, 
the particular manner and style of 
acting of almost every living per- 
former of note. And although th^t 
gentleman for some years before 
he died laid aside this practice, 
perhaps esteeming mimickry be- 
low the province of a performer of 
capital merit ; yet his exaniple has 



bustle, and show in the conduct of been followed by several ^ctor^ 
dramatic pieces, which then ^o who have played the part, and wiU 



strongly prevailed, and which the 
writers of' that time found too 
greatly their advantage in, not to 
encourage by their practice, to the 
exclusion of nature and true poetry 
irom the stage. This play was 
written, and had 1)een several 
times rehearsed, before the plague 
in 1565, but was put a stop to by 
that dreadful public calamity. Jt 
then, however, wore a very dif- 
ferent appearance from what it 
4oes at present ; the poet having 
been called Bilboa, and wa» in- 
tended for Sir Robert Howard j 
afterwards, however, when Mr. 



perhaps continue to be so by every 
one whose powers of execution are 
equal to the undertaking. 

69. The RsHEAESi^L. AfteV'^ 
piece. This is the foregoing play 
reduced to three acts, by Richard 
Wilson (formerly of Covent Gar* 
den Theatre). It was performed 
at Edinburgh, and afterwards at 
the Haymarket, in London ; and 
is prinled in the sixth volume of 
a Collection of Farces at £din^ 
burgh, l2mo. 1792. 

do. Rehbabsal. Scenes at-* 
tempted in the manner of this 
play, by Joseph Moser, wf jr« 
04 
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printed in The European Maga* last Shift, all the principal cha- 
^ne, vol. Ivi. I8O9. racters are retained, and finely 

6i.TheRx;hearsal. A Farce j supported to the complexion they 
or^ A second Part of Mrs, Confu- bore in the first part. It was, 
sion*s Travail and hard Labour she however, a hasty performance ; 
ifndured in the Birth of her first being (as the prologue declares) 
monstrous Offsprings the Child of ** got, conceived, and born, in 
.Deformity t the hopeful Fruit of " six weeks* space;" and some 
seven Years Teeming, and a pre- broken scenes that there are in it 
cious Babe of Grace, delivered in may be deemed an irregularity. 
the Year 1648, bv Mercurius Brit* There are, indeed, much wit, 
ianicus, printed tn the Year 17 IS, great nature, and abundance of 
4to. The dedication to Mons. spirit, which run through the 
Pillioniere. This is one of the whole pf it ; yet it must be ac- 
pieces produced in the Bangoriaii knowlftiged there is a redundancy 
controversy, occasioned by Bishop of licentiousness and libertinism 
Hoadly's famous sermon before mingled with them j and that two 
the King. The scene, Gray*s Inn. or three of the scenes, particularly 

62. The Rehearsal ; or. Bays those between Berinthia and Love- 
in Petticoats, Com. in two acts, less, and that (which is indeed 
by Mrs. Clive. Performed at now omitted in the representa- 
Drury Lane. Svo. 1753. This tion) between Coupler and Young 
piece was originally written three Fashion, convey ideas of so much 
years before, and acted for the warmth and indecency as must 
author's benefit. cast a very severe reflection on 

63. The Rehearsal at Goat- such audiences as could sit to see 
HAM. Farce, by the late Mr. them without being struck with 
Gay. Svo. 1/54. This piece, and disgust and horror. Cibber, in 
The Distrest Wife, were finished his play, had laudably endeavour- 
by Mr. Gay, and intended for the ed to fashion the stage into some- 
stage, before his death ; when thing like decency, by bringing 
they were left to the care of his back a rakish husband to reason, 
noble friend and patron the Duke to happiness, and to his family, 
of Queen sherry. His Grace per- Vanbrugh, seemirtg to think it a 
mitted them to be printed from scandal to polite manners to leave 
the original, in the author's hand- him there, makes him rel^se; as 
writing. if it were disgraceful to a man of 

64. The Rehearsal qf Kings, the world to be honourable. The 
Farce, 1692 Anonymous. What taste, however, of the age Sir 
kind of piece this is, we know John Vanbrugh lived in, alone 
Tiot, only finding a bare mention could justify his committing such 
roade of it in Whincop and The violence on the chastity of the 
British Theatre. ' Comic Muse; and whoever will 

05, The Relapse 5 or. Virtue peruse Cibber*s prologue to the 

in Danger, Being the sequel of Provok'd Husband, will be satis^ 

The Fool in Fashion. Com. by Sir fied, from the testimony of one 

John Vanbrugh. Acted at Drury who certainly was well acqnainted 

Lane. 4to. 1697; 4to. 17O8. In with this gentleman's sentiments, 

this continuation of Cibl:)«r'sJ[!<at'e'^ that be was, before his deaths not 
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•nly convinced of, but determined 
to reform, this error of taste. See 
A Trip to Scarborough. 

66. A Relation of the late 
Royal Entertainment, given 
by the Right Honourable the Lord 
Knowles, at Cawsome House. See 
Entertainment, Vol. II. p. 199, 
No. 150. 

67« The Relief of William- 
STADT5 or. Return from Victory. 
Interlude. Acted, with success, 
at Covent Garden, 1793. Not 
printed. 

68. The Religious. ATragi- 
Com. by the Duchess of New- 
castle. Foi. 1662. 

6Q. The Religious Rebel; 
or. The Pilgrim Prince. Tragedy. 
Anonymous. 4to. 1671. Scene, 
in Germany. 

70. The Rendezvous ; or. 
Tars Regaling. Interl. of Songs. 
Acted at Covent Garden, 1800. 

71. The Renegado. Tragi- 
Com. by Phil. Massinger. Acted 
at Drury Lane. 4 to. l630. This 
was esteemed a good play, and is 
recommended by two copies of 
verses, by Shirley and Daniel 
Larkyn. The scene, Tunis. 

72. The Reparation. Com. 
by Miles Peter Andrews. Acted 
at Drury Lane. 8vo. 1784. This 
comedy, after considerable curtail- 
xnents, reached the period which 
entitled the author to an author's 
usual number of benefits. It is 
too much of a novel, but is not 
withoot some merit as to charac- 
ter. That of Sir Gregory Glove- 
top deserves praise, and would 
have deserved more had the au- 
thor brought it more forward in 
the piece. The principal female 
character was designed for Mrs. 
Siddons ; bat lost nothing in being 
transferred to Miss Farren. On 
the first night, a political refiec- 
liQP, alluding to the ioflnence of 



the back stairs, for some time in* 
terrupted the performance ; one 
party insisting on an apology, and 
the other as firmly, and more sucr 
cessfuUy, resisting it. 

73. Reparation 5 or. The 
School for Libertines, Drama, by 
Thomas Pike Lathy. Acted and 
printed at Roston (America). 8vo. 
1800. 

74. The Reprisal; or. The 
Tars of Old England. Com . of two 
acts, by Dr. Smollett. Acted at 
Drury Lane. 8vo. 1757. How- 
ever indifferent this author*s suc- 
cess might be in tragedy, yet his 
comic genius has shown itself very 
conspicuously in this little piece, 
in which there are four characters, 
vi2. a French, Scotch, and Irish 
nian, and an English sailor^ as 
highly drawn and as rationally dis- 
tinguished as in any dramatic 
piece in the English language, ht 
met with tolerable success in the 
representation ; yet, to speak our 
real and unbiassed opinion, not 
equal to what its merit might have 
justly claimed. 

75. The Restauration ; or, 
Right will take place. Tragi-Com. 
8vo. 1714. This play was never 
acted; it is little more than the 
Philaster of Beaumont and Flet- 
cher, with some slight alterations ; 
yet has been attributed, but in- 
juriously, to the Duke of Buck* 
ingham, and is inserted in his 
works. 

76. The Restoration of 
King Charles IL or. The Life 
and Death of Oliver Cromwell. Ap 
Histori-Tr^-Comi-Ballad Opera^ 
by Walter Aston. 8vo. 1733. Td 
this piece, which was forbidden to 
be performed, is annexed a preface 
in vindication oi the author froiQ 
certain aspersions which had beeii 
thrown on him with r^ard to it. 

77. Trb ftesufBi^Aircs ; QTi 
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Prisoner at Large. Com. trans* 
lated from the French^ by John 
Bay lis. 12mo. 1804. Never acted. 

78/ IUtaliation. Farce, by 
Leonard Mac Nally. Acted at Ck>- 
vent Garden. 8vo. 1782. This 
farce possesses considerable merit, 
dnd was favourably received. The 
ctiaracter of Praecipe, the attorney, 
is highly drawn, and the dialogue 
is well seasoned with wit. 

79' The R£turn from Par- 
II A dsu a ; or, ^ Scourge for Simony. 
Com. Anonymous. 4ta. l606. 
JHawkins's Origin qf the English 
jbrama. This piece was publidy 
^ted in St. John's College, Cam* 
bridge, by the students. The 
poets of that time are treated with 
much severity in it ; and on the 
hints thrown out in it against the 
clergy. Doctor Wild laid the 
foundation of his play called The 
benefice* ^ 

80. Ths Return of Tobias. 
Sacred Drama> translated from 
Madame Genlis, by Thomas Hol- 
croft, 8vo. 1786. 

81. The Revenge. Trag. by 
£. Young.^ Acted at Drury Lane. 
8vo. 1721. I'his play, though it 
is undoubtedly the master-piece, 
in the dramatic way, of tliat great 
.and valuable author, was not so 
successful as Busiris had been. 
This was acted only six nights. 
The design of it seems to have 
been borrowed partly from Shak- 
8peare*s Othello, and partly from 
Mrs, Behn*s Abdelasiar ; the plot 
lavouring greatly of the former, 
and the principal character, viz. 
aian^, bearing a t^cmsiderable re- 
^mblance to the latter. Yet it 
will not surely be saying too 
much, to observe that Dr. Young 
iias, in some respects, greatly 
improved on both. If we com- 
pare tlie lago in one with the 
^ai^ in ^'Mber tragedy^ we 



shall find the motives of resco^^ 
ment greatly difierent, and \h6Bff 
in the latter more justly as weil 
as- more nobly founded than io 
the . former. Iago*s cause of re^ 
venge agatn^ Othello is only his 
having set a younger officer over 
his head on a particular and sin^e 
vacancy, notwithstanding he hin\« 
6elf still stands most high in liis 
esteem and confidence, and coa<^ 
sequently in the fairest light for 
being immediately preferred by 
him to a post of equal if not 
greater advantage. To this, in- 
deed, is added a slight suspicion^ 
which he himself declares to^ be 
but bare surmise, of the general's 
having been too great with bis 
wife, a particular whioh Othello's 
character and cast of behavioiir 
seems to give no author!^ to; 
and on these slight motives be jo* 
volves, in the ruiii he intends fi^r 
the Moor, three innocent persons 
besides, viz. Cassio, Desdemona, 
and Roderigo. Far difierent is 
Zanga*s cause of rage, and dif- 
ferently pursued. A fa therms as- 
sured death, slain by AlonzQ, tbo 
loss of a kingdom in consequence 
of his -success, and the indignity 
of a blow bestowed upon himself 
from the same hand ; all these ac- 
cumulated injuries, added to the 
impossibility of finding a nobler 
means of revenge, urge him agaioit 
his will to the subtilties and un- 
derhand methods he employs. 
Othello's jealousy is raised by 
trifles; the loss of a poor handker- 
chief, which Desdemona knew not 
was of value, and only pleading 
for a man's forgiveness who had 
been cashiered on a most trivial 
fault, are all the circumstances be 
has to corroborate the vile insinua- 
tions of lago. He therefore must 
appear too credulous, and forfeits 
by such conduct iom# of our pit^. 
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Afofizo, ori th^ contraty, long 
straggles against conviction of this 
Wild, nor will proceed to extre- 
ifiities, ti])> as he says himself, 
" Pronfs rise on proofs, and still the 
'f last the strongest r The man his 
jealousy stands fixed on, is one 
yfho had for three years been not 
drily bis wife's lover but her des- 
tined husband. He finds a letter 
(forged indeed, but so as to de- 
ceive him) from Carlos to his 
wife in rapturous terms, returning 
thanks for joys long since bestowed 
on him ; he finds his picture hid 
fn a private place ih his wife's 
chamber, is told a positive and 
circumstantial story by one whoso 
perfect troth he had long confided 
in 5 and lastly is confirmed in all 
his apprehensions by that unwill- 
iisgness to sooth them which Leo- 
nora's conscious innocence urges 
her pride to assume. Such are the 
ildVantag^s the piece before us has, 
wHh respect to plot, over Othello, 
Atid notwithstanding that Abdela- 
T'Sit has been rendered, by Mrs. 
Bebn, a very spirited character, 
Jret any one on inspection will 
easily perceive how much more 
highly coloured Zanga is^ and 
•what advan^ges, even in the sub- 
tilty and probability of success in 
his machinations^ the one has 
fibove the other. In a word, we 
may, with great justice, assign to 
this piece a place in the very first 
rank of our dramaiic writings. In 
p. Ill, art. Othello, we hive 
quoted from Mr. Hughes the story 
of a transaction, said to have really- 
happened a few years before in 
Spain ; which in the name of the 
principal agetit, and other circnm- 
Mances, is so exactly followed by 
Dr. Young, as to leave no doubt 
but that he was led to the story of 
this play, by the perusal of thai 
H^rative. 
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82. The Revenge. Burletta, 
by Thomas Chatterton, Acted at 
Marybone Gardens, 1770. — ^This 
piece, with additional songs, was 
printed in Svo. 179*j from a MS. 
of Chatterton, in the possession 
of Mr. Atterbury ; and is reprint- 
ed in the edition of Chatterton'« 
works, 3 vols. Svo. 1803. 

83. The Revenge 5 or, A 
Match in Newgate, Com. Acted 
at the Duke's Tlieatre. 4to. l680»^ 
This play was attributed to Mr. 
Betterton j but is in reality no more 
than Marston's Dutch Courtezan, 
revived with some very trifling 
alterations. 

84. Revenge for Honour, 
Trag. by George Chapman. 4to. 
1654. The plot of this play it 
Easterri, and the scen6 laid in 
Arabia. Langbaiiie tells us, that 
he had seen this play acted at the 
Nursery in Barbican. 

85. The Revenge of AthrI* 
dates. English Opera. Acted at 
Smock Alley, Dublin. Svo. 1755. 
Anonymous. The music selected 
by Tenducci. This is an altera^* 
tion of Pkarnaces. 

86. The Revenge of Bussr 
D'Ambois. Trag. by Geo. Chap* 
man. Acted at the private play- 
house. White Friars. 4to. l6l3. 
This play is neither so good a one, 
nor so strictly founded on truth, 
as the Bussy D'Amhtis of its au^ 
thor (which see) ; nor was it re-* 
ceived with so much applause 
upon the stage. It appears, that 
Nat. Field had been celebrated in 
the part of Bussy D'Ambois 5^ 
and, by Durfey's dedication, we 
find that Hart was equally ap-^ 
plauded in it. 

87. The Revenge of CsisEft*. 
Dramatic Trifle, in one act. By 
Joseph Moser. Published in Th& 
European Magazine, vol. Iviit 

i9ia 
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&^. The Revengeful Queek. the Haymarket. 4to. 1706. 

"Tragi by William Phillips. Aqted scene Stockhohi), and the caiuj^ 

at Drury Lane. 4to. 1698. The near it. It adheres pretty closely^ 

plot of this play is taken from to history, but expired after th^ 

'h/Lach'iayeVs Florentine History, and sixth performance, 
the scone laid in Verona. Sir QS. The Rewards op Virtue. 

William Davenant had many years Comedy, by John Fountain. 4to. 

before written a tragedy on the 1661. This play was not intend- 

same story, viz. Albovine King ed for the stage by its author; 

OF THE Lombards. That, how- but after his death, Mr. Shadwell, } 

ever, the autiior declares he knew who perceived it to have merit, 

nothing of, till after the writing made some few alterations in it, 

and publication of this piece. and revived it under the title of 

89. The Revenger's Trage- The Royal Shepherdeiss, in the year 
DY, by Cyril Tourneur. Acted I66Q, 

by the King's servants. 4to. l607i 9^« Rex etPontipex: being 

4to. 16O8 ; Dodsley*s Collection, an attempt to introduce upon the 

178O. Scene, Italy. stage a new species of Pantomime, 

90. Revera; ot, Ferily, Com. By Robert Dodsley. 8vo. 1745. 
by George Ruggles. Written to Printed in a volume of his works, 
expose the Puritans. Not printed, modestly called Trifles, 

91. The Review j or. The gj. Rhesus. Trag. from Eu- 
Wags of IVindsor, Mus. Farce, ripides. By Michael Wodhull. 
by George Col man the younger. 8vo. 1782. 

Acted at the Haymarket Theatre. 98. Rhesus. Trag. translated 

[Pirated, Dublin, 12mb. 1801.] from Euripides, by R. Potter. 4to. 

Svo. 1808. This entertainment 1788. ** The subject," as- the 

jnet with great success; to which tra^islator observes^ ** of this dra- . 

the admirable acting of Messrs. '' ma is taken from the tenth Iliad, 

Johnstone and Emfery, as an Irish- *'. in which Diomede and Ulysses 

man and Yorkshireman, and Mr. <' undertake, in the night, to ex- 

Fawcett, as a parish clerk, &c. &c. '* plore the Troj.m camp. They 

very materially contributed. *' meet V)olon, who was sent, by 

92. The Revoltee. A Tragi- '*' Hector, on the like dangerous 
Comedy, acted between the Hind ^* adventure, to learn the designs 
and Panther and Religio Laici, ^* of the Grecians : from him 
&c. 4to. 1687. Anonymous. *' they receive uiformation that 
This can hardly be called a drama- '' Rhesus was just arrived to tlie 
tic piece. It is a satire on Mr. '' aid of Troy, and encamped se- 
Dryden's turning Papist. <' parately j they penetrate to the 

93. Toe Revolution. Histo- 'rThracian*s tent, kill him, and 
j^cal Play, by Lieutenant Christian. << lead away his celebrated horses. 
8vo. 1790. Never acted. James II. ''Beautiful as this episode is in 
William III. and the other prin- '' the epic poem, where the more 
cipal characters, are faithfully '* still night-scene forms an agree- 
drawn ; and throughout the author '' able shade between the glowing 
has kept closely to history. '' colours of the battles that pre- 

94/ The Revolution of Swe- '* cede and follow, it does not 

pen. Trag. by Catharine Trotter, *' promise, as a tragedy, to affect 

afterwards Cockburoe. Acted at '' the heart much with either ter^ 
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^i ' * pity- Some critics find Of the two rival English per- 

m\\\ tie (^ the nsuM tenderness Ibrmances, the futmer was the 

f f'^lmipides in it, that they most approved, and continues to 

' ^VH assigned it to some other be acted with applause. Mr. Mac 

&^^ sr; bat this is unauthorized Nally's was very soon consign- 

fti' I Kture, The story is indeed ed to oblivion. To General Bur- 

C ^ ^ lie, but the poet has made goyne's the following note wag 

i t;' ^ jest use of it : the dialogue prefixed : 

"' In adapting the following 



L^ iistly maintained, and the 

r Btive animated ; the cha- 

l tra of Hector and Rhesus 

'I idmirably drawn, alike open, 

>rous, and brave ; Hector is 

lidetit. Rhesus vaunting, and 

without reason, as Minerva 

ribes his strength and va- 

: Barbaric manners are 

ly exhibited. The scene is 

lie Trojau camp, before the 

of Hector." 

. Ir] 



scenes to the English stage, . 
adventitious matter has been in- 
troduced: some liberty, how- 
ever, has been taken in effecting 
the principal incident of tin 
piece; tlie discovery ot'Richard'^ 
cmifinement being now given to 
Matilda in place of Bloridel; at 
well to increase the inlerest of 
the situation, as to avoid th« 
less affecting interposition of the 
heroine in the htler part of tb« 
drama. The elegant author <^ 
this romance wil! pardon a free- 
dom which has been taken with 
no other view than that of 
giving the best assistance of oilr 
stage to his admired composi- 

RicKARD IN Cypbui. 
N« 



j \fi a], by Ralph Knevet. 4to. 
[ w b This piece is recommended 
' w| ir copies of verses, and was 

1* 5 ted at the Florists' feast at 

.i3i . ch. May 3, l63J. The 

Kene, Thessaly. 

100, RiciiABO CcEUB D£ Lion. 
■flisr. Rom. [by John Bm^oyne]. 
Acted at Drury Lane, 8vo. 1786. Trag. by T. Teres. 

101. RicHABD CsuB DE Lion. date. [I7(>d-] 
Opera, by Leonard Mac Nally. 103.Richabd theConfesiok. 
Acted at Covent Garden. 8vo. Flay, recorded, by Henslowe, a* 
1736. having been perftirmed by tha 

Both these pieces are taken Earl of Sussex's men, Dec. 31, 
from a very successful drama, by isgs. Not printed. 
Mods. Sedaine, acted the first 104.KingRichabdtheFir«. 
lime, at Paris, the 2Ist October By Dr. George Sewell. 8vo. 1/28. 
]yS4; and, until the revolution Tbisconsists only of a few imper- 
in France, frequently repeated, feet scenes left unfinished by tbs 
and with unabated applause. The autliur, and published after his 
story is taken from the first volume death. 



of The Literary Hislorv of ihi 

Troubadmrs, by Abbe Millot. 

The celebrated air, ■' O Rtchanl ! 

" O mon Roi !" will be always 

had in remembrance, from the 4to. 1634. This play h; 

effect it produced at Versailles, been acted for many years. 

before the actual captivity of the Johnson observes, that it \ 

4i\e unhappy King of Prance. tracted from Holiushedj is 



105. KingRichakd the Se- 
cond. Trag. By W. Shakspeare. 
Acted at the Globe. 4io. 1597 j 

" 4to.l6"OS; 4to.ie']5i 

not 
Dr. 
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many passages may be found that made Mr. Theobald a present of a 

Shakspeare has^ with very iittle bank note of an hundreti pounds* 

alteration^ transplanted into his enclosed in an Egyptian pebble 

scenes; particularly a speech of snul&-box> mounted in gold^ of 

the Bishop of Carlisle^ in defence about twenty pounds value. 
of King Richard's unalienable 108. Kino Richard the Sb- 

right and immunity from human cond. Trag. altered from Shak'* 

jurisdiction. speare, by Prancis Gentleman. 

This play is one of thos^ which Acted at Bath about they^r 1754. 

Shakspeare has apparently revised ; Not printed, 
but as success in works ofinven- lOQ, King Richard the Sb- 

tion is not always proportionate cond. Trag. altered from Shak- 

to labour, it is not finished at la;i>t speare^ and the style imitated^ by 

-with the happy force of some other James Goodhall. 8vo. 1 77^' Print- 

of bis tragedies^ nor can be said ed at Manchester. This piece was 

much to afl'ect the passions or en- offered to Mr. Garrick lor repro- 

large the understanding. s6ntation> but refused by him. 

From a passage in Camden's 110. King Richard th^ 

Annals, it appears that there was Third. Trag. by W. Shakspeare. 

an old play on this subject prior fo Acted by the King's servants. 4to. 

Shakspeare's ; but in what Ian- 1^97; 4to. 1598; 4to. l602j 4tb. 

guage we know not : probably in I6l2; 4to. l624; 4to. l62P; 4t6. 

Latin. Sir Gelley Meyrick, "Who 1634. Dr^ Johnson says, "This is 

was concerned in the business of " one of the most celebrated of our 

the Earl of Essex, and was hanged *' author's performances ; yet I 

for it, with Cuiie, in 1601, is ac- " knaw not whether it has not 

ciked, among other things, ''quod ** happened to him as to others, to 

'' exoietam Tragasdiam de tragic J '^ be praised most when praise is 

'f abdkatvme Regis Rkardi Seani" *' not most deserved. That this 

*^ di in publico tkeatro coram con- ** play has scenes noble in them- 

**juraHs doUd pecunid agi curas' '* selves, and very well contrived 

^ set,** But see Supplement 4o *^ to strike in the exhibition, can- 

Shakspeare, vol* i. 381* '^ not be denied. But some parts^ 

106. The History of Kino '^ are trifling, others shocking, 
JRichard the Seconp. By Na- ** and some improbable." 
iiumTate. Acted at Drury Lane, This play originally took in a 
under the name of 'The Sicilian long series of events belonging to 
iJsurper, 4to. 1681 5 which see. the reign of Richard the Third ; 

107. King Richard the Ss- but was very different from tbe 
COND. Trag. by L. Theobald, form in which it now makes its 
9vo. 1720. This is only an altera- appearance on the stage. 

tion from Shakspeare ^ in which. 111. King Richaed tok. 

however, the writer has taken some Tried. Trag. altered from Shak- 

oonsiderabie liberties, as weH with speare, by CoUey Gibber. Acted 

the facts of history as with his at Droiy Lane. 4to. 1700. Hie 

original author. Scene, the Tower, original compiler of our work 

It was acted at the Theatre in Lin- has been very lavish of his praise 

«oln*s Inn Fields with success, of this alteration $ but as his^en- 

and is dedicated to the Earl of comkims do not appear to be well 

Qqexy ; who, on that cxxNnion^ icuiided^ we think it amldcessary 
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to iBflerttiien]. The doweiy de- 
scriptive lilies^ appfropriated to a 
ckorus in King Hen%y the Fifth, 
are veiy absurdly pat into the 
month of 'the anxious Aichard> 
whose crown and life depended on 
the i>attle for which he was then 
pr^ring. When this piece was 
first introduced to the stage^ the 
licenser expunged the whole first 
Act>. assigning as his reason for it, 
that the distresses of King Henry 
the Sixth, who is killed by Richard . 
in that part of the play, would 
put weak people too much in tnind 
of King James, then living in 
'France. In this mutilated state 
•It was acted sereral years before 
the proscribed part was admitted. 
Jt has, however, always been a 
very popular md successful per- 
ibrmenoe. 

112. King Hichard jthe 
Third. Historical Play, adapted 
.to the stage by Colley Gibber; 
revised by J. P. Kemble^ and 
now! first published as it is acted 
at the Theatre Royal in Covent 
Garden. 8vo..l810. 
, 113. RtGHCSs or. The JFife 
wml Brother. Play (fiwrnded on 
JMiassfOger'f comedy of The City 
MfuSsmJ, by Sir James Bland Bur- 
gess, Bart. Acted,' with success, 
' by the ' Drury Lane^ Company, at 
■the Lyceum. 6«o.l8IO. SirJwnes 
Jras judickmsly pruned ^the inde- 
licdte shoots of the original piece; 
but in other respects twe . cannot 
. consider ^ail his alterations as 
•tmeodments. For lan . nistance : 
.lifeissinger, inthe commencenaent 
jof'the 'pl^^ shows 4is Luke in* the 
light of a villain, by making him 
.tanper - jmd ^ dissemble with t the 
^derks, m' oiader to > betray them ; 
t^^courae, we are not surprised >at 
•his MbsequeDt conduct. ^ On the 
.contrary, S>r James impresses xis 
mj^ 4m idea of -JLjb^^'^ boneBty in 



thenforesaidcoonting'honsoscenoi 
and thus renders almost incredible 
his extraordinary.viUanyafter wardft. 
On the whole, however, we sat 
much less room for blame than 
praise m this adaptation of Mas^ 
singer's long'-neglected drama to 
the audiences of the 19th century; 
114. The Richmomd Gax»* 
DENER. A Musical Piece. Per- 
formed at Richmond, 179O. Not 
printed. 

. 1 15. The Richmoitd Heiress I 
or, A JVbman once in 'the Right- 
Com. by Thomas Duffey. Acted 
at the Theatre Royal. 4to. 1693. 
This play did not meet at first 
with all the success the author ex- 
pected from it; but being revived 
afterwards, with alterations^ waf 
very favourably received. 

116. The RiCHBfOND'HsiRBSS. 
Com. altered from Tom Durfey, 
by F.'G.Waldron; and acted at 
Richmond, 1777* Not printed. 

117. Richmond Wells; or. 
Good Luck at last. A Comedy, 
by John Williams. Acted ^t Mr. 
Pinkethman*s Theatre in Rich- 
mond. 12rao.il723« Scene, Rich- 
mond, and the Wells. The aia* 
thor, ^in his preface, compktQs (tf 
the negligence of the actors in the 
periformaoce of his piece ; and 
from the motto 4)e appears to have 
been very young vwhen he pro- 
-ducedit. 

118. The RiDBB ; or. The Hu* 
mours of an *Inn. Farce, of; two 
acts. 8vo. i;6s. It is said to 
-hffv^ . been acted with general ap- 
probation, and intended ifor the 

'ttheatres ini London. The last ^f 
' these assertions may perhaps be 

• true ; the fotmer is totally iocre- 

^m>ie. 

119. The RioiccrLotrs Gua&- 

• IMAN. Conic Burletta. » Acted 
at the: Hay market. 4to, J JQX. 

. 120. Tub Ri«hx <>«? ths ^ord 
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OF THE Manos^ Cpm. A play 
with this title is extant^ we be- 
lieve; but we have never met 
with it. 

121. A Right Woman. Com. 
by Francis Beaumont and John 
JPletcher. Entered on the book 
of the Stationers* Company, June 
29, 1660 ; but not printed. 

122. Thr Rights of Hecate; 
Or, Harlequin from the Moon. 
Pantomime Entertainment, by Mr. 
Love [Dance] . Acted at Drury Lane, 
17^4, with good success. N. P. 

123. The Rights of Man. 
Farce, by William Francis Sulli- 
van. Acted at Buxton, J791. 
Printed in the first volume of The 
Thespian Magasdne, 8vo. 1792. 
This dramatic satire has consider- 
able humour : and its tendency is, 
to expose those self-created re- 
formers, who, fk-ora a love of in- 
novation, adopt and spread poli- 
tical opinions, which they have 
neither sense nor argument to 
support. It was once performed 
at the Haymarket, for Mr. Wil- 
son's beneht. 

124. The Rights of Women. 
Musical Piece, of one act. Per- 
formed at the Haymarket, Aug. 9, 
1792, for Mr. Wilson's benefit j 
but never repeated nor printed. 

125. Rtnaldo. Opera. 8vo. 
1711 ; 8vo. 17^. Performed at 
the Queen's Theatre in the Hay- 
market. The plan of this piece 
was laid by Aaron HiU ; but that 
gentleman's design was filled up 
with Italian words by Sig. Gia- 
como Rossi, and the music by 
Handel, being the firat that he 
composed after his arrival in Eng- 
land. The hint of the story is 
taken from Tasso, and the scene 
laid in and near Jemsalem. 

126. RlNALDO AND ArMIDA. 

Trag. by J. Dennis. Acted at 
.^UoooU^B Ina Fields. 4to. l6£|9. 



Tbe hint df the chief cliaracters ia 
this, as well as the last-mentioned 
piece, is from Tasso's Gierusa-* 
lemme -, but the manners of them 
being by our author thought un- 
eqtial to that great Italian, he has 
taken the liberty to change them, 
and form his characters moro 
agreeable to the subject. His rear 
sons for so doing he has given, not 
only in his preface to the play, but 
also in the prolc^ue, which he 
confesses to be a sort of preface 
to it. How far he has succeeded 

Mn his design must, however^ be 
left to the judgment of every 
reader. The scene lies on the top 
of a mountain in the Canaries. 
The musical entertainments in it 
were composed by Mr. John Eccles, 

' excepting a chorus in the fourth 
act, which is borrowed from Mr. 
H. Purcell's Frost Scene. 

127. RiNALDO RiKALDINI; OF, 

The Secret Avengers, B. by J. C. 
Cross. Acted at the Royal Circus. 
8vo. 1801. Printed also 12rao. 
I8O9, in a work called Circustana. 

128. The Ring; or. Love m/t 
for Myself Mus. Ent. by Wil- 
liam Linley. Acted at Drurj; 
Lane. 8vo. 1800. This is only 
The Pavilion^ of the same author^ 
somewhat altered. 

129. Ripe Fruit j or. The 
Mamriage Act. Int. by Charles. 
Stuart. Acted at the Haymarket^ 
1781, for the benefit of Mr. Wil- 
son. N, P. 

130. The Rising ofCakdikai. 
WoLSEY. P. by Anthony Mun- 
dy i assisted by Drayton, Chettle, 
and Smith. Acted I6OI. Not 
printed. 

131. The Rival Beothbrs. 
Trag. Anonym. Acted at Lin* 
coin's Inn Fields. 4to. 1704. The 
principal incident in this play is 
exactly the same, and conducted 
m the wAst manner^ es ^ 
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Orphan. The catastrophe also 
does not materially difter. The 
Tupning-title is, A Fatal Secret; 
or. The Eival Brothers. Scene, 
England. 

132. The Rival Candidate's. 
Comic Opera, by Henry Bate. 
Acted at Drury Lane. 8vo. 1775. 
This was nerforrned with great ap- 
plause ; but has not been revived 
-of late years. 

133. The Rival Captains; 
or. The Impostor Unmasked, B. 
Op. Acted at the Haymark^t, 
1736. Not printed. Mr. Eger- 
toit mentions this as the produc- 
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rupted speeches, which must ever 
tire* an audience, and ab^te thlit 
power which affecting circoii^* 
stances woald otherwise have over 
their minds. Yet, on the whol^, 
there is some merit in it ; and Ut 
will not be saying too much to 
confess, Xhat there have been many 
pieces since its appearance, which 
have not been so deserving of ap- 
probation, that have met with 
good success. The scene lies in 
the Grecian camp before Troy. - 

135. The Rival Father. F. 
8vo. 1754. This piece was never 
acted, nor deserved to be so; it 



tion of Thomas Phillips, author of was, however, . printed in Dublin, 



Love and Glory. 

134.'The Rival Father ; or. 
The Death of Achilles. Trag. by 
William Hatchett. 8vo. J 730. 
This play was acted at the New 
Theatre in the Haymarket. It is 
founded on the welUknown stoiy 
in the Greek annals of the death 
of that great hero, by a wound in 
"the heel (the 'only part in which 
•be^was vulnerable)' by an arrow 
shot from the bow of Paris, as he 
u as kneeling at the altar, to de- 
dicate his vows to Polyxena, the 
•daughter of Priam (who is here, 
•however, made to-be in love with, 
and ardently beloved by, his son 
T-yrrhus), as the gu^an'tee -of a 



and, though published anony- 
mously, has been ackndwledg^ 
by one Mr. Preston, an itinerant 
actor, as his offspring. 

136. The Rival Fools. . Com. 
by C. Gibber. Acted at Drury 
Lane. 4to. no date. [1709.] ThUs 
play is partly borrowed from 
Fietcher*^ fFit at several Weapdns. 
It met, however, with very bad 
success. There happened to be a 
circumstance in it', which, being in 
itself somewhat ridiculous, gave 
a part of the audience a favourable 
opportunity of venting their sple^ 
on the author ; viz. a man in OBe 
of the earlier scenes on the sta^, 
with a long angling-rrbd in; his 



peace betveen the Greeks and 'hand, going to fi»h'.for mill^s 

Trojans. The conduct of the piece thumbs : on which account, son|^ 

in general is borrowed from the of the ''spectators took ocacasioa, 

JMort dAchUle of Corueille, and whenever Mr. Gibber appeared, 

-the author confesses his having who himself piayed -the character, 

.taken some hints from the Andro- .to cry out, continually; Miller!« 

fRocA^ of Racine, and endeavoured thumbs. v '. , .\ ; 

-to imitate thv simplicity of style . 137.- Tse Rival Fjiicnps.,; C. 

which Piiilips has preserved i& by Peter Haosted.' 4to. Id3i. TBe 

\k}s Distress d Mother. He ^has, title', of tbisT play has '.somewhat 

•faow«ver, fallen greatly short of whimsical in it, and bears te'stimoDy 

-all his originals, aa^ tendered his to the author's -nivsasioess under 

piece too he^vy and declamatory, jcensute. He tells you ia it, that 

itotn a vram of incident, and a it was acted before thelEing and 

miperabundance of loi^ onintef- ^Uipen^s -Majesties,* when, /out ^ 

^- troL. ill* t- . . '-'.'% '• * ^F' '--.- I- ,^ .,' '.i ., 
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their princely favour, they were 
pleased to visit their university of 
Cambridge, on the 19th day of 
March, 163 1 . Cry* d down by Boys, 
Factum, Envy, and confident IgnO' 
ranee, approved by ihe judicious, and 
txposed to the public Censure by the 
Author, His dedication is in the 
same style, being a copy of verses, 
inscribed to the Bisht Honourable, 
Right Reverend, Rtght IVorsMpful, 
or whatsoever he he, or shall be, 
whom I hereafter may call Pa- 
tron. From hence it appears, that 
it bad met with some criticisms, 
which he knew not how to bear. 
Yet it is commended by a copy of 
Latin verses, and two in.£uglish. 
It has an introduction, by way of 
dialogue, between Venus, Phcebus, 
and Thetis, sung by two trebles 
and a bass, in which Venus (being 
Phosphorus as well as Vesper) 
appears at a window above, as 
risen, calling to Phcebus (or Sol), 
who lies in Thetis* lap, at the east 
aide of the stage, canopied by an 
azure curtain. The scene between 
Loveall, Mungrell, and Hammer- 
thin, in the third act, is copied 
ftom that between Truewit, Daw, 
ttod La Foole, in the fourth act of 
Bell Jonsqn's SUent Woman, 

Itt, Thb Rival Gsmerals. 
iVag. hy J4 Sterling. Acted at 
XHtblisi. j8vo. 1722. Reprinted in 
tfie autbor'a poetical works, vol. i. 
•vo. 1733^ where it appears to 
ba^ been written between his 
«tght«enth and twanty-iirst years. 
SMsne, Oen^. 

IZ9. Tftt; RxTAL Ktyos ', or. 
The Loves of Oroondates and Sta- 
tiiro. Trag. by John Banks. Acted 
Hft the Theatre Rpyal. 4to. 1677. 
jXfak it one of the least known of 
t|Mt :«{|it}H>r*t piacet, tind bears the 
BtfoiK^^isbHtt|(terrttic of all his writ- 
ings, viK* me being affecting in 
2la MoA^ctp without having one 



good line in its composition. It is 
written in rhyme, and the plot 
taken almost entirely from the 
romance of Cassandra, excepting 
what relates to Alexander, the 
foundation of which may be traced 
in Quintus Curtius and Justin^ 
The sccpe, Babylon. 

140. The Rival Knights. 
Dramatic Romance. Performed at 
Coven t Garden, with considerable 
success, 1783. 

141. The Rival Ladibs. Trag. 
Com. by J. Dryden. Acted at 
the Theatre Roval. 4to. l664f 
4 to. 1669 : 4to. 1675. The dedi- 
cation to tbis play is a kind of pre- 
face in defence of blank verse. 
The scene lies in Alicant -, the 
dispute betwixt Amideo and Hypo* 
lito, and Gonsalvo> fighting with 
the pirates, is borrowed from £n- 
colpius, Gilon, Eumolphut, and 
Tryphena*s boarding the vessel of 
Lycas, in Petronius Arbiter ; and 
the catastrophe has a near resem* 
blance to that of Scarron*s Rival 
Brothers. 

142. The Rival Lovspts. F^ 
in two acts, by lliomas Warboyt, 
8V0.1777. Notact^d. This farce 
is taken from La Serenade of M. 
Regnard^ 

143. The Rival Millinere; 
or. The Humours of Cov^t Gar-- 
den, A tragi-comic-farcical, ope- 
ratical, fantastical Farce, by Robeit 
Drury. 8vo. 1?35 j 8vo. 1737 ; 
12mo. no date, 3d edition. Thit 
IS a burlesque or mock tragedy, 
and was performed at the LkUe 
Theatre in the Haymarket, withi 
some applause, 

144. The Rival Mooes. Com* 
by James Moore Smythe. Acted 
at' Drury Lane. 8vo. 1727. Th^ 
reputed genius of this gentleman, 
who was a man of fashion, gave 
the highest expectations of thit 
piece for a lon^ tuno i>cfore ttt 
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appearance J wbich^ however; it in fiveVolames, 12mo. I777iwha 

mas far from answering, and has, in the 4th volume^ inserted, 

consequently very soon dropped instead of Cibber^s Rival Queans 

into oblivion. Victor says, th^t (the subjectof this article), a piece 

its want of success '* ruined him bearing not the least resemblance 

^ every way 5 for Mr. Fape at- to it, and which our readers will 

'' tacked him in TAe Dunciad as a iind under the title of Thb 

^ plagiary, and his creditors his Contkbtbms. 
'^ fortune.*' As, however, he had 150. The Rival Qubens ; or, 

9 handsome estate, and a place of The DecUh of Alexander ike Great, 

etnolument under the crown, we Trag. by Nathaniel Lee. Acted 

should not suppose that his credi- at the Theatre Royal. 4to. 1677 i 

tors could be much alarmed at the 4to. 1694. 'This is looked on as 

failure of a play. See Th£ Dis- one of the best of this author's 

SEMBLBO Wanton. pieces,and is to this day occasionally 

145. The Rival Mother. C. represented on the stage i yet with 
Ajionynious. 8vo. 1($7®« considerable alterations from what 

146. Thb Rival Mother ; or, Mr. Lee left it. It must be con- 
The Sailors* Stratagem. Com. fessed, that there is much bombast 
written by a Lady of Distinction, and extravagance in some parts of 
Performed at Dublin, 1789. it ; yet in others there is so mudi 

147. Thb Rival Nymphs; or, real dignity, with such beautiful 
The Merry Swain, Past. Com. flights of imagination and fancy^ 
by Messrs. Daniel Bellamy, sen. as render even the madness of the 
^nd jun. 1740. This is one of true genius more enchanting than 
the dramatic pieces published by even the more regular and finished 
these gentlemen in conjunction. works of the cold laborious ptay^^ 

148. The Rival Priests ; or, wright of some periods since his 
The Female Politician. Farce, by time. The characters also are 
Messrs. Bellamy. 12mo. ijsg. wellconti^ted; asthemildandse- 
None of the writings of these gen- cure Statlra, with the disappointed 
tlemen were ever acted at the and raging Roxanaj the steady 
public theatres. Clytus, with the fiery Alexander, 

149. Thb Rival Qu bans, with &c. The scene is in Babylon, and 
the Humours of Alexander the Great, the story mky be found in the his* 
A comical Tragedy, by C. Cibber. torians of that hero's life. Thit 
Acted at Drury Lane. 8vo. I729. piece was revived at Drury Lane^ 
This piece is a burlesque on the Nov. 23, 1795, in a style of great 
Bext-!>mentioned play, almost every splendour and magnificence, with 
Bcene being parodied with a Bucephalus, ^Amasons, elephants^ 
good deal of humour. It was cars> bridges; battles, banquets, 
not printed till the time of» the and processions^ and the p^rt <^ 
above date, and then only in Dub- Alexander was supported by Mii. 
lin. Yet it had appeared at Drunyr Kemble in a style that will not 
Lane early in the last century. suf)er by comparison with any, 
Jt was revived at Covent GJarden, former'kctors (» that character. • -• 
April 19, 178O, but, we believe, 15 i.ThbHivAl Qubens. Pre!, 
was only acted twice. A ridicu- by Thomas Holcroft. '^cted at 
loqs blunder has been made by the the opening -of* Coverit Garden 
Ifeima who collected Cibber*s plays Theatre ibr the'^eason 1 79^-^, t^ 
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htkut having tinder|<)he' initena! 
irtipVovemeht*. The Rivals were, 
tile Eftipress Drufy, and the Queen 
Coveitt Garden. They " kissed, 
" quarrelled, and fotightj" batlhe 
dispute tertn mated in an ^ttii cable 
itompethlort for public favour. 
Not printed. 

152. The Rivals. Trhgi-Gom. 
4to. 16^. This play is printed 
^I'ithbut any iUlhor's name r but 
Langbaine, on the authority, as he 
«ayft, of Gademaiii the publisher, 
Ascribes it to Sir William Dave- 
Jaairtt. The scene lies in Arcadia. 
tt ^as acted niiie days successively 



»tt 

Lane. 4to. i6Q6. The reptr^aeiit- 
ation of this play appears, by th* 
author's complaint in h'is £pistl6« 
to have been for some time de- 
layed aftfif his first ofter of it t9 
the stage ; but, when it was acted, 
tnet with a favourable reception. 
The plot is in great measure bot- 
rowed from Shirley's MaitTs i?e- 
Dtn^gCy but the original stoiy is t^ 
be found "m God*s Revenge opoinsi 
Murder. The scene lie« at Avon^ 
a village in Portugal. The pro-* 
logue and epilogue wer6 written b^ 
D'Urfey. 

156. Th« Rival Sistbrs. Tr. 



to full hbusies, at the Duke of by Arthur Murphy. 8vo. 1785. 
Yolk's Tlifeatrej but is only ati Thdiigh ^i'ritten in 1793, and pub- 



illteration of Tke Two Noble Kins- 
hiefi, *by Fletcher and Shakspeare^ 
t)ertwi{)8 by Davenant, v^ho might 
not think Itle ahisr^tidh ^orth 
eWtiirig. 

153. THfe Rivals. Com. hf 
Wchard Brinsliby Sheridan. Acted 
4it Covent Gifden. 8vo. 1775. 
Tiii's was thfe frnrt dramatic piece 
iDf ati author ^o hat since reach- 
ed the highteSt point of excellence 
iHk the least easy and most hazard- 
(Wi'a species of t^rriting. The pre- 
ufaht play is formed on a pldt un- 
Iborrowed frbm any former drama, 
ittd contains "wit, htitoour, cha- 
racSter, incident^ aud the principal 
^qliisitfes to constitute ^ perfect 
«6toedjr. ft, nbtwitiistanding, riiet 
%ith V^iy harA treatment tbe first 
'tiifefet; and Was wiAi difficulty al- 



lished in the collection of Mr, 
Murphy's works in 17^> this 
piece was not performed till March 
IS, 17^3; when Mra. Siddons 
got it up, for her benefit, at tbe 
Haymarket. It is 6n the subject 
of Ariadne and Theseus, at Natot, 
in the kingdom of Perianderj is 
constnicted on the Grecian models 
the unities being strictly observed, 
and tht chorus only omitted ; bul^ 
though well supported in the act* 
if)g by Messrs. Kemble and Palmer, 
Mrs. Siddons, &c. it did not bef* 
come a favourite with the public;: 

157* Tfis Rival SbLDiBRs. 
Mus. Ent. See Sprigs op Laurel. 

lis. The Rival Statues ; o^, 
Hariequin Humaurist. Pant, bf 
J. C. Gross. 8vo. 1S03. 

159. Thb Rival THft^rkat j 



k>Wefd k ^cfbhd 'tepte^entatioi^. or, A Playfiouse to be Let, FArCl^. 
it bas, hoover, tf latfe fei^tt Ti!> which h added, Tke Chocolate 



%!e^ always i^ddved ivith gr«at 

iippl^dse. ^ 

154.TkliRtVto8. Sac. Drain. 
hy the iTev. H . IJoyd. 8Vo. 1793 . 
publin, priuted h ^-Voiuttle en- 
tided Poems ^^Ai^J dhtSiata: and 
'fyric. ^Hevet. ictedv 
' 15i5. f)kE frivtkt SfWteVs 5 or, 
-fht Phlende wfLoih:. Tr^. by 
Robert Gould. Acted ^ ^rury 



Mak&rs, &r Mirhidkry atposM. Ate 
fnt^rludd, by George Stayley^ 
"cOmMian. Actedat£>ubrin'. 12mew 
17 fig 5 London, 8vo. I759. 

Ifto. Phf RivalWioows^ c^, 
Tke Fkir Libetline, Com. by M^. 
E. Cdof>er. iBvo. 1>35. This pie^ 
(fa%-en, jf)*obaWy, from St Fe^i) 
^^ adt^ ninbn jghtsattlieTliN^ 
Royal inCoveolGardeiuvithsoiB^ 
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ai|ecQ$;i i the principal cbartcter l62, T^b Roaring Giiil ; for 

lneiDg performed by the authoress Afoll Cutpurse. Coiq. by Thom^^ 

#jn her own benefits, and on the MIddleton and Thomas Dekker; 

pther nights by Mrs. Horton. Al- Acted at the Fortune Stuge by |he 

lowing fpr the too cpmmpn free- Prince's players. 4to. l6llj in 

dond, of female dramatists, this is Dodsley's ^o//t?c/io«, 17SO. Of 

fuLT from ^ bad comedy. the heroine of this piece we have 

.161. Thb Road to Ruur. C. the following accomit: Her reail 

by Thomas Holcroft. Acted at name was Mary Frith, a woman 

C^pveqt Garden with great success, of masculine spirit and make, whp 

^p. 1792. This is, we think, the was commonly supposed to hav^ 

^t performance pf its author ; been an hermaphrodite, and prac- 

^dt^e public seem to be of that tised or was instrumental to almost 

opijiipn ; for it is always received every crime and wild fro(ic which 

with applause, and is almost the is notorious in the most abandoned 

only one pf Mr. Holcroft's that eccentric of both sexes. She was 

l^^^kept possession of the stage, infamous as a prostitute and a prof- 

Mr. Munden's performance of the cnress, a fortune-teller, a pick-: 

part of Old Dornton may be class« pocket, a thief, and a receiver of 

ed among the rery best instances stolen goods : she was also con- 

pf acting m serious comedy, that cerned witli a dexterous scribe ia 

the, present stage of Great Britain forging hands. .Her most signal 

Q9n produce. If the leading point exploit was robbing General Fair- 

q( satire in this drama was au- fax upon Hounslow Heath, fqr 

tiionzed by some extravagant ex- which she was sent to Newgate^ 

lunples In private life at the time bpt was, by a proper application 

in wbiph it was written, and which of a large sum of money, S009 

Wi^re . personified in the character set at liberty. She died of a 

of Goldfinch, it is now doubly ap- dropsy in l65Q, at her house in 

plicaUe j inasmuch as there are Fleet Street, in her 75th year, 

clubs instituted now in this me- In this play a flattering represent-" 

tropolis, in .which the charioteer-, atton is given of her; the writers 

ing principle is not nperely recpg- justifying themselves by the fol- 

^ised, t>ut exclusively enforced, lowing observation : ** that it is 

as th$ primary qualification of a " the excellency of a writer to 

xnpdern man of fashion ! We have " leave things better than hefind# 

fOQr-ln^haQd clubs of. various de- *' them.** 

^omiiiat'^ons ; b^t all leadiog to l63. Tub /Roarikg Girl; or, 

$ke ridiculous poipt , of rivalling The Catchpoll, Com. mentioned 

,«l9ge<i'COpcbmen, jn language, ha- by Jordan, in \i\%<JValks oflsUng" 

bit,and manners. When the Comic ion and Hogsdon, act iii. sc. 3. 
<|4«se directs her la^b to the dis- 164. The Robbbb. Dr. Piece^ 

eon^fitujceof such: folly, every man in two acts, by Richard Cumbers 

pf, S^^ii^e, and well-visber to the land. Acted at Tunbridge Wells^ 

jreputation pf hjs .country, must Opt. 15, I8O9, for the benefit of a 

.serippifsly lippe that the endeavour .charity, and well received. <N. P. 
40 reform such absurdities may be 165. The Robbers ; or. Mar* 

4HiGGipssfial; ..and ridicule is cerr lequin trapped by Columbine, Dr« 

■Mv^ ^ ))fi^ sort .of i^^tlicalicHi £nt. Acted at Liocolu'a 4qa^ 

^Und^ f^ i^^;a]:{iiUOce». Fields, 1724. 

f3 



214 
ROB ROB 

166. T^B Robbers. Trag. from Skelton, poet-ladreat to Hen.VIII- 
Schiller. Aiionjm. 8vo. 1792. and the other by Friar Tuck. Tb0 
Never acted. story on which they both are' 

167. The Robbers. T. trans- founded may be seen in Stowc/ 
lated and altered from the Gernaan 3 Speedy Baker, and the other his* 
^s it was performed at Branden- torians of the reign of Richard I. 
burgh House Theatre, 1798. With A very copious analysis of these 
^ preface, prologue, and epilogue, two plays is to be found in Mr, 
written by Her Serene Highness Ritson^i Bobin Hood, vol.i. 

the Margravine of Anspach. 8vo, 172. Robin Conscibncb, An 

1799. Interlude: Anonym. 4to. l624« 

168. The Robbers. T, trans- This piece is entirely allegorical ; 
lated from Schiller, by Benjamin being a dramatic dialogue of Robia 
Tl^ompson. 8vo. 1800. Never Conscience against his father Co*' 
acted. vetise, his mother Newguise, and 

169. Robert Cycy?.l, an old his sister Proud Beauty, Wesus- 
English Morality, under a very pect this piece to be much older | 
corrupt title ; for the subject of it as in the book of the Stationers' 
is the French romance of ^o^cr/ /e Company, Aug. 3, 1579* >* ©n*^ 
i)2a^/e,an£nglish version of which tered the second booke of Robyn 
hjid been published by Wynkyn Conscience, with songs, in four 
de Worde. This dramatic piece, parts. The above date, which is 
King, in his Vale Royals tells us, Chetwood's, must probably be 
was represented at the High Cross, added to the rest of his forgeries | 
in Chester, in 1529. Not printed, as may be collected from the entiy^ 

170. Robert Earl of Hunt-^ at Stationers* Hall, and from the 
Ingdon's Downfall, afterwards silence of Gildon, who appears to 
called Robin Hood of merry Sher" have seen this piece, and has afr 
wode ; tutth his Love to ike chaste fixed no date to it*. 

Matilda, the Lord FUxwatefs 173. Robin Goodfbllow; orj| 

Daughter, afterwards his fair Maid The Rival Sisters, paut.^ ^cted 

i^arian. An historical Play, 4to. at Drury Lane, 1738. 
1601, hitherto ascribed to Thomas 174* Rob^n Hoop. Part I. by 

tiey wood, but really the produc- Anthony Mundy jf Part 11. by tlni 

tion of Anthony Mundy* It was same, in conjunction with Henry 

Bcted by the Earl of Nottingham's Chettle. These plays were acted 

Servants. 1598, 1599; bPt qeyer printed | 

171« Robert Earl of Hunt- unless, as seems most probaUe, 

i'SGpc(H*s Death, otherwise called they are the sanie as the article^ 

Mohin Hood, of merry Sherwode, \70, 17I1 in the preceding co« 

with the lamentable Tragedy of lumn. 

chaste Matilda, his fair Maid Ma-r 175. ^* The Play^ of Robt^ 

rian, poisoned at Dunmow hj the " Hodb, very proper to be playe^i 

King. An historical Play, by An- " in Maye Games." 4to« printed 

thony M**ody and Henry Chettle. for William Copland; no date* 

4to. 1601. This play, and the prcr Also by White, 4(0. 1(534. Mr. Rit-r 

ceding one, are both printed in sou says, tkis piece seems to be 

the old black letter, and are net- composed, certainly with litHe im^ 

ther of them divided into acts, provement, partly from the balltd 

The first part is introduced by J. of Robin Hood and the ^ntrUd 
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IVtof, or rather perhaps from some ter supported, particularly in tBf 

#Ider piece on the same subject, scene where be sits in judgment, 

and partly from the ancient poem With the old materials from the 

of Robin Hood and the Potter, ballads, the author has inter\|/oyen 

176. RoBi N Hood. Opera. Goldsmith's legendary story of EA: 
Acted at Lee*8 and Harper's Booth, win and Angelina. It has since 
Bartholomew Fair. 8vo. 1730. been reduced to two acts. The 

177. Robin Hood. A Musical music, very excellent, by Mr^ 
Entertainment, by Moses Mendez. Shield. 

Svo. 1751. This pi^e was per- 191.RokinHood*sPbnn*orths. 
formed at the Theatre Royal in A Play, by William Haughtou^ 
Drury Lane, but without any great 16OO. This is mentioned by Mas- 
success ; it having little more tlian ter Henslow, in his account-book| 
musical merit to recommend it, in the month of December of that 
which was not then quite so much year. 

the idol of public adoration as it 182. Robinson Crusoe ; or. 

seems at present to be. It was Harlequin Friday. Pant. Acte4 

composed by Dr. Burney. at Drury Lane, 178I. 8vo. 1797f 

178. Robin Hood and his This is said to have been contrive^ 
Crbw of Souldiers. Com. Act- by Mr. Sheridan, whose powers, if 
ed at Nottingham on the day of it really be his performance, do not 
His Sacred Majesty's coronation, seem adapted to the production of 
4tb. 1661. '' This is an interlude such kinds of entertainments. The 
'' of a few pages, and no merit, al- scenery, by Loutherbourg, had a 
'^ luding to the late rebellion, and very pleasing effect ; but^ consi- 
*' the subject of the day. The out- dered in every other light, it is an 
^' Iaws> convinced by the reason- insipid exhibition. It had, how^ 
•' ing of the sheriflfs messenger, ever, a great run. 

'' become loyal subjects.** 183. Robinson Crusoe. BaL 

179- "A pastoral pleasant Co- taken from the abc^ve Pantomimej 

^ medie of Robin Hood and and acted at Drury Lane, 1800. 

•' Little John,** was entered on 184. Robinson Crusoe. Tlne^ 

the book of the Stationers* Com- Pantomime was revived, with a 

pany, byBdward White, May 18, new second act, at Drury Laue, 

1504. Dec. 26, 1808, with good success. 

180. Robin Hood; or, Sker" 185. Roderick Rai^dom. See 

wosd^ Fbrest, Com. Op. by Leo- Northern Heroes. 

nard MacNally. Acted at Covent ^86. Roderick Random. Com; 

Crarden. 8vo. 1784. This also Opera, in three acts, by Samuel 

is taken from the old legendary William Ryley. P&rforrncd for the 

iMillads, and afiEbcts the ancient benefit of the author, at Man* 

phraseology, which gives it an air Chester, 1793. Printed at Hud- 

ei constraint by no means agree- dersfield, I2mo. No date. It i« 

^le. Little of the bold undaunted taken, as may be sunppji^ from 

spirit, so liberally bestowed on the Smollett*s excellent novel of the 

Ih^o by the poets who have cele- same name, 

brated him, is to be found in this 187. Rodogune s or, Xl^eltknd 

performance. Robin Hood is d win- Brothers. Tragedy, by Stanhope 

41ed down to a mere sententious Aspinwall. Svo. 1765. This 14 

pedantf Ifittle John is rather bet* t translation from the French dt| 

^ - 94 
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fcoraeille. Frooi the preface we 
learn^ ^that it had been refused by 
Uie managers. 

188. Roger and Joan^ or> 
We Country Wedding. A comic 
Masque. Anpnym. 4 to. 1739. 
This very little piece is said in the 
title-page to have been acted at 
the Theatre Royal in Covent 
Garden; ^)ut by the length of it, 
which does not exceed about eight 
pages in quarto, printed very loose- 
ly, it appears scarcely sufficient 
for the entertainment of a whole 
evening; and therefore it must ra- 
Iher have been a sort of interlude 
jbetween the acts, made use of to 
introduce a ballet, or else have 
iilled up the space of time after 
the play, while the performers were 
dressing and otherwise preparing 
for the representation of the farce. 
J'he scene lies in a country village, 
^id the music was composed by 
Mr. Lampe. 

. 189. RoLLAj or. The Peruvian 
Hero. Trag. translated from Kotze- 
bue, by ]^^. G. Lewis. Never per- 
formed. 8yo. 1799. This is an 
excellent translation. 

190. RoixA ; or, Ihe Virgin of 
the Sun. Play , in h\e acts, from the 
German of Kotzebue, by Benj. 
Thompson. 8vo. 1801. Most of 
the characters, which the German 
dramatists have held up to view as 
objects of pity or admiration, have 
violated some of the moral duties. 
The hero of this play is a man 
.who first deserts his country, and 
jthen seduces the object of his love; 
and the heroine is a woman who 
has not merely violated the purity 
£>f her sex, but has done it in de- 
fiance of a solemn vow. Yet, in 
'conteoipt of every, principle of mo- 
xality, these characters are made 
liappy, and that without their 
.j^avinj^ ;9howu the most triilii^ 
marks of contrition ! iSo ^luch for 
2 
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the morality of the piece. As a 
drama, it has considerable merit* 
It was never performed. 

191, RpLLo, DuKK OF Nor- 
mandy. Trag. by JohnFletchef. 
Acted by His Majesties Servants, 
4to. l640', 8vo. 1778. This was 
esteemed an excellent tragedy, and^ 
though nov;r laid aside, used to be 
received with great applause. The 
editor of tlie second folio edition 
of Beaumont and Fletcher*s plays 
calls tliis piece " TVie bloody Brq^ 
" ther ; or, RoUo j a Tragedy.** 
The scene lies in Normandy ; and 
part of t he language is taken fromSe- 
neca' s Thehdis, M r. Dry den , speak- ^ 
ing of French plays, in which we 
are not embarrassed with too. muck 
plot, nor hurried frooi one thing 
to another, as we are in the plays 
of Calderpn, which, says he, we 
have seen lately upon ourTbeatres, 
under the name of S|ianish plots, 
adds, '* I have taken notice hot 
^ of one tragedy of oursj, whiose 
"plot has that uniformity and 
*' unity of design in it, which I 
'* have commended in the French; 
*' and that is RoLlo ; or, rather, un- 
'^ der the name of RoUoy the stpry of 
'' Bassianus andGeta in Herodian.f 
" there indeed the plot is neither 
" large nor intricate, but just 
*' enough to fill the minds of the 
'* audience, not tacloy them. B^ 
/' sides, you see it founded upon 
*' the truth of history, only the 
" time of the action is. not re- 
" ducible to the strictness of the 
*^ rules; and you see in sonoe 
" places a little farce mingled, 
*' which is below the dignity of 
'M he other parts." 
. 192. Thb Roman Actor.. Tr. 
by Philip Massinger. Act§d at 
ilack Friars. 4tp. . J629. This 
play was.coD^^ered^ by its author, 
^d by ^th^ . dra|x]^ic ipoetSj»^^8 
contemporaries, to have been th^ 
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most perfect birth of his Mineh^a, 
as appears from his own £pistle 
dedicatofy, and by no less than 
six several copies of verses prefixed 
to it. The conduct of the piece 
is excellent, and the language 
charming : it could not, therefore, 
fail of meeting with success in the 
jrepresenlation. It was revived 
"with some alterations, and printed 
in 8vo. 1722 ; and even before that 
time Mr. Betterton occasioned it 
to be got up in the theatre, and 
gained great applause .and reputa- 
tion in the part of the Roman 
Actor, which he himself perform- 
ed. , In May 1796, Mr. Kemble 
compressed it into two acts 5 and itl 
ithat^tate it was performed atDrury 
Jjane; but, notwithstanding the 
great merit of his declamation in 
the part of. Paris, it, did not seem 
to interest the town so much as to 
encourage its repetition. The plot 
of it may be found in the histo- 
rians of the reign of Domitian, and 
the scene lies at Rome. 

193. The Roman Bridb*s Rb« 
TEN6E. Trag. by Charles Gildon. 
Acted at the Theatre Royal. ,4to. 
l6g7. This was a very hasty pro- 
duction^ having been written in a 
month, and met with the success 
that such . precipitancy, in works 
which undoubtedly require the ut- 
'pQost care in composition, revlsal, 
jind correction, justly -deseiTes. 
.Yet it is far from being destitute 
of merit; the first and second acts, 
written probably while the author's 
'genius and imagination were in 



lies in iRome, and -part of th« 
plot is taken from Cam ma of Galata- 

194. The Roman Daughter, 
Trag. At the end of " The Rake 
•' and Country Girl,** an Eclogue, 
by William Harbach (printed, pro^ 
bably, between 1/80 and l/QOi, 
there was advertised, as in tlie 
press, and speedily to be publish- 
ed, a tragedy under this title,; 
never acted, nor offered to ai^ 
manager, the scenes not being 
adapted • to the stage; We know 
not whether it was ever published. 

195. The RpMAN Empress, 
Trag. by William Joyner.. Acted 
at the Theatre Royal. 4to. I671. 
This play met with great appro- 
bation and success, notwithstand- 
ing its first appearance laboured 
under some inconveniences. Tl» 
language of it is poetical, spirited, 
and masculine, and free fromVhat 
he calls the jingling antitheses of 
love and honour v terror and' coin* 
passion being the alternate sensa- 
tions which he aims at excitiogja 
his auditors. It is not very.apparwrt 
for what reason the author shouki 
alter the names of the charaotera 
from those which th'ey bear -in 
history. Yet Jie tells us, that by 
the advice of friends he has doae 
so, and that this Emperor was ooe 
of the greatest that ever Rome 
boasted. Langbaine conjectuios, 
that, under th^ character of Va- 
lentius, the author has intend«d 
to draw that of Constantine t^e 
Great ; and that Crispus, and ,1ms 
mother-in-law Faustina, lie.con- 



jtheir full glow, being very well coaled under those of Florus ^jid 

executed : nor is the catastrophe at Fulvia. The scene of this drama, 

!all -to be found faidt with. The or action, is about the hanks^cf 

4noral intended in it is, to set the Tiber; where Hostilius aild 

•forth, in the punishment of one his, party are supposed to be. in 

pf the .principal characters, that Rome, or on the Roman side pf 

^o consideration whatever should the river ; and Valentius with Mi 

jn4uoe us to neglect or delay the party encamped on the other sidj^j 

serviceof our country. The scene "in the nature of beisiegcrs. 
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. 1§6. The Roman Fatrbk. to any writer beneath a Shakspearf « 

Trag. by W. Whitehead. Acted Nay, in some respects, the piece 

at Drury Lane. 8vo. 1750. This before us has the advantage of the 

p)ay is founded On that celebrated French play; the declamatory parts 

incident of the earliest period of in the last act being, in the latter^ 

the Boman history, the combat too long and diffuse for giving plea* 

between the Horatii and the Cu* sure in a theatrical representation^ 

riatii. The same story had l>een however pleasing they may appear 

long ago made the subject of a in the closet. There are also, in 

dramatic piece, by the great French general^ more poedcal beauties iii 

tragic writer, P. Comeille, whose the language of Mr. Whitehead's, 

Horace is esteemed amongst his than in that of Comeille's tragedy j 

ihef'ctemvres. From that tra« and, indeed, taking it on the 

^edy, therefore, IVf r. Whitehead whole, it may be ranked amongst 

confesses that he has borrowed the the best of the dramatic pieced 

idea of two or three of his most of this somewhat unpi*oHfic age. 

interesting scenes. And it must Mr. Mason's opinion of thb 

be confessed we cannot help wish- play is too important to be omitted^ 

tng he had even more closely We make no apology for the 

followed the plan of that very length of the quotation. '' This 

capital writer in the conduct of *' piece has been so frequently 

the piece ; since by confining him** " exhibited with applause, and has 

self entirely to Rome, and the *' shown so many actors and ac- 

family of the Horatii, he has de- ** tresses to advantage, that it is 

prived himself of the opportunity '' almost unnecessary to say any 

of throwing-in that variety of in- *' thing more concerning it, than 

esdent and contrast of character " that it surely is a great improve- 

which Cornei lie's play is possessed " ment on one of the great Cor* 

of, in consequence of his having " neille's best tragedies. Yet it is an 

introduced the young Cnriatius, " improvement only : the radical 

. vhose rugged hardy valour, though " defect of the story is not abso* 

truly heroical, sets off in the most ** lutely removed 5 and after the 

advantageous mapner, the equality " Curiatii are killed, the fable 'still 

and resolution mingled with a su- '' drags, not indeed in any degree 

perior tenderness and humanity, " as it does in the French tragedy, 

-which shines out in the character " yet still it drags. With respect 

ef the young Horatius. The ad- '' to the unity of action and of 

dition of a sister of Curiatius mar- *' time (for I cannot help criti- 

ried to Horatius, in Corneille's " cizing it according to what the 

tragedy, by strengthening the tie " generality will think my own 

between the families, is also a great " prej udices) , the piece is perfect : 

aggravation of the distress. We *' but with respect to the unity of 

would not, however, here be un- *' place, it is unnecessarily defec* 

derstood to mean any reflection on " tive. Iri point of character, 

Mr. Whitehead's tragedy, which " there is a variety and discrimi* 

has certainly great merit, and ob- ** nation truly laudable $ and ih 

tgined the just approbation of re- *' point of style, considered only 

peated and judicious audiences. *' with respect to its effect upon 

For surely to fall somewhat short '' the stage, it is well calculate^ 

of a Comeille, can be no disgrace " for the actor's delivery. It cef* 
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^ tzvaly, Bbwever, is not elevated 
** eiiough to please in the closet, 
" and is therefore best criticized 
** by the following idea of that 
*^ eKquisite judge, Mons. de Vol- 
•* taire : '1 publish/ says he, in 
" the preface to his second trage- 
" dy, Manamne, ' thi^ edition 
" with some dread. I have seen 
** io many theatrical pieces ap- 
*' plauded on the theatre, which 
" have afterwards been despised 
^* by the reader, that I cannot 
" belp fearing that this may un- 
*^ dergo the same fate. One or two 
** striking situations, the skill of 
^' the actors, and the natural con- 
*' duct of the whole, have made 
^' it go oS with applause in the 
" representation ; hut to support 
" itself at the grand day of publi- 
*' cation requires a very different 
*' kind of merit. The regularity 
^^ of its construction,' he is speak- 
" log of his own nation, ' and 
'* even the power which it pos- 
'' sesses over the passions, will 
f* then ^tand it but in little stead. 
*' Every composition in verse, 
" whatever other beauties it may 
^' have, must of necessity be te- 
" dious if it has not those which 
^' peculiarly belong to verse ;Mf it 
*' has riot in every line a due force 
** and harmony ; if it does not 
*' preserve a continued elegance 5 
** if the poem exhibit not that 
*' inexpressible charm of poetry, 
^^ which genius alone can give it, 
^' and which the understanding 
^'.cannot ever by itself attain to j 
^' and concerning which we have 
** reasoned so ill, and so uselessly, 
'' since the time of Mons. Boileau.* 
'^ lie then goes on toprove this truth 
*' by a matter of ^t, and cites the 
** two Phaedras, written by Pradon 
** and Eacine^ which, in the re- 
presentatioO) were equally ap- 
plauded, as the story was told 
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'* by both authors much in the 
" same way. Yet when they 
" came to be published, Pradon** 
" fell into immediate contempt, 
" while Racine's continues famoui 
to this day. An effect which 
the judicious writer justly attri- 
'^ butes to the care and pains 
'' which the latter took for two 
" whole years to polish his piece j 
" while Pradon boasted that he 
** had begun and finished his 
'* in the space of less than three 
" months/* 

197. The Roman Fathei. 
Trag. The first act of a play, by 
Mrs. Letitia Pilkington, printed 
in the second volume of her 
Alemoirs, 

198, Thc Roman Gbnebals ; 
or. The Distressed Ladies, Trag. 
by John Dover. 4to. I667. De^ 
dicated to Lord Brook. The plat 
of this play, which is written ia 
rhyme, as far as it relates to his- 
tory, may be traced in Plutarch's. 
Lives of Pompey and Casar. 
The author has, however, laid it 
down as his maxim, neither rigid- 
ly to adhere to historical fact, nor 
wildly to deviate from it. The 
scene lies in Gallia, Rome, and 
other parts of Italy. From the 
general tenour of the prologue and. 
epilogue, it is not unreasonable to 
collect that the piece was never 
acted, nor intended to be so, they 
seeming rather tiddressed to'tbe 
reader than the auditor. 

199, The Roman Maid. tV, 
by Capt. Robert Hurst. 8vo. 1 72*. 
This play was acted at the Theatre 
Royal in Lincoln's Inn Fields, with 
very little success. 

200. The Roman RsvENOfe, 
Tragedy, by A. Hill. 8vo. 17^3; 
8vo. 1760. Thirplay was acted at 
the Theatre at Bath with some sue* 
cess, but is not equal to the gene- 
rality of its author*^ works, Th# 
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j^ot of it h the death of Jalins 
Caesar ; and be has heightened the 
distress by a circumstance, which, 
however, we know not that he 
has any authority for in histoiy j 
Viz. the making Brutus find him* 
self, after the denth of the dictator, 
to be his natural son. « How far 
kVkch an addition to, or deviation 
froni, recorded -facts, is warrant- 
able, or comes within the limits 
of the ticeniia poetica, we have 
neither rooui nor inclination to 
enter into a discussion of in this 
pLice. 'Hill dedicated tliis play to 
JLord Bolingbroke ; a letter from 
•whohi, fbli of compliment to the 
author, will be found in Hill's 
[Miscellaneous] Works, vol. ii. 

t>. 417. 

201. The Boman Sackiticc. 
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Theatre. 4to. 1679. This ia otUy 
an alteration of Webster's Appvt 
iutd Virginia* 

204. The Houakcb of ait 
HouK. Comedy, of two acts, by 
Hugh Kelly. Periormed at Con- 
vent Garden. 8vo. 1774. This 
little Comedy is built on one df 
Marmontels Tak*s (LAmitii h 
fEpreuveJ, and was acted with 
success. 

205. The Romaktic Lover; 
or. Lost and Found. Com. by J. 
T. Alltngbam. Acted once' only 
at Covent Garden, Jan. 11, I80G. 
Not printed. In general, the 
tlialogue was well written, and 
the sentiments were just aod ap- 
propriate; but there was a great 
deficiency of incident, and theplot 
was far from being weU conceived. 



"^rag. by William Shirley. First There was sonae novelty in a oha- 
)icted at Drury Lane, Dec. 19, racter performed by Mr. £mery. 



*>777. Not printed. This piece 
was performed only foor ntgbts, 
•hd was very coldly received. It 
was founded on the accbunt that 
we have of the patriotism of Bru- 
tus, who sacrinced his sons for 
havh)g conspired with Tarquin 
.against the liberties of Rome. But 
*\he author *has varied materially 
;frora history. Two dramatic at- 
' tempts had been previously made 
in our language, upon the sanve 
'historical incident, and without 
'success. 

'202. The Rowan Victim. 
Trag. by Williaw Shirley. This 
play was promised in the coUec- 

• f. - ^r .1 *U »- J .i^ 



Zachary Search,a Yorkshireclown, 
having read the London newapa- 
pei3 in a country alehouse, ^nd 
observed the numeroiu adverttte- 
ments for lost property, comes to 
town, and expects to make a for* 
tune, by picking op vald^Ue ar- 
ticles in the streets. The idea* 
hQwever, is improbable, aad car- 
ried altogether into the burlesque ; 
bat it might perhaps be introduced 
with success in a ^rce. The dis- 
approbation of a great part of the 
audience was very, early nsanifest- 
ed; and it became at length to 
strong, that the two last acts wefe* 
inaudible. The piece, however. 



Uon of the author's dramatic • though in many respects . fsmltj, 
works, intended to be published, seemed susceptible of iraprove- 



*but which never appeared. It 
seems to have been refused 
'both by Mr. Garrick and Mr. 
] Harris. 

203. The Roman Virgin ; or, 
' Vnjust Judge. Trag. by Thomas 



ment, had the opportoaity of ano- 
ther representation heea afforded. 

206. Rome £xcis*o. A Tragi- 
comi Ballad Opera. 8vo. 1733. 
This little piece is entire^ poK- 
tical, and was never intended for 



Bptterton. Acted at the Doke's the stage 3 being iinljia utile oo 



til 



ROM 

^ meSasor^ then taking by the 
-ihiDistry with regard to the re- 
vetti«, 

207. Rome Preserved. Trag. 
tramskted from • Voltaire. 8vo. 
1760. A wretched production ! 

208. Rome's Follies ; or. The 
j^morous Fn^ars, C. by N. N. 4to. 
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iMs great author's luaster^iecci 
An amazing redundance of fane/ 
shines through the whole diction 
of the love scenes ; yet the over*- 
flowings of that ^ocy, in SQme 
places rather runs into puerility^ 
and the frequent intervention i£ 
rhymes which appears in tlie orl- 



16s 1. The scene lies in the city of ginal play, and which seem« a 
fiome ^ and the piece is said, in the kind of wantonness in the autbos^ 



title-page, to have been acted at 
H person of quality's house, but 
we imagine it was only intended 
to throw a glance of censure apd 
ridicule on the professors of the 
J^omish religion, which were at 
that time pretty num^ous, and 
still more increasing in these king- 
doms. 

209. Romeo and Juliet. Tr. 
1)7 William Shakspeare. Of this 
.play there are several early edi- 
thom } one in 4to. a sketch, acted 
by Lord Hunsdon's servants, 4to. 
15g7» The complete one as acted 
•t the Globe, 4to. 15p9 ; 4to. 
1<5P9; 4to. N.D.; 4to. 1637. The 
ikble of this now favourite play 
h bailt on a real tragedy that hap- 
pened about the beginning of the 
fourteenth century. The story, 
with all its circumstances, is given 
'.us by Bandello, in one of his 
-Novels, vol. ii. Nov. 9. and also 
by Girolamo de la Corte, in his 
History of Ferona. The scene, in 
the beginning of the fifth act, is at 
Mantua 3 tlirough all the rest of 
the piece, in and near Verona. 
As we have mentioned before that 
Ithis is at present a very favourite 
play, it will be necessary to take 
notice what various alterations it 
has gone through from time to 
time, and in what form it at pre- 
sent appears, which is considerably 
difierentfrom that in which it was 
• originally written. The tragedy 
in itself has verjr striking beauties, 
jttga the whole is iar frooi being 



certainly abates of that verisimili'- 
tude to natural conversation which 
ought ever to be maintained in dn^ 
matic dialogue, especially where 
the scene and action fall under the 
circumstance of domestic life. Tlie 
characters are some of them very 
highly painted, particularly those 
of the two lovers, which perhaps 
possess more of the romantic, gid- 
dy, and irresistible passion of love, 
when it makes its first attack on 
very young hearts, than all ,the la- 
bours of an hundred poets since, 
were all the essence of their lov* 
scenes to be collected into one, 
could possibly convey an idea oC 
Mercutio too is a character boldly 
touched, and truly spirited. The 
catastrophe is affecting, and even 
as it stands in^ the original is suffi* 
ciently dramatic. 

" This play,'' says Dr. Johnson, 
*' is one of the most pleading of 
*' our author s performances. The 
*' scenes are busy and various, 
*' the ii)cidents numerous and im- 
" portant, the catastrophe irre- 
" sistibly affecting, and the pro- 
'' cess of the action carried on 
*' with such probability, at least 
'^ with such congruity to popular 
'^ opinion, as tragedy requires. 

*' Here is one of the fiew at- 
" f'mpts v>f Shak^peare to ex- 
" hibit the conversation of gent le- 
" men, to represent the aity 
" sprightliness of juvenile ^le- 
'^^ gance. Mr. Dryden mentions 
Ta traditipi)^ which might ^asl^ 
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^ reacli hts tinae, of a declaratioo scene, Garrick lcx>ked with great 

^ made by Sbakspeare, thztkewcs animation^ and was so .^spirited in 

^ ohiiged to kUl Mercutio in the Iiis gestures, that if she were Ja«> 

*' third act, left he should have L-een lier^ sLe should thii;k lie was go- 

** killed by him. Yet be thinks ing to jump up to -her: but that 

** him no such form'uiaHe person, Barry was so cender, cnehing, and 

** hut that he might have lived persuasive, that^ if she u ere Juliet, 

** through the play, and died in hie she shotildjump down to him. 

*' led, without danger to a poet. Now for the several alterationt 

'' Dryden well knew, bad he been of the foregoing piece, by di^r* 

*< in quest of truth, that, in a ent hands. 

'< pointed sentence, more regard 210. Romeo and Jitlibt. By 

*' is commonly had to the words James Howard ; who, as Downes, 

*' than the thought, and that it is in bis Roscius Jngiicanus, p. 23, 

** very ^dom to be rigorously ttfUs cs, altered this tragedy int» 

*' understood. Mercutio's wit, b tragi-comed}', presenring both 

*< gaiety^ and courage will always Romeo and Juliet alive ; so that, 

^< procure him friends that wish when the pi: y was revived in Sir 

*' him a loiter life; but his death William Davcnant's Company, k 

•* *is not precipitated, he has lived was played alternately, viz. tra- 

** out the time allotted him in the gica! one day, and tragi-comical 

<■' construction of the play ; nor another, for several days together. 

•' do 1 doabt the ability of Shak- This alteration hath never been 

'< speare to have continued his printed.. 

''existence, though some of his 211. Romko and Juliet. A 

" sallies are perhaps out of the Tragedy, revised and altered firooi 

" reach of Dryden, whose genius Shakspeare, by Mr. TbeophiJus 

" was not very fertile of merri- Gibber ; first revived (in Septeox* 

*' ment, nor ductile to humour, ber 1744> at the Theatre in the 

" but acute, argumentative, com- Hay market j afterwards acted at 

" prehensive, and sublime. Drury Lane. 8vo. No date. [1748.] 

" The Nurse is one of the Subjoined to this is a serio-comic 

*' characters in which the author apology for part vf the life of the 

** delighted : he has, with great author. Very considerable altera- 

*' subtilty of distinction, drawn tions and additions were made in 

*' her at once loquacious and se- this edition } but these agree so ill 

" cret, obsequious and insolent, with the remainder written \if 

** trusty and dishonest. Sbakspeare, that it is impossibW 

*' His comic scenes are happily to read them with any degree 

'* wrought, but his pathetic strains satisfaction. 

'' are always polluted with some 212. Romeo and Juliet. A ^-i 

** unexpected depravations. His Tragedy. Acted at Drury Lane. ^- 

*' persons, however distressed, A«x»e Svo.no date ; 12mo. 1750. The^^ 

** a conceit left them in their misery, third of these alterations ; which is-^B 

*' a miserable conceit,*' now universally and repeatedly ■ 

During the celebrated competi- performed in all the British thei 

tion, in 17'^> between Garrick tres, and is the work of Mr. Gar- 

and Barry, in the character of rick, whose perfect acquaintanc 

Romeo, it was observed by a fe- with the properties of e^ect, andi' 

ipale critic, that, in the gardeo . un^estiouable judgment as. t(^ 
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^i^hat win please an audience, have 
shown themselves very conspi- 
cuoQsly in this piece, For, with- 
out doing much more than restor- 
ing Shakspeare to himself, and the 
Atory to the Novel from which 
it was originally borrowed, he has 
rendered the whole more uni- 
form, and worked up the catastro- 
phe to a greater degree of distress 
than it held in the original ^ as 
Juliet*4t awaking before R6meo*8 
jdeath, and the transports of 
the latter, on seeing her revive, 
overconiiug even the remem- 
brance of the very late act of 
desperation he had committed, 
give scope for that sudden transi- 
tion, frond rapture to despair, 
which make the recollection, that 
^e must die, infinitely more affect- 
ing, and the distress of Juliet, as 
well as his own, much deeper than 
it is possible to be in Sbakspeare's 
play, where she does not awake 
till after the poison has taken its 
full effect in the death ot' Romeo. 
There is one alteration, however^ 
Jn this piece, which does not ap-< 
pear altogether so necessary ; viz. 
the introducing Romeo from the 
beginning as in love with Juliet ; 
whereas Shakspeare «eems to have 
intended, by making him at first 
enamoured with another (Rosa* 
lind), to point out his misfortunes 
in the consequence of one passion, 
«a a piece of poetical justice for 
Iiis inconstancy and falsehood in 
X'egard to a prior attachment; as 
^luiefs in some measure are for 
Jier breach of filial obedience, and 
lier rashness in the indulgence of 
a pasb-ion so opposite to tiie na- 
tural interests ancl connexions of 
|)er family. 

Besides these, two other mana- 

fers, viz. Mr. Sheridan of the 
)ubltn, and Mr. Lee of the Ediii- 
imgltk thaatre^ l^itv^^each^ for the 



use of their respective companies^ 
made some supposed amendments 
in this play 5 but, as neither of 
them has appeared in print, we 
can give no farther account of 
them : nor of a third alteration 
by Mr. Marsh, which he has like- 
wise had the prudence to conceal 
from the public. 

We cannot, however, quite drop 
this subject without taking notice 
of one more alteration, though 
not so professed a one of it, made 
by a more celebrated pen than 
any of those hitherto mentioned^ 
viz. Mr. Otway, whose tragedy 
of Cotus Marius is founded wholly 
on it, and who has culled all, 
its choicest beauties to engraft 
them on the stock of a Roman 
story, with which they have not, 
nor can have, the least plausible 
connexion. Yet so little does this 
play seem to have been known 
till of very late years, that we 
have frequently, with surprise, 
observed quotations of some of its 
finest passages, particularly the 
inimitable description of the apo- 
thecary's shop, made use of by 
authors, who have attributed them 
to Otway, without seeming to 
have the least knowledge from 
whence he took them. Yet to do 
that gentleman himself justice, it 
must be acknowledged, that in his 
prologue he has confessed his hav- 
ing borrowed half his plot fro^n 
some play of Shakspeare's, although 
he does not mention this particu* 
lady by name. 

213. ROMBO AND JgLlET. 

Com, written originally in Spa- 
nish, by that celebrated dramatic 
poet Lopez de Vega. 8vo. 1770.' 
214. The Romp. Farce. This 
abridgment, from Loveinthe City, 
was first produced in Dublin (pro- 
bably in 1780, or 1781). It was 
brought out at the Haymarke^ 



324 



-BOS 

not in the regular season^ in. 1781. 
By the excellent acting of Mrs. 
Jordan, it soon became, and con- 
tinued for some time, a favourite 
piece. Svo. 178p« We have heard 
that the alteraUon was made for 
Mrs. Jordan, by — Lloyd, when 
a fellow-comedian with her in the 
York Company. 

215. RoMULUg. Ti-ag. by H. 
Johnson, from the French of Mon- 
sieur De La Motte. Svo. 1724. 

216. Romulus AND Hersiliaj 
or,' Tke Sahine Whr, Tragedy, 
Anon. Acted at the Duke's Thea- 
tre. 4to. 1683. This is a very 
good play ; the plot taken from 
Livy, Lib. 1. and Ovid's Meta- 
tnorpkoses, Lib. 14. The scene lies 
in Rome, and the epilogue is 
■written by Mrs. Behn. 

217- Romulus AND H'ERsiLiA. 
Tfag. by Dr. Ralph Schombers;. 
•Never printed. It was offered to 
Mr. Garrick, and, we doubt not^ 
very properly refused by him. 

218. Romulus and Hersilia. 
Op. translated from Metastasio, 
by John Hoole. Svo, ISOO. 

219. Rosalinda. A Musical 
Drama, by J. Lockman ; set to 
music by John Christopher Smith, 
and performed at Hickford's Great 
Room in Brewers Street. 4to.l 740. 
Prefixed to this is, " An Enquiry 
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stan.ding the merit of ti|e piece, £md 
the reputation of the author, tt wis 
acted only three nights. About 30 
years subsequent to its original ap^ 
pearance, it was^ again compose^ 
by Mr. afterwards Dr. Ame, arid 
performed at Drury Lane. Th6 
scene is laid in Woodstock Park. 
Dr. Johnson observes, ^ that the 
opera of. Rosamond, though it is 
seldom mentioned, is one of the 
first of Addison's compositions. 
The subject is well chosen, the 
fiction is pleasing; and tbepraise 
of Marlborough, for which the 
scene gives opportunity, is, what 
perhaps every human excellence 
most be, the product of good- 
luck improved by genius. The 
thoughts are sometimes great,^iand 
sometimes tender j the versifica- 
tion is easy and gay. There is 
doubtless som^ advantage in the, 
shortness of the lines, which there 
is little temptation to load with, 
expletive epithets. The dialogue 
seems commonly better than the 
songs. The two comic tharactei;^ 
of Sir Trusty and Grideline, though 
of no great value, are yet such as 
the poet intended. Sir Trusty's 
account of the death of Rosamond 
is, I think, too grossly absurd. 
The whole drama is airy and ele- 
gant ; engaging in its process, and 



<* into the Rise and Progress of pleasing in its conclusion. 



•^* Operas • and Oratorios, with 
** some Reflections on Lyric Poe- 
*f try and Music." 
' 220. ' Rosamond. Opera, by 
'Joseph Addison. ' Acted at Drury 
Lane. .4 to. 1707. The plot of this 
fit'tle piece is taken from the Eng- 
lish history in the reign of Henry 
-II. and' it is observed that it ex- 
ceeds, in the beauty of the diction, 
any English peVformance of the 
kind. It was, however; very iH 
set to music by Mr. Thomas Chjr 
toti^yby Ayhich m^ans^ notwitli- 



221. RosAMoi)D. Op. alteredl 
from Mr. Addison. • The music- 
entirely new, by Mr. Arnolcf; 
Acted at Covent Garden. Svo. 1767^ 

222. Rosamond. Trag. "Sei^ 
Theathical Recorder. 

> • 

223. Rosakia 5 or. Love's Fic^^ 
tofy. Comedy, by Jame« Shirley--^ 
This is iiientioned in his poeratf^ 
but is; probably, no other thap^ 
The Doubtful Hdr, uuder a dif- 
ferent title. 

.224. The Rose. Gotni Ojp- 
ip two acts, performed at DrAy 



ROS Roy 

'o. 1773. The mtisic by wanting the grace of noydty^ and 
e, vfho Is generally sup- the pleasure of sujprise; as must- 
have been the audior of always be the case with scriptural 
Is also f though the title- stories^ or otliers of notoriety, 
ibes them to a gentleman The music, by Shield, is charms 
er of Oxford. It was re- iog, and can never fail of attract- 
I only one night. ing attention. Of all the petit«t 

^osE AND CoLiir. Com. pieces that are exhibited on the 

iSritish stage, Rosina is perhaps 
the least offensive to the severe 
moralist ; as it corrects the mind» 
while it pleases the senses. 

228. RosMUNDA^ or. The 
Daughter's Revenge. Tragedy, by 
William Preston. The story is 
founded on the history of ATboinu^ 

5. This play was com- King of the Lombards, whoso 
icipally from Shakspeare. affairs have been touc)jed upon by 

Gibbon, in his Decline and Fall of 
the Roman Empire, See also Ani' 
cient Universal History, 8vo, voL 
xviii, — Scene, Pavia. This wag 
printed, with two other tragedies, 
in the author*s Poetical 'Works> 
Dublin, 8vo. 1793. 

229. RoTHEBic O'Connor, 
King op Connaught; or. The 
Distressed Princess. Tragedy, by 

IS after the battle of Cha. Shadwell. 12mo. 171^0. Thia 
1; and some events of tragedy was acted in Dublin. The 
aportauce, productive of title points out where the scene 
sms, are omitted. On is laid, and the plot is borrowed 

from the Irish historians. It is 
far from being a bad play; though, 
we think, not equal to some of its 
author's comedies. 

230. The Roveb 5 or. The- 
Banish' d Cavaliers. Com. in two 
parts, by Mrs. Aphra Behn. Act- 
ed at the Duke's Theatre. 4t0ii 
1677 and IdSl. These two co- 
medies are both of thQm very 
entertaining, and contain much 
business, bustle, and intrigue, sup- 

ce is founded on that of ported with an infinite deal of 

md lAvinia (in Thom- spj ightliness. The basis of them 

onsj, or Boaz and Bath, both, however, may be found on 

;ripture, and was per- a perusal of Killigrew*s Don 

ith great applause. It Thomaso j or. The JVanderer. 

^ver> the disadvantage of The scene of Ub» first part is lai4 



y Charles Dibdin. Acted 
It Grarden. 8vo. 1778. 
I short piece of one act, 
favourably received. 
Phb Roses } or. King 
7. An Historical Play, 
ed at Reading School, 
I, l6tb, and 17th, 1795. 



four acts of the third part 
Henry VI. furnished the 
> preserve, .as far as pos- 
e unity of place, the 
onfined to England ; and 
5sy of the Earl of War- 
Yance, is not, as in the 
the subject of a scene in 
itry. The duration of the 
cewise contracted. The 



principles of unity, the 

' defection of the Duke 

ce is suppressed. Some 

rpm the first and second 

enry VI. and from Rich- 

also introduced into this 

which was acted for the 

the Cheap Repository 

and Religious Tracts. 

08INA. Comic Opera, 

rooke. Acted at Covent 

Bvo. 1783. The story 
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fn Naples^ during the time of the Theatre. 4to. 1682. Greftt partf 

Carnival^ which is the high season both of the plot and language of 

for gallantry 5 and that of the se- this play is borrowed from Ta- 

cond at Madrid. It may be added^ tham's comedy called The Bump. 

that the incident of Blunt's falling Yet^ to do Mrs. Behn justice, she 

through a trap-door^ when in bed has very much improved on faer 

at a courtezan*s lodgings, is taken original ; having drawn the Round'- 

from a similar adventure of Las^a- lieads, whose characters it was the 

rillo's, at Imperials house, in principal design of both to expose, 

Middleton*s Blurt, Master Con- in much higher colours than her 

stable, 4to. l602 ; which again is predecessor was able to do. The 

borrowed from Boccace's Decame* scene, London. 

ron, Day 2. Nov. 6, 238. The Round To web ; or, 

231. The Rover j or, The The Chieftains of Ireland. B. P. 
Banished CaOaliers ^ with altera- by J. C. Cross. Acted at Covent 
tions. Acted at Covent Garden. Garden. Published in Circusiana, 
8vd. 1757. 12mo. I8O9. 

232. Thb^Rover; or, Happi- 239. The Rout. Farce, of two 
ness at last^ A Dramatic Pastoral, acts. Performed at Drury Lane. 
designed for the theatre, but never 8vo. 1758. This very insignifi- 
acted. By Samuel Boyce. 4to. cant little piece made its fint 
1752. appearance for the benefit of the 

233. The Rover Reclaimed. A/ame iSocze/^, and was said to foe 
Com. Anon. 169K This play we written by a Person of Honour, 
do not find mentibped any where and presented to that chanty, with- 
but in The British Theatre. out the least view to private emo- 

234. The Rover reclaimed; lument. In some little time after- 
or. The Man of Mode a Coxcomb, wards, however, this boasted per- 
Com. Mears's Catalogue ascribes son of distinction turned out to 
a play, with this title, to a Mr. be no other than the illustrious Dr. 
Cambell ; but we have never met Hill (of whom see so|ne further 
with it in print. mention under Orpheus), who8« 

235. The Rovers ; or. The disinterested motives to pub lie bene^ 
Double Disappointment, A Drama, volence terminated at last in a de- 
Written in imitation of the Ger^ mand on the managers for a prU 
man drama. This admirable bur- vate benefit to himself, by a se- 
lesque is printed in the 30th and cond representation of the piece. 
31st numbers of The Anti-Jaco- This claim was in some meiasura 
bin-, or. Weekly Examiner, 1798, complied with, the piece being 
whence it was copied into the se- performed a second drae, though it 
cond volume of The Spirit of the was hissed and hooted throughoat 
Public Journals^ every scene. The acknowledged 

236. The Roving Husband powers of its author, 

^ECLAIM'd. a Comedy, written Spargere gui somnos cantuque wanuqui t^ 

h/ a Club of Ladies, in Vindication Ubat, 

rfverluous Plays. 4to. J706, This had no succeas in quieting the 

play was never acted. audience; 

237» The Round-Heads J or, . • ^r 

The Good Old Cause. Com. by s,Jif„i, t/ MarA g.a.ii0 m nmniim 

Mrs. Befan. Acted at the Duke « itrttt* 
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Smart, iti his Efiltiad, has'charac-' thah' a drama; in the course of 

terizedtbe Doctor in the following whtch Ossian, Phahrls^ Befntlfifjr, 

Mne, which is equally bitter, witty, William the Conqueror, ^lla,Bir- 

and philosophical 5 and may be; tha, Turgot, Kenewalcha^ Mastei' 

applied to his farce as properly as Catiynge,Bishop Carpenter, Rerce 

to himself 5 the former, during its Plowman, Chaucer, Lydgate, aftd 

short existence on the stage, being Spenset, make their appearance, 

undoubtedly and repeat verses 5 most of theni 

"Th' insolvent tenant of encumbered \^ their own peculiar manner, or 

space." in those assigned them by Chat* 

He who has read only the present ^^^^^^ »" ^" forgeries. The pre- 

work of Hill will not think the s«"* ^^^^^J « an Anti-Rowleian. 
satire of his opponent was too se- ^^* ^ ^5, Royal Academi- 

vere ; any more than that of Mr. ^'^^s. A Farce -, as it was per- 

Garrick, who, on the representa- wormed, to the astonishment rf 

tion of the Rout, produced this mankind, by His Majesty's ser- 

happy distich :— ^^nts at the Stone Home, in Eu- ' 

^, ^ . . . , . . I , topia, in the summer of 1786. 8vo. 

** For physic and farces, his equal there xr rw ri>*o^T m*- t 

scarce is ; JN. D. £1780.] This coarse abuse 

** His farces are physic, his physic a of some distinguished members of"' 

farce is." the Royal Academy, was emitted 

This piece also gave rise to the ^Y ^"® J^^" Williams, who nick- ' 

following epigram : named himself Anthony PasqUin; 

gays a friend to the Doctor, "Pray give ^43. The Royal Argives. 

it about ^^g- This play, m MS. is in 

"That this farce is not yours, or the possession of Mr. Stephen 

you'll miss of the pelf; Jones. The diction is elevated, 

•• What had come of your Nerves, or and the play abounds with moral 

.c«l'''*l^"^'*l'^'''''^r// .u sentiment throughout. A part 
<* Had these embrios crawl d forth as - ^, 1 ^ . v^w5"v«i.. xx jmul 

begot by yourself? ^*^^® P*o* " evidently taken from 

** Let your Muse, as your pamphlets, the £/e<:/rfl of Sophocles j of which 

come forth (I advise yc) performance the author has made 

« Like a goddess of old, with a cloud free use ; but he differs in the ca- 

«You'rrt^t/-*"i.h rt,e Doctor. '^^'^P''^'. ^o''' ^jom Sophoele, 

«* and moie to disguise rrie, ^"^ VOJtaire. In short, he appears 

" ni give myself out for a Person of to have been desirous of adapting 

Honour.*' a play, on an ancient subject, to 

240. The Rout; or. The Mo* ^^ taste and feelings of a modem 
dern Fine Lady, In two acts. A British audience. Never icted^ 
MS. sold as part of the library of nor printed. 

the late Mr. Arthur Murphy. ^4. The Royai. Cai^titb. 

241. Rowley and Chatter- Trag., by John Maxwell, being 
TOW IN THE Shades ; or, NugtB Wind. 8vo. 1745. Printed at York> 
Antiqua et N(n)cs. A new Elysian ^^ ^^ benefit of the author. 
Interlude, in prose and verse. 243. The Royal Captives. 
€vo. 1782. A dialogue between Trag. Acted at the Haymarket. 
Rowley and Chatterton, rather 8vo. J 729. This play is taken 

* Subjects treated of by the Doctor ^^^"^ filfipides, and met with no 
under the assumed namct of Crine, success m the representation. In 
ffvedaif, «rc. the preface the author compljdss 
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that bis piece was pecformed very ^ to tbe general taste of an audience^ 

imperfectly; some scenes being, tban tboie stories where love is in 

left out^ and others so intolerably some measure the basis of the dis« 

mangled^. that it was impossible tress. It was acted at the Queen*s 

for any body to make any thing Theatre^ in the Haymarket, and 

of it* ^ with but small success, if we may 

246. The Royal Chacb $ or, judge from the mptto to it, Lm^ 
Merlin's Cave, Dramatic Enter- datur ^ alget, 

tainment, introduced into the gro- Dr. Johnson observes, that the 

tesque pantomime of Jupiter and fable of this play is drawn from ap 

Eur^a, Acted at Covent Garden, obscure and barbarous age, to 

8vo. 1736. The words by Mr. which fictions are most easily and 

Edward Phillips. properly adapted ; for when objects 

247. Thb Royal Choicb. A are imperfectly seen, they easily 
Play, by Sir Robert Stapylton. take forms from imagination. The 
Entered on the book of the Sta- scene lies among Our ancestors, in 
tioners' Company>Nov.29,l6535 our own country, and therefore 
but not printed. very easily catches attention. Ro- 

248. Thb Royal Combat, dogune is a personage truly tra« 
Com. by John Forde. Entered gical, of high spirit, and violent, 
on the book of the Stationers' passions, great with tempestuous 
Company, June 29, 1660 } but dignity, and wicked with a soul 
not printed, it being among those that would have been heroic if it 
destroyed by Mr. Warburton's hiad been virtuous. Rowe does not 
servant. always remember what his charac-~ 

249. Thb Royal Convert, ters require. In Tamer/aiif, there 
Tragedy, by N. Rowe. 4to. 17O8. is some ridiculous mention of the 
This play, though not so often God of Love; and Rodogune, a 
acted i% some others of this au- savage Saxon, talks of Venus, and 
thor*s pieces, is far from falling the eagle that bears thethtmder of 
short of any one of them in point Jupiter. This play discovers its 
of merit. The scene of it is laid own date, by a prediction of tho 
in the kingdom of Kent; and the Union, in imitation of Crannier^s 
j&ble supposed to be in the time of prophetic promises to Henry the 
Hengist, and about twenty years Eighth, of the happy reign a£ 
after the first invasion of Britain Elizabeth. The anticipated bless* 
by the Saxons. The characters of ings of the Union are not very 
Rodogune and Ethelinda are very naturally introduced, nor \erf 
finely contrasted, as are also those happily expressed.— r-Mr. Gibboiv 
of Hengist and Aribert 3 the inci- (History of the Roman Empire, 
dents are interesting ; tlie Ian- vol. iii. p. 627) says, that Proeb* 
guage is occasionally spirited and pius may have suggested to Mr. 
tenderi yet every where poetical; Rowe the character and situation 
and the catastrophe affecting and of Rodogune in this tragedy, 
truly dramatic. Nor is there any 250. The Royal Cuckold; 
reason why it should not be as ox. Great Bastard] giving an Ac«. 
great a favourite as either Jane count of the Birth and Pedigree* 
Shore ox The Fair Perdtent,\xu\e%% of Lewis le Grand, the first 
that its being founded on a reli- French King of that Name and 
i;iou8 plan r^idea itless ^reeable *. Race.' Tragi-Comedy. 4to 1693^ 
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This iis nothing more dian a trans* ject spedcs for itself. There is* an 

laUon from the German^ by Mr. earlier edition of this play, in 4to. 

Paul Vergeriusy and was never 1705 5 in which the title-page 

acted. It is taken from a book runs thus: ^^ The Royal Martyr^ 

called The Secret ffuUyry of Lewis " King Charles L an Opera." 
XIF, of France, 258. The true Description of a 

251. T^B RoTAL Exchange; Royal Masque. Presented at 
Com. by Richard Brome. 4to, Hampton Court, on the eighth of 
1661. See The Queen's £x- January, l604. This piece w^s 
change. personated by the Queen, and 

252. The Rotal Flight 5 or, eleven of her ladies of honour^ 

Tke Conquest of Ireland. A Farce, Anon3anous. 4to. X604w 

ito.1690. The tilde-page of this 259. The Royal Master* 

piece plainly shows the subject, Tragl-Comedy, by James Shirley* 

and scene of it ; it being evidently 4to. 1 638. This play was acted at 

designed to ridicule the ccxiduct the Theatre in Dablin, and before 

of the unfortunate King James II. the Lord Lieutenant at the Castle i 

in his abdication 5 and the author and by the several copies of com* 

has drawn most of his characters plimentary verses prefixed to it^ 

without any disguise or modesty, being no less than ten in number, 

253. The Royal Fugitives, it is probable that it met with ap^ 
Burl. 8vo. 1792. plause. The scene, Naples. 

254. The Royal Garland. 260. The^ Royal Merchant $ 
An occasional Interlude, by Isaac or. The Beggar's Bush. Com. by 
BickerstafFe, in honour of his H. N. (perhaps Hetiry Norris, th(( 
Danish Majesty. Performed at comedian). 4to. 1706. This plajr 
Covent Garden. 8vo. 1^68. An is only an alteration from Beau* 
insipid performance. mont and Fletcher*s Beggar* s 

255. The Royal King and Bush, and in this altered shape 
the LotAL Subject. Tragi- has been frequently performed,- 
Com. by Thomas HeywOod. 4to. The scene is laid in Flanders. 
1637. This> play was acted with 26I. The Royal Merchant. 
great applause. The plot very Opera, by Thomas Hull, founded 
much resembles, and is probably on Beaumont and Fletcher. Acted 
bonowed froni, Fletcher's Loyal at Covent Garden. 8vo. 1768. 
Subject. The scene, I.ondon. Though this piece has considerable 

t256. The Royal Marriage, merit, it did not succeed on the 

A Ballad Opera^ of three acts, stage. 

Anonymous. 8vo. 1736. This 262. The Royal Message. 

piece vfrtLg mever performed, but Dram. Poem, by the Rev. Henry 

written in compliment to the mar- Boyd. Printed in Dublin, in a 

riage between his late Royal High- volume entitled Poems chi^y dr<H 

ness Frederick, Prince of Wales^ matic and lyric, 8vo. 1793. Never 

and Princess Augusta, of Saxe- acted. It is founded on the his- 

gotha, the late Princess-dowager tory of David and Uriahs in the 

of Wales. Scripture* 

257. The Royal MA&TtR ; of, 263. The Royal Mischiev. 

King Charles the First. Trag. by Trag. by Mrs. De la Riviere Man** 

Alexander Fyfe. 4to. 1709. This ley. Acted by His Majesty's Ser- 

pieoewas never acted^ but the sub* vants, 4to« 1696. The plot^ 

ad 
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the author herself informs us in KingCiiarles I. and bis Queen, o 
her preface, is taken from a story the 30lh of August l636 : and m.t,. 
in Sir John Chardin's Travels ; is very remarkable, thai Dr. Ba8l>3r 
but she has improved the cata* (afterwards the very edebratc^ 
strophe, by punishing the criminal master of Wqatminster School'^ * 
characters for their illicit amours j who. acted a principal part in i "«, 
whereas in the original tale they signalized himself so. greatly^ ^=ms 
are suffered to escape. The scene, did also mdoy of his feliow-8tm.3i- 
the castle of Phasia, in Libardian. dents, and the play gave on tl^-me 
The unbounded incense which the whole such general satisfaction "to 
great success of this play procured their Majesties and the court (airsd, 
Mrs. Manley, frotn the witty and that not only for the nobleness of 
the gay, in the end proved fatal style in the piece itself^ and tine 
to her virtue/ ready address and gracdfijl carriag^e 

264. The Royal Penitent* of the performers, but also for tt^e 
Sac. Dr. by John^Beutley. 12rao. pomp of ihe scenery, the richness 
;i803. Never performed. It is of the habits, and the excellency /j 
founded on the scriptural history of the songs, which were set by 
of David and Bathsheba. that admirable composer, Mr. Hen- 

265* The Royal Shepherd, ry Lawes), that it was universally 
Opetia, by Richard Rolt. Acted at acknowledged to exceed every 
Drury Lane. 8vo. [17^4.] Takeii thing of that nature that,had been 
from Metastlisio. The story, that seen before. The Queen, ip par- 
of Alex^der the Great delivering ticular, was so extremely delight- 
Sidon from thft tyrantStrato, which ed with it, that her curiosity was 
is to be found In Quintus Curtius> excited to see her own servants* 
lib. iv. c. 3 and 4. Misterabie whose profession it was, represent 
poetry. The music by Rush. the same piece, in order to be 

266. TheRoyal Shepherdess, able, from comparison, to form a 
Tragi-Com. by Thomas Shad well, just idea of the real merit of the 
Acted at the Duke of York's performance she bad already been 
Theatre. 4to. l66g. This play witness to : for which purpose she 
is not Shadwell's own 3 being, as sent for the scenes and habits to 
he himself acknowledges in his Hampton Court, and commanded 
Epistle to the reader, taken from her own regular actors to represent 
a comedy written by Mr. Fountain, the same ', when, by general con- 
called The Rewards of Virtue, It sent of every one present, the 
met, however, with considerable judgment was given in favour of 
applause, and was acted six days the literary performers, though no- 
successively. The scene lies in thing was wanting, qd the side of 
Arcadia. the author, to inform the actors, 

• 267* The Royal Shepherds, as well as the scholars, in what 
Pastoral, of three acts, by Josias belonged to the action and delivery 
Cunningham. 8vo. IjQS, of each part) ncH* can it be ima«> 

268. The Royal Slave, Tra- gioed that there was any deficiency 
gi-Com. by William Cartwright. in point of execution in the for-^ 
4to. 1639 ; 4to. 1640 ;. and 8vo. mer, since so much of their re- 
1651. The first representation of putation must have been depend- 
this play was by the students of ent on their showing a superiority 
Christ Church, in Q^ioxd^, before oo th^t occasipp. Th^ prdlogu^i 
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sod epilogues^ written for both 
these representations^ are printed 
with the play. It is related of 
Dr. Busby (Wool's Memoirs of Dr. 
Joseph If^artonji that the applauses 
he received in acting the Royal 
Slave before the King at Christ 
Churchy excited in him such a 
violent passion for the stage^ that, 
if the rebellion had not broken 
out, he would certainly have en- 
gaged himself as an actor. 

269. The Royal Suppliants. 
Trag. by Dr. Delap. Acted at 
Drury Lane. 8vo. 178I. This 
nine-nights* play is taken from the 
HeracUdiSB of Euripides, and The 
Suppliants of ^schylus. There 
are two very affecting scenes be- 
tween the mother and daughter, 
which are genuine pictures from 
nature. 

270. The Royal Voyage ; or. 
The Irish Expedition, Tragi-Com. 
Acted in tlie years 1689 and 1690. 
4to. 1690. The scene of this piece 
is laid in various places in Ireland} 
nor can any one be at a loss to 
know the subject of it, who has 
the least acquaintance with the 
affairs of these kingdoms during 
that period. It was never acted. 

271 . The Royalist. Com. by 
Thomas Durfey. Acted at the 
Duke's Theatre. 4to. l682. This 
play met with good success ; but, 
like most of our author's pieces, is 
collected from novels : Camilla's 
trick, played off on her husband. 
Sir Oliver Old-Cut, for the love 
of Sir Charles Kiriglove, is bor- 
rowed from Boccace's Decameron, 
Dec. 7. Nov. 9.5 and the song of 
Hey Boys, up go we, in the fourth 
act, >tolen from an eclogue, print- 
ed in 4to. 1644, called The Shep- 
herits Oracle, 

"272. RuDENs. Cora, translated 
from Plautus, by Lawrence Ech- 
ard; 8vo. 1694. This plajr, to- 



gether with two others from \h% 
same author, are published in a 
volume, and dedicated to Sir 
Charles Sedley. Mr. Echard has 
also added critical remarks to each 
piece, and a parallel drawn be- 
tween the writings of Plautus and 
Terence 5 of tiie latter of which, aa 
observed in another place, he has 
given the world a complete trans- 
lation. 

273. RuGANTiNo 5 or. The Bra- 
vo of Venice. Melo-drama, by 
M. G. Lewis. Acted, with great 
success, at Covent Garden. 8vo. 
1805. Music by Dr. Busby. Th^ 
plot is from a German novel, 
which has not only been trans-* 
lated in this country, but even 
more than once dramatized. It waa 
dramatized on the French stage ; 
the novel was translated by Mr. 
Lewis; it was again dramatized 
at the Royal Circus ; then by Mr. 
El listen, of Drury Lane Theatre j 
and also by an anonymous writer. 
[See The Venetian Outlaw.] . 

274. Rule a WrPE and have 
A >)ViFE. Cora, by John Fletcher. 
Acted by His Majesty's Servants. 
4to. 1640; 4to. 1696 (as then 
acted) 5 8vo. 1778. This is a very 
pleasing play, and is frequently 
acted at this time. The plot of 
Leon's feigned simplicity, in order 
to gain Margarita for a wife, and 
his immediate return to the exer- 
tion of a spirited behaviour for the 
control of her, create an agreeable 
surprise, and are truly dramatical. 
The characters of Estifania an4 
the Copper Captain are also well 
drawn and supported. In a word, 
this play, though not perfectly 
regular, may undoubtedly stan4 
in a rank of merit superior to 
much the greater part of thos^ 
which are daily presented on our 
stage, and that with repeated to^ 
kens of approbation. The last tKl 
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df this piece, and indeed many ^' 

other parts of it, received greafe *^ 

improvements from the hand (a$ " 

had been hitherto supposed) of " 

Mr. Garrick, whose excellent per- '* 

formance of Leon will be long re- ** 

membered with pleasure : but " 

though the alteration has been ac- " 

tually printed with his name an- '* 

nexed, yet we can no longer " 

ascribe it to him, having seen an " 

express and positive disavowal of *» 

it under his hand, in a letter, ** 

dated Aug. 19, 1776. The re- *< 

marks of Philip Neve, Esq. upon " 

this play are judicious : " Of all " 

*' their dramas (says he), the co- " 

** medy of Rule a IVife and have «' 

*' a wife is that which has most ** 

*' deeply and most deservedly fix- ^' 

'' ed the public attention. Ob- '* 

** serving throughout these au- '^ 

*' Uiors, particularly Fletcher, to " 

^* whom solely this play is attri- '* 

^' buted, a continual disposition to *' 

*' treat female eitors with seve- " 
*' rily, it is not wonderful^ that 
*' he could not resist the tempta- 

*' tion of devoting a whole piece *' 

*' to the picture of a character of ** 

^' entire libertinism. By the " 

** words in the second act, re- *' 

** ported by Estifania as from Pe- '' 
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— " he is dSi ass not worth acquaint- 
ance, * 
♦* That cannot mould a devil to obc- st 
dienoe— tt 



^' the author seems to intend aeon* " 

*' trast between the characters of '^ 

'* Perez and Leon, as well in their '* 

**^ institution as their progress in '' 

*^ the action of the drama 3 whereas " 

'' Leon is, in truth, rather an in-^ ** 

*^ stance that the dissimulation of ** 

*' one sex can exceed the penetra- '* 

/' tion of the other, than that an '* 

f' ass can rule a vixen. The two *' 

f actions of this play are con- *' 
'' ducted -^ith very happy coinqi* 



dence. It is replete with comte 
incidents j all of which fall out 
very naturally, and justly en- 
title it to the high applause it 
has always received on the stage. 
In the conduct of Margarita's 
character, it is observable, at 
the opening of tlie third act, 
that she expresses her doubts of 
Leon's * being really master of 
the ignorance he outwardly pro- 
fesses J* whereas nothing but an 
entire confidence in such igno- 
rance could introduce, with great 
et^ect, her astonishment at his 
breaking out a page or two after- 
wards. And here may be noted 
the difference of the masterly 
pen of Shakspeare 5 who, so far 
from weakening his characters 
by injudicious anticipations, of- 
ten prefaces them, as it were, 
to their own greatness. In the 
fifth act, Leon, afler the re- 
peated experience of Margarita's 
treachery, is perhaps too easily 
credulous of her reformation^ 
the moment she promises it. 
Mr. Garrick has, with great 
judgment, in his alteration [but 
see the preceding column], add- 
ed a short argument between 
them, which strengthens the 
probability of Leon's conviction^ 
as a ground of his faith. 
** Cacafogo very far surpasses 
the other buffo-character of these 
authors, Bessus, and approaches 
much nearer to the humour of 
FalstafF, without being so ma- 
nifestly a copy of him. Caca- 
fogo's avarice gives great variety 
to the character; whilst in him 
Falstaff's gluttony, lechery, ancl 
cowardice, are well preserved. 
His language is excellent; and 
the trick put upon him by Esti- 
fanla, with the chain and trum- 
pery of Petez, highly comic.** 
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Sketch, in "two acts, hy James fixed to a trifling piece of eight 
Bbbens. i^cted at the Haymarket pages^ which is entirely political^ 

and of no value. 

279. The Runaway. Com. by 
Mrs. Cowle}^ Acted at Drury 
Lane. 8vo. 177^* This piece, 
which was written in a fortnight, 
is supposed to have received some 
touches from the pen of Mr. Gar- 



Bro. 17.04. 

276. Tnt RuLtKO Passion. 
Com* Op. by Leonard Mac Nally. 
Acted at Dublin, 1779- Not 
printed. 

277. The Rump ; or. The Mr- 
rour of the late Times. Com. b^ 



John Tatham. Acted at Dorset rick j to which gentleman the au- 
Court. 4to. 1^660; 4to. 1G6I. thoress acknowledges her obliga- 



This piece was written soon after 
the Restoration 5 and the author, 
being a steady royalist, has en- 
deavoured to paint the Puritan^ 
in the strongest and most con- 



tions in a Dedication. It is ^ 
sprightly play, and was perfornaed 
with a considerable degree of suc- 
cess. 

280. RuNNAMEDE. Trag. [by 



temptible colours. This play was the Rev. John Logan]. 8vo. 1784. 
revived, with alterations, by Mrs. This play, which has considerable 
Behn ; for which see The Round- merit, was never acted. The grant 



Heads. 

278. '' The femous Tragedie 
" of the Life and Death of Mrs. 
'* Rump. Shewing how she was 

brought to bed of a monster 5 



of Magna Charta is* of course, the 
principal subject 5 but the autlior 
has interwoven a love-story, from 
the Tancrede of Voltaire, which 
aiFords some ad'ecting situations. 



<' with her terrible paQgs> bitter Ihough it borders a little on im- 
teeming, hard labour, and la- probability. The veto of the Lord 



'* mentable travell, from Ports- 

" mouth to Westminster, and the 

*^ great misery she hath endured 

by her ugly, deformed, ill- 

* shapen, base-begotten brat, o^ 
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Chamberlain prevented its being 
performed. There is a majesty 
and fire in the verse truly delight- 
ful. It breathes that ardent and 
elevated glow of passion which 



" imp of reformation, and the eminently shone jn the character 
" great care and wonderful pains of Logan. The picture of public 
" taken by Mr. London Midwife, spirit struggling with private at- 
tachments, is most exquisitely 
painted in the character of Albe- 
marle J while the language of sub- 
stantial patriotism blazes in every 
line: 

** He is a traitor to his native land, 

*' A traitor to mankind, who in a cause^ 

** That down the course of time will fire 

the world, 
** Rides not upon the lightning of the sky, 
** To save his country." 



Mrs. Haslerigg,, Nurse Gossip 
Vaine, Gossip Scot, and her man 
Litesum, €rC6sip Walton, Gossip 
" Martin, Gossip Nevi!, Gossip 
** Lenthal, secluded Gossip's Ap- 
^* prentices. Together with the ex- 
*"* ceeding gre^ fright she took at a 
" free parliament: and the fatal end 
*' ofthat grand tyrant O.C. [Oliver 
" Cromwell], thefather of ail mur- 
*' thers, rebellions, treasons, and 
*' treacheries, committed since the 
" year l648» As it was presented 
** on a burning stage, at West- 
" minster, the 29th of May l6do:' 
4to. 1^60. This long title is pre>- 
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*' Though Britain's genius slumber in the 

odm, 
<< He rears his front in the congenial 

storm. 
*' The voice of freedom 's pot a still smfU| 

woicej 
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" T is in the fire, the ihi^nde^, and the 

storm, 
" The goddess Liberty delights to dwell. 
*' If rightly 1 foresee Britannia's ftite, . 
** The hour of peril is the Halcyon hour, 
" The shock of parties brings her best 

repose ; 
** Like her wild waves, when working ih 

a storm, 
'• That foam, and roar, and mingle earth 

and heav'n, 
** Yet guard the island which they seem 

to shake/* 

281. Thje Rural Spofts. In- 
tersperseclvtrith comic scenes, called 
The Stratagems of Harlequin. Pant. 
Acted at Drury Lane, I740. 
^ 282. The Russian Impostor; 
©r. The Siege of Smolensko, Op. 
by H. Siddons j with alterations, 
^s is said, by S. J. Arnold. First 
acted July 22, I8O9, by the Eng- 
lish Opera Company, at the Ly- 
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ceum ', and Afterwards frequently 
repeated. T^e story is that of 
Pugatscheff, well known in the 
Russian history -, and the author 
seenis to have been somewhat in- 
debted to a French piece called Le 
Faux Alexis. Not printed. 

263. Rusticity. Opera, by 
the anihor of J Marvelbus Pleasant 
Love Story, This piece is men* 
tioued in a note to p. 312 of the 
first volume of that work. The 
music and songs of the opera were 
publidied a {q\v years ago ; but 
we do not know whether the piece 
has ever been 'performed in a the- 
atre. 

284. Ruth and Naomi. Sac. 
Dram, translated by Thomas Hol- 
croft from Madame Genlis. 8vo. 
1786. 
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1. A Sack full of News. A 
lewd play with this title was an- 
nounced as to be acted at the 
Boar's Head, without Aldgate, 
Sept. 5, 1557 ; but by an order 
^f the Privy Council, the Lord 
Mayor had the actors previously 
Apprehended, and took their play- 
book from them^ which was sent 
to the Council. The play was 
thus so completely suppressed, as 
effectually to prevent its subse- 
quent publication. 

2. The Sack of Rome. Trag. 
in five acts, by M. Warren. 12mo* 
Boston, 1790. The sack of the 
imperial city, by Genseric, forms 
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the subject of this tragedy 3 in 
which the weakness and cruelty 
of Valentinian, the character of 
Petronius Maximus, and the re- 
sentment> indiscretion, and re- 
venge of Eudoxia, form the most 
important parts. There is little 
mixture of fable in the narration. 
As the production of a lady, and 
one of the first dramatic efforts of 
the American Muse, it may be 
tolerated, but is entitled to little 
applause. It does not appear to 
have been acted ; but is dedicated 
to the great George Washington. 

3. Sacontalaj or. The Fatal 
Ring, An Indian Drama^ by Cih 
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ildas ; translated from the brigi- 
nal. Sanscrit and Pracrit, by Sir 
William Jones. 4to. 179O. Print- 
ed at Calcutta. This piece con- 
sists of seven acts; it is not a 
tragedy or a comedy^ but may 
be called a pastoral romance. 
The images in it are rural, and 
enchantment guides the ^ble 5 
the characters are an emperor, a 
hermit, the virgin Sacontala, her 
two femaje companions, Brach- 
isans, a nymph, a sorcerer, the 
state officers, good deitiesy&c; yet 
there is little difference between 
them in sentiment or manners. 
The sorcerer Darvasas never ap- 
pears. It is said> by the trans- 
lator, to have been written about 
a century before the birth of 
Christ. Dr. Robertson observes, 
that ''it is only to nations consi- 
*' derably advanced in refinement 
" that the drama is a favourite en- 
*' tertainment. The Greeks had 
*' been for a good time a polished 
'* people; Alcseus and Sappho had - 
" composed thjeir odes, andThales 
'* and Anaximander had opened 
" their schools, before tragedy 
'* made i!» first rude essay on the 
*' cart of Thespis; and a good. 
" time elapsed before it attained 
"to any considerable degree of 
'* excellence. From the drama 
** of Sacontala, then, we must 
*' form an advantageous idea of 
** the state of improvement in that 
"^ society to whose taste it was 
'^ suited. In estimating its merit, 
'' however, we must not apply to 
•' it rules of criticism drawn from 
*' the literature and taste of na- 
"^ tions with which its author was 
** altogether unacquainted j we 
" must not expect the unities of 
** the Greek theatre; we must 
^^ not measure it by our own 
*^ jitaodard of prc5>riety. AUqw- 



'* ance must be made for locaT* 
*' customs and singular manners^ 
** arising from a state of domestic 
" society, an order of civil policy, 
^ and a system of religious opi- 
" nions, very diflferent from those 
*' established in Europe. Sacori" 
*' tola is not a regular drama; but, 
*' like some of the plays early ex- 
^' hibited on the Spanish and Eng- 
" lish theatres, is an history in 
*' dialogue, unfolding events which 
" happened in difierent places and 
" during a series of years. When 
" viewed in this light, the fable is 
" in general well arranged, the in- 
'* cidents are happily chosen, and 
'^ the vicissitudes in the situation 
*' of the principal personages are 
''sudden and unexpected. The 
*' unravelling of the piece, how- 
'* ever, though some of the cir- 
*' cumstances preparatory to it be 
** introduced with skill, is at last 
" brought about by the interven- 
'* tion of superior, beings, which 
'' lias always a bad effect, and dis* 
*' covers some want of art : but as 
'* Sacontala was descended of a 
" celestial nymph, and under the 
*' protection of a holy hermit, this 
'* heavenly interposition may ap* 
" pear less marvellous, and is ex- 
'' tremely agreeable to the Ori- 
*' ental taste. In many places of 
*' tliis drama, it is simple and ten* 
*' der; in some, pathetic; in others, 
'* there is a mixture of comic with 
^' what is more serious." The in- 
cident of the boy*s mentioning his 
mother's name (p. 1 70, 8vo. edit^ 
is very natural and interesting. 
Sacontala, in short, richly deserves 
an attentive perusal; as well on 
account of its poetical beauties, 
as because it gives, what we bef« 
lieve to be, a faithful representa-* 
tion of Hindoo manners almost 
aoOQ years 3gQ. 
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4. Sacred Dramas* by Miss . 8. The Saicrifics ; OTyCufdtts 
Hannah More. One volume^ Svo. Vagaries, Masque* by Benjaoim 
1782. They contain, Victor. Never acted. Svo. 1776. 

(1.) Belshazzar. 9. The Sacrifice of Iphige* 

(2.) Daniel. nia. Entertainment of Music, 

(3.) David and Goliah. Perfomaed at the New Wells^ 

(4.) Moses in the Bulrushes. near Xlie London Spa, ClerkenweU. 

5. Sacred Dramas. Trans- 12mo. 17^0. To this piece are 
lated from Madame la Comtesse de added, the songs of a pantomime 
tienlis, by Thomas Hplcroft. One caWed Harlequin Mountebank 'y or* 
volume* Svo. 1786 j containing* The Squire Electrified, The mu&ie 

(r.) The Death of Adam. by Doctor (then Mr.) Arne. 

(2.) Hagar in the Wilderness. 10. The Sacrifice of Isaac, 

(3.) Joseph made known to his Sac. Dram, translated from Ma-^ 

Brethren. dame Genlis* by Thomas Holcioft* 

(4.) Return of Tobias. Svo. 1786. 

(5.) Ruth and Naomi; 11. The Sad One. Trag. by 

(6.) Sacrifice of Isaac. Sir John Suckling. Svo. 1646, 

(7«) Widow of Sarepta. This play was never acted* having 

6. Sacred Dramas ; intended been left by the author unfinished, 
chiefly for young persons. By It is rather a sketch or skeleton of 
John Collet. 12mo. I8O6. This a play, than an entire piece ^ for 
volume comprises* though it consists of five acts* and 

(l.) Ehud. seems to have somewhat of a ca- 

(2.) Esther. . tastrophe* yet none of those acts 

(3.) Naboth. are of more than half the usual 

7' The Sacrifice. Trag. by length 5 nor is the subject of any 

Sir Francis Fane. 4to. 1686. This one scene so much extended on*« 

Elay was never acted 5 the author as it is apparent it was the author's 
avinglong before devoted himself intention to have done. It shows* 
to a country life* and wanting pa- however* the hand of a master, 
tience to attend the leisure of the The scene lies in Sicily, 
stage. It met* however* with the 12. The Sad Shepherd ; or, 
highest approbation from his con- ^ Tale of Robin Hood. A Pastoral* 
temporary writers ; three of whom* by Ben Jonson. Fol. 1640^ Svo. 
viz. Mr. Tate* Mr. Robins* and 1756. This piece is printed among 
Mrs. Behn* have paid it the tn- its writer*s works* but was never 
bute of complimentary verses* acted* as it was left imperfect by 
which are published with it. The him at his death ; only tviro acts* 
plot is founded on the story of Ba- and part of a third* being finished, 
jazet and Tamerlane (and probably The scene is in Shefwood ; consist- 
might afford the hint to Mr. Rowe ing of a landscape^ of a forest* 
«of his tragedy of Tamerlane) 5 hills, valleys, cottages, a castle* a 
for which see ThS Life of Ta- river, pastures* herds, flocks — ^all 
pierlane, by M. D'Assigny j the full of country simplicity 3 Robin 
•ame, by P. Perondini j KnoUes's Hood's bower j his well 5 tli^ 
Turkish History, Life of Baja- witch's dimble, the swine'ard'Sv 
set the First ; and several other oak* and the hermit*s cell. 
writers. The sceuQ in a revolted Mr.^Wa}droo published* in Svo. 
fort in China. 1783> with a modesty oftenti 
4 
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praised than imitated^ '' Ait At- 
" tempt to continae and coniplete 
" the justly-admired Pastoral of 
•' The Sad Shepherd:* The imi- 
tation is ingenious ; and the sup- 
plemental notes and miscellaneous 
observations are acute> instructive, 
and interesting. 

13. Safe and Sound. Op. by 
T. E. Hook. Acted, with sue- 
cess« at the Lyceum Theatre. 8vo. 
18Q9. 

14. The Sags and his Father. 
See Theatrical Recorder. 

15. The Sailor and Soldier ; 
or, Fashionalle Amusement* Mu- 
sical Farce^ in two acts, by -— — 
Knight. Performed at Hull, for 
the benefit of the author, 1805. 
This was a confused and vapid pro-* 
duction, destitute of wit, humour, 
or interest. Duelling was the amuse- 
ment which furnished the second 
title : but the piece was unfavour- 
ably received. 

16. The Sailor's Daitohter. 
Comedy, by Richard Cumberland. 
Acted at Druty Lane. 8 vo. 1 804. 
Though certainly inferior to some 
others of this au£hor*8 plays, it is 
yet very creditable both to his 
head and heart. It is principally 
deficient in interest, because from 
the second act the audience cannot 
fail of anticipating the conclusion. 
There is, however, much wit, ju- 
.diciously blended with moral sen- 
timent 3 and the diction has that 
polish and propriety which are 
always conspicuous in the writings 
of Mr. Cumberland. The play 
was weU actad, and received with 
considerable applause. An attempt 
wasmade, atjhe conclusion, to 
oppose its repetition ; but this was 
overpowered by the candid part of 
the audience; and it was several 
tim^ acted with approbation. 

17. The Sailor's Farewell 5 
or. The Guinea Outfit. Com. of 



three acts, by Thomas Boulton. 
1 2mo. 1 768 . Printed at Liverpoot. 

18. The Sailor-s Opera ; or, 
A Trip to Jamaica. 12mo. 1745^ 

19. The Sailor's Opera. By 
Thomas Rhodes. 8vo. 1^789. 

20. The Sailor's Prize 5 or, 
May-Day Wedding. Interlude of 
dancing and singing. Performed 
at Covent Garden, May 1, 1795. 
Not printed. 

21. The Sailor's RETURNi 
Com. Op. by Anthony Davidson. 

22. The Sailor's Return^ 
Farce, in one act. This was mere- 
ly the unsuccessful farce of The 
Sailor and Soldier, compressed, 
and produced under a new title; 
It was performed at Leeds, for 
the benefit of the author, in 1805. 

23. The Sailor's Sheet An^ 
chor. Mus. Ent. Acted at the 
Haymarket, 1783. N.P. 

24. 'Saint Albons. Trag. bf 
James Shirley, was entered on the 
book of the Stationers' Company, 
Feb. 14, 1639, by William Cookej 
but not printed. 

25. Saint Andrew's Festi- 
val } or. The Game at Golf. Dr^ 
Sat. by J. P. Roberdeau. Acted 
at Druiy Lane, May 1795, for Mr. 
R. Palmer's benefit. It contained 
a strongly-drawn original charac- 
ter of Ljoke Lot, the dashing clerb 
of an auctioneer. • The piece, how- 
ever, was, to use a theatricai 
phrase, ill got up. Not printed. 

26. Saint Auebrt. See Dra- 
matic Appellant. 

27* Saint Cicily 5 or, TheCon-* 
verted Twins, A Christian Tra- 
gedy, by E. M. 4ta. \666. For 
the story, consult Eusebius, Baro- 
nius, Epiphanius, and other writer* 
of Ecclesiastical History, and the 
various collections of the Saints* 
Lives, published by authors of the 
Romish church. Scene, Rome. 
It was published by M. Medbourue. 
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28. Saint David's Dayj or, 
I'he Honest IFdchinan, Bal. Farce, 
by Thomas Dibdin. Though th^re 
is not much of character in this 
piece, it is free frotii the glaring 
absurdities which are to be found 
in many others. Interspersed with 
some pretty songs, it forms a lively 
and entertaining farce, and was 
well received. 8vo. 1801. 

29. Saint Georob. A Mi- 
racle Play. Acted at Bassingborne, 
on the feast of St. Margaret, 1511. 
Not printed. 

30. Saint George for Eng- 
XAND. A Play^ by Wm. Smith. 
This appears to have been among 
those destroyed by Mr. Warburton's 
servant. 

. 31. The Saint Giles's Scru- 
tiny 5 or. The Cries of London in 
a new Style, A short Interlude. 
Performed at Drury Lane, for Mr. 
Baddeley's benefit, 1785. 

-32. Saint HBLENA5 or. The 
Isle of Love. Musical Entertain- 
ment, by Captain Edward Thomp- 
son. Acted at Richmond, and 
once at Drury Lane, 1776. Not 
printed. 

33. Saint James's Park. C. 
Anonym. 8vo. 1733. This is a 
paltry obscene piece, and certainly 
was never acted. 

34. Miracle Play of Saint Ka- 
tharine. By GeofFery, after- 
wards Abbot of St. Alban*s, a 
N)r man, who had been sent over 
bv Abbot Richard to take upon 
him tlic direction of the school of 
that monastery ; but, coming too 
\a\c, went to Dunstable, and taught 
ki the abbey there, where he 
caused this dramatic piece to be 
acted (perhaps by his scholars). 
Tills was long before the year 1 1 10, 
and probably within the eleventh 
century. The above play was, for 
aught that appears to the con- 
|j:ary> the first spectacle of this 
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sort exfiiblfed in these kingdoms 5 
and, as M. L'Extant observes, 
might have been the first jittfempt 
towards the revival of dramatic 
entertainments in all Europe, be- 
ing long before the representations 
of Mysteries in France ; for these 
did not begin till 1398. Mattliew 
Paris, who first records this anec- 
dote of the play of St, Katharine, 
says, that GeofFery borrowed copes 
from the sacrist of the neighbour- 
ing abbey of St. Alban*s to dress 
his characters. 

35. Saint KiLDA ; or, The Sons 
of the Gun. An Afterpiece, by 
Anthony Davidson. 

36. Saint Kilda in Edin- 
burgh 5 or. News from Camper'^ 
down. A Musical Farce, by Ro- 
bert Heron. Performed at Edin- 
burgh, 179S. Printed in 8vo. 1798. 

37. Saint Margaret's Cave. 
Play, by — -— Carr. Acted at 
Hull, 1805, for the benefit of the 
author. This drama was avowed- 
ly founded on Mrs. Helme's novel 
under the same title ; from which 
work, indeed, a considerable por- 
tion of the dialogue was copied, 
with very little variation. N. P. 

38. SaInt Patrick for Ire- 
land. Historical Play, by James 
Shirley. 4to. 1640. This play is 
mentioned as Shirley's by all the 
writers, and they all speak of it 
as a first part, which it is also call- 
ed in the title-page, and the pro- 
mise of a second part is given in 
the prologue- Yet none of them 
pretend to know whether such 
second part was ever executed or 
not, excepting Gildon, who posi* 
tively asserts that such second part 
was designed by the author for the 
press, but never published. For 
the plot of the play, which is not 
very interesting, see Bede's Life of 
St» Patrick, and others of the Ro- 
mish legends. The play is now 
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In print, and common to be met 
with in Ireland^ it having been re- 
published there, about sixty years 
ago> by Mr. Chetwood. London 
reprinted, l2mo. lysi, 

39. Saint Patrick's Day; 
or> The Scheming Lieutenant, F. 
by Richard Brinsley Sheridan. 
Acted at Covent Garden, May 2, 
177^' This piece was originally 
represented far the benefit of Mr. 
Clinch, who seems to have been 
favoured with it in consequence of 
his performance of the Irishman 
in Mr. Sheridan*^ play of The Ri* 
vals. It is a slight performance, 
which, though not likely to add, 
will take nothing from, the esta- 
blished reputation of the author. 
The character of Dr. Rosy is par- 
ticularly well supp(Nrted. A pi- 
rated edition of it has been print- 
ed, Dublin, 1 788. 

40. Saint Stephen*s Green $ 
or, The Generous Lovers, Com. 
by William Phillips. 4to. 1700, 
J^ublin printed ^ 8vo. 1/20. This 
piece was never acted, nor have 
we ever seen it. It is mentioned 
in none of the catalogues but The 
British Theatre 5 from which, and 
the dtle, it may be concluded that 
the author was an Irishman 5 the 
scene of action of his piece being 
laid in a place which is, with re- 
spect to Dublin, nearly the same 
as the Mall in St. Jameses Park is 
with regard to London ^ that is to 
say, the theatre for the playing off 
all the various turns of vanity, af- 
fectation, and gallantry, and the 
scene of thousands of assignations 
and intrigues. 

41. SAf.isBURY Plain, Com. 
was entered on the book of the 
Stationers' Company, Notember 
29, 1658 ; but not printed. 

' 42. Sacmacida Spolia. A 
Masque. Anon. 4to. 1639. This 
noasque, though printed without 



any author's name to it, ought to 
be arranged among the works of 
Sir WiUiam Davenant; since what* 
ever was either spoken or sung in 
it was written by that gentleman. 
It is omitted, however, in the folio 
edition of his wofks, 1672. It 
was presentied by the King and 
Queen's Majesties, at Whitehalli 
on Tuesday the 21st of Jan. I639. 
The scenes and machines, with 
their descriptions and ornaments, 
were in vented, by Inigo Jones, and 
the musio composed by Mr. Lewis 
Richard. 

43. The Saloon. Mus. £nt. 
by Charles Dibdin. Acted at thit 
Circus. Not printed. 

44. The Salopian SauiRE ; 
or. The Joyous Miller. A Dra- 
matic Tale, by E. Dower. 8vo. 
1738. The author of this piece 
has annexed to it the reasons for 
its not making its appearance on 
the stage 5 which, with the trua 
virulence of a disappointed poet, 
he attributes to party, bigotry, and 
malevolence, in the manager who 
refused it. In vindication, how- 
ever, of the gentleman so accused, 
it will be needful only to peruse 
the piece itself, to find much mors 
substantial reasons for that rejec- 
tion than those which its author 
has assigned. 

45. Saltinbanco ; or. The Dis^^ 
agreeable Surprise. Op. by Ri- 
chard Sicklemore. Acted at Brigh- 
ton. Music by Mr. Prince. Print- 
ed at Lewes. 8vo. J 798. 

46. Sampson. Play, by Ed- 
ward Jubye (assisted by Samuel 
Rowley). Acted 1602. N. P. . 

47* Sampson Agonistes. A 
Dramatic Poem, by John Milton. 
8vo. 1671. This piece is written 
in imitation, of the Greek tragic 
poets 5 more particularly iEschylus. 

The measure is not regular, be- 
ing composed of every kind indis- 
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^ crinniindtely blended togetbisr. The 
speaking scenes are relieved and 
explained by cborusesj and all the 
regular constraint of division into 
acts and scenes is totally avoidedj 
the poetn having never been in- 
tended by the author for the stage, 
who strongly laboured to render it 
admirable for the closet. So no* 
bJe, so just^ so elegant> so poetical 
is the diction of it, that the great 
Mr. Dryden, whose imagination 
might be supposed to be equal to 
that of any man, has transferred 
many thoughts of this piece into 
]bis tragedy of Aureng-xehe. The 
foundation of the story is in holy 
writ (see Judges, ch. xiii.), and the 
fcene is laid at or near the gates 
of Gaza. Mr. Baker, tiie original 
compiler of this work, adds, " I 
" remember to have seen in the 
*' possession of a gentleman, in 
*^ Dublin ^one Mr. Dixon), an al- 
*' teration of this poem, said by 
'' himself to be his own, so as to 
^' render it fit for the stage ; and 
*' the same gentleman also showed 
'* me a bill for the intended per- 
*' formance (which was, through 
*' some dispute among the pro- 

' '^ prietors of the theatre, entirely 
^' laid aside) ; in . which, from 
'^ the number of characters, and 
*' the apparent strength to support 
'' them, it appeared to have been 
** cast to the greatest advan- 
*' tage possible j every performer 
^* of importance, whether actor, 
-♦^ singer, or dancer, having some-< 
^* what allotted to them towards 
♦' the illustration of it/ This re- 
, .*^ presentation, if I mistake not, 
^* was intended for the year 

'" 1741-2.** Dr. Johnson says, 
♦' This piece has been too much 
^' admired. It could only be by 
'^ long prejudice, and the bigotry 
*' of learning, that Milton could 

''prefer tUe ancieot t|:a^edie9. 



^' with tbejr knQUQibl^Bnce of 9 
'* chorufs, to the exhibitions pf the 
'^ French and English stages y and 
'' it is only by a blind confidence 
*' in the reputation of MUtoo,'that 
*' a drama can be praised, in which 
*' the intermediate parts have nei-> 
*' ther cause nor consequence, 
'' neither hasten nor retard the 
'' catastrbpbe. In this tragedy are, 
'' however, many particular beau- 
'' tie^, many just sentiments and 
*^ striking lines ; but it wants that 
'* power of attracting the attention 
'' uhich a well-connected plan 
•* produces.** Ltfe of Milton. 

A Greek translation of this 
drama, by George Hen. Glasse^ 
M. A. was published in 17S9. 

48. Sancho at Court 5 or. The 
Mock Governor. An Opera-Come- 
dy, by a Gentleman late of Tri- 
nity College,Dublin [James Ayres] . 
Svo. 1742. The title of this piece 
sufficiently points out the plan of it; 
It was intended to be acted at 
Drury Lane^ and, in the preface, 
complaints are made against the 
manager for not bringing it on the 
stage. 

49. Sancro thb Great; or^ 
T}ie Mock Governor, A Farci- 
Coraedy^ in five acts. Printed in 
'* Will Whimsic(d*s 'Aliscellcmy,** 
vol. i. 8vo. 1799. This author 
has evinced considerable skQl -, and 
constructed a piece certainly su- 
perior to any preceding dramatic 
performance on the subject of 
Sancho Panza. Not acted 

50. Sapho and Phao. Com. 
byJohnLyly. 4to. 1584. This 
old play was first presented before 
Queen £lizabeth, on a Shrove- 
Tuesday, and .afterwards at the 
Black Friars Theatre. The plot is 
taken from one of Ovid's £pistle8. 
In this first edition, and another 
in 4to. 1591, the author's oama 
i9 0iQitted> and the piece ^m^ by 
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tOtne ineans or other at(ributed to 
Mr. Richard Edwards. This mis- 
take, however^ is rectified by the 
edition of 1632, in which this and 
five more plays, by the same author, 
lyere all published together in one 
\olume, in twelves. Tlie prologues 
and epilogues to such of the pieces 
«s have those appendages are all 
written in prose. 

51. Satiro-mastix^ or. The 
Unirussing of the humorous Poet, 

^cted publicly by the Lord Cham- 
berlain's servants, and privately 
by the children of Paul's. 4to. 
1602. By Thomas Dekker. Haw- 
kins's Origin of the English Drama, 
This is no more than a retaliation 
on Ben Jonson, who, in his Poe- 
taster, had severely, and with a 
good deal of ill-nature, lashed our 
auchor under the character of 
Crispinus; which he has in this 
play returned^ by introducing Ben 
on the stage, under the title of 
Horace, jun. ; , 

52. The Savage; or. The Force 
of Nature, 8vo. 1736. This piece, 
which was never acted, is inserted, 
by the author of The British The- 
atre, among the writings of Mr. 
James Miller; yet we can by no 
means help thinking it a mistake. 
By the title, it is apparently a 
translation, or somewhat like it, 
of the Arkquin Sauvage, of M. 
De y Isle J and as Mr. Miller, the 
year before, had made use of every 
valuable incident of that piece in 
a comedy he had brought on the 
stage, but which failed of success, 
called Art and Nature, it is not 
very probable that he should so 
immediately afterwards proceed 
on the same plan again, or put 
himself to the trouble of a trans- 
lation for the press alone, of a 
piece which he had but just before 
paraphrased and extended upon 
for the stage. It is therefore much 

Y0L« III. 
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more probable that it was the 
work of some other person, who 
imagined, that, on the strength of 
Mr. Miller's play, it might not ba 
disagreeable to the public to see 
M. De L' Isle's farce in its original 
form. We imagine this piece was 
never printed; though it is ad*^ 
vertised with other plays, print- 
ed for J. Watts, at the begin- 
ning of Havard's King Charles tha 
First. 

53. King Saui,. Trag. written 
by a deceased person of honour, 
and now made public at the re* 
quest of several men of quality, 
who have highly approved of it,^ 
4to. 1703; 12mo. 1739. This 
play is dedicated by the publisher, 
Henry Playford, to the Countess 
of Burlington, who is therein said 
to be related to the noole person 
who was supposed io be the au^ 
thor of it. We know notion what 
foundation ; but this play, in the 
12mo. edition, is ascribed to Dr, 
Trapp. 

54. Saul. Trag. by Aaron Hill. 
•Of this intended tragedy the author 

finished, no more than one act, 
which is to be found in the 2d 
volume of his works published in 
' two volumes, Svo. 176O. A con- 
troversy about it may be seen in 
The Gentleman's Magazine, voL vi. 
p. 35. 65. Wg. 180."255. 

55. Saul and Jonathan", 
Trag. by Edward Crane, of Man- 
chester. Svo. I'jGl, Printed at 
Manchester, in a volume of Po- 
etical Miscellanies, by the same 
author. 

56 Sawney the Scot; or. 
The Taming of the Shrew. Com* 
by John Lacy. Acted at Drury 
Lane. 4to. l6()S ; 4to. 1708j 
12mo. 1714. This is only an al- 
teration, without much amend- 
ment, of Sliakspeare's come<iy of 
the last-mentioned title. It met. 
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however, with very good suc- 
cess. 

57. SAV(r yi Bony Comin<^> 
6r, The Female Volunteers, Mus. 
Dram, by Archibald Mac Laren. 
l2mo, 1804. 

58. The Saxon Princess. In 
the third volume of Mr. Pratt's 
Harvest Home is a prologue, by 
Mr. Pye, the poet laureate intend- 
W for a tragedy under this title ; 
but which, we believe, has never 
been either acted or published. 

5Q, ScANDERBEG. Trag. by 
William Havard. 8vo. 1733. This 
play is founded on the same plan 
with Lillo*s Christian Hero ; being 
built on the life of the famous 
Creorge Castriot, King of Epirus, 
ivho, on account of his illustrious 
Actions, which in great measure 
resembled those of Alexander the 
Great, had the title of Scanderbeg 
(or Lord Alexander) universally 
illowed to him. It was acted at 
the Theatre in Goodman's Fields, 
but two nights only. What might 
contribute to its ill success was, 
probably, a report which was spread 
about town, that it was a surrep- 
titious plagiarism from Mr. Whin- 
cop's play, then in the hands of 
Mr. GifFard, the manager: a re- 
port which obliged Mr. Havard 
to disavow his ever having seen 
the rival play ; in which he was 
supported by the testimony of Mr, 
GifFard. 

do. SCANOBUBEG ; or. Love and 
Lilerty. T. by Thomas Whincop. 
8vo. 1747. This tragedy has the 
same foundation for its plot with 
the last-mentioned one, but has 
kept much closer to the history. 
It was never acted, but was pub- 
lished by subscription after the 
iiuthor's death, for the benefit of 
bis widow. Annexed to it is a 
list of the English dramatic au- 
thors, with some account of their 



lives and writings 5 which tboiffilt 
in general fuller than most of md 
lists of that kind, by coming down 
nearer to the present time, yet if 
by no means either complete or 
correct. In the preface, great fault 
is found with Mr. Havard's play^ 
above-mentioned, and some cen- 
sure thrown on Mr. Lillo, and ait 
insinuation given of his not hav- 
ing acted with perfect candour to 
the author; but with what justice 
we shall not pretend to determine^ 

61. SCAPIN IN MASaUERADS* 

Farce. Acted at Drury Lane, 
with no success, Nov. 12, 18b3« 
This was a translation, with soma 
slight varifitions, from a French 
piece, in three acts, entitled Crif- 
pine Duegne, written by the eldeir 
Segur for the late Empress of 
Russia, before whoin it was per* 
formed severaltimes with applause. 
It may be just worth remarking, 
that on the same evening a new 
play at Covent Garden Theatre^ 
ind this piece at Drury Lane, 
were both condemned. iThe Cb# 
rent Garden play was Mr. R6y* 
nolds's Three per Cents, 

62. ScARAMotrpK a Philosd'* 
pher, HARLEtoiN a School-Boy, 
Bravo, Merchant, arid Magician, 
Comedy, by Ed>vard Ravenscrofr. 
Acted at the Theatre Royal. 4t6, 
1677. The author boasts of hav- 
ing written this piece aftler th^ 
Italian manner, and by that meanft 
brought a hew species of drama 
On the English stage 5 but com^ 
plains, in his prologue, bf 'having 
been forestalled by the represenr- 
ktion of Otway's Cheats of Sc&piy^ 
at the Duke's house. Yet it is 
certain, that this comedy is madd 
up of the compounded plots bf 
three plays of Moliere, viz. ib^ 
Maria^e Forci \ the BoUrge^ 
Gentilhotnmei and the Fburlftfie^ 
de Seapvn. Nay, Langbalne g6^ 
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i0 (a|> 48^0 chullenge the author 4o 
prove any part of ^ scene in it that 
can be cal)e4 the genuine offspring 
of his owp brain , styling him ra- 
ther the midwife" than parent of 
t^ie piece. 

63. Thb Schemers. Farce^ 
in two acts. A MS. sold as part 
of the library of the late Mr. Isaac 
Beed. 

64. Thp Schbmers ; or. The 
City Match, Com. Acted at Drury 
Lane. 8vo. 1755. This is Jasper 
3VIayne*s City Match altered, and 
was botli acted and printed for the 
benefit of the JiOck Hospital. The 
aUerer is said to have been William 
Brotnfield^ Esq. 

65. A ScENp FROM OssiAN, by- 
Sir Jolin Sinclair. A piece witn 
this title, we understand^ is extant; 
but we have not seen it. 

66. Thb Scholar. Com. by 
Richard Lovelace. Acted at Glou- 
cester Hall and Salisbury Court. 
Not printed. 

67. TajE School Boy J or, The 
Comical Bi^al. A Comedy [by 
C^plley Qijbbeir]. Acted at Drury 
Lane. 4 to. 1707« This comedy 
is Jittle njore tihan the plot of 
I^jor B^kisjh and his Son, ,and 
the Widow M^nlove, in Womg.n's 
Wit, or. The I^^dy in Fashkn, a 
comQdy> written by the same au- 
thor, t^l^en perlatim, and thrown 
J>y Itself into the form of .a farce j 
under which appearance it had 
better; success t^an the entire <:o- 
wedy. The xjharactQrs of Young 
Bakisb and the Major are them- 
selves, ,in ^eat measure, to be 
considered as copies ; as any one 
inay be CQnyipced who will care- 
fully examine Carlisle's Fortune 
Jjlunteits, th^ character q£ Dare- 
devil, in Otway IS Soldier's Fortune, 
und those of Sir Thomas Revel 
and his Son, in Mountford's Green- 
fvpch Fori* it may be wc»:th re* 
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cording, that, on the ISIh of 
March 1742, Mr. Garrick per- 
formed the character of Maste^ 
Johnny, which is marked by the 
author at no mpre than about 
fifteen years, after haying per- 
formed the part of Lear, \yho 
was fourscore and upwards. 

68. " The School Boy's 
'' MAsauB [by Thomas Spate- 
*' man]. Designed for the Diver- 
** sion of Youth and their Excite- 
*' raent to Learning. 8vo. 1742.** 

69. The School for Arro- 
gance. Com. by Thomas JJol- 
croft. Acted at Covent Garden. 
8vo. 1791. It is formed on the 
plan of Le Glorieux, by M. Ne- 
ricault Destouches, and was well 
received. It was, however, after- 
wards reduced to three acts, by 
the author, and performed in that 
state, Oct. 8, 1793, at the above 
theatre. 

70. The School foe Au? 
THORS. Com. in three acts, bjr 
John Tobin. Acted with great 
applause at the Haymarket. 8vo. 
1SQ3. This was one of the post- 
liumous pieces of its ingenious au- 
thor, and possessed strong claims 
to public attention. The dialogue 
is sprightly and satirical, and the 
characters are extremely well sup- 
ported. The plot is from one qf 
S^Tarmonters Tales, caWedThe Conf 
noissei^r ; but there is a part of the 
third act, which much resembles a 
scene in Foote's comedy of The 
Pairoji. 

71. The School for Piffi-' 
l>E^CE. Com. by Willia^ Na- 
tion, Jun. Printed at Ply mouthy 
8vo. 1789* Never acted. 

7?. The School for Elqt 
auENQB. Interlude, by Mrs. 
Cowley, ^cted at Drury Lane^ 
Aprii.4, 1780, for Mr. Brereton> 
benefit. Not printed. This piece 
was intended to ridicule tl^ nura*' 
%2 
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ber of debating societies which at offended with, from any thing we 

that time were opened and fre- have observed in the perusal of it. 

quentcd. Of such persons, it may be said, 

73. The School for Fathers, in tlie words of Mr. Addison, that 
Comic Opera, .by Isaac Bicker- they have a good nose at an inu- 
stafFe. Acted at Drury Lane. endo. It is remarkable, that pre- 
8vo. 1770 ; 8vo. 1773. This is fixed to Mrs. Behn*s play is a 
only Lionel ,and Clarissa, with similar defence against charges of 
some slight alterations. indecency, and complaints of raa- 

74. The School for Friends, levolence in some parts of th^ 
Com. by Miss Chambers. Acted audience, in the same manner as 
with deserved success at Drury there is before the present per- 
Lane. 8vo. 1805. It is a well- formance. , 
written and an interesting piece; 7^- The School for Guar- 
of which the object is, to make dians. Com. by Arthur Murphy, 
vice odious, folly ridiculous, virtue. Acted at Covent Garden. 8vo, 
lovely, and propriety respectable. 17^7 5 17S^- -This comedy is 
The author seems to owe ^orae ta^en from three plays of Mo- 
obligatibns to the novel of Sidney Here's, viz. UEcole des Femmes, 
Biddulph, L' Etourdie,zndL*Ecole des Maris » 

75. A School for Grey- It lingered on the stage for six 
beards; or, The Mourning Bride, nights, and then was laid aside; 
Com. by Mrs. Cowley. Acted at but is certainly not destitute of 
Di*ury Lane. 8vo. 1786. This- humour. 

comedy is borrowfed from The 77- The School for Honour; 

Lucky Chance, or, the Alderman's or. The Chance of War, Com/ 

Bargain, of Mrs. Behn ; and it translated from the German of 

does some credit to the delicacy of Lessing. 8vo. 1799* Never acted. 

Mrs. Cowley, that the detestable This piece is superior to most of 

manners of the characters in her those of Kotzebue and IfHand ; 

predecessor's play lefl go little im- but has appeared in English be- 

pression on her memory, that she fore, and been acted, under the 

forgot, as it appears, how much title of The Disbanded Offi- 

she had been indebted to that per- cer j or. The Baroness of BruchsaL 

formance. After a perusal of both 78. A School for Hus- 

plays, we think something more bands. Com. by J. Ozell. This 

than the idea of the business is only a translation of Moliere's 

which' concerns Antonia, Henry, Ecole des Maris, 

and Gasper, was derived from the 79' The School for Indif- 

elder comedy. It is but justice ference. Com. This was taken 

to acknowledge, that the insinu- from Cibber*s Comical Lovers, and 

ntion of indecencies being to be advertised to be performed at 

found in the present piece has no Dmry Lane, in the year 17S7; 

foundation. Those who disap- but postponed ; nor has it yet 

proved the play on that account, been brought forward, 

©n the fir&'t night of representation, 80. The School for Inora-. 

seem only to have dishonoured titude. Com. [by — Fisher.] 

themselves. It must be a very No date. 8 vo. [1 798.] This piece 

prurient imagination indeed that was rejected by the managers of 

could extract indecencies, to be Drury Lane; and the ^uthor^ 
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stangy as it should seem, with dis- 
appointment, flatly charges Mr. 
Keynnlds with having- availed him- 
self of it in the construction of his 
comedy called Cheap Living, We 
do not think this charge is fully 
made out; and the rejection of 
the piece by the managers is easily 
accounted for, on a perusal of it. 

81. The School for Ladies; 
or, Tke Levee of Lovers, Com. 
Acted at the Haymarket, 1780. 
Not printed. We insert tliis ou 
Xhe authority of Egerton's Thea- 
trical Remembrancer j but have 
not been able to trace any such 
piece in the play- hi Us of that year. 

82. The School for Lovers. 
Com. by W. Whitehead. Acted 
at Drury Lane. Svo. 1/62. This 
is the last dramatic work but one 
of the poet-laureat, and his first 
attempt in the walks of comedy. 
In an advertisement prefixed to it, 
he acknowledges it to have re- 
ceived its first foundation in a 
dramatic piece, called Le Testa- 
ment, written, but not intended 
for the stage, by M. de Fontenelle, 
to whose memory he dedicates 
this piece, subscribing himself a 
Lover of Simplicity, What spe- 
cies of drama, however, it ought 
to be classed in, is somewhat diffi- 
cult to determine; since, though it 
is styled a comedy, the risible fa- 
culties have much less opportu- 
nity of exertion than the tender 
feelings of the heart; andthecata- 
strophe, though happy in the main, 
and suitable to poetical justice, is 
not completely so ; as two ami- 
able characters are left, the one en- 
tirely unprovided for, and the other 
in a situation far from agreeable, 
viz. that of only being witness to a 
degree of happiness in the posses- 
sion of others, which, with respect 
to herself, she must imagine out of 
reach^ or at least deferred for a cgn« 



siderable period of time. Tbos« 
who are acquainted with the play 
will readily conceive that the cha* 
racters we mean are Bellmour and 
Araminta ; and as to Modely, 
though he has, through the course 
of the piece, appeared to have ibi-i^ 
bles, yet, as they have not arisen 
from any badness of heart, and 
as the open sincerity of his re- 
pentance is too apparent to every 
auditor, not to render him deserv-* 
ing of a restoration to esteem, ths 
author might perhaps have waved 
some little of hu punishment^ and 
restored his Araminta also to his 
arms. What the author, however, 
seems to have principally aimed 
at, viz. delicacy, sentiment, and 
the consequence of instruction in 
the conduct of a generous and 
well-placed passion, he has un* 
doubtedly most eminently succeed** 
ed in. His Celia and Sir John 
Dorilant, and more especially'the 
latter, are characters most per- 
fectly amiable and worthy of imi- 
tation ; and to remove at once tha 
great cavil of the critics, who 
seemed, with respect to this piece, 
to be at a loss where to fix a cen- 
sure, if a dramatic piece has those 
essential good qualities of afford- 
ing at once a sensibility to the 
heart, a lesson to the understand- 
ing, and an agreeable amusement 
to the senses, of what importance 
is it to look back to what title, the 
author has thought proper to give 
it ? Mr. Mason says of this play, • 
^' The ease and purity of the dia- 
*' logue ; the incidents that arise 
" so naturally one from another; 
" the , delicate workings of the 
" different characters ;. and th^ 
^' artful arrangement of the scenes, 
*' contribute to give this play a 
" high station iu the small list of 
*' our genteel comedies ; at the 
" same time that its want of sijoact 
r3 
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*^' ^epart^ and broad httriiour will tempt at wit, to satirize the de- 

*' ever pfevein it from being much bating societies. 

'* relished by a mixed audrehce. 84. The School for Preju^- 

"' Indeed, were that definition oF dice. Com. by T. Dibdin. 8vo. 

" comedy generally admitted, 1801. This piece, which wai* 

*' which is given us by one of th^ acted at Covent Garden in Jan* 

*^ most exiact of modern critics, iBOl, is irietely an enlargement 

" ' that it proposeth for the ends into five acts of the author's co^ 

^^ of its representation the sensa- niedy of Libetai Opinions, The 

*' lion of 'pleasure, arisiil^ from a dialogue is lively and humorous* 

*' view of the trdth of characters, the dbaracters are supported with 

*^ more especially their specific spirit j and the piece was verj 

*^ diiferences,* The School for Lo- successful. 

^' vers might be called a perfect 85. The School foA RakIcs. 

^^ comedy. I remember, when I Com. by Mrs. Elizabeth Griffith. 

'^' saw it acted, it so far came up Acted at Drury Lane. 8vo. 1769. 

*'^ to this definition, that I almost This play was perfoi-med thirteen 

*' jjersuaded myself a well - bred nights with considerable success. 

^' party, in real life, was before my "iThe hint of it was taken fronl 

*' eyes during the representation 5 Eugenie, by Mons. Beaumarchars. 

*' so perfectly did every thin^ 80. The School for Scan^^ 

'* which tlie actors said correspond dal. Comedy, by Richai^d Brlns- 

♦' with the truth of their assumed ley Sheridan. Firtt acted at Drury 

*' diafacters : yet let me own at Lane, May 8, 1777' -^^V attempt 

**■ t*lie same time^ that I felt my- to be particulat in the praise of 

*' si^lf no more entertained than I this comedy, would be at once dif* 

*' should have been by such a well- ficult and unnecessary. No piece 

*^ bred ^arty : the vis cmnka was ever equalled it inmtccess on th* 

'' to me ivan\ing, by which phrase stage, and very few are superior to 

^' I understand sothething of more it in point of intrinsic merit. The 

" ebtertairiment than real life fiir- policy of our earliest theatres be* 

** hishes, which ihakes part of ing at present revived. The School 
** niy idea of comedy." The per- , for Scandal is still un printed; and 

fbrmfers, who so iadmirably repre- therefore escapes that minuteness 

Cented the characters in this play, of criticism, of which, in our idea, 

^et6 Messrs. Oarrick, Palmer, it has no reason to be afraid. It 

and Q'Briisn, and Mrs. Cibber, is evident, that Mr. Sheridan, 

Mirs. Clive, and Mrs. Yates. Mrs. when he composed this comedy. 

Gibber's pai^t (Gelia) Is tha't of a had a reference to Wycherley'g 

girt of sixtfeen 5 yet the actress Plain Dealer, in the formation of 

fcoime the charact^V ad'miriibly, his plot 5 and to Congreve, in the 

ttibugTi then apjnroadnng her fif- poignancy of his dialogue. — ^Yet 

titth year. there are those who haVe asserted^ 

dS.THilStikodL^ORORAToits; that the plan was taken from m 

or, ji Peep info the f^riiin, Paite. manuscript which had been pre- 

As never "f^i^forraed ^t Covent viously delivered at Drury Lanft 

Garden or Drury lianb, i^ith un- Theatre, by a young lady, the 

bounded applaiise. Dedicated to daughter of a merchant in Thames 

the Socicfty for thfe Suppression of Street, who afterwards died at 

yice. >rd. 1809. A fecWe at-i Bri«t9l, of a pectbral decay. This, 
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fcow6Vc?r, 18 probably mere gcap* 
dal, founded on envy of the great 
•ucce^of the piece. 

87, The School for Scan* 
JDAi,. Com. 8vo. 1778* A paltry 
catchpenny y intended to be im- 
posed on the public as the genuine 
production of Mr. Sheridan* This 
despicable pieCe is political. 

83. The School for Scaij- 
BAL. Com. As it is performed 
by His Maje8ty*s servants. Svo. 
i784. This has no more relation 
to Mr. Sheridan's piece, than lead 
has to gold. It is a political sa- 
tire on the India Bill and the 
Coalition. 

' «9. The School for Scan- 
dal, An incorrect edition of Mr. 
Sheridan's comedy, printed in Ire- 
land, 12mo. 17SS. 5th edition* 

go. The School for Scan- 
dal ^ or, NetUspapers, Comedy. 
8vo. 1792. Never acted. There 
is wit and amusement in this 
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country, and the scene laid 14 

Philadelphia. 

93. ScitooL FOR Vanity. Com. 
by S. Ji Pratt. Acted, without 
success, at Drury Lane> 1?83. 
Printed in the second volume of 
his Miscellanies. Svo. 1785* 

94. The School for Widow*, 
Comedy^ by Richard Cumberland- 
Acted at Coven t Garden, 178g. 
This was The Country Attorney, 
with alterations ; but was equafljt 
unsuccessful. Not printed* 

95. The School for Wives* 
Com. by Hugh Kelly. Acted at 
Drury Lane. Svo. 1774. The 
hard treatment that Mr. Kelly's co- 
medy of A Word to the Wise met 
with from the public, induced him 
to bring out the present in the name, 
of Mr. Addington* He asserts^ 
that it is iinborrowed from any 
other writer. The success of it 
Was fully equal to its merit. 

96. A School for Womew. 



severe satire on the conductors of Farce. Acted at Covent Garden, 



newspapers. 

91. The School for Scan- 
Pal SCANDALIZED. Interlude, of 
one act. Performed for Mr. 
Lewis's benefit at Covent Garden, 
^March 18, 1780, Not printed. 
J*ulsome panegyric, and justly 
condemned. 

92. A School for Soldiers 5 
or, The Deserter, Dram. Piece, 



1735. Not printed. 

97- The New School for Wo- 
men. Com. translated from th© 
French of M. de Moissy> by Robert 
Lloyd, and ^Tinte^mTheSt. James's ' 
Magazine, vol. i. 176'^. This was 
published merely to show how 
much Mr. Murphy had borrowed 
in composing The Way to keep Him^ 

gs. School for Women. Com* 



in four acts, by J. Henry, Per- by J. Ozell. This is a translation 



formed in Jamaica, and printed at 
ICingston in that island. Svo. 17S3. 
The plot of this piece, which is 
dedicated to Mr. Sheridan the 
elder, is partly borrowed from Le 
Deserteur of Mercier. The author 
'being absent while it was printing, 
•there were some liberties taken at 
the press, which he disapproved 
of. It has since been performed 
in America, with many alterations, 
adapted to the meridiaa of that 



of Moliere's Ecole des Femmes. As 
is also 

99. The School for Wombw 
griticiz'd, of a little piece called 
the Critique de r Ecole des Femmes , 
written likewise by Moliere, and 
Englished by the same gentle- 
man. Neither of these pieces 
was ever intended for the English 
stage in their present form; being 
only translations calculated for the 
acquiring an acquaintance \s^ith' 
»4 
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that celebrated French poet in the 
closet. 

100. The Schoole Modera- 
TDK. Of this Play we cau give 
no account 5 but it is in Mr. Gar- 
rick's-XDoUcction. 

101. Th^ School of Action. 
Com. by Sir Richard Steele, left 
unfinished by him at his death, 
and now in the possession of John 
Nichols, j^sq. by whom it was 
published, in a new edition of 
Steele's Epistolary Correspondeiice, 
8vo. I8O9. 

102. The School of Compli- 
ments. Com. by James Shirley. , 
Acted at the private house, Drury 
Lane. 4 to. 1031. 4to. 1637 j and 
in 4to. 1667, under the title of 
Love Tricks, or, T/ie School of 
Compliments^ as acted at the Duke 
of York's Theatre, in Little Lin- 
coln's Inn Fields. The author in 
a prologue declares this to be the 

first fruits of his, muse, and that 
he meant not to swear himself a 

J actor to the sce?w. Yet the suc- 
cess the first attempt rnet with 
probably induced him to change 
this intention, and devote himself 
a very industrious one, as the 
inultitude of plays he afterwards 
wrote sufBciently evince him to 
have been. 

103. The School of Reform ; 
or. How to rule a Hush and. Com. 
by Thomas Morton. Acted at 
Covent Garden, with great success. 
8vo. 1805. 

This play (for it cannot proper- 
ly be called either comedy or tra- 
gedy) bears strong marks, in its 
principal lineaments, of being 
drawn from the models of the 
German school j which, whether 
justly or not, have of late years 
obtained jnuch popularity, and 
have been copied by the dramatic 
writers of almost all the theatresj 
«f Europe. The author of thig 
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piece, not confining coniedy to iti 
legitimate office, the representa- 
tion of manners, and the ridicule 
of fashionable vices, appeals di- 
rectly to the passions, and por- 
trays the terrible, effects of guilt. 
The character of Robert Tyke, 
without comparison the best drawn 
and the best performed in ' the 
piece, excites uncommon sympa- 
thy j and, the spectator is almost 
tempted to extenuate the crime for 
which this misguided rustic (who 
eventually reaches the proudest 
heights of virtue) has been banish- 
ed from his country. We har^ 
scarcely ever witnessed a dramatic 
illusion that more strongly afJ'ected 
us, than that vigorous and ad- 
mirable scene in which he de- 
scribes his separation from liis 
aged father. Mr. Emery played 
it with uncommon forces and 
never has the frenzy of guilt, 
remorse, and despair, been shown. 
with more truth or more terrific 
^ impression : the character indeed 
called forth from this actor serious 
powers which it was not before 
known that he possessed. In his 
profligate state at the beginning, 
he exhibited all the low cunning 
attached to the character ; but 
through the subsequent pathetic 
scenes, in his reformed state, h« 
absolutely took the feelings bjr 
storm 3 and scarcely a dry eye was 
to be seen among the spectators,.^. 
On the whole, this is a very in- 
teresting drama. The language is 
correct and elegant, the equivoque 
pleasant, and the incidents, iu 
general, are natural and effective. 
The play received throughout the 
warmest applause j and was then, 
and still is, very attractive. 

104. The School of Shak- 
8PEAKE J or. Humours and Fas* 
sions. An Entertainment, on a 
new plan, given in a regular 
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representation of several of the 
most favourite scenes from Henry 
IV. The Merchant of Venice, Ham^ 
let, and Henry VHL Selected for 
the purpose, digested into five acts, 
and exemplifying, in the strongest 
Golom's, vanity, parental tender- 
ness, cruelty, filial piety, and am- 
bition. This was performed at 
the Haymarket, for the benefit of 
^r. Digges, August 7, 178I, and 
once repeated Aug, 17. N.P. 

105. Thb School of ths 
WoBLD. Com. in three acts. 
Written by Mr. Satyricus, to be 
•played incognito. This is printed 

in the fifth volume of the posthu- 
mous works of Frederic II. King 
of Prussia. Translated from the 
French, by Thos. Holcroft. 8vo. 
1789. 

106. School Play. An Inter- 
lude. Anonymous. Svo. 1664. 
This little piece, which consists of 
only five scenes, was prepared for, 
and performed in, a private gram- 
mar-school in Middlesex, in the 
year l663, and probably was writ- 
ten by the master\)f the said school. 
In it is presented the anomaly of 
the chiefest part of grammar; and 
it is accommodated to that book 
ivhich the author says is of the 
most use and best authority in Eng- 
land, viz. the Grammatica Regi&, 

107. SciPio Africanus. Tr. 
by Charles Beckingham. 13mo. 
171s. This play was acted, at the 
Theatre in Lincoln's Inn Fields, 
four nights, the last two of which 

•were for the author's benefit. 
Though he was not above nineteen 
years of age when he wrote it ; 
yet he has been happy in his dic- 
tion, proper in his expressions, 
and just in his sentiments. His 
plot is founded on historical facts, 
and those such as are well suited 
to form the subject of a dramatic 
piece. His action is uniform and 



entire, his episodes are judicious, hf* 
characters well drawn, and his 
unities perfectly preserved: so that, 
on the whole, it may certainly bo 
prqpounced an excellent tragedy, 
conformable to the rules of th» 
drama and the precepts of moderm. 
criticism. 

108. SCOGAN AND SkeLTOTJ. 

Play, by William Ramkins. Act- 
ed J 600. N. P. Richard Hath- 
waye assisted in this piece. 

109. The Scornful Ladt. 
Com. by Beaumont and Fletcher. 
Acted at Black Friars. 4to. I6i6; 
8vo. 1778. This play was es- 
teemed an exceedingly good one, 
and even within a few years ha« 
been performed with great ap- 
plause. Yet Mr. Dry den, in his 
Dramatic Essay, p. 35, finds flmlt 
with it for want of art in the con- 
clusion, with reference to More- 
craft the usurer, whose conversion, 
as he observes, seems a liti?* 
forced : and Sir Richard Steele, in 
The Spectator, No. 240, inveighs 
with great bitterness against the 
trivial, senseless, and unnatural 
representation of Sir Roger the 
chaplain. He admits, however, 
the excellence" of the lady*s cha- 
racter, whose foibles are drawn by 
one that had studied the sex, Th« 
term coquette, which we, have bor- 
rowed from the French, is our 
modern name for her who, in th© 
17th century, was called a Scorrtfut 
Lady. See The Capricious La- 
dy. Scene, London. 

A circumstance is related as 
having hapj^ened at a representa- 
tion of this play, which may serv« 
as a useful hint to those who ar« 
apt, on the most trivial occasions, 
to appeal to what are most ab-« 
surdly called the laws of honour: 
At a representation of The Scorn- 
ful Lady, many years ago, for 
the benefit of Mrs. Oldfieki^ m- 
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.f^ral persons of distinction were 
behind the scenes ; among others^ 
Beau Fielding came j and, be- 



8 1: A 

auithori who was a strong CavAikHU 
and had tjb^ highest detest^tioa fogt 
the Scots, hap ^t^wxi the char9Ctex9^ 



ing always mighty ambitious of of them and of the Puritans io thi^ 
showing his iine make and shape> piece in very cuntemptuous a$ w^ 



as himself used vainly to talk^ 
ie very closely pressed forward 
tipon some gentlemen, but in 
particular upon one Mr. Ful- 
wood, a barrister of Gray's Inn, 
sn acquaintance pf Mrs. Old' 
field* Mr. Fulwood, being a 



as hateful colours. 

112. The Scottish Pqjliti^ 
Paesbyter smin by Aff f vo.-^ 
LisH Independent 5 or, Th^ [n^^ 
depeTidents Fictory over the Preshyf^ 
terian Party, &c. Tragi-Com^dy. 
Anonymous. 4to. 1647. This is 



gentleman of quick resentment, P"e among the numergigs sarcgsti- 

told Mr. Fielding he used him ^^ pieces to which the disturbances 

rudely ; upon which he laid his and hejartburnings, both in church 

hand upon his sword j but Mr. and state, of that unhappy period 

Fulwood instantly drew, and ^ave birth. It is reprinted in 

gave Mr. Fielding a wound of '^-^^ Harleian Miscellany, vol. vii. 

twelve inches deep in tlie bel- P- 3 1)9. 



ly. This putting the audience 
into the greatest consternation, 
Mr. Fulwood was, with much 
entreaty, persuaded to leave the 
place. At length, out of respect 
to Mrs. Oldfield, he did so, and 



J 13. A ScoUJlp^ .FOB $IMONT. 

See The Return f&om Paji« 

l^ASSUS. 

114. TwE ScowEBEEs, Coni. 
by Thomas Shadwell. Acted by 
their Majesties Servants. 4to.l091« 



went to the theatre in Lincoln's This play contains a great deal of 



Inn Fields, where, the same 
evening. The Libertine was act- 
ed. Mr. l^ulwood went into tlie 
pit, and, in a very few minutes, 
cast his eye upon one Captain 
Cusack, to whom he had an old 
grudge, and there demanded sa- 
tisfaction of him. Captain Cu- 
sack, without the least hesita- 
tion, obeyed the summons. They 
went into the field, apd, in less 
than half an hour, word was 
brought into the house, that 
Mr. Fulwood was killed on the 
:ipot, and that Captain Cusack 
had made his escape. 

110. The Scotch Ghost. 
Bal. Acted at Drury Lane, 1796. 
Not printed. 

, 111. The Scots Figaries; or, 
ji Knot of Knaves . Com . by John 
Tatham. 4to. 16523 J2mo.l735. 
Gre^t part of this play is writ- 
tem in tb^ Scotch, dialect j and the 



low humour ; yet, although J^ang- 
baine entirely acquits our author of 
.plagiarism with respect to it, tiie 
character of Eugenia. seems to be 
pretty closely copied from Harriet^ 
in Sir George £therege*s Man of 
Mode. 

115b The Scribler. Com, 
12rao. 1751. Printed at Dublin/ 
but it does not appear to hava 
been acted. Scene, Dublin. Tinie^ 
about six hours. It seems to 
have been aimed at 'some indivi- 
dual, and was probably written by a 
collegian. It is not without hu-^ 
mour, though little adapted for 
the stage. 

116. Scrub's Trip to THjt 
Jubilee. See The Stratpord 
Jubilee. 

117. The Seaman's Returnj 
or. The Unexpected Marriage, An 
Operatic Farce, by John Price. 
Pxiated at Ludlow, 8vo. 179^* 
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This t>iecd was performed at the ** thotigtit had been fore?erwit&^ 

Worcester, Sbrewsbury, Liidlow, *' hdd by the etipretiie Disposer 

x&d Wolverhampton theatres* It " of tAl good ; they impart a gi^ 

is foQoded on some German co- " ant*8 strength to an infant arm | 

Aoedy^ said to be much admired '^ the retired, the meek, nay^ even 

.in that country ; and is on the '^ the timid, are capable, witkoui 

whcJe not an unpleasing «iter- *' one added throbbing of the heart. 



*' of confronting and confounding^ 
** in the day of danger, a legion 
" of laureltd murderers ^ miscalled 
'' heroes. My brave and gallant 
'' friends — you love your country 
<f — you have placed your hearts 
upon her sacred akars— and you 



iaifiment in its present form. 
118. The SfiA-stOE Hero. D. 

in three acts, by [now Sir] J* Carr. 

S^<y, 1804. Never acted. The scene 

of this pleasing piece is on the 

•Sussex coast, (^nd the mcidents are 

founded on a supposed attack of 

-the F^nchk Paul, the sea-side ^^ feel no fears for her safety 5 for 

^ero. Is a sort of British Rolla j *' as easy would it be for this dis- 

and his address to his countrymen *' turber of the world's repose to 

is not tinworthy of transcription : *' pluck the sun from the £rma- 
*^ Brave comrades— The most " ment of heaven, as to establish 
fiSrocious of the human race ap- " his despotism over any other 
proach cur shores, and threaten *' portion of our land than that 

^ tso conv^t this land of liberty, ^' which he shall cover. ^r^Bxit dire- 

'' pfOspcrity, and glory, into the *' ful will be the conflict. It will 

^ brown and bladeless de^rt of 'Vbe a conflict between all the 

** >jjrar. Upon such an occasion, '^ virtues that brighten, and all thei 

'** t6 a clear conception of our 

^' dCity, we utiite a fearless deter- 

»' mination to discharge it. Yes, 

*' the bare remembrance of such 

" an enemy must kindle in the 

** a<36ording bosoms of all true 

*' Englishmen, a spirit, and an 

** energy, which shall show the 

** towering tyrant, and the fell as- 
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crimes that shade, society. Ij^t, 
*' however fierce and obstinate the 
^' contest may be, never . sufler 
'^ vengeance, my generous com- 
^' panions, to triumph over mercy. 
*' He who plunges his sword into 
*^ the breast of a submitting ene- 
^' my, is an assassin, and not a 
" soldier. If we survive thisday, 
sociates of his desperate expe- ^' we shall have shown ourselves 
^' dition, the terrible distinctions '^ worthy of the land that gave ua 
*' between denouncing and destroy^ ^' birth > if we fall, we shall go 
" ing Q, great and united nation ; ** to that God whose cause is ours; 
*" and the ul:ter impossibility of '^ and a grateful country will em- 
*" converting into a plundered co- '^ balm our memory with her tears, 
*' lony of slaves, a race of high- '' and extend her protection to 
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*' spirited men, who, born free, 
*' are resolved to live and die so. 
** When the guilty threaten, they 
^ raise up in those whom they de- 
" vote to destruction new and un- 
''^ expected powers j until at length 
^^ men become astonished at them- 
" selves, in the discovery of ener- 
gies and capacities which they 
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*' those we leave behind. Then 
" let us advance 5 and be the word, 
♦^ 'Victory, or death'!" 

The author has also proved him- 
self to be possessed of some hu- 
monr ; as witness the scenes be- 
tween '* the little, sneaking, mer« 
** cenary, shop-smelling cockney, 

Jerry Debit," and Miss Dorothfr 
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J&tmt«e, an amorous old maid, " tingnished applause.** It 

\ipho is an admirer of the sexual acted at Covent Garden, fo 

$yBtemy and spends her time in benefit of Mrs. Mattocks, an< 

•weeping over the /oi;e5q/*^A(fp/a;2/5. once repeated. The scene i 

There is also a most whimsical de- at Margate ; and some laug 

icfiption of the confusion in the incidents, with a tew pie 

village on the appearance of the songs, procured it a favourab! 

«fiemy : ception ', but benefit-night 

** Here was Squeak, the asth- ences are not always scrupulc 

*' matic town-crier, looking as critical ; and the liberal appl 

•* pale as paper, and shaking like bestowed on a favourite perfc 

** calf *s-f(>ot jelly, proclaiming, may sometimes be mistaken 

•* that *t was the order of the sanguine author as intende 

*' mayor, that no one should be himself. 
" alarmed, and that every body 120. The Seasons. A 

should do their duty without matic Entertainment. This 

confusion toral was left in MS. by I 

*' Quaver, the singing-master. Woodward, the comedian } 

■* looking like a madman, was is printed in the 6th volun 

*' hunting after his music-books, Mrs. G. A. Bellamy's Apolog 

*' flutes, and fiddles ; and little her Life, 12mo. 1785. Mr.W 

•' Starch, the one-eyed, bow-leg- ward received some assistan 

*' ged grocer, in a hurry to hide composing this piece Iron 

** his ledo:er, has turned over a full friend the Rev. Samuel Bi 

*' treacle- barrel, and rolled with it late head-master of Merchant 

*'^to the street. Nell Thumper, lors' School. It is written o 

''the Irish washer - woman, is ^X^a o^ The Seasons \n The 

** thrashing her husband, because tator, and was intended by 

"he doesn't like to turn out. Woodward for performance a 

** ThenIsawthetallMiss[es]Sti]ts, vent Garden; •' had , not i 

** lugging away their harp, their ^' (says Mrs. Bellamy) put i 

" night-caps full of novels, and a '^ to the revolutions of his 

"working-table, crammed with *' sons." 
•* home- fed pork; little Blister, 121. The Sea Voyage. 

"the apothecary and man-mid- bv Beaumont and Fletcher. 

•• wife, preparing to fly, has just 164/ ; 8vo. 1778. The d 

"been dragged by the mace- of this play is borrowed from 15 

^* bearers to deliver the mayor's speare's Tempest) and the 

«* wife. Staple, the sick methodist lies, as it does in that play, 

*' ironmonger, and his wife, have at sea, and afterwards on a c 

** just started in a buggy, with a island. It was revived, with 

" close-stool behind, and two wash- siderable alterations for the v* 

" hand basons in front, stuffed by Mr. Durfey, in l686. 

" with physic, two fowls, and a Commonwealth of Wome 
" cold plum-pudding." 122. The Search after '. 

119. The Sea-siwe Story, piness. Pastoral Drama, by 

Operatic Drama, in two acts, by Hannah More. 8vo. 1773. 

Mr. Dimond, junior. 8vo. 1 801 . pleasing and instructive little ] 

We are told, in the title-page, was composed by the authon 

that* this piece was performed the age of eighteen years, an 

^' ^kh the most general and dis- cited by a party of young h 
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fcr whose use it was originally composition efther of Goff or Chapr' 



written. The moral is designed 
to show, that the chief happiness 
or misery of mortals are owing to 
a good or bad education ; and that' 
wisdom, virtue, and religion, are 
the unerring paths of pleasantness 
and peace. 
123. Sebastian. Trag. by G. 



man. It is in many parts distin- 
gaished by ^n elegance and ten- 
derness superior to theirs, and is 
no where disgraced by such ridicu- 
lous extravagances as characterize 
their known productions. From, 
particular marks on the copy, it 
appears to have been acted. 4^s » 



P. Toosey. Svo. 1772. This play specimen of this curious produc- 
^as never acted. From the pre- tion, the reader will hardly b« 



face it appears to have been writ- 
ten when the author was embar- 
i"assed and in distress. The hint 
^f the plot was taken from a little 
Poem, containing a succinct ac- 
count of a Christian delivering a 
'JT'urk from bondage, and being 
afterwards himself relieved by the 
gratitude of the person he had so 
^^bliged. The other incidents were 
^dded, to make the catastrophe 
iaiore interesting and affecting. 

124. Sebastian, King of Por- 
tugal. Play, by Henry Chettle,' 
assisted by Thomas Dekker. Act- 
ed 1601. N. P. 

135. The Second Maiden's 
Tragedy. This play is in MS. 
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displeased with the following ex- 
tract : 

'^ Enter the Tyrant agen at a 
'* farder dore, which opened bring* 
hym to the tombe where the( 
lady lies buried. The toombe 
" here discovered ritchly sett 
^' forthe. 

*< Tyrant. Softlie, softlie ; 
** Lets give this place the peace that it 

requires : 
•* The vaults e'en chide our steps with 

murmuring sounds,- 
'* As making bould so late : — It must be 

donne,, 
** The monument wooes mc ; I must 

runnc and kisse it : 
** Now trust me if the teares do not e'cii. 

stand 



it 



in the library of the Marquis of '' Upon the marble. What slow spring! 
Lansdown, and is one of those 
which escaped the general havoc 
made by Mr. Warburton's servant. 
It was entered on the book of the 
Stationers' Company, Sept. 9, 1653, 
but had been licensed so long be- 
fore as Oct. 31, 1611. The name 
of the author in the title-page 
seems, from the traces of the let- 
ters, originally to have been Tho- 
mas Goff, but this is carefully 
obliterated, and George Chapman 
substituted in its stead, which has 
again been blotted out to make 
room for William Shakspeare. 
The latter name, however, is 
written in a modern character, and 
with ink of a different colour from 
the jest. We do .not, however, 
believe this piece to have been the 



have I ? 

*Twas weeping to itself before I canv. 

** How pity strikes e*en through insensible 

things, 
** And makes them shame our dullness! 
" Thow howseof scilence and the calmet 

of rest 
'* After tempestuous life, T claymeof thee 
** A mistres, one of the most beauteoui 

sleepers 
" That ever lay so colde, not yet due tm 

thee 
" By natural! death, but cruellie forc*d 

hether 
«* Many a yeare before the world couW 

spare her. 
" We misse her mongst the glories of our 

courte, 
« When they be numbred up. All thjr 

still strength, 
" Thow grey-eydc monument, shall not 

keep her from us. 
« Strike, villaines, thoe the eecho rails 

us all 
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'If Into ndieulovs ^dcafoes ; pierce the 

jawef 
** Of this could ponderoTu creature— 
*' O, the moone rises. What reflection 
** Is throwne around this sanctified build- 

mgel 
*.* E'en in a twinckUn|po how the monu- 

ments glitter, 
^ As ff death's pallaces were all roassic 

sylver, 
^ And scorn'd the name of marble !** 

This play con6ist9 of two distinct 
plots } one borrowed from the story 
of The Curious Impertinent in Don 
Quixote ; the other, which exhi-" 
bits the conduct of the tyrant, re- 
tpecting the dead body of his mis- 
fress^fromCamoens* Lusiad, which 
the reader will find admirably 
translated by. Mr. Mickle. 

126. The Second Marriage. 
Com. by Joanna Baillie. 6vo. 
1802. Never acted. This co* 
medy on the subject of ambition 
is in the second volume of Miss 
Baillie*s Series of Plays on the 
Passions, and is, we think, one of 
the best of them. The story is 
interesting, and the characters are 
well discriminated ; particularly 
those of Beaumont and Seabright. 

127.SecondThought is best. 
Cora. Opera, by John Hough. 
Acted at Drury Lane, March 30, 
1778, for Miss Younge's benefit. 
6vo. 1778. This was coolly xe- 
eeived, and has little merit. 

128. Second Thoughts are 
BEST. Com. by Mrs. Cowley. 
See The World as it goes. 

129. The Secret. Com. by 
tdward Morris. Acted at Drury 
Xane. 8vo. 1799- This was not 
a bad play, and was favourably 
received. 

130. The Secret, or. No- 
Vrino > or. No Mason, no Wife* 

Dramatic Piece, by Arnold. 

.Acted at the Haymarket (by per- 
4toisaoa)^ Ua the 4)eaefit of tlie 



author, April 27> IW* 
printed. 

131. The Seciet CASxtft; 
Henry and Edwy, Farce. P^eir'-* 
formed for a benefit at Mapcbestflcri^ 
^799* Not printed. 

132. The £ece£t Enlarqh^^ 
See The Agreeable Surfeue* 

133. The Secret Expsditioit'.. 
Farce, of two acts. 8vo. IJ^T^ 
A political performance occasioned J 
by the failure of an expedition to 
the coast of France. 

134. Secret Love; or. The 
Maiden Queen. Tragi-Cora. by J. 
Dry den. Acted at the Theatre 
Royal. 4to. 1668} 4to. 1669, 
4to. 1691. The plot of the se- 
rious part of this play is founded 
on a novel called JTie History of 
Cleohuiifie, Queen of Corinth, part 
vii, book 7« under whose character 
that of the celebrated Christina of 
Sweden has been coniideotiy af- 
firmed to be repreaeoted. Tht 
characters of Celadon, Florknel^ 
Olinda, and Sabine, ane borrowed 
from the history of Pisistrata and 
Coxlntha, in The Grand Cyrus,. 
part ix. book 3. ; a^ that of thm 
French Marquis, from Ibrahim, 
part ii. book 1. Dryden has also 
made some useof Shirley's Changes i 
or, ixrve in a Maxe. The Aceiw 
laid in Sicily. 

135. The Secret Plot. Tr^ 
of three acts. Written by Rupent 
Green, Dec. 30, 1776, ^ed ei^ 
years and eleven months. 12mQ. 
1777. The printing of this pioc© 
is one of those foolish instances of 
^arentdl vanity which jsothini; ofm 
justify or excuse. .As ithe author 
!may probably live long enough |p 
be sensible c^ the ,ridictile which 
«this conduct of :his parents ia likefj 
to draw upon ihim, we cannot but 
feel some concern on his account. 
As Unole Xobjdtoecved, wben im 
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I was told of an infant who had pro«- 
\ ^uced a work on the day he was 
\ ^rn, '* they shovdd have wiped 
j ** it up, and said nothing of the 

** matter." 
I 136. The Secret Tkibunai.. 

Jf*lay, in five acts, by James Boa- 
^en. Acted at Covent Garden. 
6vo. 1795. This piece is founded 
vipon some circumstances that oc- 
cur in Professor Kramer's romancse 
Called Herman of Unna, The cha- 
racters are feebly sketched, and 
there is little merit in the dia- 
logue 5 yet the piece was not de» 
ficient in stage-effect. Acted three 
nights. 

137. Secrets worth know- 
in©. Com. by Thomas Morton. 
Acted, with success, at Co vent 
Garden. 8vo. 1798. 

138. The Secular Masciue. 
Written by Dryden, and set to 
inusic by Mr. Boyce. 8vo. 1745. 

139. Seduction, Com. by 
Thomas Holcroft. Acted at Drary 
Lane. 8vo. 1787. There is con- 
siderable merit in this play. The 
dialogue is lively, the wit often ge- 
fiuine, the sentiments are generally 
just and well expressed, and the 
moral tendency of the whole is in- 
disputable. 

140. See me, and see me not. 
This is the running- title of Hans 
Beer Pot. 

14U Seeing is Believing. 
Sram. Prov. of one act, by Paul 
Joddrell. Performed, with success, 
«t the Haymarket, 1783. Print- 
ed in 8vo. 1786. It still continues 
« stock-piece at the above theatre. 

142. Sejanus, Trag. by Fran- 
cis €ientleman. 8vo. 1751. This 
tragedy is an alteration of Ben 
Jonson's play [see the next arti- 
"del. It never made its appear- 
ance on either of the London the^ 
litres ; 'bilt^ M^ bdieve^ i^as acted 



at Bath with some degree <^ ap« 

plause. 

J 43. Se JANUS, HIS Fall. Trag, 
by Ben Jonson, 4to. l605 5 8vo, 
1756. This play was first acted 
in 1603, and is ushered into ths 
world by no less than nine copies 
of commendatory verses. It has 
indeed a great share of meriu 
The plot is founded on history; 
the story being to be seen in tin . 
Annals of Tacitus, and Suetonius'* 
Life of Tiberius, The author ha« 
displayed great learning, and made 
an advantageous use of his ac-^ 
quaintance with the ancients 5 yet 
fearful, as it should seem by tim 
prefaces of being taxed by the^ 
critics with a plagiarism which he 
thought himself by no means en- 
titled to be ashamed of, he has 
pointed out all his quotations and 
authorities. A contemporary wri-» 
ter, William Fennor, in his de^ 
scription of a poet, 4to. 1616, 
speaks of this play as having been 
unfavourably received ; 
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Is oft convict, condemned, and judg*^ 

to die, 
Without just trial!, by a multitude, 
** Whose judgements are illiterate ai^d 

rude; 
** Witness 5^'a»w, whose approved worth 
** Sounds from the calme south to the 

freezing north, 
** And on the perfumed wings of 2^phynft 
<< In triumph mounts as far as .^olus. 
*' With more than humane art it was be* 

dewed, 
** Yet to the multitude it nothingshewed ; 
** They screwed their scurvy jawcs, and 

look't awry, 
'< Like hissing snakes, adjudging it to die: 
'< When wits of gentry did applaud the 

same 
*' With silver shouts of high loud-sound- 

Jng fame : 
<< Whilst understanding grounded tam, 

contemn'd it, 
** And wanting wit (like fpoles) to judge, 

condemn'd it*' 
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Drrdfen ffilds faolt with the nn- 
watural mixlure of comedy and 
tragedy in this play, which sounds 
just as ridiculously as the history 
of David with the raeriy humours 
of Goliah. ^* In Sejanvs (he adds) 
" you may take notice of the 
*' scene betwixt Li via and the 
*' Physician^ which is a pleasant 

satire upon the artificial helps of 

beauty .'* 

144. Seleo and Olempo. 
Mentioned by H^nslowe as acted 
March 5, 1594. Not now known. 

145. Self Immolation; or, 
The Sacrifice of Love, Play, in 
three acts, translated from the 
German of Kotzebue, by Henry 
Neuman. Svo. 1798- This is an 
interesting piece to a reader, and 
was produced, in an altered form, 
at the Haymarket^ anonymously, 
tinder the title of Family Dis- 
tress, but was coolly received. 
Mr. Neuman also published an 
edition of this piece under the 
Igtter title, Svo. 1799. 

146. The Self-Important. 
Com. by the Rev. Dr.^ Stratford. 
Left unfinished by the author, and 
not printed. 

.147. The Self Rival. Com. 
by Mrs. Mary Davys. This piece 
was never acted, but was intended 
for the Theatre Royal in Drury 
I^ane. It is printed with another 
play and the rest of this lady'^ 
works, which were published in 
two volumes. Svo. 1725. The 
scene, London. 

148. Selima and Azor. Pers. 
Tale. Acted at Drury Lane, 177^. 
Svo. 1784. A pompous nothing, 
pilfered from the French, by Sir 
George Collier. By the assistance 
of Loutherbourg*s pencil and Mrs. 
Baddeley's voice, it escaped the 
contempt to which, on all other 
accounts, it was entitled. 

149. " The First Part of the 
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'^ Tragical] Raigne of SEtiMUS/ 
" sometime Emperour of the 
" Turkes, and grand-father to 
*^ him that now raigneth. Where- 
" in is showne how he most un- 
'* naturally raised warres against 
'* his owne father Bajazet^ and 
^' prevailing therein, in the end 
" caused him to be poisonedj also 
** with the murthering of his two 
*' brethren Corcutus and Acomat." 
Acted by the Queen's players. 4to. 
1594; 4to. 1638. The plot of 
this play is taken from the Turkish 
histories of the reign of the Eid- 
peror Selimus l. The edition of 
1638 htrs the initials T. G. added 
to it by the printer, to impose the 
piece on the public as the produc- 
tion of Thomas GofF, who bad 
written two other plays founded 
on Turkish histoiy ; but as Goff 
was born in 1592, the date d 
1594 to this play is a sufficient 
contradiction. In the conclusion 
of the play, the author promises a 
second part, which, probably, be 
never was encouraged, by the suc- 
cess of the first part, to produce; 
though to some tastes he held out 
this strong temptation : 

'< If this First Part, Gendes, do like yon 

well, 
«* The Second Part shall greater murthert 

teiir 

150. Selindra. Tragi-Cortl. 
by Sir WiDiam Killigrew* Svo. 
1660 J fol. 1666. Scene, Byzan- 
tium. 

151. Sblmane. Trag. by th« 
Rev. Joseph Holden Pott. Svo. 
1782. Printed with three Ele- 
gies and two other poerns, by 
the same author. Scene, Florence. 
The plot of this piece seems to be 
unborrowed ; but it is not calcu* 
lated for the stage^ nor was it ever 
acted. 

152. Semele. An Opera^ by 
W. Congreve. This short piece ^ 
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rinted in the second vo- 
lis Works, 3 vols. 8vo. 
ee the Preface to that 
The story of this god- 
follows: Judo, having 
that her husband Jupi- 

love with Semele, the 
f Cadmus, disguised her- 
shape of an old woman ; 

that appearance pre- 
i the young lady (not 
ad of so great a lover) 
)on his granting her re- 
tever it should be ; as 
at once an undeniable 
oth of his divinity and 
Having obtained that 
le was to require him, 
place, to visit her with 
emblems and appurte- 
livine majesty, where- 
s wont to go to the bed 
The first part of her 
ing obtained, the se- 
^ms, could not be re- 
lie great grief of Jupi- 
^as thus ensnared, by 

of Juno, by his own 
ad the vanity and ca- 
•emele, to destroy his 
[e came attended with 

and his lightnings, in 
*s poor Semele perish- 
r, however, did all he 
lir the &tal error ; for 

saved the life of her 
it Bacchus, but be- 
I open him and her, 
floors and immortal 
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ning breaks forth, and a clap o{ 
thunder is heard | wheh> at one 
'* instant, Semele, with the pa- 
'^ lace and the whole scene, dis- 
'^ appears, and Jupiter reascends 
'*^ swiftly/ It was with justice 
^' he took for a motto to his opera 
*' these words of Seneca ; j1 na" 
" tura discedimus : populo nos da" 
mus, nullius rei bono auctori, ei 
in hdc re, sicut in omnihui, in* 
*' constantissimo** 

153. Sbmikamis. Trag. trans« 
lated from Voltaire. 8vo. Ip'ft). 

154. Semiramis. Trag. trans-* 
lated from Voltaire, and printed in 
Dr. Francklin's edition of that au- 
thor. 

155. Semiramis. Trag. Mr. 
Keate had adapted the play of 
Voltaire to the English stage / but 
it was never pnnt^ nor perform- 
ed '; giving way to Mr. Ayscoogh's 
greater influence. See the follow-* 
ing article. 

156. Semiramis. Tragedy, by 
George £d ward Ayscough . Acted 
at Drury Lane. 8vo. 17/6. The 
present tragedy, as written by Vol- 
taire, has a considerable d^ree of 
dramatic merit; which is all eva- 
porated through the wretchedness 
of this translation firom a transla- 
tion, and by injudicious chai^;e9 
in the conduct of the fiible. The 
ghost of Niiras, on his first ap* 
pearance at Paris, was by no mean* 
treated with such civility as 4iiigfat 



have been expected to be 'jfaown 
eems strange (says Dr. hy a polite nation to so great a 
that a writer of Mr. stranger on their stage. Thephao* 

torn indeed, contrary tp the rule 

his predecessors had conseoted to 

obsefve, bolted out at noon-day, 

and in the midst ci all the assem- 

stage £rectioD in the "bled satraps of the realm. ^C^ 

'As the dbud which - tain Ayscough, hovefer, obl^^ 

lupiter is arrived just bim to entert^n bis widow and 

canopy of Sem^, a hat son with only a private exbi- 

d grot flash of l^fat- bkioo. In this sooir, the figoro 



s good and c£»sical 
Jd choose Semele for 
:t of a drama, where 
rophe is so very ab- 
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cOnd po9t, of the Assyrian monarch mentjt and too malevolent to U 

6%^c(]y r^embled those of an old read with any pl^asure^ had it 

jCUefsQa pensioner expployed to been less exceptionable tfian it is 

watci\ a chjarch-y.ard^ ai^d bprstjng in ^ny point of view. It is^ in 

from a.seaitry-box. to\<?atch the short, a feeble attack on an in- 

ipersons :wJtio. came tp steal bodies vulnerable character. . 
-for the fiUfgeonst,> The Captain's lip. The Separate ^Jainte- 

'W^y* in §hojrt,. Jike. himself and jjancj^, Com. by George Colman. 

'Other, parasites of tjie,.late Lord Acted at the Hay market, 1779. 

Xytteltow, was ^very way cpn- Noit printed. The characters of gen- 

temptible ; though . it is plain that teel I jfe are not sufficiently distinct 

-6(9. thought difler<?nUy*. as be ap- frpm each other to afford much 

peared> during, the first; night of entertainment to an English au- 

4ts representation., , ip various parta dience ', for which reason, we think 

ipf the .bou9^4 thrusting out his this ^ performance not the most 

J^ead to engage, the, attention and pleasing of Mr. Colman*sdramab'c 

receive the* homage of the sp^cta- works. The part of Leveret, sup- 

AOis. The theatre^ on chis occasion, posed to be intended to represent 

.was filled with his brother officers, the Jate Mri Boothby Clppton, at 

vwho were all so ^iqk of their duty .that time nick-named the Prince 

-under him, that they never rje- of Coxcombs, is, nevertheless, well 

vturned to. it a. siscpnd time. Our drawn and, supported. The scene 

author therefore.gained only a few .o( the. swathing, however, talcen 

pounds by all his three benefits ; from The Spectator , No, QO, is 

\being obliged to employ the pro- disgusting in a public exbibitioi^. 

fits of one to. nxake up defi- ; 160. Of the Sepulture iSn 
*,ciencies in the. other two, when Resurrection.. Two . Come- 
there was not money enough in dips, by Bishop, Bal^. .. These two 
-.the house to defiray its. nightly ex- , pjeces stand on the list that t£is 
•pensesw This ibol of fashion has right reverend father has. ^iven|i> 
r.done yet mopei extensive mischief; - of his own writings, and which' i< 

having. made the story of Ninus .all the information we, have•coJl- 
< and fiienairamis so disgusting^ th^t, . qerning tfi^n^. 1i(et w|s cannot Mre 
vSbbuldit hQ undertaken by a more r^voad dropping, qne pbs^n^atipp ; 
.-^ilful hand,, it wouJd.faU,. fijr whWh b, that ip tb^ titief of t^^^^ 
v4ome yearf atie^t, in it3 power to . ^d some otner <f£ the y^ry early 

4ttract*anmidiencQ^ writings of /this kind, wefre- 

^ . '-l57i,.S3NaBiA» Acted, acco|rd- , ^uently find the name of coni^djr 

J, ing.ta Henslowe, Marchp, 15pl. giv^n.^o pieces, w'jbc^ jubjejfts 

H^t now* known. . . . , . jare appareptly^ ot ^0 very grav^' apd 

158. Th|£ 5BNTHISMTAI. JVf o- . .s^Hous a nature*Vas ty np m'e^w 

4«:tu£R^. .^ Comedy,^ in. Jive ^^^, ^tp admit of ^i^p least j^wpposition of 

; She legatcy of em oldfiiend, awi his hunaouror pjLeasantry being thrown 

last mairal lesson, to, Mr$K.HfsiieT .jnto^tem^ >ye^ cannot , jbelg j^qp- 

<L^nch:^Thrale, now , Mrs. Bf^ter .jiectijir^^ tji|5refere^ .that the iyq 

/jjynch .Pioxu. 8iro. IJ^ftt ..The ; com^c^^ipad 091. at/that. tim^^e 

: title of this play will suflScfently limited ^nsg i^ has afr pr^seiji.^,' Ijut 

iho^ thedesiga,of it..' We shall ..mustiH alj, probability '^aye\6^ 

. tfeetfeftrfe od^.obsexv^' thaj^ Ujis , tbe>i§ual t^rna ^ exp^esjf whait w« 

too dviU to afiford any entertain- n6w mean by a |>lay iii j^eailral ; 
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lipcl this seems the fiaore probable. Entertainment, by Stephen Sto- 

lince to this day it conveys the race. Translated from the Italian, 

very same sense in certain instances and performed ^t Mary bone Grar* 

in another language, where the dens. 

Visiting the theatre, be the piece l6S. The Servant Mistress. 

. comic .or tragic, is frequently ex- Burletta; 8vo. 1770^410. 17^0, 

pressed by the phrase Aller d, la with additions. 

Com^die, l6g. Sesostris ; or. Royalty in 

161. The Sbciuel of Henry Disguise, Trag. by John Siurniy, 
THE Fourth, with the Humours 8vo. J728. This play was acted, 
tf Sir John Falstaffe and Justice with some success, at the Theatre 
Shallow, altered from Shakspeare, Royal in Lincoln's Inn Fields ; and 
by Mr. Betterton. Acted atDrury though it is not in itself a piece of 

■Lane. 8vo. No date. [1719-] 3°y great merit in respect to lan- 

162. A SEauEL TO THE OpERA guage or poetical execution, yet 
OF Flora. Acted at Lincoln's it seems to have furnished hints to 
Inn Fields. 8vo. 1732 [with the some of our later tragic writers, 

^ Music]. By the author of Flora, who, having had greater abilities, 

says the title-page. Chetwood have made a ntore masterly use'of 

ascribes to«Mr. John Leigh, Hob*s the very same incidents that com« 

Wedding, 1721 5 which is nearly pose the plot of this tragedy. In 

the ^ame performance as the pre- short, ifcferopc and ^ar^aros^a seem 

sent, but without the songs. both greatly indebted to this piece. 

163. The Seraglio. A Comic The scene is laid in Egypt, where 
Opera, by Charles Dibdin. Acted Omar having deposed and miir- 
at Covent Garden, ^yith little sue- dered the former King Pharnaces, 
cesfi. 8vo. 1 776, and usurped the throne from his 

164.' The Sermon OF Folly, widow Nitocris, is still unsatisfied 

This is one of the interludes writ- till he can close the scene of blood 

t6n by Sir David Lindsay, and by the ddath of her son. Sesostris, 

published by John - Pinkerton, who, thrpugh the care of, Phares, 

J 792. an old servant of the King's, had 

165. ATragie-ComedieofSER- been preserved froni the general 
^PRNTS. 1607. We found this in slaughter of the royal race, aiid 

a MS, list of plays, but know no , bred up. at a distance froni the 
more of it. court, ^esostrisreturning to Egypt, 

166. SERTORius.Trag. by John in order to assert his rights, meets 
Bancroft. Acted at the Theatre with Omar's son, who, having at- 

'Hqyal. , 4to. 1679. 7 The plot of tacked him, falls a victim to bis 

'this tragedy is founded on Plu- valour 5 and the conqueror making 

tarch's Life of Sertorius, Velleius himself master of a ring, letter, 

Paterculus, Floras, and other histo- and other credentials belonging to 

rians.; The scene lies in Lusitania, the son of Omar, proceeds on ^is 

and "the epilogue is written by expedition, and by the advice *of 

Eavenscroft. The elder Corneille Phares passes on Onjar for his own 

has a play on the same subject, son (whom he had not seen £roni 

but iilr. Bancroft does not seem Infancy) and the slayer of Sesostris, 

to have borrowed any ^bing from This imposition, however, being 

|iim. at length discovered, the, tyrant's 

'i^/« La li^Bfi va Pajdrona; Mus. rage dooms him an iaunediate ia« 

»2 
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crific^ at the temple of Isis 3 but 
' as the fatal act is just on the vergfe 
' of being executed, Sesostris, full 
of a supernatural ardour, seizes cfti 
the knife of sacrifice, and, plung- 
ing it in the tyrant's heart, at once 
frees the nation from oppression, 
and restores himself to the throne, 
his right by birth. 

How near these incidents to the 
plays mentioned ! Sesostris's in- 
troduction to Omar as the mur- 
derer of himself, and the love 
which Phares's daughter has for 
him, bear the strongest resemblance 
to Selim's disguise and Irene's pas- 
sion, in Barbarossa 3 at the same 
time, that the confirmation to Ni- 
tocris of her son's death, by means 
of tlie sword and jewels, and Se- 
sostris's heroic action at the altar, 
are scarcely at all different from 
the distress of Merope, and the 
death of Poliphontes by the hand 
of Eumenes. It is worthy of re- 
mark, that Voltaire was in Eng- 
land, frequenting the playhouses, 
to obtain a facility in the English 
language, at the time thi» play 
was acted. His own play of Me^ 
. ' rope, which, however, is profess- 
ed to be taken from that of the 
Marquis MalTei, was not produced 
before 1732. 

170. The Set at Tennis. 
Play, by Anthony Mundy. Acted 
1602.. Not printed. 

171. The Set of Horses. 
. Com. from the German of Em- 

dorfF. Printed at Edinburgh. 8vo. 
] 792. Never acted. 

172. Sethona. Trag. by Alex- 
ander Dow, Acted at Drury 
Lane. 8vo. 1774. This play may 

, properly be styled a faggot of ut-v 

" ter improbabilities, connected by 
a band of the strongest Northern 

* fustian. Overawed by Scottish in- 
fluence, Mr. (jarrick prevailed on 

] luf&self to recelYQ it 3 but though 



his theatre was apparently full se^ 
yeral times during its nine nights' 
run, it brought so little cash ioto 
his treasury, that he would not 
have lamented its earlier con- 
demnation. It expired on bif 
premises, but hardly left enough 
behind it to defVay the expenses of 
its funeral. Sethona, and its pre- 
decessor Zingis, exhibit striking 
instances of the national partialitj 
with which Scotsmen labour foi 
the promotion of each other. 
•Mr. Dow has been represented bf 
persons who knew him well dur- 
ing his first residence in the Ea^ 
Indies, as a man utterly \inqua- 
litied for the production of any 
^work of learning or fancy, eithejr 
in prose or metre, -^t his return 
to England, however, he stood 
forward as the historian of In- 
dostan, and then as the author of 
Zingis and the drama before us. 
These phaenomena, perhaps^ are to 
be solved by our recollection of 
his strict intimacy with two of biji 
own countrymen, the oae a transr 
lator, the other a. dramatic poet. 
Though these gentlemen wem 
candidates for literary fame, yfit 
bttween them they contrived to 
transfer as much of it as would 
set up a needy brother in tradCi 
and afford a degree of distinction 
and consequence sufHcient to bs^ 
friend his future prospects of ad* 
vancement. 

173. The Seven Champions 
OF Christenoome. By Jobii 
Kirke. Acted at the Cockpit, and 
at the Bull, in St. John's Street 
4to. 1638. The plot of this piecd 
is taken from a well-known book 
in prose which bears the samg 
title,, and may be found also in 
Heylin*s History of St. George. 
It is written in a mixed style -, for 
which the author hiodself apolo* 
gizes ia 1^ epistle dedicatory^ by 
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be too dull and solid; 
ly too sharp and bitter ; 
-mixed portion of either. 



The Seven Chiefs 
Thebes. Trag. trans- 
1 .^chylus, by R. Pot- 
777 > 8vo. 1779. "It 
that iEschylus particu- 
lued himself upon' this 
: not without reason 5 
IS all that bold painting, 
hich we might expect 
tial genius would em- 
uch a subject. Always 
^nt, he has fixed the 
1 Thebes, _ before the 



sliouts of the soldiers, 
rd ; Eteocies appears 
led with the citizens, 
3 animates to defend the 
in the mean time the 
which is composed of 
ladies distracted with 
Ys, are hanging on the 
)f the gods that adorn 
before the temple. 
i has remarked on the 
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that, the nature of the ''contrasted with the calm and 
3g history, it consists of '' deliberate courage of those ap- 
rts, not walking in one '' pointed to oppose them. Be- 
ik of comedy or tragedy, " «ides the intrinsic beauty of this 
g a larger field to trace, *' tragedy, which is very striking, 
)uld yield more pleasure ^* it has this further merits that i|^ 
der 5 novelty and variety '' gave birth to three of the finest 
! only objects these our ''poems of antiquity, the Anti- 

taken with. The tra- " gone of Sophocles, the PAo?- 

nisscB .of Euripides, and the 
Thebaid of Statins." 

175. The S^ven Days of the 
would make the sweetest Week. Acted, as Henslowe tells 

us, June 3, 1595. Not printed. 

176. The Seven Deadly Sins. 
A Play, by Richard Tariton. This 
was never printed. See Vol. I^ 
Tarlton, Richard. 

177. The Seven Wise Mas- 
ters, Play, by William Haugh- 
ton, assisted by Chettle, Dekker, 
and Day. Acted, 16OO. Not 
printed. 

178. Sevenxeen Hundred . 
and Twenty j or. The Historic, 
Satiric^ Tragi- Comic, Humours of 
Exchange Alley. Farce, by Francis 

I temple: the clash of Hawling. Acted at Drury X^ane, 
e neighing of the horses, 1723. Not printed. The author, 

however, in an advertisement fol- 
lowing the preface to his Imperti^ 
nent Jjjvers, announces this farc^ 
for speedy publication 5 it having 
been " acted several times with 
*' great applause.** 

179. Seventeen Hundred 
and Eighty-one ; or. The Cartel 
at Philadelphia, Prelude. Acted 
at Covent Garden, April 28, 178I, 
for Mr. Wilson's benefit. Not 

»- of the dialogue ; it is printed, 

n experienced veteran, J SO. The Several Affairs, 
ve young king, arming Com.: by Thomas Meriton. This 
e of his crown, his life, piece was never acted, nor ever ap- 
lonour; it is worthy of peared in print; but, as the author 
s. The characters of himself informs us in the dedica- 
1 Chiefs that command tion to anotlier play of his, calletl 

The JVdndering . Lover, was only 
reserved as a pocket companion^ 
for the amusement of hi» privait 
'8 3 



ittack are exquisitely 
and varied, and their 
IS ferocity is admirably 
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friends. The stupidity df the title, 
however, affords a roost <x)ntempti- 
ble idea of the piece^ atid leaves 
us s^ine reason to congratulate 
ourselves on the not having been 
in the number of Mr. Meriton*s 
friends. 

181.ThkSevehalWits. Com. 
by the Dochess of Newcastle. Fol. 
16(52. 

182. The Sexes Mismatched^ 
See Stroller*s Pacxrt. 

183. Shakspeare's Ga^lanp. 
8vo. 1769. This is a collection 
of songs, &c. performed in the 
jubilee at Stratford Upon Avon. 

184. Shaxspeare's Jubilee. 
Masque, by George Savile Carey. 
8vo. 1769. Mr. Carey carries the 
fairies and witches down to the 
jubilee. They meet with Falstaff 
on the road j the witches force 
him across a broomstick, and fly 
away with him to Stratford, where 
Apollo attends the festival, and 
finishes the masque by singing an 
ode in praise 6f his favotirite bard. 

185. The S'uam Beggar. Com. 
in two acts. Acted at Dublin. 
8vo. 1756. The title-page of this 
•wretched piece says it was acted 
%vith very great applause. This, 
However, was Said merely to pro- 
Diote the sale.' It never was acted 
either in Dublin or any where else ; 
being merely Sn extract from a 
iriiserable novel, published in 
12tao. 1756, entitled " The Ad- 
*' veniujcff of Jack Smart.** 

186. The Sham Conjuror. 
Ccm. Masque. Acted at Covent 
Garden, 1741. Not printed. 

187. The SjSam Fight j or. 
Political Huml'ug. A State Farce, 
in two acts. Acted by some per- 
sons of distinction in the M — d — ri 
srnd elsewhere. 8vo. I756. 

1S8. The Sham Lawyer ; or. 
The Lucky Extravagant. Com. 
by Dr. James Drake. As it was 
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DAWNABLY actf© at DruryLane* 
says the title-page. 4to. idQf, 
This play is niostly borrowed from 
two comedies of Beauniont and 
Fletcher, viz. The Spanish Cwnittt 
and Wit witkout Money : the 
first title of this play having a te« 
ference to the plot of the formei j 
and the second to that of the latter 
#f these comedies. The scene laid 
ip London. 

189. The Sham PHiLesiof hbb; 
or. Country GamboL Com. of- 
two acts. Taken from Marmon- 
tel. A MS. sold as part of the 
library of the late Mr. Isaac Reed. 

190. The Sham Prince j or, 
News from Fassau, Comedy, by 
Charles Shadwell. 12mo. 1730.. 
This play was written in five daySi 
and acted in Dublin $ the desigp 
of it being to expose a' public 
cheat, who had at that time passed 
himself on the Irish natioa as a 
person of the first impoi*tStice> 
and by that meatis imposed 01^ 
many, to their great loss and injury. 
The scene is laid in Dublin, and 
the time of action six hours. 

" 191. The Shamrock j or, Tke 
Anniversary of St. Patrich A 
Farce, by J. O'KeefFe. This wa» 
performed at Covent Garden, Apri^ 
1 7 83 , for Mr. Lewis's benefit j but 
not approved. It was afterwarfs, 
however, converted into The Pd0» 
Soldier, which still remains a 
favotirite piece. 

192. Sharp Set; or. The Vik 
lage Hotel. Comic Sketch, in one 
act. Performed May 15, 1809, 
by the Drury Lane Company at 
the Lyceum, for the benefit of Mr. 
Bannister ; and received with ap« 
plause. It has not, howeviet, beeft 
repeated, or printed ; nor hsi\6 
we heard the author named. 

193. Thb^Sbarfek. Com* by 
Michadl Clancy. This play wai 

• acted at Smock J^ey, Dublin^ and 
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printed it the end of the author's 
jfigfe. BVb. 1 750. The plot of it is 
fpuiided on* some of the exploits 
of the infamously notorioas Colonel 
Chartres. Swift, in a letter to the 
author, says, of this- piece,'*'* I 
"read it carefully with much 
'^ pleasure, oti account both of the 
** characters and the moral. 1 
*' have nd interest with the people 
" of the playhouse, else I shouft 
*' gladly recomtnend it to them/* 
194. The Sharpers. A Ballad 
Opera, by Matt hew Girdiner. Act- 
ed at Smock Alley, DubUn. 12rAo. 
1740. Dedicated to William Lord 
Viscount Montjoy. 

195 The She Gallant; or, 
Reciiiits for the King of Prussia, 
An afterpiece with this title was 
acted at Covent Garden, March 20, 
'^759, for Mr. Boss's benefit 5 but, 
we believe, was never repeated, 
nor printed. 

' 196. The She Gallant 3 or. 
Square Toesouttvitted. Com. of tW6 
acts, performed at Smock Alley, 
Dublin. Svo. 1767. A paltry farce. 
197. The She Gallants. Coni. 
by Jiord Lansdowne. Acted at 
Lincoln's Inn Fields. 4tp. l6g6. 
This comedy was written when 
the author was extremely young, 
yet contains some wit, satire, and 
iiowledge of niankindV ft Svas 
cted with considerable applause, 
ijotVithstanding" that envy of its 
inerit raised a party against it^ who 
misrepresetited H, as designing, in 
iome of ' the char^dters, to irefle^t 
on particular' persons, and more 
especially on the government; but 
ttrben It comes to be considered 
that it was written above rf dozen 
jrear^ before it was perforibed; arid 
^t a timfe'when 'heitTier the same 
ijovemment subsisted, nor Ihe'p^- 
fSbni suj^posed to be aimed att^ad 
!>eeh "iany 'way nbted ;' and that 
Hidreov^r it wa5 n6t composed with 



any design to be made public, 
but only as a pHvate'am^semehti 
any impartial judge- mn^tsiifeiy 
acquit hisliordsliij? of the charg6 
laid against him. Part of the'etii- 
sode of the Four Sisters seerrii'bbi'- 
rbwed from the French' Marquis, 
in the Romance of Ibrdhim, 'See 
Once a Loviea alnV^ays A'toviiR. 

198. She Lives ! or, T/te Ge^ 
nerous Brother, Com. by Mafy 
Goldsmith. Performed 'at the 
Hay market, 1803 (tiotin the re** 
gular season). 'Not printed? 

199. She Stoops to CONauER j 
or. The Mistakes of a Ni^ht^ Com, 
by Oliver Groldsmith. Acted at 
Covent Garden. 8v6. 1773.. When 
this piece was originally brouglit 
forward, the taste of the natron 
had sickened with a preposterous 
love for what was termed senti^ 
mental comedy ; that is, a dramas- 
tic composition, in which the or- 
dinary business of life, which, ifa 
a free cdtintry, like Great Britain, 
produces such a diversity of cha- 
racter. Was to be superseded by an 
unnatural affectation of poUshe4 
dialogue, in 'which the usages aritt 
singularities of the multitude were 
tb be nearly. If not altogether, 
rejected. "This false taste was 
borrowed from France ; where 5t 
was the pracfice then, mbrethan 
at the present day, to' ^:eep, what 
they Were pleaded to 'tertn,^ the 
higher order of comedy, in 'a ma- 
terial sense uhCounedted with the 
unshackled ebullitions of tiatnre ; 
and Kelly, and others, Were eti- 
forcing this principle ^i^ith ardouTj^ 
ts^heii Oliver Gold^raritll planttid 
thd ^tandaVd of Thalia oh'*Hfte 
boards of Govent Garden Theati*e, 
arid bapished^ triumphantly, 'tho^e 
iifiawkish monsters'-^bf fashion, 
Whiirh ^ere tendiiig td*niate'se1ri- 

• ijAidnt ridiculous, by dissolving its 
iies' with coriinlon iitcideiits, tind 
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thereby rendering it sorxsewbat in- 
dependent of social virtue^ by 
weakening its moral interest. The 
elder Colman> whose theatrical 
judgment was highly esteemed by 
the critical world, had suffered 
himsejf to be so inoculated with 
this sentimental influenza of the 
|iiind> that he rather tolerated this 
comedy from a respect to the au« 
thor, than encouraged it from a 
hope of its success : even the acr 
tors caught the contagion $ and 
Woodward and Smith, who were 
designed to play Tony Lumpkin 
flnd Yovmg Marlow, resigned their 
parts, It was to this fanciful 
Resignation that Quick and Lee 
Xiewes owed much of their early 
celebrity 5 for, contrary to the 
declarations of the knowing on^s, 
John Bull welcomed this comedy 
with cheers j and, by the aid of 
Groldsmith, Nature and Laughter 
yesumed their honours on the Bri- 
tish stage. We know that this piece 
is, by some critics, considered ^s 
a farce ; hut still it must be rank- 
ed among the farces of a roan of 
genius. One of the most ludicrous 
circumstances it contains (that of 
the robbery) is borrowed from jil- 
lumazar. It met with great suc- 
cess, and is still frequently actedf 

200. She Ventures, and He 
Wins. Com, Acted at Lincoln's 
inn Fields. 4to. I6p6. This play 
was written by a young lady, who 
signs herself Ariadne. The scene 
lies in London ; and the plot is 
taken from .a novel written by 
Mr. Oldys, called, TJie fair Ex- 
travagant} or, T/ie Humorous 
Bride, Mr. Motteux wrote the 
epilogue. 

201. She wpir*o and She 
<wou*D NOT. 5 or. The Kind Im- 
posior. Com* by Colley Cibber. 
Acted at Drury Lane. 4to, 1703. 
TbU is a very busy, sprightly, ^nd 



entertaining comedy, and still 
continues a stock play. TliS plot 
of it is bonowed from Leanerd'? 
Counterfeits^ and perhaps from the 
Novel of The Trepanner trepanned, 
on which that comedy itself was 
built. The scene lies at Madrid.. 

202. She wou'd if She cou'd. 
Com. by Sir George Etherege. 
Acted at the Duke of YorVs 
Theatre, 4to. l66S. This play 
was revived at Covent Garden, in 
1750, and is undoubtedly a very 
good one ; nay, at the time it was 
written, it was esteemed as one of 
the first rank. Shadwell, in the 
preface to his Humourists, declares 
it to be the best dramatic piece 
produced frpm the restoration of 
the stage to that time. Yet Den-*- 
nis, in his epistle dedicatory to 
The Comical Gallant, says, that 
though it was esteemed hy the men 
of sense for the trueness of some of 
Us characters, and the purity, free' 
ness^ and easy grace of its (Uaiogue^ 
yet on its first appearance it was 
larharously treated by the au- 
dience. 

203. She's Elop*d. Com. by 
John O'Keeffe. . Acted at Drury 
Lane, May 19, 1798. Condemn- 
ed the first night. Not printed. 

204. She's Map for a Hus- 
band. Musical Entertainment, 
by Charles Dibdin. Acted at Sad- 
ler's Wells. Not printed. 

205. She's not Him> and 
He 's not Her. Farce, in three 
acts. 8vo. 1764. Acted and print- 
ed at Edinburgh. We have seep 
this piece ascribed to the Honour- 
able Andrew Erskine^ a grand&on 
of Dr. Pitcairne. 

206. The Shebb^ ,th]b Duck, 
ANj) the Cock. A Dramatic 
Fable, printed at Bath, Svo. 1783. 
This, is a supposed conversation 
between the three animals, who 
were appended in 9 b^ket fro^ 
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gplfier*s balloou, ^nd is well 
ted. 

\ The Sheep Shearing 5 
orizcl and Perdita. Pastoral 
dy, by Mac Namara Morgan, 
is taken from Shakspeare's 
?rV Ta/e, and was first acted 
. Barry's benefit about 1754. 
been printed often in Dublin j 
ularly^ 12mo. 1767. — ^Thisis, 
less, the same piece as was 
bed, Svo. 1 754, but with the 
itles transposed. See Flo- 
. AND Perdita. 
\, The Sheep Shearing. 
atic Pastoral in three acts, 

from Shakspeare [by Geo. 
:m]* Acted at the Hay market. 

177;^. This is borrowed 
The Winter's Tale, and met 
so cold a reception that it 
red only one night. 
>. The Sheet Anchor op 
>Nv A piece with this title 
:ted at Brighton, on the 12th 
3th of August 1806. It was 
ipliment lo the Prince, and 
well received. The comic 
excited auch laughter 5 and 
pefsed through the perform- 
«rere some happy allusions to 

Brighton was, and what, 
jh the patronage of Royalty, 
r is. Not printed. 
>.The Shepherd opSnow- 
A Musical Afterpiece. Per- 
d by Collins's Company, at 
ury. By Anthony Davidson. 
. The Shepherd's Arti- 

" Dramatic Pastoral, by C. 
n. Acted at Coven t Gar- 

8vo. 17^5. Avery trifling, 
i performance. 
5. The Shepherd's Court- 

Musical Pastoral, of four in- 
[es, by William Shirley. Not 
, nor printed, but promised in 
ition of the author's dramatic 
5, which never appeared. 
L The Shepherd's Holi- 

Past. Tragi-Com, bjr Joseph 



Rutter. Acted before their Ma- 
jesties at Whitehall. Svo. l635. 
This play has only the initials 
J. R. in the title-page 5 but Kirk- 
man, whose authority iri general 
. is a very good one, has ascribed it 
to this gentleman, and all the 
other writers have followed his ex- 
ample. The piece is written in 
blank verse, and Langbaine styles 
it the nobler sort of pastoral. It 
is also recommended by two copies 
pf verses j the one from Ben Jon- 
son, who calls the author his dear 
Son (in the Muses), and his right 
learned Friend', and the other froni 
Thomas May. The scene lies in 
Arcadia 3 and at the end of the 
piece is a pastoral elegy on th6 
death of the Lady Veiietia Digbyi 
written in the character of het 
husband Sir Kenelm Digby, Knt, 
to whom this play is dedicated.—^ 
In the original edition of Dodsley's 
Collection ; but omitted in that of 
178O. 

214. The Shepherd's Lot* 
TERY. A Musical Ent. by Moses 
Mendez. Acted at Drury Lane, 
8vo. 1751. This little piece is in 
the same style of writing with The 
Chaplet, another piece of the same 
author, but not quite equal to it. 
There are, however, several pretly 
songs in it, and the musical com- 
position, by Dr. 'Boyce, is very 
pleasing. It met with good suc- 
cess at first, but has not been often 
repeated since the season in which 
it first tnade its appearance. 

215. The Shepherd's Opera^ 
Printed by Thomas Gent, at York, 
Svo. 1739. This piece (now first 
noticed in any list of plays) is in 
the collection of Isaac Swainson, 
Esq. and, we are led to believe, 
was the production of John Max- 

' well, the blind man. 

216. The StfEPHBRD's Para- 
dise, A Pastoral, by Walter 
Montague. Svo. 1629. This piecer 
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wa» acted prlvafely before King 
Charles I. by, the Queen and her 
Indies of Hooour^ w.hose Qames 
Are set dowQ in the dramatis per* 
sonae. It is, however, thus de- 
fifervedly ridiculed by Sir John 
Suckling in his Session of the Poeis, 
as being perfectly unintelligible 2 

*< Wat Montague qovi^ stood, fortU tp h\^ 
trial, 

*f And did nQtso much ag suspect a de- 
nial;' 

•' But witty Apollo ask*d him first of all, 

*< If he understood his own pastoral." 

Langbaine m^nfipns an edition 
Cf tjiis play of t|iQ date of 1649. 
The copy r^o^ before us is dated 
L659, prlqted for Star^ey in Fle^t 
Street, ^dqaUed a Co7?i(?<i^. We 
conclude that thp title-p^ge was 
J5^rinted two or three different 
tjnies, to help a dull sa]e ; a trick 
of trade, v^i^ll updprstop^ in tlie 
present day. 

217,. The Sjjjei;he5p*s Weh- 
PING« Past. Com. of one act, by 
Archibald St^i^e. Published in 
Scotland, I7§p. 

218. The Sj{RPifERi)£SS of pijinishQ^^ or whether he oijght to 
Ghbapsid]^. Mus. F. by Jaines naye he^h received into the good 
^bb. Acted at Dru^ry Lqjie« grace_s of Daeniones, and invitecl 
\79p' Mr. Cobb, in this farce, hom^ to supper with him. How-? 
was not so fortuna^te s^ oni former ^^x, ^pQix the whde, notwitb^-f 
QCc^on$j the hui^Qi^r not b^ng standing there are some trifling 
adapted to the taste. of the galleries^ ^nd pninteresting scenes in it, this 
iV^o fre^uentlj iorna th<^ most pi 2y^ has had the general' v^i?© pf 
^ticHous part of ap audience, the cpnanaentators, in pronouncing 
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writer's, pieces, it ^as taken frc^ 
the PVench, biit was discontinued 
after three nights* represeiitation. 

220. The Sh^p and the 
Plough. Petite Piece. Act^d 
between th^ play and the farce^ at 
Covent Garden Theatre, May 3t, 
l.a04, for the benefit of Mr. H. 
Siddons. Not printed. 

221. T«s Ship Laokch. F. 
in one act. Performed at Drury 
Lane, May 17, 1804, for the be- 
nefit of Mr. Dowton, and favour- 
ably received. Not printed. 

222. Tqb Shipwreck. Dra« 
raatic Piece, by William HylancJ, 
farmer in Sussex. 8vo. 1746. 

223. The Shipwreck. Com., 
translated from Plautus, by Bop- 
nell Thorntop. 8vo, 176J. Of 
thi^ play Mr. Thornton observes, 
that the main business of it, the 
discpyery of Qaeniones's daughter, 
had been effected in the fourth 
apti •^yhat follows is far from in- 
teresting: and it may adcn^t of a 
doubt, pe^^H^^, whether such a 
character as Labfax is sufficiently 



The piece met with oppositjop ; 
^nd so unu^ai an eyent was it to 
our author, that he gould not be 
pecsuadod by the actors to perse- 
vere in the performance of it; 
but, at his earnest request. It 
w^ Mfithdrawn after the second 
if^reseutatioq. Songs pnly print- 
.M, Svo. 1796. 

21$.Thb Shepheri>i^s$ of the 



it one of th^ very, best of pur av^f 
thor*s. 

:^24. The SniPWREqit. A^n. 
pp^a, altered from Shaksjpeare 
and Dry den, and performed at 
the Patagonian Theatre, Exet«p 
'Change. The niusic by Smith. 
Svo. 1780. 

225.TheS^HXPwbeck; or, Fc^ 
tal CuriosUy,* Trag. by Henry 



Alps. don^. Opera, by Ch^rl^s Mackenzie. Acted at Coveiit Gar- 
fjibdin. iU;t^4 at Coyent Qarden. den. $vo, 1784. This was ah 
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three aett are extended to fiTc^ and. ^' advanced-age do not easily allow 
some new characters , (particularly *' it to dweJJ. 
that of a little grandson) are in- *^ To Lillo's title, of Fatal Cw^ 
trodnoed^ but we do not think-. ^^ riosiiji, i$ prefixed, that a( The 
tl^ piece is impioved by the e;^r ^' Shipwreck i both because thei 
tension : Mr, Colman, by depart*- ''word cumsity does not seeoir 
ing less from Lillo, has succeeded " quite applicable to t|?e leadingi 
better. [See Fatai. Curiosity.]' '' circumstance of the piece> ana 
■yo the present piece the following *' because, there appears, ap im-y 
advertisement is prefixed : " The '' propriety jn affixing to a play 
" idea of this alteration of Lillo'* *' any title which anticipates thi^ 
*' Pato/C7Mrio«/y was first conceiv-' ''conclusion. The old name,, 
^^ed from a perusal of the late Mr. " liowever, has beep also pre^j 
*' Harris's PA^^/b^^ca/£5ffl3^^, pub- "served, that the author of the 
" lished in 178O- It was commu-: "alteration might not sectm* 11^ 
f nicated to Mr. Colraan, by a " the smallest degree, to violatQ 
*' friend of the author's, in spring " Lillo's original right to the per^ 
" 1782 J but it seems Mr, Col- " formance." 
"man had, at that time, by a 226. The Sqibwr^.r. Coq^. 
^'singular cpincidence of seqti- Op. in two acts, byS. J. Arnold^ 
" mentfr, resolved tq bring out Acted, with considerable successj^ 
" Lillo's play at bis theatre 5 which atDruryLane. Bvo. 17065 12flaQ^ 
f he accqrdingly did the ensuiog 1797* Music by Dr. Arnold., 
f summer. 22?. T«e Shipwrjsck 5 cfi. 

" The principal objects of (he. French Ingrc^tihids. Pant. J^t, 
** alteration are, to remedy a de-^ Acted, with success, at Goveot 
f feet which had been observed iA Garden, 1793. N. P. 
f the original, a want of conr 228. The Sia]^PWREC^Bi> Lof* 
" nexion and increasing interest vsbs. Trag. byJame§Templet;oi]». 
" in ^le scenes ji to alibrd^ from Printed, with poems, alt Dubl^j^ 
"the pressing necessity of the 12aKKl801. Never a^Qted. 
" nEKxnent, si better apology for ^9. ASkoemai^eh.'s 4 Gi^ 
f Wilmot's pommissipfi of the tlbman. Com. by William {low-i 
'' crune, and to shqw Agnes ley. Acted at the Red Bull ; 904 
f ' tempted to it by slewer d^^eesj^ afterwards revived at tl^e The^i^ 
^' and the seduction of opportu- in Dorset Gardens. 4to^ \S^% 
^' nity : |br a like purpose, her The plot of this pkiy^ founded 
■' character of pride and fierceness on a novel in 4to. cilled CrUpim 
" i» endeavoured to be more ond^ Crispianits $ ^, T4f WsUrry 
f strongly brought out ii^ the con- of the Gentle Cr^, It Qoi^istft of 
'' versation she holds with her a good deal of low hamenr, an4 
f' husband apd Charlotte. The appears from I^^gboine ta hav#^ 
^' additional character pf the Boy been a great favQuril^ among tht 
*' is introduced, not only to infuse strolling companies in the eDUi||rf« 
*' somewhat more of pity into the and that some of the laoat conucal 
^' calamities of the Wilmot family, scenes in it used eoneifBooly to bo 
'^bnt to give an opportunity of selected, and perform^ hf. waf. 
" showing the distresses resulting of droU at Bartholomew and $kmtk» 
*' from their poverty, on which wark Fairs. 
" the pride and delicacy of a more 230. Th« S^qsmakui*! Holi^ 
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DAY J or> The Gentle Craft j with with choruses betwieen the acts. * 

the humorous Life of Simon Eyre, Perindus's telling Armillus the 

Shoemaker, and Lord Mayor' of story of Glaucus, Scylla, and* 

London, Com. Acted before the Circe, in the first act, is taken 

dueen, by Thomas, Earl of Not- from Ovid's Metamorphoses, lib. 

tingham. Lord High Admiral, his xii. j and Atyches's fighting with 

Servants^ on New- Year's Day, at and .killing the ork that was to 

night. 4to. ]600; 4to. I6l0j have devoured Olinda, is an imi- 

4to. 1618 5 4to. 1631 5 4to. 1657. tation of the story of Perseus and 

This play has beeH attributed to Andromeda in Ovid's Metamor- 

Dr. Barton Holyday. It is dedi- phases^ book iv. or the deliver^* 

caled to all Good Felloivs, Profes- ance of Angelica from the men-' 

sors of the Gentle Craft/ of what ster by Ruggiero> in the Orlando 

Degree soever ', and in the dedica- fwrio^o, cant. x. The scene lies' 

tion the argument of the piece is' in Sicily; the time two hours, 
laid down. It is printed in the 234. The Sicilian 5 'or. Love' 

black letter, and not divided into m§.kes a Painter, By J. Ozell." 

acts. The story is from an old 12mo. 1714. This is a translation^' 

book, printed in 4to. under the for the closet only, of Moliere*s 

title of The Gentle Croft, Sicilien, ou VAmoiir Peintre, not 

231. The Life and Death of intended for the stage) but Mr. 
Master Shore, and Jane Shore Crown, in his Country JFit, znd 
his IVife, as it was lately acted by Sir Richard Steele, in bis Tender' 
the Earle of Derbie his Servants. Husband, have both borrowed in- 
Entered on the Stationers* book, cidents, and indeed whble scenes, 
Aug. 28, 1599. This play is men- from this play. It consists of 
tlohed in The Knight of the Burn- twenty scenes, not divided into 
ing Pestle, and appears to be the acts ; and the general scene is in 
second part of Heywood*s Edward Sicily. • 

the Fourth. 235. The Sicilian Captive. 

232. Shuffling, Cutting^ Mr. Oulton*s list furnishes us with 
AND Dealing, in a Game of Pic- this title, with the date of 180O,* 
quct 5 being acted from the year and the name of Symmons 5 but 
1053 to 1658, by O. P. and others, does not say whether it is tragedy/ 
with great applause. By Henry comedy, opera, or farce 5 and as 
Neville. 4to. 1659. Reprinted we have not seen the piece, w«' 
in thie Harteian Miscellany , vol. v. can say no more about it. 

298. 236. The Sicilian Lover, 

233. Sicelides. a Piscatory Trag. by Mary Robinson. 8vo. 
[by Phineas Fletcher]. 4to. 1631. 1796. Never acted. This play. 
This piece was acted in King's though somewhat overcharged with 
College, Cambridge, and is print- blood, is interesting, and the lan- 
ed without any author*s name. It guage, in many parts, highly po- 
was intended originally to be per- etical. 

formed before King James the 237. The Sicilian Romance j 

First, on the 13th of March l6l4; or. The Apparition of the Cliffs. 

but His Majesty leaving the uni- Op. by Heniy Siddons. Acted; 

versity sooner, it was not then re- with success, at Covent Garden, 

presented. The serious parts of 8vo. 1794. This was taken from 

ft are mostly written in rhyme, a romance of the same name. 
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238. The Sicilian Usurper. Pant. Int. Acted at Covent Gar* 

Trag. by N. Tate. 4to. 1601. den, 1800. Not printed. 

This is nothing more than an al- 244. The Siege of Aleppo. 

terationofShakspeare*s^Aar(f//. Trag. by William Hawkins. Svo. 

It appears to have been acted only 1753. Printed in the second vo- 

twice, when it was forbidden by lume of Miscellanies, published 

authority j on which account the by the author in that year j butj» 

author has added to it a prefatory we believe, never performed. Th« 

epistle in vindication of himself, fable, and the whole construction 

-with respect to the said prohibi- of the play, except the reality of 

tion. The scene is laid in Eng- the si^e, are purely fictitious, 

land. It was published originally This, however, is a much better 

in 4to. 1681, under the title of production than the Henry and 

. King Richard the Second, Rosamond of the same author : its 

230^ Sicily AND Naples ; or, .great merit lies in the opposition 

The Fatal Union, ,Trag. by Sa- of character, the variety of the 

jnuel Harding, A. B. 4to. 1640. distress, and the unlooked-for ca- 

This play is recommended by seven tastrophe. As in his other play, sa 

copies of verses preh&ed to it. The here, Mr. Hawkins appears to have 

scene, Naples. frequently adopted Shakspeare*8 

240. The Siege. Tragi-Com. turn of expressions. Worse pieces 
by Sir William Davenant. Fol. than this (which, like Henry and 
1673, Scene, Pisa. AoramoTzc?, was refused at both the- 

241. The Siege; or. Lovers atres) had been accepted by the ma- 
Convert, Tragi-Com. by William nagers, and exhibited with success, 
Cartwright. Svo. l65U This. 245. The Siege of AauiLEiA. 
play is dedicated in verse to King Trag. by J. Home. Svo. 176O. 

' Charles I. The scene lies at By- This play was performed, with but 

zantium 5 and the story of Misan- small success, at the Theatre 

der and Leucasia is founded on Royal in Drury Lane. It is the 

that of Pausanias and Cleonice in third dramatic piece produced by 

Plutarch's life of Cymon ; as is the this Caledonian bard 5 and is pre- 

injunction which the rich widow ferable to the Jgis, but much in- 

Pyle lays upon her lovers, on the ferior to the Douglas, of the same 

J)ecameron of Boccace, Day ix, author. From the tide, one would 

Nov. 1. reasonably expect to find in it the 

242. The Siege and Sueren- several circumstances of the siege 
DEE OF MoNs. Tragi-Comedy. whose title it bears, when the city 
Anonym, 4to. I6gi, The plot of Aquileia was held out by the 
of it is founded on the siege of legions of Gordianus against the 
Mons by the French, in the year gigantic tyrant Maximinj and such, 
l64l 5 and the author's inten- from the first setting out of it, we 
tion, as he himself expresses it in are permitted to expect; but every 
the title-page, was to expose the incident in this play deviates from 

V villany of the priests, and the in- the historical facts which we have 

trigues of the French. The scene on record in regard to that siege; 

lies in Mons, and the French camp yet, as they all agree with those 

before it 5 but the play was never of one much nearer to our own 

acted. times, and nearer connected with 

243* The Siege pf Acee. thQ history of the author's own 
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'IWb'tttttyy, viz. >he siege of Berwick, 
defended by Setoir against 'the amf^s 
^f our EdWaM III. it is not sorejy 
an impfbbable conjecture to; sup- 
"pose "that- Mr. Home received ^his 
*iirst hint from'^hat story j but as, 
' by piirsuing it under the real cha- 
racters, he must have painted one 
of our English monarchs (and him 
indeed one classed amongst the 
•heroes of the'OBritish annals) in 
the li^ht in >.Vhich, in more thian 
this one instance, he appeared to 
be, viz. a tyiiaht, and an exerter 
of brutal power, without any con- 
sideration of the feelings of hu- 
manity 5 he chose, rjlther than pay 
so ill a compliment to "an English 
audience, to preserve the circum- 

• stances only, 'changing the scenes 
of action' to one that had some 
little kiiid of analogy with it. 
The unifies tire well preserved, 

*^and some of the sentimental parts 

• of the language are fine. But on 
the whole, the incidents are too 
few, the distress is too much the 

' sintne from beginning to end, and 
the catastrophe too early pointed 
out to the audience. Besides 
which, it may be added, that the 
charactfer of ^Emilius bears too 

'strong ^resemblance to that of the 
Old Horatiusf in>Whitehead's Ro- 
man Father i though it would be 
pa}^ng the last-named character a 
bad compliment to Set this, in 
point of execution, in any degree 
of dompetition with it. 

246.THE SiECE 01' Babylon. 

»Tragi-Com. by Samuel Pordage. 
Acted at the Duke*s Theatre. 4to. 
1678' This play is founded on 
the Romance of Cassandra, The 
siege lies in Babylon; and the fields 
adjacent. 

247. Th« SifeGE ofBelgkade. 
Com. Op. ' by James Cobb. Acted 
at Drury Lane with great success. 
Songs only published, 8yo, 1791. 



*There is, however, a pirajtidkl edi* 
tion, l^mo. No date. 

248. TuE Steqe of Berwick* 
Trag. in four acts, by Mr. Jer- 
ningham. Performed at Covent 
Garden. 8vo. 1794. The first 
night of representation, the he* 

' roine died ) but afterwards, tha 
piece was altered, and she was al- 

■ lowed to live. The play did not 
succeed on the stage. 

249. The Siege op Calais. 
•Trag. by Charles Denis. Trans- 
lated from the French of M. De 
BeHoyi with historical notes. Syo* 
1765. Not^cted. 

250. The Siege of the Cas- 
tle OF jEsculapius. Heroic 
Comedy. Acted at the Theatre ifl 
Warwick Lane. 8vo. 1768. This 
is a burlesque sketch of the then 

'late dispute between the fellows 
and licentiates of the College of 

^Physicians in Warwick Lane, writ- 
ten with tolerable spirit, and sooJ© 
humour. It is iii the mamier bf 

' ChrononhotontkologoSfTQm Thumi, 
and other pieces of that nature. 

251. The Siege of Constan- 
tiNOPLE. Trag. 4to. l675. Act- 
ed at theJDuke's Theatre. Thispl^, 
though published anonymously, 
is said by Downes, in the Roscius 
Anglicanus, to be written by NeVil 
Payne. The plot may be found by 
perusing Heylin's Cosmograpny, 
Knolles*s Tivrhkh Histqry, &:c. The 

' scene,/Constantinople. 

252. The Siege of Curzoxa* 
Com. Opera, by John O'Keeffe. 
Acted at the Hay market, 1786, 
It did not give satisfaction, and waa 
performed only six nights. N.'P. 

253. The' Siege of Cuzco. 
Tr. by Wrnr. Sotheby. 8vo. 1800. 
Never acted. This play possesses 
but little claim to praise, either for 
interest in the fable, or elegance 
in the versification. The Subject 
is, the contest between Almagro 
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iincfFizarro fbr''tBe p(»session of iaifed in Ufr. Glbbbii's Htsicfhi^ 
Cuzco; which, however, is nlti- vol. v. p. 310, where We find tfie 
mately preserved to the Peruvians. 
254. The Siege oi^ Damascus. 
^fag. by John Hughes. Acted at 
pi'iiry Lane. 8vo. 1720. This, 
met with great approbation. It 
is generally allowed, that the cha- 
i^cters in this tragedy are finely 
varied and distinguished 5 that tlie 
feentiinents are just and well adapt- 
ed to the characters V that it 
abounds with beautiful descrip- 
tions^ apt allusions to the manners 
and opinions of the times wherein 
the scene is laid, and with noble 
ijiOral^ 5 that the diction is pure, 
* TinkfFected, arid sublime, without 
any meteors of style or ambitious 
^ornaments 5 and that the plot is 

conducted in a simple and clear 

ifdanner. "Vi^en it was offered to 

the managers of Drury Lane House, 

in the year 17i8> they refused to 
'actit, unless the author made an 

alteration in the character of Pho- 

eyas, who, in the original, had 

been prevailed upon to profess 

himself a Mahometan j pretending 

that he could not be a hero if he 

changed his religion, and that the 



real name of Phocyas to have been 
Jonas. Thiat author styles Umi 
present performance '^ one of odr 
'' most popular tragedies, and 
which possesses the rare merit 
of blending nature and history, 
the manners of the times, and 
'* the feelings of tlie heart. The 
"foolish delicacy of the pliayers 
" compelled him to soften the 
*' guilt of the hero, and the de- 
*' spair of the heroine. Instead 
"of a base ' renegado, ''Phocyas 
" serves the' Arabs as an honour- 
" able ally 5 instead of prbrnptirig 
" their purstiit, he 'flies to ' the 
" succour of his couri trjr men , arid, 
*' after killing Caled and Darac, 
" is himself mortally wounded, 
*^'and expiries in the presence 
" of Eudocia, Whd professes her 
" resolution to take the veil at 
" Constantinople. A' frigid ca- 
^' tastrophe I *' ' Dr. J'ohnson says, 
"This play slill Continues on the 
"^ stage i ' and it is unnecessary to 
" add a pi*ivate voic6 to such con- 
tinuance of approbation." 
255. TfiE SiEOE 6f Derry. 
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audience would not bear the sight Tragi-Cora. Anonymous. 1692. 
^o{ him after it, \h how lively a This is an Exceedingly bad play. 



^nianner soever his remorse and 
Repentance m^ght'be described. 
J Irhe author (being then in a very lan- 
guishing cdndition), fincling, if he 
^did not comply, his relations would 
probably lose the benefit of the 
play^ consented, though with re- 
luctance, to new-model the cha- 
"facter of Phocyas. The scenes, 
however, as they were originally 
/written, are printed iii the third 
Vdlairie of Letters by several emi- 
nent Persons deceased, 9vo. 177^- 
"bn the first night's jierfOrmarice 



and was never; acted : but as it 
was written very near the period 
of the transaction which it "de- 
scribes, no bad idea Ynay be formed 
from it of the distresses which the 
garrison and inhabitants of the 
city underwent during that fariious 
siege. See ' further under Pie^t 
AND ValOxtr. 

256. The Siege o^ Dunkirk, 
Play, by Charles Massey. Apled 
in 1602. ' Rot printed. 

257. The Siege "op Gibral- 
tar. Musical' Farce.'by F: Pilon. 



of the piece, Feb. 17, 1719-2O, the Acted .at Covent Garden. 8vo. 
author died. The story on which 178O. The author of this piece 
this play is founded i$ amply de- had beed nior^' successful in some 
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former temporary pieces than in iirst printed in a posthunabus col- 

the present, which is a very trifling lection of Mr. Mickle's works, in 

and contemptible drama. 4to. 1794. Never acted. 

258. The Siege OF Isca; or, 265. The Siege of Meaux. 
The Battle$.of the !Vest, Histo- Trag. in three acts^ by Henry 
rical, operatic Melo-Drama, by Jo- James Pye. Performed at Covent 
seph Kemp, Mas. Doct. Acted at Garden. 8 vo. 1 794. The story is 
the New Theatre (late the King's interesting, the lai^gunge poetical. 
Ancient Concert Rooms), Totten- and the piece was well re9eived, 
ham Street. 8vo. 1810. but soon laid aside. 

259. The Siege of Ismael. 266. The Siege of Memphis j 
Trag. -by William Preston. To or, The Ambitious Queen. Trag. 
this play, we are told (for we by Thomas Durfey. Acted at the 
hatenotmetwith.it), is prefixed Theatre Royal. 4to. 1676. This 
a long and excellent preface. We play is written .in heroic verse j 
know not its date, nor whetlier it and, .as Mr. Durfey*s genius ap- 
was ever acted. parently lay much more in comic 

^260. The Siege of Jerusa- humour than tragic power, it is 

XEM BY Titus V^espasi an. Tr. not much to be wondered at tjbat he 

by Mary Latter. 8yo. 1763. Pre- should, . in his attempts of the lat- 

£xed to this play, by way of in- ter kind, run into somewhat of 

' troduction, is, *' An Essay on the fustian and bombast. However, 

" Mystery and Mischiefs of Stage- the judgment of an audience, 

** craft." which on the whole is generally 

2QI. The Siege of Jerusa- right, pointed out to him his mis- 

LEM. Trag. 8yo. 1774. Of this take, in the indifferent success this 

piece, which \vas the production piece Qiet with. The plot is in 

of Lady Strathraore, a few copies some measure borrowed from his- 

only were printed, to be given tory, and the scene is Memphis 

away. It has not been published, besieged.. 

262» The Siege of Jekusa- 267. The Siege of Palmyka. 

|[.EM, Trag. by George Gregory, Trag. by W. Hilton. 8vo. 1776. 

J). D. See vol. i. of the last edi- Not acted; but printed at New- 

• tion of Memoirs of Gilbert IVakc- castle, * in the second volume of 

Jietd, ]pige 421. the author's poetical works. The 

263. The Siege op London, story upon which this, tragedy is 

Play. Actcd> according to Hens- built may be found in Smith's Lj/J? 

lowe's Register, Dec. 26, 1594. ofLonginus. The letters of Ze- 

• l^Jot now known. nobia and Aurelian #re copied from 

264. The Siege ofMarseilles, thence; and the thought frbm Ho- 
*rrag.' by William Julius Mickle. mer, concluding the first act, is 
'This'play, which is of immoderate taken from Mr, Pope's translation . 
length, is founded on a story from of that author. , 
the French history in the reign of 268. The Siege of Pbath; 
Francis L when the Duke of Bour- or. Sir William Wallace the Scots 
bon, at the head of a Spanish Champion. A grand martial En- 
army, invaded his native country, tertainment. By Archibal<t Mac- 
<itid besieged Marseilles. It was laren. This piece was performed 
offered to Mr. Garrick for per- at Dumfries, 1792 ; but whether 
fDnsancc^ but declined y and was for the first time, or not^ we da 
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hot know; nor whether it has 
been printed. 

26q, The JSibge of Quebec ; 
or. Harlequin Engineer, Pant. 
Acte4 at Covent Garden, 176O. 
Kot printed. 

270. The Siege of Rhodes. 
A Play, in two parts, by Sir Wm. 
Davenant. Aio. 1656; iQsg, and 
4to. 1663. Both these plays m^t 
with great approbation. They 



former produotiot^ It was per- 
formed ten nights, 

273. The Siege of Tamox. 
Trag. by Gorges Edmond Howard. 
i:?mQ. 1773. Printed at Dtobliti, 
8vo. 1773, London. This tragedy 
(in the lyric parts of which the 
author is said to have been assisted 
by H^nry Brooke, outhor of Gus' 
tavm FasaJ is founded upon a 
transaction in the Iri^h annak of 



were written during the time of the ninth century. It does not 
the civil wars, when the stage lay appear to have been actad. 



under a prohibition, and indeed 
all the Belles Lelires were at a 
stand; and consequently made not 
their appearance till after the Re- 
storation, at Lincoln*s Inn Fields, 
•whep Sir William himself obtained 
the management of the theatre. 



274. The Sie<5« op T*oy. 
A Dr^mM'iQ Performance, by Elk. 
Settle. Sro. 1707. Acted in Mrs. 
Mynns's Booth, BarlhotoniewFair, 

275. The Siege of Teoy. 
A small Dram^i, subjoined tp a 
sixpenny history of the destruction 



The plot, as far as it has a con- of that city. 12mo. 1703. The 
nexion with history, is to be found same as the foregoing. 



In the several historians who have 
given an account of this remark- 
able siege in the reign of Solyman 
the Second, who took this city in 
Ihe yiear 1522. The scene Rhodes^ 
and the camp ne^ it. 

271. The Siege of St. Quiv- 
viH ; or, Spanish Heroism, Dra- 
ma, in three acts, by Theodore 
Edward Hook. Acted, with suc- 
cess, at Drury Lane. 8vo. 1808. 
It is founded on the battle of St. 
Quintin, which took place in the 
jezr 1557 f when the French, in 
attempting to raise the siege of the 
town, were defeated. The object 
of this piece was, to excite the 



276. The SiE<je op Teot. 
Trag, Com. In three actf^ As it 
has beea often acted with great 
applause. 8vo. 1718. 

277. The Sjeoe of Uasiir. 
Tragi-Com. by Sir William Kil- 
ligrew. Fol. 1666. Scene, Pisa^ 

278. Sighs ; or. The Daughter. 
Com. by Prince Hoare. Taken 
from Kotzebue, with alterations. 
Acted, with success, gt the Hay- 
market. 8vo. 1709. It is found- 
ed on the '^ Pfwerty Qnd Ihhle^ 
" nea$ of Mind** of Kotzebue^ 

V9^ TH« SlLVEE Ao«. A 

History, by Thomas ^Jeywood. 
4to, 161a. This \% the second of 



highest enthusiasm in favour of series of historical dsamat ^Imh 
the Spanish nation ; and, aided by this author has pvrsiied, and Which. 



splendid scenery, dresses, and de- 
corations, with pleasing music, it 
certainly produced that effiect. 

272. The ,Sie6£ of Siwofs. 
Trag. by Mrs. Brooke. Acted at 
Covent Garden. Svo.l^Sl. Taken 
from MetBstasio, but not worthy 
ihe reputation whieh the anthoress 
\aii de^rvedly acquired by ber 

VpL. \i\. 



contain on the whole the gr^test 
portion of the heathen mythology. 
This past compnses the loves of 
Jupiter and Alcmtna, the birth of 
Hercules, end the rape of Proser- 
pine, conclttdipg with* tb» arraign- 
ment of the Viooa, In the pur- 
suance of a plan of thia kio^ it 
was imposaiUe Uat trpid miking 
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use of the facts which history 
pointed out to the author, and 
those assistances which the ancient 
writers seemed to hold forth to his 
acceptance ; nor can he by any 
means be chargeable with plagia- 
rism for so doing. In the intrigue 
of Jupiter and Alcmena, therefore, 
he has borrowed some passages 
from the Amphitnio of Plautus ; 
the rape of Proserpine is greatly 
enriched by taking in the account 
which Ovid has given of that trans- 
action in bis Metamorphoses ; and 
other parts of the piece are much 
advantaged by quotations from the 
legends of the poets. 

280. The Silvbr Tankard j 
pr. The Point at Portsmouth. Mu- 
sical Farce, by Lady Craven. 
Acted at the Hay market, July 18, 
1781. Not printed. With great 
difficulty, and some management, 
this piece was heard throughout 
on the first night. The natural 
tenderness with which an English 
audience will always treat the work 
of a lady, could alone have pre- 
served such an insipid trifle from 
immediate condemnation. It was 
acted six times. 

281. Silvia 5 or, The Country 
BuriaL Opera, by George Lillo. 
8vo. 1/31. This was one of the 
pieces which the general vogue of 
these ballad operas, occasioned by 
the success of The Beggar's Opera, 
brought forth into the world. It 
was performed at Lincoln's Inn 
Fields Theatre, but with no \ery 
great success. 

282. Of Simow the Leper. 
One Comedy, by Bishop Bale. 
Named only in his catalogue of 
his own works. 

283. Simpleton the Smith. 
Int. SeeTHEWiTfe. 

2S4. SiNOER^d Voluntary. 
Play, by John Singer. Acted in 
ld02. Not printed. 



265. Sir Antony Love; or, 
The Rambling Lady, Com. by 
Thomas Southern. Acted at the 
Theatre Royal. 4to. 1691 ; 4to. 
1698. This play met with very 
great applause. The author, in 
his Dedication, makes his ac- 
knowledgments to Mrs. Mount- 
fort, for her excellent performance 
of Sir Antony, the principal cha- 
racter. The scene, Montpelier. 

286. Sir Barnaby Whigg; 
6r, No Wit like a Woman's. Cora, 
by Thomas Durfey. Acted at the 
Theatre Royal. 4to. 168I. The 
principal plot of this play is found- 
ed on a novel of Mons. S. Bre- 
mond, called The Double Cuckold; 
and part of the humour of Capt. 
Porpuss is borrowed from Mar- 
mion*s comedy of The Fine Com' 
pardon. Scene, London. 

287. " The Historic of the two 
^' valiant Knights, Sir Clyomon, 
*' Knight of the Golden Sheeld, 
^' Sonne to the King of Denmarke: 
" AndClamydes,thewhiteKnight, 
" Sonne to the King of Suauia. 
*' As it hath bene sundry Times 
^' acted by Her Maiesties Players, 
f* London, printed by Thomas 
*' Creede." 4to. I599. This is 
a very indifferent play, written in 
verse, and in the language more 
obsolete than the date seems to 
warrant. It is very heavy in the 
reading. 

288. Sir Courtly Nice j or. 
It cannot be. Com. by J. Crowne. 
4to. l()85. This play (perhaps 
the best of Crowne's) was written, 
at the command of King Charles 
II. The plot, and part of the 
play, is taken from a Spanish co- 
medy called No puede ser j or. It 
cannot be; and from a comedy 
called Tarugo's Wiles. The song 
of Stop-Thief is a translation, or 
rather a paraphrase, of Mascarille's 
4u Fbleur, in Moliere*8 Frecieuset 
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les. The character of Crack 
nirably kept up ; but the 
merit of the play is in the 
Sne contrast supported be-, 
the two characters of Hot- 
and Testimony, characters 
even now give pleasure; 
: those times, when fanati- 
W2i& arisen to a very absurd 
, must certainly have done 
:redit Jo the author's power 
cution. 

1 Dennis is very profuse of 
lise of this play : '' All that 
' English growth," says he, 
?ir Courtly Nice, is admir- 
; for though we find in it 
ler the fine designs of Ben 
on 3 nor the general and 
niline wit of Wycherley; 
that grace, that delicacy, 
hat courtly air, which make 
charms of Etherege; yet 
e dialogue so lively and so 
ted, and so attractively di- 
fied and adapted to the se- 
. characters ; four of those 
acters are so entirely new, 
o general and so important, 
ra wn so truly and so graphi- 
, and opposed to each other; 
r to Sir Courtly, and Hot- 
to Testimony, with such a 
g and entire opposition : 
J extremes of behaviour, the 
of which is the grievance, 
he other the plague of so- 
and conversation 5 exces-» 
ceremony on one side, and 
le other side rudeness and 
ility, are so finely exposed 
urly and Sir Courtly; and 
; divisions and animosi- 
in the two great parties of 
and, which have so long 
rbed the public quiet, and 
rmined the public interest, 
;o happily represented and 
uled in Testimony and Hot- 
, th^t though I iiave more 
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than twenty times read orer 
" this charming comedy, yet I 
'* have always read it not only 
*^ with delight but rapture ; and 
" it is my opinion, that the greatest 
*' comic poet that ever lived in 
" any age might have been proud 
'^ to have been the author of it,** 

Oldmixon, in one of his histo- 
ries, says, Crowne told him, that 
King Charles II. gave him two 
Spanish plays, and bade him. 
join them together to form one 5 
which he did, and showed His 
Majesty the plan for his comedy 
of Sir Courtly Nice*. He after* 
wards read the acts to him scene 
by scene, as he wrote them. 
When he had finished the three 
first, which are by much the best 
of the play, he read them over to 
the King, who liked them verf 
well ; only he said, " Tis not 
" merry enough/* I do not say 
smutty, though worse might be 
said with truth. Crowne could 
easily have mended that ftult; 
but the King dying a month after, 
he let the three acts pass as they 
are j and there does not seem to 
be that deficiency of which His 
Majesty complained, 

289. The History of Sir Francis 
Drake. Exprest by instrumental 
and vocal music, and by art of 
perspective in scenes, &c. The 
first part. Represented daily at the 
Cockpit, in Drury Lane, at three 
in the afternoon punctually. 4to, 
1659. By Sir W. Davenant. See 
Playhouse to be Let. 

290. Sir Francis Drake and 



* *' See quotations,** sayi Qldys, 
" from this pky in my friend Hayward's 
^* British Muse', to which book I wYote 
** the introduction ; but the penurious 
** publishers (to contract it within a 
'* sheet) left out a third part; of the best 
•* matter in it, and made more faultsr 
«* than there were io the origina*!." 
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Iron Arm. Spect, by J. C» Cross. 
$V0. 180Q. 

291, Sir Gidpy Whim 5 or. 
The hucky Amour, <3om. Anony- 
mous. 4to. 1703. This piece was 
nf ver acted. 

292. Sir GyLES Goose-Capi'E, 
Knight. Comedy. Anonymous. 
4to. 1600} 4to. J 636. This play 
was first presented by the children 
t)f the Chapel 5 and afterwards, 
with great applause, at the private 
bouse in Salisbury Court. 

253. Sir Harry Gayj-ove ; 
or. Comedy in Emhrio, By the 
author of Clarinda Cathcart and 
ji^cia Montague [Mrs. Jane Mar* 
shall]. 8vo. 177'^' This play was 
printed in Scotland, by subscrip- 
tion, but npt a?ted. Ip the preface, 
the^ author complains of the mana- 
gers of the three London theatres, 
tor refusing her the advantages of 
tepjresenting her performance. The 
prologue lyas written by the blind 
poet Blac^lock, and the epilogue 
by Dr. Downman 5 ^nd the late 
Xprcl Chesterfield, coniplimenting 
the author upon her play, says, 
*' if the managers of our two 
^' theatres here had had half the 
'' pleasure in reading your comedy 
^' that it gave me, they would 
*' glfwily have accepted and. acted 
^' i^t : bpt they are to be considered 
♦^ as tradesmen, who deal in plays 
^' for profit, and who will pur- 
*' chase no. goods but such as they 
** think tlvey can retail with ad- 
" vantage 5 of which they pretend 
'* to be, and perhaps are, tlie best 
*' judges, ffom long knowledge of 
'^ the taste of the public ; which 
*' ta^te i? of late years so vitiajted> 
'* that musical nonsense triumph? 
*' pver dramatic sense. Whatever 
*^ fete may attend your comedy, 
*' you may justly have the satis- 
fy fnctibn of knowing, tliat the 
f f dialogue, the sentiment, and the 



'' moral of it, do honour to a 
'^ young and virgin muse." — Lord 
Lyttelton also writes to her thus : 
r* As you desire me to give yoir 
'^ my judgment upon it, I can 
^' very sincerely tell you, that I 
'* think the plot interesting, the 
^* characters strongly marked, and 
*"' the dialogue lively and "W'xiiyt 
f^ though not without faults. But 
" experience has shown me, that 
*' to judge what will do for the 
" stage, and succeed well in the 
'' acting, Mr. Garrick's opinion is 
*' far superior to mine : nor can I 
" take on myself to recommend 
'rany play to hinpi or Mr. Col- 
^^ man, even if it were written by 
^^ the best friend I have. Pardon 
'' npe therefore. Madam, for re- 
" ferring you to them, and parti* 
'Vcularly to Mr. Garrick^ from 
" whose decisions in these matters * 
♦^ there can, I think, be no ap- 
peal. If I myself were to write 
a play, I would leave it entirely 
'^ to his determination whether it 
^'should be brought on the stage 
''or not," &C.&C. 

294. Sir Harry Wildaxrj 
being the Sequel of The Trip to 
the Jubilee, C. by Geo. Farquhar. 
Acted at Drury Lane. 4to. I701. 
This comedy is a continuation of 
The Constant Couple, and has se- 
veral of the sapae characters. Yet, 
although the success and real merit 
of the first part so much ensured 
success to this as to afford it a run 
of nine nights to crowded au- 
diences, yet it was by no means 
equal in merit to that :first part, 
nor is it now ever performed, al- 
though The Constant Couple stiU 
remains on the list of acting plays. 
From a peculiar happiness' in hit- 
ting the clinraqter of jubilee Dicky 
in these plays, the celebrated Mr. 
Benry Norris, the comedian, gain- 
ed so much repi^tation, as occa- 
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Cloned his own Christian hdite to clr^ma^ in the stoiy of the first 

be sunk in that of his character^ part^ that it is scarcely possible t(S 

and his being ever after distin- cotne up to, in the cirdumstances 

guished by the name of Dicky which arise from the incidents of 

Norris ; under which ntjnie> at the the latter. 

head of a play-bill, a benefit for 298. Sir John Falstafp it 
that comedian was advertised. MAsauERACE. Farce, by Satauel 
2^. Sir Hercules Buffoon J Johnson. Acted at the Haymarket> 
ox ^ The Poetical Squire, Coin* by 1741. Not printed. 
John Lacy* Acted at the Duke's 299. Sir John Mandeville. 
Theatre. 4to. l6S4* This play was Play. Acted, according to HenV 
not published, nor brought on the slowe, February 24, 159I. Not 
stage, till about three years after now known, 
the author's decease. The pro- 300. *^ The first Part of the 
logue was written by Mr. Durfey, ^ true and honourable History of 
and contains a great compliment " the Life of Sir John Old- 
to the author, in his capacity of '^ gastle, the good Lord Gob- 
lin actor. Jos. Haynes, the co- ^' ham." Acted by the Earl . of 
median, wrote the epilogue, and Nottingham the Lord High Ad- 
spoke both that and the pro* miral's servatits. 4to. l60O« This 
Jc^ue. 'is one of the §even plays di^datded 

296. Sir John Butt. Farce, from Shakspeare's works \rf most 
in two acts [by — Smith]. Print- of the editors 5 yet it was un- 
ed at Edinburgh, 12mo. 179S5 doubtedly published in his llfel- 
but never acted.— »It is coarse and time with his name. Mr. Maldne 
indelicate in the extreme, dnd its says, the hand of Shaks{)eare i^ 
dramatis personas are of the lowest not to be traced in any part df this 
classes in life. The object of the play 5 and Dr. Partner Suppo^B it 
piece would seem to be, to warn to be the production oi ThorasJs 
the English people against any al- Heywbod, whose m&niier ;t r€i* 
liance with the French. sembles. • 

297. Sir Johi4 Cockle At 301. Sir John Oldcastli^. 
-CbuRT. Farce, b^ Robert Dodsiey. A Play, Part IF. Mr. Malohe 
^vo. 1738. This little piece Is a imagines this second part to havi 
sequel to The King and the Mil- once existed. If, however, it did, 
ler of Mansfield, in which the it is now lost. 

"Miller, newly a knight, comes lip 302. Sir John Oldcastle. 

to London, with his faitiily, to Trag, by Thomas Brerdton. TMs 

pay his compliments to' the King, play is noticed in several cata(i 

it is not, howiever, equal id merit logues, bilt none of them give ^h6 

to the first part 3 for though the date of it. It has not fhllen ihtd 

King's disguising himself iti ordei: our hands, nor are we certain that 

to put Sir John's ititegrity to the it has been printed. 
tjBst, and the lattdr resisting every 303. Sir Martin Mar- all 5 or, 

^mptation, not only of bribery. The Feign' d Innocence. Corn, b^ 

but of flattery also, is ingenious, J. Dfyden. Acted at the Duk^ s 

and gives an opportunity for many Theatre. 4to. I663 j 4to. XpQl* 

admirable strokes both of senti- The plot and great part of the 

oient dnd aatlfe j yet there is. a language of Sir Martiri and hfi 

lioxplicttyi afld fitness for the man Warner, are borrowed frcrrfi 
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Cluinault*s Jmant Indiscrete and 
the Etourdi of Moliere. Warner's 
playing on the lute instead of his 
master, and being surprised by 
his folly, is taken from M. du 
Vive's Francioriy book 7'; and Old 
Moody and Sir John, being hoisted 
up in their altitudes, owes its origin 
to a like incident in Marriiion*s 
Antiquary, Downes says, the Duke 
6f Newcastle gave this play to 
Dry den, who adapted it to the 
stagey and it is remarkable, that 
it is entered on the book of the 
Stationers* Company as the pro- 
duction of that nobleman. — It is 
Supposed to have owed its great 
success on the stage chiefly to the 
admirable acting of Nokes, in Sir 
Martin, as it does not appear to 
have been revived after his death. 

304. Sir Martin Mar-all. 
Com. l?y J. Ozell. This is only 
a literal translation of Moliere's 
Etourdi, to which we suppose Mr. 
Ozell gave the above title, from 
the hint of Dryden's comedy. 
. 305. Sir Martyn Skink, the 
Zife and Death of^avith the JFarres 
of the Low Countries, A Play, 
by Richard Brome and Thomas 
Heywood. Entered on the book 
of the Stationers' Company, April 
B, 1654} but not printed. 

306. Sir Patient Fancy. 
Com. by Mrs. Behn. Acted at 
the Duke's Theatre. 4to. 1678. 
The hint of Sir Patient Fancy is 
borrowed from Moliere 's Malade 
Jmaginaire -, and those of Sir Cre- 
dulous Easy and his groom Curry, 
from the M. Pourceaugnac of the 
same author. Those last charac- 
ters have also been, made use of by 
IBrome in his Damoiselle. Mr. 
Miller likewise, in his comedy of 
The Mother-in- Law, or. The Doctor 
ike Disease, has availed himself of 
both these plots, and blended them 



ner that Mrs. Behn has done id 
this. The scene lies in two differ^ 
ent houses in London. 

307. Sir Roger De Coverlt. 
Com. by James Miller. Not slcU 
cd or printed. In a preface to 
this author's Miscellanies, he says 
that this play was written at the 
desire of Mrs. Oldfield, who wa» 
to have performed the Widow j 
the part of Will Honeycomb was 
also intended for Wilks, and Sir 
lloger for Mr. Cibber. The deaths, 
however, of the two former, and 
the retirement of the latter from 
the stage, prevented its represent- 
ation 5 and probably the copy is 
now lost. 

308. Sir Rogrr J>r Covbrly, 
or. The Merry Christmas, A dra^ 
matic Entertainment, of two acts, 
by Mr. Dorman. 8vo. 1740. Thi» 
piece was never acted. 

309. Sir Roobr Ds Coverlt. 
Com. by Dr. Dodd. Not acted 
or printed. This piece has been 
said to have been in the managers)' 
hands, at the very time when it^ 
unfortunate author was taken info 
custody ; but this we find, by th^ 
following account, not to b^ 
strictly true : " The day after th^ 
*' Doctor was convicted (says Mr. 
" Cooke, in his Memoirs of FooteJ 
" of the crime for which be after* 
'* wards suffered (a crime which^ 
'^ he must have known, can never 

afford even a hope for the royal 
mercy in this commercial coun* 
" try), he sent a note to the lat« 
'' Mr. William Woodfall, the ori- 
ginal pnnter of The Morning 
Chronicle, requesting the favour 
*' of speaking to him on a very 
'^ particular subject. This must 
*' have been a distressing summons 
** to any one, but more particu- 
*' larly to a man of WoodfalVs 
** humanity : not to go, would bo 

*j ui^kiad ^ ta go^ would 1^ iacurr 
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ring a scene.of distress painful 
to his feelings. £ut Woodfall 
" could never hesitate on a ques- 
** tion of active and disinterested 
'* friendship : and he hastened to 
*' Newgate, on the very morning 
" of receiving the invitation, 

**^ On entering the apartment 
'^ where the Doctor sat, he found 
*' it impossible to avoid taking 
*^ some notice of his unhappy si- 
*' tuation ; but as he was com- 
'* miserating it in an embarrassed, 
** sympathizing manner, tlie Doc- 
*' tor, with great apparent com- 
'' posure, interrupted him, by 
'' saying, ' Oh I Mr. Woodfall, 
*' this is not the business I sent for 
" you about. Sit down, and I 
•*^ will explain. — ^Though I havd 
** not the pleasure of perscjnally 
*' knowing you, I am not unac- 
'' quainted with the line of your 
•' professional business 5 which, I 
'* understand, engages you much 
in the habits of the theatres, the 
managers^ and theatrical pur- 
suits in general. I likewise 
*• have a particular respect for 
'^ your judgment in those matters; 
*' and^ on this account^ I think 
" you can be of some service to 
'^ me.* — Here the other offering 
*' his civilities, the Doctor pro- 
** ceeded : * You must know, then, 
that being in my earlier days> 
like yourself, a lover of the 
drama, I sketched out a comedy, 
*^ the hint of which I took from 
^' the story of Sir Roger de Cover- 
'' ly, in The Spectator. This 
**^ piece I have finished since my 
*^ residence in Newgate ; and if 
" you will be so good as to revise 
*' it, and give me your interest 
*' with the manager, I shall feel 
" myself much obliged to you.' 
*^ Mr. Woodfall, finding himself 
r«lieyed by the conference taking 
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" so different and unexpe^^ted a 
^* turn, instantly acceded to this 
'^ proposal, took the manuscript 
*' away with him, suggested some 
. " alterations, which the Doctor 
." readily Complied with, and af* 
*' terwards corresponded with hina 
^^ on this subject till the week be- 
^' fore his execution. 

*' Such is the anecdote Which is 
'* here given on the authority of 
*' Woodfall himself 5 a man ^ 
*^ unquestionable veracity.'* 

310. Sir Salomons or, Thjs 
Cautious Coxcomb, Com. Acted at 
the Duke of York's Theatre. 4to. 
16/1 J 4to. 1691. This play is 
yery little more than a translation 
from the Ecole des Femmes of Mo- 
liere, and is attributed to John 
Caryll, who, in the epilogue to 
it, owns it to be a translation. It 
met with some enemies at first j^ 
but, notwithstanding, made its part 
good in the representations for 
twelve successive days. The scene, 
lies in London. 

311. Sir Thomas Call i go j 
or. The Mock Nabob. Farcp. Ano-. 
nymous. This piece was formed 
from Sir Courtly Nice, and acted 
at Covent Garden, July 6, 1758, 
after the mock tragedy of Madri* 
gal and Trulletta, It has never 
been printed, that we know of. 

312. Sir Thomas More. A 
Play under this title is now ex- 
tant in the British Museum (Harl, 
MS. 7368.), but has not been pub- 
lished. 

313. Sir Thomas More. Tra- 
gedy, by the autlior of The FiU 
lage Curate. [Rev. James Hurdis.] 
8vo. 179^. This is a pleasing 
performance ; but can scarcely be 
called a tragedy ; consisting merely 
of a series of scenes, describing 
the domestic conduct of Sir Tho- 
mas^ and his family. Contrary to 
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^e t^tiraony of all oar historians; 
ibe author Us9 drawn Anna Bioiiea 
jM a daiigiiUnary HerodiaSj thirsting 
iar biiiod^ Siid eager to ruin and 
totrojr the Chdncelior^ whose 
ehatSKtter is <?xhibiced in the most 
toiiable point of vmv» 

314. 8rii Tkomab OvBRfitfUt. 
Trag. by Richard Savage. 8\'0-. 
t7l4^. This pky was acted at the 
Theatre Royal in Dmry Lane, 
and the author performed the 
principal part in it himself, but 
withoue success) both his voice 
ftnd aspect being very much against 
him, neither of them being at all 
agreeable. 

3 15. Sir Thomas OvsaauET, 
A Tragedy, altered from the late 
Mr. Rich. Savage, as now perform- 
ing at the Theatre Royal, Covent 
Garden. 8vo, 1777.— -His first 
play on this subject not being sug<» 
eessful, Mr. Savage had intended 
to have re-written it y but he died 
before b& completed it* His MS< 
however, fell into the possession 
of Chelate Mr.-Henty (the pAi»tfeer 
ef Mr- Edward Cave) ) by him it 
was put into the hands of the latd 
Mr. William Woodfall^ whoren-^ 
def^ it better adapted to theatrical 
representation, by *changing the 
disposition of the scenes, and the 
conduet of the plot. In the altera^ 
lHon ba was assisted by the advice 
ei the late Mr. Colman; The 
tt1kg6dy> thus new^modelled, Was 
pn^ieed at Covent Garden Tbea-* 
ire in 1777* and acted with ap- 
plause^ AjfCer the first night's re- 
pt«9entfttion, a question arose re-^ 
^ectlng the-advanta^ which Mr. 
Woodfail was to derive firom the 
theatre for the pl^ ; which wad 
n^fbrred, by mutual consent, on 
die part of the manager and" him*' 
flelf, to thedeoisioti of Mr. Gtarric^ 
.and' Mi\ Colman, who awarded 
tkt receipt of two nights* repre- 



6ental!k>n*l the nightly diai^es 
being first deducti^* A slight 
difference then arose as t^ the sum 
to be paid for those nightly chatgess, 
the established usage having beeh 
701. to aiathors, and the manager 
claiming 100/. on account of doni6 
recent improvements in die theatre. 
Mr. Woodfail, unwilling th^ his 
case sliould be made a precedent 
to the prejudice of future writers 
for the stage, refused to submit to 
the new claim ; when the manager 
handsomely adjusted the difficulty, 
by offering a liberal sum in Uen of 
the two nights* probable profits, 
which was cheerfully accepted. 
The tragedy was well received. 

316. Sir Waltbh Raleigh. 
Tragedy, by Geor^ Sewell* 8vo. 
1719; 5th edition, l2mo; 1722> 
with a new scene. This play, the 
title of which points out its plot. 
Was acted at Lincoln's> fnn Fielda 
Theatre with very great sudci^s^, 
and was revive at Drmy L^e iti 
1789, but only acted one night* 
It is .extremely well written^ tM 
lines with which t^he ^ufth' act 
of it concludes have bee^juirttf 
celebrated ^r novelty of th^Might 
and elegance of expres^<»ir ^e4k 

THB MASd^SRADE. 

317. Sm WitfiiAM Lot^tfs^^ftfi. 
Play, by Michael Di^y ton* Act- 
ed 1^98. Not printed. 

318; Sir William Walla^^, 
Qp Elleksli^ ; or. The Si^e 6f 
Buntharim Castte. Trag. by Johu 
Jackson. Acted at Edinbm^h^^ 
1780^ but not printed* 

319. Siaoi»«. Oper»> trandated 
from MetBStasio, by John Hbole« 

8V0. 1800. 

320. Tmb StsxeR.'' Com. by 
Mrs. Charlotte Lennox. 8vo.l7C9i 

* The third night was deducted, on 
account of Savage's having acted and 
priated'his flrsi-wrltlett tiaifcdy, on tb© 
84me fiubjecu 
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This eomedy waft tdfeen ffom the 
aackoress's own novels, in titled 
Henrietta. Though it was t^ated 
ievtre\yy and pet^foroied' but one 
night, at Covem Gafdeti, it i^ 
written' with a con^iderabie degree 
of good sen^ aiid elegance. I>t. 
Goid«miih^sr epilogue to it is, per- 
haps^ one of the best thift h^s ap^ 
pedred ifV thci course of the last 
£fty yeavsv 

321. Th« StSTMr Drama^ 
translated from Goethe (author of 
The Sorrows of tTefterJ. ftmted 
ac Edinburgh) Svo*^ 1792^ Never 
peHbroQedr 

32^. This Stsffini^. Ccm. hj 
James Shidey. AetM at the pri- 
vate house, Bladk Friars. 8vo, 
1^52. Scene, Partlaa, 

3m. Tkfe Srs^Mis. Corriedy, 
ffa^slate^l (vom the $'i«nch^ ai^d 
printed in tb<» fteoond v>olUtne of 
J?oote*« C&mic Theatric. 12itt6. 

324^ Tfitf Bi% C^rO^at^K^ OP 
*ri« WrisT. PJay, by WlHiarti 
Haughroti (aisltted by R. Bath- 
waye and Werttworth Stnith). 
Acted 160 1 . A second part of the 
0!lnlie pliiy (with ttie ^ame ass^ist- 
dfiioe), acted also iii 1001. Not 
printed. 

32S. Six Days Ai>VBHT0Ri!) 
or. The Netv Utopia, Com. by 
the HbdOUrabie Edward Howard. 
Acted at the Doke of York's 
Theatre. 4to. 1671. This play 
miscarried in the representation j 
dttd' the witty Lord Rochester 
WfO*e a sharp invectiVcf against it 3 
liotwitbstandidg which, when it 
appeared iti print, it was ushered 
into the world with four recoiti- 
naendatory cc^ies of verses, by 
Mrs. Behn, Raveiiscroft, dnd 
Others. The scene, Utopia. 

32d. The Six YfioMEN op thb 
Wfist. Play> by WiUiam Haugh^ 



i6tk (assisted by John Day) . Act* 
ediaoi. Not printed. 

327. ThB SiXTY-fHfkb tfi*.. 

TER. Musical Farce> by Walley 
Chaiftbeflain Otiltdn. Acted, with, 
success, at the Haynsjlrket. 8vo. 
1803. Much character is seldoift 
looked for in an afterpiece, and 
what is attempted in this is ouiH 
certainly 5 but the dialogue U 
sprightly and laughable, and thq 
plot not ill-contrired. Music by 
Dr. Arnold. 
328. The SKErcH of a FiJrtfc 

LaDY'^ REfURW FROM A ftoOf . 

Farce, by Catharine CliVe. Acted 
at Drury Lane, 1763. Not print- 
ed. The characters of this piece 
were, Mr. Nettle, an attorney j 
Sir Jeremy Jenkins, a city kftightj 
Irishman, clerk to iSir Jei'eniyi 
Traverse, another clerk ; Poot- 
mati ; Lady Jehkins ; J^ne, her 
maid; two children. The piece 
opened with a conversation be- 
tweert the clerics, on the absurdity 
of Lad^ Jenkins setting up fof, 
and running into all the extrava- 
gancies of, a wonAail of qu^lif}*, 
when her husbiind had not beCh 
dubbed abm'e a month or tw<5. 
Jane came in half asleep, waiting 
lor her mistr^ssi Who had not yet 
returned home from her visits, 
though it was then seven o'clock 
in the morning : she COrtlpIalncd 
loudly of her lady for keeping her 
constantly up, atid employing a 
French mademoiselle to superin- 
tend the education of her children^ 
but Sir Jetertiy's bell ringing, sh6 
was obliged to retire, iu order tb 
provide his chocolate. 

By this time my lady returning:, 
spoke to a person behind , tlie 
scenes to come in and eat a bit of 
supper, at the very time Sir Jere^ 
my's breakfast was getting ready ) 
but this invitation not belrig ac^ 
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cepted^ she slid by the Irishman, command^ and that he would in- 

who was sitting at table with some stantly relate her^ behaviour to her 

accompts before him, with the brother. In the mean time Mr. 

iiamiliar inquiry of, "How d'ye Nettle,the attorney ,arriving(whom 

** do, Mr. What's-your-narrie?** Sir Jeremy had sent for, to know 

A scene then followed between how he should proceed against the 

Jane and her : Sir Jeremy, then banker, who had paid the money 

came in, and another conversation .without his order), he was shownin. 

was begun about the manners of After a few interrogatories to the 

Ihe polite world j and in the inte- Lady, Nettle told Su: Jeremy, that 

rim a servant told Sir Jeremy a the money must be paid, as the 

gentleman wanted him about bu- banker had received no order to re- 

einess : the knight then retired^ fuse Lady Jenkins any money she 

leaving his wife with her two should call for > but he advised an 

daughters 5 the eldest of whom had action to be commenced against 

just run in with a complaint, that any person to whom her Ladyship 

her sister Nanny hnd scratched had lost more than 10/. and pro- 

lier hands because siie would not misod large, damages, besides con? 

play at cards : the mother turned sidering himself very decently in 

out the eldest in a passion, and the bill of costs, 
sent the youngest to the governess. Lady Jeukins giving him the time 

with an injunction to Mademoiselle and parish in which she ilost IQOl, 

to sit down instantly with her at to one person, the poor lawyer 

loo. Lady Jenkins, quvte yawning, was thunderstiruck, on inquiritig 

then recapitulated her losses at the name, to find that the party wa$ 

play, and pulled out her pune tp hb own wife } he ran out raving, 

Bee how much money she had left ; Sir Jeremy threatening to employ 

but in this employment she fell another lawyer, as he intended tp 

fast asleep, and left the cash spread pursue every tittle of his advice, 

upon the table} the maid coming Lady Jenkins, through fear of be*: 

in with a dish of coffee that she had ing exposed, promised never t6 

ordered, finding her quite gone, touch a card again for any sum 

ftole two or three guineas o^ the that could make herself blush, oi[ 

table, and sneaked out of the room. Sir Jeremy uneasy, upon condition 

The scene then shut, and Sir Je- he forgot her past indiscretion ; to 

remy came in, in another room, this the knight agreed, the distresi 

with a letter from Mr. Smoakum, of the lawyer having put him in a 

his banker, acquainted him that good humour ; and thus the afifair 

Lady Jenkins had taken up three was happily finished, 
hundred pounds: this drove the 329. Sketches from Life* 

knight into a violent passion j all Com. in three acts, by Richard 

tjhe terrors of the Gazette Whereas Sickelmore. Acted several times 

ttared him in the face, and he ran at the Brighton Theatre, in the 

into his wife*s room to upbraid her season of 1802. Had this piece 

^for her extravagance. Seeing the not kept so much in view the 

inoftey^ on the table, he first nauseating Germanized cast of 

pocketed it, and then woke her to character, sentiment, and manner, 

a scene of altercation ; in which he it would have been entitled to 

assured her, that she should never more commendation than it re- 

We aooiber guiaea at her ova ceived. It was ushered by a pro* 
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l|ogue fitom the pen of thecaiMtic 
Anthony Pasquin, which gave 
jitrong proof that poignant satire 
^nd epigrammatic wit are alone 
this writer's forte j for the pro- 
logue had neitker nerve nor mus- 
cle. 

330. Sketches from Life^ 
or. The Wandering Bard, Opera, 
by Samuel Blake Frome. Never 
performed* Songs only printed. 
8vo. I8O9. 

331. The Slandeher. Com. 
Baid to havie been left in nn unfi* 
nished state by Samuel Foole. Q, 
m whose hands ? 

332. The Sleep-Walker. C. 
See The Somnambule. 

333. The Sleeping Beauty. 
A Legendary Melo-Dram . by Lum- 
ley St.Geo.Skeffington. Acted, with 
great success, at Drury Lane, 1805. 
Songs only printed. 8vo. 1805. 
This is a piece out of the ordinary 
line 5 there is nothing common or 
hacknied about it. The founda- 
tion rests, indeed, upon an old 
•tory ; but the superstructure and 
the order are all new, striking, 
«nd eccentric, and furnish proofs 
of original genius, cultivated taste, 
and fruitful fancy. It was got 
up with great magnificence, and 
proved very attractive. 

334. The Slighted Maid. 
Comedy, by Sir Robert Stapylton. 
Acted at Lincoln's Inn Fields. 4to. 
1(503. The scene of this play is 
laid in Naples. And the epitaph 
made by Decio, upon Iberio and 
Pyramena, is borrowed from Mar- 
tial's celebrated epigram of Arria 
and Psetus, lib. i. ep. 14. Mr. 
Dryden says of this play, there is 
nothing in the first act *' but what 
*' might have been said or done in 
*' the fifth 3 nor any thing in the 
** midst, which might not have 
** been placed as well in the begin- 
•'^aing or ^ end;" yet Lang- 



baine and Jacob say, that it wa^ 
acted with great applause. 

335. The Slip.- Farce, by 
Christopher Bullock. 12mo. 1715. 
This piece, which was performed 
with applause at Lincoln's lua 
Fields, is entirely taken from Mid- 
dleton's Alad Worlds my Masters. 

33(5. Small Talk 5 or, Thq 
Wesfminster Boy, Farce, by Ed- 
ward Topham. Acted at Coveat 
Garden, for the benefit of Mrs. 
Wells, May 11> 1786, but driven 
off the stage by an uproar, raised 
by a large body of the young gen.- 
tlemen educated at Westminstej: 
school 5 who, by some unaccount- 
able neglect of their masters, had 
been suffered to throng the Theatre 
that evening. All the offence that 
we could observe was, that, in thi^ 
second act, Mrs. Wells made hef 
appearance in the dress of a West* 
minster scholar. Every kind of 
disturbailce now took place, and 
the further progress of the pieo« 
was all dumb show. N. P. 

337. Smock Alley Secrets j 
or. The Manager worried, Occa* 
sional Prelude, by Peter Lefanu, 
Acted at Dublin, J 778. N. P. 

338. The Smugglers. AFarce^ 
of three acts> by Thomas Odell, 
Svo. 1729. Acted With some sue* 
cess at the Little Theatre in the 
Haymarket. 

339. The Smugglers. Musi«»- 
cal Drama, in two acts, by Samuel 
Birch. Acted, with success, at 
Drury Lane. $vo. 1796. For the 
favourable reception of this piec^ 
the author was much indebted to 
the actors, particularly to Mr, 
Bannister, jun, 

340. The Snake in the Grass, 
A Dramatic Entertainment of a 
new ppecies^ being neither Tra-^ 
gedy. Comedy, Pantomime, Farce, 
Ballad, nor Opera, by Aaron Hill. 
Svo. 1760. This wag never act- 
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tcl, but is priuted with the authdr's 
other works. The intention of it 
b, ill a satirical and embleihatical 
manner, to point but the falsfe 
taste prevailing in the present dgfe, 
hinting that opera has assumed the 
«eat of tragedy, and pantotninre 
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po^tti is dedicated to Lord Lyttef^^ 
tofi, aild is on the whole not ill 
executed. 

345. SodltATEB. Trag. trans- 
lated from the French of Voltaire. 
12mo. 1760* This was printed 
originally in France, as a trans- 



that of comedy, in the regions of ktioii ffoiti a MS. left by James 
British genius 5 and that genuine Thomson, author of The Seasons. 
wit, humour, and poetry, have no 346. Soc&Ates.' Dramatic Per- 
chance for beii^g attended to by formarice, translated from Voltaire, 
audiences, who, t6 make Use of and printed in Dr. Francklin*3 edi- 
Hamlet's phrase, ate *' capable bf tioU of that author. 
<« nothing hut inexplicable dumb 347. SdCRATiES. A Dramatic 
" shotv arid noise/* Poem; written ort the model of the 



341. The Snufp^BoX 5 6r, A 
Trip to Bath, Com. in two acts, 
by William Heard. Acted at the 
Hay market* Svo. I775. 

342. Thb SoCIABLit CoRiPA- 
KioNs J or. The FeiAdle H^tis. 
Com. by the Duchess of New- 
,castle. Fol. 166B. 

343. Tttfi Socit AWD BuitLivt. 
TUy. Acted at the Private The- 
atre, ht Pisliatable Street, Dublin, 
Jan. 27, I8O9. Dublirl, 12m0. 
I8O9. 

344. Soc?ftAtES. A Dfafnatib 
Poem, by Amyas Bushe, A. M. 
arid F. R. S. 4tb. 175^. This 
draraalifc poem is, propeily Speak- 
ing, a translation, dnd in most 
parts a literal one, of Platd's Dia- 
looues, into blank vetse. From 
these valuable remains of antiquity 
Mr. Bushe has selected all the re- 
markable circumstances attending 
the deatl) of Socrates, digested into 
five regular acts, according to the 
rules of modern tragedy, and 
wlopted the chorus of the ancient 
drama ; with a view*, as he informs 
us in an advertisement prefixed, 
** to introduce the knowledge of 
'^ this wonderful man and his 



ancient Greek tragedy. 8vo. I8O6. 
By the author of ^ Trip to Holland, 
&c. [Andrew Becket.] Never 
acted. This piece is not without 
interest} but at the same time is 
tiot one of the most happy among 
the numerous imitations of the 
ancient drama. The mixed and 
irregular Verse (Apoldymenon)^ 
adopted by Milton in his tragedy, 
is hevQ employed. 

348. SoCRAt^S Trii^Mphakt; 
or. The Danger of being wise in a 
CofninontOealth of Fools, Tragedy, 
Anonymous. 8Vo* 1716. Thispiecfe 
Was nevef acted. It was writteti 
by ati officer of the dfmy, and 
printed at the end of a collectioti 
of " Military niid Other Poems 
'^ upon s'eVeral Occasions, and to 
'' several Persons.** The scene, 
AthenSi 

349. SoDOM. A Play, by Mr. 
Fishbourrie. At what time this 
itifamous pieee was phbllshed we 
know not j but the bookseller, 
with a view of making it sell, by 
passing it bn tlie public as Lord 
Rochester's, put the letters E. fi. 
in the titlc-paige. Licentloas, how- 
ever, as that nobleman was in his 



*' system, to those whose want df morals, he was ashamed of being 

" leisure and different pursuits supposed the author of so very 

'' have prevented them from stil- obscene and shocking a piece of 

'* dying the dead languages." This work as this 5 and therefore ho 
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wrote a copy of verses to disclaim 
it. See Valentinian. 

350. TijE SoLDiBJK. Trag. by 
Bichard Lovelace. Not printed. 

351. Thb Soldier of For- 
tune. Com. by P. W. Dwyer. 
8vo. No date. Never performed. 

352. The Soldier'p Citizen. 
»SeeTHE Crafty Merchant. It 
was entered on the book of the 
Stationers* Company, June 29, 
1660 ', and was among the plays 
destroyed by Mr. Warburton's 
servant. 

353. Thb Soldib|l*s Daugh* 
TER. Cora, by Andrew Cherry. . 
Acted atDrury Lane. 8vo. 1804, 
This comedy was very successful, 
and deservedly so. The characters 
are strongly marked, and well 
contrasted} the pathetic parts of 
the piece are affecting, and the 
humorous at once chaste and ex- 
hDarating. 

354. Soldier's Fortune. Com. 
by Thqmas Otway. Acted with 
great success at the Duke's Thea- 
tre. 4to. 16SI 5 4to. 1687. The 
plot of this play is by no means 
new, the several incidents in it 
being almost all of them borrowed. 
For instance. Lady Dunce's making 
her husband an agent for the con- 
veyance of the ring and letter to 
lier gallant Capt. Beaugard, is evi- 
dently taken from Moliere's Ecole 
iks Maris, and had besides been 
made use of in some English plays 
before, particularly in The Fawne, 
and in Fhra^s Vagaries. The ori- 
ginal story from which Moliere 
himself probably borrowed the 
hint, may be seen in Boccace, 
Dec. 3. Nov. 3. Sir Davy's bolt- 
iBg out ef his closet, and sur- 
prising his Lady and Beaugard 
kissing, and her behaviour on that 
occasion, is borrowed from the 
stery of MUlamant^ or The Ram' 
pant^ Lady, in Searron^s Comical 



Romance. The character of Bloodf 
Bones is much like that of Bravo 
in The Apiquary 5 and Courtine'i 
conduct under Silvia's balcony hat 
a great resemblance to Monsieur 
Thomas's carriage to his mistress^ 
in Fletcher's comedy of that name. 
The play is dedicated by Otway to 
Bentley, his bookseller, as a sort 
of acquittance for the money re» 
ceived for the copy. 

There is a sequel to this plajT 
which is called The Atheist, or 
the second part of The Soldier's 
Fortune, 4to. l684i the plot of 
which, so far as relates to the^ 
amours of Beaugard and Portia, 
is founded on Scarron's novel of 
The Invisible Mistress. Both these 
plays have wit and a great deal of 
busy and intricate intrigue; hut 
are so very licentious in respect to 
sentiment and moral, that th&f 
are now entirely laid aside. 

355. The Soldier's Fortune. 
Farce, taken from Otway. Acted 
at Covent Garden. Not printed. 

356. The Soldier's las9 
Stake. Com. by Giles Jacob. 
This piece never made its ap- 
pearance to the world 5 yet we 
could not avoid taking notice of 
it; as the author himself, in hid 
^Poetical Register, 8vo. 1723, p. 
318, mentions his having such a 
play by him, ready for the stage. 

357. Thb Soldier's Opera; 
or. Life without a Mask^, By 
Captain Peter Ewing, of the Ma- 
rines. 8vo. No date. [1792.1 
Never acted. 

358. The Soldier's Return.; 
or, What can Beauty do ? Com. Op. 
in two acts [by Theodore Edward 
Hook] . Performed at Drury Lane, 
1805. The music by the author's 
&ther. It was very favourably 
received. 8vo. 1805. The pjbk 
turns chiefly upon the passion of 
Captain Manly for Belinda) whoj^ 
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supposing her lover to have fallen 
m action abroad, is on the point 
of being compelled to give her 
hand to Lord Broom vi lie, when 
Manly returns, and challenges his 
rival ; whom he soon after dis- 
covers to be his awn father 5 Lord 
B, having, during his son's ab- 
sence, succeeded to a title. The 
peer, of course, consents to I he 
tinion of Belinda with her former 
lover. A sort of under-plot is 
formed from the stratagems used 
by Racket, a dashing and eccentric 
inan of fortune, to carry off Char- 
lotte Dashaway, Lord B.*s ward j 
a scheme in which he at last suc- 
ceeds, and obtains her guardian's 
eonsent to their marriage. The 
jplot is inartificially constructed ; 
some of the incidents (such as the 
Right Hon. Mr. Racket ascending 
a chimney, and escaping by crawl- 
ing over the top of a summer- 
house, &c.) are too extravagant; 
and the denouement is awkwardly 
brought about. . Yet the whimsi- 
calities of an Irishman, and of a 
man of fashion (who dresses more 
like a groom than a gentleman), 
infused much good-humour among 
the audience, particularly in the 
first act. The dialogue is sprightly 
and humorous. 

359. The Soldier's Widow ; 
or. The Happy Relief, Mus. Ent. 
by Archibald Mac Laren. 12mo. 
1800. Never acted. 

360. The Solicitous Citi- 
zen 5 or. The Devil to do about 
Dr. iS— c— /. A Comedy. 8vo. 
No dale. 

361. SOLIMAN AND PeKSEDA, 

the Tragedie of-, wherein is laide 
open Love's Constancy, Fortune's 
Inconstancy, and Death's Triumphs. 
Anonym. 4to. 1599. This old 
piece is not divided into acts 3 and 
Laagbaine supposes it was never 
apted* Mr. Hawkins, in The Ori^ 
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gin of the English Drama, vol. if* 
p. 197* conjectures it to be one ti 
the productions of Thomas Kyd) 
author of The Spanish Tragedy \ 
and this probably may be true ; 
as it is entered on the book of tb^ 
Stationers' Company, Nov. 20, 
1592, being the same year as ibat 
play. I'he plot of this tragedy i* 
in great measure borrowed fraH^ 
the first novel in a very scaro^ 
book, entitled '^ A courtlie Con"* 
" trouersie of Cupid's Cautel^ - 
*' conteyning fine tragicall Histc^-* 
*' ries, very pithie, pleasant, piti^ 

ful, and profitable : discourse^ 
' uppon wyth Argumentes of 

Loue, by three Grentlemen an^ 
'/ two Gentlewomen, enterraedled 
*' with diners delicate Sonets and 
*' Rithmes, exceeding deligbtfull 
** to refresh the Yrkesomnesse of 
" tedious Tyme. 

'' Translated out of French, as 
" neare as our English Phrase will 
'^ permit, by H. VV. [Henry Wot* 
*' ton]. Gentleman. 

*' At London, imprinted by 
'^ Francis Coldock, and Renry 
'' Bynneman. Anno 1578." 

From the same novel our au- 
thor adopted the names of Soliman, 
Perseda, Erastus, Brusor, Piston, 
and Lucina. The character of 
Basilisco was of his own forma- 
tion. 

362. Solomon. Serenata, by 
Edward Moore. Music by Dr. 
Boyce. 4to. 1742^ 4to, 1743. 

363. Solomon. Sacred Dram* 
by Robert Huish. 8vo. I8O9. 
This is avowedly a translation from 
the German of Klopstock. But 
the total disregard that Mr. Huish 
has shown to quantity in his verse, 
may lead the reader to wish that 
he had contented himself with 
plain prose. 

364. King Solomon's Wis- 
dom. Interlude. 4tp. No. d^t^^ 
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PrTnted with other pieces attri- tremelysuccessfoiintherepresent- 

buted to Robert Cox, comedian." atjon, and does no little credit tQ 

365. Solon ; or. Philosophy no the comic talents of its author. 

I^tffence against Love* Tragi-Corh. 372. The Song of Solomon. 

by Martin Bladen'. 4to. 1705. Drama, by J. Bland. 8vo. 1750, 

1*iiis piece was never acted, and 373. The Sons; or, Family 

^^^as printed unknown to the au- Feuds. Trag. Play, by T. Jones% 

tilor. The scene lies in Athens'; Svo. I8O9. Never performed^ 

ari<i in the third act is a masque of nor should we suppose it would be 

O'T^heus and Eurydice, often read. It is, indeed, pros€^ 

366. SoLYMAN. Trag. in five run mad. 

^<^<s. Anon. Svo. I807. Never 374. The Sons of Anacreon. 

ted. Mus. Prel. Acted at Drury Lane, 

367. Somebody's Comedy. A 1785. Not printed. 
[S. sold as part of the library of 375. The Sons of Britannia. 

^i^e late Mr. Arthur Murphy. Interlude, by Andrew ShirrefFs. 

368. Something to do. Com. This was performed at Edinburgh, 
.cted at Drury Lane, Jan. 22, for the author's benefit, 1 796 (not 
^8, for the first and last time, in the regular season), 
'his strange, incoherent produc- 376. A Sop in the Pan ; or, 
Lon, which was justly condemned. The Beau outwitted. Farce, ia 
^e have heard iascribed to Mr. two acts, taken from Cibber*8 co- 

^*rince Hoare 5 and, from its sub- medy of The Refusal, by R. Oli- 

3 ^ct and tendency, conclude that phant, and performed at Liverpool 

^t was an alteration frotii some in 1790* 

KJerman play. Not printed. 377. The Sophister. Com. 

369. The Somewhat. A Dr. Anonym. 4to. IdSp. This play 
~ Piece, by Edward Barnard. Print- was acted at one of the univer- 

cd in a volume, entitled Virtue sities, apd has a prologue spokeij 

the Source of Pleasure, Svo. 1757- by Mercurjs as the God of Elo- 

370. The Somnambule ; or, quence, and addressed to the aca- 
The Sleep-walker, Com. trans- demical auditory. It is said to 
lated from the French of Pont de have been written by Dr. Zoucb. 
Vile, by Lady Craven (now Mar- 378. Sophompaneas; or, Jo* 
gravine of Anspach), and printed :seph. Trag. by Francis Goldsmith* 
at Strawberry Hill, 12mo.' 1778, Svo. No date. [Langbaine assign* 
but not published. It was acted 1640.] This is only a trans]atioi> 
for a charitable purpose at New- from Hugo Grotius, with critical 
bury. Lord Orford,- at whose remarks and annotations. Grotius, 
press it was printed, has prefixed says Langbaine, '' styles this a tra- 
thefoUfiwing four indifferent lines: ** gedy, notwithstanding it ends 
«< TraniJation docs to genius hot beloii?: ; '' successfully ; and quotes for hia 
«« But Hs own modesty repairs the wrong : ^' authority, iEschylus's Danaides, 
*^ And .-while it waves th* invention it <( Euripides his Alcestes, Ion, He* 

could boast, . . ., ^< lena, Iphi^enia among the Tauri, 

•* It gams a virtue for a Ulunt lost." ,, „^ , ' „!'„ xr .^„ . . ^ ^ . ^ 

• ^' and even v ossms his own Art of 

371. TheSon-in-Law. Farce, '' Poetry. Whether this opinion 
by J. 0*Keeffe. Acted at the '' be to be controverted or no, f 

-Haymarket, 1779. The songs ^' leave to the critics. Some people 
poly printed. This piece was ex- '^ Qiake U 4 QUOfttloiv whether i( 
4 
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*' be laTvful to mi^k-^ a 4ramatip ^' ao argqin^t Sx>m the H<^)f 

^' poem of a sacred argument * '* Scriptures.* 
^' and I have beard some people "^ For tlie plot, the author has 

*' of tender consciences speak ^^ acquaint^ the reader (before 

'' against this play^ and Cf^risf^s *' the play), ' that the history ]^ 

** JPassion, writ by the same au- f' recorded by Moses «a Cenesii, 

'* thor. But I think the follow- " chap. riiv. and xlv. with the 

" ing opinion of the great Vossius, *^ contexts there adjoining ; Psalm 

'* printed before this play, may *' cv.) Ads, vii.: by Pbilo, in 

'' satisfy them, in this point : ' J ^' the life of Josepb^s > by Jose- 

^' am of opinion (says he) it is '' phus/ in the second book of 

<' better to choose another argu- '^ the Jewish Antiquities ; and 

^' m^nt tlian sacred ; for it agrees *^ partly by Justin, out of Trogua 

^^ not with the majesty of sacred *' Pompeius, the 3fth book. It 

«' things to be inade a play and a '^ is extant also in Astapanus, oQt 

«'' fable. It is also a work of very '* of Alei^ander Polyhistor, and in 

'' dangerous consequence, to min- *' Seinetriu^: the places you may 

^' glehuipan inventions with things '* pe^ in £usebiiis his Prep^^Or 

*' sacred j because tlie poet adds '^ tion to the Gospel*.** 
** uncertainties pf his owP) sopie- Q. Is not a chronogram meaot 

*' timesfglsitii^Sj whiqh is not only by the capita letters of FraaCIs 

*' to play with holy thipg^, but GoLDsMIth in the title-page of 

^^ ajso to ingraft in men'^ ipiqds Sophontpaneas ? The initials F 

f' uncertain opinions, and pow and and G are of course. The re* 

''then false. These thingi have mainiqg capitals M DC LII show, 

^' place egpeciaJlv, whep we bring we thinkj that the date of this piece 

f^ m God or Christ speaking or is 1652. Perhaps sonae conceit of 

^' treating oi the mysteries of re>* this sort is intended by the odd let- 

*^ Ijgion. I will allow more where ters on Shakspeare*s tombstone, 
^' the history is taken out of the ^79f Sophonisba. See Wok- 

*' Sacred Scriptures, but yet in the dbr of Women* 
*' nature of the argument is civil ; 380. Sophonisba i or, Hcmni' 

''as if the action be of David Ms Overthrow. 'Trag. by Natb^ 

" flying from hU sou Absatom j Lee, Acted at Dn^ry Lane* ^to. 

or of Joseph sold by his brethr I676 5 4to. 1093 j 4tcC 1^97. This 

ren, advanced by Phamph tp tragedy i$ written in rhyme, yet it 

*' the government of JBgypt, and met with gieat applause* especiaUsr 

*• in that dignity adored By, aqd front) the female aqd the more tei^- 

" made known wnto, bis brethren, der part of the audieace. Tfca 

" Of which argument \% Soph^m^ love« of Sophoniiha and Masiniaaa 

'' p^npas, made by the ipost il- are delicately an4 affectingly nw- 

" Iqstrions a<;}d incomparable miaa fudged; but the author has greatly 

" H^goG^pti^s,ambaswdQrwben deviated from tb^ idea history 

" he lived of the most gracious ' gives us of the characters of Scipia 

*' Queqt\ and kingdo(fi of Swe«> and Hannibal, in the manner l^e 

" den to (h^ Most Cbri^tiaq King has here represented them, yet 

" of Franpe ; wbiob tragedy* I perhaps he might in some measure 

" wppp^Q* way bQ set for a pat- be drawn into this enw by fol- 

'f tecfi tq bi^ thsit VfO^d handle tewing too doaely th^ exapiple sei; 
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jbiixi by Lord Orrery in bis tomatice the taste of pleasure,/ There waf 

of Purthenissa, wherein he has a feeble line ia the ptay | 

made Hannibal as much of a o, Sopionisha, Sophonhi/i, Of 

.whining lover towards his Izadorai ^his gave occasion to a waggish 

as Lee has done with regard to parody 

Rosalinda. The histories of Sci- i! , ^ ^ , ^ ^ 

pio and Hannibal are to be found ^' ^"^'^^ ^^'^* -^^^^ ^"""^^ ^' • 

by perusing Plutarch and Come- which for a while was echoed 

lius Nepos 'y and the story of Ma- through the town, 

sinissa and Sophonisba is very Dr. Jobnson likewise observes^ 

nearly related by Petrarcha, in he had been told by Savage, that 

his Trion/o dAmore, c. ii. The of the prologue to Sophonisba the 

scene of the play^ Zama. first part was written by Pope, who 

381. . Sophonisba. Trag; by could not be persuaded to finish it/ 

James Thomson. 8vo. 1^30. This and that the concluding lines were 

t>lay was acted at Druiy Lane added by Mallet. 

Theatre with very great applause^ 382; The Sopht. Trag. by 

and is founded on the same story Sir John Denham. Acted at Black 

with the foregoing piece. Yet it Friars. FoL 1642; 8vo. 1671. 

was not without its enemies, a most This tragedy is built on the samd 

severe criticism being published story in Herbert's TVove/^, on which 

against it; and, to say truth, though Baron has constructed his tragedy 

the author has in good measure of Mirxa, The Sophy, however^ 

avoided the rants and wild extra* was produced five years before 

vagances which break forth con- Mirxa, and Xht subject is very 

Ciutially in Lee's tragedy, yet at differently handled by the two au« 

the same time he falls greatly short thors. Baron objects on thb ac- 

of him in poetical beauties and count, that Denham has deviated 

luxuriance of imagination. And firom the truth of history in mak- 

on the whole it will not perhaps ing Abbas die in his tragedy; 

be doing Mr. Thomson any in- whereas he really survived several 

justice to say, that had he never years after the murder of his son. 

published his Seasons, and some This, however, is no more than a 

other poems, but confined his pen licentia poeiica, which has ever 

to dr^atic writing only, he would be^i considered warrantable^ an4 

not have stood in that rank of which on the present occasion is 

poetical fame which he now holds made use of only for the sake of 

in the annab of Parnassus. Dr. dramatic justice. The piece was 

Johnson observes, that every re- acted with considerable success, 

hearsal of this tragedy was dig- and so much admired, that it gave 

nified with a splendid audience, Mr. Waller occasion to say of its 

collected to anticipate the delight authori *' that he broke out like 

that was preparing fur the public. " the Irish rebellion, threescore 

It was observed, however, that no- '^ thousand strong, when nobody 

body was much afiected, and that *' was aware, or in the least sus- 

the company rose as from a moral *^ pected it." 

lecture ; that it had upon the stage 383. Sophy Mirza. Tr. This 

no unusual degree of success, play is on the same subject as Sir 

Sligiit accidents will operate upon John Denham*s. li was begim by 

VOL. III. . u 
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Mr, Hughes, who wrote two acts 
of it, and ftnUlied by his brother- 
in-law Mr. William Dunconibe, 
Ift the hands of whose family k 
now remains in manuscript. 

384. Thb Sot. Burl. Acted 
fet the Haymarfcet. 8vo. 1775. 
See S ctv mt Badges. 

385. The Soul's Warfare^ 
comically digested into scenes, &:c. 
4to. }S72. See The Divine Co- 

< 3S0. The South Briton. C. 
of five acts. Perfonned at Smock 
Alley Theatre, Dublin, 8vo. 1774. 
The title-page of tliis piece speaks 
of it as the performanice of ^ lady. 
It was acted at Cuvent Garden one 
wight, for the benefit of Mrs. 

BiilkeleV. 

987. SouTfi-Si5A J OTfTheBiiers 
hit. A Farce, by William Rufus 
Chetwood- 8vo. 1 720. This piece 
was not intended for the stage, 
but only designed as a satire on 
the South-Sea project, and the in- 
conceivable bubbles of that era of 
folly and credulity. 

388> SouTKWARK Fair; or, 
The Sheep'sheating, An Opera, by 
Charles Coffey, n 8vo. 1729. This 
piece consists only of three scenes, 
tind is said to have been acted by 
Mr. Reynold's Company from the 
Haymarket ; but at what place it 
•wafs presented^ or with what suc- 
cess, we know not ; although we 
are apt to conjecture that it might 
have been performed as a kind of 
droll at one of the booths in the 
Borough Fair* 

389. The Spaniard and Si- 
j&RLAMH. A Tragedy, with other 
J)oems, by Preston Fitzgerald. 
Small 8vo. 16 M). Never acted. 

390. The Spaniards Dismay- 
ed ; or. True Blue foi/ Ever! 
Founded on the interlude of 
Nancy ; • or, T%<? P<Lrting Lovers, 
Acted at Covent Qarden. 6vo. 1 78O. 



391. Spaniards iNPj^tty. It* 
prest by instrumentail and vocall 
musick, and by art of perspective 
in scenery. Represented daily at 
the Cockpit in Drury Lane, at 
three ailernoone punctually. 4to. 
1648. 

392. The Spaniards in Psbui 
Gv, The Death of Rolia. Trag. 
translated from Kotzebue, by Anne 
Plumptre. 8vo. 1799. Never acted. 

393. The Spanish Barber -, or. 
The Fruitless Precaution* Com. 
with songs, byG. Colman. Acted 
at tlie Haymarket, 1777. Thisis 
a very pleasing though farcical 
performance, and still continues 
on the stage. It was taken from 
the Barbier de Seville of Mons. 
Beaumarchais. N. P« 

394. The Spanish Bawd,- re- 
presented in Celestina; or, Tht 
Tragicke Comedy of Calisto and 
Melibea; wherein is contained, he* 
sides the Pleasantnesse and Sweete* 
nesse of the Stile, many philosophi- 
cal Sentences, and profitable Jnstruc" 
iions necessary for the younger Sort: 
Shewing the Deceits and Suhtilties 
housed in the Bosomes of false Ser^ 
vants and Cunny* catching Bawds, 
Fol. 1631. This play is the long- 
est that was ever published, con- 
sisting of twenty^one acts; It was 
written originally in Spanish, by 
£1 Bachilef Fernanda de Roxas de 
la Puebla de Montalvan, whose 
name is discoverable by the begin- 
ning of every line in an acrostic 
ot copy of verses prefixed to the 
work. The translator also, James 
Mabbe, pretends to be a Spaniard, 
And has taken on himself the dis- 
guised nanSe of Don Diego Puede> 
sen ' The scene lies in Spain. 

395. The Spanish Curate. 
Com. by Beaumont and Fletcher. 
Fd. 1647 5 8vo. 177s. This is a 
good comedy; and although it is 
not now on the list of acting plays^ 
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St ^as.at many di%rent times af- 
ter the deatli bf its authors revii^bd, 
l%nd always With success. The plot 
of Don ifeqrique, Ascanlo, Vio- 
laDte, and Jacintha, is borrowed 
from Gerardo's History of Don 
Tohrtt p. 2025 and that of Le-p 
andro^ Bartolus, Aruaradtha^ and 
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thrown out in it is only general 
against tliose atnong the clergy 
who disgrace their cloth by wicked 
and unbecoming actions; and is 
by no means pointed at, or cari 
any way affect^ the sacred function 
in itself. That there have been 
such characters as Father Dominick 



L.opez, Irom The Spanish Curate among the priests of all religloiis 



pf the same author, p. 214. 

SgQ, The Spanish Curate. 
F- from Beautnont JUid Fletcher. 
Acted at Drury Lane, 1 749. N.P. 

397. The Spanish CufeAXE. 
Parce, altered from Beaumont and 
^citcher. Acted at Coyeht Gar- 
U^n^ 1733. Not printed. 

29s. Sfanish Dollars; or, 
^Ae Priest of the Parish, Mus. 
Eot. by Andrew Cherry. Acted 
^t Covent Garden, May 9, 1805, 
for the benefit of Mr. Incledon, 
^<id afterwards adopted by the 
^J^use. 8vo. ISO6. Music by 

399. The Spanish Duklb of 
l-»R»WLA. A Play; by Henry Shirley. 
Entered on the book of the Sta- 
tioners' Company, Sept. 9, 1653, 
*^\it not printed. 

. 400. The Spanish Fig. A 
Phy with this title was acted in 
160J-2; but is not now known. 

401. The Spanish Fryar; 
or,. The Doulle Discovery, Tragi- 
Com. by John Dryden. Acted at 
Ibc Duke's Theatre. 4to. I631 ; 
4to. 1686 ; 4.to. 1690. Langbaine 
charges the author of this play 
with casting a reflection on the 
yfhole body of the clergy in hi^ 
pbamcter of Dominick the Fryar, 



and more espefcially those of the 
Romish church, to whom the prac- 
tice of confession affords more 
frequent opportunities and unin- 
terrupted scope for such kind of 
conduct, no man in his senses will, 
we believe, attempt to d^ny j and 
if so, how or where can they be 
more properly exposed than on th& 
stage ? but can that be said to cast 
any reflection on the much greater 
number of valuable, well-meaning^' 
and truly religious among the di- 
vine professors ? No, surely. Yet 
the ^ui capit ille facit is a maxim 
so perfectly founded in truth, that 
we are e?er apt to suspect some 
consciousness in themselves of the 
truth of particular satire in those 
persons who appear over-angry at 
hints tlirown out in general only. 
This play considered in itself has 
perhaps as much ruerit as any tlujjt 
this author has given to the worhj. 
The characters of Torrismond and 
l»eonora, in the tragic part, are 
tender and poetical ; yet there are 
some ideas and descriptions throwii 
out by the latter towards the be- 
ginning of the third act, whicb 
are rather too warm and luxuriaz^t 
to bear repetition on a publip 
stage, and are therefore now omit;- 



;ind seems to imagine it a piece of ted in the acting. But the w^ol^ 
revenge practised for some pppor comedy is natural, hvely, enter- 



$ition he met with in his attempt 
tp take orders. However that 
might be ^ith respect to Mr. 
Dr}'deu in particular, we cannot 



taining, and higlily finished both 
with respect to plot, character, and 
language. The scene lies in Ar- 
ragon, aqd the plot of the comic 



pretend to sayi but this one point P^^^ ^^ founded op a novel called 
appears evident^ viz. that the satire The Pilgnrtt, written by Mt St. 
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feremond. This play has gene- 
rally been successful whenever re- 
vived ; yet, in the latter part of the 
author's life, he appears to have 
been dissatisfied both with it and 
with tragi -comedy in general. 
*■' Our Liiglish tragi-comedy (he 
'* observes) must be confessed to 
*' be wholly Gothic, notwithstand- 
*' ing the success which it has 
*' found tipon our theatres -, and 
" in the Pastor Fido of Guarini, 
" even though Corisca and the 
" Satyr contribute somewhat to 
*' tiie main action. Neither can 
*' I defend my Spanish Fryar, as 
^' fond as I am otherwise of it, 
from this imputation : for though 
the comical parts are diverting, 
*' and the serious moving, yet they 
^* are of jm unnatural mingle; for 
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The fdrmer said, it \ras iliostly 
stolen from other authors; and the 
latter thought it trenched too much 
on the Popish religion. The witty 
Charles, however, thought other- 
wise : he said, in regard to the 
latter, that knaves in every pro- 
fession should be alike subject to 
ridicule; and as to the iirst, be 
exclaimed, *' God*s fish ! steal m^ 
*' such another play any oi yoa, 
and I *11 frequent it as much 
as I do the Spanish Fryar" 
This play, however, being upon 
the stock-list when King Williiam 
ascended the throne, the Queen 
unwittingly ordered it for repre- 
sentation at the time the King wa» 
in Ireland, and she was left re- 
gent; but the confusion arising 
from so many supposed allusions 
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" mirth and gravity destroy each to her new situation, which oc- 

*' other, and ar^ no more to be curred in the representation of it, 

*^ allowed for decent, than a gay was such as; perhaps, never oc- 

*' widow laughing in a mourning curred from theatrical accident 

*' habit.'* He afterwards, noticing before. 

the proverb Manum de tabula The facts are so curious, that 

from the painters, which signifies we shall lay before our readers the 

to know when to give o'er, says, following extract of a letter, writ- 

*' This rule I had before my eyes ten by Daniel Finch, second Earl 

" in the conclusion of Tlie Spanish of Nottingham, to a person of 

" Fryar, when the discovery was fashion, name unknown, announ- 

'' made that the King was living ; cing the particulars 5 a copy of 

*' which was the knot of the play which letter was m the possession 

*' untied: the rest is shut up in of Dr. Percy, Bishop of Dromore, 

•' the compass of some few lines, some years ago. 
*' because nothing then hindered 
♦* the happiness of Torrismond 
*' and Leonora. The faults of 
«' that drama are in the kind of it, 
'' which is tragi-comedy. But it 



The only day Her Majesty 
*' gave herself the divei*sion of a 
" play, happened to be The Spa^ 
" nish Fryar, the only play forbid 
by the late King. Some unhap- 



'^ was given to the people, and I ''^py expressions, amongst Which 

«' never writ any thing for myself *' those that follow, put her inta 

>' but Antony and Cleopatra**'-^ ♦' the greatest disorder, and fre- 

Treface to Fresnoy, " quently forced her to hold up 

The SpttTtish Fryar was much *' her fan, and often look behind^ 

decried both by Dryden's enemies, ** and call for her palatine and 

and the adherents of the Duke of " hood, or any thing she could 

Yoik^ OQ its first representation, '' think of, whilst those who were 
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the pit before ber* orastantljr 
TDed their hezds over their 
loalders, to see hofw she bore 
e application of what was 
i<L 

In coe place, where the,Qoeen 
' ArrzgcD is going to chorch 
processioo^ it is said^ bj a 
ectator^ 




^403. The Spavish Ladt. Mcj 
ncal Entertaioment, by Thomas 
Hall. Acted at Coreni Garden. 
8vo. 1763. This pic«e wai ori- 
ginzHj written 00 receivicg the 
news of a signal corqoest gatix-d 
in the SpacLsh West lodies by the 
EwzIIsh £3rces in 1762. It w» 
afteniards acted in 1/65, for the 
aether's benefit. The story hutkco 
from the cM ballad, begimsifig 



bear csf a Sp^it&Ma iai^« 



**Howiitc 



40^ TuM Srxxm Lcrt%f. 
Tn^-CoBi, by Sir WiHiani Da- 
Tenant; \xmcd S<jr. 30, 1^9« 
Not cow known imder tbb tsde; 
bat fi^Tpoeed to be thzt "wiritli n 
pnnsed imder dbe 6tle of Turn 



405. The SrAsifH Moattt^ 
Pfaj, bjW^IBjm HjogfacoB fa^ 
MiedbfDddlcer JodSt^j. Acied 

Com. A |iiaf ia the fiit cf ii>c«( 
de^tro^iod by Ssr* Warixstuc'i 



tl^ piar, bIukJi fenyia 2^ 
sd iQ tiK Qaees i sod tbai^ 
CBBjd be ci:^i;«Ij so- 
il iansmssi de lows 



4CI7« TWz S?AV»* Sir Ai.f. 
Jfe»cd Fanoe^ br X. Loavd^^ 
Acr^ at Drary lineu hro. I'P^ 
byUiz^sy. 



bf lioBoai l&idi&oD aDid 
an Eowl^. Arsad ai J>nxrj 

iaj wJck ssspBO. %it tut tTiTjry 
adeng^ ant Cjas^ jiirx'vfss* 
i ^wg ^as ai ^a£ a verr 
fffwmrilanp^ lu, a 2191^ of 
Biifi%, calked Tttr Ftfne^ «^ 
L 15g icene Ii» JK.A Iranr. 



0>3L br Tb^xBBss ^DoffeL 4sto. 

tiae inanDO- dw/afer. of iw Fj 
ooaoe&c, is s^jme. It » 
beit ^ a£ tlw ambcv^f dr<i?Ta6e 
wvdt; ja set WTtij 'r*-x HrSf- 

Otttxl 

priir»ird- fe? Tei ^vs^ls, ha^ 
12 
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410. Spanish Tragjpdy. See 
Jerontmo. 

411. The Spanish Tragedy j 
or, Hieronimois mad again: Cou" 
taining the lamentable End of Don 
Horatio and Belimperia. With the 
pitifull Death of Hierqnimo, 'By 
Thomas Kyd. 4to. 1603 5 4to. 
16X5 i 4to. 16I85 4to. 16235 4to.. 
1633 ; in Dodsley*s Collect. 178p j 
and Hawkins's Origin of the £ng» 
lish Drama, This play was the 
object of ridicule to almost every 
writer of the times. Philips and 
Winstanley ascribe it, but erro- 
neously, to Thomas Smith. Hey- 
"wood, however, declares it to be 
the production of Kyd. It had 
been acte4 several years before its 
appearance in print, and ^e are 
told, in Dekker's Satirp-mastix, 
that Ben Jonson originally per- 
formed the part of Hieronimo. 

412. The Spanish Viceroy j 
or. The Honour oflVbman. Com. 
by Philip Massinger. Entered on 
the book of the Stationers' Com- 
pany, Sept. 9, 1653, and was 
amopg those destroyed by Mr .War- 
burton's servant. 

413. The Spanish W^vbs. 
Farce, of three acts, by Mrs. Mary 
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hibited the stage till the above 
year, when it made its appear- 
ance with universal, and indeed 
merited, applause, and Mr. South- 
ern, we are tpld> cleaned 500/. 
by it. The subject of it is takeui 
from Plutarch's Life of Agis, in 
which the character of phelonis, 
with respect to the virtuous duties 
both of a wife and daughter, are 
a sufficient authority for the pic- 
ture Mr, Southern has drawn of 
an excellent woman in the heroine 
of his tragedy. It is not now, how- 
ever, on the acting X\st, 

416. The Spartan Ladies. 
Com. by Lodowick Carlell. For 
some mention of this play, see 
Humpliry ^oseley's Catalogue, at 
tlie end of Middletpn^s comedy 0% 
More Dissemtiers besides Women ; 
the pnly place in which we find i^ 
named. It >tas entered on the 
book of the Stationers* Company, 
Sept. '^, 1646. 

417. SpECutATioiy. Com; by 
F. j^eynoldsf. Acted with success 
at Coyent Garden. 8vo. 179^, 
l7dQ' This piece justly satirizes 
those swindling speculators an4 
projectors, which, to the misfor- 
tune of pur times, are daily start- 



Pix. 4to.. l^d The scene of ing tip in every part of the town, 
this little piece is laid at Barce- There isnowa|it of comic effect 



lona, and the plot of it borrowed 
from the same povel of The Pil^ 
grim, on >vhich that of The Spanish 
Fiyar is also built. It was acted 
At Dorset Gardens, 

4i4. The Spahagvs Gabdj^i^. 
Com. by Richard Brome. Acted 
\n the year 1635, by the then 



in this pie(5e in ifs stage perform- 
ance} though the crhic, on per- 
using it, may exclaim against the 
violations of dramatic law, with 
which it abounds. 

418. Speeches at Peincb 
Henbt*s BarIiiebs. By Ben 
Jonson. Fdl. 1640 j Bvp. 1756. 



Company of Revels at Salisbury These speeches are not much dra- 
tourt. 4to. 1640. * ' • ' ' 

415. The Spartan Dame. 
Trag. by Thomas Southern. Act- 
ed at Drury I>ane. Svo. 1719. 
"i^his play was written the yea if 
before the Restoration 5 but, on 
what account we ^now not, pro- 



matic, being enly some compli- 
ments paid to Prince Henry, the. 
eldest son of King James 1. 5 bu^ 
as they are printed with the rest of 
Jonson *s works, we could not help 
thinking them deservipg of a men- 
tion here. 
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419. The Speechless Wife. 
Musical Drama. Acted at Co- 
vent Garden, May 22, 1 794. This 
piece was founded on Prior's poem 
of The Ladle, which had been 
before dramatized by Mr. Andrews, 
in a piece called Belphegoe, 
acted at Drury Lane. Condemned 
the first night. Not printed. 

420. Speed the Plough. C. 
by Thomas Morton. Acted, with 
great success, at Coven t Garden. 
8vo. J 79s, 1800. This is a very 
entertaining and well- written play, 
and contains a few good sketches 
of character; particularly in the 
persons of Sir Abel Handy and his 
son. Farmer Ashfield and his wife. 
It is still, and will long continue 
to be, on the stock-list of acting 
plays. 

421. The Spencers. Play, by 
Henry Porter. Acted in 1^98. 
Not printed. 

422. The Spendthrift. C. 
Anonymous. 168O. This is men- 
tioned only in The British Theatre. 

423. Twe Spendthrift. C, 
by Matthew Draper. Acted at the 
Haymarket. 8vo. 1731. The hint 
of this play is taken from Sh^k- 
8peare*s London Prodigal, 

424. The Spendthrift. C. 
translated from the French, and 
printed in Footers Comk Theatre, 
vol. i. 1.2mo. 1762. 

425. The Spendthrift; or, 
A Christmas GamhoL Farce, by 
Dr. Kenrick. Acted at Covent 
Garden, 1778. Not printed. This 
was taken from Chiles Johnson's 
Country Lasses, and was acted only 
two nights. 

426. The Spendthrift; or, 
Tht^ Female Conspiracy. Com. by 
Samuel Foote. Performed at the 
Haymarket (not in the regular 
season), 1781, on the same even- 
ing with The Romp, The former 
piece^ we conclude, was no other 
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thSn that of the same narao, 
translated from the French, in the 
collection called Foote's Comic 
Theatre. 

427. The Spightful Sister, 
Com. by Abraham B:iiley. 4to. 
lb'67. The author of this play is 
allowed by both Langbaine and 
Jacob to be free from plagiarism, 
what he has written being all his 
own, and hh characters, particu- 
larly those of Lord Occus and 
Winifred, to be truly original. 
Jacob, however, concludes, and 
with reason, from its beipg prinf- 
ed without either prologue, epU 
logne, or dedication, that it never 
made an appearance on the stage, 
428. The Spirit of Contra- 
diction. Farce, of two acts, by 
a Gentleman of Cambridge. SvD, 
1760. This farce made its ap- 
pearance at the Theatre Royal ir^ 
Covent Garden, but with very 
little success. Nor indeed did it 
deserve a better fate thaa it met 
with; there being neither pslot, 
character, wit, humour, nor lan- 
guage, through the whole, excejA- 
ing some little of the virago spirifc 
kept up in the charactei* of Mrs. 
Partlett; who, from the making it 
a settled principle to contradict to. 
the utJAOst the inclinations of every 
other person, is tricKed into the 
compelling her daiighter to a 
match with the man she loves;,, 
but to whom her mother is raadev 
to believe she has the utmost drsn 
like. It would appear, from Wil- 
kinson's Memoirs, that this farce 
was the production of Mr. Rich i 
but see DihdhrCs Professional Life, 
vol. i. p. 24. 

429.TheSpirit orTHETiMis. 
See The Poi^nt of Honour. ' 

430. The Spiritual Minor. 
Com. &VO. 176v3. A low and 
stupid imitation of Foote*s Minor, 

43 1 . The Spleen 3 or, hlingioiff 
V4 
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Spa, A Comic Piece, of two three acts, by Henry Dell, filvo, 
acts, by George Colman. Per- 
formed at Drury Lane. 8vo. 
1776' A farce which will not 
lessen the established fame of its 
ingenious author, though it did 
not meet with equal success with 
other of his performances. It was 
acted fourteen or fifteen nights. 
It was in the prologue to this piece 
that Mr. Garrick first publicly 
hinted at his intention to retire 
from the stage. After describing 
a tradesman quitting his business, 
to enjoy the air at Xsliugtoo, he 
^dds. 



** The ipastcr of tl^h shcpt tqo, seeks^ 

repose, ] 

^' Sells off his stock in tr^de, his verse I 

and prose* | 

<< His daggers, buskins, thunder, light- j 

ning, and old clothes. J 

^' Will he in rural shs^es find case and 

quiet ? 
f'Ohnol 
5* He 'U sigh for Drury, and seek peate 



in not. 



».< 



1756. 

436. The Spouterj or. The 
Triple Revenge, Comic Farce, in 
two acts. 3vo. 1756. A whim- 
sical production, by Mr. Murphy, 
with the connivance of Mr. Garr 
rick. The chief personages in this 
piece were designed as represent- 
ations of living authors and ma- 
nagers. Garrick himself. Rich, 
Foote, and young Gibber, are all 
the objects of its merriment, which 
is unmixed with offensive severity} 
as will be supposed from the cir- 
cumstance of those leaders having 
been privy to the publication. 
This piece, we observe, is omit- 
ted in a collection of his works, 
made by Mr. Murphy, in 7 vols. 
8vo. and published in 1786. 

437. Sprigs of Laurel. Com. 
Op. by John O'Keeffe. Acted, 
with good success, at Covent Gar- 
den, 1 793. 8vo. 1798. This was 
afterwards altered, and acted under 
the title of The Rival Soldiers. 
It contains many pleasant strokes 
of humour, and some generous 
sentiment, and is still occasionally 
performed. 

438. Tub Spring. Pastoral, 
by James Harris. Acted at Drury 
Lane. 4to. 1762. SccDaphnis 
AjND Amaryllis. 

439. Spring Valley; otyThe 
Disguised Lieutenant. Interlude, 
in two acts, intersperse^ wiih 
songs, printed in the second vo- 
lume of a novel entitled The West 
Indian', or. Memoirs of Frederic 
CharUon\ \2mo,l'J[^7, Itismen« 



432. The Spoiled Child^ C. 
jftom the French of Madame Gen- 
lis. 8vo. 1781 J 12mo. 1787, 

433. The Spoiled Child, F. 
This pieqe, first acted March 22, 
1790, at Drury Lane, for Mrs, 
Jordan's benefit, and which, though 
it has little intrinsic merit, is still 
frequently performed, both atDrujy 
Lane and Covent Garden Theatres, 
we have heard ascribed to Mrs. 
Jordan, to Mr. Ford, and to se- 
veral other authors. When it was 
performed at Liverpool, however, 
in the year 1790* it was repeated- 
ly advertise as the worH of Isaac tiojied in the title-page as having 
Bickerstaff. 8vo. 1805. There is been performed at a private the- 
also a pirated edition, Dublin, atre. 

8vo. 1799« 440. Springes G;.ory, vindi" 

434. SpORT UPON Sport. See eating Love by Temperance, against 
The Wits. the Tenet, *' sine Cerere et Baccho 

435. The Spouterj or. The '* friget Venus." Moralized in a 
PoulU Revenge, Comic Farce, in Maske, by Thomas ]N[abbes. 4to, 
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1538, lG3g. The title of this fix a glossary for the leadteg thc^ 

piece so amply explains the sub- reader through a labyrinth of uu-» 

jecc it is written on, that we need common and unintelligible jargon, 

say nothing more in regard to it. See The Cholijhic Man. 

At the end of it are printed Poepis, 445. SauiRE Old-Sapp 5 or, 

Ppigrams, Elegies, end Epithala- The Night Adventurers, Com. by 

miums. of the same author. Thomas Purfey. Acted at the 

441. SauiKE Badger. Bur- Duke's Theatre. 4to. 1679. This 
letta, in two parts. Acted at thp play is greatly obliged to several 
Hayraarket. 8vo. 1 77^. The rau- povels and to other dramas for the 
sic of this piece was composed by composition of its plot, which ig 
Dr. Arne, who probably also wrote veiy intricate and busy. For in- 
the words. It is taken from Field- stance, the character of Squire Old* 
ing's Don Quixote in England^ and Sapp, and the incident of Pimpo'g 
was afterwards brought out under tyiug him to the tree in the first 
tlie title q{ The Sot, 8vo. 1775. act, is borrowed from The Comical 

442. Sguire Basinghall; or. History of Frandon, Tricklove'g 
The Cheapside Beau, Com. Acted cheating Old-Sapp with the bell, 
at Lincoln's Imi Fields, 1735. and Pimpo's standing in Henry's 
Not printed. place, is related in Boccace's No- 

443.THESauiHEBuRLEsauED5 yels, Dec. 7. Nov. 8. and in Fon- 

or. The Sharpers outwitted. Com, taine'sTale of La Gageure des trois 

by Bartholomew Bourgeois. Qvo. Comyneres : and Tricklove's con- 

^7^5. trivance with Welford for having 

444. The Sguire of Alsatia. Old-Sapp beaten in her clothes in 
Com. by Thomas Shadwell. Acted the same act, and which is also 
by their Majesties Servants. 4to. an incident in Fletcher's Women 
1688. This play is founded on pleas'd, H^Lvenscroft' s London Cuc-^ 
the j^delphi of Terence, the cha- holds, and some other comedies, 
racters of the two elder Belfonds is evidently taken from Boccace, 
Ibeing exactly those of the Micio pec. 7- Nov. 7* 
^nd Demea, and the two younger 446. 'Sguire Trelooby. Cora. 
Bejfonds, the Eschinus and Cte* ActeJat the Hayraarket in 1706, 
sipho of that celebrated comedy, with good success. 8vo. 1734. 
Mr. Shadwell has howevtr cer- Whincop and Egerton ascribe it 
tainly, if not improved on those to Sir John Vanbrugh j Downes 
characters i|i their intrinsic merit, says, it was the joint work of 
at least so far modernized and Vanbrugh, Congreve, and Walsh, 
jnoulded them to the present taste, and the title-page mentions them 
as to render them much more pa- as its authors. Se^ Monsieur ub 
latable to an audience iii general, Porceaugnac. 
than they appear to be in their 447. The Stage-Beaux toss'd 
. ancient habits. This play met in a Blanket 5 or, Hypocrisy d- 
with good success, being originally la- Mode. Com. Anonym. 4to. 
acted tkirteen successive days. The 1704. This piece, though with- 
scene lies in Alsatia, the cant name out a name, was written by the 
for White Frjars -, and the author humorous Tom Brown. It con- 
has introduced so much of the sists of three acts only, and is a 
cant or gamblers' language, as to satire on Jeremy Collier, who 
have rendered it necessary to pre-« wrote a severe book against th% 
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^tage and dramatic writers^ palled 
4 short View of the Immorality 
md Prophmeness of the EngUsh 
Stage. Mr. Brown has dedicated 
his piece to Christopher Rich^ Esq, 
patentee of the Theatre Rpyal, and 
father of a late patentee of Co- 
yent Garden Theatre. We scarcely 
need add, that it was never acted. 
The running-title is/ The Beaux 
if the Stage tossed in a Blanket, 

448. The Stage Coach. P. 
fey George Farquhar. 4to. 1^05. 
In this diverting little piece he 
was assisted by Mr. Motteuxj 
yet, after all, it is nothing more 
than a plagiarism ; ihe whole plot 
of it, and some entire scenes, 
particularly one between Cap^in 
Basil and Nicodemus Somebody, 
being borrowed from a little 
French piece, called L&i Carosses 
it Orleans, T^he scene is laid ip 
an inn on the road, apd the time 
about three hpurs, viz. from the 
coming-in of the coach tp its 
stage, till about midnight. 

^49. The Stage Mutine^hs ; 
or, A Playhouse to he Let, A 
Tragi-Comi-Farcical Ballad Opera. 
Acted at Coven t Gar4en. Anon, 
pvo. [1733]. This piece is only 
a burlesque on a contest between 
Mr. Highmore, the manager of 
brury Lane Theatre, and his per-? 
formers j at tl^e head of the mal^- 
content part of whom Mr. Theo- 
philus Cibber at that time stood in 
a very conspicuous light, and is in 
this piece characterized by. the 
name of Ancient Pistol, all the 
speeches put into his mouth being 
'thrown into the bombastic or mock 
tragedy style, which Shakspeare 
has given to that character in his 
two parts of Henry IF, and The 
Merry Wives of JVuidsor, As in 
' all disputes of this kind both sides 
are generally to bjame, we shall 
not here attempt to enter on the 



merits of the cause, but content 
ourselves with observing, that thet 
farce under our present considera- 
tion seems to be written in favour 
of the performers. The scene lies 
in the playhouse at the time of re- 
hearsal. 

450. The Stage Pretenders j 
or. The Actor turned Poet. Farce. 
To which is annexed, " A Sessions 
" of the Poets on the Ceath of 
'' Mp Rowe." 8vp- 1720. 

451. The Staple of News. 
Com. by Ben Jonson. Fol. l631 5 
8vo. 1756. This play, though not 
printed till the above date, was first 
acted in the year l625. Jonson 
has introduced in this comedy foat 
Gossips, by way of interlocutors, 
who remain on the stage during 
the whole representation, and make 
comments and criticisms on all 
the several incidents of the piece. 
it, however, is not the pnly iii»- 
stance of this kind of conduct j 
he having done the very same 
thing in two other plays, viz. 
Every Man out of his Humour, and 
The Afagnetic Lady ; and Fletcher, 
in his Knight (f the lurm^g Pestle, 
has followed the very same ex- 
ample. Scene, Londoi). It is 
entered on the book pf the Sta- 
tioners* Company, April 14, 16^. 

452. Starnq. This ^ the third 
of three plays, published as Dra^ 
matic Sketches of the Ancient North'' 
ern Mythology, by F. Sayer8,M. D. 
4to. 1790. A chieftain vows, be^s 
fore battle, to sacrifice his noblest 
prisoner to Hesus, a Celtic deity. 
The captive proves to be the lov^i? 
of his daughter *, who, after vainly 
attempting to obtain from her fa- 
ther the life of Kelric, kills herself 
in despair. 

453. The State Farcs ; or. 
They are all Qome flome, 8vo. 
^757 i 17-58. A ridicule of the 
abortive expedition ta. the coast of 
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prance, tinder the command of from its merit to own, that we are 
Admiral Sir Edward Hawke, and 
General Sir John Mordaunt. 

454. The State Juggler 5 or. 
Sir Politic Bibhand, A new Ex- 
cise Opera. Anonym. 8vo. 1733. 
This is one of those pieces in 
which Sir Robert Walpolp, then 
pf ime minister, was abused, in re- 
gard to thie jobs which the public 
imagined were going forwards 
with respect tq the excise and othec 
branches of the public revenues. 

455. The State of Innocence, 
AND Fall op Man. Op. by John 
Dryden. 4to. 1676', lf)77> I692. 
This piece was neyer performed, 
the subject being too solemn, and 
tjie efiaracters of a nature that 
would render it almost blasphemy 
for any person to attempt the re- 

!)rp§entation pf them. It is writ- 
en in heroic verse or rhyme, and 
the plot is founded on Milton*s 
Paradise Lost^ frona which Dryden 
has even borrowed many beauties 
in regard to his language and senti- 
inents. Some of the nicer and 
imore delicate critics have found 
feult with this opera, charging justify this censure : ** Tour per* 



by no means blind to some few 
faults that it may have. As Dr. 
Johnson truly obsei*ves, it is term? 
ed by Dryden an opera : it is ra- 
ther a tragedy in heroic rhype, 
but pf which the personages are 
such as cannot decently be reprer 
sented on the stage. Spme such 
production was foreseen by MarVel^' 
who writes thus to Milton : 

f< Or if a work $0 infinite be spannM, 
** Jetlous I was that some less skilful 

hand 
** (Such as disquiet always what is well|| 
«* And by ill-imitating would cxcci) 
<< Might h^nce presume the ^fhole crea^ 

tion's day 
f * To change in scenes, and show it in 

a pfay." 

It is one of Dryden*8 hasty pro- 
ductions I for the heat of his ima- 
gination raised it in a month. Of 
the dedication, to tt)e Duchess of 
York, Dr. Johnson justly remark^^ 
that it is ** an attempt to mingle 
^f earth and heaven, by praising 
'' huinan excellence in the laur 
" guage of religion." We shall 
transcribe a line or two, that will 



the author with apachronism and 
absurdity, in introducing Lucifer 
conversing about the world, its 
^rm, matter, and vicissitvides, it 
z time pre^ous to its creation, or 
at least to the possibility pf his 
^mowing any thing conceqiing it. 
And indee4 Mr. Dryden seem^ 
himself tp have been aware pf its 
lying open tp such kind pf objec- 
tions, by his having prefixed to 
it an apology for Heroic Poetry, 



son (says he) is a Paradise, and 
'' your soul a cherubin within, to 
f guard it.rr-Your person is so adr 
** mirable, f jiat it can scarce re- 
f ceive addition when it shall be 
*' glorified ; and your soul, which 
'' (^hines through it, finds it of a 
" substance so near her own, that 
'y she will be pleased to pass an 
^' age within it, and to be con- 
^* fined to such a palace^*' &c. 

456. Thb State of Physic^ 



and for the JAceniia Poeiica, of Com. Anonym. 8vo. 1742. This 

which he had indeed made a most piece was never acted, nor do we 

ample use in this piece. Qn the know who was the author; yet wie 

whole, however, it has undoubt- conjecture it must have been som^ 

edly gr^t beauties, and is very person pf the faculty, since, if we 

highly coo^mended by Nathaniel may be allowed ^ paltry quibble, 

Lee, in a copy pf verses published it is apparent, tbaf even in the 

with it 5 nor 19 it at all detracting very title-page, Ux poake use of 
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the vulgar phrase. He talks like an 
apothecary, 

457.THE State Puppet-show; 
called The Humours of Punch's 
Resignation. Performed by rich 
and "large figures, at the Old 
Theatre, near Pall Mall. 8vo. No 
date [1741]. A political satire. 

458. Tjje Statesrjan, Farce, 
by John Dent. A piece, with this 
title, was repeatedly announced 
for performance, at Drury Lane, 
in the season of J 78 1-2 3 but was 
never brought out. Not printed. 

459. The Statesman foiled. 
A Musical Cora, of two acts, by 
Robert Dossie 5 performed at the 
Hayraarket. 8vo. 1768. The ipu- 
iic by Mr. Rush. This farce is a 
miserable production. 

460. The Statue. Musical 
Entertainment, by Charles Dibdin. 
Acted at the Circus, Not printed. 

461. The Statue Feast. Play, 
in two acts, -altered from Moliere 
by Lady Craven, and performed 
dt Benham House, the seat of 
Lord Craven, by their children, 
1782. N. P. 

462. The Statute. Pastoral 
Masque. Privately performed, 
with applause. 8vo. 1777« 

463. Stella. Drama, trans- 
lated from the Grerman of Goethe, 
evo. 1798' Never performed. 

464. Stella. A Drama, in 
five acts, from the Grerman of 
Goethe, by Benjamin Thompson. 
8vo. 1801. Never acted. The 
bero of this piece deserts one 
wife to marry another, then de- 
serts the second; and on returning, 
dfter an absence of some years, 
finds both wives at once, who, in 
the most accommodating manner, 
agree to live together, and share 
the truant husband between them ! 
After this, it is unnecessary to say 
any thing about the sense and 
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morality of Stella. The dialogue 
has some brilliant parts, but is 
generally insipid. 

465. lO'Ug Stephen, the History 
of. A Play, by William Shak* 
speare. Entered on the book of 
the Stationers* Company, June 29, 
1660, but not printed. It cannot 
but be a subject of regret, that this 
performance is lost to the world. 
Should it exist in any library, it is 
hoped that the proprietor will gra- 
tify the general curiosity by the 
publication of it. 

466. The Stepmother. Tragi- 
Com. by Sir Robert Stapylton. 
4to. 1664. Acted at Lincoln's Inn 
Fields, by the Duke of York's 
servants. Though Sir Robert did 
not put his name to this play, yet 
the prologue, which expressly de- 
clares it to be written by the au- 
thor of The Slighted Maid, au- 
thorizes our giving the credit of 
it to this gentleman. The scene 
lies at Verulam, or St. Alban*s j 
and the instrumental, vocal, and 
recitative music, was composed 
by Mr. Locke. Two masques are 
Inserted in the body of the play, 
viz. one in the third act, called 
Apollo's Masque, t]be scene of 
which is a "grove, wherein area 
laurel- tree and three poplar- trees j 
the other is called Diana's Masque, 
in which a hawthorn -tree is made 
the grand scene of action. 

467. The Stepmother. Trag. 
by the Earl of Carlisle, K. G. 
Svo. 1800. Scene, Poland, This 
piece never appeared 00 the stage 5 
though, from the prologue and 
epilogue, we may suppose such 
had once been the noble author's 
intention. The plan is, we believe^ 
original : it turns on the melan-t 
choly event of a father and son, 
instigated by a croel and revenge- 
fill woman^inflictiDg mutual death j| 
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d xratastrophe that was perhaps 
thought too afflicting for repre- 
sentation. The characters are 
strongly marked, and the events 
follow one another in succession, 
and without confusion. The lan- 
guage is various, adapted to the 
characters; in some, elegant and 
poetical; in others, familiar and 
prosaic. There is no intricacy of 
plot } and the introduction of su- 
pernatural beings seems to have 
been unnecessary, because it does 
not increase the interest. In the 
character of the Countess are ex- 
hibited the workings of a mind 
intrepidly vicious. The third act 
opens with a soliloquy, in which 
the Countess unveils her purpose. 
At this moment Lord Henry, her 
confident, enters : she darkly 
prompts him to the task of mur- 
dering her husband, and endea- 
vours to conquer his reluctance, 
by recalling to bis mind that he 
had confederated with her in the 
murder of Henriques, and that, 
since that hour, no terror had 
clouded their happiness, or inter- 
rupted their slumbers. The reply 
liord Henry makes to the Coun- 
tess delineates, with masterly and 
impressive touches, the remorse 
that haunts and terrifies htm, in 
the form of the murdered spectre. 
Modern literature has nothing to 
offer that is superior to this por- 
trait of a guilt-distracted mind. 

Cwnteis, 
——I have heard 
Of no convulsive heavings of the tomb. 
To set its tenant free^ and scare our 
slumbers. 

Henry, 
Tby rest, then, has been tranquil L calm 
thy nights and days ? 
Countess* 
WhsX should disturb them ? 
Henrj, 
— ^Thc pale form 
That 's never absent from these tortured 
eyes. 



Countess, 

childish vision ! — and you view ihM 

spectre? 

Henry, 
Oh ! I have seen it take all shape and 

size : 
Sometimes as it did fill the mortal case 
That nature gave itj — anon, 'twould 

dwindle 
Intososmall a speck, that I havemarvell'd 
How, with my eyes, I have pursu'd io 

changes : 
And yet, in that appalling miniature. 
Most horribly distinct. Lady, have done 
With blood. Again, it was but yesterday. 
As I do live, it met me like a giant, 
Striding the valley's space. 'T was out* 

line all, 
For substance it had none : through itft 

grey film 

1 view'd the distant prospect ; yet there 

was 
One spot opake, one spot that sadlj 

mark'd 
Where once a nobler heart had beat; 

but now, 
Wldier'd and gone : in that dark bed of 

gore, 
You might have found the dagger that 

you lent me ! 
Lady, no more of blood —no more of 

blood. 

468. The Stepmother's Tra- 
gedy. Play, by Henry Chettle. 
Acted 1599. Not printed. 

469. Stewkley. a Ray, as 
we find by Henslowe's Register^ 
acted Dec. 11, 1596. — It is pro- 
bable, that this entry meant either 
The Battle op Alcazar, or 
The Life and Death of Gap- 
TAiNE Thomas Stukeley. 

470. The Stock-Jobbers; or,, 
The Humours of Exchange Alley, 
Cora, of three acts [by W. R. 
Chetwood]. 8vo. 172O. This is 
one more of the pieces written on 
the follies of the year 1 720; but 
which, like the rest of them, was 
never acted. Indeed, it does not 
appear to have been intended for 
the stage, but merely as a satir© 
on the South- Sea project. 

471. The Stolen Heiress ; 
or. The Salamanca Doctor out-^ 
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jilottM: Cora, by Susanpa Cent- 
livre. Acted at Lincoln*8 Iiiii 
Fields. 4to. No date. [l/OS;] 
Scene, Palermo: From this piece 
Mrs. Cowley seem 4 to have bor- 
rowed the hint of Who 't the 
Dupfa? 

472. The Stone-Eater. Int. 
by C. Stuart. Acted at Drury 
Lane. A piece of temporary tion- 
sense. 8vo. I788. Holdfast, be- 
lieving in the prediction bf a for- 
tuilfei-teller, thinks that his daugh- 
ter is destined to marry a atone- 
eater, and is happy in the idea 
that his son-in-law can ^ be so 
cheaply provided for. Captain 
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and great part of the laiiguag^, \i 
taken from the tenth book of 
Theagenes and Chariclea, or Helio- 
dorus's Ethiopic History, which is 
looked on as one of the most an-" 
cient, and is unquestionably one 
of the finest romances extant. It 
is to be haH in English, the first 
five books being translated bj a 
person of quality,; the remaining 
live by Mr. Tate, Svo. I68O. 
The scene, in the beginning aft4 
end of this play, lies in Ethiopia; 
in the other parts of it, in England 
and Greece. . There is an editioft 
of this play in lf\7, by C. G.- 
^erhaps Charles Gildon. 

47(). Stkanok News out 6t 
Poland. Play, by Wm. Haugh- 

Acted 



O'Thunder was borh at Stoney 

Batter, and has lived by the Black 

Rocki near Dublin ; this the old ton (assisted by ■■ Pett). 

itiaa fancies must be the stone- 16G0. Not now known. 

eater t but Captain Leek was born 477- The Stranger. Com. 

in Flintshire ; and this must be freely translated from KotzebueV 

another stone-eater. To decide German comedy of Misanthropy 

between them, a collation of and Repentance* By A. S[chin]k. 

marble is ordered j and by. such 8vo. 1798. Never performed. 



imimmety did the piece obtain (as 
the title lells us) ,*' universal 
•* applause." 

473. Stonehen<$e. Pastoral, 
by John Speed. Acted before Dr. 



Mr. S. had submitted his piece to 
the managers of Drury Lane, whd 
(after keeping it ten days) returned 
it, as not likely to succeed in re- 
presentation* The translator, howi 



Eickird Baylie, the president and ever^ a.ccuses them of having acted 
fellows of the college of St. John's, unfairly towards him, . b^ bringing 



-Oxford, in their Common refec- 
Sjoxy, at what time, says Wood, the 
said Doctor was returned from 
Salisbury^ after he had been in- 
stalled dean thereof, anno 1636. 
Not printed. 

474. The Storm. Dram, in 
three acts. 8vo. 1799. [By Mr. 
Holford.] Printed with The Cave 
OF Neptune, and other poems. 

475. The Staangb Disco- 
very. Tragi-Com. 4to. 1640. 
This play has the letter J. G. 



out a piece soon afterwards, *• with 
" scarcely any alteration from his 
*^ own manuscript, except in the 
'' names of the characters, and 
'^ with the addition of a song and 
" some dancing." He goes on to 
charge the managers with *' the 
*' undisguised appropriation of tho 
f' ;whole x)f his play.** But this 
gentleman (like many other com- 
plaining authors) seems to forget 
that the same original was as ac- 
cessible to other persons as to hini- 



Gent. prefixied to it as the initials self. Mr. Thompson's [see the 

of the author's name, and in some next article] was a better transla- 

copies of this very edition the name tion, and therefore justly preferred. 

.J. Gough at k^gth. The plo^ In one xespect^ we thmk Mr. 
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Sf^ink has improved on the ori- Comedy^ of two acts^ by Francis 

ginal^ in having made the fugitive Gentleman^ as it hath beeii latelj 

\vife stop short of the full measure exhibited at Stratford upon Avon^ 

of guilt, with which Kotzebue with gteat applause. To which is 

leaves her charged. '^ I am that prefixed. Scrub's Trip to the /zi* 

" wretch who eloped (she says) j bilee* 8vo. 1769. There is little 

*' and although I returned and or no merit in this piece. In his 

"* saw my error, just before the prefacetoit the author had attempt- 

** purpose of my deceiver was ac^ ed grossly to asperse Mr. Garrick, 

*• complished'y yet even the elope- though under very recent pectf- 

^' ment from so kind ^ husband is niary obligations to him ; but the 

^' a most frightful crime." offensive passages were erased by a 

47s. The Stbangeb. Drama, bookseller, 
tillered from the German of Kot- 484. Streanshall Abbey j or, 

zebue, by Benjamin Thompson, The Danish Invasion, Play, by 
9nd acted at Drury Laue. 8vo. ' Francis Gibson. Acted and print- 

1798. This play had a great run, ed at Whitby. 8vo. 1800. This 

and is again printed in 7*^4? German piece has considerable merit, arfixi 

Theatre, vol. i. 8vo. 1802. is well calculated to promote sen- 

479* The Stbangeb 3 or, Mi^ timents of virtue and patriotism. 
^anthropy and Bepeniance. Dram. 485. The Stbollers. Farce, 

in five acts, translated by George Acted at Drury Lane. 12mo. 1727. 

Tapendick, from the Gferman of This is only an extract of some 

JCotzebue. Never acted. 8vo. particular scenes from a comedy 

179^' This is the only unaltered written by John Durant Breval, 

translation of Kotzebue's play that called The Play is tJie Plot, pub-* 

has been published; and it will be lished in 1718. It has sometimes 

found at once faithful to the ori- been acted with the addition of 

ginal, and well reconciled to the another little piece, called The 

English idiom. ^ Mock Countess. 

4S0.TheStbangbbs atHomb. 486. The Stbolleb's Packet 

Com. Op. by James Cobb. Acted bboke open. 12mo. 1741. This 

at Drury Lane. Music by Linley. is nothing more than a small col- 

8vo. 1786. This opera, which lection of drolls, calculated for 

Kts probability frequently at de- Bartholomew F^ir, and other fair^ 

fiance, had the advantage of some and country villages, being cer- 

excellent music, and was fortunate tain sdect scenes borrowed from 

in introducing that inimitable per- different comedies, and put toge- 

former, Mrs.. Jordan, as a singer ther so as to form short pieces, 

on the stage; being the first mu- easily represented by four or fivQ 

slcal character that she ever ap- persons only, in the very samp 

peared in before a London au- manner as those published by Kirk- 

dience. It was acted eleven nights, man and Cox, and mentioned in 

with little interruption. See Al- a subsequent part of this work, 

gbbin^ Slaves. under the title of The Wits. 

481. La StbataGemma; or. The pieces contained in this col- 

The Stratagem, T. C. B. No date, lection are only seven. Their 

482.THE Stbatagems of Hab- titles, and the dramas they are bor- 

iBciuiN. See Rubal Spobts. rowed from, are as follow : 
483. The Stbatfobd Jvbxlbb. (L) The Bilker bilked-, or. The 



hoA 



STfJ 

^Banquet of Wiles — from The Wq" 
itian'sReveniie of C. Bullock. 

(2. J The Braggadocio ', or. His 
Worship the Cullv — -from Con- 
greve*s Old Bdtchehr. 

(3.) The Feign' d Shipwteck-, or, 
The Imaginary Hdr — from The 
Elder Brother of Beaumont and 
Fletcher. 

(4.) The Guardians oterreach*H 
in thdr own Humour', or. The 
Lover m etatnorphosed-^fr om Mrs. 
Ceutlivre*s Bold Stroke for d Wife. 
(5.) The Litigious Suitbr de- 
feated) or, A New Trick tb get d 
Wife'^iwm Bullock's Woman's a 
Biddle, 

((>.) The Sexes mismnich'd'y Ot, 
A New Way to get a Husband — 
from Southern's Oroonoko, and 
the Monsieur Thomas of Beaixmont 
and Fletcher; 

(7.) The JVttchcraft of Lave-, 
or. Stratagem upon Strdtagem—^ 
{torn Mrs. Centllvre's Man*s he- 
witch' d'y or. The Devil to do about 
her, 

4SJ. The Student a la Mode. 
Opera. Acted at Covent Garden. 
8vo. 1754. It is a translation of 
Lo Student a alia Moda. 

488. The Students. Com. 
altered from Shakspeare*s htives 
Labour Lost, and adapted to the 
stasre. 8vo. 1762. 
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with this strange title is Meritioii(?i4 
by Henslowe, as having belonged 
to the '^tock of the Rose Theatre.; 

493. The Subjects* Joy fo«: 
THE King's Restoration. A 
Sacred Maque, by Dr. Anthony 
Sadler. 4to. 160O3 gratefully mad^ 
public for His Sacred Majesty. 
The plot of this piece is foiindecl 
on the 1st Kings, eh. xi. 12. and 3 
Chronicles, th. xiii; And the- 
scene, for the lajid, in Cdnaari 5 
for the place, in Bethel 3 and fo^ 
the person, in Jeroboaiii, 

494. The Successful Pirat^-- 
A Play, by Cbkrles Johnson. Acr-^ 
ed at Drury Lane^ 4to. 171^ - 
This play is takein from an ol^ 
one, written by Lodovvitk Carlelf 
called Arvirt^gus and Philicia, Tb 
scene, the city of Saint Lawrenc 
in the island «>f Madagascar. Th 
hero of this drama was the famou 
pirate Captain Avery^ who 
this juncture was represented i 
Europe as one w»ho had raise 
himself to the dignity of a king,.— - 
and was likely to be the founder o^^ 
a new monarchy; having, as it^^ 
was said, taken immense riches -^ 
and married the Great Mosrul's 
daughter, who was taken in afi 
Indiaii ship, which fell into bis 
hands, and by whom he had seve- 
ral children. He was also said lo 



489. The STUUENts ; or. The Hvein great state, tohave built forts, 



Hu?n ours of St. Andrew's, A Farce, 
by Jame.s Stewart. Acted at the 
Haymarket. 8vo. 1779' 

490. The Students. Cora, 
in three acts. 8vo. 1779' Anon. 
We do not find that this piece was 
ever represented on the stage. 

491. The Sturdy I^eggars. 
A New Bnllad Opera. Dedicated 
to the Lord Mayor, Aldermen, &c. 
of London. 8vo. 1733. This piece 
was written on occasion of the 
Kxcise Bill. 



erected magazines, and to have 
become master of a stoat fleet j in 
short, exercising every act of 
royalty. John Dennis, who spared 
no one, wrofte to the Master of the 
Revels a letjter, expostulating with 
him for his conduct, in licensing 
this play, which he considered as 
a prostitution of the stage, an eiv 
couragement to villany, and a dis« 
grace to the theatre. 

495. Taid Successful Sthlan- 
gers. Tragi-Com. by William 



492. Sturgflattery* A Play Mouotfort. Acted at Drury Lane. 
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1690. This play is much had felt themselves exdaded hf 

"ior to The Injured Lovers of riot ever since its opening; and 

ame author^ and was well re- so happy were they to hail the 

d ; yet he is by no means restoration of peace and harmony, 

from the charge of plagiarism by which they were enabled to 

regard to his plot, however enjoy their usual scenic treat, that 

lal bis language and conduct the Lyceum, as well as every other 

le piece may be ', the design public place of amusement, was 

e catastrophe- being evidently for a time totally neglected j and 

>wed from Scarron's Novel, this comedy having been brought 

i The Rival Brothers, forward under such unfavourable 

6. Such Things are. Play, circumstances, its success was not 
izabeth Inchbald. Acted with equal to that of most of Mr. Cobb*A 

success at Covent Garden, former productions. 
. 8vo.l788.Tbeprincipalcha- 500. The Suicide. A Cora. 

r of this piece (Haswell) was in four acts, by George Colman. 

ded as a scenic representative Acted at the Haymarket, 1778. 

he. late philanthropic Mr. Not printed. The author of this 

ard. Scene, the island of piece might be considered as one of 

ttra, in the East Indies. the best judges of stage writing of 

7. Such Things have been, any dramatist of his time. Al- 
l. Acted at Covent Garden, though none of the characters can 
h 31, 1789. Not printed, be spoken of as new, yet the bu- 

piece (said to have been siness of the drama is conducted 

m by Mr. Ryder) was mere- with so much judgment, that we 

I alteration from Jackman*s cannot but esteem this very pleas* 

called The Man of Parts 5 ing comedy as little inferior to the 

t Trip to London 5 and was beet of Mr. Colman's productions, 

for Mjr. Ryder's benefit, but The character of Wingrave, an 

repeated. undertaker, seems borrowed from 

3. Such Things were. Sable, in Steele's Funeral-, and 

by Prince Hoare. Acted at although he fell short of his iu- 

1788. This piece, founded genious precursor, Mr. Colman to 

e story of Kirk's cruelty, was a certain degree succeeded in pro- 

rmed at Drury Lanein 1796, ducing mirth from a subject the 

the title of Julia j or, Such most serious that can be contem- 
rs were ; for Mrs. Siddons's plated. The <Juarrelling scene be- 
lt. Not printed. tween the poet and the player^ is 
^. StJDDEN Arrivals ; or, taken from Joseph Andrews, and 
busy ly Half, Comedy, by the duel from The Coxcomb of 
5 Cobb. Performed, at the Beaumont and Fletcher, 
im, I8O9, with a consider- 501. The Sitllen Lovers 1% or, 
degree of applause. Not The Inipertinents, C. by Thomas 
;d. The O. P. riot at Covent Shadwell. Acted with extraordi- 
m Theatre coming to a ter- nary success, at the Duke of York's 
ion during the early run of Theatre. 4to. 1668. The au- 
)iece, occasioned, as might thor owns in his preface that he 
pected, the town to £ock in had I'^ceived a hint from the re- 
Is to the New Theatre, from port of Moliere*s Le^ Facheux, on 
1 the real lovers of the drama which he had founded tpe plot o^ 

Li III* X 
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this' comedy j but at the same time 
declares, tiiat he had pnrbued that 
hint in tlie formation of great part 
of h\s own play before the French 
kme ever came iiito bis hands. Be 
this^ however, as it may, he has 
tscrtainiy aaade very good use of 
*wrhatever assistances he borrowed^ 
having rendered his own piece ex- 
ttemeiy regular and entertaining. 
The place of the scene, in London ; 
the time supposed in the month of 
March, in the year 1667-8. 

502. The Sultan; or, Lwe 
Mfid Fame. Tragedy, by Francis 
Gentleman. Acted at the Hay^ 
market. 8vo. 1770. This play 
wras written in 1753, and had been 
frequently acted at Bath, York, 
and Scarborough. The plot is 
.founded in Turkish history. 

503. The Sultan 5 or, J Peep 
into the SeragMo. Faroe. Acted at 
Drury Lane, 1775 ; 8vo. 1787. A 
frivolous raree-show perform ai^e, 
vrhich but for the splendour of its 
•cenery, and the sprightliness of a 
female performer, would have met 
with early condemnation. It is 
founded on a tale of Marmontel, 
called Solyman the Second; was 
St ftrst said to be composed by 
some man of qnaiity; but was 
afterwards known to be the work 
^rf BickerstafF. The talents of Mrs. 
Abington and Mrs. Jordan have 
<^ibener brought this piece before 
^e public than any intrinsic merit 
of its own J but it is still frequent- 
ly performed. 

504. The Sultana 5 or. The 
Jealous Queen. Trag. by William 
Crardiner. ' Printed at Gloucester, 
12mo, I8O6. Never performed. 
The style of this play partakes too 
much of the mock-heroic to be 
pleasing in the perusal.— Mr. Gar- 
diner seems to hold " critics and 
** snorters'* in high disdain ; and 
Ihey^ perhaps^ when they hvf% 



read as far as this passage in \k 
preface, — ^* If my lyre can quiver 
'' the lustrous rose 00 beauty'i 
" cheek, and throb with pleasun 
" the dulcet bosom of humanity, 
^' I have my rewards 5" — maybt 
inclined to return it with their 
sincere pity. 

505. The Sultanbss. Trag. 
by Charles Johnson. Svo. 1717- 
This is little more than a transla- 
tion of the Bajazet of Racmej a 
piece which of itself is esteemed 
the very worst of that author's 
writings; and as Mr. Johnson's 
talent seemed to lie much mors 
in comedy than tragedy, it is not 
much to be wondered at if tbic 
play, thus served up at second-hand 
by so indifferent a cciok, should 
form rather an insipid and dis- 
tasteful dish 5 }'et it was performed 
^t Drury Lane Theatre, with no 
very bad success. The conclud- 
ing lines to the prologue (which 
aimed a sarcastic stroke at The 
Three Hours qft^ Marriage^ <rf 
Gay, Pope, and Arbuthnot) pwy 
bably oocastoned the author, many 
years after, to be introduced ints 
The Dundad: ^ 

** At kast, 't is hop'd, he U mc^( a 

kinder fate, 
'< Who strives some stii&dard author (• 

translate, 
*^ Than they, who give you, without 

once repenting, 
<< Long-labour'd nonsense of their ow« 

inventing. 
<' Such Mvags have been, who boldly durst 

adventure 
** To club a faroc by tripartite indenture; 
" But, let them share their dividend of 

praise, 
<< And their own fooft cap wear iostesA 

of bays." 

506. Summer Amusbmbnt; er, 
An Adventure at Margate, Com. 
Op. by Messrs. Andrews andMiles. 
Acted at the Haymarket, 1779. 
N. P. The music of this piect^ 
t^lim diaa «ny laMrit in th^ dnuni^ 
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obtained it some degree of favour on 514. The SupPLiANts. Trag, 

the stage. The characters of Eti- translated from Euripides, by M. 

quette and Cathartic were thought Wodhull. 8vo. 1782. 

to be personal; but, we believe, 515. The Supplicants. Trag. 

without reason. The dialogue was translated from ^schylus> by R^ 

theworkofMr. Miles, the songs by Potter. 4to. 17775 ^^or 1779* 

Mr. Andrews. ■ Music, Df. Arnold. The Supplicants, from whom this 

507. The Summer's Tale, play derives its name, are th^ 
Musical Com. of three acts, by daughters of Danaus. The provi- 
Richard Cumberland. Acted at dent wisdom of their father, tha 
Covent Garden. 8vo. 1765. This calm but firm dignity of Pelasgus^ 
comedy met with but a cold re- the inviolable attachment to the 
ception, though it was performed laws of hospitality, the solemn 
nine nights. The motto shows sense of religion, and the chaste- 
the author's humble opinion of it, ness of sentiment through the 
Vox et prceterea nihil. whole, must please every mind 

508. Summer's LAST Will AND that is capable of being touched 
Testament. Com. by Thomas with the gracious. simplicity of an- 
Nasb. 4to. 1600. cient mnnners. The scene is near 

509. The Sun in Aries. See the shore, in an open grove, close 
Pageants, No. (16), p. J 18. to the altar and images of the ^ods 

510. The Sun's Darling. A presiding over the sacred games^ 
Play, with this title, is mentioned with a vi'^w of the sea and the 
by Henslowe as having belonged ships of ^Egyptus on one side, 
to the stock of the Rose Theatre, and of the town of Arga< on the 
This may possibly have been the other ; with hills and woods and 
rough MS. of the following article, vales, a river flowing between 

511. The Sun's Darling. A them; all together, with the per^ 
Masque, by John Ford and Thomas sons of the drama, forming a picture 
Dekker. Acted at Whitehall, and that would have well employed 
afterwards at the Cockpit in Drury the united pencils of Poussin and 
I^ne, with great ' applause. 4to. Claude Lorrain. 

J^565 4to. 1657. The plan of 5\6. The Supplicants. Trag, 

this masque alludes to the four- translated from Euripides, by K. 

seasons of the year. The expla- Potter. 4to. 17SI. "The Sup- 

oation of the design is to be seen *' plicants," says the translator, 

prefixed to the dramatis personaeu *^ are the mothers of the Argive 

It was not published till after the *' Chiefs, who fell in the cause of 

4eath of the authors. *' Polynices, before the gates of 

512. Sunshine after Rain. " Thebes. Creon, who succeeded 
%se Mad Guardian. " to the crown upon the death of 

513. The Superannuated " the brothers, exceeded the in- 
Gallant. Farce, by Joseph Reed. *' human injunctions of Eteocles, 
Printed at Newcastle, 12mo. 1745. '* and refused the rites of sepul- 
This piece is by the same author '* ture, not to Polynices only, but 
as the Renter Office and Madn- " to all the leaders who perished 
gal and Trulletta^ mentioned be- '' in that attack ; commanding 
fore. It was never acted, except *' that their bodies should lie un- 
l)y a company of gtroUersat New- ''honoured, unburied; and ex- 
castle. " posed to ravenous birds ai^d 
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*' beasts of prey. This was con- 
•' sidered by the ancients as the 
'' greatest of all misfortunes, far 
'* worse than death itself 5 of which 
" we have many instances both 
*' in sacred and profane history ; 
'^ and, indeed, whatever philoso- 
*' phy may teach, humanity is on 
*' the side of their opinion." — 
'^ Tragedy takes advantage of esta- 
*/ blished opinions as well as facts, 
*^ and from thence speaks to the 
*' passions : these are here strong- 
" ly touched. Adrastus, not be- 
** ing able to prevail upon Creon 
*' to restore the bodies of his 
*^ friends, or to allow them the 
'' riles of sepulture, and not being 
*' in a condition to assert them by 
*' arms, goes to Eleusis, and im- 
'* plores the protection of Theseus : 
'* the mothers of the dead chiefs 
*' attend him j these form the 
'* chorus, and suppliantly entreat 
'* that benevolent hero to engage 
*' in their cause, to vindicate their 
*' sons from this barbarous insult, 
'** and the most sacred laws of 
'* Greece from violation. 

*' It is probable, that this tra- 
'^ gedy was exhibited in the third 
f^ year of the 90th Olympiad, that 
*' is, in the 5th year of the Pelo- 
*' ponnesian war 5 in which year, 
*' the Argives having been de- 
" feated by the Lacedemonians, 
'' conclud«i a treaty with them, 
** and made an incursion into the 
f Attic territory : this accounts 
♦' for the sarcasm on Sparta, and 
^' the hauteur with which Theseus 
*' received Adrastus; which, con- 
*' sidered in any other light, must 
*' appear ungenerous., But whe- 
** ther this play was written be- 
** fore or after that invasion, its 
f purpose was to show the ingra- 

V titnde of the Argives to their be- 

V ne&ctors,and that their attempts 
9 would bQ in,efie(^]4 ^^om tb« 



'' prediction of Minerva, whosi 
" intervention, always high- 
" ly agreeable to the Athenians, 
" has here a peculiar propriety. 
''There can be no doubt, but 
" that the narration was drawn 
" from the history of the times, 
*' and that the oath engraven on 
'' the tripod, was yet preserved in 
" the temple of Delphi 3 other- 
*' wise the mention of it woul4 
" have had no weight or autho* 
*' rity ; but would rather have 
" been a subject of derision to the 
" Argives,. had it been merely a 
''fiction of the poet.*' 

5 J 7« Supposed Inconstancy. 
A Play ; entered on the book of 
the Stationers* Company, Nov. 29, 
1653, but not printed. 

518. The Supposes. Com. by 
George Gascoigne. 4to. 1566 5 
4to. 1587. This is one of the 
earliest dramatic pieces which can 
properly be called plays in the 
English language^ and was acted 
at Grays Inn. It is printed in 
Hawkins's Origin of the English 
Drama, and is a translation from 
an Italian comedy, by the cele- 
brated Ariosto. The prologue to it 
is written in prose; which, though 
not customary at this time, has 
been followed by some other of 
our dramatic writers, particular- 
ly Cokain, in the prologue to 
Trappolin supposed a Prince j and 
Tate, in his epilogue to Duke and 
no Duke. Shakspeare has also 
given us an example of an epilogue 
in prose, which is even to this 
day constantly spoken to the play, 
and seems now to be considered 
as part of it, viz. the long speech 
of Rosalind, at the conclusion of 
hi§ comedy of As You like It, 

519. The Surprisal. Com. 
by Sir Robert Howard. Fol. 166^ ; 
lG92'y i2^mio. 1722. The scene. 
Sietina. \ 
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520. Thb SirSRBHDBm OF Ca- 

I.AIS. A Play, ID three acts, bj 
George Colman, jan. Acted at 
the Haymarket, 1791 -, Svo. 1808. 
This play, which is of a mixed 
species, was origioally acted with 
great success, and still continacs 
to be a £ivoahte performance. 
The characten of L^ doire and 
Madeloo are well drawn and sop- 
ported. The plot of it is borrow- 
ed fhmi a novel, entitled The 
Siege of CaMs, 8vo. 1751; trans- 
late from a French one, publish- 
ed at the Hague, 1739. 

521. Thb Surrevdek of Ca- 
lais. Hist. Dram. Anon. Printed 
91 York. 8fo. 1801. Never acted. 
This is a play of unequal merit. 
The truth of histoiy is well pre- 
served ; indeed, some will be in- 
clined to think with too great 
xBinuteness, in the fc^owing 
speech: 

** And so doth Edwaid ; witness Crcssy 

field, 
^ Slnys, Pooloise, W i nchrfi qt, and 

Norann CaKO. 
'< Present or absent, fortnne still is his ; 
** Proud Bergerac, unequal Anberoche, 
<< Morlaix and Rochdericn, all are his ; 
**^ Villareal, Tooneins, ar.d SaaTctnre, 
'* St. Jean d'Angdej, and Miiembeau, 
** Bfiortagne-sor-mer, Annay, Sargcies, 

bcnoa, 
<< Alarans, and Taillcbouig, and Lnsi- 

oian, 
" Poicticrs, and bore Aigaillon, all axe 

his.- 

A much more favourable speci- 
men of this author's style is the 
following speech of St. Pierre, on 
accepting the degrading terms of- 
fered by our King Edward : 

'* FcUow-citizens, 
*' Hcnrlcen to me ; I see ye shudder at 
** The precipice yt. stand on : Be advis'd. 
*' Our time is short ; within this hour at 
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Sweeps us to atoms.— Who shall hin- 
der him? 
Where is yoor King ? — He dares not 

cope with Edward. 
What arc oursekcs? — A blast, — and 

we are gone. 
What's to be done ? — Set £re to the 

city. 
And it will be a signal to the enemy 
To quench it i«nth our blood. They 

arc not robb'd 
So easily of their e x pec t ed prey. 
What then ensues ? — Rapes murders, 

massacres, — 
Oh! who can bear it ? Shall we de- 
stroy ouiseU C3 
By steel or poison ? — ^Wbciefore ? — to 

what end? 
Then are we more remorseless to oar- 

sehes 
Than swords of thousand fces: they 

m3y« perhaps. 
Spare some ; but where will civil fury 

end? 
Beside, who dares to hft his impious 

hand 
Against the innnocnrr of babes and 

women? 
Ye dare not. — ^WiU ye then abandon 

them 
To violence and base oontaminatioii. 
And no protector near ? — ^Yoa will not 

doit. 
Believe me, friends, sndi counsels s^ 

vcmr more 
Of desperation than heroic courage. 
Which still is temper'd with a cfaeer- 

ful hope. 
Or paticiu resignation. — ^Ye may live. 
The greater part of you, and bear yoor 

fortunes 
To some more prosperoos walls ; there 

breathe your valour 
Into the bosoms of yoor countrymen; 
So shall the victor &od a wall of 

brass 
In every petty rampart. — Go, m/ 

£rien(^ 
And save your wives and duldven frona 

the wreck 
Of these tempestuous times : I have 

outrid 
Fall many a storm in this life's voyage, 

and now 
I touch the poft. — I claim the privi- 

Of standing, foKiBOst in ny oooacr^'s 

cause. 
To ward the periloos blow from vot> 
thier beads; 
3k3 
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*f And would I stood alone '.—But six though^ on the Bret night it waM 

,, _ ^^^}f^y performed, if seemed threatened 

*' The destind ransom. — Heaven protect .'^.u ^ 'j ui '^' i. 

. the rest!" with considerable opposition j yet, 

from the time the curtain rose, it 

522. The Surrender of Tri- gradually overcame all prejudice 
NiDAO 5 or. Safe moord at last, against it, met with universal ap- 
JMusical Dramatic Spectacle. Per- plause, and continues to this day 
formedatCoventGarden, May 11, one of the most favourite pieces 
1797, for the benefit of Mrs. with the public 3 being as fre- 
Martyr. Not printed. quently presented to crowded thea- 

523. The Surrender op Va- tres as any one modem comedy 
tEvriENNEs. Musical Military on the list. To speak impartially 
Spectacle. ActedatDoncasterj in of it, however, its merit is rather 
November 1793. Not printed. pleasing than striking; and the busy 

524. Susanna. By Thomas activity of the plot takes off our 
Garter. 4to. 1578. The running- attention to the want of design, 
title of this play is. The Commody character, and language, whkh 
6f the moste vertuous and god/ye even its best friends must confess 
Stisanna. The dramatis persons to be discoverable on a more ri- 
iire printed in the title-page, where- gid scrutiny. Yet the audience i« 
in it is also said that eight persons kept constantly alive ; and as the 
may easily play it. It is written principal intent of comedy is to 
in metre, printed in the old black entertain, and afford the care*-tired 
letter, and not divided into acts; mind a few hours of dissipation^ a 
three great tokens of its being a piece consisting of a number of 

' very ancient piece. The Playe of lively busy scenes, intermingled 

Susanna was entered, by Thomas with easy sprightly conversation, 

Colwell, in the book of the Sta- and cnaracters which, if not glar- 

tioners* Company, 1568 to 1569. Jng, are at least not unnatural, 

525. SuBANNA 5 or, Innocefice will frequently answer that pur- 
Preserv^d. Musical Drama, by pose more effectually than a co- 
Elizabeth Toilet 12mo. 1755. medy of more complete and la- 
Printed in a Collection of Poems, boured regularity, and therefore 
published that year. surely lays a very just claim to our 

526. Susanna's Tears. Both approbation and thanks, Yet this 
Langbain© and Jacob mention a play is pot entirely devoid of 
piece of this name; but as they merit with respect to character; 
neither of them pretend to have since that of Ranger, though not 
seen it, it may be the last-men- new, is absolutely well drawn, 
tioned play but one; either with and may be placed as the most 
an altered title in some later edi- perfect portrait of the lively, ho- 
tion, or coming to their know- nest, arid undesigning rake of the 
ledge only by report, and with a present age ; nor can Mr. Gar- 
wrong name. rick's inimitable performance of 

527. The Suspicious Hus- that character, which indeed was 
BAND. Com. byDr. Benj. Hoadly. in great measure the support of 
8vo. 17^7- This comedy was first the piece during its first run, be 
presented at Covent Garden house, ever forgotten, while one person 
and appears to have one standard survives who has seen him in it. 
proof of merit ^ which is^ that aU Clarinda is an amiable, livdyi an4 
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liofiest coquet) and Strictland^ 
though evidently copied from Ben 
Jonson's Kitely in Every Man in 
his Humour, and indeed greatly 
inferior to that character, has ne- 
Tertheless some scenes in which the 
Agitations of a weak mind, af- 
fected with that most tormenting 
©f all passions, jealousy 9 are^ far 
ftom being badly expressed ; nor 
is a more convincing argument to 
be brought to prove this assertion, 
than the universal reputation which 
the perfbrming of that character 
brought to an actor of no very 
capital share of merit in other 
parts, viz. Mr. Bridgewater, who, 
daring the run of this comedy, ob- 
tained so much of the public ap- 
probation by his performance of 
Mr. Strictland, as even in an ad- 
vertisement of his benefit to assign 
that approbation as a reason for 
his making choice of this play 
rather than any other. The scene 
lies in London, and the time is 
about thirty-six hours. 

Foote says of this play, '^ Most 
** of the characters are real 5 the 
'* incidents are interesting ; the Ca- 
** tastrophe pleasing 5 and the lan- 
*' guage pure, spirited, and natu- 
" ral. Strictland, who gives a 
" name to the play, is well drawn, 
'* and ably supported to the end. 
*' Among the scenes in which the 
'* author designed to ridicule the 
absurdity of suspicion, is that 
where Mr. Strictland is desirous, 
*' and yet afraid, of engaging his 
*' domestics in the service of his 
passion. He is on the point of 
trusting Tester, but recoils, and 
" calls for Lucetta 5 but, in her 
'* turn, he doubts her honesty. 
•* His perplexity, his resolutions, 
** and hesitations, make up so na- 
*' tnral and so comic a description 
** of that disease of the mind, 
that tbt play^t wer« there no 
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*' other reason, deserves the higK- 
'' est commendation. 

*' Mrs. Strictland's innocence, 
" joined to her other amiable qua- 
*' lities, interests the audience iif 
'* her favour. 

" The two fine gentlemen, 
** Frankly andBellamy, differ little- 
" from the fine gentlemen of other 
'* writers ; they l^ugh, sing, say 
** good things, and are in love. 

*' The rake is a lively portrait 
" of that character in life : his 
*' errors arise from the want of 
*^ reflection. A lively imagina- 
" tion, with a great flow of spi- 
*' rits, hurries him into all the 
*' follies of the town 5 but there 
•^ is not the least shadow of wic- 
'* kedness or dishonour in any of 
" his actions : he avoids both with 
*' the same care that he would a 
*' precipice. His natural good 
'^ qualities obtkin for him on the 
*' stage the same indulgence that 
*' attends him in the world. W« 
'* are blind to his foibles, enter- 
*' tained by his adventures, and 
*' wish to see the rogue reclaimed. 
^' The importation of fopperies 
'* from France we have laughed at 
" till we are tired. Our 'author 
*' was willing to try whether Italy 
'' could not iurnish a fool as ridi- 
" cwlous and diverting as our 
*' neighbours. But no sooner hai( 
*' Jack Meggot raised our atten- 
** tion, but he slips through out 
'* fingers like an eel, and we hear 
" no more of him till the last 
'^ scene. He does, in tr.uth, sur- 
" vive the loss of his monkey, but 
" is never tolerable company af- 
" ter." The Roman and English 
Comedy compared. 

George the Second was so well 
pleased with this comedy, that hd 
sent the author 100/. It was ori- 
ginally intended to be called 7%^, 
Rake. 
x4, 



312 



SWA 

529. The Suspicions Hus- 
band ORiTicizEJOj or. The Plague 
of Envy. Farce, by Charles Mack- 
lin, 1747. This piece was acted 
at the Theatre Royal in Diury 
Lane, and is, as it styles itself, 
a criticism on the foregoing play. 
It has never appeared in print. 

529. The Swaddlers. Com. 
in three acts. 12mo. N. D. There 
is a dramatic performance of this 
title which we remember to have 
seen some years ago. If we do 
Dot mistake, it was privately print- 
ed in Dublin, twaddlers is an 
Irish cant term for Methodists, 
There* is an order of the gipsey 
tribe also so called, wJbo not only 
rob, but beat, an^l sometimes mur- 
der, passengers, 

530. The Swaggering Dam- 
sel* Com. by Robert Chamber- 
lain. 4to. 1640. It is uncertain 



S WO 

that every individual among the 
has spoken the trutli in his tarn, 

531. The King of Swedlan 
A Play, included in the list. 
those destroyed by Mr Warbi 
ton's servant. This*- might, pi 
bably, be Dekker's Gustavv 
King of Swethland. 

532. Swetnam thr Woma 
hater arraign'd by WoMi 
Com. Acted at the |led Bull, 
the late Queen's Servants. An 
4to. 1620. This play is chit 
intended to lash a very scandal 
pamphlet against the female s 
written by one Joseph Swetnj 
entitled, fhe Arraignnncnt ofle 
idl^, froward, a?i(jt inconstant t 
man, 4to. I617. The plot, h< 
ever, is built on an old Spai 
book, called Historia da Am 
y Isabella Hija del Rey de, Eso 
&CC. The scene in Sicily. 
' 533. The Swindler. C 
in two acts. 12mo. 1785.. 



whether this play was ever acted ^ 
but it is ushered into the world by 
five recommendatory copies of piece, which was never acted, 
verses ; one of which is written by hibiis the stale tricks of a slis 
Mr. Rawlins, and is in requital 
for one prefixed by our author to 
that gentleman's tragedy of Th^ 
EeheUion, This custom of authors 
complimenting each other \vas 
formerly much in vogue; and we 
see Dry den, Lee, Jonson, Fletcher, 
&c. alternately paying this tribute 
to each other's merits. It seems, 
however, to be now laid aside j; the 
writers of the present age appear- 
ing more zealously to make it 
their endeavour to point out tp 
the public how very small a share 
of genius is possessed by every 
author but themselves; and so suc- 
cessfully do they pursue ihis can- 
did plan, that generally, at the 
conclusion of every contest of this 
kind, the world becomes perfectly 
convinced of the justice of their 
assertions^ and is ready to beliWe 



and his associates defrauding tr: 
men and usurers. The arti 
made use of are such as com€ 
fore the public almost every 
sions in the courts of justice, 
with slight variations, will 
bably continue to deceive the 
wary. 

534. The Swindlers. F 
Acted at Drury Lane, Apri 
1774. and April 12, 1792, fo 
benefit of Mr. Baddeley -, bu 
printed. 

535. The S wither. A 
by Arthur Wilson. Enterec 
the book of the Stationers* ( 
pany, Sept. 4, 1646; but 
printed. 

536. Th e S\y o p . Farce. I 
once at the Hay market, Jun 
1789 ; but very ill received, 
title was founded on an mcide 
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the piece, where a nobleman givea 
up his pretensions to a young lady 
to a Major Reiraberg, in consider- 
ation of four fine horses. It was 
said to have been of German ori- 
gin. Not printed. 

537. The Sword of Peace 3 
or, A Voyage of Love, Com. 
Acted at the Haymarket. 8vo. 
J 789. This piece is not unpro- 
ductive of interest, though the 
hicidcnts are not numerous, nor 
the characters very strongly mark- 
ed. It appears, from the preface, 
to be, the performance of a female 
pen. 

Some of the diurnal critics 
having rather too freely spoken 
their minds (as it would seem the 
author thought) of this piece, she 
sent to the editor of the Morning 
Chronicle the following epistle : 

** SIR, 

*^ From having perused the dif- 
" ferent censures, criticisms, &c. 
^' The Sword of Peace has given 
rise to, I cannot help thinking 
the first line of the EjMlogtte 
*' prophetic : 

** How prone is man to quarrel with 
plain iffiseJ" 
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I shall, however, only (rouble 
you on the two following points : 
the accusation of ' romantic,* 
and being thought to have 
' studied novels more than life!* 
** I authorize you to declare the 
anecdote of the Sword is found- 
ed on a present existing/ac/. The 
only dift'erence is, the 5000/. 
was accepted, 

*' Eliza and Louisa going for 
their fortunes, is another fact. 
One lady has been for hers 5 
the other, when of age, must 
go to India also, or she never 
will receive a rupee of it. 
'* As to the characters, if I am 
not allowed to haye dfawiv tb^eni 
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*' from nature, I can assure yati 
«* I have from life; and there ar» 
'* few, I fancy, acquainted with 
'' India, but would vouch this for 
" me. 

*' But the most laughable cen- 
'^ sure of all to me is, ' the study 
** of novels !* As it happens, I 
'* am one of those very few who 
'^ n^ver could read further than 
*' the third page of a novel in my 
" life, except Torn Jones 5 a sen- 
'* tence out of which I confess to 
*^ have put into Jeffrey's mouth, 
'* respecting fighting. 

*' I wished to avoid all ridicu* 
lous romance, particularly xe* 
specting the passion of love, 
and to paint that kind only 
'* which is founded on true merit 
*' and esteem, not the arbitrary 
*' impulse of the moment j and 
'^ to nave had the satisfaction of 
" uniting moral benefit with the 
*' pleasing entertainment of eie- 
*' gant comedy 3 not wishing to 
" descend to butfoonery of dis- 
'^ grace my own character, mere- 
" ^y to gratify a gallery !** 

538. Swords into Anchors. 
Com. by Mr. Blanch. 4to. 1725. 
This play was never acted, nor in- 
deed could any thing but the 
dotage of £^n autlior towards the 
offspring of his brain, produced 
by a hasty delivery when its parent 
was seventy-five years of age, ex- 
cuse the folly of having suffered it 
to appear in print. The plot is 
nothing more than the introducing 
an officer of rank and fortune, 
who haying fallen in love with the 
daughter of a merchant, in order 
to oblige the old gentleman and 
his daughter, throws up his com- 
mission, and on quitting the armf 
disposes of his money to the pur- 
poses of commerce. There is no- 
thing dramatic in the whole piece^ 
but jif w& may judge of the aut 
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tikor's disposition from his writings 
be appears to have been very fond 
i>f the convivial pleasures, having 
introduced eating and drinking 
into almost every scene. 

539. The Sybil? or. The El- 
der Brutus, A play, by Mr. Cum- 
berland, ^ith this title, has been 
^vertised as one of a collection 
intended for publication by sub- 
scription. 

540. Sylla. a Dramatic En- 
tertainment, by Mr. Derrick. 8vo* 
J 753. This is only a translation, 
not designed for the stage, of a 
kind of oper^;. written originally 
in French by the King of Prussia. 

541. Sylla's Ghost. A Dra- 
matic Satirical Piece. Anonym. 

, 1689. This is mentioned only in 
The British Theatre. 

542. The Sylph. Com. Piece, 
In one act, translated from Fagan. 
8vo. 1771. Not ill executed; 
but never acted. 

543. The Sylph. Dramatized 
Bomance, by Charles L#eftley. A 
masque from this piece is printed 
in p. 38 of The Poetical Register, 
and Repository for Fugitive Poetry, 
for the year 1802. 

544. The Sylphs j or, Hark^ 
ftnn's Gamlols* Pant. Acted at 
Covent Garden. 8vo. 1774. The 
music by Mr. Fisher. 

645. Sylvester Daggerwood. 
See New Hay at the Old I^ar- 

KET. 

546. Sylvia. See Siltia. 

547. The Syracusan. Trag. 
by Dr. Dodd. This piece was 
iNver eitlier acted or prhited. It 
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was written while the author was 
an under-graduate at Cambridge, 
and was sold, in 1750, to Mr. 
Watts the printer. On the au- 
thor's taking orders, in J 751, he 
withdrew the copy from the hand* 
of the managers, and returned the 
money the printer had advanced. 
It w^ts founded on a fictitious story, 
and was intended to be performed 
with choruses. Probably it may 
still remain in manuscript. 

548.The Syracusian Gtossips. 
An Interlude, in three acts. So 
Mr. Polwhele entitles his trans- 
lation of the I5th Idy Ilium of 
Theocritus, and gives a list of dra- 
matis personse. 4to, 17865 8vo. 
1792. 

549. Thb Syrbns. Masque, 
in two acts, by Captain Edward 
Thompson. Performed at Covent 
Garden. 8vo. 1776. This piece, 
after being thrice represented, was 
dismissed with the contempt it 
well deserved. 

550. The System ofLavater; 
or. The Knights of the Post. A 
Mus. Farce. Performed at Edin- 
burgh, for the benefit of Mr. John 
Bannister, 1 797. This piece may, 
perhaps, be the same with that 
mentioned under the latter title: 
as Mr. Stephen Kemble was at 
that time also manager of the 
Edinburgh theatre. 

551. The Systematic oM 
Imaginary PniLd^oPHEB. Com. 
Andn. 8vo. 1800. Never acted. 
It has, indeed, but little merit. 
We have lieard this play ascribed t# 
the peQ of Col. Euckeridge* 
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G IN Tribulation. Int in 
, byT. Dibdin. Performed 
mt Garden, May 7, 1799r 
benefit of Mr. Knight. It 
ind of sequel to The SpoiPd 
md was well received. Not 

IE Tailors; aTragedy for 
Vea(her, in three acts. Per- 

at the Hay market. 8vo. 

This piece was first acted 
1767^ at a time when there 
1 great disturbances between 
ter tailors and their journey- 
out wages. The author of 
spt himself concealed; but 
nner in which it came to 
nager is said to have been 
ws : A short time before 
arance> Mr. Foote received 
luscript from Mr. Dods]ey*s 
>fFering it for his accept- 
nritb a request, at the same 
lat, if it was not approved, 
it be returned in the man- 
rame to him. Mr. Foote, 
isiug it, was much, pleased 
e performance, ordered it 
ately into rehearsal, and 
s principal character him- 
It was acted with ap- 
and baviDg some time 
*en abridged by Mr. Col- 
itb some additional touches 
is pen, occasionally., made 
the summer entertainments 

Haymarket. Prefixed to 
Y is an admirable prologae 
rick. Like th^ J^hat tjt ye 
and all other pieces of bur-* 

however, this mock tra- 
n only be relished by those 
) conversantwUb tbe works 



of oar theatrical writers, and who, 
by remembering where parodies 
and allusions are made, can easily 
discover the objects of ridicule*' 
That the popular idea of its being 
a production of Foote's is unfound- 
ed, we have his own authority for 
saying ; for, in a letter to Mr. 
Tate Wilkinson, dated the No- 
vember preceding its appearance, 
he writes, *' I have a piece of 
*' three acts, not my own, which 
" I shall give in the month of 
''May, called The Tailors, Tha 
*' subject is a rich one — the dis- 
'' pute between the masters and 
'* the journeymen of that respect* 
*' able profession — and I think the 
" author has done it .exquisite 
"justice. It is a parody of the 
** best passages in the most fa* 
*' vourite plays, conveyed with 
'' great gravity in blank verse : I 
*' think you, will appear in it to 
'^ advantage, and I shall be glad of 
'' your assistance," 

In the year 1805, Mr. Dow- 
ton, a very meritorious performer, 
conceiving, from the great suc- 
cess which had then lately at« 
tended the revival of TorrtThumb^ 
that the town might be agreeably 
amused, and himself advantaged, 
by the performance of The Tailors, 
he announced it for his bene* 
fit on the 15th of August. The 
performances of the evening were 
to be in the following order : The 
Birih^Day, Catherine and Petru" 
chio, and The Tailors. Mr, Wirt* 
ston, a proprietor of the theatre, 
on the preceding day received two 
anonymous threatening letters ; 
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^ayfng, that if the piece called The 
Tailors, or, A Tragedy for warm 
Weather, was performed on Thurs- 
day evening, 17>0(X) tailors would 
attend to oppose it j and there 
would be 10,000 more tailors to 
assist, if necessary. On the morn- 
ing of the day of performance he 
received a similar letter, but in 
more violent language, and it was 
iigned " Death." He showed 
tlie letters to Mr. Dowton 3 and it 
was agreed, that if any violent 

' opposition should be offered, the 
piece should not be acted.. Mr. 
Dowton himself received about 
fifty anonymous and threatening 
letters. In a short time after the 
doors were opened in the evenings 
the pit and galleries were filled 3 
and it was very reiparkable, that 
in the two galleries there were 
only two women. As soon as the 
curtain drew up a noise began, 
and every thing was opposed by 
the galleries. Mr. Palmer, jun. 
and Mr, Elliston, endeavoured, in 
vain, to gahi a hearing. They ex- 
erted themselves to assure the au- 
dience, that if any part of the 
performances announced for that 
evening were objectionable, parti- 
cularly the latter piece, entitled 
The Tailors, or, A Tragedy Jhr 
ivarm Weather, it should not be 
performed, and the farce of The 
Village Lavryer should be substi- 
tuted. No answer could be ob- 
tained to the proposition. 

Mr. Dowton then made^his ap^ 
pearance in character) when a 
pair of scissars was thrown at him 
firom the galleries ; and he offered 
a reward of 20/". foV the appre- 
hension of the offender. 
- Theperformers attempted twice 

to go on with the comedy of The 
Birth-Day, but in vain. The op- 
fo^tion -fontiRQcd rery violent ^ 



there appeared to be a determi- 
nation to prevent any performance 
from going on that evening j and 
Mr. Winston, being fearful that 
the disturbance would become of 
serious consequence (having been 
informed that the doors of the 
theatre were surrounded by a great 
concourse of people), determined 
on sending for Mr. Graham, the 
magistrate. 

Mr. Graham, on his arrival, 
found the audience in a great up- 
roar, and as if determined not to 
let any performance go on 5 and 
understanding they had proceeded 
to acts of violence, by throwing 
scissars, knives, &c. he requested 
the manager to recommend to him 
six or eight stout able men belong- 
ing to the theatre, whom he would 
swear-pin to be special constables ; 
which was accordingly done. He 
then directed them to be distri- 
buted in the theatre, to assist the 
Bow Street officers which he had 
stationed in various parts. He 
went on the outside of the theatre 
among the crowd, and found the 
doors completely blocked up> and 
there appeared every disposition 
among the populace to forcibly 
break in : in consequence of which, 
he sent a letter to the command- 
ing officer of the life guards, on 
duty at the Horse Guards, request- 
ing him to be in readiness, with a 
full guard of men, b case he 
should want them to assist himia 
keeping the peace. The officer, 
with a numerous party, arrived in 
a short time after in the Hay^ 
market. Mr. G. then considered 
himself sufficiently prepared against 
any violence, and advised the ma- 
nager to persevere in proceeding 
with TAtf^ir/A^JDay, and other per- 
formances, as advertised ; which 
be accordingly did; and thirty-. 
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Other atiempi a; T«u^ TaiGni acd, 
00 the cmrtain bcsi^ drzvn op^ 
gxeater oonnsioQ w3$ never vii- 
nessed. in an j theatre : kxad roci- 
&iaUoosof ercfj kicd were 
and a veij stnx^ oppo^ikn 
ag;un maii^atBd; bat thecaosta- 
Ues tnok seteral others into 
todj, and the piece 
about half pst twdre a'ckxk. 

Next momiiig the Bow Street 
crovded to hear the 
exanmiatioo of therioCen. 

Mr. Winstoo and Mr. Jistioe 
Oraham fertified as abore id^ed. 

Mr. Dowtoo, the comedian, 
^aid, that sinoe he had advertised 
^tJie entertainment called The Ta^ 
don, or, A Tragedy for warm 
Weather, £x his benefit, he had 
xeoeiFed a great munber (^threat- 
^oing and impndent letters; some 
anonTinoas, and some with the 
parties' names i one of them was 
ngned by a man named Riley, 
who broogfat the letter himsdf, 
aud he saw him. He made ose of 
ISO many threats, and was so im- 
pudent, that he had since la- 
ttiented he had not secured bim. 
Another letter was dated from one 
of the joomeyrmai tailors* booses 
of call, called the Foootain Ta- 
vern, in Clare Street, Clare Mar- 
ket, and signed by the clerk, as 
sui act of the society. When he 



AzTt^XAor. a caaor's thjmbie 

a pT- c/ siii&as mere 

ikini : use L±:ier £> 

l3i<.ds m like jc^»-b«jts, tkit bit 

Tbs pCH^nze e»Kr& giv« a par* 

the rioioni 



tic^ilir de5crT:»:kia ct 



bciftfH"*! 



scsne ot 



tbe 



pa- 



€i 



« 



r ci 

npoG dc^ne of tbe pnsoQers 
t2kec iBio cQi«DdT> J^nse and saad» 

D , n mem, ouq t 

tbefa down ^" on w 
of tbeosBoers 

attcmpcs nsade to ibnyv 
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Sixteen m«te adnutted to 
in the fo«lowii^ 
" for rioHnsty and 

assemblii^ with di^ 

in the Theatre Bs^jJ, Hay* 
" market, to the disturbance of tbs 

public peace, mlenthr oppoaa^ 

the per^Minance of the d^^ 
" and tbrowii^ a pair of scissais 
" at Mr. W. Dowton^ a *^n"M^^»^ 
*' then on the sn^e, and endai* 
*' gering his life therewith :** tha 
prisoners in 50^ eacfa^ and two 
sureties in 40L each. Four were 
remanded for want of bail, and 
the rest were discharged. The 
prisoners were all tailors, eicepi 
one. 

3. A TAI.E OF ▲ Tub. Com. 
by Ben Jonson. Fol. 1640 ; 6to. 
1756. The scene, Finsbury Hun* 
dred. This is not one of our au« 
tbor*s best pieces, beicg chiedy 
coofined to low humour. 

4. A Tale of Mystery. Me- 
lo-Draiua, by Thomas Holcroft, 
Performed at Co\'eni Garden. Svo. 
1802. This mixed drama, par- 
taking equally of dumb-show an4 
dialogue, was, we belie\*e, new te 
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4he British stage when this piece jOf the secopd part : Of the Bloth 

was introduced ; but, aided by ^die Conquests of mighty Tamler" 

good music and good acting, it laine, with his impassionate Fury 

met with great success. The se- for the Death of his Lady and Love, 

cond edition is embellished with the fair Zenocrate ; ?ns Fourme of 

etchings, after designs by Treshani, Exhortation to his three Sons^ and 

illustrative of the three principal the Maner of his own Death, ISgs. 

•cenes. The piece is of French 4to. l6o6. The scene pf both 

origin. these pieces lies in Persia, and they 

5. ATa^le of Terro]^. Dram, are both printed in the old black 
Rom. by Henry Siddons« Acted letter. 

at Ck>vent Garden. 8vo. 1803. 11. Tamerlane the Great. 

The j^ot of this piece is slight, Trag. by Charles Saunders. Acted 

and the characters possess little at the Theatre Royal. 4to. 1681. 

elaim to novelty ; but there is in This was esteemed a very good 

it that sort of bustle^ noise, and play, and was highly comnsended 

•urprise, which renders this kind by Banks and other his contem- 

of drama acceptable on the stage, porary writers. The author him- 

6. A Tale of the Castle; self confesses his design to bo 
or, H^ho is she like ? Comv in taken from a* novel called Tamers 
five acts. Performed at Edinburgh^ kme and Asteria, An Epilogue^ 
1793. Not printed. by Dryden, informs us, that the 

7. The Talisman. Farce, author was a mere boy. 

Acted at the Haymarket> 1784. 12. Tamerlane. Trag. by N. 

Wot printed* Rowe. Acted at Lincoln's Inn 

8. Tamar, Prince of NtJBiA. Fields. 4to. 1702, 1703. This 
Trag. by Michael Clancy, M . D. play was written in compliment to 
This is mentioned in the first vb- King William III. whose character 
iume of Hitchcock's Fiew of the the author intended to display un« 
Irish Sta^e, as having been per* der that of Tamerlane; as he meant 
Jbrmed at Smock Alley, Dublin, to be understood to draw that of 
tbout 1739. Not printed. the FVench King, Lewis the Four- 

g, Tamar Cam. Of this play teenth> in Bajazet. It was re«- 

^e Plot only is existing 5 which ceived with great applause at its 

was in the late Mr. Steevens^s lU first appearance, and is certainly 

brary. a well- written play. In pnrsn- 

10. Tamberlaine THE Great; anoe of Mr. Rowe*s intended 
or. The Scythian Shepherd, Trag, compliment, it was long a con- 
in two parts, by Christ. Marloe. stant custom at all the theatres,, 
.^o. 1590—1593. The full titles both in London and Dublin, to 
of these two plays are as follow, represent it on the 4th of Novem- 
Tiz. Of the first part: Tam^er/aine ber, which was that monarch's 
ihe Great, who from a Scythian birth-day. In Dublin, more espe- 
Shepherd, hy his rare and wonder* cially, it was made one of what ia 
ful Conquests, became a most puis-^ called the Government Nights at 
jtant and mighty Monarque, and the theatre, wheii the Lord Lien-^^ 
(fw his Tyranny and Terrour in tenant, or in his absence the Lordif 
WarJ was termed the Scourge of Justices, paid the ladies the com-! 
God, divided into two tragical Dis"^ piiment of rendering the boxes 
eourst^» .4to. l5gP} 4is>* 1^« entirely £ree .to such pf them itt 
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chose to come to the houie. Kor '^ much piety^ adoring one God, 

was it unusoal in some thea- " though he was ne-'J.er Christian, 

tres to perform this pljy on the '* Jew, nor Mahoniclan, and de- 

socceeding nigiit also, which was *' serves a noWer character than 

the aiiiiUvr.. viv of V/ij]i2rri'5 first *' cocld be allowed br modem 

landing on tiie £^g:i^h coast *' writers to any person of a na- 

Dr. Johnson observes,- that the *^ tion so unlike tbcraselves." 
Tirtues of Tamerlane seem to have This w?s the trage<iy which 

been arbiirarilj assi^ed him by Rowe valued most, and that which, 

his poet; for we kiiow not that probably, by the help of political 

history gives him anv o lier cua- anxiliaries, excited most applause: 

lities than those w^ich make a but occasional poetry must oftea 

conqueror. The faiihicn, however, content it^^lf with occasional 

of the time v.c^s, to accumulate praise, Tamerlane had been for 

opon L' wis XIV. all that can some t'me acted only once a year, 

raise horror and detestation ; and on the night when King William 

whatever good was withheld from landed; and now even that custom 

him» that it might not be thrown has been discontinued. Ourquar- 

away, was bestowed upon King rel wiih L^wis has been long over; 

William. Mr Gibbon assents to and it now gratifies neither zeal nor 

|he propriety of Dr. Johnson's ob* malice to see him painted with ag. 

•ervation on the violation of truth gravated features, like a Sarace^ 

in ascribing to Tamerlane virtnes upon a sign, 
which be neirer possessed. Who- Dr. Waitoo^ in his Etsay o^ 

^ver wotdd know the real charac^ tfu Genius and Ifritings of Pope, 

terof Tanicriaoe, orTimour, may p. 271, remarks, that there is a 

be highly gratified by reterring to want of unity in the 6ible of Ta- 

the sixth Folume of The History meriane, and that sach a furious 

•fthe Decline and Fall of the Bo- character as that of Bajazet is e»- 

man Empire, 4to. p. 363. " £&' sily drawn and easily acted. 
** cept," says the last-named wri- 13. Tamerlase. Trag. PartIL 

ter, speaking of a paiieg3rri6t of This play, which possesses very coo- 

^amerlane, " in Rorwe*s play 00 oderable merit, is in MS. in xb% 

** the 5tfa c€ November, I did not possession of Mr. Stephen Jones. 

^ expect to bear of Timoar*§ ami- It carries on the subject of Mr. 

'^* Me UKxIeiatiofi.'' Rowe*s play to the death of Baja- 

Withtbeieal diaracter of Ta- zet. Never acted nor printed, 

mexlaoe, Mr.Rowe might be nnac- The iaothor not known, 
qoainted, or be might bare relied 14. The Tamer Tam'd. 8e# 

00 one then recent^ published by Woicah*s Prize. 
Sir William Temple, io bis E^tay 15. The Tamer Tam'd. This 

$u heme Virtue', wherein, after was an alteration from Beaumont 

cnnmerafing the Tarioos ^deodid and Fletcher's WumasCs Prize, aiid 

acts of this '< the greatest coo- was performed at the ^largravine 

''ifueior that there ever was in the of Anspacb*s private Theatre at 

" world,** be coododes in the fol- Brandenburg House, Jui^e g, Ijgs, 

lowif^ terms: '' He was without Not printed. 
** questioo a great and heroic ge» 16. TheTamivg of a Srrew. 

*^ nins, of great justice, exact d^ A pleasaunt conceited Historie. 

" cipliiie^ generous bounty, aad As it bath beeoe sundry times act* 
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cd by the Right Honourable the " duces more perplexity than plea- 

Earle of Pembrooke his Servants. " sure. The whole play is very 

4to. 1596, 1607. This play is a " popular and diverting." 
different one from Shakspeare's, 18. Tancred. Trag. by Sir 

apd supposed to have been prior to Henry Wottoii, composed when 

it. The merit of it, in any other the author was a young man at 

light than as being what our great Queen'sCollege, but never printed, 
bard availed himself of, is but I9. Tancred and Gismund. 

slender. It has been reprinted by Trag. This play was the work 

Mr. Nichols. of five gentlemen of the Inner 

17. The Taming of the Temple, and was performed there 
Shrew. Com. by William Shak- before Queen Elizabeth, in the 
speare. Acted at the Black Friars year 1563. It was afterwards re- 
and the Globe. Fol. 1623. I'his vived and polished by Robert Wil- 
is very far from being a re- mot, the author of the 5th act, 
gular play, yet has many great and printed in 4to. 1592; in Dods- 
beauties in it. The plot of the ley's Collection, l/SO. It is found- 
drunken Tinker's being taken up ed on Boccace's Novels, Dec. 4. 
by the Lord, and made to ima- Nov. 1.; which story i« very finely 
gine himself a man of quality, is related by Dryden in his Fables, 
borrowed from Goulart*s Histoires under the title of Sigismunda and 
Admirahles, The scene, in the Guiscardo, Mrs. Centlivre has also 
latter end of the 3d and the be- taken the very same story for the 
ginning of the 4th acts, is at Pe- basis of her tragedy called The 
truchio's house in the country; for Cruel Gift. 
the rest of the play, at Padua. 20.Tancred and Sigismunda. 
This comedy has been the ground- Trag. by James Thomson. Acted 
work of some other pieces, par- atDruryLane. 8vo. 1/45. The 
ticularly Sawney the Scot, The Cob- plot of this play is taken from the 
Her of Preston^ diudi Catharine and novel of Gil Bias. It is one of 
Petruchio ; among which the last the best of this author's dramatic 
IS much the most regular and per- pieces, and met with very good 
feet drama that has ever been success. The characters are well 
formed from it. See further under supported, yet they are not suffi- 
its own title. ciently new and striking. The 

Dr. Johnson says, '^ Of this loves of Tancred and Sigismunda 

*' play the two plots are so well are tender, pathetic, and aflfect- 

*' united, that they can hardly be ing *, yet there is too little variety 

*' called two without injury to of incident or surprise, to preserve 

*' the art with which tliey are in- the attention of an audience suf- 

*' terwoven. The attention is en- ficiently to it ; and the language 

*' tertained witli all the variety of is, in many places, poetical and 

*^ a double plot, yet is not dis- flowery, yet in the general too 

'' tracted by unconnected inci- declamatory and sentimental. On 

*^ dents. the whole, therefore, the piece, 

*' The part between Catharine though far from wanting some 

'^ and Petruchio is eminently share of merit, appears heavy and 

*< sprightly and diverting. At the dragging in the representation, and 

^^ marriage of Bianca, the arrival seems therefore better adapted to 

^ of y^fi r^ f^ex perLips pro- the closet than the theatre. 
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21. Thb Tanner op Dbn- ginai Tartuffh is a masterpiece in 
MAEKB. A play with this title is the dramatic way. 

recorded in Henslowe's Register, 28. Tartupfej or. The Hy" 

as having been acted May 28, pocrite. Com. by J. Ozell. This 

1591. N. P. is only a literal translation from 

22. Tantalus at Law. Com. Moliere. 

in one act. This is printed in the 29.^arugo's Wiles 5 or. The 
5th volume of the posthumous Coffee-house. Com. by Sir Thomas 
WorksofFredericII.KingofPrus- St. Serfe. Acted at the Duke of 
lia, translated from the French York's (James II.) Theatre. 4to. 
by Thomas Holcroft. 8vo. 1789. 1668. Great part of the plot of 

23. Tantara Rara Rogues this play is founded on a Spanish 
All. Farce, by John O'KeefFe. comedy called No puede ser 5 or. 
Acted at Covent Grarden, 1788. It cannot he', from which, or from 
Printed in 8vo. 1798. This piece, the piece before us, Mr. Crown 
although possessing considerable has borrowed his Sir Courtly Nice, 
humoar, and some striking situa- at least as far as rel ites to Lord 
tions, was acted only two nights. Bellguard and Crack, which are 

24. Thb Tarantula. Farce, extremely resembling Don Patricio 
presented to the proprietors of and Tarugo in this. Sir Thomas 
Dniry Lane, by Mr. Dent > but has, in his third act, introduced d 
this piece was lost. coflfee-house scene, which is ad- 

25. Tararb. Opera, in Hvq mirably finished. In a word, this 
acts, translated from the French piece, if not entitled to ihe first, 
of M, Caron de Beaamarchais, by may, without presumption, lay 
C. James. 8vo. 1787- Never claim to a pi nee in the j«coii</ rank 
acted. of our dramatic writings; and the 

26. Tars atTorbay; or, 5ai/- ingenious Earl of Dorset, when 
9rs an Saturday Night, Inter- Lord Buckhurst, paid a strong tes- 
lude. Acted at the Haymarket, timooial to its merit in a copy of 
1799» Not printed. rerses to the rmthor on fts pobli« 

27. Tartuffe; or. The French catiju. The scene is laid in Ma- 
Puritan. Com. by Matth. Med- drid. The Pr ologue and Epilogue 
boome. Acted at the Theatre are in prose; th^ former is dramatic.' 
Koyal. 4to. I67O, 1707. This 30. Tasso's Melancholy. P. 
play is an improved translation of Acted, according to Henslowe's 
Moliere's Tartuffe, and according book, Aug. 12, 15^4. N. P. 

to the author's own account met 31. Taste. Com. of two acts, 

with very great applause; in- by Sam. Foote. Performed at Drury 

deed, it is no wonder that any Lane. 8vo. 1/52, This piece and 

piece which was written agninst its profits were given by its au- 

>he French Hu^onots, who bore thor to Mr. Worsdaie the painter, 

a strong resembbnce to the Eng- who acted the part of Lucy Pent- 

lish Puritans, should give pleasure weasle in it with great applause. 

at a period when every motive The general intention of it is to 

was made use of to render that point oat the numerous iirposi- 

olass of people detestable through- tions that persons cf foriiin^ and 

oat the kingdom. It most, bow- fashion daily sufier in the pursuit 

ffer, be confeised, that the ori- ef what is called taste, or a love 

TOL. III. T 
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of vertu, from the tricks and con- 
federacies of painters, auctioneers, 
medal-dealers, &c. and to show the 
absurdity of placing an inestinaable 
value on, and giving immense 
prices for, a parcel of maimed 
busts, erased pictures, and inex- 
plicable coins, only because they 
have the mere name and appear- 
ance of antiquity ; while the more 
perfect and -really valuable per- 
formances of the most capital art- 
ists of our own age and country, 
if known to be such, are totally 
despised and neglected, and the 
artists themselves suffered to pass 
through life unnoticed and discou- 
raged. These points Mr. Foote has 
in this farce set forth in a very 
just, and at the same time a very 
humorous, light 5 but whether the 
generality of the audience did not 
relish, or perhaps did not under- 
stand, this confined satire 3 or that^ 
understanding it, they were so 
"wedded to the infatuation of being 
imposed on, that they were un- 
willing to subscribe to the justice 
of it J it met with spme opposition 
for a night or two 5 and during the 
vphole run of it, which was not a 
long one, found at best but a cold 
and distasteful reception. 

32. Taste and Feeling. A 
Dramatic Caricature. Acted at 
the Haymarket, for the benefit of 
Mrs. Bannister, AiJg. 13, 1790. 
This was well received, but dis- 
approved of the following season, 
when it was repeated. It was, 
bowever, by no means destitute 
ef merit. N. P. 

33. TheTatler; or. Indiscreet 
Lover. Com. 8vo. No date. This 
U a translation from Voltaire. 

34. The Tatlers. Com. by 
' Dr. Benjamin Hoadly. This piece 

had remained in MS. and unper- 
fiarmed, till April 22, 17975 whea 
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it was acted at Covent Garden, fbi 
the benefit, we think, of Mr. Hoi- 
man; but it was never repeated 
nor printed. It was founded on 
Moliere*s Ecole des Femmes, and 
therefore wanted novelty. 

35. The Taxes. DramaticEn- 
tcrtainment, by Dr. Bacon. 8vo. 

1757. 

36\ Tchad Chi Cou 'Ell ; or, 
The Little Orphan of the Family of 
Tchao, Trag. 1737. This is no- 
thing more than a literal transla- 
tion from the Chinese language of 
the tragedy in the first volume of 
Du Halde's History of China, by 
R. Brookes. 

37. Teague*s Ramble to Lon- 
don. Interlude. Acted at tbt 
Haymarket, 17/0. Not printed. 

38. The Teaks and Triumph! 
OF Parnassus. Ode, by Robert 
Lloyd. Performed at Drury Lane. 
4to. 1760. This is at once an 
elegy on the death of Gteorge II. 
and a conipliment to his present 
Majesty on his accession to tho 
throne^ and may, properly enough, 
be called a masque. The musif 
by Mr. Stanley. 

3p. The Tears of Britain; 
or, The Funeral of Lord Nelson, 
Dram. Sketch, by Edmund John 
Eyre. Intended for representatioa 
at Drury Lane) but not acted 
8vo. 

40. TEXNOFAMIAj or, THm 
Marriages of the Arts, Com. by 
Barten Holiday. 4to. 161O, I6I8, 
1630. This piece was acted \ff 
the students of Christ Church* 
Oxford, before the university, at 
Shrove-tide. It is entirely ^go^ 
rative, all the liberal arts being 
personated in it; and the author 
has displayed great learning in the 
contexture of his play^ having 
introduced many things from the 
ancients^ particularly two odoa 
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from Anacreon^ which be has in- 
serted, one in his second^ and the 
other in his. third act. The chal- 
lenge of Logicus to Poeta is an 
elegant and ingenious imitation of 
that from Damaetas to Clinias in 
Sir Philip Sidney's celebrated Ar^ 
ceuiia. The scene, Itisula fortu^ 
nata. 

41. Tekeli ; or. The Siege of 
Montgatz. Melo-Dr. by Theod. 
Edward Hook. Acted at Drury 
Lane. 8vo. 1906. The music by 
the author's father. This piece, 
with some blemishes, has many 
beauties, and is well adapted to 
please an audience ; for beside the 
charms of music and scenery, the 
dialogue contains many loyal and 
patriotic sentiments, turned with 
taste, elegance, and energy. It 
was extremely well received. The 
story, which is interesting, relates 
chiefly to the hard fortunes of 
Count Tekeli, who, oppressed by 
the Emperor, is obliged tp escape 
to Turkey, in hopes of assistance 
frova the Grand Signior. The 
castle of Montgatz he leaves to 
the care of Alexina, his wife, 
"who^ for a time, makes an heroic 
stand against the Imperialists 3 but 
pressed by the want of stores, 
ammunition, &c. she is on the 
point of . surrendering, when a 
hope arises that Tekeli is on his 
return. Tekeli, attended by his 
trusty friend Woolf, reaches, in- 
deed, the forest near Montgatz, 
worn out with hunger and fatigue. 
There they meet Isidore, and some 
peasants> who convey them to a 
neighbouring mill. The miller 
receives them warmly ; but a de- 
tachment of guards arriving, Te- 
keli discovers himself to the mil- 
leri who, though a laree reward 
is offered for the apprehension of 
Tekeli^ remains faithful to his 



proD^ise of concealing him. Va- 
rious stratagems are devised for 
that purpose, and for conveying 
Tekeli into the castle 5 in which 
they at length succeed, by carrying 
Tekeli in a sack over the Torsa. 
— ^The Austrian General, Qount 
CarafFa, arrives at the mill soon 
after, and Conrad discloses the 
whole to him, in defiance of all 
the threats of pimishment. The 
return of Tekeli reanimates the 
spirits of i\lexina : a sally is made 
against the enemy 5 and the piece 
concludes with a grand engage- 
ment of the armies, in which Ca- 
raffa is defeated. 

42. The Telegraph; or, A 
New Way of knowing Things, 
Com. Piece, by John Dent. Acted 
at Covent Garden. 8vo. 1795. 
This was per formed for Mr. Quick's 
benefit, but not adopted by the 
house. 

43. Telemachus. Masque, by 
George Graham. 4to. and 8vo. 
1763. This piece is taken from 
Fenelon's celebrated work; It is 
coldly correct, with jittle to cen- 
sure, but less to applaud. It may, 
perhaps, be worth mention, that 
it was reviewed by Dr. Johnson, 
in The Critical Review, 

44. Thb Telltale. Comedy, 
advertised at the end of Wit and 
Drollery, 12mo. I661, as then in 
the press. It, however, did not 
appear in print; but is probably 
the same piece as novf remains 
in MS. in the possession of Mr, 
Malone. 

45. Tell Tuuth and Shamb, 
THE Devil. A Com. in two acts. 
As performed by the Old Ameri- 
can Company in New York, Jan, 
^797' [By William Dunlap.] 
Printed at New York, 8vo. This 
is by no means an unentertaining ^ 
piece. It is founded on a French 

' t% 



^ 



424 



T E M 



TE M 



dramatic proverb, called Jerome 
Pointu 5 and, reduced to one act, 
was performed for a benefit at 
Covent Garden, May 18, J 799- 

46. Tbmpe Restor'd. A 
:]MasqiTe. 4to. l631. This piece 
was presented before K. Charles I. 
at Whitehall, on Shrove-Tuesdey, 
l63l, by the Queen and fourteen 
of her ladies, It is founded on 
the story of •Circe, as related Jn 
the 14th book of Ovid*8 Meta- 
morphoses. The words were writ- 
ten by Mr. Aurelian Townshend j 
but the subject and allegory of the 
masque, with the descriptions and 
apparatus of the scenes, were in- 
vented by Inigo Jones. 

47. Temper ; or. The Domestic 
Tyrant. Farce. First acted at the 
liyceum, by the Drury Lane Com- 
pany, May 1, I8O9. Being amus- 
ing in itself, and well acted, it 
was received with applause, and 
•everal times repeated. It was, 
however, merely The Grumbler 
of Sir Charles Sedley, under a new 
title 5 the dramatis personae being 
named anew, and a few retrench- 
ments made in the dialogue, as 
necessary to bring the original 
three acts into two. N. P. 

48. The Tempest. A Com. 
by William Shakspeare. Fol. 1623. 
This is a very admirable play, and 
is one instance, among many, of 
our author's creative faculty, who 
sometimes seems wantonly, as if 
tired with rummaging in Nature's 
storehouse for his characters, to 
prefer the forming of such as she 
never dreamt of, in order to show 
his own power of making ^them 
act and speak just as she would 
have done had she thought proper 
to have given them existence. 
One of these characters is Caliban 
in this play, than which nothing 
purely can be more ouh-i, and at 



the same time nothing more per-* 
fectly natural. His Ariel is ano- 
ther of. these instances, and is the 
most amazing contrast to the heavy 
earth-bom clod we have been men- 
tioning; all his descriptions, and 
indeed every word he speaks, ap- 
pearing to partake of the proper- 
ties of that light and invisible ele- 
ment of which he is the inhabitant. 
Nor is his Miranda less desening 
of notice 5 her simplicity and na> 
tural sensations under the circum- 
stances he has placed her in, being 
such as no one since, though manj 
writers have attempted an imita- 
tion of the character^ has ever been 
able to arrive at. The scene is at 
first on board a vessel in a storm 
at sea 5 through all the rest of the 
play, in a desert island. 

Dr. Johnson says, '' It is ob- 
*' served of The Tempest, that its 
'^ plan is regular j this the author 
^' of The Revisal thinks, what I 
'' think too, an accidental effect 
*' of the story, not intended or 
'' regarded by our author. But 
*' whatever might be Shakspeare's 
'* intention in forming or adopt- 
*' ing the plot, he has made it in- 
'* strumental to the production of 
'* many characters, diversified with 
*' boundless invention, and pre- 
" served with profound skill in 
** nature, extensive knowledge of 
*' c^inions, and accurate observa- 
'^ tion of life. In a single drama 
*' are here exhibited princes, cour- 
*' tiers, and sailors, all speaking in 
" their real characters. There is 
*' the agency of airy spirits, and of 
'^ an earthly goblin 5 the opera» 
'* tions of magic, the tumults of a 
'* storm, the adventures of a de- 
'^ sert island, the native efiusion of 
" untau^t afifection, the punish* 
^' ment of guilt, dnd the final 
** happiness of the pair for whom 
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''our passions and reason are 
*' equally interested." 

49. The Tempest; or. The 
Enchanted Island, Com. by J. Dry- 
den. Acted at Dorset Gardens. 4tb. 
1670 ; 16765 1690. The whole 
groundwork of this play is built 
on the fore-mentioned one of Shak- 
speare j the greater part 6f the 
language, and some entire scenes, 
being copied verbatim from it. Mr. 
Dryden has, however, made a con- 
siderable alteration in the plot and 
conduct of the play, and introduced 
three entire new characters, viz. a 
sister to Miranda, who, like her, 
has never seen a man ; a youth, 
who has never beheld a woman 5 
and a female monster, sister and 
companion to Caliban ; besides 
which, he has somewhat enlarged 
on the characters of the sailors, 
greatly extended the musical parts, 
and terminated the piece with a 
kind of masque. In short, he iias, 
on the whole, rendered it more 
showy, more intricate, and fitter 
to keep up the general attention of 
the audience ; and yet, to the im- 
mortal evidence of Shakspeare*s 
superior abilities over every other 
genius, we cannot but observe that 
the work of this very great poet 
Mr. Dryden, interwoven as it is 
with the very texture of Shak- 
speare's play, and fine as it must 
be considered, taken singly, appears 
here but as patch-work, as a fhiit 
entirely unequal to the noble stock 
on which it is engrafted. Mr. 
Dryden, in his preface, observes, 
that Fletcher in his Sea Voyage, 
and Sir John Suckling in his 
Goblins, have borrowed very con- 
siderably from Shakspeare*s 7*em- 
pest. Sir William Davenant had 
some share with Dryden in this 
alteratipn. 

5(X. The Tempest. Opera. 8vo. 
1756. By David Garrick. [But 



see Foot's Life of Murphy ^ p. 100, 
4to. 1811.] We have here the 
principal scenes of Shakspeare*s 
Tempest, thrown into the form of 
an opera, by the addition of new 
songs. It was performed at the 
Theatre Royal in Drury Lane, 
with success. A kind of interlude 
prologue to it, between Mr. Ha-» 
vard, as an actor, and Mr. Yates, 
as a critic, is printed in The St, 
James's Maga^dne, vol. i. p. 144. 
The music by Mr. Smith. 

51. The Tempest. [Songs, 
&c. only printed. 8vo. 1777.3 
This was a revival and alteration 
of Shakspeare*s Tempest, by R. B. 

' Sheridan. The music by Thomas 
Linley, jun. 

52. The Tempest j or, Thet 
Enchanted Island, Comedy, takea 
from Shakspeare and Dryden, by 
J. P. Kemble, and acted at Drury 
Lane. 8vo. 17S9. 

53. The Tempest; or. The 
Enchanted Island, By Shakspeare,. 
with additions from Dryden and 
Davenant. Adapted to the stage 
by J. P. Kemble. Acted at Co- 
vent Garden. 8vo. I8O6, 1807, 

54. The Temple Beau. Com. 
by Heniy Fielding. Acted at Good* 
man's Fields. 8vo. 1730. Mr, 
Murphy observes, that this play 
contains a great deal of spirit and 
real humour — not but it must be 
acknowledged, that the picture of 
a Temple Rake, since exhibited 
by the late Dr. Hoadly in The 
Suspicious Husband, has more of 
what the Italians call fortunata 
than can be allowed to the care- 
less and hasty pencil of Mr. Field- 
ing. 

55. The Temple of Dullness, 
with the Humours of Signor Ca- 
pochio and Signora Dorinna. A 
Comic Opera. Acted at Drury 
Lane. 4to. 1745. This we have 
heard ascribed to Colley Cibber. 
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56, The Temple of Love. A 
Masque. Presented by the Queen's 
Majesty and her ladies at White- 
hall, oft Shrove-Tuesday, 1634. 
By Inigo Jones and William Da- 
venant. 4to. l634. The names 
of the several performers are at the 
end of this masque. — This piece 
contradicts the assertion of some 
writers, that moveable scenes were 
not known till the Restoration ; 
for the author himself has these 
.words: "This masque, for the 
f invention, variety of scenes, ap- 
" paritions, and richness of habits, 
*' was generally approved to be 
**■ one of the most magnificent that 
*' had been done in England." 
The truth is, that scenes were 
known and used before, being in- 
trpduqed. by Inigo Jones ; but they 
were too expensive to be exhibited 
any where but at court. 

5y. Temple of Love. Pasto- 
ral Opera, englished from the 
Italian. All sung to the same 
music, by. Signior J. Saggrone j 
performed six times at the Hay- 
market. 4to. 170^- By Peter 
Motteux. Prologue spoken by 
Mr. Booth. The scene lies in 
Arcadia, and the time of action is 
the same with that of the repre- 
sentation. 

58. The Temple of Peace. 
Masque, of one act, performed at 
Dublin. 8vo. 1749. 

59. The Temple of Vesta. 
Dramatic Poem, by the Be v. H. 
Boyd. Bvo. 1793. Printed at Dub- 
lin, in a vohime entitled, " Poems 
<* chiefly dramatic and lyric." 

60. Of the Temptation of 
Christ. A dramatic piece, by 
Bishop Bale, mentioned only in his 
own list. 

61. The Tender Husband; 
or. The Accomplished Fools, Com. 
by Sir Richard Steele. Acted at 
Prury Lane. 4to. 1703. The 



morality of this play is pure, the 
humour genuine, and the charac- 
ters are well drawn and contrasted. 
The incident of Clerimont's dii- 
guising himself and painting his 
mistress's picture, is borrowed 
from Moliere's Sicilien, ou C Amour 
Peintre. The prologue is written 
by Mr. Addison, to whom the 
play is dedicated ; and who gave 
some assistance ip the composition 
of it. 

62. The Tender Sisters. See 
Theatrical Recorder. 

63. The Tender Wife. Com. 
A MS. sold as part of the library 
of the late Mr. Arthur Murphy. 

64. Teraminpa. An English 
Opera, by Henry Carey. Svo* 
1732 J 4to. 1743.. This piece waft 
performed at the Theatre in Lin^ 
coin's Inn Fields. The music by 
Mr. J. C. Smith. In a note io 
the fourth edition, at the end of 
the argument, Mr. Carey says^ 
" The recitative of this opera wa^ 
'^ written originally in prose, fof 
'^ expeditiori sake ; since whiclm 
'' time the author has altered it int(^ 
" blank verse, and mJide great ini-' 
'* provement in the drama, as vri\X, 
*' appear by comparing it witli th^ 
*' edition printed in the year 1732.'*" 

65. Term Day ; or. The Vh^ 
just Steward, Com. of five acts^ 
by T. Houston, of Newcastle-. 
Printed in that town, 1803. 

66. Terpsichore's Return^ 
Bal. Perfornied at Drury Lane^ 
November 1805, and well re^ 
ceived. 

67. The Test of Guilt; or^ 
Traits nf Ancient Superstition. A^ 
Metrical Dramatic Tale, by the 
late Mr. Joseph Struts. 4to. 1808. 
Never acted. The piece is found- 
ed on an ancient notion, that when 
a murderer touched the dead body 
of the person whom he had slaii)^, 
the corpse would. Weed afres^. 
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s the main incident ^ and 
it has contrived to implicate 
guilt (apparently) a noble 
of unblemished character, 
5II beloved by the country, 
more solicitous to clear his 
' than to save his life ; and 
honour and life too are both 
I, together with his happi- 
>y the events of the piece. 
The Test of Love. Mus. 
linment. Acted at the Hay- 
, Aug. 17, 1737, forMijs 
s benefit. It was a transla- 
)m the French (ascribed to 
Robinson), and was con- 
i before it was nearly 
I 

The Test of Union and 
TY. A new Piece on the 
threatened French Inva- 
Written and spoken by W. 
van, A. B. comedian. 8vo. 

Tethys' Festival I or, 
leen's Wake, celebrated at 
lall, the 5th day of June, 
devised by Samuel Daniel. 
»10. This piece was writ- 
1 performed on occasion of 
1^ King James's eldest son 
Prince of Wales. It is 
i in all the editions of Da- 
wks. 

Thalia's Tears. A Poe* 
fusion to the memory and 
of Mr. King. By Andrew 
Performed February 12, 
It Drury Lane ; the night 
►r the benefit of the widow 
excellent comedian. Not 

On drawingup the curtain, 
je exhibited an interesting 

The back'ground repre- 
Parnassus. Upon a pedes- 
le centre, Mrs. Jordan, as 

was discovered weeping 
urn, containing the ashes 

Tom King, once the fa- 
of the Comic Muse. On 



each side, the most admired charac- 
ters of this excellent comedian were 
personified by the following per- 
formers : — Mr. Bannister appeared 
dressed as Touchstone, Mr. Cherry 
as Lord Ogleby, Mr. Wroughton 
as Moody, and Mr. Dowton as Sir 
Peter Teazle. Thalia recorded the 
talents of her deceased favourite j 
and the mellifluous tones of Mrs. 
Jordan's voice, and the feeling 
energy of her gestures, were never 
more success folly exerted in ex- 
citing the sympathetic sorrow of 
her auditors. The before-men- 
tioned performers recited in tnra 
several appropriate Tines ^ and a 
dirge, composed by Mr. P; King, 
was solemnly sung by Messrs. 
Braham, Kelly, and Miller, Ma- 
dame Storace, and Mrs. Bland. 
A song, written by M. G. Lewis^ 
Esq. was also given by Braham \rt 
his best style. The produce of the 
evening, it was supposed^ could 
not fall very short of QOOt, 

72. The Theatre op Educa-^ 
tion. Translated from the French 
of the Countess of Genlis, 4 volsi 
8vo. 178I. There is also an edi- 
tion, in 3 vols. 12mo. 1783 3 and' 
another translation, 4 vols. 12mo. 
1787. This collection consists of' 
a number of small drarhatic pieces^ 
calculated for the instruction of 
youth. They are, says the editor^ 
" only moral treatises brought into 
" action ; and it is hoped that 
*^ young people may find lessons 
" in them, both entertaining and 
" instructive. Besides, in playing 
** these pieces, in learning them 
** by heart, several advantages may^ 
'* he found 3 such as, engraving 
*' excellent principles upon their 
*' minds, exercising their memo- 
** ries, forming tJieJr pponuncia* 
" tion, and giving them a grace-^ 
*' ful pleasing manner;'* It rs but 
justice to addj^. that on^this qqqs^ 

Y i 
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6ion the editor has said no more 
than what the merit of the collec- 
tion will amply justify. , The fol- 
lowing is a list of these petite 
dramas: 

VOL. I. ' 

(1.) Hagar in the Desert. A 
Serious Dialogue. 

(2.) The Beauty and the Mon- 
ster. Com. in two acts. 

(3.) The Phials. Com. in one 
act. 

(4.) The Happy Island. Com. 
in two acts. 

(5.) The Spoiled Cldld. Cora, 
in two acts. 

(6.)' The Effects of Curiosity. 
Com. in two acts. 

(7.) The Dangers of the World. 
Qom, in three acts. , 

VOL. II. 

(1.) The Blind Woman of Spa. 
Com. in one act. 

(2.) The Dove. Com. in one 
act. 



THE 

(4.) The Bookseller. Com. io 
one act. 

(3.) The Truly wise Man. Com. 
in two acts. 

(6.) The Portrait ', or. The Ge- 
nerous Rivals. Com. in three acts. 

73. The Theatres. Farce. 
Anonymous. 8vo. 1733. This is 
in the list of' The British Theatre, 
but without any farther particulars. 
It was never acted^ and we sup- 
pose was only a party-affair, re- 
lating to the theatrical contests of 
that time. 

74. The Theatric Count. A 
Tragic Comedy, in five acts, from 
the OrgogUo Cupitoso, Conte Tea* 
/rtwo, of GonzagoBicchieri. Adaptr 
ed for representation on the Eng- 
lish stage. "8vo. I8O9, Abuse of 
the managers of Covent Gardea 
Theatre, in a string of parodies on 
different plays. Its pretended Ita* 
lian origin is fictitious. The piece 
was designed to countenance the 
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(3.) Cecilia; or. The Sacrifice proceedings of the O. P. rioters. 



of Friendship. Com. in one act. 

(4.) The Generous Enemies. 
Com. in two acts. 

(5.) The Good Mother. Com. 
in three acts. 

(6.) The Busy Body. Com. in 
two acts. 

VOL. III. 

(1.) The Children's Ball-, or. 
The Duel. Com. in two acts. 

(2.) The Traveller. Com. in 
two acts. 

(3.) Vathek. Com. in two acts. 

(4.) The False Friends. Com. in 
two acts. 



75. The Theatrical Candi- 
dates. Musical Prelude, by Da-* 
vid Garrick. Acted at Drgry Lane^^ 
8vo. 1775. Though this petite 
faorceau neither teems with th^ 
wit of Congreve, nor ejthibits th^ 
polished style of Cumberland, i^ 
had a sufficient share^ of merit tcT 
recommend itself to the audience^ 
who received it with applause. IC- 
was acted at the opening of the^ 
Theatre^ which had undergone 
considerable alterations. 

76. The Theatrical Mana^ 
GBR. Dram. Satire. 8vo. 1751«. 



(5.) The Judge. Com. in three Abuse on Mr. Garrick. 

acts. 77' The Theatrical Recor- 

VOL. IV. der. This was a monthly publica* 

( 1 .) The Queen of the Rose of tion, in the nature of a )cnagazine» 

Salency. Com. in two acts. which expired when two volume 

(2.) The Milliner. Com. in one were completed. The editor wj^s 

act. Mr. Holcroft,,who inserted, in the 

(3.) T'he Linen Draper. Com. course of the work, the following 

\n two acts. dran^atic piecesj^ translated froi^ 
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the French, Italian, Spanish, and 
German. 

(1.) The Tender Sisters^ Com. 
irom Gellert. 

(2.) Philip the Second. Trag. 
from Alfieri, by Fanny Holcrort. 
(3.) Avarice and Ostentation. 
Cora, from Groldoni. 

(4.) From Bad to Worse, torn, 
from Calderon, by Fanny Hol- 
croft. 

(5.) The Sage and his Father. 
Com. from Hoffman. 

(6.) The Mothers. Com. from 
Etlenne and Gauginannanteuil. 

(7.) The Opera Dancer, Dram. 
Prov. from Carmontel. 

(8.) Emilia Galotti. Trag. from 
Leasing, by Fanny Holcroft. 

(9') The Mother and Daughters. 
'Com. from Mademoiselle St. 
Leger. 

(10.) The Representation of the 
Holy Ghost, from the Italian. 

(11.) The Father outwitted. Int. 
from the Spanish. 

(12.) Fortune Mends. Com. 
from Calderon, by Fanny Hol- 
croft. 

(13.) The Discontented Man, 
from Le Brun. 

(14.) The Affectionate Son. Com. 
from Engel. 

(15.) The Pullet. Dr. Prov. 
firom Carmontel. 

(16.) Minna von Bamhelm. 
Com. from Lessing, by Fanny 
Holcroft. 

(17.) The Baron. Com. from 
Celenio, by Fanny Holcroft. 

(18.) The Portrait. Dr. Prov. 
from (Carmontel. 

(19.) Rosamond. Trag. from 
Weisse, by Fanny. Holcroft. 

(20.) Marriage Projects, Com. 
from Du Val. 

(21.) Unforeseen Events. Com. 
Op. froitiD'Hele. 

(22.) False Indifference. Dr. 
Prov. from Carmontel. 



78. Thebais. Trag. by Thos. 
Newton. 4to. 1581. This is a 
translation from one of the tra- 
gedies published as Seneca'« 5 al- 
though, from some inconsistencies 
between the catastrophe of this 
and that of CEdipus, it is scarcely 
reasonable to imagine ihem both 
the work of the same author. 

7g. Thelyphthoraj or, More 
Wives than One. Farce, by F. 
Pilon. Acted at Covent Garden, 
March 8, 1781. The popularity 
of Mr. Madan*s book, with the 
same title as this piece, and the 
novelty of its doctrine, seemed to 
point them out as good subjects 
for comic ridicule. The author^ 
however, on this occasion was not 
so lucky as he had formerly been. 
His piece was represented once, 
and attempted a second time, but 
without success. N. P. 

80. THEtYPHTHORA^ or. The 
Blessings of Two Wives at Once. 
'A Comical, Farcical, Whimsicalj 
Colloquial Piece, in one act, by 
Thomas Knight. This was acted 
at Hull, in 1783. 

81. Themistocles, the Lo- 
ver OP HIS Country. A Trag. 
by Dr. Samuel Madden. 8vo. 1729. 
Acted, with some success, at the 
Theatre in Lincoln's Inn Fields. 

82. Themistocles. Op. trans* 
lated from Metastasio, by John 
Hoole. 8vo. 1800. 

83. Theodora; or. The Spa* 
nish Daughter. Trag. by Lady 
Burrell. 8vo. 1800. Never per- 
formed. The dialogue of this piece 
is more to be commended for ease 
and correctness, than for that 
dignity and elegance which tragic 
poetry is expected to possess. The 
distress of the heroine arises from 
disappointed love, and the interest 
from her struggles between deli- 
cacy and filial affection. 

84. Theodore. Op. by J. H. 
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Colls. 8?o. No date. This piece busband« Las sometbing in it so 
was printed at Norwicb, m a vo- truly ludicrous and puerile, that 
luroe of posthumous poems, edited one should imagine it rather the 
bj Mr. Jerningham, for the bene- treatment of a skittish boarding- 
fit of a son of the author. Never school miss to some pretty master 
acted. just come home to a holiday break- 

85. Theodosick Kino op ing-up, than that of a princess, to 
Denmark. Tfrag. by a young whom the empire of the world 
Gentlewoman. 8vo. 1752. Who was to devolve, towards a hardy 
this young gentlewoman was we soldier, whose arms that world 
know not, but suppose her to have, ^^^d trembled at the sound of. 
hetn a native of Ireland, as the ^^ were therefore to be wished, 
piece was published by subscription ^^^ ^his slight hint might induce 
in Dublin. The plot of this play some person equal to the task, to 
is built on a novel, entitled, Ilde- undertake an alteration of it^ by 
gerie. The scene, Denmark. curtailing these superfluous ex- 

86. Theodosius ', or. The Force crescences, and filling up the hiatus 
of Love. Trag. by Nath. Lee, ^hey would leave, with some inci- 
Acted at the Duke*s Theatre. 4to. dents that might have more uni- 
168O5 4to. I6g2. This play met formity and connexion with the 
with great and deserved success, general design of the play. The 
It is Lee*s master-piece. The pas- groundwork of it is built on the 
•ions are very finely touched in it, romance of Pharamond, in which 
and the language is in many parts the history of Varanes is to be 
extremely beautifiil. Every thing seen, Parts. Books.; of Marcian, 
that relates to the loves ofVaranes> in Part 7. Book 1.; andof Theo* 
Athenais, and Theodosius, is uni- dosius, in Part 7. Book SL The 
form« noble, and affecting ; yet scene lies in Coo^ tsg^tinople. It is 
even all these beauties cannot bribe aiso assisted in the representation 
Qs from remarking how very un- by several entertainments of sing- 
equal to these is the episode of the ing in the solemnity of church 
loves of Mercian and Pulcheria, .music,composedby the celebrated 
which is in itself so trifling, and Hen. Purcell, being the first he 
so maconnected and unnecessary to ever fiirnished for the stage. There 
the main plot of the play^ that, is a play on the same story by 
with a very little alteration, those Massinger. See Empebor of the 
two characters, and every thing East.— We cannot conclude with- 
that relates to them> might be en- out censuring the following dis* 
tirely omitted, and the piece ren- graceful adulation, in Lee*s dedi- 
dered the better for the want of catory epistle to the Duchess of 
tbem. Marcian's behaviour to Richmond: '* To have your Grace's 
Theodosius is not only inconsistent *' favour, is magnificent and eternal 
with probability^ but such as ren- *' praise-^Something there is in 
ders the latter too contemptible *' your mien so much above that 
for the sufferance of an audience " we vulgarly call charming ; that 
after it to admit him again on the *' to roe it seems adorable, and 
Itage ; and Pulcheria's banishing *' your presence almost divine, 
the general only to have an op- ** whose dazzling and majestic 
portunity of recalling him to sur- " form is a proper mansion for tbl^ 
jiise bim by making bvKx b/tt ** most elevated souL** 
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of design in embellishment that 
was deemed too expensive ; al* 
though, upon its being again of- 
fered, in 1800, Mr. Kemble has 
been said to have been its advocate* 
It would have required four pro- 
cessioDs, a sacrifice, and a display 
of the funereal Grecian games. It 
was well adapted for juveiiile re^ 
presentation from its abounding 
n Glover's energetic poem of wiih noble patriotic senliments, 
idas 5 but with great varia- and being without any lo¥0 
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. Thermopylje J or, Repuls- 
vasion. A Tragic Drama, in 
acts, by J. P. Roberdeau. 
was performed four nights in 
1805, at tlie Naval Aca- 
', at Gosport. Among the 
rmers were the sons of Ad- 
Montague, General Burrard, 
r. H. Barlow, &c. — As may 
lagined, the piece was found- 



transpositions, and the in- 
iction of a long-l^st son of the 

Xerxes, King of Persia, re- 
ag upon the conquest of Greece, 
h consisted of many king- 
j, principalities, Sec. the oracle 
elphos declared, that the Per- 
arms would prevail, unless a 
> who was descended from 
lules, should fall in the con- 
' Leonidas, King of Sparta, 
r of such lineage, immediately 
s himself a victim for Greece, 



proceeds to the congress of drama. 



story. 

8S. Thersytes, his Humours 
AND Conceits. An Interlude. 
Anonymous. 1598. Though wa 
have given this title, and assigned 
this date, they, ought not to pasg 
without expressing onr doubts of 
the genuineness of both.. They 
come from a strongly suspectedi 
quarter, Chetwood*s British Thea* 
ire, which is not to be depended on«(. 
None of the present collectors of 
plays are in possession of this 



ian princes. The vastness of 
army of Xerxes makes them 
ve to defend, the Pa$s of Ther- 
yrlae, with their small force. 
)a8sadors arrive from Xerxes 
nded by Polydorus, the lost 



89. They *ve bit the Old 
One ; or. The Scheming Butler*, 
Interl. Acted May 1, 1798, at 
Covent Garden, for the benefit of 
Mrs. Mattocks. Not printed. 

90. Thierry AND Thbodor»t. 
3f Leonidas) , to endeavour to T'ag- by Beaumont and Fletcher.. 
:h Leonidas from the confer Acted at the Black Friers. 4tOi^ 
lion : at their departure, Polv^ 1^21 ; 4to. l64S ; 4to. 1649; Svon 
s remains and discovers him-: 1778. The plot of this play rpay 

Previous to the battle, Leo- be seen by consulting De Serres, 
3 harangues the army, and Mezeray, and other of the French 

leads them out, during the writers on the reign of Clot aire IL 
t, against the Persian camp, and the scene lies in -France. In 
be course of the fight many the folio edition of these authors' 
fs on both sides are slain^ and works, in 1^79* the editor, either 
ly Leonidas. The Persian designedly, or from some care- 
er is totally routed. Two re- lessness of the compositor, hat 
ng leaders are condemned to omitted a great part of thcs last 
h. The crown of Sparta de- act, which contains the King's be- 
es to Pojydorus, and the piece haviour during the operation of 
iludes. It was projected, in the the poison, administered to him by 

1791> for representation at the his mother, and which is as affecti 
don "yheatres;, with a richness ing asany part of the play. 
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91. Thimble's Flight fKom 
ftls Shopboard. Comic Piece, 
in one act. Performed at the Hay- 
market, 1789. Printed by sub- 
scription, at Brighton. 8vo. No 
date. This piece was performed 
for the benefit of Mr. Bannister, 
senior. The satire of it was le- 
velled at Mr. Kean, then a well- 
known imitator of the actors, who 
had once been a tailor, and had 
lost one of his legs. His 'character 
was represented by Mr. Rees -, 
but the audience disapproving the 
personalities it contained, it met 
with but an indifterent recep- 
tion. 

92. The Thirtieth of Oc- 
tober. A Play. Entered on the 
book of the Stationers* Company, 
in the year 1560 5 but not printed. 

93. Thirty Thousand ; or. 
Who 's the Richest P Op. by Thos. 
Dibdin. Acted with success at 
Covent Garden. Svo. 1805. The 
plot is taken from one of Miss 
Edgworth's Popular Tales, called 
The Will', in which a person 
leaves 30,000/. to whichever of 
three cousins shall prove the richest 
at the end of a certain period, 
lliere is a good deal of pun and 
light humour in this piece 3 but it 
is on the whole inferior to manjr 
of its author's other productions. 
Music by Braham,Davy, and Rfeeve. 

94. Thomas AND Sally j or^ 
The Sailors Return. A Musical 
Entertainment. Svo. 3760. This 
little piece was performed at Co- 
vent Garden Theatre, with great 
success. It was written by Mr. Isaac 
BickerstafF. The plot is very sim- 
ple, being no more than a country 
squire's attempting the virtue of 
a young girl in the neighbour- 
hood, who, after resfsting all the 
persuasions of an old woman, who 
pleads in the squire's favour, is at 
last rescued from intendect violence 



by the timely approach of a youth, 
for whom she had long maintained 
a pure and unaltered passion. 
The songs are pleasing, and the 
music, by Dr. Arne, was allowed 
to be excellent. An edition, with 
alterations and additions, was pub- 
lished in Svo. 1765, 

95. Thomas and Susan j or, 
The Fortunate Tar. Musical En- 
tertainment. Acted at the Royalty 
Theatre, 1787. 

9(5. Thomas Dough. Play,by 
William Hanghton (in conjunction ■ 
with John Dav). We find a se- 
cond part of this play, acted in 
1601 ; but hear nothing of the first 
part. Not printed. 

Q7. Thomas, Lord CromweU- 
See Cromwell. 

98. Thomas Merry. Trag. 
by William Haughton (in con- 
junction with John Day). Acted 
^5()g, We think it very probable, 
that this is another name for the 
Two Lamentable Tragedies. 

gg, Thomas Strowde. Parts 
IL and III. (we do not find Part I. 
mentioned), by William Haugh- 
ton and John Day. Acted \QOl, 
Probably the same as The Blind 
Beggar of Bethnal Green. 

JOO. Thomasoj or. The Wan- 
derer, Com. in two parts, by 
Thomas Killigrew. Folio. 1664. 
The author of this play has bor- 
rowed several of his decorations 
from others, particularly a song 
on jealousy from Mr. Carew, and 
another song from Fletcher's play 
of The Captain. He has, besides, 
taken not only the design of hil 
character of Lopus, but even many 
of the very words, from that of 
Jonson's Volpone. But as he seems 
very ready candidly to confess his 
thefts, and as what he has thus 
borrowed he applies to very good 
purpose, he may surely be excused. 
Both these pieces were written at 
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Madrid, which city he has made 
the scene of action in them. ^ 

101. Thomyris, Queen of 
ScYTHiA. An Opera, by P. Mot- 
teux. 4to. 1707. This was per- 
formed at the Theatre Royal in 
A^rur^' Lane, and was one of the 
attempts made at that time for the 
introduction of English operas, after 
the manner of the Italian. The 
«cene lies in the part of Scythia 
inhabited by the Massagetes. 

102. Thorney Abbeyj or. The 
Z,ondo?i Maid. Trag. by T. W. 
J2mo. 1002. Who tlie author of 
this piece was we know not ; but it 
is printed with the Marriage Bro- 
ker, and Grim the Cvllier of Croy- 
don, under the title of Gratice 
Theatrales ; or, A choice Ternary 
of English Plays, composed upon 
especial Occasions, by several in-' 
genious Persons. The scene of the 
piece we are now speaking of, is 
laid in London ; and the piece it- 
self seems a weak imitation of Mac- 
beth. 

103. The Thracian Wonder. 
A comical History, by John Web- 
ster and William Rowley. 4to. 
1661. This play was acted with 
great applause. It is one of those 
published by Kirk man, after the 
author's death. 

104. The Three ai^d the 
Deuce. Comic Drama, in three 

^ acts, by Prince Hoare. Perform- 
ed at the Haymarket, 1795. 8vo. 
1805. The plot of this piece, 
which turns upon the strong resem- 
blance, in person, features, and 
voice, between three brothers, who 
are, however, of veiy different 
dispositions, is borrowed from the 
^ench ; it affords much enter- 
tainment when well acted, and is 
still frequently performed. 

105. ^he Three Brothers. 
Trag. by Wentworth Smith. Act- 
ed by the hord Admiral's servants. 
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1602. Not printed, — This author 
wrote, or assisted in, several other 
plays ; and by only using the ini- 
tials of his name. It is supposed 
that many of them were obtruded 
on the public as the products of 
Shakspeare's pen. 

106. The Three Conjurers, 
A Political Interlude, stolen from 
Shakspeare. 4to. iyG3. A squib. 
thrown at Lord Bute, under the 
name of Macloot. 

107. The Three D0ROTHIES3 
or, Jodelet Box'd. Com. trans- 
lated from Scarron, in \657, by 
Sir William Lower, Knt. Never 
printed. 

108. Three Hours after 
Mar Ki age. Com. of three acts 
[by Messrs. Gay, Pope, and Ar- 
buthnoc]. Acted at Drury Lane. 
8vo. 1717. This little piece, the 
joint produce of a triumvirate 
of first-rate wits, did not meet 
with the success which might have 
been expected from the celebrity 
of the authors. It was acted only 
seven nights. The consequence of 
which was, the giving Mr. Pope so 
great a disgust to the stage, that he 
never attempted any thing in the 
dramatic way afterwards j and, 
indeed, he seems, through the 
course of his satirical writings, to 
have shown a more peculiar de- 
gree of spleen against those au- 
thors who happened to meet with 
success in this walk, in which he 
had so conspicuously failed. Yet 
it is far from improbable, that, had 
he thought it worth his while sin- 
gly to have taken the pains of WTit- 
ing a dramatic piece, he might 
have succeeded equally, if not 
preferably to any of his contempo- 
raries. Though this piece was 
printed under the name of Gay, 
his hand is not very discernible in 
any part of it. We may however 
observe, that the character of Sir 
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Tremendous, being apparently de- 
signed for Dennis, \ias in all 
probability introduced by Pope. 
Fossile, who was meant as the 
representative of Dr. Woodward, 
might likewise have been the pro- 
duction of Arbuthnot, who through 
the knowledge incident to his 
profession was enabkd to furnish a 
sufficient train of physical terms 
and observations. The conirivance 
of thp husband's jealousy is taken 
from Le Coca Imaginaire, Dr. 
Lubomirski's liquor for the trial 
of virginity, is an incident taken 
firom The Changelings by Middle- 
Ion, Act iv. Seen. i. Phoebe Clin- 
ket was said to be intended for 
the Countess of Winchelsea, who 
Vi2i% so much affected with the 
itch of versifying, that she had 
implements of writing in every 
I'oom in her house that she fre- 
.quented. She was reported also to 
have given offence to one of the 
triumvirate, by saying, that Gay*s 
Trivia showed he was more proper 
to walk before a chair, than to 
ride in one. Qibber informs us, 
that bis own quarrel with Pope 
was occasioned by a joke thrown 
into The Rehearsal, at the expense 
of this unsuccessful performance 5 
and the writer of a letter subjoin- 
ed to an edition of this play, 
printed in Ireland, in 176I1 men- 
tions an actual fVay which took 
place behind the scenes, between 
Gay and Gibber, on account of 
this sarcasm. The same writer 
relates a whimsical accident which 
happened to Mrs. Garnet, who 
acted Sarsnet, on the fourth night 
of the performance. This play is 
not deficient in either wit or hu- 
mour ; but is certainly too high 
seasoned with double entendre. — 
Dr. Arbuthnot and Mr. Pope were, 
CO doubt, solicitous to conceal their 
concern in it; but by a letter 



which Gay wrote to Pope, pub- 
lished in Ayre's Memoirs, it ap- 
pears evident (if Ayre*s authority 
may be depended on), that they 
both assisted in the composition : 
" Dear Pope, 

" Too late I see, and confess, 
'' myself mistaken in relation to 
*' the comedy j yet I do not think, 
" had I followed your advice, and 
'* only introduced the rcummy» 
" that the absence of the crocodile 
" had saved it. I can't help 
*' laughing myself (though thevul- 
" gar do not consider it was de- 
*' signed to look ridiculous) to 
'' think how the poor monster and 
" mummy were dashed at their 
'' reception ; and when the cry 
'* was loudest, I thought that if 
'* the thing had been written by 
'^ another, I should have deemal 
*' the town in some measure mis- 
" taken 5 and as to your appre- 
'' hension that this may do us 
*' future injury, do not think of 
'' it : the Doctor has a more va- 
*' luable name than can be hurt 
*' by any thing of this nature; and 

yours is doubly safe. I will, if 

any shame there be, take it all 
*' to myself; and indeed I ought, 
'' the motion being first mine, 
'* and never heartily approved by 
*' you." 

The author of a " Key'* to this 
farce, Svo. 1717 (who calls him- 
self E. Parker, Philomath), says, 
that it is stolen from a farce in the 
Theatre Italien, called The Mum- 
mies of Egypt. 

109. A right excellent and fa- 
mous comedy, called. The Three 
Ladies of London. Wherein 
is notablie declared and set forth 
how, by meanes of Lucar, Love 
and Conscience is so corrupted, 
that the one is married to Dissimu- 
lation, the other fraught with all 
Abhoroination. A perfect Patteme 
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for all Estates to looke into, and a The appcareUyngeofthesixvycei^ 

Worke right worthie to be marked, orfrutes of Jti/ydelyte, 
Written by R. W. as it hath been Lete Idolatry be decked lyke an 

publiquely plaied. olde wytche, Sodomy lyke a monke 

At London. Printed by Robert ^ gU sectes, Ambycyon lyke a ly^ 

Warde, dwelling neere Holbume shop, Covetousnesse lyke a pharyse^ 

Conduit, at the Signe of the Tal- or spyriiual lawer, False Doctryne 

bot, ISS4. (V*^ a pfi>ysh doclour, and Hjrpo- 

The characters in this piece are, cresy lyke a grayefryre. The rest 

Fame. Love. Conscience. Dis- ^f {he partes are easy ynough to 

eimulation, having on a farmer's conjecture, 

long coat^ and a cap, and his Ttis play, probably the first 

poll and beard painted motley, printed in the English language, iii 

Simplicitie, like a miller, all mealy, written in various measure, in five 

with a wand in his hande. Fraud, acts, and concludes with a prayer 

with a sword and buckler, like a ^r King Edward VI. Quene Kate^ 

ruffin. Symonie. Lady Lucar. ry"^> <^e Lord Protector and the 

Mercadore, like an Italian mer* Nobility. Former catalogues style 

chant. Artifex, an artificer. A ^^ The Laws of Nature, 
Lawyer. Sinceritie. Hospitalitie. ^^1* The pleasant and stately 

Sir Nicholas Nemo. Peter Please- Morall of the Three Lordbs and 

roan, like a priest. Grerontres, a three Ladies of London, unth 

Jewe. Coggin, Dissimulation's ^he great Joy and Pompesolempnixed 

man. Tom Beggar. Wily Will. tU their Mariages. Commically in^ 

Judge of Turkie. Serviceable Di- *erlaced with much honest Mirth 

ligence, a constable. Clarke o{ for Pleasure and Recreation, among 

the Size, &c. — Paule Bucke. ''^ony morall Observations andoth&r 

Of this morality there is another i'^portant Matters of due Regard. 

copy printed in 1592. By R. W. 4to. B. L. l5go. 

1 10, A Comedy e concemynge The actors' names. 

l7c^tZ'::^pSfX^o: P-i:: ) tb.d.reeLord.ofLon. 

mytes, Pharisees, and Papystes, Pleasure, J 

most ivy eked. Compyled by Johan Wit, 'j 

Bale, Anno 1538, and lately in- Wealth, > their Pages. 

prentedper Nicolaum Bamburgen- Wil, J 

sem, 4to. 1558. B. L. with a Nemo, a grave old man. 

fine portrait of the author in wood. Love, 1 * kr-«. t «^;^e r.f i ^« 

Reprinted by Thomas Colwdl. Lucre, Ithr^I^diesofLon- 

4to. 1562. 5ee Ames, p. 317. Conscience, j °^°* 

Into fyve personages, may the Honest Industrie, 1 

partes of thys Comedy be devyded: Pure Zele, > three Sages. 

1. The Prolocutor. Christen Sinceritie, J 

Fayth. Infydelyte. 2. The Lawe Desire, 1 , , , ^ ^ 

of Nature. Covetousnesse. False Delight, I three Lords of Lm- 

Doctryne. S.TheLaweofMoses. Devotion, J ^°*"®- 

idolatrye. Hypocresye. 4. The Sorrowe, ajayler. 

Lawe of Christ. Ambycyon. So- q:,„nliriHr I a poore Freeman of 

domye. 5. Deus Pater. Vindicta ^'"P^^'^' \ London. 

Dti. Paineful Penurie« his wife. 
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^iligence^ a poste or an officer. 

SheSe, } *^^ ^^^^^ ^^ ^''^^'' 
Fraud, 



Fraud, "j 

Usurie, I 

Dissimulation, | 
Simony, J 



Foure Gallantes. 



Falshood, 



r two that belonc: 

Double Dealing, i '° ^"^"f ,?"d 

^' L Dissimulation. 

112. TheThREeOlD WOMEV 

Weather WISE. See The Old 
Women, &c. 

113. The Three per Cents. 
Com. by F. Reynolds. Acted at 
Covent Gn-den, Nov. 12, J 803. 
Much disapprobation was express- 
ed in the course of the pei*form- 
ance, and the author, in conse- 
quence, withdrew it after the first 
night ', but the opposition appeared 
to be in many instances wanton 
2nd ungroundedj and a little pains 
would have made such an altera- 
tion in the piece, as might have 
given it the usual run^ though it 
probably would not have become a 
i^vourite with the public. N. P. 

114. The Three Vices over- 
come Truth and Chastity. 
One of the Interludes written by 
Sir David Lindsay, and published 
by John Pinkerton. 8vo. 1792. 

115. Three Weeks after 
Marriage. Com. of two acts, 
by Arthur Murphy. Performed 
at Covent Garden. 8vo. 177^. 
This piece affords a very striking 
proof of the capriciousness of pub- 
lic taste, and the injustice of some 
public determinations. It is no 
X)ther than the JFhat we must all 
come to, of the same author, with 
a new title. On its first appear- 
ance it was condemned almost 
without a hearing, and lay dor- 
mant for several years, until Mr. 
Lewis ventured to produce it again 
at his benefit -, when it met with 
i^niversal applause^ and still con- 



tinues to be frequently acted and 
favourably received. The follow- 
ing anecdote is related by Mr.Ry- 
ley (in his entertaining work call- 
ed The Itinerant, vol. ii. p. 215), 
of a country manager, named 
Davies : When Mr. Ross, for- 
merly the Jldinburgh Roscius, 
was at Lyme, in Dorsetshire, in 
a very infirm state of health, be- 
ing a general favourite among the 
visitors. Manager Davies applied 
to him, and he bespoke Three 
Weeks after Marriage. Davies un- 
dertook the part of Sir Charles j 
and Miss Stanley was quite at home 
in Lady Racket, having often 
played it with Mr. Dimond, of 
the Bath Theatre, whose hu^ 
ness she wrote down for Davies'* 
instruction. One thing, which 
she particularly desired, was, that 
when they are parting after the 
first quarrel, and she says, " Won't 
^' you go to bed ?" he should re- 
ply, " No, Madam, 1 *11 never go 
'* to bed with a woman who does 
" not know what *s trwrnfis.*' It 
is supposed that he had ^aken par** 
ticular pains to be correct; but 
not being at all easy in the part, 
and seeing the -eyes of the great 
actor Ross intently fixed upon him 
from the stage-box, when the fatal 
question was put, " Come, Sir 
*' Charles, won't you go to bed }" 
he replied, " No, Madam, I'll 
'' never go to bed with a woman 
*^ that trumps /'* The house was 
in a roar. Davies, perceiving his 
mistake, made it worse by bawl- 
ing out, *' Ladies and Gentlemen, 
*' I did not mean any such things 
*' I meant trumps at cards— -dia- 
'^ monds, spades, clubs — rthat is^ 
^[ It — ^*' and off the stage be ran* 
and was with great difficulty per- 
suaded to appear again that evening. 
116. Throw Physic to thj 
Dogs. Mus. Farce. Ascribed 
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[r. Lee, then late of Covent 
n Theatre. Acted twice at 
aymarket, July 1798. Not 
i. Although condemned by 
dience, this piece had some 
tuff^ in it 5 but it might cer- 
have been better compound- 
'he failure, however, may 
een in some degree owing 
absence of tbe author from 
hearsals (being engaged at 
igham), and the imperfect 
r in which one of the prin- 
:tors had studied his part. 

The Thunder Ode. 
n on the Hurricane in the 
Indies. Performed at Co- 
arden. 4to. 1773. Music 

Arne. 

Thyestes. Tr. by Jasper 
)od. 12mo.l56l5 4to. 1581. 

only a translation from the 
?s of Seneca. It was not 
?d for the stage j yet the 
has taken some liberty with 
^inal, having added a whole 
It the end of the fifth act,. 
:h Thyestes bewails his own 
, and imprecates the ven- 
of Heaven on Atreus. The 
Argos. This is a very old, 
^e believe, the first English 
lion of this play, and is 

in the black letter. 
Thyestes. Trag, byJohn 
t. 12mo. 1674. This is 
r translation of the same 
vrit (says the translator) 
ears since, though correct- 
l rendered into somewhat a 
fashionable garb than its 
ress, at the. intervals of a 
rofitable study the last long 
n, before it was published. 

is added a burlesque, called 
•Thyestes 3 which see. 

Thyestes. Tr. by John 

Acted at the Theatre 

4to. 16S1. It is the 

ece on tbia story that ^as 
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made its appearance on the £k)g<c 
lish stage, where it met with good 
success. The foundation of it is laid 
in Seneca*s tragedy, and Crown 
has in some measure imitated that 
author in the superstructure. Therel 
are, however, two plays on the 
same subject, the one in French^ 
the other in Spanish ; but how fiit 
our author has been obliged to ei- 
ther of them we know not, neither 
of them having fallen in our way. 
The scene lies at Atreus's court, 
in Argos. 

121. Thyrsis. Past, by John 
Oldraixon. 4to. See The No- 
velty, by Motteux. 

122. Tiberius in Capre^s* 
A Play, by Mr. Cumberland -, ne- 
ver acted 5 but advertised as being 
one of a collection intended for 
publication by subscription. 

123. Tide tarrieth for no 
Ma n . A most pleasaunte and pierry 
Comedies rygkt pithy and fulle of 
Delighte, By George Wapul. 4to. 
1.576. B.L. This piece is entered by 
Hugh Jackson, Oct. 26, 1 576, on 
the book of the Stationers* Com- 
pany. 

124. Timanthes. Trag. by 
John Hoole. Acted at Covent- 
Garden. Bvp. 1770* This second 
tragedy, by the worthy and inge- 
nious Mr. Hoole, like his first, is 
the child of Metastasio, and in- 
deed has all the features of the 
Demoplioon, its parent. There is, 
however, top strong *' a spice of 
'' your opera'* in it, to render it 
a very acceptable entertainment to 
an English audience; and yet it 
was played with some degree of 
success at Covent Garden. 

125: Time vindicated to 

HIMSELF and to HIS HoNOURS* 

A Masque, by Ben Jonson. Pre- 
sented at Court on Twelfth- Nighty 
1623. 8vo. 1750. 
12^. Time 's a Tex.l<»tale. 
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'Com, by Henry Siddons. Acted, 
with great applause, at Drury 
Xan^.- Svo. I8O7. If this co- 
i^edy ipay not claim a place in the 
Tery first rank of draraaiic pro- 
ductioi^s, it is free from many of 
tho^e bl^niisbes which the novelties 
of \he stage now too often exhi- 
bit. The language is chaste, and 
tjiere are no attempts to substitute 
punning for wit. Xhe sentiments 
are just ^d elevated, and the 
\^hole moral effect is excellent. 
The author seems to have erred 
chiefly in rendering a part of the 
dialogue too sententious and so- 
lemn for the stage. 

127. Time's Triumph, &c. 
A play registered by Henslowe as 
having been acted April 13, 1597. 
Not now knpwn. 

128. Thb Times. Com. by 
Mrs. Elizabeth Gritfith. Acted, 
2^bQ\jt six times, at prury Lane. 
8vo. 178Q. This piece, like most 
other of the same author's, is 
t^ken frona the French. It pos-» 
s^esses equal merit, but was not 
acted with sq much success as 
some of her former pieces. 

129. The Times; or, A fig 
for Invasion. Mus. Ent^ in two 
acts, by a British Officer. Svo. 
^797' Never performed. Dedi- 
cated to Mr. Pitt. It shows ^ore 
fif zeal than ability. 

1 30. TiMOLsoN J or. The Revo- 
lufiqn. Tragi-Com. Anonymous. 
4to. 1697. Tlje comic parts of 
this play are intended as a satire 
on mercenary courtiers, who pre^- 
fer money to merit. The story of 
the tragic part is from Cornelius 
Nepos, Plutarch's Life of Timo- 
Idon, &c. The scene in Syracuse. 

13i.TiM0L£0N. Trag. byfeen- 
jaminMartyn. Svo. 1730. Tliis 
play was acted at prury Lan^ 
Theatre with some st»ccess. The 
fi^t 9f it is taK^a fri>m l^tor/* 
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the language is not unpoettcal, and 
there are some strokes on the sub- 
ject of liberty which are well 
calculated to obtain applause. A 
contemporary author, Mr. Miller, 
in his Harlequin Horace, records, 
that, when Tiwoleon was repre- 
sented for the first time, the au- 
thor's friends were so very zealous 
in doing it justice, that pot a 
scene was drawn without y clap, 
the very candle-snuffers received 
their share of approbation, and a 
couch made its entrance with uni- 
versal applause. It is remarkable* 
he adds, that in another new tra- 
gedy, which was brought on th» 
stage soon after, the very same 
couch met with a severe repulse, 
though it acted its part altogether 
as well. In the second edition of 
this play, published in the same 
year, there are added, a scene ia 
the beginning of the second act« 
and two speeches in the last scene 
of the third act. 

182. TiMOLEov. It IS well 
known, that Mr. Pope spent some; 
time in writir.g a Tragedy under 
this title ; in which, however, he 
did not succeed. Query, la whose 
possession may the MS. be ? 

133. TiMOLEON. Tragedy, by 
George Butt, D. D. Not acted ; 
nor, we believe, printed. In the 
year 1777 he proposed it for the 
stage, and submitted it to the in- 
spection of Mr. Garrick, who ad«» 
mired it; but said, that it r6* 
quired alteration before it could be 
brought out. The author requested 
Mr. Grarrick to mention in what 
part he thought alteration necek-> 
sary,.with a view to improvement. 
The actQ^ read it several times, 
and at last (we are told) nfessed 
his inability to discover a rault in 
it. In short, the play, we under^ 
stand, though abounding in beauty 
^4 i^^» though regular iar i^% 
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t^lot^ ihterestkig in the prpgressj 
und affecting iu the catastrophe^ 
did not possess those proitiinent 
features which in our day capti- 
rate the public on the stage. 

134. TiMoK. Com. Not print- 
ed. This piece, which still re* 
mains in manuscript, from the 
hand-writing, is supposed to be 
of the age of Siiakspeare. See 
Mr. Malone*s Attempt, &c. page 

.238. 

135. TiMON iw LovB 5 or. The 
Innocent Theft. Com. by J. Kelly. 
8vo. 1733. This play was acted 
at Drury Lane with indifferent 
success. It is a translation, with 
but little alteration, of the Timo?i 
Misantrope of M. De L'Isle; a 
piece which^ in itself, has con* 

.ftiderable merit. - 

J 136. TiMON OP Athens. Tr. 
by Wm, Shakspeare. Fol. 1623. • 
There are some passages in this 
play equal to any thing this au- 
thor ever wrote, particularly Ti- 
ison*s grace^ and his several 
curses ; nor was there ever per- 
haps ap higher finished character 
than that of Apemantus. Yet it 
is not without somb faults ih point 

,of regularity. The story may be 
found in Lucian*s Dialogues, PJu- 
tarch*s LJfe of M. Antony, &c. 
The scene lies in Athens and the 
MToods adjacent. Dr. Jphnson ob- 
jerves, this play " is a domestic 
" tragedy, and tlierefore stropgly 
^' fastens on the attention of the 
*' reader. la the plan there is 
'■' not much s^rtj but the incidents 
*' are natural, ai^d thie characters 
•' v^uious and ex^act. The cata- 

/'jItBopde afibrds a VvCry powerful 

/*'W^l^i^g 9g«*iBst tjiat ostenta- 

/^ ti^us liberality wvhiclji scatters 
*' bounty, but confers no benefits, 

^' and buys flattery, but pot friend- 



ovAtutHt, the Mankater, made 
into a play^ as the alterer ma* 
destly phrases it, by Thomas Sbad-> 
well. Acted at the Duke's Thea- 
tre. 4lo. 1678. This tragedy is 
borrowed from the foregoing one, 
but is not near so good a play, aU 
most every thing that is valuaUe 
in it being what the author has 
taken verbatim from Shakspeare. 

138. TiMON OP Athens. Al- 
tered from Shakspeare and Shad- 
well, by James Love [Dance]. 
Acted at Richmond, and well re- 
ceived. 8vo. 1768. 

139. TiMON OF Athens. TS*. 
altered from Shakspeare, by.R. 
Cumberland. Acted at Drury 
Lane, but with little success. Svo. 

1/71. 

140. TiMON OP Athens. Tf. 
altered by Thomas Hull. Acted 
at Covent Garden, May 13, 1786, 
for Mr. Huirs benefit. Mr. H. 
introduced in this piece a new 
character, being a mistress of Tl- 
nion's ', but the play was coldly 
received, and has not been print- 
ed. 

141. The Tinker ofTotnes^, 
Play, Acted, as Henslowe's List 
says, July 18, 1596. Not now 
known. 

142. Tippoo SaiB; or, Briiisk 
Faiour in India, Pant. Bal. Act- 
ed at Covent Garden, June 6, 179I1 
for the .benefit of Mr. Wild, the 
prompter. N. P. 

143. 'Tis ALL A Farcb. F. 
by John Till Allingham. Per<» 
formed, with success, at the Hay* 
market. 8vo. 1800. 

144. 'Tis AN ILL Wind blows 
Nobody good; or, TheBoadto 
Odiham. Farce, Anon. Acted 
at Drury Lane, Aprd 14, 178$, 
for Mr. Baddeley's benefit. It was 
3 satire ou the rage i<a pogilism ^ 
but bad little merit, and q^ fjiictp 
cess. N. P. 
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145. Tis A wiseChild knows 
ITS OWN Father. Com. in three 
acts, by F. G. Waldron. Acted, 
for the author's benefit, at the 
Haymarket, Sept. 21, 1795. Not 
printed. 

14d. *T IS BETTER THAN IT 

WAS. Com. by George Digby, 
Earl of Bristol. This play is 
mentioned by Downes, p. 2b, as 
being viade out of Spanish, and 
acted at the Duke's Theatre be- 
. tween 1662 and l665. N. P. 

147. *Tis GOOD Sleeping in 
A WHOLE Skin. Com. by W, 
Wager. This was among those 
destroyed by Mr. Warburton's 
servant. 

148. 'T is no' Deceit to de- 
ceive THE Deceiver. Play, by 
Henry Chettle. Acted 1598. Not 
printed. 

up. 'TisPiTV She 's aWhore. 
Trag. by John Forde. Acted at the 
Phoenix, Drury Lane. 4to. l633 5 
and in Dodsley's Collection . We ca n- 
not help considering this play as 
the masterpiece of this great au- 
thor's works?. There are some par- 
ticulars in it, both with respect to 
conduct, character, spirit, and po- 
etry, that would have done honour 
to the pen of the immortal Shak- 
speare himself. Langbaine has, 
however, pointed out a fault, 
which we must, though unwillingly, 
subs.cribe to, and which relates to 
a very essential point, viz. the 
morals of the play j which is, his 
having pointed the incestuous love 
between Giovanni and his sister 
Annabella in much too beautiful 
colours; and, indeed, the author 
himself seems by his title to have 
been . aware of this objection, and 
conscious that he has rendered 
the last-mentioned character, not- 
withstanding all her faults, so very 
lovely, that .every auditor would 
iiaturaUy cry out to himself, *T is 
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Pity She 's a Whore. In conse- 
quence of this incestuous passion 
also, on which the whole plot of 
the play turns, the catastrophe of 
it is too shocking for an audience 
to bear, notwithstanding every re- 
collection of its being no more 
than fiction. 

150. *T 18 WELL IP IT TAKBS. 

Com . by William Taverner. 8vo. 
1719. This play was acted, with 
success, at the Theatre in Lin- 
coln's Inn Fields 5 yet, like most 
of its author's pieces, quickly suD^ 
into oblivion, and has not beea 
revived since. 

151. *T IS WELL it"8 no 
WORSE. Com. by Isaac Bicke^' 
staffe. Acted at Drury Lane. SV^' 
1770. The original of this pl^5 
is El Escondido y la Tapada of Ca^^' 
deron. It Was performed elev^^ 
nights, and not unsuccessfully, Y^^ 
the great aid of Mr. King and Mr^* 
Abington 5 but has since been cC^ 
down to a farce called The Pann^- 

152. *T IS WELL THBY AR 

MARRIED. Dram. Piece, in o 
act. Performed, June 1804, 
Brandenburgh House Theatre* 
Scene, Berlin.' This was a trai»-* 
lation from the French, and wai^ 
very much applauded. N. P. 

153. Tithonus and Aurora* 
Entertainment of Music, set by J. 
Dunn, and performed at Sadler^s 
Wells. 12mo. 1746. 

154. Tite'Rus and Galatea. 
Com. entered, by Gab. Cawood, 
on the book of the Stationers' 
Company, April I ^ 1585; but, we 
believe, not printed. 

155. Tit for Tat j or. Comedy 
and Tragedy at War. By Char- 
lotte Charke. Atfted at Punch's 
Theatre in St. James's Street, J743* 
Not printed. 

156. Tit for Tat j or, A Dish 
of the Auctioneer's own Chocolate. 
Int. by Henry Woodward. Per* 
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fonned at Drary Lane^ 1749- Not scarce to be equalled, we think w 
printed. A hit at Foote. can hardly deny our homage ^ to 

157. Tit for Tat. Com. in those stamps of sterling merit 
three acts [by GJeorge Col man], which appear upon it, nor our 
Acted at the Haymarl^et, 1786. acquiescence to the opinion of a 
8vo. 1788. This is an alteration critic so well acquainted with the 

,fi:om The Mutual Deception. manner of our author as Mr. Theo- 

158. Tittle Tattle; or, Toy/e bald unquestional^ly was. Later 
a la Mode. Farce, by Timothy critics of abilities much superior 
Fribble, Esq. 8vo. 1749- lliis is to Mr. Theobald's, have, however, 
no other rhan extracts from Swift's given very different opinions on 
Polite Conversation. this subject. See Dr. Johnson*s, 

159. Titus. Opera, translated Dr. Farmer's, Mr. Steevens's, and 
from Metastasio, by John Hoole. Mr. Malone's sentiments on the 
8yo. 1767, 1800. same subject, at the end of this 

160. Titus and Andronicus. play, in Mr. Heed's edition of Shak- 

Acted by the Earl of Sussex's Meii speare, 8vo. 1 803. The scene lies 

(says Henslowe), Jan. 23, 1593. in Rome, and the plot is borrowed. 

This may possibly have been the but very slightly, from the Roman 

original of Titus Andronicus, history of the latter empire. ,* 

since ascribed to Shakspeare, and I62. Titus Andronicus; or^ 

may only have received improve- The Rape of Lavinia. Trag. by 

ments at his hands. Edward Ravenscroft. Acted at 

16^1. Titus Andronicus. T. the Theatre Royal. 4to. l687, 

by William Shakspeare. Acted Mr. Steevens, in his notes on Ti- 

by the servants of the Earls of tus Andronicus, has given sped-- 

Pembroke, Derby, and Essex. 4to. mens of the changes made by Ra* 

1594; 4to. 1611. This play has venscroft; among others, thefoU 

by some been denied to be Shak- lowing speech by the Moor aftei 

speare'sj and ICavenscroft, in the theEmpress had stabbed her child: 

epistle to his alteration of it, too, u she has outdone me, ev'n in mine 
positively asserted, that it was not own art, 

originallyShakspeare's, but brought "Outdone me in murder— kiird her 

by a private author to be acted, ,, Give7me*"?'ll eat it •• 
^nd that he only gave some master- ^"'*' '^ '"''"~^ " "^ '^* 
touches to one or two of the prin- *' It rarely happens that a dra« 
cipal parts or characters. How- '' matic piece is altered with the 
ever, as Theobald admitted it into " same spirit that it was written^ 
his edition of this author's works, '* but Titus Andronicus has un- 
we cannot think ourselves entitled " doubtedly fallen into the hands 
to deny it a place. " It is true, " of one whose feelings were con- 
there is somewhat more extrava- ** genial with those of the original 
gant in the plot, and more horrid ''author." 

in the catastrophe^i than in most l63. Titus and Berenics. 

of Shakspeare^s tragedies ; but. as Trag. by Thomas Otway. 4to. 

we know that he sometimes gave 1677- This is a translation, jivith 

an unlimited scope to his imagi- some few alterations, from a tra- 

nation, and as there are some gedy of the same name by M. 

things in the characters of Aaron, Racine. The plot is taken from 

TamoTdA and Titus, which are Suetonius's Life of Titusj Jose- 

2 3 
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t>has's tViirs of the Jews, &c. The 
scene^ Rome. Though the ori- 
ginal consists of the usual number 
of acts, this play is divided into no 
more than three, and is written 
in rhyme. See Cheats of Sca-^ 

164. Titus and Vespasian, 
play. Acted, according to Hens* 
lowe*« Register, April 11, 1591. 
JJot now known. 

165. Titus Vespasian. Trag. 
by John Cleland. 8vo. 1755. Thig 
piece is an enlarged translation 
frorti the Clemenxa di Tiio of Me- 
tastasio. It was offered to the 
manager of Drury Lane Theatre, 
who refused it. Yet it is by no 
means destitute of merit. 

166. To Arms; or. The British 
Recruit. Mds. Int. bv Thomas 
Hiirlstone. Performed May 3, 
1793, for the benefit of Mr. Mun-- 
den. 8vo, 1794, 

167. The Tobacco Box j or. 
Soldier's Pledge of Love. Mus. Int. 
Performed at theHaymarket, Aug. 
13, 1782. Though called an in- 
terlude, it was neither more nor 
less than a song, of which the 
verses were sung alternately by a 
soldier and his wife on the eve of 
9 battle. 

168. The Tobacconist. Com, 
of two acts, by Francis Gentle- 
man, altered frotp Ben Jonson's 
jikhymist. Acted at the Hay^ 
market and Edinburgh. 8vo. 1 771. 

169. Tobias. PJay, by Hepry 
Chetfle. Acted I603. N. P. . 

170. To Marhv, OB Not to 
Mabry. Cora, by Eliz. Inch«r 
bald. Acted at Covent Garden. 
0VO. IS05. There are some good 
sentiments scattered through this 
piece ; but it is on the whole inr 
ferior to several of its author's 
former productions. 

171. ToMBoCHiaui; or. The 
^vfiericm Savas?. A driunatig gn^ 
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tertainment, in three acts, by Joha 
Cleland. 8vo. 1758. This is no 
more than a translation of the 
Arlequin Sauvage of De L'Isle, It 
was never ofF(?red to the theatre. 

172; Tom Essence > or, Tk 
Modish JVife. Com. Acted at 
the Duke*8 Theatre. 4to. 16)7. 
Mr. Thomas Rawlins is said to b^ 
the author of this play, which ii 
founded on two French comedies, 
viz. the (7ocM /mflf^ffeoire of Mo* 
Here, and the D, Vcesar dAlvaros^ 
of Thomas Corneille ; the part of 
Loveall's intrigue with Luce be^ 
ing borrowed from the latter ; and 
the whole affair of Tom Essence 
and his ^vife from the fofmei*, at 
from Sir W. Da^'enanfs fifth aci 
of The Playhouse to be Let, ^hich 
is a translation from it, tt sue* 
ceeded veiy well on the stage. 

. 173. Tom Jones. Cora. Op. 
by Joseph Ileed. Acted at Covent 
Garden. 8vo. 1769. This is found- 
ed on Fielding's novel with tbd 
same title, and was received with 
considerable applause. Thte au- 
thor, however, ha^ certainly been 
indebted to 9 French opera, wriU 
ten by M. Poinsitiet. 

174. ITom TttUMB. Trag, by 
Henry Fielding. Performed at the 
Haytiiarket. 8vo. 1730. SccTh* 
Tragedy op Tragedies. 

175. Tom Thvjmb. Burletta, 
by KapeO'Hara. Acted at Covent 
Garden, 178O. 8vo. 1805. An 
alteration of Fielding's TomThuml, 
with the ad .lit ion of songs, It met 
with great success, and is still fre^ 
quently performed, 

IJ6, Tome Tylehb and his 
Wyfe, a passing merrie Inters 
lude. Anon, 4to. 1598. Thife 
play has been attributed, but, we 
nelieve, without foundation, to 
William Wayer. The plot of it 
resembles M. Poisson's Le Soi 
Ven^^ (but could 0ot t?e ts^k^a frqnt 
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that plajr^ which was £rst acted in 
1661 ) i and the intent of it is to 
represent, and show how to hum- 
ble, a shrew. It was reprinted in 
the black letter in 4to. lQ&\, and. 



f Oil 

by Richard Hathwaye and Wertt- 
worth Smith). Acted I6OI. No^ 
printed. 

182. Too Learned by Half j 
or. The Philosopher Outwitted. 



in the title-page of that edition, is 'Farce, of one act, by J. Sharpe. 
said to have been *' printed and 12mo. [1793.] 



" acted about a hundred years 
*' a^o." It is in a kind of bur- 
lesque verse, with a chime in the 
middle of each line. 



1S3. Too Loving by HalK 
Int. by Horatio Robsori. Acted 
at Covent Garden, May 10, 1784, 
for the benefit of Mrs. Martyr. 



177. The Ton 5 or, Folkes of It was the first dramatic produc- 



Fashion, Com. by Lady Wallace* 
Acted, three nights, at Covent 
Grarden, April 1787, but without 
success. 8vo. 1788. 

178. Tony Lumpkin in Town; 
6r, The Dilettante. Farce, by J. 
O'Keeffe. Acted at the Hay- 
tnarket, 1770* Printed 8vo. 1780, 
1798. A very humorous produc- 
tion, which received the applause 
it deserved. 

179. Too Civil by Half. F. 
by John Dent. Acted at Drury 
l^ne. 8vo, 1788. This piece, 
though favourably received on the 
stage, has little merit. 

180. Too Friendly by Half. 
Farce. Acted at Covent Garden. 



tiou of its author, and seemed to 
be an earnest of belter things in 
future. Not printed. The in- 
tention of the piece was, to shovt^ 
the miseries that often flow froni 
over-fondness in a wife. 

184. Too many Cooks. Mus. 
Farce, by James Kenney. Acted 
at Covent Garden. 8vo. 1805. 
Music by M. P. King. This piece 
contains several pleasant scenes, in 
which much chaste and natural 
humour is discoverable. It re-* 
ceived, however, some marks of 
disapprobation from tlie audience $ 
and, after the third night, was 
withdrawn by its author. 

185. TheTooth-drawer. (?• 



Octob. J 8O7. Not printed. This advertised at the end of IVit atid 

farce ran on a string of equivoques. Drollery, 1Q61, as then in th« 

The character of Sir Matthew press; but, we believe, never 

Meddle* was not ill imagined ; that printed. 

of a man always giving his ad- 18(). Torrendal. A Tragedy, 

vide, and regulating every body's by Mr. Cumberland. Advertised 

<^onduct but his own. That of in I8O9, as one of a collection to 

Lady Wrangle was copied from be published by subscription. Ne» 

Widow £lackacns> in The Plain ver acted. 

Dealer, But the defect of this I87. The Torrid Zone. t)ra- 

piece was, that it wanted humour, ma, in two acts [by Stephen 

The dialogue was terse, and sdme- Clarke]. Small Svo. 18p9. Ne-» 

What elegant, but without point ver pvfrformeci. The author com- 

and jest. The first act was by far plains grievously of having been 



the best. The author of this piece 
is unknown : it did not succeed 
sufficiently to induce him to avow 
himself 5 being acted but twice. 

181. Too Good to bb Taufe. 
Play, by Henry Chettie (a$sisiei 



trifled with by the managers of the 
Drury Lane Company, who atone 
time accepted his piece *^ with 
*f most extravagant eicpressions of 
*' commendation, and arranged the 
'' charactersj as the author cord* 
«4 
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^f ceived, for immediate perform-^ *' made unless the piece was ao 
*^ance;'* but allerwards it fell " tually jiut into rehearsal: the 
into total neglect. After the fire *' author, therefore, unwilling to 
vrhich consumed that noble thea- *' enter into -another four years* 
tre, the author proceeded to print /' term of suspense, pressed for a 
bis play (together with The Poison " decision by a certain limited 
"Tree, which appears in the same *' time. The request, as might 
volume) ; but he delayed the pub- " be expected, was totally neg- 
lication of it " at the request of '* lected by the Board of Manage- 
** the acting manager of the late *' ment, and of course the business 

'^ Drury Lane theatre, who, in .a '* ended. 

*' very friendly manner, assured " These particulars are in thera- 

f' the author, that if the com- '' selves of little importance to the 

*' pany continued under the same 

f* management, he would endea- 

*^ vour that The Torrid Zone 

*^ should be the first afterpiece 

^' which should be brought for- 

^' ward. 



*' public J yet the conclusion to 
" be drawn may be highly useful, 
** as affording an additional and 
** specific proof of the nature and 
^* spirit of that merciless mono* 
" poly, which, by the long con* 



" Some apprehensions being en- '' tiuuance of a system of favour- 



^* tertained, that the dinoument 
'* of this drama was scarcely pal- 
^* pable enough to the generality 
" of auditors, an additional scene 
•' was inserted, which removed 
i< every objection ;— but, unfor- 



*' itism on the one hand, and 
*' discouragement on the other, 
*' has at length succeeded in de* 
" terring almost every man of 
liberal feeling and classical at- 
^ tainment from a pursuit so hope- 



t< 



<* tunately, soph afterwards the *' less and humiliating, as that of 
^' theatrical cabinet was changed, *' writing for the modern stage.*' 
** and all that the late manager The hint of the piece is con- 
^' could perform, was to recom- fessedly taken from Swift's whim-i 
V* mend tbp production to his sup- sical paper of The Parish Lions; 
i< cesso^s. and there is lively satire and agree- 

**. The manager of the Lyceum able amusement in it : though 
f ^ was jl)leased to express his ap- we think, that, witliout some ad- 
*' probation ci the performance, dition of characters and of busi- 
f' stating, at the same time, that ness, it would not have succeeded 
*' Mr. Sheridan had seen the on the stage. But, still, we are of 
/' piece, and was w7/rA i/ri/c^ with opinion, that, all circumstances 
''it (that was the phrase), but considered, the author's complaint 
*.* thought that it might be im- of disingenuous treatment remains 
♦* proved by some observations in full force. 
** which he intended to throw out, 198. Tottenham Court. C. 
'* and consequently it would be by Thomas Nabbes. 4io. l638 j 
*' impolitic not to await his de- l639; 12mo. 17I8. Scene, Totten- 
*' termination. ham Court and the fields about it. 

'.'Under these circumstances. Acted, 1 633, in Salisbury Court. 
«' several weeks elapsed 5 and two I89. A Touch at the Times. 
f ' new farces having appeared, it Prel. Performed, Aug. 20, 1 788ji 
<* became evident that the intend- at the Haymarket j but never re- 
*< ed observations would never be pealed^ nor printed. 
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190. A Touch at the Times. 
M^s. Ent. by Archibald M'Lareu. 
12mo. 1804. 

191. The Touchstone J or. 
Harlequin Traveller. A Speaking 
Pantomime, by Charles Dibdin. 
Acted at Covent Garden, January 
^779> with great success. 

192. The To.urnament. In- 
terlude. 8vo. 1778, This is one 
of the pieces published under the 
name of Thomas Rowley, a priest 
of the fifteenth century. It is 
pow generally acknowledged to be 
the production of T. Chattefton. 

. 193. The Tournament. Trag. 
by Mariana Starke. 8vo. 18CX). 
Never acted. This is an imita- 
tion from a German drama called 
Agnes Bernauer; but is indiffer- 
ently executed. In both language 
and sentiment it is very inferior to 
The Widow of Malabar of the 
same author. 

194. The Towers of Urban- 
din e. Play, by — Carr, Per- 
formed at Hull, for the benefit of 
its author, who was indebted for 
his materials to a romance called 
Antient Records. N. P. 

195. Town and Country; 
or. Which is Best? Com.' by 
Thoniias Morton. Acted at Co- 
vent Garden. 8vo. 1 8O7. Though 
not one of Mr. Morton's best pro- 
ductions, it was performed seve- 
ral nights. 

196. The Town before You. 
Com. by Mrs. Cowley. Acted at 
Covent Garden, 8vo. 179^. An 

, amusing and instructive piece. 

197. The Town Fop; or, Sir 
- Tiff^otky Tawdrey, Com. by Mrs. 

Aphra Behn. Acted at the Duke's 
Theatre. 4to. 1677. Great part 
of this play, hot only with respect 
to plot but language also, is bor- 
rowed from George Wilkins's co- 
piedy xalled Thfi Miseries of En-^ 



forced Marriage. Scene, Covoit; 
Garden. 

J98. The Town Shifts j or, 
Suhurh Justice. Com. by Edward 
Revet. Acted at the Duke*s Thea- 
tre. 4 to. 1671. Langbaine speaks 
of this play as an instructive and 
moral piece ; and particularly 
commends the author for the 
sketch of one of his characters^ 
viz. Love well, who, though re- 
duced to poverty, not only main- 
tains himself the principles of in- 
nate honesty and integrity, but 
even takes great pains in the per- 
suading his two comrades. Friend- 
ly and Faithful, to the practice of 
the same. The whole piece, ac- 
cording to the preface, was be- 
gun and finished in a fortnight. 
Whatever may be said of its mo- 
rality, however, it is but a very 
poor drama. 

199. The Town unmasked. 
Com. This play is mentioned ia 
no catalogue, nor has it ever befeu 
seen in print. It is, however, 
enumerated in a list of publications 
at the beginning of The Ladies 
Fisiting Day, 4to. 1701. 

200. The Toy. A Play. Is 
mentioned by Mr. Malone among 
the imprinted dramas, whose titles 
have fallen under his notice. 

201. The Toy 5 or. The Lie of 
the Day. Com. by John O'KeefFe. 
Acted at Covent Garden, 1789, 
and well received. 8vo, 1798« A 

* report prevailed, that The Ward 
in Chancery, a play of Mr. Pilon's, 
left unfinished at his death, was 
the original of this piece 5 but cer-» 
tain it is, that it has been publish- 
ed by Mr. G'Keeffe, in the collec- 
tion of his works, 4 vols. 8vou^ 
1793. 

20'2. The ToYsj^op. Dr. Sat. by 
Robert Dodsley. 8vo. 1735. Tli^ 
hint of this elegant and sen^iblo 
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fittle piece seems built on Ran- 
dolph's Muses Looking'Giass, 'and 
hh Conceited Pedlar, The author 
ef it, however, has so perfectly 
modernized it, and adapted the 
satire to the peculiar manners and 
follies of the times he writes to> 
that he has made it perfectly his 
6wti, and rendered it one of the 
justestx and at the same time the 
best natured rebukes that fashion- 
dble absurdity perhaps ever met 
with. The merit of this piece 
recommended its author to the 
notice of Mr. Pope \ who, by stir- 
ting up this little spark of genius, 
then ahtiost lost in obscurity, w£is 
the means of giving to the world. 
Dot only a man whose own abilities 
were sufficient to entitle him to 
Its warmest regards, but also a 
zealous promoter in the course of 
his business of the cause of literary 
worth, wherever to be found ; as 
the several collections he has him- 
tfelf made for the preservation of 
the minutiae, if we may so call 
them, of capital merit, and his 
Immerous publications of more 
essential works, bear ample evi- 
dence of. The Toyshop was acted 
at Covent Garden Theatre, with 
Very great success. 

203. A Toy to plkase my 
Lady. Play. Acted, according to 
lienslowe, Noy. 14, 1595. N. P. 

i;t04. Trachinije. Trag. trans- 
lated from Sophocles, by George 
Adams. 8vo. 1729, 

il05, Trachini^, Trag. trans-' 
lated firotti Sophocles, by Dn 
Thomas FrancWin. 4to. 1759; 
8v6. 1788. 

* 206. The TRACHiiiiAN V;ii- 
i^xms. Trag. translated from So- 
phocles, by R. Potter. 4to. 1788. 
'* Sophocles is said to have drawn 
'*' his women such as they ought 
•' to be. Deianira is a bright 
** example of conjugal affeciioni 
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*' the unhappiness of her situatioti, 
" working upon the tender sensi- 
'' bility of her mind, diffuses a 
'' soft and gentle melancholy 
*^ around her > tjne ray of joy 
*' shines through tliis gloom of 
'* sorrow; but it is only a transient 
'* beam, which leaves her involved 
'' in darker shades. In the most 
" trying circumstance that can af- 
** feet the heart of a woman, she 
*' feels the injury, and complains of 
^^ it in secret to her female friends; 
" but without any violence of re* 
sentment, without any intein- 
perate asperity. To recover the 
wandering love of Hercules ii 
her only solicitude ; the unhap- 
py measure which she takes to 
effect this innocent purpose, 
brings on the dreadful catastro- 
*' phe of the drama. 

" Tlie great art of the poet, in 
** this drama, is shown in the gni- 
^* dations of distress^ from the first 
'* plaintive naelancholy of Deianira 
" to the last agonies of Hercules, 
'^ wrought up with the chaste sim> 
'' plicity which always distin- 
'* guishes real genius. To feel this 
'^ in its full force, we heed duly 
" read the Hercuks CEtdsus of 
^' Seneca ; all there ' is the very 
" torrent, tempest, and whirlwind 
'' of unmeaning passion :' * it is a 
" tale told by an idiot; full of 
sound and fury, signifying no- 
thing/ 

" The scene is before the roydl 
palace at Trachia, a town situato 
'' near Mount CEta. Ceyx was 
'< then its king.' — Pof/eri 

207. Trafalgar ; or. The 
Sailor's Play, Printed at Ux- 
bridge, 8vo. I8O7. This piece 
turns on the glorious subject of 
Lord Nelson's last victory. It wa* 
never performed, nor is it calcu- 
lated for representation ; yet itiuch 
gallant and patriotic ^ntimeut to 
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conveyed to the reader, though it covery of any in itself. To thosi 

is through the nnedium of very in- who can relish the satire conveyed 

different poetry. in it, it is truly delightful y and to 

208. The Tragedy of Tra- those who do not even understand 

OEDiES ; or. The Life and Death every turn of its humour, it will 

of Tom Thumb the Great. 8vo. ever appear at the least agreeable. — 

.1 73 1 ; 1 7^7 » with annotations, Mrs.Pilkington says. Dean Swift de- 

by Scrihlerus Secundus. This piece clared to her, that he had not laugh* 

£rst made its appearance in the ed above twice in his life ; once at 

Little Theatre in the Haymarket, .sojne trick a mountebank's merry 

in the year 1730, in two acts [see andrew played, and the other timd 

Tom Thumb] ; but in 1731, the at the circumstance of Tom 

sticcess it had met with before, in- Thumb's killing the ghos^. Thit 

duced the author to enlarge it to circumstance was omitted after the 

the extent of three acts, and bring first edition of the piece. 

jt on the stage again, first in the 209. Tragedy A-LA-lVfens. 

Haymarket, and afterwards in See Diversions of the Morning, 

t)rury Lane Theatre, It is per- 210. The Tragical Actors | 

haps one of the best burlesques or. The Martyrdome of the late 

that ever appeared in this or any King Charles 3 wherein Oliver'i 

othek* language 5 and may properly late falsehood, with the rest of hit 

be considered as a sequel to the gang, are described in tlieir several 

]3uke of Buckingham's Rehearsal^ acliot)« and stations. Printed for 

* as it has taken in the absurdities Sir Arthur, 4to. 166D. Haviofi^ 

of almost all the writers of tragedy already taken notice of severu 

from the period where that piece dramas of equal insignificance with 

stops. The scene between Glum- the present, we have in some 

^alca and Huncamunca is a most measure obliged ourselves to record 

admirable parody on the celebrated the above title, which is all that isne- 

meeting between Octavia and oessary to trouble our readers with. 

Cleopatra, in Dryden's Jtl for 2U. Tragopodagra ; or, iTke 

ttove. His love-scenes, his rage. Gout. Trag. translated from L^ ^ 

liis marriage, his battle, and his cian, by t)r. Thomas Francklio* 

bloody catastrophe, are such strong 4to. 1780. 

imitations of the tragic rules pur- . 212. Transform atiojj. PreL 

sued by the writers of that time^ Acted at the Haymarket> Aug. 7» 

that the satire conveyed in them l787« Not printed. 

cannot escape the observati6n of 2 J 3. Transformation ; or, 

any one ever so little conversant Love and Law. Musical Farce» 

"jsvith the writers of about half a ascribed to Mr. AHingham. First 

century preceding. His similes are acted by the Drury l^ane Company^ 

beaiitifiil, yet truly ludicrous, and at the Lyceum, Nov. 30, 1810, 

point out strongly the absurdity and well received. N. P. 

of a ioo frequent use of that image. 214. Trapjolin supposed a 

in speech. In a word, this piece Prince. Tragi-Qom. by Sir Aston 

possesses, in the highest degree, Cokain* 12mo. l658. The au<^ 

the principal merit of true bur^ thor of this piece borrowed his 

lesque, viz. that while it points design from an Italian tragi-com* 

out the faults oif eveiy other wri- called TrappoUno credulo Principe, 

itr, it leaves 110 ro9iQ for the di&» y^lycb 1^ saw/iv^i^e agted duriii|( 
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j|its residence at Venice } the ori- to the mistress of the noble, the 

ginal plot of whichj as far as it re- jealous Italian orders him to be 

lates to Trappolin in his judicial assassinated. In his joomej be is 

character, &c. is borrowed from a accompanied by a Chinese woman, 

stoiy in the Conies dOuville, It with her son and daughter, twins; 

is, however, a most absurd piece of the result of an union, twenty 

work, every rule of character, pro- years before, with an English 

bability, and even possibility, being captain, in China, who was forced 

iibsolutely broken through, and away, and never after heard ef by 

Very little wit or humour to com- her. The daughter, in the dis- 

pensate for such irregularity. Yet, guise of a youth, acts as page to the 

as its absurdities are of a kind prince, and more than once saves 

adapted to excite the laughter of his life. The last scene is on board 

the vulgar, it has been revived at an English man of war, where the 

divers times with little alteration Chinese lady finds her husband, in 

and by ditferent titles, and is even the person of the captain ; and the 

now sometimes acted at both thea- page is discovered by the prince as 

tres, though in a very curtailed and a lady that he had loved in his own 

mangled manner, under the title country; and he resolves to reward 

it)f Duke and no Duke. her attachment and fidelity with 

2i5. The Traveller. Com. his hand and heart. Some inte- 

from the French of Madame Gen- resting incidents grow out of this 

lis. 8vo. l/Sl; 12rao. 1?^. story, and a happy opportunity is 

216. The Travelled 5 or, afForded for beautiful scenery and 
The Marriage in Sicily, Anonym, splendid dresses. The music was 
8vo. I8O9. Never performed. by Mr. Corri, and did credit to his 

217. The Travellers. Com. skill and taste. The various move- 
in three acts, by Lieut. [Nicholas ments of the overture seemed to 
Bacon] Harrison, of the marines, correspond with the business and 
Svo. 1788 ; '17^9' Never acted 5 scenes of the different acts of the 
but said to have been read with drama, and were gay or mourn- 
applause, at the English Readings, fill as the occasion prescribed. A 
TlioUgh not without several de- more attractive piece, in short, 
fects, there is considerable merit had not been seen on the stage for 
in this piece. many years. 

' 218. The Travellers; or, 219. Thb Travellers iir 

Mmic*s Fascination. Op. Drama, Switzerland. Comic Opera, liy 

by Andrew Cherry. Performed the Rev. Henry Bate Dudley. Acted 

■with great success, at Drury Lane, with success, at Covent Grarden. 

Svo. I8O6. A young Chinese 8vo. 1794. 

prince, in pursuit of knowledge, 220. The Travels op threr 

sets out from his own country to English Brothers, Sir 7%o« 

visit England ; stops at Constant!- mas. Sir Anthony, and Mr. Ro^ 

nople, where he is about to receive lert Shirley. An Historical Play, 

the bow-string, for flirting with by John Day. 4to. 1607. Dedi-.- 

one of the Grand Vizier's mis- cated to Honour's Favourites, &c. 

tresses. He is ne^tt found at the Our author was assisted in this 

residence of an Italian noble, to play by W. Rowley and George 

-which he escaped from the Turks j Wilkins. The real history of these 

^nd, for like amorous approaches three famous brethren, on whicl]^ 
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the plot of this piece is founded, of the school) assigns as a reasoo, 
may be seen in Fuller*s Account of that he did not think female cba- 
the Worthies of Sussex, and in racters fit to put on boys. The 



many of the English chronicles. 
The entry of this play, in the book 
of the Stationers* Company, men- 
tions that it was played at the 
Curtain Theatre. 

221. ThbTraytor. Trag. by 
James Shirley. 4to. l635. Scene, 
London. This play was originally 
written by one Rivers, a Jesuit, 
but is greatly altered by its pre- 
sent author, and highly recom- 
mended in a copy of verses, by 
W, Atkins, of Gray's Inn. It 
was also published in 4to. l692« 
with alterations, amendments, and 
additions, as acted at the Theatre 
Royal } and again in 8vo. 1718> 
as acted at Lincoln's Inn Fields. 

222. The Traytor. Trag, 
Acted at Lincoln's Inn Fields. Re- 
vived with alterations. 8vo. 1 7 1 8. 
This is Shirley or Rivers's play, 
altered, as Coxeter says, by Chris- 
topher Bullock ', but it did not do 
much for the theatre. 

223. The Trayjor to him- 
self J or, MatCs Heart his greatest 
£nemy. A Moral Interlude, by 
William Johns. 4to. I67S. This 
piece is written in rhyme, and is 
intended to represent the careless, 
hardened, returning, despairing, 
and renewed heart ; with inter- 
masques of interpretations at the 
close of each several act. It was 
performed by the boys of the pub- 
lic school of Evesham, at a br^ak- 
ing-Up, and published so as to 
render it useful on any similar oc- 
casion. It contains many moral 
and instmctive sentences, well 
adapted to the capacities of youths ; 
but'^as nothing in it remarkable, 
excepting its being written without 
any women's parts, after the man- 
ner of Vlautus* sCaplivi ; and for 



prologue is in parts, spoken by 
tour boys. 

224. The Treacheries of 
THE Papysts. a Dramatic Piece^ 
by Bishop Bale. See his owp 
catalogue, copied in The BritisfL 
Theatre. 

225. The Treacherous Bro- 
THERS. Trag. by George Powell, 
Acted at the Theatre Royal. 4tQ. 
16965 1699. The foundation of 
this tragedy is taken from a ror 
mance, called The Wall Flower, 
written by Dr. Baily -, as will ap- 
pear by comparing the sleeping 
potion, given to Istocles and Se- 
mantha, in this play, with that 
administered to Honoria, Amarissa, 
and Hortensia, in the romance. 
The scene lies in Cyprus. The 
author being an actor, two of his 
brother comedians have on this 
occasion shown their regard to 
him J the one, Mr. John Hodgson, 
in a commendatory copy of Latin 
verses, prefixed to the play 5 and 
the other, Mr. W. Mountfort, by 
furnishing it with a prologue and 
epilogue. 

226. The Treacherous Hus- 
band. "Trag. by Samuel pavey. 
Acted at Dublin. Svo. 173^. It 
has not, however, made its ap- 
pearance, even in print, in Lon- 
don. 

227. The Treacherous Son- 
in-Law. Trag. by Thomas Pier- 
son. Svo. 17S6. Printed at Stock- 
ton. This piece is founded on a 
fact, which happened between 
forty and fifty years ago, in the 
North of England, of a son-in-law. 
attempting to take the lives of a 
pious father, a brother, sister, and 
others. It was performed at 
Stokesley, in Yorkshire, under the 



this the author (who was master author's inspection. 
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228. The TREAstJJiE, Cora, 
translated from Plautus, by Bon- 
nejl Thornton. "8Vo. 1767. Of 
this play, Mr< Thornton observes, 
the art of the author is much to 
be admired, *' The opening of 
■**it is highly interesting, the in- 
■' Clients naturally ajise from each 
•' other, and the whole concludes 
•* happily, with the reformation 
" and marriage of Lesbonicus. It 
*' abounds with most excellent 
•* moral sentiments and reflec- 
** tions ; and the same may he 
•* said of it, with equal justice, as 
•' of The Captives. This play is 
•* founded on chaste manners/* 

229. The Trepan; or, Firiue 
RewctrdecL Op. Printed by Thomas 
Gent, at York, 8vo. 1739. We 
conjecture this to have been the 
production of poor John Maxwell, 
the blind man. See Maxwell, in 
Vol. I. — This drama, which is not 
noticed in any former list, is in the 
collection of Isaac Swainson, Esq. 

230. Trick, for Trick.} or. 
The Dct'auch\l Hypocrite, Com. 
\>y Thomas Duffey. Acted at the 
Theatre Royal. 4to. 1678. This 
is very little more than a revival 
of Beaumont and Fletcher's Mons,- 
Thomas, though Mr. DurFey has 
scarcely had candour enough to 
acknowledge the theft. 

231. Trick for Trick. A 
Com. of two acts, by R. Fabian. 
3vo. 1735. This piece made its 
appearance at Drury Lane. On 
the first night an accident hap- 
pened, which would of itself have 
prevented its being performed 
again. Mr. Mad^lin and Mr. 
Hallam, who performed the parts 
of servants, quarrelling behind the 
scenes, about a wig, Mr. Macklin 
had the misfortune to run a stick 
into Hallam's eye, which occa- 
sioned his death. Mr. Mapklia 



was tried for this fact, .and foofid 
guilty of manslaughter, 

232. A Trick to catch thi 
OLD One. Comedy, by Thoraar 
Middleton. Acted both at Paul's 
and B^ck Friars. 4 to. l608j 4to. 
I0'l6. This is an excellent old 
play, and appears to have been 
greatly in vogue at tlie time it was 
written. 

233. Trick upon Trick; or, 
S(/uire Brainless, Com. by Aaron 
Hill. N. P. As this gentleman's 
turn of writing does r.ot seem at all 
adapted to comedy, there being a 
peculiar pointed sententiousness in 
bis style, which even in tragedy, 
though powerful, has somewhat of 
stiffness and obscurity about it, it- 
is not much to be wondered at, that 
this attempt in the easy unrestrain- 
ed walk of comedy, great as his 
merit and success in the opposite 
dast might be, met not vvith bo 
favourable a reception as the ge- 
nerality of his pieces, before and 
since, have done. Iq shprt, it 
made its appearance at the Theatre 
Royal in Drury Lane, but wai 
condemned the very first night. 

234. Trick upon TrickLj or," 
TJie Vintner outwitted. Farce. 8vo« 
1742. This little piece, vvhich 
was printed at York, and publish- 
ed by Mr. Joseph Yarrow, 14 
word for word the same with th» 
droll boiTowed from A WomaiCs 
Revenge, and which we have before 
mentioned, under the tide of The 
Bilker bilked j or. The Banquet of 
Wiles* See Stroller's Packet 
broke open. Both were published 
about the same time ; bat we iaia? 
gine Mr. Yarrow's to have beea 
somewhat before the other. We 
remember to have seen the piece itr 
self acted at York, by the title of 
The Vintner in the Suds. 

2^^. X^iQic^ Of tiA&LEi^7iV| 
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^r. The Spaniard outwitted. Pant. 
£nt. being the comic part of the 
celebrated entertainment of Pt?r- 
seus and Andromeda, 12mo. 1/39. 
Printed at Derby ; and compiled. 
It has been thought^ by George 
Downing. 

23(). Tricks upon Travel- 
I.ER8. Comic Opera. First acted 
9t the Lyceum> by the English 
Opera Company, July 9, 1810, 
and continued to be performed 
•leveii nights. This piece was not 
unamusing, though it could boast of 
little originality. It has been ascrib- 
ed, we know not how truly, to Sir 
James Bland Burgess, Bart. N. P. 

237. A Trip to Bengal. 
Musical Entertainment^ in two 
Wets, by Charles Smith. 8vo. 1802. 
Never performed. This piece is 
not without merit. 

238. A Trip to Calais. Com. 
by Samuel Foote. 8vo. 1778. This 
comedy was intended for repre- 
sentation^ in 1776> at the Hay- 
xnarket ; but containing n charac- 
ter designed for a lady of quality^ 
^he bad interest enough to prevent 
its obtaining a license. It was 
afterwards altered, and acted un- 
der the title of The Capuchin. 

239. A Trip to Calais. A 
Medley Maritime Sketch, by Tim 
Timbertoe. We find this in a MS, 
list of drapiatic pieces, but have ne«- 
v^r met with tlie publication itself. 

240. A Trii* to Plymouth 
Dock f or^ The Launch of the 
Casar, Farce, by — Kobin- 
$on, one of the comedians of the 
Plymouth Company, and perform- 
ed at the theatre there, 1793. 

241. The Trip to Ports- 
mouth. A Sketch, of one act, 
with soi^, by George Alexander 
Steveqs. Performed at the Hay- 
fioarket, 1773, and pretty well re- 
ceived. Mu»Lc by JPibdb. Svp. 
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242. A Trip to Scarborough^ 
Conu by Richard Brinsley Sberi* 
dan. First acted at Drury Lane» 
February 24, 1777, 8vo. 178U 
An alteration of Vanbrugh*s Bet^ 
lapse 3 but such a one as will add 
little to the reputation of tb« 
gentleman whose name it bears. 
Indeed, he has been heard in coix** 
versation to confess, that he had 
spoiled Vanbrugh*8 play. — Mrs. 
Jordan*s performance of Mist 
Hoyden, however, continues it oi| 
the stock-list. 

243. A Trip to Scotlakjdu 
Farce, by William Whitehead^ 
Acted at Drury Lane. Svo. 177Q. 
One of the best farces of the pre- 
sent times. Mr. Mason is of 
opinion, that, had the author ex^ 
tended his plot to five acts, and 
exiled his Cupid, as too mytholo- 
gical a personage, it would jiav^ 
suited our English taste so well at 
to have been deemed a good cor 
medy. At present this farce, a9 
it stands, i^ the only thipg of thf 
kind that can be put in compe<y 
tition with the charming fetUe^ 
pieces of Marivaux. 

244. A Trip to the NpRSe 
Musical Entertainment, m one act^ 
by Andrew Franklin, Performed, 
with success, at Drury Lane. 8vo. 
^797* It was an amusing tri£|t 
on a temporary subject. 

245. The Triple Marriage, 
Com. translated from the French 
of Destouches \ and printed 'tp 
Footers Comic Theatre^ vol. i. 
12mo. 1762. 

246. The Tripligity op Cuc- 
kolds. Play, by Thomas Dek- 
ker. Acted 1598. Not printed. 
This is evidently the piece records 
ed by Henslowe, in his clumsy or- 
thognpliy, as Treangell CockowifSf 
among the plays belonging to the 
stock of the Rose Theatre, 

347. T&lST^M SUANOY, A 
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Sentimental Sbandean Bagatelle, 
in two acts, by Leonard MacNally. 
Acted at Coven t Garden. 8vo. 
1783. This piece is only a cento 
from Sterne's Tristram Shandy, 
and very indifferently executed. 
It was, however, kindly received, 
and performed seteral times.— 
When acted in Dublin, it was 
condemned the first night. 

248. The Triumphant Wi- 
DOW J or. The Medley of Humours, 
Com. by William Duke of New- 
castle. Actedat theDuke's Theatre. 
4to. \()77* This is esteemed an 
excellent play, though now never 
acted J and Mr. Shadwell had so 
high an opinion of it, that he has 
transcribed great part of it into his 
Bury Fair. 

24Q, The Triumph of Beauty. 
A Masque, by Ja. Shirley. 8vo. 
1 646. This piece is printed toge- 
ther with some poems of the au- 
thor*s, and esteemed of less con- 
sequence than the generality of 
iis dramatic works. It was writ- 
ten purposely for the private re- 
creation of some young gentle- 
men, who themselves personated 
It. Part of it seems borrowed from 
Lucian's Dialogues, and part from 
8hakspearc*s Midsummer Night* s 
Dream. The subject of it is the 
very well known story of the 
Judgment of Paris. 

250. The Triumph of Fidb- 
iiTY. An Operatical Pantomime. 
Performed, by permission of the 
Xord Chamberlain, at tlie Minia- 
ture Theatre, Rice*s Rooms, Brew- 
er Street, Golden Square, 17QO. 
Books of the performance were 
published, and delivered with^ the 
tickets. 

251. The Triumph of Fide- 
lity. Drama, in rhyme, by T. 
Harpley. 8vo. 179O. Printed at 
Liverpool. 

252. The T&iumps of F&irnd- 
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Masque. An unfinished 
piece, with this title, is printed in 
The Oxford Miscellany. 8vo. 1752. 
The same collection contains two 
acts of an intended tragedy, with- 
out a title. 

253. The Triumph of Genius j 
or. The Actor* s Jubilee. Cora, in 
three acts, by James Cawdell; 
acted for his benefit, 1785, at the 
Scarborough Theatre, of which he 
was then manager. 

254. The Triumph of Health 
AND Prosperity. 4to. 162O'. See 
Pageants, No. (18.) 

255. The Triumph of Hiber- 
NiA. M. Anonymous. Actedat 
Covenl Garden. 8vo. 1752. 

256. The Triumph of Ho- 
nour. Tragi -Com. in one act. 
This was taken from Beaumont 
and Fletcher's Four Plays in One, 
and performed for Mr. Wilson's 
benefit, at tlie Hay market, 1783. 

257. The Triumph of Hymen. 
A Masque, with the landing of the 
Queen, by John Wigneli. Per- 
formed at Shuter's Booth-Fair, ia 
Bartholomew Fair, 1761. Printed 
in this writer's poems, Svo. 1762. 

253. TheTriumph of Hymen. 
Masque, by Elizabeth Ryves j ad- 
dressed to a nobleman on his mar* 
riag«. Svo. 1777« Printed among 
her poems. 

253. The Triumph of Love. 
Bal. Acted at Drury Lane, J 796. 

260. The Triumph of Mirthj 
or. Harlequin's Wedding. Panto- 
mime. Acted at Drury Lane, 
1782. 

201. The Triumph of Peace. 
A Masque, by Ja. Shirley. 4to. 
1033. This masque was presented 
before the King and Queen at the 
Banqueting-House at Wliitehall, 
by the Gentlemen of the Four Inni 
of Court, on the 3d of Feb. 1633. 
The machinery atid decorations 
were under the conduct of Inigo 

4 
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s, and the music compose^ ''.at. the Signe of te Gdmi^ 
VV.Lawes aod Simon Ives, 'M^Sp." This piece, not hitherto 
two greatest masters of that mentioned in any catalogaey.n<»: to 
. The masquers went in a be found in anj library exeept that 
on cavalcade from £17- House of the late Duke of Bridgewater^ 
STbitehall } and the author should be mentioned, as being oei- 
elf tells os^ that for the va- ther mystery, morality, interlude^ 
of the shows, and the richness nor translat^ piece -, but, according 
e habits, this masque was the to the running title, '* A pleasant 
magnificent of any that had " Comodie.*' It is printed in 
brought to cport in his time, black letter, 
nauaes of every one of the 265. The Trivmphs of Lovs 
uers, with tlie house or inn of and Honour. A Pby, by Tho* 
: to which they belonged, and Cooke. 8vo. 1731. Acted at the 
rigram addressed to each, may Theatre Royal in Drury Lane, 
ea in a httle book, written by but without success. At the end 
:is Lenton, called. The Ituk are added, " Con^eratlons on 
^rt AnagrammaHst ; or. The '^ the Stage, and on the Advan^ 
juersmasquedinAnagrammas. '^ tages which arise to a Nation 
1634. See Warton's History " from the Encouragement of 
)etry, vol. ii. 400. '* Arts.** 

2. Ths Triumph of Pracs. 266. The Triumphs op ths 
[asque, by Egbert Dodsley. Prince D' Amour. A Masque, 
1749. Tliis was written on by Sir W. Davenant. 4to. 1^35. 
ion of the signing the treaty This masque was written in three 
ace at Aix la Chapelle. It days, at the request of the memben 
et to music by Dr. Ame, and of the Inner Temple, by, whom it 
rmed at Drury Lane. was presented for the ^entertain- 

}. Triumphs OF THE Gout, mentofthe Prince Elector Palatine, 
xk Tragedy, translated from at his Highness's palace in the 
vreek d[ L4ician, by Gilbert Middle Temple, on the 24th of 
. 4to. 1749. Printed with February 1635. The music ctf 
anslation of Pindar. Lociao the songs and symphonies was set 
composed an entire drama hy Messrs. Henry and William 
this subject ; but as only the Lawes. The masquers' names are 
Bing oi this piece Temains, anneied at the end oi the piece. 
Vest has tiaoslated it, and, 267. The Triumphs of the 
little alteration, has made it Sons of Belial; or, Liherty 
i of the same Greek author's Famqyisked. A Mock Heroic Tra- 
drama, whose .subject is the gedy, in five acts, by the author 
tph of the Gout over physic. of The Acts of the Apostles, &c 

t. The Rare Triumph e8 OF &c. 8vo. 16IO. ^An iU-writtea 

. AND Fortune. *' Plaide satire on Minislos and their sup- 
one the Qaeenes aiost e&- porters, in the case of Sir Frauds 
ent\Maiestie: wherein ace Burdett's commitmeot to the 
Dye fine Cooontes with great Tower. 

light. At London Printed by 268. The Triumphs of Truth. 
A. fot £dward White, and See Pageants, No. (9.) p. 117' 
to be aolde at the Little 269. The Triumphs of Vir- 
rthI>ooceofS.FmkftCborcli, tux. Tragi-Coai. Aaoojinoiii. 
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Hctecl at the Theatre Royal. 4to. 
IG97. The scene of this play is 
laid at Naples^ and the comic 
parts of it seem partly borrowed 
Irom Fletcher's ff^it tviihout Money, 

270. Tboades. Trag. l2mo. 
1660. This piece is published 
with Poems upon several Occasions, 
and has the letters S. P. which all 
the writers explain to be Samuel 
Pordage. It is a translation from 
8eneca> with a comment iannexed. 
The scene, Troy. 

271. Tkoadesj or. The Royal 
Captives. Trag. by Sir Edward 
Sherborne. 8vo. 1649; Svo. I701. . 
This is a critical translation, with 
Temarks, of the same piece with 
*the foregoing. 

272. TaoADES. Trag. trans- 
lated from Iguripides. [By Mr. Jas. 
'Banister.] 8vo. 178O. Printed with 
three other plays, by the same au- 
thoi^. 

273. Troas. Trag. by Jasper 
Heywdod. 4to. 1581. This is 
a translation from Seneca; in 
which> however, the translator 
has taken considerable liberties 
with his author. For instance, 
be Baa added threescore lines of 
Ms own to the chorus o£ the first 
lict ; a whole scene in the begin- 
ning of the second, in which he 
introduces the ghost of Achilles 
rising from hell to require the sa- 
crifice of Polyxena ; and three 
•tanzat to the chorus c^the said act. 
Besidos which, he has substituted 
a chorus of his own> in the room 
of that to the thh^ act, which> 
'Consisting wholly of the names of 
foreign countries^ he imagined 
would appear, as it really is^ ex- 
tremely tedious. 

274. Troas. Trag. translated 
from Seneca^ by J. T. 4to. 1686. 
None of these translations were 
•ver intended for the stage^ In a 
fppy #f this play^ which caco* out 
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of the library of a man of rank, the 
name of the translator (J. Talbot) 
was added in MS.— The author, it 
his name was Talbot, appears, 
from the dedication, not to havt 
been related to the House of 
Shrewsbury. 

275, Thb Trojan Captivis. 
Trag. translated from Euripides, 
by Mich. Wodhull. 8vo. 1782. 

276. The Trojan Dames. Tf. 
translated from Euripides, by R. 
Potter. 4to. 1783. "A mighty 
*' kingdom overturned, its impe- 
" rial city wasted and levelled to 
" the ground 5 its venerable king-, 
'^ his numerous sons, and all tht 
" brave defenders of their country, 

fallen by the sword 5 their un- 
happy wives captive, and assigned 
to slavery in a foreign land, an 
'^ events of such complicated mi- 
sery, as must deeply affect th« 
human heart. Euripides kiie# 
how to give these woes th«r 
** full force ; his tender and ptt* 
'' thetic spirit raises here the most 
'^ exquisite sensations of pity, 
" which increase to terror and 
^' swell on to distraction. Out 
''would have thought that tht 
'' real existence of evils could not 
be greateo^ and that the imagi- 
nation rould not form z, deeper 
^ distress than that of Hecuba, on 
'* her first appearance^ l3^t)g oq 
" the ground before the tent of 
" Agamenmon : but every sew 
''^ scene presents her with somt 
new cause of grief, of the molt 
affecting nature; the gradati<xi 
"is astonishing; and the whd« 
^' drama resemble^atenriblestonB, 
*' whofo fury falls upon sonott. 
'^ magnificent edifice : at first it 
** is awful and alarming, bat itb 
'' violence increases $ every ftub 
" of lightning sets tome part of 
the structure on firt, every daip 
of thaodtf ibal(tt tPtte pfftt# 
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Jf^Xhe ground, till at length the *' of the writer; they are of thft 
" whole is one dreadful scene of '^ superficial kind, and exhibit 

" tempest, flames^ and ruin.**—* /' more of manners than nature i 

'Potter. '' but they are copiously filled and 

The scene is in the plains of '' powerfully im^u-ess^. Shak- 

Troy, before the tent of Aga- *' speare has in his story followed^ 

memnoo. ''for the greater part, the old 

277. Tkoilus and Cressida. '' book of Caxton, which was then 

Trag. by W. Shakspeare. 4to. ''very popular; but the dha- 

1609. This is, perhaps, the most " racter of Thersites, of which 

irregular of all Sbakspeare's plays, " it makes no 'mention, is a proof 

being not even divided into acts j " that this play was written after 

yet it contains an infinite nunaber " Chapman had published his ver« 

of beauties. The characters of " sion of Homer." 

the several Crreeks ands Trojans 278. Troilcts and Cressida ; 

are finely drawn and nicely distin- or. Truth foujid too late, Trag. 

I^ished 3 and the heroism of the by John Dryden. Acted ^t th^ 

greater part of them finely con- Duke's Theatre. 4to. 1679. This 

trasted by the brutishness of Ther- is an alteration from Shakspeare** 

fites, and the contemptible levity above-mentioned play, in which 

of Pandarus. Cressida's love in Mr. Dryden has new-modelled the 

the first part of the play, and her plot; thrown out many unneces- 

ipconstancy in the sequel, bespeak sary persons; improved those cha* 

the author perfectly acquainted racters which were begun and lefi 

with the female heart: Troilus's unfinished, as Hector, Troilus,Pfln« 

iconviction of her falsehood is ad- darus, and Thersites ; and added 

niirably conducted ; and his be- that^of Andromache : " after this 

Jbaviour on the occasion, such as a " (says he) I made, with no small 

lover of the complexion he at first " trouble, an order and connexion 

appears, would naturally fall into. " of all the scenes ; removing 

The scene lies in Troy, and the " them from the places where 

.Grecian camp, alternately. '• they were inartificially set ; and. 

Dr. Johnson says, " This play " though it was impossible to 

V is more correctly written than " keep them all unbroken, be- 

" most of Shakspeare*8 composi- " cause the scene must be some- 

" tions, but It is not one of those " times in the city and sometinies 

*' in which either the extent of " ii^ the camp, yet I have so or- 

" his views or elevation of his " dered, that there is a coherence 

*' fancy is fully displayed. As the '• of them with one another, and 

^* story abounded with materials, " a dependence on the main de- 

*' be has exerted little invention ; " sign : no leaping from Troy ta 

^but be has diversified his cha- "the Grecian tentd, and thencd 

*' racters with great variety, . and " back again in the same act ; but 

•* preserved them with great ex- "a due proportion of time al- 

'' actness. His vicious characters " lowed for every motion. I need 

*' sometio^MBs disgust, but cannot " not say I have refined his lan- 

" corrupt, for both Cressida and " guage, which before was obso- 

'' Pandarus are detested and con- "lete; but I am willing to ac«* 

'*Vtemned. The cpmic characters " kno^yledge, that as I have often 

*' seem to have been the favourites " drawn his English nearer to our 

A a2 
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'^ times, so I have sometimes con- Acted at Dublin, July 1784. Set 
/' formed my own to his ; and The Man of the World, of 
" consequently theJanguage is not which this was the embrio j but 
'^ altogetlier so pure as it is sigqi- even in this state was highly aj^- 
" ficant. The scenes of Pandarus plauded. It was generally per- 
'^ and Cressida, of Troilus and formed twice a week, during tlw 
" Pandarus, of Andromache with season, iq> full and respectable au- 
/' Hector and the Trojans, in the diencesj and the character of 
second act, are wholly new j Sir Pertinax Mac Sycophant was 

thought so strong a picture of a 
Scotchman, that Macklin is said 
to have received a note from a 
young Scotch nobleman, then in 
high favour at the Castle, accom- 
panied with a suit of handsome 
laced dress clothes, saying, /' that 
'^ he begged his acceptance of that 
'' present, as a small mark of the 
'^ pleasure he received from the 
exhibition of so fine a picture of 
his grandfather." 

285. The True British Tar; 
or, A Friend at a Pinch, A Mu- 
sical Piece, in one act. Perform- 
ed for a benefit, at Hull, in 17865 
and mentioned in the play- bill as 
being written for the occasion by 
Mr. Hull, of Covent Garden The- 
atre, Not printed. 

286. The True Britok. P. 
by .Cranke. lliis piece was 
acted at Drury Lane, April 17, 
1 782, for the first, and, we believe;, 
the only time. Not printed. 

287. True Friends. Musical 
Ent. by Thomas Dibdin. Acted 
at Covent Garden, 1800. Not 
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" together with thatof Nestor and 

." Ulysses with Thersites, ?ind that 

/' of TJiersites with Ajax and 

''Achilles. Iwill not weary my 

" reader with the scenes which 

*' are added of Pandarus and the 

" Loyers in the third ; and those 

'' of Thersites; which are wholly 

." altered: but I cannot omit the 

f* last scene in it, which is almost 

/' half the ^ct,: betwixt Troilus and 

" Hector. The occasion of raising 

/' it was hinted to me by Mr. 

'* Betterton : the contrivance and 

/' working of it was my own." 

^i is, in truth, mi admirable scene. 

279. The Tkooper*s Opera. 
Anonymous, 1736. Whether this 
piece has the length of a complete 
epera, or only that of a ballad 
farce, we know not, but imagine it 
was never acted, as we find it no 
where mentioned but in The Bri- 
tish Theatre, 

280* Troye. Play. Acted, ac- 
cording to Henslowe, June 22, 
1596. Not now known. 

281. Trudge and Wowski. 
Prel. by T. Knight. Performed at printed. It was not very success- 
Bristol, for his benefit, 1790. This, ful. Music by Attwood. 



we may suppose, was an abridg- 
ment of Mr. Colman's Inkle an4 
Yarico, 

282. True Blue. See 1'he 
Press-Gang. 

283. The True-born Irish- 
man. Farce, by Charles Macklin. 
Acted at Dublin, 1763. N. P. 
See The Irish Fine Lady. 

284. The True-born ScoTCH- 
iHAN. Cq£Q« by Charles Macklin. 



288. True. Patriotism j "or. 
Poverty ennolted by Virtue, Dram?* 
Acted at Louth. 8vo. 1799* 

289. A True Widow. C6n|i. 
by Thomas Shadwell. Acted at 
the Duke's TTheatre. 4to. 107p. 
The plot of this piece is entirely 
invention, not having been bor- 
rowed from any one ; and Lang- 
baine ^ves it 'a very hi^h com" 
GQfin'dation; layingi. thitt W\m at 
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much true comedy^ and the cha- 
racters and humours' in it as well 
drawn, as any dramatic piece of 
that age. It did not, however, 
meet with success in the repre- 
sentation; owing, perhaps, to its 
satire being too keen. The scene, 
London. 

290. The TRUI.Y Wisb Man. 
See Theatke of Education. 

291. Truth and Filial Love. 
A little Drama, in three acts. 
12mo\ 1797. Never acted. 

292. Truth's Supplication 
TO Candlelight. Play, by Tho- 
mas Dekker. Acted 1599. Not 
printed. 

293. Try Again. F. Acted 
at the Haymarket. 8vo. 179O, 
This whimsical trifle was well re- 
ceived. 

294. The Tryal. Com. by 
J«anna Baillie. 8vo. 1798. Never 
acted. 

295. The Tryal of Abraham. 
Dramatic Poem. 8vo. Stamford, 
1790. This piece, which was not 
intended for the stage, nor even 
for general circulation, appears to 
be formed on the model of the 
Greek tragedy with choruses. The 
autlior has introduced some slight 
variations from the account given 
in the Bible of the transaction 
which forms the' subject of his 
drama ^ a liberty which can hardly 
be allowed to pass without some 
censure. We have heard this 
piece ascribed to'a Mr. Farrer, of 
Oundle. 

296. The History of theTKYALh 
OF Chevalry; ' With the Life and 
Death of CavaMro JDicke Botvyer, 
As it hath Hn lately acted by the 
Right Honourable the Earl of Darby 
fus Servants, 4to. l605. Win- 
stanMy and Philips have ascribed 
this "piece to William Wayer j but 
Lang^aine imagines it not to be 
written by that author. 



297. The Tryal of Cqnjw- 
GAL Love. See The Nest of; 
Plays. 

298. The Tryal of t^'e Lady 
Allurea Luxury. Anon. 8vo. 
1757' This is a dramatic dialogue 
against fashionable follies. 

299. The Tryal of SamueIp 
Foote, Esa. for a Libel on 
Peter Paragraph. This wa? 
written by Foote himself, and acted 
at the Haymarket in 1763 j' ^ui 
was .not published, till Mri 't^te 
Wilkinson printed it from Foote** 
MS. at the end of the 4th volunae. 
of his f^andering Patentee, 12mo. 
1795. The scene lies in the Four 
Courts, Dublin (the same as th« 
court of King's Bench in London). 
Mr. Foote performed, first, the 
part of Counsellor Demur, sup^' 
posed to be employed against him» 
and afterwards (slipping oflF tlie 
barrister's gown and wig) appeared 
as hi^nself. He has been very se- 
vere on the judge who is supposed 
to preside. See The Oratqes. . 

300. The Tryal of t^e Time* 
Killers. Com. of five acts, by 
Dr. Bacon. Svo. 1757. 

301 . ^ new and mery Enterltide, 
caZ/erfTnETRYALL of Treasure, 
newly set foorth, and never before 
this tyme imprinted. 

The names of the plaiers. 

First. Sturdihes, Contentioiv, 
Visitation, Time. 

The second. Lust, "Sapience, 
Consolation. 

Thethirde. The Preface, Just, 
Pleasure, Gredy GuttisC ;. - ;* 

The fourth. Elation, Trust, a ' 
woman, and Treasure, a wonaan.^ 

The fifth. Inclination, the Vice* 

Imprinted at London in Paule*i 
Churchyarde, at the signe of the 
Lucrece, by Thomas Purfoote^ 
1567. 

302. Tryal 's All. Com. Perr 
formed at Crow Street theatre^ 1$ 

^ A 3 
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Dublin^ we believe in 1902, as the been guilty of, he reformed it aU 

productionofMr. Herbert>of that together in his subseouent bdia- 

theatre ; but in The Familiar viour, and wrote this character, in 

lEipistles to Ftederic Jones, Esq. on order to sec it forth in the most 

4ke present State of the Irish Stage, ridiculous light, and warn others 

it is ascribed to another gentleman, from that rock of contempt, which 

^03. Trials of the Heart, he had himself for some time been 

Play, in three acti. Performed at wrecked upon. The scene lies at 

Drury Lane, April 24, 1799 » for Tunbridge, and the time is twelve 

fhe benefit of Mr. King ; but not hours. 
|:epeat«d« nor printed. 307. Tunbridgv W^lls ; or, 

30i.TRYPHON. Trag. by Roger A Day's Courtship. Com. Acted 
Earl of Onery. Fol. 16695 ^oh at the Duke's Theatre. 4to. 1678. 
1672 i 8vo. 1739; The hisiory This play has been attributed to 
of this usurper is taken from the 1st Mr. Rawlins, although in the title- 
book of Maccabees, J osephus, book page it is said tp be written byt 
iiii. &c. It was performed at the person of quality. I^ seems in* 
Duke ofYork*sTheatre with great tended as a kind of imitation of 
success. Shadweirs Epsom IVelh, bat fall| 

305. Tumble dows Dick ; greatly short of the merit and hu- 
•r. Phaeton in the Suds. D. E. by mour of that comedy. 

Henry Fielding. 8vo. 17^7 ; 8vo. ' 308. The Turke. A worthie 

1744. This piece was acted at the Tragedie, by John Mason. 4to. 

]|f.ittle Theatre in the Hayrnarket, I610. Whatever merit this play 

and was ^rit^n in ridicule of an might really possess, the author 

unsuccessful panto'tnime, perform- himself had a hiost exalted opinioii 

ed at Drury Lane House, S4^!^4 ?f^^ as is apparent from its title* 

The Fall of Phaeton.^ * v^gei in which ^le not only styles 

306. Tunbridge Walks j or, it a worthy tragedy, but quotes the 
The Yeoni^n of Kent. Com. by following line from Horace for its 
Thomas Baker. Acted at the motto, viz. Sume superhiatn qyts^ 
Theatre Royal. 4to. 1703. This ii/ai?i wm/w j and in another edi- 
is an entertaining and well-cpn- tion of it in 4to. l632, it is called, 
ducted play, and contaips a great ♦' An excellent Tragedy of Mulb- 
deal of true character and pointed asses the Turk, and Boroias Go* 
fatira. But one circumstance, ^errior of Florence. Full of inter- 
whicb we have heard relating to it, changeable^ variety, beyond ex- 
^ somewhat extraordinary; vjz. pectation. X)ivers times acted (with 
that the character of Maiden, general applause) by the children 
which is perhaps the original of of his Majesty's Revels. Scene, 
almost all the Fribbles, Beau Mi- Florence." It was entered on the 
fjtiis, &c. that have been drawn book of the Statipners* Company, 
aince, and in which effeminacy is March 10, 1608. This tragedy 
carried tp an height beyond what has some beautiful lines and 
ffl^ one could conceive to exist in speeches ; which, however, ara 
any roan in real life, was abso« disgraced by intrusions ' of tha 
lately, an4 "^^^^^^^ exaggeration, lowest and most obscene comedy 
a por^alt oir the author's own that has hitherto appeared on thla 
former character, whose under« stage. 

ittndihg having at length pointed 30$. Turk and No Tuik* 
eot tofajm tfa^ tolly he bad so long Mus. Ck)m, by Creorga Colmaa^^ 
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tan. Acted at the Haymarket^ medy, by J. Hewitt. Acted at 

1785. [Songs only] 8vo. J 785. Lincoln's Inn Fields. 8vo. 1737; 

310. Thb Turkish Court; 8ro. 1738. The plot of it, as the 
ot. The London * Prentice. A Bur- author himself confesses, is taken 
lesque Satirical Piece, by Mrs. partly from M. de Boissy*s Francois 
Letitia Pilkington> 1748. This a Londres, and partly from a Spa* 
was performed only at the Little nish comedy, it is, however, on 
Theatre in Capel Street^ Dublin, the whole, a very indilFerent per* 
but was never printed. formance, and bad no success. 

311. The Turkish Mahomet, 318. Twelfth -Night; or, 
AND HiRBN THR FAiRE Grbek. IVhatyouwUL Com. by William 
A Play, by George Peele. Never Shakspeare. Fol. l623. This co- 
published. See Mr. Malone*s Sup^ medy, with respect to its general 
plemeni to Shakspeare, u 191. plot, is, we believe, taken from 

312. Turncoat. A Parody of Belleforest'sNovels^tom.iv. hist.7; 
the Tragedy of Athelstan, 8vo. but the mistakes arising from 
1756. Viola's change of habit, and true 

313. Thb Turnpike Gatr. resemblance to her brother Se« 
Mos. £nt. by T. Knight. Acted, bastian, seem to owe their origia 
with good success, at Covent Gar- to the Mencechmi of Plautus, which 
den* 8vo. 1799* It does credit not only Shakspeare, but several 
to its author, and is still frequently others of our dramatic writers, have 
performed. since borrowed from. There is 

314. The Tuscan Treaty; somewhat singularly ridiculous and 
or, TarqiMs Overthrow, Trag. pleasant in the character of the 
8vd. 1733. This play was acted, fantastical Steward Malvolio; and 
without success, in the summer, at the trick played him by Sir Toby 
Covent Garden. It was written Belch, and Maria, contains great 
by a gentleman then deceased, and humour, and somewhat of origi- 
revised and altered by William nality in the contrivance, which 
Bond, Esq.^ The story of it is cannot fail of affording continual 
founded on the Roman history, entertainment to an audienc0« 
soon after the expulsion of the This play has at different times 
Tarquins. Projogue by A. Hill. been revived, particularly on 

315. The Tutor. Burletta. Twelfth-Night; to which period, 
Anonjrm. Acted atDruryLane, however, it has no kind of re- 
1759. N. P. ference in any thing but its name. 

316. The Tutor. F. Acted The scene lies in a city on th» 
at Drury Lane. 4to. 1765. This coast of Illyria. 

piece was brought out under the Dr. Johnson says, *' This play 

patronage of Mr. Colman, but was '' is in the graver part elegant and 

acted only two nights to very dis- *' easy, and in some of the lighter 

satisfied audiences. Mr. Rober- " scenes exquisitely humorous, 

deau, in his '' Fugitive Verse and *' Ague-cheek is drawn with great 

*' Prose" (1801), ascribes it to ''propriety 5 but his character is, 

the late Rev. James Townley, *' in a great measure, that of na- 

master of Merch^t Tajlors' '' tural fatuity, and is therefore 

school. '* not the proper prey of a sa- 

317« ATutor POR thbBrausj " tirist. The soliloquy of Mal- 

•r, ^e in a liahyrirUhn A Co« " volio is tnily comic j be is ben 

A A 4 
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" traycd to ridicule merely by faid 
■<' pride. The marriage of Olivia, 
** and the succeeding perplexity, 
^ though well enough contrived 
^' to divert on the stage, wants 
" credibility, and fails to produce 
'^ the proper instruction required 
^' in the drama 5 as it exhibits no 
^' just picture of life.*' 

319. The Twelfth op Au- 
gust. Dram. Piece. Performed 
atBrighton, Aug.l3, 1805. This 
was a temporary production, in 
honour of the Prince's birth-day. 
Sophy Hazelby (the daughter of 
an opulent farmer, a resident of 
Brighton), who had numerous 
5uitors, had promised to become 
the bride of him who could give 
the best solution to a question 
which she would submit to their 
consideration on the Green, on 
the Twelfth of August 3 and the 
reason she assigned for choosing 
that day for a decision so mo- 
mentous to her was, because it 
gave birth to England's heir--'a 
Prince whose suavity of manners, 
benevolence of heart, and metital 
endowments, had rendered him 
the pride of his country, and the 
admiration of Europe. In the 
course of the drama, her eccen- 
tric suitors afforded much mirth 
to the audience J and the con- 
0uding scene presented a view of 
the South Downs, and the en- 
trance of Brighton, the latter bril- 
liantly illuminated. The drama 
closed with an Ode, set to music 
by Mr. Prince, the organist of the 
Chapel Hoyal. Not printed. 

320. Twenty- ONE. Op. After- 
piece, in one act, by James Wild. 
12mo. 1804. This is a translation 
from he Trenie et Quarante of 
M. Duval. Never acted. 

321. TwENTv Years Ago. 
Melo-Dramaiic Entertainment, by. 
J. Pocock. Acted at the Lyceum, 
py the English Opera Company, 



July 1810, with great fiucceto; 
8vo. 18 10. There is^ good deal 
of hfe and bostlu in this piece^ 
which, however, is better suited 
to the stage than to the study. 
Music by Mr. T.Walsh. 

322. The Twijf Brothebs. 
Com. translated from Piautus, by 
Richard Warner, vol. iii. 8vo. 
1772. The first act of 'it 
was transliited by Bonnell Thorn- 
ton. This play was called by the 
author Mentschmi: the charac- 
ters of the Twins being each of 
them called Memechmas ; the ooe 
of .Epidamnum, the other Me- 
nsechmus Sosicles. It has been 
generally thought one of the best 
of I this author's; and a learned 
critic, Janus Gulielmus, speaks of 
it in these terms : Festivissima d 
eruditcB vcarietatis Jahula ; a co- 
medy infinitely entertaining, and 
most full of learned variety. Among 
the fragments of Menanderaxea 
fewlines of a play called AlATMAI, 
The Tunns, from which some com** 
mentators have been of opinion 
Piautus took this comedy; but it 
seems to.be .a matter at least of 
great uncertainty. There are two 
imitations of this play on the French 
stage, one by M. de Kotrou, the 
otlier by M. Regnard. 

323. Twin Rivals. Com. by 
George Farquhar. Acted at Drury 
Lane. 4to. 1703. This play met 
with success, and is said by the 
critics to be the most regular and 
complete of all this author's dra- 
matic works : yet we cannot rea- 
dily acquiesce with that judgment; 
for, althougl) it may, perhaps, be 
allowed, that his younger Wou'dbe, 
Mrs. Midnight, and Teague, are 
more highly drawn characters than 
any in bis other comedies, it will 
probably appear, on a strict scru-^ 
tiny, that they are so only* be- 
cause they are more out of real 
life, ipore outri, or, if you pleai^> 



$6i 

T W I T W I 

J. 

more unnatural. There are as twins^ descended from an ancient 
many improbabilities in the con- family in Lorraine^ resembled each, 
duct of the plot (the greatest fault other so much, that when they 
that can be laid to Fdrquhar's put on the same kind of dress, 
charge in general), as in almost which they did now and then for 
any comedy he has written^ and amusement, their servants could 
many more than are to be found not distinguish tlie one from the 
in one much livelier play of his other. Their voice, gait, and dcT 
writing, viz. The Recruiting portment, were the same 5 and 
Officer. We are not, however, these marks of resemblance were 
for taking from the merit of this, so perfect, that they often threw 
which must be allowed to have their friends, and even their wives, 
many very great beauties in itj into the greatest embarrassments 
but that it is not the best piece he Being both captains of light horse, 
has written, seems to stand con firm- the one would put hiinself at the 
ed by one of the strongest proofs head of the other's squadron, with- 
possible to be brought, which is, out the officers ever suspecting 
the pecuniary profit of managers, the change. Count d'Autricourt 
who have never found it so well having committed some crime, the 
worth while to direct the frequent Count de Ligniville never suffered 
repetition of this play, as they his brother to go out without ac- 
do, of The Beaux Stratagem, companying him ; and the fear of 
ThB; Recruiting Officer, The seizing the innocent, instead of 
Constant Couple, &c. the guilty, rendered the orders to 

324 The Twins. Tragi-Com. arrest the former of no avaiL 
by William Rider, Acted at the One day Count de Ligniville sent 
Private House, Salisbury Court, for a barber; and, after having 
4to. 1655. Langbaine suspects suffered him to shave one half of 
this play to be much older than his beard, he pretended to have 
the annexed date implies it to be : occasion to go into the next apart- 
yet neither the plot nor the Ian- ment ; and putting his night- 
guage of it are by any means con- gown upon his brother, who was 
temptible. The scene, Italy. concealed there, and tucking the 

. 325. The Twins 5 or. The Co- cloth which he had about his neck 
med^ of Errors. Altered from under his chin, made him sit 
Shakspeare, by Thomas Hull, down in the place which he had 
Acted at Covent Garden, 17^2. just quitted. The barber imme- 
Not printed. It was afterwards diately resumed his operation, and 
altered again, and performed at was proceeding to finish what hp 
the same theatre in 1 779, and had begun, as he supposed; but 
printed in 8vo. I79^f hy the title to his great astonishment he found 
of The Comedy of Errors. The that a new beard had sprung up. 
resemblance between the brothers. Not doubting that the person un- 
in Shakspeare's Comedy of Errors, der his hands was the devil, he 
has by many persons been ob- roared out with terror, and sunk 
jected to as an incident next to down in a swoon on the floor, 
impossible. In a manuscript, how- While they were endeavouring to 
ever, in one of the libraries at recall him to life. Count d' Antrim 
Paris, we read, that the Count de court retired again into the closet, 
Ligniville and Count d'Autricourt, and Count de Ligniville, who >va« 
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fiialf shaved, returned to his for- 
mer place. This was a new cause 
if surprise to the poor barber^ 
who now imagined that all he had 
seen was a dream > and he could 
cot be convinced of the truth until 
he beheld the two brothers toge- 
ther. The sympathy that sub- 
sisted between these brothers was 
ho less singular than their resem- 
blance . If one fell sick, the other 
was indisposed also; if one re- 
ceived a wound, the other felt 
pain ; and this was the case with 
every misfortune that befel them j 
io that on this account they watch- 
ed over each other's conduct with 
the greatest care and attention: 
but what is still more astonishing 
is, that they both often had the 
same dreams. The day that Count 
d'Autricourt was attaeked in France 
by the fever of which he died. 
Count de Ligniville was attacked 
by the same in Bavari^^ and was 
near sinking under it. 

32^. The Twins; or. Is it 
He or his Brother? Farce, by 
M.G.Lewis. Acted at Drury 
Lane, April 8, 1799, ^ov the bie- 
nefit of Mr. Bannister, jun. It 
Avas a whimsical and pleasant en- 
tertainment i but was not adopted 
by the house; nor has it been 
printed. 

327. The Twins; or, IVhich 
^is IVhich? Coni. in three acts. 
This is an alteration from The Co* 
ftiedy of Errors, by Mr. William 
Woods, and was performed at 
'Edinburgh in 178O. It was print- 
ed in a collection of Farces at 
Edinburgh, 12mo. 1783. 

328. Twisting andTwining; 
or, Tea's the Twaddle. Interlude. 
Acted at the Haymarket, 1785. 
Not printed. 

' 329. Two Angry Womn 
OF Abington. Hist, by Henry 
Porter. 4to. I599. This play is 
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not divided mto acts. The M 
title runs thus : A pleasant History, 
called, The two angrie Women of 
Abington ; with the humorous 
Mirth ofDicKCooMEs and Ni^ 
CHOLAS Proverbs, two Serving 
Men, Acted by Lord Notting- 
ham, Lord High Admiral's Ser- 
vants. Scene lies in London. A 
second part of this play was per- 
formed in 1598, but does not ap- 
pear to have been ever printed. 

330. TheTwo Apprenticesi 
or. Industry and Idleness Rewarded, 
Pant, by W. C. OuUon. This 
piece, which was founded on Ho* 
garth's prints, was acted at Bir- 
mingham, 1798. Not printed* 

331. The Two Connoisseurs. 
Cora, by William Hayley. Acted, 
with success, at the Haymarket 
4to. 1784. This is an excellent 
play, whether we consider the 
fable, the characters, or the sen- 
timents; and had it not been 
written in verse, would, we doubt 
not, have kept possession of the 
stage ; but the continued jingle of 
rhymes is by no means favourable 
to the delineation of character on 
the stage. 

332. The Two English Gen- 
tlemen f or. The Sham Funeral. 
Com. by James Stewart. 8vo. 
1774. This despicable piteewas 
acted one night at the Haymarket, 
by a set of performers every way 
worthy of the author, 

333. Two Faces under a 
Hood. Com. Op. by T. Dibdin. 
Acted at Covent Garden. 8vo. 
I8O7. This was far from being 
one of the most successful of the 
dramatic efforts of its author. Th« 
music, by that favourite composer 
Mr. Shield, we believe, saved th*' 
piece from condemnation on th« 
first night. 

334. The Two Farmers. A 
Musical Afterpiece^ atoounced as 
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n preparation at Covent Garden^ sometimes in Verona^ sometitnM 

^arly in the season of 1 800. It has in Milan. 

4ot, however, been yet performed. Dr. Johnson says, "In this play 

335. The Two Fbiends; or, *' there is a strange mixture of 
The Liverpool Merchant. Drama, *' knowledge and ignorance, of 
in five acts, translated from the " care and negligence. The ver- 
french of Beaumardhais, by C. H. " sification is often excellent, the 
8vo. 1800. The plot is intricate ''allusions are learned and justj 
and busy, and the situations are '* but the author conveys his he- 
often interesting ; buttlie manners " roes by sea ifrom one inlan,d 
3re completely French, though the '* town to another in the same 
<^ene is laid in Liverpool. Never " country j he places the Emperor 
icted. " at Milan, and sends his young 

336. The Two Friends. Dra- '* men to attend him, but never 
l^atic Proverb. This is a transla- '' mentions him more 5 he itiakq/i 
'on from the French of M. Car- *' Protheus, after an intervie^jr 
3entel, by Thomas Holcroft, and '' with Silvia, say he has only seen- 
Hnted in the second volume of his '* her picture; and, if we may 
Pavels from Hamburgh to Paris, '* credit the old copies, he has, 
to. 1804. *' by mistaking places, left hit 

337. The Two Gentlemen *' scenery inextricable. The rca- 
•p Verona. Com. by William *' son of all this confusion seems 
hakspeare. Fol. 1623. This is a '* to be, that he took his story 
cry fine play, the plot simple *' from a novel, which he some* 
nd natural, the characters are pei^ ^* times followed, and sometimes 
Bctly marked, and the language is '^ forsook, sometimes remember- 
loetical and aflfecting. The falser '' ed, and sometimes forgot. 

^ood of Protheus to his friend Va- *' That this play is rightly at-? 

entine and mistress Julia, his re* " tributed to Shakspeiare, I have 

norse and self-reproaches on that *' little doubt. If it be taken from 

lead, and his conversioo to truth, " him, to whom shall it be given ? 

:o love, and friendship, afterwards, ^' This question may be asked of 

ire admirably conchicted. The " all the disputed plays, except 

irharacters of Valentine and Pro- '' Titus Andranicus *, and it will 

theus are truly genteel, and ren- '' be found more credible, that 

clered amiable throughout all the " Shakspeare might sometimes 

transactions of the piece, even in " sink below his highest fiig^t|« 

despightofthe temporary falsehood '^ than that any other should rise 

of the latter $ and the humour of *' up to his lowest." 
their two servants, Launce and 338. Thb Two Gentlbmew 

Speedy is very beautifully set as of Verona. Com. by Shak« 

shades to the sensibility and bril- speare ; with alterations and ad« 

liancy of their more sentimental ditions, bf^ Benjamin Victor. Act* 

behaviour. This has been looked ed at Druiy Lane. 8vo. 176$, 

on by some authors to have been Non taK atuciUo ; but, indeed, • 

the first piece that Shakspeare more able hand than Mr. Victor's 

wrote; if so, what an amazing would prove insu£Bcient to raiset 

soar of imagination did his genius this play into dramatic conse- 

take at its first flight ! The scene s^ence. Hany parta of it that ap« 
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feat bsaotiful in the closet^ on the " charge of thie house, on that 

litage prbducie n6 effect. This al- '* sixth night." 
teration was performed five nights; 339. The Two Gbntlbmek 

Mr. Victor says, with success j of Verona. Com. Altered from 

''but," says he, ''on the sixth Shakspeare,by J. P.Kemble. Act- 

" (which, according to theatrical ed at Covent Garden, 8vo. 1808. 
^' custom, belongs to the author 340. The Two HARLEauiNS. 

" of the alterations), a very extra- A Farce, of three acts. 8vo. 17I8. 

" ordinary evefit happened. A set This piece was written by M. le 

" of young men, who called tliem- Noble, and acted by the King'i 

" selves The Town, had consult- Italian comedians, at Paris, aud af- 

'* ed together, and determined to terwards performed at the theatre 

^' compel the managers to admit in Lincoln's Inn Fields, by some 

'' them at the end of the third French strollers. In this edition 

" act, at half-price, to every per- of it, the French and a bad Eng- 

" formance, except in the run of a lish translation, by one Mr. Brown 

<^' new pantomime! and th^ chose (being merely literal), are printed 

" to make that demand on the in opposite pages to each others as 

" sixth night of The Two Gentle^ in the Italian Opera, acted at the 

" men of Verona, though it was King's Theatre in the Haymarket 

" printed on the day-bills fiyr the The scene, Paris, 
" henejit of the author of the altera" 341 . The Two Harpies. Plafi 

" tions. It appeared afterwards, by Michael Drayton (assisted by 

'' that a rumour had prevailed that Dekker, Mundy, Middleton, and 

"Mr. Garrick was the author; Webster). Acted 1602. Not 

" for, it must be supposed, they printed. 

" were ignorant of the outrages 342. The Two Houses. Se^ 

" they were committing on private A G:\m£ at Commerce. 
"property 5 however, the per- 34S. The H^tory of the Two 

*' formance of the play w^'*dc- "Maids of More Clacke, wUK 

" tually forbid, and the money the Life and simple Maner qfJohn 

^f (after the amount being taken in the Hospitall. Played by the 

" at the severafl offices) returned children of the King's Majestic^ 

" to the audience : — my redress Revels. Wrilten by .Ro'bert Ar- 

" was undoubtedly to be obtained min. 4to. 1609. 
" eixher from the leader of this 344. TfrE Two Merry Milk- 

" troop (who wa^ well known) or Maids ; or. The best Words wear 

" the managers i but as the rioters the GarlUnd. Comedy, by J. C. 

'' did much greater damage to Acted, with great applause, by 

" Covent Grarden Theatre on the tlie .company of the Revels. 4t«. 

" same [a Vimilar] (Jccasioii, and 1620} 4to. 1661. Part of the plot 

<' as those, in the direction there of this piay, viz. the promise given 

<' chose to give up all maifiner of by Dorigena to Dorillus, of his en- 

**. redress, the managers of Drury joying her, when he should bring 

" Lane were too wise to stand a her iu January a garland contain- 

" prosecution alone, and therefore ing all sorts of Sowers, and its 

" followed the bad example i but consequence, is founded on Boc- 

•' were so honourable as to pay me cace*s Novels, Dec. 10. Nov. 5. 

" one hundred pounds, which was which is also the foundation of 

^ aboot. the €kaf sum, abov^ the Flttch^'r's Fcmr Plaj/s in One^ and 
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^i^her comedies. The scene laid ' 34§rTwo'Pi,oi's biscbvBHiB^ 

in^Saitony. ; ^^ a, Third pays '.for ^ll. Com» 

345. The Two Mtbrry Wo- IhtendW [by the srathor, we sup- 
MBW ■ of Abik»ton. Play, bv posejlo^'fe aSillKI^ Covent Gar- 
Henry Porter. Acted 1598. Not den. By6. P. 12rno. 1742. It 
printed. Ttere is extant a me- is scarcely possible to conceive any 
morandom of Henslowe*s relative thing more contemptible than th^ 
to this play, of which the follow- piece 5 it would therefore be an 
ing is a copy : . absolute loss of time both to our- 

♦* Lent unto Harry Porter, at selves and the reader^ to take any 

"the Request of the Company, farther* notice of it. 

•' in £amest of his Booke called 350. The Two Qubbns of 

** ' Merey Women of Abington,' Brentford ; or, Bayes no Poe* 

'" the Some of Forty Shellings ; taster. Musical Farce, or Conn* 

*' and for the Resayte of that cal Opera^ being the sequel of 

" Money, he gave me his faythful The Rehearsetl, by Thomas Durfe^. 

*' Promise that I should have alle 8vo. 1721. Printed with other 

** bis Bookes which he writte, pieces by the author, who says ii 

** ether Him Selfe, or with any Mvas once very near being acted, as 

'* other, which Some was dd [de- being rehearsed upon the stagey but 

•* liver«d] the 28th of February afterwca-ds laid by, same accidents 

** 1598." happening in the play-house. 

346. The Two Misers. Mu- 351. The Two Siknbs of 
»ical Farce, by Kane O'Hara. Act- Kino Day yd. Interlude. Not 
^d, with applause, at Covent Gar- printed, but entered, by Thomas 
^en. 8vo. 177^* This was taken Hackett, on the boc^ of the Sta* 
from Les Deux jivares of Falbziro', tioners* Company in the yeas 
l)ut, as the present author informs 1561. 

OS, the bare outline only of Fal- 352. Two Strinos to Yoxni 

baire's finished characters, with Bow. Farce^ by Robert Jephson. 

just enough of his dialogue to Acted at Covent Grarden, with 

connect the incidents, were re- great applause. 8vo. 1791. This 

tained, in order to reduce the is an alteration of The Hotel, by 

whole 'vnthin the compass of an the same author, and is still fre- 

English farce. quently perforitied. 

347. The Two Noble Kins- 353. Two to One. Musical 
;siBN. Tragi-Com. by J. Fletcher Com. in three acts, by (ieorge 
Bad William Shakspeare* Acted Colman, jun. Performed at tha 
at the Black Friars. 4to. 1634 5 Haymarket, 1784,. and very well 

'8vo. 1778. The story of this play received. Songs only printed, '8vo» 
is taken from Chaucer's Palamon 1784. This was the junior Col- 
and Ardte ; or. The Knight's Tale, man's first dramatic production. 
The editor of Beaumont and Flet- when he was in his 21st year, and, 
Cher's works, in 177S> has taken we well recollect, was very pro- 
some pains to prove that Shak- mising of future excellence. Mu- 
ipeare ha^ po hand in this work, sic by Dr. Arnold. The piece was 
The scene near Athens. introduced by an excellent pro- 
34^. Two Old Maids of logue, the production of the elder 
Florence, S;ee Dramatic Ap- Mr. Colman, spcken by Mr.^Pkl- 
rii^MNT. Daer. After acjibowledgiiig- thit 
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this play was tbe. offspring of a tbatigt. Divers times acted, b 

juvenile author, it observed^ that George Chapman. 4to. 1619. Tm 

the parent bird had often warbled prolqgue aad epilogue to this play 

on that spot^ wbcltlua hftlf-iiedged are written in prose ; which prac- 

jroung one now took bis first ad- tice> as has been elsewhere oh- 

venturous flight. If he had merits served, several poets have adopted: 

be would be applauded, and his but there is one barticular in 

beauties might, perhaps, even which this piece differs from all 

atone for the errors of his father ', other plays in our owq or any odier 

but^ language ; which is, its extending 

Wth dullness should the sire fuid aon be ^^ seven acts, in opposition to the 

curst, positive direction of Horace, with 

And dunce the second follow dunce the respect to their number,^ who ab- 

.-fn. u^V' ..11. . ^' .. L. «olutely limits it to five.— It is 

'SnTmoS'^^V ""^ ^^^^^' ^^ ^^^'^^^^ only, that 

And dapm him — ^for » cki^ of tkf old ^w piece is ranked among Chap- 

. kioek! man*s writings; it being pubUshisd 

I Thus did the prologue conclude, without any author's name/ ol 

and we think Mr. Colman had «v®» ^ ^^^^ as a mention of the 

flddom been more successful in his P^^ce where it was printed. 

fcologues than on the present oc- ^^7- The Twynnes Tsagb- 

cation. The next day the foUow- P^«- ^X Niccols. Tbis play 

tog epigram appeared in the papers, ^ entered on the book of the Sta- 

addressed to our young author : ^°?f P' Company, Feb. 15, ifil 1, 

m. m /^ 1 f ir«, .1 by Edward Blunt i but, we believe. 
fV Ceorn Colman, Jun. Esq. on th§ * • * j * 

diiifvSsi^iii of hiiCome^ of Tyto was never prm ted. 

ip<lne« ^^^* Tyrannical Govbrn- 

«* Another writes because his fethfcr ^bnt anatomized ^ or,. J Dis- 

writ, course concerning evil Counsellors : 

*' And proves himself a bastard by his being the Life and Death of John 

^ - ^'•" , . .^ .^ I . .. l^ Baptist, and presented to the 

dWiif "'^°'' ^''^'* ^ost excellent Majesty, hf 

Qui claiiTi just, hereditary line; tt^^^!^'"' Aaonym. 4to. l64!^. 

By learning tutor'd, as by fancy nurs'd, This piece, by the title, date, and 

A Giorge the Second sprung from George subject, may be SUSpected:tO COI|- 

she First. vey aome concealed meanings not 

. 354. ** Two lambntablb Tra- improbably being intended to give 

'' GBDiBs: theone,oftheMurther a secret bint to King Charles t. 

'^ of Maister Beech, a Chandler, (then in the bursting out of hia 

'' in Thames Street ; and his fioj ; troubles) of the danger he incurr^ 

*^ done by Thomas Merry : the from the counsels of some about 

'^ other of a young Childe, mur- him ; and, indeed, the story of 

^' thered in a Wood l^ two Ruffins, John Baptist, who lost his head l^ 

'' with the Consent of his Uncle." the instigation of Herodias, seems 

By Robert Yarrington. 4to. 1^1. figuratively toglanceattheQueen'a 

355. Two Valiant Knights, influence, and the execution qt 
See Sir Clyomon. the Earl of Strafford. The piece^ 

356. Two WisB Men, and' which is only a translation fironi 
ALL THE RBST FooLS. A Comi- Bucbanau, was printed by order 
fdMoral, censuring the ^Uliei of 4)f tiie Hotiae of ConunoiMk It in 
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<£yided into five short acts^ which 
are called parts, and was repub- 
lished by Francis Peck, in 1740, 
on very slender grounds, as the 
production of Miltpn, under the 
title of Baptistss, a Sacred Dra- 
matic Poem. The scene in Judaea. 

359. Ttrannick Love ; os,The 
Royal Martyr. . Trag^ by John 
Dryden. Acted at the Theatre 
Royal. 4to. 1670$ 4to. i68§. 
This play (which, we.are told by 
its author, was wtitten in seven 
weeks) is in , rhyme ; yet has 
many thinp in it extremdy pleas- 
ing. The plot of it is founded 
on history, and the scene hud in 
Maximin*s camp, under the walls 
of Aquileia. 

" This tragedy (as Dr. Jphnson 
** observes) . is conspicuous for 
*' many passages of strength and 
^' elegance,; and many of empty 
^* noise and ridiculous turbulence. 
'' The rants of Maumin have 
** been always the sport of criti* 
'* dsm ; and were at length, if 
*f Dryden's own confession may 
'' be trusted, the shame of the 
"writer." . 

360. Tteavkt Triumphant ! 
•AND. Liberty lost 3 The Muses 
«UN MAO 5 Apollo steuck.iiumb j 

AND A&L COVEHT GaRDEN CON- 

vovvDao. A Farce, by Fltz- 



crambo> Esq* secretary to the mi" 
nor poets. 8vo. 1743. This relates 
to the disputes between the mana** 
gers and the players. 

361. The Tyrant. Trag. by 
Philip Massinger. Entered on the 
book of the Stationers* Company^ 
June 29, iQGOi and we find it la 
the list of those destroyed by Afr. 
Warburton*s servant. . Probab^„ 
however, it was sabsequen^ 
found I as a MS> tragedy, q^llld 
The Tyrant, was sold, Novemb^ 
1759, among the books of Joha 
Warburton, Esq. Somerset He- 
rald. . - . 

362. The Tyrant KtNO 09 
Crete. Tragedy, by Sir Charles 
Sedley. We know not whetfasr 
this play was ever acted, but aw 
rather inclined to believe it was 
not; neither that nor the Grum« 
BLBR having made their appear* 
ance in print, till they were pub- 
lished together, with the most <k( 
Sir Charles's works, in 3vo. 1703. 

363. The Tythe Pig. BatteC 
Performed at Covent Garden, Ma^ 
12, 179^* Being considered, hf 
some of the audience, as int^ided 
to throw disrespect on the clerical 
•character, jnuch disapprobaUoa 
was expressed 3 but on the feUonv** 
ing evening, the opposition to it 
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• K I HE' UgltGiub. Dramatic 
Caricature, by Edmund' Spenser 
the younger. A^ted'at Drury Lane. 
Bva. l/^^8. The idea of this piece 
•k taken from No. 17, of The 
Spectator; and it is altogether an 
fiitiusing trifle. 

2. Ulysses. Trag. by Nich. 
Kowe. 4to. 1706. The scene of 
this play is laid in Ithaca, and the 
plot borrowed fVom the Odyssey, 

ijt was* acted at the Queen** Thea- 
tre in the Haymarket, with suc- 
cess ; but is not the best of this 
^author^s pieces. It has not been 
acted in London these fifty years. 
Hii^ tragedy, says Dr. Johnson, 
with the <:omtnon fate of mytho- 
logical stories, is now generally 
neglected. We have been too 
early acquainted with the poetical 
beroes to expect any pleasure from 
their revival 3 to show them as 
they have already been shown, is 
^to disgust by repetition ; to give 
them new qualities or new adven- 
^res, is to offend by violating re- 
ceived notions. The character of 
Penelope is an excellent pattern of 
conjugal fidelity. 

3. Ulysses. Gperai Performed 
at Lincoln's Inn Fields. 4to. 1733. 
The words by Mr. Humphreys. 
The music by John Christopher 
Smith, jun. 

4. The Uncle's Will; — ^Who 
Wins? or. The Widow* s Choice, 
Farce, translated from the French, 
by Peter Berard. 8vo. 1808. Not 
acted. An alteration of the same 
piece, however, has been success- 
fully brought on the stage. See 
Who Wins ? 

J. Thb Uvcovsciout Cow- 
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TERtBiT. An Afterpiece. Acted 
at Drury Lane, with great success, 
ISO9. Not printed. The incidents 
are occasioned by a young gentle- 
fnan*s very natural determination 
to see a lady, designed tor him by 
his uncle, before the celebration 
of the wedding, The young lady' J 
father is apprized tliat the lover 
intends to introduce himself in a 
fictitious character, and mistakes 
a benighted traveller for hia. 
The lover also appears as a wan- 
derer 5 but the stranger, who is 
thus unconsciously a counterfeit, 
is much surprised at the attentions 
he receives ; and, liking the young 
lady, is actually in expectation 0^ 
marrying her ; when the arrival a£ 
the lover's uncle, and the explan?^ 
tion of names, elucidate the affat^ 
to the satisfaction of the fair dam "^ 
sel, who, fortunately, prefers th^^ 
man originally destined for her-* 
There i& a great deal of broad dra— ^ 
matic effect, much rapidity of in-^ 
cident, and considerable drollery^ 
of character, in this little^&rce. 

6. Une FoLiE. Com;" Open, - 
translated (it is believed, by James^ 
Wild) from the original of Lover^ 
laughs at Locksmiths, 8vo. 1803.^ 
Never performed. 

7. The Uneasy Man. Com^^ 
translated from St. Foix. 8vo. 1771* 
The translation is tolerably good. 
Never acted. 

8. The Uneoual Match. See 
The Injured Princess. 

9. The UNEauAL Rivals. A 
Pastoral, by John Learmont. 8vo. 
1791. Printed at Edinburgh, in 
a volume of '' Poems, pastoral* 

satirical, tragic, and comic." 
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10. The Unfeeling Parent; 
or, SecouTs Imprhni, A petite 
piece, of one act, by a Gentleman 
of Dublin. Performed in that city, 
for a benefit, 1793. 

11. Unforeseen Events. See 
Theatrical Recorder. 

12. The Unfortunate Beau. 
Com. by John Williams. Acted 
in Capel Street, Dublin, 1784. 
Not printed. It was an alteration 
frofn Woman is a Riddle. 

13. The Unfortunate Cou- 
ple. See The Novelty. 

14. The Unfortunate Dut- 
chess OF Malfy i or. The Un- 

JbrtuTuUe Brothers, Trag. Anon. 
-4to. 17O8. This play was acted 
at the Queen's Theatre, in the 
Hay market, and is dedicated by 
the publisher, Hugh Newman, 
to the Duke of Beaufort. But it 
seems to be no other than Web- 
ster's Dutchess of Malfy revived, 
with alterations and the addition 
of a second title. 

15. The Unfortunate For- 
tunate. Tragi-Com. by" Benja- 
min Grarfield. We know nothing 
of this play, but from some verses 
addressed to its author, by Robert 
Baron, printed in his Pocula Cos- 
talia, 8vo. 1650. 

16. The Unfortunate Lo- 
vers. Trag. by Sir William Da- 
Venant. Acted at the Black Friars. 
4to. 1643. Scene, Verona. 

17. The Unfortunate Mo- 
ther. Trag. by Thos. Nabbes. 
4tp. l640. This play was never 
acted, but set down according to 
the intention of the author 3 yet 
it has three several commendatory 
copies of verses prefixed to it, and 
a proem, in verse, by the author, 
justifying it to be written accord- 
ing 10 the rules of art. The scene 
lies at the Court of Ferrara. 

18. The Unfortunate Shep- 
herd. A Pastoral ^Y ^o^Xi Tut- 

vo;,« lilt 



chin. 8vo. 16S5. Printed with his 
poems. It is a wretched piece. 

19. The Unfortunate Usur- 
per. Trag. Anonym. 4to. l663. 
The scene lies at Constantinople, 
and the plot of it is historical, be- 
ing founded on the story of An- 
dronicus Comnenus. It is not, 
however, ro good a play as Wil- 
son's, on the same subject ; yet 
has some merit in a parallel drawn 
in Act 5. Scene 3. between those 
times and the period of the rebel- 
lion and civil wars of Charles the 
First's reign. j 

20. The Ungrateful Favo- 
rite. Trag. Anonym. 4to. l664. 
This play is said to be written by 
a person of honour; but we do 
not find that it was ever acted. 
The scene is laid in Naples, and 
the plot may be traced in Guicciar- 
dini, and other of the Italian his- 
torians. 

21.The Unhappy Fair Irene, 
the Tragedy of. By Gilbert S win- 
hoe. 4to. 1658. The plot of 
this play is founded on the Turk- 
ish history, in the reign of Ma- 
homet I. yet is probably borrow- 
ed from one of Bandello's Novels, 
where the story is told at large, 
as it is also by William Painter, 
in his Palace of Pleasure y Nov. 40. 
The play is but an indifferent one, 
yet may in some measure stand 
excused, as three several copies of 
verses, which are prefixed to it in 
compliment to the author, all take 
notice of his being very young. 
The scene, Hadrianople. 

22. The Unhappy Father. 
Trag. by Mary Leapor. 8vo. 1 75 1 . 
Printed in the second volume of 
her poems, published after her 
death. — It was never acted. 

23. The Unhappy Favou- 
rite ; or. The Earl of Essex. Tr. 
by John Banks. Acted at the 
Theatre Royal. 4to, 1682, This 
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fragedy i^ possessed qf thp sh^^ 
kind of merit \^'ith the Virtue B^r 
fray' d of the samp aujhpr; an{i it 
met with the same success, liavipg 
constantly a very strong influence 
0n the tenderer passions qf the 
^udieqce. The prologue and epi- 
logue were written by Drydep. 
I'he scene lies in Loudon. Mrs. 
Barry, who acted Queep |llizz^beth 
in it, was so great a favourite with 
the Duchpss of York, tjiat she 
made her a present of hev coro- 
nation robes, to play that part in. 
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}qve, dfsdgin, bate, severity, ^nd 
pity,* were so blended togetji^f 
in this poliuc Qu^en, ope eoul^ 
hafdiy say >yhiqh M^^s strongest; 
and gave that age greatly lights ipt^ 
^he temper of Qu^en Elizal),fth^ 
than history itself.— Pow far aiher 
English auliiprs have succee^ei iA 
the prosecutipr^ of tb^ sajn,e design,, 
m^y be peen iipder {larl oj E$s0* 
Y^t thus mpch must be c6nfess^4 
in honour to Mr. Banks, that botii 
Jones and Brooke haye \i§en great- 
ly obliged to bis play J both of 



Mr. Betterton (in his History of them baying not only very tiearly 
the English Stage) tells us, that followed (jim in his plot and con 



though this tragedy is but indif- 
ferently writtep, yet Mrs. Barry 
^o happily hit it, that she mad§ 
the Queen, who was sp much b^T 
loved, reviv^ agaip, and become 
idolized, in her. That little sp^e<;:b 
t)f 

" What mean my giving subjects ?" 

\ra,s spoken wi^th suph a gr^GQ 
and emphasis, as could never 
fee imitated j her peifforra^nce 
giving the audience an idpa qf 
that princess in naany important 
passages of her life. — W^en Cecil 
vras recounting the seizjure of the 
Earl, and mourning his fallen state, 
rio imagination can form ber Ipqjc 
and air, when she said> 
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\ He weeps, the crocodile weeps o'er his 
prey" 

As those who ^re acquainted 
yrith history know, that Queen 
Elizabeth, notwithstanding her 
indulgence to her favourites, 
had a quick eye in discerning 
their faults; so it is certain, tliat 
at the same time that her heart was 
moved with corupassjon for the 
crimes which occasioned their 
fate, she still executed indexible 
justice cm the traitors, ThisMrs. 
Barry represented 30 finely, that 



duct, but having even adopted l^s 
ver}' thoughts, and in nwny placet 
copied '^hole period? from him. 
Two Erench wt-iters, viz. Mens. 
Calprenade and T. Corneille, and 
one Italian author, have written 
dramatic pieces on tie same story, 
which is perhapa a%weU adapted to 
th^ theatre as aoy incident in the 
English history. Sir Eicbacd Steele^ 
ip The Tatler, (No. H) » speaking of 
this play, say a, there is in it '^ notoDQ 
'/ gpod line, and yet a play which 
" WAS never seen without drawing 
*' tears from some part of the au-* 
'' dience : a reoaatkable instance 
*' that the 5oul is not to be moved 
^^ by words, but thingRj for the 
f ' Uicidents in this drama are lai4 
" together so happily, that the 
" spectator makes the play for 
". hinaself, by the force wliicb the 
*^ circumstance has upon hi& ima- 
" ginaiion. Thus, in spite of the 
*^ rao&t dry discourses, and expnes.- 
[^ sions almost ridiculous with re- 
" spect to propriety, it is imposr 
" sible for one unprej^udiceJ to see 
'.' it uii touched with pity. I must 
*' confess this effect i^ not wrought 
'* on such as examine why they 
'* are pleased ; but it never fails 
'^ to appear on those who are. not 
** toa learned' iu nature to b» 
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ed by her first suggestions." 
Diece was altered by Mr. 

and produced under the 
f The Fall of the Earl 
»EX 5 which see. 
The Unhappy Kindness j 
fruitless Revenge. Trag. by 
IS Scott. Acted at Drnry 

4to. 1697. This is only 
jration of Fletcher's fFife 
donth 3 in which, however, 
fident of the wife's urging 
iband to perform the conju- 
s is considerably heightened, 
ene lies in Naples. 
The Unhappy Penitent. 
)y Mrs. Cath. Trotter, af- 
is Cockburne. Acted at 

Lane. 4to. l/Ql. The 

France. 

The Uninhabited Island. 

, translated from Metasta- 

Anna Williams. Printed 
)llection of Miscellanies by 
0. 1766. 

i'HE Uninhabited Island. 
nslated from Metastasio^ by 
loole. 8vo. 1800. 
The Unions or, St, Art- 
Day, A Divertisement of 
e, song, dance, &c. Acted 
ry Lane, May 179^* for a 
f but not adopted by the 

nor printed. 
The Union of the three 
Art§. Mus. Piece. Acted 
Din's Inn Fields, 1723. Not 

Toe pNiTED Kingdoms. 
3om. by Edward Howard, 
at the Cockpit in Drury 
30on after the Restoration, 
bout success. N. P. This is 
he plays supposed to be sati^ 
1 The Rehearsal, as begin - 
ith a funeral, and haying 
igs in it. 

'ui Universal GA)[«lant j 
Different Husbands, Coni; 
mry FiuWing, Act^ at 



Drury Lane. Svo. 1735. By a» . 
advertisement prefixed to this play> 
we find that it met with very se- 
vere treatment from the addience. 
It was acted otiJy once. A con- 
temporary writer says, it was 
heard very pat'fently until three 
acts were almost over ; after which 
the condemnation of it was unri- 
versal. 

32. The Univj^rsal Passion. 
Com. by James Miller. Acted at 
Drury Lane. Svo. 1737. This 
play met with good success, being 
brought on the stage before the 
author had incurred that iudigila- 
tion from the to\vn, of which some 
of his later pieces so feelingly ex- 
perienced the weight. The ap- 
probation it met with, however, 
was no more than a just tribute tb 
the immortal Shakspeare, from 
whom all its chief merit is derived; 
it being no more than an altera- 
tion of that author*s Much ado 
about Nothing', which having been 
itself revived and frequently pet- 
formed within thisse few years, 
this cotnedy bias consequently been 
quite set aside. Whincop has, by 
mistake! called it an alteration of 
Ml V Well that ends JVelL 

33. TheUnnatural Brother. 
Tragedy, by Dr. Edward Fihiier. 
Acted at Lincoln's Inn Fields. 
4to. 1697- This play is on the 
whole heavy, cold, and enervate, 
yet is not without some passages 
that do great honour to the under- 
standing and seiisibility of its au- 
thor. Tlie plot is from the cele- 
brated romance of CassUndra ; and 
the scene lies at a castle about a 
league distant from Lyqns in 
France. It met with no success 
on the stage, which the author 
ascribes principally to his having 
made choice of too few persons 
in the dr^ma, and that the stag^ 
was never filled ; therg sBidQin a^-* 
« « 9 
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fearing above two at a time, and they have descended down to our %m 
never above three, till the end times. The scene lies at Mar- 
and winding up of the whole. seilles. Iltf 

34. The Unnatural Combat. 35. The Unnatural Mothek. I 3; 
Trag. by Phil. Massinger. Acted Trag. Anon. 4to. 1698. Thii jliD 
at the Globe. 4to. I639. This play was written by a young lady, ^\^ 
tragedy is a truly admirable one, and acted at Lincoln's Inn Fields. 
«nd may almost be esteemed the The scene is laid in Levo, a pro- 1 3; 
Very best of this great author's vince in the kingdom of Siamj |k& 
pieces. The accusations of the and some part of the plot is bor- |ij 
father against his own son, through rowed from S%it\e's Distress' dh' m^ 
an apparent zeal for the public nocence, particularly Bebbemeah's m[^ 
service, are artfully and gloriously being put on a couch with a black m 
handled, and, at the same time, slave, and there found asleep, msi 
the resentments of the son against which is the very sSme with the liiei 
that father for some horrid crime, incident of Cleomira arid Otrantes Mn 
of which the author has delicately in that play. Gildon finds great |]|| 
avoided any perfect explanation, fault with this tragedy, and ex- 
yet left it within the reach of claims loudly against the public 
conjecture, are raised to a height taste for the success it met with; 
of heroism, which makes us al- and against the author, for having 
most forget the criminal appear- drawn, in the character of Calla- 
ance of a son's pointing his sword peia, the unnatural mother, such 
against a parent's bosom. The a picture of vice as never was pa- 
consequences of the combat are ralleled in nature, or, if it was> 
affecting and finely supported. The ought rather to have been exposed 
language, through the whole, is ner- on a public gallows than exhi-* 
vous and poetical, and the charac- bited on a private stage. The aix^ 
. ters are striking and strongly mark- thor oiF The Biitish Theatre, Whia.-^ 
ed ; yet, if the piece can be said cop, and Jacob, have all, by mi?^^ 
to have a fault, it is some kind take, called this play The Unfor^^ 
of incompleteness in the winding tunate Mother, though the last^ 
up of the catastrophe. This, how- mentioned author has it in hi^ 
ever, is greatly recompensed by index by the proper title. In hi^ 
the beauties we have before men- work, therefore, it was probably^ 
tioned j and we cannot help think- no more than an error of the press^ 
. ing, that, with very little altera- . overlooked and uncorrected by th^ 
lion, it might be rendered a va- author j an error, however, which^ 
luable acquisition to the present the other two writers literally co^* 
stage. It has neither prologue pied without giving themselves thc^ 
nor epilogue, ** having been com- trouble to make further inquiry^ 
*^ posed (to use the author's own about it. A hint, by the by, how 
*' words) at a time when such ^y- little dependence is to be placec^ 
*< ornaments were not advanced on their authorities, 
f^ above the fabric of the whole 36.TheUnnaturalTragedt# 
*^ work." From which passage By Margaret, Duchess of New-- 
we may, by inference, discover castle. Fol. IG62. There is no*- 
nearly at what period these /'y- thing very particular in thi§ play, 
prnaments, as he calls them, came further t'han ^ome censures which 
into that general use in >yhich her Gra^e has taken occasion to 
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QSLst on Camden's Britannia in her name will be read in the nevs- 

secqnd act. The prologue and papers, together with those of the 

epilc^ue are written by the Duke^ several princes of Europe, yet is 

her husband. , breaking his rest night and day 

37. The Unreserved Young with anxiety for our German allies. 
Lady. Com. in three acts, taken and laying schemes for the pay- 
from the French, and printed in ment? of the national debt; — a 
The Lady's Magazine for 1788. bedlamite Barber, who leaves his 

38. Up all Night 5 or. The shop, and a customer in it half 
Smugglers' Cave, Com. Op. by shaved, to communicate to hfs 
S. J. Arnold. First acted, by the neighbour the ominous gravity of 
English Opera Company, at the a great man's butler, vt hom he had 
Lyceum, June 26, I8O9; being shaved that morning 5 — and an 
the commencement of the per- hireling political Scribbler, who, 
formances of that conapany. The thgugh retained on both sidt^s, be* 
piece had considerable merit, and trays his ignorance of the meaning 
Was very successful. Music by .of the very terms of that jargon 
Mr. King. Not printed. he so lavishly pours forth to con* 

.39. The Upholsterer; or,/found the understandings, and cor* 

ff^ai News? Farce, of two acts, rupt the principles, of readers as 

by A. Murphy. 8vo. 1758. This igqorant 2(& himself. These cha- 

piece was nrst acted at Mr. Mos- /aqters, it is true, are somewhat 

sop's benefit at l>rury Lane, and oui/4t and touched up in the most 

poet with very good success ; and glaring colours ; yet, as the scenes 

indeed deservedly, as it exposes, iurwhich they are introduced have 

^i'^ith great humour, the ab- igreat effect, being truly comic and 

surdity of that insatiable appetite entertaining, this can scarcely be 

^ir news, so prevalent among man- considered as a fault ; since follies 

kind in general J and that folly, of this nature cast sach a dimness 

'^hich seems in some measure pe- before the eyes of their possessors, 

^^iar to our own nation, of giving as .is not to be cleared away, iior 

^^ay to an absurd anxiety for th^ themselves brought to see them at 

Concerns of flie public, and the all,- but by the assistance of mag-^ 

transactions of the various poten- nifying glasses. In short, till we 

^3tes of the world, even to the can make fools laugh at their own 

JJ^glect and ruin of domestic af- folly, there can be no hopes of 

f^irs and family interest 5 and that, their being cured of it ; and though 

^'^ persons totally ignorant, not their hides may happen to be so 

^?ly of the proceedings of a mi- tough that a feather cannot tickle 

^Jstry, but even of any of those them, yet a currycomb may chance 

'Prings by which the wheels of to make them feel the same sen- 

Spvernraent ought to be actuated, sation, and produce th^ effect de- 

^^t* characters employed to point sired. The idea is evidently trom 

^^t the ridiculon*?ness of this pas- The Tatler, Nos. 155, I60, and 

•*<^H are, an old Upholsterer, who, 178. 

Jt the very time when a statute of 40. ' The Upholsterer. An 

"^nkruptcy is issued against him, additional scene to this farce, writ- 

f»K>\vs no concern for himself or ten bv Mr. Mcwfcr, was printed in 

"^& family, but consoles himself The European Magaxin^, vol. lii. 

*^*th the consideration that his I8O7. 

»^3 
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4^\ Urania ; or, The Itlumin4e: 
CoTOi in two acts, by William 
Robert Spenser. Perfbrmjed at 
Drpry Lane. 8«o. 1902. This is 
a pleasant satire on the taste for 
spectral appearances, which had be- 
come prevalent in Grermany. The 
dialogue is elegant, and the piece 
was well received. 

42. The Usurper. Trag. by 
Edward Hi)ward. Acted at the 
Theatre Royal. 4to. 1668. The 
scene of this play lies in SioHy ; 
and the. plot is founded on the 
Ztcny of Danaocles the Syraouean ; 
un]der whose character^ it is sup- 
posed, the author < intended to point 
at that of Oliver GromwelL 

43. The, UsuRPBR. Trag. by 
the Rev. Ji Delap. Pri^t^ at 
Lewes* 8vo. 1803. Never acted. 

44. Thr Usurper DfiT£CT£D; 
or; Right will prevcdL A comic, 
tragicai Farce> of twa acts. Bvo* 
171 & The scene, Urbino. The 
chasactesrs, the Ciievalier St. 
George, Lord Marr, the Sake of 
Onnohd/ &c. Use author of The 
BdHsk Theatre has mentioned a 
play with- bpth these titles, which 
he calls a trag'»»coroedy> and gives 
it the date of 1660. It may be 
ittspected^h«wever>that utt play of' 



that date is in being, as it is ncit 
mentioned by Langbiiine. 

45, The Usurpers; or, tht 
Coffeehouse Politicians. A Farce. 
Anonymous. 8vo. 1749. 

46; Ut Pictura Poesis; or, 
The Enraged Musician, Mus. Ent. 
by George Golman. Acted at the • 
Hay market. 8vo. 1789. This was 
the last production of one whose 
labours adorned the stage for a 
considerable number of years. It 
is a slight performance, not cal- 
culated to-add to the reputation o| 
its author, and is taken from Ho- 
garth's print of The Enraged Mu- 
sid^ j of which it is, in reality, ai 
personification. 

47. Uter Prndraoon. a play 
of'this name is recorded in Hens- 
lowe's list, as having, b^en acted 
April 29, 1597. 

48; Utrum Horum? Com. 
in two acts. Anoa, 8vo, 1797. 
PoMtical, and never performed ;^ 
but not Without humour. The 
question appiies to the Dutch na- 
tion ) andasks, whose alliance would 
better serve the interests of Hol- 
land, that of France or of England. 
— ^y this time, certainly, Mynheef 
is able to answer the question. 
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X. 1 he Vale of Petrarch. 
Dram. Poem, in five actsj by S. J^ 
Pratt. Never acted nor printed } 
but included in tlie ptoposals for 
the pul^licati^ of hit Ilarv0$t 
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2. Valbntia; dr, Tki Fatti- 
BhrtA-Day, Trag. by T. Stewart, 
8vo. 1772. 

3. Valsmtinb And Orsont. 
Play, by Anthony Mundayj assisted 
hj Sichard Hgtbwaye* Acted 



J. This wais, probably, one 
)iher of tbe hext-itientioiiecl 

VAtKNTii^'E And OnsoN. 
rtioas' HistoVy, pliyed' by Her 
?sties players. Was entered, 
Villirfrii Wfiire, on the book 
e Stationers' Company, March 
l60b ': but, tve believe, not 
ed. An interlude with the 
t title, arid perhaps the same 
;, was entered, M:)y 23, \5g5, 
hom^s Gossori and RatFe Han- 

• 

Valentin^ and Orson! 
I. Melo-Drama, by Thomas 
in. Acted, with' great suc- 

at Covent Garden. 8vo. 
'. It^was one of the most 
did spectacles that ever ap* 
jd on a sta^e. 

Valentine's Day. Mu- 
Drama [by William Heard]. 
d at Drnry Lane. Svo\ 177^. 
was performed only one night* 
fr. Reddish* s benefit, and is, 
id, sad stuff. 

Valentine's Day ; or. The 
r6Us Knight and the Belle fvi- 

Com. in three acts, wTitteri 
leAnbtiymous — 

10 being much in love with Faitiej 
d tvantin^ nothing but a name, 
lerewith tp woo the distant ddme 
is method taVes, — S;c. &c. 
merit* s bold assumption he 
claim asserts right manfully,— 
par'd, if critics rail and scofF, 
turn about and lau^h it off. 
r wants he yet shrewd evidence 
justify his bold pretence. — 
: wherfefore should not he who Writes 
dating be as he who'fights? 
** &c. &c. Sec." 

180^. The author calls this 
iv'and original comedy, and 
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on history. Dry den 'objects tO 
Valentinian^eiiig a proper subject 
for tragedy, and says, that though 
Fletcher has taken the picture of 
him truly, and shown him as he 
was, an etfemiiiate, voluptuous 
nfian ; yet he has forgotten diat h^ 
was an emperor, and has given him 
tiotiei of those royal marks,^ which 
ought to appear in a lawful suc- 
cessor of the throne. If it be in- 
quired what j^letcher should have 
done on this occasion, ought he 
not to have represented Valenli- 
nvdti as he was ) Bossu shall an- 
swer the question for me by an 
instaiice of the like nature : Mau- 
ritius, the Greek emperor, was. 
a prince far surpassing Valentinian, 
foi^ he was endued with many 
kingly virtues 3 he was religious, 
hi'erbiful, and valiant, but withal 
he Was noted for extreme covetous- 
hess, a vice which is contrary to 
the character of a hero or a prince ; 
therefore, says the critic, that em- 
pferor was no fit person to be re- 
presented in a tragedy, unless his 
good qualities were only to be 
shown, and hiscovetousness (which 
Sullied them all) were slurred over 
by tlie' artifice of the poet. 
' 9 . V a L E KT I N I. A N . ^ Tragedy. 
Acted at the Theatre Royal. 4to. 
1685 5 Svo. 1696. This altera- 
tion of the foregoing play was 
made bv the Earl of Rochester, of 
whom there is an account in the 
preface by a friend [a Mr. Wols-j- 
ley]. Whoever reads the speech 
with which the first scene of the . 
second act of this piece concludes, 
will find no ditiiculty in conceiv- 
ing that Sodom (an infamous dra- 
ma already mentioned) might be. 

prefixed a poetical Appeal to the work of Rochester; though, 

Critics, Not acted. his Lordship disclaiming any share 

Valentinian. Trag. by in it, ithas been since attributtid 

ttiont and Fletcher. Fol. 1 64? ; to another hand. 

177*. This play is founded- 10. The Valet With two 

)» B 4 
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Masters. Farce, translated from Iff. Thb Vanguard j or, Brif 

the French, by John Baylis. 12mo. tish Tars regaling after Baltle» 

1804. Never acted. Interlude of Songs, &c. Perform- 

11. The Valiant Scot. A ed at Covent Garden, May 3, 
Way, by J. W, gent. 4to. 1637. 1799> for Mrs. Martyr's bene- 
For the plot of this piece, see the fit. 
Scotch History of Sir William 17. VANauisa'D Love; or, TAe 
Wallace. The dedication, to the Jealotis Queen. Dram. Ent. by 
Marquis of Hamilton, is signed Messrs. Dan. Bellamy, sen. and 
William Bowyer. jun. This piece is founded on th« 

12. The Valiant Welchmanj story of FairRosamond. Itwasnever 
or, The Chronicle History oj the acted, but is published with the 
Life and valiant Deeds of Caradoc other dramatic and poetical works 
the Great, King of Cambria, now of this united father and son, in 2 
called IValcs, Tragi-Com. by R. vols. 12mo. 1739-1740. 

A. gent. Acted by the Prince of 18. The Variety. Com. by 

Wales's servants. 4to. 1(515} 4to. William Duke of Newcastle. 12mo. 

1663. The plot of this piece is I649. This play was acted with 

taken from Tacitus's Annals, book very great applause at Black Friars, 

12. Milton's History of England, and is printed with The Country 

kc. Captain, 

13. Valteger. Recorded by 19. Variety. Com. [by Rich. 
Henslowe as having been acted, Griffitli.] Acted at Drury Lane. 
December 4, I5g0. Not now 8vo. 1782. It is difficult to assign 
known. it reason for the title of this come-^ 

14. Vanelia ; or^ The Amours dy, unless it consists in being en- 
of the Great. Opera. 8vo, 1732. tirely without plot, each act with- 
Court scandal. out connexion, with little charac- 

15. Vanella. Tragedy. 8vo. ter, and mostly borrowed. Sir 
1736. This piece was never in- Timothy Valerian has the best 
tended for the stagey but has a claim to originality. Prologue by 
reference to the story of Miss Mr.Tickell. 

Vane, an unfortunate young lady, 20. Vathek. Comedy. Se« 

who- was said to have had an Theatre of Education. 

amorous connexion with a certain 21. The Vayvood, Play, by. 

very great personage, whose mar- Thomas Downton. Acted in 1598. 

riage at the time of writing this Not printed, 

piece, as it was the public con- 22. The Venetian Comedy.' 

eern, so likewise was it the public Recorded by Henslowe as having 

topic of conversation ; and gave been acted, Aug. 25, 1594. 

too bold a scope for the tongues 23. The Venetian Outlaw. 

gnd pens of the censorious and A Drama, in three acts, translated 

malevolent to make free with every and adapted to the English stagCj 

circumstance that had any the by R. W. EUiston. Performed at 

most distant reference to the im- Dturj' Lane. 8vo. 1805. This is, 

portant event : for the most part, a translation 

♦' For rune could tell what ills from from a French piece, called 

.c * ^ ]>e«;'^ty spnng, ^ , . L' Homme a Trois Masques. It 

^5'"" ""'""^ ^'^ "* was well acted, and received ap. 

iohmoa'a Fkni^ 0/ Human fThhs. plause j but was not repeated 
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Aany times. '' In adapting the 
" translation to our stage/* says 
Mr. Elliston^ '' I was careful not 
*' to alter the original form ^ the 
*' chief merit of the piece consist- 
" ing in a rapid succession of in- 
*' teresting events, some of which 
'* I think I have heightened. The 
" foreign dress was quaint and 
*' spiritless, and declamation (the 
•' favourite of the French stage) 
** abounded : the latter I have 
*' considerably expunged, the for- 
'^ mer I endeavoured to adorn." 
The plot of The Venetian Out- 
law is nearly the same with that 
of Mr. Lewis's novel. The Bravo 
rf Venice, and both are of Ger- 
man origin. In the play, as in 
the novel, Abellino is envelop- 
ed in an awful and inscrutable 
mystery, under which, he shakes 
and controls the whole senate and 
population of Venice. 

24. The Venetian Outlaw, 
HIS Country's Friend. D. by 
James Powell. Svo. 1805. Never 
performed. 

25. Venice Preserved^ or, A 
Plot discovered, Trag. by Thomas 
Otway. Acted at the Duke's 
Theatre. 4to. 1682, with an oc- 
casional prologue and epilogue. 
This, interesting tragedy is bor- 
rowed, with respect to the plan 
of it at least, from a little book 
that relates the circumstances of 
the Spanish conspiracy at Venice, 
i. e. the Abbe de St. Real's Histoire 
de la Conjuration de Marquis de 
Bedemar, The speech of Renault 
to the conspirators is translated 
word for word from this author, 
whom Voltaire is willing to rank 
with Sallust, declaring at the same 
time that his work is far superior 
to that of Otway, as well as to 
Manlius, a French tragedy on the 
same subject, disguised under Ro- 
luan names, ike. It has been re- 



marked, that though^ en the whole^ 
the incidents of Otway 's piece are* 
interesting, and the catastrophe* 
affecting, there is not one truly va- 
luable character in the whole drama,' 
except that of Belvidera. To this, • 
however, we cannot entirely sub- 
scribe. The character of Pierre is 
nobly dra^yn. His public services 
had been returned with ingrati- 
tude, and he was a greatly injured^ 
character; but was justly punish- 
ed for taking a treasonable moda- 
of redressing his wrongs. The- 
scene lies in Venice. This tragedy 
still continues to be one of the. 
greatest favourites of the public, 
purged as it is, in •performance, of 
the despicable scenes of vile co-' 
medy with which Otway has di- 
versified his tragic action. By 
comparing this with The Orphan, 
it will appear, that his images were 
by time become stronger, and hii ^ 
language more energetic. The 
public seems to judge rightly of 
the faults and excellencies of thi» 
play 3 that it is the work of a man 
not attentive to decency, nor 
zealous for virtue, but of one who 
conceived forcibly, and drew ori- 
ginally, by consulting nature in 
his own breast. Mr. Dryden says, 
' To express the passions, which 
' are sealed on the heart, by out- 
' ward signs, is one great precept 
' of the painters, and very difficult . 
' to perform. In poetry, the 
' same passions and motions of 
' the mind are to be expressed ; ' 

* and in this consists the principal 
'difficulty as well as the excel- 

* lency of that art. This (says 
' my author) is the gift of Jupiter: 

* and, to speak in the same hea- 
' then language, we call it the • 
' gift of our Apollo : not to be 
' obtained by pains or study if we 
'^re not born to it. For the 

motions which are studied are 
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^ never 86 natural as those x^&ieh 
*' break out in the height of a red 
" passion. Mr. Otway possessed 
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srhS 4td. jio date. Thi!i Is diiif 
^mong gix pieces s^ppdsed to be 
-^'fitten by Robert Cox the eorae- 
this part as thoroughly as any of dian, and printed ift the secotid* 
the ancients or moderns : I mil- pin of The ff^iis. 
not defend every thing in his Fe^ 30. Vbnus ai»d Adoi^is j Or>. 

The Triumphs of Lm>e. A Mock 



" nice Preserved \ but 1 mtist bear 
*' this testimony to his memory, that 
'^ the passions are truly touched in 
** it, though perhaps there is some- 
*^ what to be desired, both in the 
** grounds of them, and in the 
•' height and elegance of expres- 
«? sibn ) but nature is there, which 
'* is the greatest beauty.-' — Preface 
to Fresnoy, 



Opera/ by Martin Powell. Acted 
at Punch's Theatre, in Covent* 
Garden. 8vo. 1713. 

31. VERtUMNtJS AtJD POMOWA. 

Pastoral, by Matthew Feilde. Act- 
ed at Co\^e*nt Garden > 17B2. The* 
songs only printed. This was taken 
from Ovid, and was^ performed 
only one night. The simplicity 



2d. VENONt ; or, The Novice of and chasteness of the dialogue' 



jS/. Mark*s, Drama,' in thi^e acts, 
byM. G.Lewis. Acted at Drury 
Lane. 8vo. I8O9. This drama 
leems to have been taken from' a' 
French piece, called Ld Victime 
6M(r4e, which a fs^w years sin(ie 
bad an uncommon run at one of 
the Paris theatres. The play, on 
the whole, was received wkh ap- 
probation 5 but the third act being 



couM not com^nsate for the total 
afefience of wit or humour; and 
poor Pomona was in some daiiger 
of having her eyes beaten out with 
her own apples, from the uppef 
regfens. 

32. A VERY GOOD Wipe. Com* 
by George Powell. Acfed at th« 
Theatre Royal. 4to. 1693. ' Thil^ 
play has little of the person^s own' 



slightly censured, on account of writing in it, whose name standi' 



an ill-managed prison-scene, the 
author sat down, and constructed 
an entire new act, in place of that 
which had been disapproved : after 
which, Venoni was several- times 
repeated, with good success. For 
the deference which the managers 
of the theatre and Mr. Lewis, in 
this instance, paid to the public 
opinion, they deserve praise. 

27. Venus and Adonis. Masque, 
by Samuel Holland. 12mo. 1656-, 
I6d0. 

28, Venus and Adonis. A 



as the author. It is almost entire- 
ly borrowed from The City Wit^ 
and The Court Beggar, by Richard 
Brome, but without any acknow- 
ledgment. From the dedication, 
it appears to have been successfuL 
The prologue is written by Con- 
greve, and the scene lies in the 
Park. 

33. A very WoitfAN 5 or, Th& 
Prince of Tarent, Tragi-Gom. by' 
Phil. M-assinger. 8vo. l655. Th© 
author, in his prologue, confessei- 
this play to be founded on a sub- 



Masque, by C. Gibber. 8vo. 1715. ject which had long before ap- 
Th is piece was presented at the peared upon the stage, but does^ 



Theatre Royal in Drury Lane, 
■With no very great success. The 
music by Dr. Pepusch. The scene 
in the Idalian woods. 

29. Venus and Adonis ; or, 
T^t Maid's Philosophy, 8vo. l659| 



not tell us what piece it was, bor- 
rowed from 5 yet on a comparison 
of this tragi'-comedy with Si^Aston ' 
Cokain's Obitinate 'Z*a%;' their 
plots will be foutKt'So "nearly re* 
lembling, thalMt nattstapj^ye^ prf^' 
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bable they both derived tbeif hints in Ae second edition ofhi^jfcMllet, 
fit>m the same original. The3cene, charges our author with {rfagiarlsat 
Sicily. We cannot ronk this among 
the best plays of its author. 

34. The Vestal. Tragedy, by 
Henry Glapthornfe. One of those 
destroyed by Mn Warburton's 
servant. 

35. The Vestal Virgin. Ti*. 
by Henry Brooke. Not acted. 
Printed in his works, in four vo- 
lufmes, 8vo. 1778, but omitted in 
his daughter*s ediiibn, 1792. 

36. The Vestal Virgin 3 or, 
Tkt: Roman Ladies, "Trag. by Sir 
Ribbert Howard. Fol. 1665] 1692; 
12mo. F722. Tiie scene of this 
play lies in Rome 5 and the author 
ha* written two fifth acts' to it, 
the one of which ends tragicaUy, 
and the other successfully, pro- 
bably in imitation of Str John 
Suckling's ^gZarwra 5 and it is not 
ill the least unfikfely, that these 
different acts might at different 
tifnes« be performed to the pfay, 
tasuit the various tastes of the au- 
dience ; as we fiqd tp have been 
eifpressly the practice with regard, 
to Romeo and Juliet, as altered by 
Mr. James Howard ; which see 
under our account of that play. 

37. The Veteran Tak. A 
Comic Opera, in two acts, by S. 
J. Arnold. Acted at Drury Lane. 
8vo. 1 901 . Mtisic by Dr. Arnold, 
the author's father. 

38. Vice Reclaimed ; or. The by William Walker. Acted at 
Ptissionate Mistress, A Comedy, Drury Lane* 4tQ. 1698» This play 



from that tragedy j but we confess ' 
w^ cannot see much justice in hit* 
accusation, both plays being equal-' 
ly borrowed from the Iphighis^ 
of Racine. The epilogue by Mr. 
Cibber. 
* 40.Thb Victim'. See Achilles/ 

41. The Victims or Love 
Alf D "Pleasure. In the works of 
Henry Brooke, iinihor of Oustavur 
Vdsd, &c. vol. iv, p. ^71. (edit,' 
177s.) is a prologue tb some play' 
of the above iiame. We know no- 
thing more of it , but may suppose** 
it to have been an alteration from 
Shakspeare, by the following lines' 
of the prologue (and probably per-' 
fbrmed ib Ireland) : 

** Ladies and gendcni«ii, I 'nv. now t« 

tell you, 
<* Our author, a strange craek*^d adVch* ' 

tusous* felloe, 
^< Dares, singly, to oppote the chantio^' 

throng, 
*«■ And stem, with sense, the torrent of 

sing-song. 
*^ High o*er each modern wing hir* 

muse aspir^ 
'<.And lights her kindling scenek ati 

Shakspeare's fires ! 
** But O, if he should fell amidst bis 

flight, 
" And drop, unequal to his purposed' 

height; 
"• Pity the fall of the well-meaning man;. 
" And let him down^^as, gently as y» 

can!" 

42. Victorious Love. Trag, 



byRichard Wilkinson. Acted at the 
*nieatre Royal. 4to. 1703. Though 
this play made its appearance at a 
disadvantageous season of the year, 
itipet with very good success. It is 
not, however, now acted. The scene 
lies in London. The time twelve 
hours. See Quaker's Wedding. 
39. The Victim. Trag. by 
Charles Johnson. Acted at Dmry 
l*aD0. 12mo. 1714, Mr. Boyer, 



is a kind of imitation of Southern's 
Oroonoko, The author wrote it in 
three weeks* time at nineteeu 
years of age, and acted a part ia.* 
it himself. The scene is the Ban^ 
za or palace of Tombult. Th© 
time> the s^me with that of th«^ 
representation. 

43. The Victory and DEATBf- 
OF Lord Nelson. Melo-Drama-«. 
tig Piece, by Richard Cumberland. 



4m 

VIL VI t 

Performed with great apjilauie, the benefit of Mrs. Jordan f buiS 
atDruryLane, 1805. Not print- never repeated nor printed. It 
ed. Tbis little piece consisted of was of Frijnch origin, 
but one scene, with a view of 47. Thb Villagb Doctokj 
shipping at a distance. Over the or. Killing no Cure. Burl, by Jr 
•tage was an inscription, illumi- C. Cross. Acted at the Circus. 
Dated with rays of glory, contain- 8vo. 179^9 in a volume entided 
ing the ever-memorable words of Parnassian Bagatelles, 
the departed hero: — " England ex- 48. The Village Fete. Int. 
«' pects that every man will do his Acted at Covent Garden, May 
"duty,'* — which a suspended fi- 1797- This was not very successful, 
gure of Fame appeared to be com- Report ascribed it to the pen of 
muniqating to the flegt in perspec- Mr. Cumberland. Not printed. 
live. Messrs. Ellistou and Braham, 49. The Village Fete. Burl, 
as naval officers, described to their in three acts. Performed at ther 
gurrounding countrymen the late New Theatre (late the King*s An- 
glorious victory ; the first by reci- cient Concert Rooms), in Totten- 
tat.ion, and the last by singing, in ham Street. 8vp. 1810. This 
which Mr. Braham gave consider- piece is professedly founded on 
able eftect to a funeral dirge to Love in a Village, 
the memory of the immortal Ne)- 50. The Village Lawyer. 
•6n. Mr^. Powell, with great Farce. i2mo. 1 795. This is only 
cipphasis and propriety, delivered a pirated edition of a laughable 
an eulogium upon the departed farce, of French origin, that has 
cfcampion j in which she intro- frequently been performed at all 
duced his exertion in the cause of the London and most of the pro- 
freedom, by way of contrast to vincial theatres. , Mr. Oul ton says, 
Bonaparte's tyranny and despotism. ''This piece lay some time in the 

44. The Village j or. The *' manager's hands, before he ven- 
WbrWs Epitome, Cora, by An- ' " tured it, as he entertained but a 
drew Cherry. Acted at the Hay- " very indifferent opinion of it. It 
market, July 1805, but very ill ''was first tried for a benefit; 
received, and withdrawn after the '^ when the unexpected success it 
second representation. The object " met with (which must be chiefly 
of it seemed to be, to correct the '' imputed to the excellent acting 
error of those who idly imagine " of Mr. Bannister, jun.) render- 
the country to be the only seat of " ed it soon a stock-piece. The 
innocence, candour, and generosity, "manager was ignorant of the 
Not printed. ''author.; who, as reported, was 

45. The Village Conjurer, "a dissenting minister, in Dublin, 
Interlude, translated from J. J. " but, on account of his situation, 
Rousseau. 12mo. 1 767* printed in " did not choose to avow it. It 
the translation of Rousseau's works. " was even put into Mr. Colman*s 
Tdis piece was originally acted at " hands, without the author's 
Fontainbleau the 18th and 24th of " knowledge, by a friend^ who 
October, and by the Academy of "had very fortunately saved the 
Music the 1st of March, 1753. " MS. from the flames; for, like 

46. The Village Cociuette. " the manager, the author himself 
Farce, by Mr. Sinjon. Acted at " was apprehensive it would not 
Drury Lane, April 1 6, 1792, for ''do on the English stage j bo 
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*' was hoV^rever agreeably surpris- 
'' ed; when not only informed of 
** its great success, but likewise 
'* presented with the emolument 
*' arising from the farce, which 
*^ the manager had transmitted, 
'^ for the author, to the gentleman 
*** from whom he had received the 
" piece : at the same time Mr. 
'* Colman, it is thought, purchased 
*' the copyright.'* Not printed by 
the author. In the pirated edition 
of this farce, it is ascribed to the 
pen of Mr. Macready. 

51. The Village Maid. An 
Opera, in three acts, by a Young 
Lady. 8vo. J 792. This piece 
was published by subscription, and 
has some merit. 

52. The Village Opera. By 
diaries Johnson. Acted at Drury 
Lane. 8vo. 1729. This is one of 
the many imitations of The Beg" 
gar's Opera. It is far from being 
devoid of merit, yet met with very 
indifferent success, being acted 
only four nights. It was from 
this piece, thnt Mr. Bickerstaff*s 
much -applauded opera of Love in 
a Filiage was taken. 

53. Village Politics. A 
Piece, with this title, is contained 
in Mr. Oulton's list, with the date 
of 1793 i but we hav^ not met 
with it. 

54. Village Virtues. Dram. 
Sat. by M. G. Lewis. 4to. 179O, 
Never acted. 

55. The Vill/vge Wedding; 
or. The Faithful Country Maid, 
Pastoral Entertainment of Music, 
by James Love [Dance]. Acted 
at Richmond. 8vo. 1767. It con- 
tains but three characters, and 
is a mere vehicle fqr music. 

56\ The Villagers. Farce, 
«f two acts, taken from The Village 
Opera. Acted at Drury Lane, for 
Mrs. Pritchard's benefit, Mai'cb 
^, 1756. Not printed, 



' 57. TkE Villagers. A Petit* 
Piece, by William Earle, junior. 
This is mentioned fn the preface 
to his comedy of Natural Faults. 
We believe, however, that it ha* 
neither been acted nor published. 
5S. The Villagers. See Th« 
Dramatic Appellant. 

5g. The Villain. Trag. by 
Thomas Porter. 4to. 16683 4to. 
1670 3 4to. 1694. This play was 
acted at the Duke of York't 
Theatre for ten nights successive- 
ly, to crowded audiences 5 which, 
at that period, was meeting with 
very great success. It is in itself 
a good piece, yet owed much 
of its favourable reception to the 
excellent performance of Mr, 
Sandford, in the part of Malignii, 
the villain, and of Messieurs Bet- 
terton and Price, in those of Mons. 
Brisac, and Colignii the scrivener's 
son. The scene. Tours. The 
epilogue by Sir W. Davenant. 

60. ViMONDA. Trag. by A* 
M'Donald. Acted at thie Hay* 

•market. 8vo. 1788 3 Svo.. 1791, 
The sentiments, imagery, and dic- 
tion of this piece, have considerable 
merit. It is certainly the best of 
its author's dramatic productions. 

61. The Vindictive Man. 
Com. by Thomas Holcroft. Acted 
at Drury Lane 5 but without suc- 
cess, Svo. 18<X). This play is 
founded upon a most unnatural 
and monstrous supposition — the 
rancorous, relentless, and inextin- 
guishable hatred of a brother for a 
brother y and that hatred originat- 
ing from some harsh language, 
followed by a blow ; which, how- 
ever, took place at an early period 
of life, we believ6 under fifteen 
years, when the youthful heart is 
wholly unsusceptible of such in- 
human impressions. To heighten 
the idea of this revengeful, inexo- 
rable resentoieat^ it ^so appears^ 
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that the brother who allows him- 
self to cherish it, had had his life 
saved by the very brother whom 
he so detests. On sbch a feeling 
did the principal interest of the 
piece turn 5 hut no dexterity of 
management could render it cre- 
dible, or produce any sympathy 
in the human heart* This unfor- 
giving broth,er^ however, at last 
relents, and marries his daughter 
to his brother's son. A part of the 
story consists of a gentleman leav- 
ing a large fortune to his kept 
mistress, to the exclusion of his 
relative, the heir at law. Tlve 
kept mistress soon after dies, and 
leaves the fortune to a niece, the 
daugHter of a west-country cotta* 
ger. The girl, who had received 
9 good education, through thie 
bounty of ^ neighbouring lady, on 
arriving in town with her father, 
and learning the infamous means 
by which the fortune was ac- 
qpired, virtuously refuses to accept 
it. As fi salvo in this case, the 
dramatist, by contrivance, hands 
over to her the heir as a husband, 
9nd thus makes the parties happy. 
There is some good writing in the 
piece, but it is very indifferently put 
together, was received with strong 
marks of disapprobation, and coa>- 
pletely condemned on the second 
representation. 

62. The Vintagers. M. R. 
by Edmund John Eyre. Acted at 
the Haymarket, with some suc- 
cess, 8vo. ISOp. 

63. The Vintwer Trick'd. 
F. by H, Ward. 8vq. N. D, This 
is nothing more than the single 
Jlot of the Vintner and Sharper, 
extracted from Tke Match in New- 
gate, and made into a farce. This 
plot is itself borrowed from Mul- 
iigrub and Cockledemoy, in Mar- 
ston*s Dutch Comtexan, 

64. T^E ViKQijsi Mai^ti^r. Tr. 
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by Phil. Massinger and ThonMi 
Pekker. Acted, with great ap- 
plause, by the servants of the Re- 
vels. 4to. 1622 j 4to. 1651 J 4to. 
1661. The scene lies in Caesarea, 
and the plot is from the Martyro- 
logies of the tenth Persecution, in 
the time of Dioclesian and Maxi- 
min, particularly Eusebius's //w/. 
lib. viii. cap. 17. Roswedius, Va- 
lesius, &c. 

^b. The Virgin of the Sun. 
Play, translated from the German ' 
of Kotzebue, by Anne Plumptre. 
8vo. \T^^. Never acted. There 
is some interest, and much bom* 
bast, in this play of K.otzebue*s. 

66. The Virgin of the Sun. 
Play, translated from the Germaa 
of Kotzebue, by James Lawrence. 
8vo. 1799. Never acted. 

^T. The Virgin op the Sun, 
See Holla. 

68. The Virgin Prophetess; 
or, The Fate ofTrtyy, An Opera, 
by Elk. Settle.. 4to. 1701. Thig 
piece was performed at the Thea- 
tre Royal. The plot is on the 
story of Cassandra, and the scene 
in Troy and the Grecian camp 
before it. It is dedicated to Sir 
Charles I^uncomb, knt. 

69. The Virgin CIuebn. Tf. 
by Richard Biarford. 8vo. I729. 
Acted at the Theatre floyal in 
Liucoln's Inn Fields. Scene, a 
room in tho royal palace of Susa. 
It was acted only three nights. 
There is an Irish edition of this 
play, dated 1728. 

70. The Virgin Queen, Dr, 
by F. G. Waldron. Attempted at 
a sequel to Sliakspeare*s Tempest. 
8vo. 1^97. Never acted. This 
imitatipn is very happily executed* 

71. The Virgin unmask'p. 
8vo. The only copy of this piece 
that we have seen (and which is 
not mentioned |n any preceding 
list of if^ffXsXi^ {^rfo^nances^ 
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^^uts the ti^l^-p^g^* P^ CoiirsjSy those which .t{ie historians have 

we know neither its apthor nor its plainly related in regard to it, most 

4atej thovigh we suppose the latter truly dramatic, and formed as it 

to be ^omewh^re between 1735 were to be the subject of a trage- 

^d 1737. The chief character is dy, the best of any we meet with 

g cominqon jilt j and the husiRe^s throughout the Greek or Roman 

.leems to have had particular ^llu- history ; yet no one of the many 

f ions th^t were, no doubt, obvions writers who have hitherto fixed 

^t the. time it was written.. It is on it with that view have so far 

followed by a few pag©5^ of coarse succeeded in the execution of the 

satire, in prose and verse 5 among design, as to furnish us with a 

"which is an " Additional act Ip capital or standard play on tlia 

f^ Th Blundering Brothers" See snbjecU Perhaps, indeed, thi# 

Couri and Country* failure may in some measure have 

72. Tni^ VmGur uijmas|;l'jp. aiisen from their having all de- 

Jlnsical Entertainment. 9 VO.178Q. viated from^ or added circum- 

^ee Old Mabi taught Wisnoft*. stances to, a story, which was iii 

73.THEV18Q151 Wipow.Com. it9elf too simj^e, and yet, at the 

hj prancjs Quarjes. 4to. 1640. ?ame timei top cpmplete, to be acVr 

'J'his pieee, which is the only drar vantaged by any alteration. How 

static atteqapt of oi}|r author, is suuch is it te be Janaented^ that 

ratbeir an interlude than a regular the immortal .Shakspeare, who 

play^ and was not bronght on the h^ in so pi^ny instances mad» 

«tage ait any of the theatres. From his.tory his own ; or that the pathe- 

the information, however, of the tic Eowe, whose merit is so conr* 

statio?5ier, we learn,. *rthat it had ^picuous in scenes of domestic dis- 

" been sometimes: at Chelsea prir tress, and the conduct of historical 

f^ v^tely acted (by a company of incidents, and who has ,even hinted 

f young gentJement),. with good at this very story in his Fair Per 

♦'approvement.'* nitent'y had not undertaken the 

74. Virginia. Trag., by Hen. task, and given us, by that inean3« 

Cris^. 8vo. 17^4, This tragediyr aa frequent occasion of symp^ 

is built on the celebrated story of thizing with the distress of a Vir- 

yirginius's killing his «Janghter> to ginL^, as we have al priesent of 

preserve her from the lust of Ap- weeping for a Juliet or a Desdo* 

plus the decemvir. The scene lies mona, a Jane Sbgre or a Caliata. ' 

in Bome,. and the time i» nearly 75. Virginia, frag, by Mn. 

that iof the representation. It was Frances Brooke. 8va. 1756. This 

acted at the Theatre Royal in play, considering it as written by 

Drury Lane> with spme success, a lady, is far from being devoid 

and. indeed not undeservedly, if of merit. It was not, however, 

^e consider- the excellence of tha brought on the stage, though of- 

pqrformersu Yet it is by no means fered to the managers, to whose 

to be ranked as a llr.^t<-rate tragedy. . rejection of it the authoress did 

Nojc has it been without some de- not submit without expressing her 

gree of sur|)nse that we have fre- resentment, 

quently observed, that, although 75. Virginia. Past. Dram. 8vo. 

til i$ story, is, perhaps in itself, and 1787. Printed in the lyric works 

^It|f no other circum5ta];u:e^ than joi Horflca^ tcaodaljedi intaJplngliah 
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' terse -, to which are added, a deal of true humour^ and a greit 

number of original poems, by a variety of characters, highly drawn, 

native of America. and perfectly original, particularlj 

77. Virginia; or. The Fall of those of Sir Nicholas Gimcrack and 
the Decemvirs. Trag. by John Bid- Sir Formal Trifle, which had been 
lake, B. A. Svo. 1600. Never hitherto untouched upon, though 
•cted, except by the author's pu- of a kind that were very frequent 
pils at Plymouth. There is some at that period 5 when the studies of 
good viriiing, but a great want of natural history and experimental 
interest, in this play. philosophy, being then but in 

78. Virginia. Com. Opera, their infancy in these kingdoms, 
by Mrs. F. Plowden. Acted at hurried the professors of them, 

•Drury Lane; but condemned the who were frequently men of shal- 
first night. Svo. 1800. Mrs. Plow- low abilities, and capable of mi- 
den charges the managers with not nuteness only, into a thousand ab- 
giving her drama fair play. surdities} from which, in this more 

79. Virtue and Beauty re- enlightened age, where every one 
coNCiLED. M. in honour of the assumes the liberty that Nature 
marriage of the King and Clueen. has bestowed on him, of inquiring 
4to. No date. and thinking for himself, those 

80. Virtue betray*d j or, useful investigations of the pro- 
^nna Bullen. Tr. by John Banks, ceedings of Nature have becoihe 
Acted at the Duke's Theatre. 4to. entirely cleared. It met with great 
1682. This play met with great approbation, more especially from 

-success at its first representation, the university of Oxford; and Lang- 
more particularly becoming a fa- baine/ in his account of this play, 
vourite with the fair sex. In short, gives its author this commenda- 
it has that kind of merit which tion, " that none since Jonson*8 
the most of this author's pieces *' time bad ever drawn so m^ny 
possess J viz. a happiness in the " different characters of humours, 
choice of its story, and a patheti- '^ and with such success." Scene, 
cai manner of conducting^ the plot, London. Congreve has evidently 
which seldom fails of engaging taken his Lady Plyant, in The Dou^ 
the hearts, and drawing tears from hie Dealer , from Lady Gimcrack 
-the eyes of the audience, even in in this comedy, 
despight of the greatest deficiency 83. The Virtuous Octavia. 
both of poetry and nature in the Tragi-Coraedy, by Samuel Bran- 
language, it has never been acted, don. 12mo. 1598. The plot of 
we believe, since the death of Mrs. this play is taken from Sueto- 
Oldfield, who used to perform the nius's Life of Augtistus, and Flu- 
heroine of the piece. tarch's Life of Marc Aniony, It 

81. Virtue Triumphant. H. is written in alternate verse, with 
T. P. Acted at Crow Street, a chorus at the end of each act j 
Dublin. Dublin printed, Svo. and, at the end of the whole, are 
J 783. printed two epistles between Octa- 

82. The Virtuoso. Com. by via and her husband M. Antony, 
Tliomas Shadwell. Acted at the written in imitation of Ovid's man- 
Duke's Theatre. 4to. 1676} 4to. ner, but in long Alexaqdrine verse. 
1691, This play contains an infinite This play was nev^r apted } yet it 
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seems to have been held in some . 9Hi of January. This, pvecpifwai 
estiniajlion, from two commenda- at.^iiirst. upwarranta|bly, ^published 
tory copies of verses whit:b ai;e Without the attthor's leove^ ftom a 



tory copies 

' prefixed to it; and so high, an 
opinion does its author appear to 
have had of its merit, that, be- 
sides his Prosopopiia al Libro, at 
the beginning of the book^ he has 
concluded the whole with this pre- 
sumptuous Italian sentence, VJc* 
qua non temo dell* eterno Oblio j an 
instance among many of tfce va- 
nity of authors, who flatter them- 
selves into an imaginary immor- 
tality, which frequently terminates 
even before the close of their mor- 
tal existence, much less extends 
"beyond it j as is the case with 
this writer, who, now, in two 
centuries, has found that obli- 
vion, which he thus sets at de- 
fiance for eternity, so entirely 
overwhelming his works, that, ex- 
cepting in the records of a iaw 
writers, who have taken on them- 
selves the perpetuating of those 
particulars, his very name hves not 
within remembrance. The scene 
in Rome. 

64. The Virtuous Wife; or, 
Good Luck at last, Cora, by Thos. 
Durfey. 4tp. l(>80. This is as en- 
tertaining a comedy as any which 
its author has produced j yet is he 
not entirely free from plagiarism 
in it J having borrowed several 
hints from Marston*s Fawn j and 
the character of Beaufort, from 
that of Palaraede in D ry den* s 3/«r- 
fiage a la Mode, The scene lies 
at Chelsea. 

85. The Vision of Delight. 
Masque, by Ben Jon son. Fol. 
1641 5 8vo. \75(}. Presented at 
court, in Christmas 1617. 

86.The Vision OF THE TwjjLVB 
Goddesses. Masque, by Samuel 
Paniel. 8vo. lCk)4 j 4to. 1(>23. 
Presented by the Queen and l>er 
ladies, at Hampton Court, on the 
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spqrious ^nd incorrect copy, which 
had been by some means or other 
procured by an indiscreet «nd pre- 
sumptuous printer ; which obliged 
the author, in order to wipe oft' 
the prejudice which /^oth . the 
masque and the invention had 
suffered from tliat edition, to; re- 
publish it from his own copy. The 
design of tiie piece is, to represent, 
under the shapes, and in the per- 
sons, of the Twelve Goddesses, the 
figure of those 'blessings >vhich th^ 
nation enjoyed in peace under the 
reign of King James I. : — Power 
being represented by Juno ; Wis^ 
dom and Defence, by Pallas : and 
so of the rest* This and the many 
other compliments, paid to that 
Veak and pedantic, monarch by 
the poets and other writers €vk' 
that time, are a proof how con- 
stant an attendant flattery is on 
greatness, and how little judg- 
ment is to be formed of the real 
characters of princes from thci 
praises so lavishly bestowed on 
them by their contemporaries ) 
adulations being as duly paid to 
the worst as to the best^ and a 
Nero and a Caligula being as high- 
ly exalted by the flatterers of theit' 
own times, as a Titus or an An- 
tonine. Some copies have for the 
title, The irisdom 0/ the Twelve 
Goddesses, ScCf 

87. The Voica of Nature. 
Play, in three ^.ctSj by James Boaden; 
Performed at the Haymarket. 8vo; 
1803. This piece is founded on 
the Judgment of Solomon, in the' 
case of two women cli^iming to b^' 
the mother of the same child. 
There is little novelty in the cha- 
racters or intricacy in the plotj 
but it appeals forcibly to the i'ed-^ 
ingSi aiKl was well received. 
€ 9 
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' fi. Thb Volcano j or. The 
Xund Harleauins. Serio*Cainic 
Patttomkne, by T. Dibdin. Act6d 
at Covent Garden. Songs only 
printed, 8vo. 1799. 

89. VoLPONK } or. The Pox. 
Com. by Ben Jonson. Acted by 
Hie King's senants. 4io. 1605 ; 
Svo. 1756. This comedy is joined 
by the critics with The Alckymist 
and Silent tVoman, as the chef- 
d*oeuvres of this celebrated poet ; 
and^ indeed, it is scarcely possible 
to conceive a piece more highly 
finished, both in point of language 
and character, than this comedy. 
The plot is perfectly original, and 
veiy meritorious. A knave, who 
i^gns illness, in order to impose 
tipon knaves, and cheat them of 
their money, by working up their 
credulity into a belief that eac(^ 
shall become his heir, is one of 
the boldest ideas of a character 
that can be conceived $ and yet 
moral justice is rendered more 
complete, by making tiiat knave 
be imposed upon by the deeper 
subtihy of his creature Mosca; 
thus showing that the machina- 
tions of the wicked, be they ever 
80 subtle, are constantly counter- 
acted by the same devil tliat in- 
spired them. Yet, with all these 
perfections, this piece does and 
ever will share the same fete with 
the other dramatic works of its 
author ; viz. thgt whatever delight 
and rapture th'^y (nay give to ihe 
thie critic in his closet, from the 
correctncfis exerted and the ernrli- 
tion displayed in them ; yet, there 
still riins through fhem all an un- 
Impassioned coldness in tl^e lan- 
guage, a labou^rd stiffness in the 

conduct, and a cH»6<'i*^ti^y '"f i^^f'i- 
dent and interest in the catastrophe, 
jlhat robs the auditor, in the repr*^- 
gentation, of those pleasiug, tliose 
UoaccQjuntable <>ensations which he 



constantly receives from the fbAtt 
of nature, passion, and imagination, 
with which he Is frequently struck, 
not only in the writings of tbe 
unequalled Shakspeare, but eveti 
in those oi authors, whose fame, 
either for genius or accuracy, is by 
no means to be ranked with that of 
tlie bard under our present con- 
sideration. To write to the judg- 
ment, is one thing; to the feelingi 
of the heart, another : and it iviU 
consequently be found, that the 
comedies of Cibber, Vanbrugh, 
and Congrevc, will, on the dedts 
repetitce, afford an increase of plea- 
sure to the very same audiences, 
who would pass over even a se- 
cond representation of any one of 
Jonson*s most celebrated pieces 
with coldness and indifference. 
Sir Richard Steele has pronounced 
an extraordinary eulogium on tliis 
piece (see Toiler, No. 21), which 
he concludes in these words: 
'^ This same Ben Jonson has made 
" everyone's passion, in this play, 
*' to be towards money -, and yet 
'• not one of them expresses that 
" desire, or endeavours to obtain 
'* it, any way but what is peculiar 
*' to him only. One sacrifices his 
" wife, another his profession, 
" and another his posterity, from 
" the same motive ; but their 
"' characters are kept so skilfully 
" apart, that it seems prodigious 
" their discourses should rise from 
*' the invention of the same au- 
*' thor/' 

It has been suggested, that bur 
author, in the character of Vol- 
pone, intended to point out Mr. 
Sutton, the founder of the Charter- 
house; and this report had certain- 
ly reached that gentlenian's ears. 
A panegyrist, however, of Mr. 
Sutton d(niht< (lie fact of our. 
author's indention. " Others,'* says 
He, *' believe he was the subject 
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II Jonson*s mirtb^ which 

were true) is no real 
1 to this good man, when 
ngd just and honourableji 

i^nd of good report, are 
fullv exposed to the lewd 
8 ox a bold and licentious 

Besides, it is probable 
let ne\'er intended what 
[link. For, in that age, 

other men were pointed 
d who was the true per- 
as then a matter of doubt. 

poet designed to Injure 
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Mr. Woods. Performed at Hall, 
1778. As the author was at that 
time a member of the Edinbuigh 
Company, it had, most probablyj> 
been first produced tbeie. N. P. 

Taylors to yirttii Com. of 9|M» 

act, by G. liowning. Ai^^^ai 

Covent Citrden. 8vo. 19^. Hiis 

performance, thot^li ifnled a co» 

medy, is in fact no 'more than a 

triflinjg^ prelude introduced at the 

benent of Mr. Quick. 

95. The Volvvtbsrs. See 

oe of Sutton, he was first Thb Northern Hbrovs. 

in ungrateful wretch, to 9^. Vortigeeh. Hist. Trag. by 

W. H. Ireiand. Acted, one night 
only, at Drury Lane, and deaerv* 
edly hissed off the stage. 8vo. 
^799' This wretdied piece was a 
gross and contemptible impo8itiaii» 
attempted by its author to be pass« 
ed upon the town as an original 
tragedy of the immortal Shak-> 
apeare, discovered hi an bid tmnkl 

97. VoBTiMBEj ori The Tru& 
Patriot. Trag. by Abrahaih. Por- 
tal. 8vo. 1796. This pday waa 
never acted. Its pobllcatioa wai 
probably, accelerated by the at* 
tempted imposition on the poUic 
of Pbrtigem, performed at urnrf 
Lane; to which, however, this haa 
no reference. 

98. The Votary opWaALrir. 
Com. by J. G. Holman. Acted 
with success, at Covent Garden. 
^o. 1799. This is an interesting 
and well-written play. 

99. The Vow. Com. Op. by C 
Macartney. Printed at ShefiKld^ 

as not acted till after the 8vo. No date. 
5nth, and is dedicated by* 100. The Vow-BRBAKsa; or, 
to Queen Mary. The' The Fair Maid of Clifton in Not^ 
' Timothy Castril, in it, tinghamshire, Trag. by William 
ave been borrowed from, Sampson. 4to. 1636. This play 
Little French JLatvyer. met with very good success. The 
~ ~ ^ plot of it seems to be founded on ' 

fact ; as a ballad was composed on 
the same subject. The play la 



those hands which af- 
him bread, for he allow- 
li a constant pension, 
lecondly, he disowned his 
land-writing, which he 
our founder, in vindica- 
hinfself in this matter." 
femorials of Thomas Sut^ 

OLUNTARY COKTRIBU* 

Occasional Interlude, by 
orter. Acted for Mr. 
t benefit, at Covent Gar* 
12, 1798. Not printed. 
;en previously performed 

IE Volunteer return- 
Love in various Shapes, 
ic Medley, in three acts, 
jrinted in The Lady's 
, for 1784, 5, and 6. 
E Volunteers J or. The 
^;crs, Cora, by Thomas 
Acted by their Ma- 
vants. 4to. 1693. This 



gue by Mr. Durfey. 

IE Volunteers j or, 

trike HoTAe. Farce^ by 
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dedicated to Mr** Anne WHJougK* 
by, daughter of Sir Henry y an4 
pe epistle concludes thus : « 

" Heaven keep you from fawn* 
^^ j<3g\ parasites and bu^ie gosslps^j. 
'^^aud send ypu a husband, and a 
i^' good one ^ . or else may you ne- 
';^ ver make a holyday for Hymen. 
^^ As much happiness as tongue 
*^ <;an speak, jpen can write, heart 
Y can think, or thoughts imagine, 
f' ever attend on you, your noble 
*' father, and all his noble family. 
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''to whom^.I ever rest, as my 
^' bounden duty^ a faithful ser- 
«' vant.*' 

101. A VoYAaK TO NOOTU. 

Com., Op. by Anthony Davidm 
Performed by Stratford*s Com- 
pany, at Winborne, in Dorset- 
shire. 

102. VaLCAN's Wadding; or, 
The Lovers iurprised. Burlesque 
Opera. In MS., in possession of 
Mr. Stephen .Jones. Never acted 
or printed. 
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|, ThiWagsh. See£)AAMATic 
Appellant. , .. 

, 2, The 'Walking . Statue j 
}V, Tne peviljn the If^ine Cellar. 
fafc^ by A. Hill. 4to. No date. 
J17IQ] J 8vo. 1760. This little 
tarce^is printed at the end of, and 
was annexed in the representation 
t^, E(frid, or. The Fair Inconstant, 
of the game author. The plpt of 
it. is totally farcical, and the inci- 
dents are beyond the limits of pro- 
bability^ nay, even of possibility : 
yet th^fc ^ somewhat laughable 
in the incident of passing a living 
man on the father as a statue, or 
automaton; and the consequence 
of it, though somewhat too low 
for a dramatic piece of any kind of 
tegularity, Qia)r^ nevertheless, be 
enduredi by considering this as a 
kind of speaking pantomime ; 
which may surely be as readily 
admitted of, and allowed as in- 
atructive, at least, as those where 
tbeparti-cdouredgeatleoaiaabasno 
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other method of expressing his 
sensations and sentiments, than 
the very ingenious one of gestures 
and grimaces. 

3. The Walks op Islington 
and hogsdon, with the hu- 
MOURS OF Wood Street Comp- 
ter. Com. by Thomas Jordan. 
4to. 1657. The title pf this play 
seems to promise nothing more 
than the very lowest kind of hur 
moor 'y yet its success was surpris- 
itigly great, having taken a run of 
nineteen days together, with ex- 
traordinary applause. This cir- 
cumstance> and the general merits 
of the play, are thus hyperbolically 
recorded, in a copy of verses to 
the author, by R» C. Master of 
Arts: 

<< These walks 'twixt Islington and 
Hogsdoii will 

" (Like those 'twixt Tcmpe and Par- 
nassus hill) 

'' Show, hcyw the Muses, in their sportfiit 

5* Set a)i the town i-waUuDf to year stage; 



^'VfkU i6 mucH wit, and\rf, and'judg- 'de^r," SvitK ^ su(i:ess. ^dVd. < l%o9* 

mcntlaid, ! " ' This is in alteration; Ti^^' bdlievc, 

«* That nineteen d^ftiogtsther they were f^^^ ^ German piece 'by -Rot- 

1. play'd, ; : «pk„^ ;<:^ .: i. J * 

« "Now by tlic bounty of the press we l^« ^ , % . „r r vf.^^ , o^. ;» 

« Possessed of that which we before did S. Thb WA-NDEft^k AND T^A- 

see ; /J VELLER. ' Religions Bratna, * by 

i1* i«ftt pltasingr only AuKteen^^ timcs'read Jo|jij - Hunter. ' Sto. 1 733 . This 

; y 4/cu ; i Is mentioned only in Mr. Ooltbn^i 

<* Buj;. nineteen aj^, or till time 8 lip ,• j. . ; ^ ■, . ,; - .'i ^ 



more. 



- : / ^ - * ' 9. The Wandbrij^g Jew ; or, 

Attbeend of it is a license for ife Lovers Masquerade. Comi io two 

cbmg aeted^ signed Henry Her- acts, ' by Andrew Ifranklin. Per- 

beart, dated August 2, 1^1. ^ formed at Drury lane. 8vo. 1797' 

X 4. Wallace. Ttag* Prhited A farce, containing much low hu^- 

at:Edinburgb, dvo. 1799. Never niour, and little probability. * 

perfbmied. In- this piece, truth is 10. The Wandering Loveh, 

blended .with fiction y and, in or- Tragi-Com. by Thomas MeritouT 

der to, enhance the bratcry and 4to.l()58. Tliis play is said to 

virtueaf £lf Wallace, ai name dear have b^en acted at sundry places 

^o. Scotsmen, the barbarity of Ed- priiratefy, hy the. author and his 

ward I» is oveidrarged. The play ffiends, with great applause j pro- 

a» not uninteresting, and theatf- bably because no other persons 

thorh^^exhibited occasional proofe would hav«^ either ac/e£^ or qpplauS- 

of: poeticai genius 5 -but there are erf it 5 for we may surely acquiesce^ 

some passages in the piece th^ fall in ' LangbaineV opinion of the 

'^Httje short of blasphemy. \ -^ author, viz. *' "^fiiat he is the 

' 5.-Wallbn^eiw. ©r. Partll. -^' meanest dramatic writer Enfglan4 

avo. 1800. TranUdfted ftJooi the '^ ever produced 5 and, if he is to 

CrefRKin of Schiller, by Si T. ^' be allowed a poet; of alb men 

Coleridge. Never acted. See Pic- •«' ikat are, tbere, or th)er shall he^ 

coLOMitiK . ^^ * f* the very duUesC" To ^couiirni 

6. The Walloons. Com. by which opinion, the reader-will ac-^ 
Bichard Cumberhnd. First acted tept the following ' passage front 
at Covent Garden, April 20, 1782, Mr. Metiton's epistle dedicatory,. 
Not printed. There was a want to the ingenious, judicioUs, &c. 
4if simfdicity in this playj which gentleman Francis Wright, Esq. r 
bad, however, ma^y claims tb «» My intentions wandering up- 
origiDality in^ its construction, ''on the limits of vain cogita* 
Some of the characters too were «' tions, was at the last arrived' at 
marked with new and genuine *' the propitious brinks of an An- 
colours. The principal fauh of the •' glicis Of performance -, where,, 
piece was a redundance of busir " seeing Diana and Venus in' a 
ness, which, indeed, would have ** martial combat, and such rare 
sufficed for two or three play^ in <* achievements performed by two 
the bands of some dramatists. It ** such ininimate goddesses, did 
was acted six nights. *' lend to the aspect of their angeltr 

7. The Wanderer; or, The " cal eyeSx myself to be the sole 
JliglUs of Hospitality. Historical ^ spectator t)f their foregoing va- 
Drama, in three acts, by Charles " lour : where then their purpQS^ 
l^embJieiL Acted at Covent Gar- «' was to choose me their ai'biira*^ 

cc 3 
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^ tor i tliQ vhkii I perceiriH^ did at Covtat Oardeo^ Oct I793i> M 

^« with a mUd coropiexioD (know* vitboat much fuccets. It wai 

** ing niyielf impotent) relent «Ud to be the productioii pf Miai 

*' bi^kwardt, thinking thereby to Burke, a feir Hibemum^ who lent 

** iQse^ leas coedit» and gain more it over with the music ready com* 

^f hofiour, to set pen to paper, and posed. N. P. we believe. 

'* tirrelate some certain and harm- ig, Warlam Chsstsk. Sodi 

'^ less dialogues, that while I was is Henslowe*s unintelligible entry 

^^ fkesent, betwixt them past, of a phiy> acted Nov. 90, 1594. 

, < \ibk:h is Mis poem/* &a 20. A Wakkikg for faibb 

II.Tbe WANOSRiNsLovaas; Womrk. Tragedy. Anonymous, 

or. The Pauiier, Com. by Philip 4to. l/»g0. This *oki -play was 

Massinger. Entered on the book considerably in vogue in 4laee& 

of the Stationers* Company, Sep- Elisabeth's time. It is full <^ 

temberg, 1653; but not printed, dumb show> which waa the £Eishioa 

12. T^R Wamdsbino Lovrrs. of those earlier periods, aodis not 

Play, bv John Fletcher. Acted divided into acts. The plot of it 

at Black Friars, Dec. 6> 1623 j is founded on a real fict> which 

but not now known. happened in the year 15^3, the 

13. Tub Wander mo Whorrs. cimnmstances of wfaichaie det^ 

4to. X663. This play was once ed in HolingsheodV Ckhrnkk^ 

met wiih in Ireland; but we have vol. ii. p. 1258^ and were then 

no particulars of it. familiar in the naemoriea of ta§m, 

X4. Thr Wanton CotiNTBss j The title-pa|e la as fblbwa ; Th 

or, Te)i Thousand Pounds f^r a vipsi troMieai and UtmeniaUe Muf* 

Pregnancy. A Ballad Opera, ihr of Masitr Gew^ge SMd£rs, (^ 

founded on true secret hbtory^ Ltmd&Uy JUersiumi, n^h SkaU&s 

Dedicated to Sir Tinoothy Gaudy» HUl$ mnumUd unto ^ his oum 

of G»udy Hall, N*— k. Svo, Wife, and acted tg Mr, Bmtm, 

1733. This piece was never m«» Mrs. Jkewt^i and Tnui}i Roger, 

tended £»r the stage, but written jigents iherem\ mik thmr several 

for tlie propagation of some tale of £i/d$. Acted by the Lord Cham* 

private scandal in tlie court annals berlain*a servants. It is printed ia 

of that times what that was. It the old black letter. The prologue 

Is neither our business to inquire, and epilogue spoken by Tragedy, 

nor our inclination to perpetuate. In the induction there seems lo 

15. TiiR Wanton jRsuiTr or, be a fling at Shakspeare*s King 

Innocence seduced. Ballad Opera* ^hard IIJ. whkh first appeared 

A«'ted at the Haymarket, 8vo. in 1597. 
] 73 1 . This opera was occasioned 

by the affair of Father Girard and " How some dampd tyrmt, to obtain^ 

Mis^ Cadiere. ., ^^ * ^f.«^»^' . 

AND LOVR WJTHOUT SUJT (or 

Stbifr). Play by Thomas Hey- The neat lines may be a ridicule 

wood. Acted 1598. Not printed, pn the chorus in Kins Henry V. 

17. The War© in Cha^cbrt> Pr those in Th^ Spanish frtige^ s 

Com. by F. Pilon. See Tnr Toy! ,, ^„^ ^^^^ ^ chorus too comes boi^iog 

18 ThrWardofthrCastlr. in. 

Com. Opf (rftwoacts. Performed <' And^lUiisofrti^ufpffyiiigfilatii^* 
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wbat follows may be pointed 
i Ghost in Hamlet, or that of 
Andrea : 

n of a filthie whining ghost, 

t in some fowle shcete, or a leather 

pilch, 
le skreaming like a pigge lialf 

siickt, . 

cries vindicta, revenge, revenf e l*' 

ilay of j4 tVarning Jbr fmre 
m appearffo have been writ- 
\ the model of Arden ofFe* 
im, 1592. 

Thb vVARaBs OF Cyrus, 

OF Persia, against An-< 
ius. King of Astria, with 
agkal Ende of Panthaa. 

Anonym. 4to. J594. This 
iras acted by the children of 
(fajesty*s chapel. 

The Famous Wars of 

Y I. AND .THK PrINCB OF 

IS. Play, by Michael Dray* 
a conjunction with Delsker. 
15p8. Not printed. 
Thb Warrks of Pompby 
>iBSAR. By G. Chapman. 
1607. See Cjksar and 

tY. 

Thb Wary Widow j or, 
isy Parrot. Com* by Henry 
1. Acted at Drury Lane. 
0193. This is very far from 
the worst of our English 
les, and is ushnred into the 

by several complimentary 
of verses, and a prologue 
I by Sir Charles Sedley. Yet 
condemned the first night, 
to a very extraordinary cir- 
mce; which was, that the 

had introduced so much 
ig of punch into his play, 
I performers got drunk dur- 
) actii^g it, and were unable 
iroq^h with their parts \ on 
accqpnt, and the treatment 
lience gave th^ni by hisses 
calls, in consiequencp of it, 
lae was Qi4iged tp be di$? 



missed at the end of the thml act. 
«— This ciPcuiostaDce, however, i& 
not meotiooed bv the author* 
though he is tofficieotly out of 
humour, hi hisjpreface, which it 
aiv attack upon The Old BafihelQT.^ 
.2^. Water's Wat^r. Faroe; 
l2mo^ ISOI. Written by Ser« 
jeant Young, of the Royal Ijinark* 
shire Militia. Printed at Oontke. 
Never acted. 

26. Thb Waterman; or. Tie 
First of AugMsL Ballad Openi> h)r 
Charles Dibdin. Acted at thi 
Haymarket, with success. 8vo« 

27. Wat Tyler and Jack 
Straw ; or, Thts Mob BefanMrs^ 
Dramatic Entertainment, perform* 
ed at Pinkethnum and 6ifiard'$ 
Booth, in Bartholomew Fair. 8vo. 
1730. 

28. The Way of the World. 
Com. by W. Cougreve. Acted at 
Lincohi's Inn Fields. 4to. l/CXX 
This was the last play its author 
wrote, and perhaps the best | the 
language is pure, the wit genuine^ 
the ch^acters are natural, and the 
painting is highly finished ; yet, such 
is the strange capriciottsnessof pub* 
lie taste, that, notwithstanding the 
great and deserved r«putatioD this 
author had acquired by his three 
former comedies, this befol^ us 
met with but indifierent success ; 
while his Mourning Brides a piece 
of not the twentieth part of its 
merit, was in the full meridian of 
applause. It is not very impro- 
bable (says Mr. Baker) th^t this 
testimonial of want of judgmef^t in 
the audience n^ight be the motive 
for the author's /{fitting the stage 
so early) for, though he was at 
that tin^e in the priqae of lifp, not 
abo«^ twenty-seven years of age, 
ai^d lived abdot twenty-nine years 
afterwards, he never obliged the 
public with any other mmatic 

c G 4 
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pieces Time,Miowevcr,' has 8tnc6 
opeii^^ tile fe)^ of tile rbwn to its 
j-ei-f^^tioift ; and it \^ now as fre- 
ijAenflJr ^erfbrmed is ^f^y o4- Ws 
6ther pH!ys.-*Mri Baktff-^s rtiemory- 
seems to have failed- : him whett 
he^ tisserted/ that Cdrtgrtve never 
flbjfged the public u4th any dra* 
ftiatic ^iec^ dfter- <his~: his J^tigr 
meni'^i^hrh^aB'ferUntne^'irs the 
follpwing year $ and h\s-Sei9iei€, ah 




_a;'1n*r^G^ 5 and these, thmig^h 
fiStVery itiipoHaiit \vt)TkRi citesiiJi 
cSl^iafic'* pieces. • • < . -^ 
•^59. TMEWAVolf THE World. 
Con\, ahered from Congreve, by 
f. P; Keinble. Acted at Drury 
lidne. s'vo. 190O. ^ 
• 30. ^E WkY *r6 GET Mar- 
HiED. 'Com. bj^ Thomas Morton: 
Acted, \viih success, at Covent 
Gardeii. 8vo. 1 79(i. This is one 
of thos^ pi^eceig in which three is 
i)lenJed with grner ?>t'en€s,' and 
has considerable merit in >Iial class 
of dramj^s. • There are occasionaUy 
touches of the pathetic, which 



W/AT 

use of the same arts, the sanaciW^ 
siduity to pleaSe, the same elegaiioe 
in the decoitition of their persons, 
and the same complacency and 
blandishments in their temper and 
behaviour, to preserve tlie affections 
of the htisbattd, as they had hffwt 
put in practice to awaken the 
passions of the lover. This doc- 
trine is here enforced by the ex- 
ample of a gentleman of amiable 
qualities, and a natural Hveiiueas 
of turn, yet, according to his own 
Ueclarahonai, sO'ongly inclinable to 
doinestio happiness, driven, byihii 
mist;) ken conduct ^q his wife, front 
his home, and a valuable woman 
the! mistress of that home, into 
galiiintries with other women, and 
a total iiiditference to bia^ w'lfo. 
The design has great merits' an4 
ibe execution of it is pleasingly 
conducited. Th6 principal cha- 
raotera !are well drawn | some of 
the incidents ^uiificiently surprising 
aind intereivting, and the denoue- 
ment isat tended with circumstances 



stropgly assailthe feeling heart; ' which rendei it trwly comic. And, 
*^ut the speiie in which a father although the language may not 



apd daughter .seem about to com- 
Init s\ticlde, is very improperly 
introduc^l into a piece which is 
intended to be called a comedy. 

31. The Way to get Un- 
married. D. S. by J. C. Cross. 
Acted at C^Jvent Garden. Pointed 
in a volume called Parnassian Ha- 
gaieties, 8vo. I70r 
' 32. The Way to keep him. 
Coni. in thiee acts, by A. Murphy. 
8vo. 1760. This piece made its 
first appearance \r\ this form at 
Drury Lane Theatre, as a subse- 
quent entertainment to The Desert 
' Island of th^ same at)t;hor. The 
intention of it is, to point out to 
ihe married part of the feihale sex, 
how mxich unhapptness they fre- 
quently create to themselves, by 



abound with the studied wit of 
Congrev^ or Wycherley, yet it is 
a natural ^nd easy dii^lpgue, and 
propetly adapted to that domestic 
life which it is intended to repre- 
sent. |t may be added, that, in 
the composition of this comedy,' 
tlije author has made use of De 
Moissy's h'ouvelle Ecole deFemmes, 
See New School ioji Wombn. 

33. The Way to kbfp him. 
A Comedy, by Arthur Murphy. 
Acted at Drury Lane. 8.vo. 1 76 1. 
This is the foregoing piece en- 
larged into a regukir aimedy of 
live acts, by the additiqii of two 
principal characters, viz. Sir Bash- 
ful Constats t and his Lady ; the 
former of which is a gentleman, 
who, though passionately fond of 



Regleciing, rj/l'^ jpaarriage, to n>aUe hi* wife, yet, from a feai; of being 
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kughed at by the gay worid for maiis perisonce. The author (ellr 
uxoripusness, is perpetually asaam-^ us, that in this piece ''laugh and 
ing the tyrant, and tceating her, at " whim- were his objects; and the 
least before compiny, with great '• mirih and good-humour of his 
unlcindneiS. The maimer in .which ^' audience, * u^^a/ever malice and 
the author has interwoven this '' thisrepreseniation may affirm id 
character with the rest of the plot, " theconbarn, have convinced him 
is* productive of scenes which cer- "that his design is accomplish- 
tainly add gready 10 the t;i5 a»»2ca **ed."* * 

of the piece 5 but how far it is,'ort 36. The Weakest goeth to 
the whole, improved by that ad- the Wall. Anonymous. Acted 
ditibn, is a point of conirf-oversy by the Earl of Oxford, I^ord Great 
among the critics, which we shall Chamberlain of £ngland/s Ser- 
not here lake upon ourselves to de- tants. 4to. l600^ 4 to. I6l8. The 
lermine. Some of them have scene of this piece lies in BUr- 
charged the author with having giindy. 

drawn a character entirely out of 37. The Weathircock. Mu- 
nature,, at the same time thatjhe sical- Entertainment, by The. Fo-' 
has bees taxed by others with in- test. Acted at Govern Garden: 
tendiiig'itforapeMon really exist- 8vo, \7f5. This was pierfonnfed 
ing. From. both these: accusations, about three or four times^ and then' 
however, he will ' surely stand ac* laid aside. It was a very poor pro- 
quitted, when we have niadek)nere'^ duction, and took its name from 
mark 3 which is, that however Mr. the observation that " a woman*s 
Murphy may have touched up and '* mind is like a weathercock." * 
heightened it, either from his oWn 39. The Weathercock. F* 
imagination, or from reallife, tlie by J. T. AUingham. Acted, with 
groundwork x>f the character itself, great success, at Drury Lane. 8vo. 
and of several of. the incidents, is I8O6. 

Jo be found in M. de la Chaussee's 39. The Weddfng. Com. by 
character of D'Urval, in his co- Ja. Shirley. Acted at the Phoenix, 
ciedy called Le Prejuge d^la- Drury Lane. 4to.l629; 4to.l633j 
mode,. 4to. I660. This is a very good 

. 34. Ways and Means. Com. play, and was twice revived with 
Anon. Acted at Smock Alley, success. The scene lies in Lon- 
Dublin, 1785. N.P. The author don. 

is said to have been a dlergyman. 40. The Wedding, with an 

.. 35. Ways and Means 5 or, a^ HudibrasticSkimmington,byEs8eX 
7Vi/> to Dover. Com. by George Hawker. 8vo. 1729. Acted at 
Colman, jun. Acted^ with sue- * Lincoln*s Inn Fields. This is the 
cess, at the Haymarket. . 8vo. Country IVeddin^ and Skimmingion^ 
1788. This is a play of consider- with some trifling omissions, 
able merit, abounding in wit and - 41. Thb Wbddikg; or. The 
well-drawn ciiaracters. The plot Country Housewife, Ballad Op. 
.is simple, but clear, lively, and 8vo. 1734. This was not acted, 
.probable. The character of Sir 42. The Wedding Day. C. 
David Dunder is well imagined, bv Henry Field-ing. Acted at 
,and naturally supported throuj;h- Drury Lane. 8vo. 1743. Thr& 
•«mt. The dialogue is neat, and was the last dramatic piece of this, 
\irell suited to. the respective dra- author | and, as if he bad e]^^ 
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liausted the whole of his comic 
liuQiour in bis form^ worki, it 
is by much the dullest of them all. 
Its success was equal to its merit/ 
being acted only six nighls. Th« 
author says, in the Preface to his 
Miscellanies^ that he did not re^ 
ceive 50/. from the house for it. 
Prefixed to it, however, ia a pro^ 
logue of some humour, in do^el 
Verse, which was spoken by Mr. 
Macklin. Mr. Murphy, in his 
Elssay . on the Itfe and Gemrn of 
Fielding, says, having spoken of 
some causes of our author's failure 
in the province of the drama, *♦ To 
'< these may be added, that sove- 
" reign contentpt he always enter- 
'* tained for the understandings of 
** the geuetalfty of mankind « It 
*^ was in vain to tell him that a 
f' particular scene was dangerous 
'* on account of its coarseness, or 
" because it retarded the general 
^ business with feeble efforts of 
'♦wit 5 he doubted the discem- 
^* roent of his auditors, and so 
" thought himself secured by their 
** stupidity, if not by his own hu« 
•' mour and vivacity, A very re« 



'* coitfingly the play was brooght 
'^ on without aherarloB, and, JDst 
** as had been foreseen, the disap- 
'^ probation of the house was pro* 
*^ voked at die passage before ob- 
'Ejected to; and the performer, 
'' alarmed and uneasy at the hisses 
** he had met with, retired iiilo 
*' the green-room, where the aa- 
** tbor was indulging his genius, 
^* and sobcrng bkaself with a 
" bottle of champaign. He had 
'* by thi» time drank ptftty plen- 
'^tifully; and, cockingr bis eye at 
** the actor, while streams of to- 
^' baeco trickled down from the 
" corner of his mouth, ' What 's 

the matter, Garrick (sa3rs he) ; 

what are they hissing now >'— 
" * Why, the scene that I begged 
'* you to -retrench; I knew it would 
^' not do, and they have so fright* 
<' ened me, that I shall not be 
** able to collect myself again the 
'Vwhole night/— • Oh! d— ratk*^" 
"•em (repl^ the anchor), they 
" Aave found it out; have they?' " 

43. The WiDDivaDAT. Com. 
in two acts, by Eliz. Inchbald. 
Acted at Drnry Lane. 8vo. 179^% 
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** markable instance of this dispo* The dialogue of this piece is lively 

*/ sition appeared, when the co* and natural, and the characters are 

^' medy of The IFedding Day was- well distinguished ; those of Sir 

^' put into rehearsal. An actor, Adam and Lady Contest, parti- 

f* wlio WHS principally concerned cularly, are productive of a very 

V in the piepe, and, though young, agreeable effect, Qnd we^e admiv 

V was then, by the advant^g(5 of rably po^rtrayed by the late Mr, 
f happy requisites, an early fa- King and Mrs. Jordan. Some of 
f ' vourite of the" public, told Mr. the incidents, however, are searce- 
f Fielding he was apprehensive Jy within the pale of probability. 
«* that the audience would make 44. Tmb Wedding Day. Tr. 
r free with him in a particular by Jol^n Logan. This piece, which 
I! passage ; adding, that a repulse is a translation into b^nk verse of 
ff might so flurry his spirits as tp ^«f Z)«?5fr/e'|fr of Mercier, was never 
f disconcert him for the rest of acted, and still remains unprinted. 
•' the night, and therefore begged 4J. Th;s Wedding N^ght. 
f* that it might be omitted. I No, JVfus. Farcp, by James Cobb. Act- 



♦' d — mn *em (replied the bard), 
f < if tlie scene is not a good one^ 
f«)et tlieti^ fyid ihai oiiits* Ac- 



ed ^t the Hayn^ar^et, 1780. This 
piece was translated -from the 
French, and set to music by tlie 
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.kte Dr. Arnold. Tbe tnoeeff of aojrdeoeplioo; and then mfonned 

.almost every dfaiBatic writer has them/ tluit the managers had re* 

^t times heea chequered by dis- solvedy if Mr. Dibdin made use 

appo'mtment i and so it happened of the least equivocation, to dis- 

^ our author $ ^r John Boil's ap» miss him from the theatre^ and 

petite, being better suited to solid that the performers would shun 

'''uast beef than wbip-^IkibubSy him as a perjured man, and a pest 

^>?lR]sed tbe slender Frsoch diet to society. This dedaration, how- 

^^rvedup by our author; and* at ever« dkl not produce the desired 

^ repetition of the banquet, John effect; for Mr. Dibdin was obliged 

Svew surly, aad rejected the prof- to appear, and deckroj tbat ** he 

-^^fered fare. Not printed. *' was the author both of tha 

46. The Weddiho Ring. C. " words and music:*' which as- 

pera, in |wo aeta» by Charkt severaticm appefased the audience* 

ibdin. Performed at Drury X^me. 47. The Weediko of the Co- 

vo. 1773*. The hint of this piece, vent Gaebkn ; or. The Middies 

^^ivhich met with some success, was sex Jusiice rf Peact. Com. by 

^^^ken from II FilasofoSCampagfUL Richard Broni^. 8vo. 1658. The 

^^revioos to the representation of running-title of this play is. The 

ZTkg Wedding Bing (Mr. Oulton Covent Garden u^eeded. 

. aiays), a xeport wps S|ffead, that 48. Wb t^t by Night; or, 

^r. BickeiataBF was the author. Long $iories. Farce, interspersed 

Jjifr. Dibdin thought pioper to with songs, by George Colman 

i0£^ke an affidavit that he was not; [under the fictitious name of Ar* 

ibr, a^ Mr* BickerstafTs name was thur GrilSnhoofe]. First acted at 

then odious to; the pubtic, the fate Covent Garden, Jan. 28, I8O6, 

of the entertainment seemed to very &vourably received, and still 

_ depend upon the town's giving frequently performed. 8vo. 1806. 

credit to Mr. Dibdin's affidavit ? Music by Kelly. The fable it 

nevertheless, on the first night of taketi from a French comedy, in 

the representation of the piece, three acts, by L. B. Picard, called 

part of the audience testified their Le Conteur ; ou, Les Denx Posies $ 

displeasure by interrupting the ac*- and is adapted to the £nglish taste 

tors for some time; till Mr. King with all that high seasoning of 

came on, and be^ed leave to read oddity and extravagandie whic^ 

a paper put into his hand by Mr, Mr. Colman knows to be so please 

pibdin; the purport whereof was, ing to the palate of John Bull. — 

that Mr. p. had positively sworn General Bastion, a blipd veteran, 

that Mr. B. was not the author, and not very unlike Sterne*s Uncle 

a^d that the public should be made Toby, is vehemently attached to 

acquainted with the author's name the garrulity of age ^ he ^elight^ 

in a day or two. The farce was to '* shoulder his crutch, and show 

now allowed to be performed " how fields were won $** but thfl 

without further opposition ; bat, repetition has so worn out Che m^ 

when finished, the audience tience of his family, that, at one 

became clamorous to have tbe of his long stories, his attendants. 

jiuthor*8 name declared ; when are overcome by sleepy and his 

Mr. King again came forward, daughter elopes with a favonre^ 

inade an apology, hoping the town inamorato. They are piirsued to 

fro)iikf not tJMuM b'un a part^ sfi a Dei^bbourin^ inn^ wn^re jamA 



laughable equivoque enJuesfrbha ■«6me psirts vdry clbself'folfovdl^ 

their being niistaken for a Freiith ^nd produced ttiucfa sympathy in 

count and countess 5 but tlie Gre- the disti'ess of the principtl chi- 

neral is at length induced to ^ant ractersj but it had little sue- 

an amnesty, in consideration 6f ;cess oh the London boards. Mr. 

the elopemfent having been occa*- Reynolds has been more happy 

«ioned by his /owi' jforief. ' ' in his • addresses to Thsrfia than 

49. We HAvfi ALL otftL De- 1n thcis^ to Melpomene. We 

SBRTs. Com; by Heftty Sampson should, in justice to this author, 

Woodfall. 8vo. . The only observe, however,- that at the time 

copy of this'* play that /^e haVe when be Wrote this play (which 



•een wants the title-p^^e. The 
piece itself is evidently ¥he prbduc- 
tion of one not accustoiiled to 
write for the stage. Never ac^ed. 
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was originally [ft five acts), he was 
a boy at Westminster Schod. 

55, * Westward Hob. Coin. 
by Thonias Dekker and John 



50. The Welch Heiress. C. Webster. 4to. 1O07. Manytitna 
by Edwjird Jernin^am. Acted, ^cted with 'good success by the 
bne night only> at Drury ' Lane, children of Riurs. 

6vo. 17^5, ' 56, The West Indian. Com. 

51. The W«L8H Opera; oi*, by Richard Cumberland, Act- 
ive Gtey Mare tke^better Horse. «d at Drury Lane. 8vO. l?^!. 
'Acted at the Hay market. 8v6. This cotpedy ittay be considertd 
' 1 73 1 . This piece we have befotfe als one of the best that the present 
•spoken of, under the title of The times have produced. The fre- 
Grubstrebt O/'Bra, the Welsh tjuency of its representation ren- 
Opera being only prefixed to thfe 'ders it sufficiently known j and it 
other narne in the title-page: It "^atf originally performed with very 
was written by Henry Fielding, great and deserved success. ** Tbt 
but fs one of the most indifferent *' character of Major 0*Flahert7 
of his works. *^ (ssija a wrherm The Gentleman''s 

52. The Welshman. Accord- '* Magaxine,' vol. Ivi.) is not k 
ing to Henslowe, a play with this " fictitious one, but copied from 



title was acted, Nov. 29, 1595. 

53. The Welshman's Price 
[we sup'pose, for Prize}. Men- 
tioned by Henslowe as belonging 
to the stock of the Rose Theatre. 

It is not impossible that both 
these notices allude to the play 
published a few years affter by the 
i^ame of Tue Valiant Welsh- 

?• i54. Werter. Trag. in three 
acts, by F. Reynolds. Performed 
at Covent Garden, Bath, Bristol, 
and Dublin ^ Dublin printed, 8vo. 
1786. lA>i>don, 8vo. 1796. This 
play was i'bvifided on Goethe's 
well-known wwel of- the same 
l^vaey whiclt Mr. Jeynolds^has in 



** the original in the person of 
" Col.O*B — nej who distinguish- 
" ed himself daring many year& 
'* service in the Austrian army, 
'' and is now retired upon a pen- 
** sion of about 200/. per annum^ 
•* with a hrev^ de celoneL The- 
*' last time I saw him was at the- 
*' court of Bruxelles, in theyear 
*' 177'*» where he then resided^ 
«' and was much respected both by 
'* the noblesse and the roilitary, 
*-' who paid him all the honours 
*' due to so brave and honest a 
*' veteran : a man whose courajre- 
" had stood the test of every trial >. 
whose intrepidity was beyond e??- 
djnptf? i-n dangeroHs eficoiamtfrlr 
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Without tliQ le^st effeminac)r^b«i 
•* was som^tlines rather too bliuit " 
•' and uncouth j .whicli> however;^ */ 
*^ so fat from gwing offence, added \[ 
*' new lustre to his.actiofis: disr 7r 
*' daining, .every .^ymptoni of d^^ 
*' plicUy* h^was often too. open 
^' and sincere, , These ^qualit^es, 
** joined >to^i^is gallant^ bravery, 
*' w^e ^wVy^ ready^to vindicate 
^^ any afirgfitoffered either to l^imf 
** self or,gis,frien4% Respectiqg '^ 
" the idrsti .6© ♦g^nej^PUsly conde-^ v 
' ^ sqende^ Jp bxpojitulate , before, a , 
' ' challenge; : ! .iix. the; f jii^ case, ,he " 
** stood forward the j arbiter of. disr ^/ 
*' pul^s, the naedlator i^i qija^r^lsi 
*' ana, if the offenJing party ob- 
^^ stiiiale|^refus^ to subn^it to his 
^' dejpi^iQPSi hp h^d a sure way to 
*j being him to reason ; he irnme* 
f,' d^ately espoused the cause of tl)e 
f injured or insulted^andmade him- 
*' self a second where he could not *' 
f ' be admitted as principal. In the 
^'numberless, eugagements which 
** he had of this sort, he was never 
'* known to have embarked with " 
" rashness, or in a wroiig. cause. " 
*' His idea of military virtue, ar>d '[ 
"the point of honour, was so *' 
" great, that 1^ would not suffer " 
'* the least reflection to be cast on " 

either f notwithstanding, he was 
'/ a cheerful companion, a solid 
\' friend, and of a generous spirit ; 
** but an implacable enemy to 
every species of meanness, which 
he. always either corrected, or 
exposed to the severest ridicule. 
'* In a few words, he was the. ad- *' 
'/ vocate of the distressed, and the ' * 
*' chastiser of the insolent. " 

" The coachman of a Flemish " 
'' baron bad designedly, and con- 
*' trary to the etiquette of rank, 
*^ drove against and damaged the 
** carriage of the Duke of St. 
f* Alban*s. This coming to the " 
'* «ars of the colonel, he insisted ^' 
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that .the. duke should s^,, » 
message to the haron, deman4- 
ihg an apology for his seryant*^ 
conduct; but the latter not cpm- 
plying, he accompanied the duko^ 
to the baron's country-seat, re?- 
Quiriflg satisfaction for the iiir 
dignity, done to or^e of his grs^ce** 
high rank; giyipg, him to un^ 
derstand, that he was come.ag 
champion ' for the duke ; uppa 
which, the intimidated baroD 
submissively asked pardon. 
" Being fonnerly an officer of 
Pandours in ^Uie Hungariau 
army, Jie was sent .to Vienna, 
cliarged with dispatches from 
the general, containing the re* 
lation of some important ad** 
vantages. The colonel, at that 
time only a private officer, un- 
known at court, and Ijttle ac- 
quainted with the place, or tha 
usual ceremonials belonging to 
it, was impatient to be admitted 
to the Queen > but, wanting 
the proper form of introduction, 
he remained some time unno- 
ticed in the antechambers; till 
at length the Emperor accident- 
ally passing, and attracted by 
his manly figure and particular 
dress, very graciously inquired 
his business. Our honest Hi- 
bernian, not knowing the per- 
son of the Emperor, but won by 
his pleasing manner of address, 
complained of the inattention be 
had received, more especially a» 
he possessed consequential mat- 
ter in his dispatches, which he 
declared he would deliver to his. 
royal mistress only. The Em- 
peror, who till then had been 
occupied in admiring his martial 
appearance, and ignorant sim- 
plicity of court rules, now made 
himself known : whenO'B — ne, 
somewhat confused at this un- 
expected declaration^ iramedi- 
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•• ately inclined with respect at 
' the Imperial presence, and pre- 
• sented the packet. The Em- 
' peror, reading the letter, with 
** the other hand conducted him 
" to the Queen, where he was fa- 
'* vonrabJy received, and both 
^ seemed much pleaded at the 
" fomness and integrity of bid 
•* behaviour; wbicl^, joined to 
^* other circumstances tending to 
** his reputation, they rewarded 
*' by advancing bini to the rank 
^ of major, wherein he distin- 
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ton's List J but having never seen 
the piece 'aHoded to, ive cannot 
say more about it. 

58. Wbstom's Return prom 
TUtUiiivfiRsiTiEs ofI^abnassus! 
Interlude. Perfonned at the Hay- 
market, for that actor'v benelit> 
1775. Not printed. 

sg. WtxPOBD Wiits. Cora. 
by Matthew Concanien. Uvo. 1 72 1 . 
This play was never represented 
In Lotidon ; bat, the author be- 
ing an Irifthman, tt probably made 
its appearance on the Dublin the- 



^_'_ -....(.way 7. ••o.'w.Bs mwrn, «*••'«*>■ " . " J^ £""■""" ••"*"^' ■»»•• »"»^> ^^Wm»^*m9* %*««# 

guished himself still more by his ^^. It is writtein iu inoitatton ot 
*^ courage and strict regard to dis- TunLridge and Epsom Wkits^ but; 



** cipline. Many other laudable 
•* anecdotes might here be re- 
•* corded of him ; these will suffice 
** to give a sketdi of his character. 
** The author of the play has only 
'* drawn the outlines of the pic- 
^ tore ; the colouring is too feint, 



is not equal in merit 16 eitber o^ 
thetn. '\ 

60. What a BtuNDfet ! Coml 
Op. in three acts, byJos^iGeo. 
Holroan. Performed at the Hay» 
toarket. 8vb. 1800. This pieoB 
met with success. The langus;^ 



" and not equal to the merit of is good, the plot amusing ; but 
*' the original. The Austrian and ^onie of the characters (snch as an 



'* French annals can bring forward 
*' more than one example in ha- 
" tives of our sister-kingdom, who 
have risen by their valour and 



•* abilities to a superiority of rank as this go down 



Herculean Irishman fancying him* 
self in a consumption) seem not 
very natural; but goo<l acting; 
makes even such an extravaganza 



*' in those armies, whose names 
•* are too sufficiently known to 
•' require a particular specification 
*^ in this pkice. It is much to be 
■* lamented, that men of such ac- 
•* knowledged merit should be 
*' forced into a foreign service 
*' through a point of conscience, 
•* and excluded from serving at 



61. The What d'*yb call it. 
A Tragi-Comi-Pastoral Farce, by 
John Gay. Acted at Drory liane.' 
8vo. 1715, 1725. This mgeniana 
and entertaining little piece is an 
inoffensive Jmd good-natured bur- 
lesque on the absurdities in some 
of the tragedies then the most in 
favour, particularly PenicePreseirv'di 



•' home by the present tenour of the principal characters in whkb 



*' our laws. Several of this de- 
** scription, whom I have con- 
*' versed witli in my travels, frank- 
** ly confessed how plensing it 
«' would be to them to join their 
*' legal standard, provided no re- 
•' straints were laid on their reli- 
*' gious principles." 

57.WESTMINSTF.RFA'yRF.. 1(547. 

Such an entry we find in Mr. Oul- 



are ridiculed, with njuch hanlour 
and som^ justice, in the parts of 
Filbert, Peascod, and Kitty Carrbt." 
Tliere is great originality in the 
manner, much poetry in the 
language, and true satire in the 
conduct of it ; on which accounts, 
though it may be '' Caviare io the 
" multitude,'* it will ever be " sar'S 
•' io pUaic the better fiw:* Mr.' 
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pope, who is suspeeted to have ** laudable design, it is resolved k 
afforded some assistance to his ^^ preEice shall be pefixed to the 
friend Gay in the composition of '' farce, in vindication of the na« 
this piece, gives the following ac« " ture and dignity of this new wa/ 
count of its reception : *' The '* of writing." 
" farce of The fVhat d yi call it The novelty of this mock tra- 
*• has occasioned many different gedy (the images of which werd 
*' speculations In the town. Some comic, and the action grave), and 
V look^ upon it as a mere jest the favour with which it was re- 
" upon the tragic poets 5 others^ as ceived by the audience, produced 
** a satire upon the late war. Mr. a pamphlet against it^ called The 
*' Cromwell, hearing none of the Key to the IVhat cT ye call i#, wfit- 
** words, nnd seeing the action ten by GrifHn the player, in con- 
to be tragical, was much asto- junction with Theobald, 
nished to see the audience laugh ; 62. What is She ? Com. by 
" and says, the Prince and Prhi- a Lady. Acted at Covent Grar- 
" cess (afterwards George II. and den. 8vo. 1799, ISOO. Although 
*•" Queen Caroline, then just ar- this play had no great success on 
'' rived iu England) must doubt- the stage, it possesses more in« 
*' less be under no less amazement triosic merit than many that have 
*' on the same account. Several ^red better on the boards. It 
'' Templars, and others of the very happily ridicules the fashion- 
*^ more vociferous kind of critics, able follies' of its day. The dia« 
*^ went with a resolution to hiss, logue, both satirical and senti- 
** and confessed they were forced mental, is of so bold a character, 
** to langh so much, that they as not to wear much of the ap- 
*' forgot the design they came out pe^irance of having flowed from a 
•• with. The court, in general, female pen. 
*' has in a very particular manner 63. What *s the Matter ? 
*^come into the jest; and the Burl, by W. C. Oultoo. 12mo. 
•' thriee first nights (notwithstand- 17S9* 

•'ing two of them were court- 64, What you will. Com. 

" nights) were distinguishied by by John Marston. 4to. I607 j 

" very full audiences of the first l2mo. 1033. Langbaine mentions 

*' quality. The common people this comedy as one of the best of 

*' of the pit and gallery received the aulllor's writing. Some part 

*^ it at first with great gravity and of the plot, however, viz. that of 

" sedateness, some few with tears 5 Francisco's assuming the person 

*' but after the third day they and humour of Albano, is bor- 

" also took the hint, and have rowed from Plautus's Amphytrion, 

** ever since been very loud in and has been also since made use 

" their claps. Thejre are still some of in other plays. 

*' sober men who cannot be of the ' 65. What we MtJST all comx 

*' general opinion ; but the laugh- to. A Comedy, in two acts. 

'* ers are so much the majority, Perfonned at the Theatre Royal ia 

" that one or two critics seem de- Covent Garden. 8vo. 1764. This 

*' terrhined to undeceive the town was introduced as a tailpiece to iVo 

"^ at their proper cost, by writ- one's Enemy tut his own, and acted 

*^ ing grave dissertations against at the sa(ne time ; but shared a 

" it : to encourage them ia which Worsefate^ than its cotQpatiioa^ be- 
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ing nojt heard to the eodj although ,Acted^ with great*, aud deserved 
iL was generally thought to have '^ ^ '' " 

lind merit enough to entitle it to a 
better fate. The vice of gaming 
IS admirably ridiculed in it ; and 
the character of Drvigget, the oy^r- 
^rowh rich citizen (who, with an 
hundred thousand ix>unds in his 
pocket, retires to his country-house, 
close by the side of a dusty road, 
within foiir or five miles of Lon- 
don), is laken from The Guardian^ 
No. 173, and is very well drawn. 
*rhe farc^, indeed, is an admirable 
one 5 aRd the repeated bursts of 
applause \yhich it has, since its 
revival, dr^Nvn from many im- 
partial audiences, sufficiently con- 
demn the injustice of the original 
auditors. SeeTHR^EWfiEKs after 
Marriage. 

66, What we have been, and 
WHAT we may be J or, Britain 
in her Glory, Farce, by Henry 
Siddons. Acted at Newcastle, 
1796 ; but not printed. 

67 » What WILL be, shall be.^ 
Acted, according to Henslovve, 
Dec. 30, 159O*. Not now known. 

68. What will the World 
•AY? Farce, by W. Gil lum. This 
piece, which was never acted, is 
printed, with a collection of poems, 
avo. 1787. 

.' 6Q. What would she Not? 
The Test of Affection. Com. 



or 

by William Ross. Acted at Ports- 
mouth, 1790 J but whether print- 
ed or not, we cannot say. 

70. What would the Man 
be AT.^ A petite Piece, in one 
act. Performed, witli applause, 
at Covent Garden, May 8, 1801, 
for the benefit of Mr. Knight ; but 
not repeated, nor printed. Short 
as this drama was, Mr. Knight 
represented three several charac- 
ters in it. , 

71. The Wheel of Fortune, 
Com. by Richard Cumberland* 

2 



success, at prury,.iane. 8vo, 
1795. The chief attraction of this 
play consists in the masterly style 
in which the character of Pen- 
ruddock is drawn -, and nothing m 
dramatic representation can excel 
the judgment, feeling, and discri- 
mination, with which Mr. Kem- 
ble plays this anaiable, gttneroas- 
hearted misantlirope. The cha- 
racter, perhaps, is not to be found 
in life; but it is consistent with 
nature; we can conceivt it to ex.- 
ist ; and in delineating such com- 
binations and modifications of pas- 
sion lies Mr. Kemble*s great forte : 
he excels in the surprising, the 
outre, the wild, and the terrible. 
In determining how he shall be- 
have toward the Woodvilles, he 
keeps up, most admirably indeed, 
the struggle between a desire of 
revenge for the wrongs he has 
suflered from his rival, and ten- 
derness, for his former mistress. 
Nor can any thing be finer than 
his exultation when virtue prevails. 
Serenity seems restored . to that 
mind which has been the scene of 
the most dreadful, confiicts ; aud 
he appears truly to feel the glow of 
complacency which attends the 
exercise of beneficence. This play 
is still frequently performed, and 
is always attractive. We think it 
ranks among the best of Mr. Cumr 
berland*s numerous dramatic ef- 
forts. 

72. When You see me, You 
KNOW ME ; or. The famous Chro" 
nicle Hhtorie of King Henry FfIL 
with the Birth and virtuous Life of 
Edward Prince of JFales. By Sa- 
muel Rowley. 4to. 1605 i 4to. 
1632. The plot of this play is to 
be found in Lord Herbert's Life 
of Henry VIIL and other English 
historians. The scene lies in Eng- 
land. 
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73. Which is thb Man ? C. 

by Mrs. Cowley. Acted at Co- 
vent Garden. 8vo. 1782, 1783. 
This piece was performed many 
times, and received with great 
applause. The dialogue is lively, 
and full of point ; and the senti- 
ments are ingenious and just. 
Mrs. Cowley, we think, was 
charged by the late Mr. Holcroft 
with having copied the characters 
of Bobby Pendragon and his sister, 
^om his comedy of JDuplicUy} 
but, perhaps, without foundation. 

74. Which is the Mastbe ? 
Mus. £nt. Acted at Covent Gar- 
den, for the benefit of Mr. Mun- 
den. May 15, I8O7. Not print- 
ed. This was avowedly a reduc- 
tion, to two acts^ of Tki Castle qf 
Andalusia. 

. 7^* Whig and 9oby. Com. 
by Benjamin Griffiu. 8vo» 1720. 
Acted at th« Theatre in liocoln's 
Inn Fields» with no very extraor* 
dinary success. 

76. The Whim. Com. in three 
acts, byliadyWaHace. Thispiecej^ 
being reused a Kceii^^ wa& never 
acted 5 but wiB printed at Margate 
iQ8vo.l793| anda strange jumble 
it b of ncmietiie and vulgarity. 
Her ladyship rniirht have kept her 
IVfum to herself, and no loss 
been sustained by the public. 

77. The Whim ; tJr, The Merry 
Cheats Farce. Acted at Covent 
Garden, 1741. N.P. 

78. The Whim 5 or. The MU 
sers Retreat. Farce> altered from 
the French of La Maison Rnstujue. 
Acted at Goodman's FieUs. 8vo. 
1734. 

79. The Whimsical Lovees; 
or. The Double Infidelity. Com. 
translated from the French, and 
printed in Foote's Comic Theatre, 
12mo. 1762. 

80. The Whimsical Sere- 
lf ADB. Farce, by Thomas Horde, 

VOL. in. 



jun. 8vo. 178I. Printed at Ox* 
ford. Never acted. 

81. The Whimsies ofSignior 
Hidaloo } or. The Masculine 
Bridge. Com. In Harleian MSS. 
No. 5152. 

82. Whistle for It. An 
Operatic Piece, in two acts, by 
the Hon. George Lambe. Acted 
at Covent Garden. 8vo. I8O7. 
This piece was first produced at 
Stanmore Priory, in the private 
theatricals of the Marqius of Aber* 
com (af^er a splendid entertain- 
ment), and is said to have been 
much applauded there ; but its re-, 
putation was not likely to be ex- 
tended beyond the chateau of the. 
noble Marquis. Of the fable, it 
is not necessary to say more> than 
that it resembles some points tn 
the story of Gil Bias in the cave of 
the banditti. Some of the inci- 
dents are well contrived, but the 
denouement became tedious when 
the event was foreseen, and of 
course excited some disapproba* 
tion. The piece was announced^' 
however, for repetition; but was 
soon laid aside^ The songs ari^ 
tastefully written ^ and the music, 
by Mr. Lanza, jun. bad much, 
merit. 

83. The White Devil; or,, 
The Tragedie of Pauh Giordano 
Ursbii^ JOuke cf Brachiano ; with 
the life aa^ Death of FUtoria Co* 
rombona, the famous Venetian Cour-^ 
texan. Trag. by John Webster. 
Acted, by the QueeiK's Servants, 
at the Phoenix. 4to, l6l2; 4to. 
1631 ; 4to. 1665. The scene, Italy. 
In Dodsley*s Collection* 

84. The White Ethiopian. 
Trag. In Harleian MSS. No. 
7313. 

85. The White Hypocrite. 
Com. by Henry M'Kenzie. This, 
piece 18 mentionecj in Mr. Camp-t 
bell's History of Poetry in Scotland^ 
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but whether it has ever been 
printed we know not. As Mr. C. 
calls it an unsuccessful piece^ we 
may presume that it had been 
acted. 

86. The White Pl|jmi! ; or. 
The Border Chieftqins. M. R. D. 
by T. Dibdjn. Acted at Coyent 
Garden. Songs only printed, 8vo. 
1806. The author took an in- 
teresting story from Mr, Walter 
Scott'S Lay of the last Minstrel, 
which he dramatized with a con- 
siderable share of success, Tlie 
dhioi^ement was rather too obvious 
toward the conclusion; but the 
manners of the time were well 
preserved. With respept to the 
dialogue, thjs piecp, we think, fejl 
short of some pf the author's for- 
mer productions j but it succeed- 
ed, perhaps, in all that it aimed 
at, in bringing together music, 
scenery, and decoration j and was 
very favourably received. The 
music by Reeve. This opera w^as. 
several times repeated with much, 
sipplause 3 but has since been cut 
down to an afterpiece. 

87. Whitsxjn Plays. See 
GnisTER. Whitson Plays. 

88. Whitsontide -, or. The 
Clowns* Contention, Past. Acted 
at Lincoli^*s Inn Fields, 1722. 
Ationyro.. Not ppnted. 

89. ' The History of ^icharb 
WHiTTiNGTON, ofkls lowe byrlhe, 
his great fortune, as yt was plaied 
by the Pry nee* s serva?its. This play 
is entere^d on the book of the 
Stationers* Company, by Thomas 
Payver, Feb. 8, l604, but wa^ 
not printed. 

90. WniTTINGTON AND HIS 

Gat. Opera. This was acted at 
^e Theatre in Smock Alley, Dub^ 
lin, 1739* aod supposed to hiive 
been written by Samuel Davey, 
autlior of The Treacherous Hus- 
band^ a tragedy, mentioned in tjae 



WHO 

first volume of Hitchcock's P^iew 
of the Irish Stage. 

gi. Who *8 i^TRAXo ? Farce. 
8vo. 1787, by Dr.Jodrell. Ne^ 
ver performed. 

92. Who's afraid? Ha! Ha! 
Ha! Interlude. This was a pa- 
triotic effusion, founded on thp 
threatened invasion, and brought 
out for Mr. Elliston*s benefit,, at 
the Haymarket, Sept. 12, 1805. 
Music by Mr. Reeve. Well re-!- 
ceived 5 but not printed. 

93. Who's THE DupB? Farpe, 
by Mrs. Cowley. Acted at Drury 
Lane. 8vo. ^1779- This piece was 
performed with considerable ap- 
plause, and still' keeps possession 
of the stage. For the hint of it, 
however, the fair writer seems to 
have been indebted to The Stolen 
Heiress, 

94. Who's t^p Rogue? Mus. 
Farce. Performed for the benefit 
of Mrs, Martyr, at Covent Gar- 
den, May. 15, 1801. This wag 
said to be the production of a 
student at Oxford. The music by 
Florio. There, appeared to be 
ingenuity in the plot, and some 
sprightly dialogue V but, unfortu- 
nately, it was.preceded by an opera 
abundantly supplied with songs 
(to which Madame Mara and other 
performers, to increase the at-* 
traction, had superadded several 
others) 5 and it was supposed that 
the attention of the audience had 
be^n already kept too much on 
the stretch to be capable of en- 
joying a second musical perform-? 
a nee : certain it is, that it was 
listened to with little patience, 
and scarcely allowed to be fi- 
nished. 

()5, Who 's to Blahz ? or. 
No Fool like an Old One. Farce, 
by T. Meadows, comedian. 8vo. 
1805. This is pifinted in ^volume 
called Thespian Qkawngs, w^tl\ <| 
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fiortrait of the author. It is taken tions with which Mr. Colman has 
irom Hitchcock's Cotjuette ; or, favoured the public for some years 
The Mistakes of' the Heart. past. The parts of Solomon Gundy, 

96. Wjro PAYS THE Reckon- and Oldskirt, howiever, are laugh-j 
iNG ? Musical Entertainment, in ablej the one from a continual 
two acts, by S. J. Arnold. Per- anxiety to display his knowledge 
formiBd ^t the Haymarket, July of French, and of high-soundinoj 
2795. Not printed. . The fable is words, which he mars by frequent 
Ibunded on the well-known stoiy absurd misapplications ; the other 
of King Charles having disguised by a whimsical equivocjue, arising 
liimself to learn the temper and from the double capacity in whiclt 
•entiments of some of his guards, he is placed with Mr. Torrent, who 
The merry Monarch, in this mood, imagines him to be a surveyoi* $ent 
accompanies a pacty'to the ale- from London to improve his estate, 
house; where, having expended while he himself thinks that be ia 
their rtioncy, one of the soldiers, only known by his real trade of a 
fearful bf parting with ahy part of remnant-dealer. The character, 
his militkry accoutrements that that gives name to the piece, is so 
might cause detection, has recourse profusely and indiscriminately ge-^ 
to the stratagem of pawning the nerous to every one that wania 
blade of his sword. The next day pecuniary assistaiice, as to make 
one of his »conapanions is to be on^ apprehensive that it may in 
shot J but the King waves the time be his own case, 
sentence, aqd insists that he shall QS, Whq wins? or, The IFU 
die by the sword. The spend- daw's Choice. Musical Farce, by 
thrift, who bad previously substi- John Till Allingham. First acted 
tuted a wooden for his steel blade, at Covent Garden, February 25, 
is selected to put the culprit to 1808. N.P, This piece, founded on 
death. In this awkward predica- a simple story, was, by tlie aid of 
iheqt, he expostulates against the good acting, rendered very enter- 
hardship, and offers to shoot him j taining, and is still frequently per- 
hat the King perseveres, and the formed. See The Unclu's Will. 
soldiefj finding all remonstrances 99. Who 'd have thought 
Vain, beseeches, if it must be so. It ? Farce, by James Cobb. Act- 
that Prdvidente will please '^ to ed at Covent Garden, April 28, 
•' turn his sword into wood.** The 178I. Not printed, This piece 
criminal escapes, and both parties was performed for the benefit of 
are pardoned. This drama was Mr. Wilson, and once afterwards 
evidently written with too much at the Haymarket. The incidents 
hasten and not being. received with turned on the ridiculous distresses 
verycordialapprobation, was with- of a barber's family, who had sucfi 
drawn. Music by Dr. Arnold. ceqded to the title an4 estate of a 

97« Who wants a Guinea ? nobleman. 
Corft. by George Colman, junior- ioo.ThpWhqrie nibw vam?^d^ 
Acted at Covent Garden. Svo. Com. Acted at the Ued Bull^ 
1805. There is mlich hulnour as. 1639. This was never printed, 
well as sentiment in this piece j It appears to have b^en consideredl 
but less novelty of character, and as a libel, not only on some of tii^ 
less interest in the business of it, aldermen of the city of London, 
tWn in jtios't of tjie othel: {>rddvtct and other j^erso^s of rank,. whcJi 
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were tra^ticeid and persopted in 103. Thb Wicklow ^6lu 
it« but that it also scandalized apd Mines. Musical Afterpiecet al« 
defaropd the x^bole profession of ttred from The Lad op T8f 
proctors belonging to the civil law^ Hulls. Revived at tbe (iajm^rket 
and rejected on the then present in 1810. Not printed, 
government. On this grpund the 104. Tiiip Wigklow Mow* 
Attori ey General was conimanded tains. Op. by i|obn 0*Kceft* 
by the Priv}' Council to proceed Acted s^t Covent &irder. Svo. 
iig^in$t the poet« actors, and licen- 17dS. See Lad of tki Hii.m 
ser, in order to their extpirplary |05. The Widow. Com. by 
punishment. The result of this |$en Jonson. 4t6. \65% Dodsley*8 
orcier does not appear. Coiledid/i, Though W9 have nanm 

101. The Wbobi; 6f Ba^y- Jonson as the author of this play. 
ION. A History^ by Tbos. Dek- it was the result of the joint la- 
ker. 4to. 1O07. We know not hours of him« Flftcber* and Mid* 
whether this play was ever acted; dlcton, but was not ptibliabled till 
but the general tenour of it U, to after all their deaths iwkenAItMi* 
illustrate the virtues of Queeo Eli- der Gougb» a great admi^rr of dx»% 
2abetb> and, under feigned naioes^ matic vriiings, procured this, fBd 
to expose the machinations' of the some ot()er MS3* of tboJik^ I^Mt 
ftomap Catholics of that ti|ne« for Moseley the boq)ksdler« i^fha 
snpre esp^ially the Jfsuhs, apd caused the^i to ^ p^ted aii4 
aet forth the danger^ wh*H:h c^at published^ 
grfiat Queen Reaped from their 106. A lyipov AV9 no Wi* 
evil designa agiunst her person, dow. Dram.Piece«byP^JodrelL 
The Queen is represented under Acted at the Haymarket, 1779* 
ibe character of Titanla, a title Printed, 8vo. 178O. TbolateMr. 
^hich s^ems to have been fixed on Foo^e was unrivalled in the art of 
ber by the poets of that time : introducing known characters, and 
Spenser having first set the ex- applying temporary allu^H'ns, 10 
sample I and Shakspeare and Dek* his dramas. Mr. JodifeU ha« taken 
ker following it, the one in his the same roadj and the present 
Midsumv^er mglfkt^s Dream, and specimei) pfhisartafTordedexpectr 
the pth^ in the piece before u^. ations,of future entertainment. 
Rome is styled Babylon; Cam- 107* The Wipow anp tbb 
piano th^ Jesuit, Campeius; pr. ][(iniN6 Horse. Dramatic Trifle, 
Farry, Paridel, &:c. in one act. Trarislated from the 

102. The Whore of 3aex- Gernifin of KotapebuCj^ by Anne 
LON» Com. $aid tp be written by Flutnptr^. 8vo Ijf'pg. This is a 
King Edward VI. but ppt printed, translation* upaltere«K pf the piece 
This is ascribed tp him op the an- from which Mr. T.D.ibdin formed 
thority of Holland, V'hp calls it a his Hor^e and tu^ Widow. 
n»ost elegant comedy. *.'. PrecionSjj Never acted. 
*' however,'* says Lord Orford, 108. Th? Wm.aw Bf witcr*&. 
'' as suvb a relief would be, in the Com. by J|^i^ Mptflfy 8vo. 1730^ 
" eyes of zealots or aptiquariana Tbl^ pm was aOe^ at the Thea^ 
!' [antiquaries], I pannot tnuc^ la* in Gqpdman'a F^Ms, and met 
** mept that it is peri»hed, pr never ^ith very good success. It is de« 
f' existed." In this sentiment wp jicaled to the Earl ef Albemarle. 
entirely agree with his Lordship. yi3I^Tfwt^i\^'9r of DEi.Pii4| 

•• •• 4 ■ ■• * 
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mr. The Descent of the Deitiei, 
Slasi^l Com. by Richard Cum^ 
btrland. Acted at Covent Garden, 
1780. The son^ only printed. 
Tliii piece^ though great expec*ta« 
ttons were formed from it, met 
With little success. The author, 
who seems to have been deter* 
mined to avoid the imputation of 
too much sentiment, has thereby 
tWEk into the opposite extreme. 
This performance is also ceusur-- 
able on account of some loose ex- 
pressions contained in it. 

110. The Widow op Mala- 
BAtt. Trag. in three acts, by Miss 
Mariana Starke. Acted at Co\'ent 
Garden. 8vo. 17^1 ? 1796. Thid 
play is an imitation of a popular 
French piece, entitled La Keuve 
de Malahar, by Mpns. Le Mierre. 
It was originally acted at Mrs. 
Crespigny*8 private Theatre, and 
afterwards produced at Qovent 
Garden, for Miss Brunton's (after- 
Wards Mrs. Merry) benefit, 

111. The Widow of Mala- 
bar ; or^ The Tyranny i^ Custom, 
Trag. by C(4. IXivid Humphreys, 
imitated from the french or Mous. 
Le Mierre. Acted at Philadelphia, 
May 7, 1790. 8VO.179O. Print- 
ed at New York, in the Miscel- 
laneous Works of this author. 

The foregoing two pieces were 
a6ted within a few days of each 
other^ in two different quarters of 
the ii^obe. I'he latter is in five 
acts* and does not, like the former, 
coDcltuie with the unnecessary sui* 
dde of the chief Bramin. 

112. Ths Widow of Sabbpta. 
Siui. Dram, translated from Ma« 
dame Oenlis, by Thpmas Hol- 
croit 8vo. 17SQ. 

113. Th« Widow op Wax.* 
tiWdfOBD. Com. of two acts, 
with songs. Anonym. Svo. No 
A«e [177^. This piBce,. in the 
tkie-fagis^ it aaid to haVo been 



perfohnai iH the netghbdtirhood 
of Wallinfi;fbrd. by a iet of gentle- 
itMn and bidies, at whose teqoost 
it was published. 

ll4.TMBWtD0WRANTRRJ OT^ 

The Histoty of Baton in Vtrginioi 
Tragi-Com. by Mrs. Behn. Acted 
by their Majesties servants. 4to; 
16^. Thi'i piece was not pub- 
lished till afrer the author's de* 
cease, who died in I689. The 
tragedy part of it, particularly 
the catastrophe ot Bacon, is bor- 
rowed from the well-known story 
of Cassius, who, on the supposi- 
tion 0/ his friend Brutus*s being 
defeated, caused himself to be put 
to death by the hand of his freed- 
man Dandorus. The scene is laid 
in Bacon*s camp in Virginia. The' 
comic part entirely invention, The 
prologue is written by Dryden; 
but, like Bayes*s, might ** uetve 
*' for any other play as well aa 
" this." 

115. The Widow'd Wife. C; 
by Dr. Kenrick. First acted at 
Drury I^ne, Dec. 5, 1767* 3vo» 
1767* A piece which reached a 
ninth niglit with little applause^ 
and has not since been heard of. 
It is of the Notel species of dnima> 
tedious and uninteresting. To Mr. 
Garrick^s alterations much of its 
success may be ascribed ; - though 
the author, with a degree of gratis 
tude peculiar to himself, attribute 
some of its faults, and consequent*^ 
ly its lukewarm reception, to the 
very person to whom he had been 
so materially indebted. As this 
play was the *' origin of evil" be- 
tween Garrick and Kenrick, we 
shall extract the following parti-^ 
culars from an Article in the Ew^ 
ropean Magazine, vol. x. 

*' I'he author, contrary to the 

*' custom of other dramatists^ and 

,5' probably as an example prppef 

*' for them to follo^^ published 
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bis piece on th^ morning of the ** accepting the enstdng night fof 
*.' dajr fixed tbr 'tie Exhibition of "his benefit, which proved ^ 
'* it. Tjiongb preyionsiy submitted " wretched one indeed. ' 

*' Frbm that^moraent KenriciL 
'' vowed vengeance, not only up(»i 
" Garrick, but upon all who 
'* should dare to espouse Garrick't 
'* cause. In the execution of this 
'• threat, however, he observed 
'* not the bounds of either truth 
*' or decency ; and so unguarde^, 
*' did he become at length, that 
** attacking, in the tenderest point, 
" the moral character of his anta- 
*' gonist, h» found himself in* 
*' volved in a very serious prose- 
" cution fi^r a libel. 

" The poet was unable to cope 

*' with the player in Westminster 

Hall, however powerful he 

might be for him in the regions 

"of a Parnassian Billingsgate, 

which formed, indeed, the grand, 

if not the oniy field for Ken rick, 

" IB ail hSs literary wars. Con- 

*' scions, therefore, of the scandal- 

" ous and unwarrantable lengths 

" he had gone, and apprehensive 

" of the ^r^l consequences that 



to public crttidsm in this mod^, 
'* it went off wiih applause in the 
*.* theatre j and, wonderftil to tell ! 
•f after the second representation, 
'* the third was announced ' by 
*' tommand of their Majesties.' 

'^ This was a cirenmstance un- 
*« precedented hn the annals of the 
'* theatre j the emoluments of the 
" third, sixth, and ninth nights 
'' having been invariably appro- 
'* priated, from time immemorial, 
" to the benefit of the author, nn- 
" less an agreement to the contrary 
'f had been made by him wiih the 
" manager. 

•' No such compact, however, 
** subsisted between Kenrick and 
". Garrick. This being the case, 
". the poet insisted that every shil- 
M linj^ of the profits of the night 
'iwas his unalienable right and 
** property, alleging it to be the 
^'.'leight of absutidity to suppose 
<'- that his play would, contrary to 
'^.air precedent, baye thus been 
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'^lu)iibared with the patFbnage of ''might ensue 'fi'om a verdict 
''.the King andf Queen, if it had ** against him ot twelve honest 

" men, in the Court of King's 
'' Bench, he fpidently contrived 
" to get the matter brought to a . 
*' compromise. 

*' Tlie compromise, however,, 
** was not granted by the inceqsed 
*' plaintiff, till he had obtained 
** from the defendant an advertise- 

IK, 

" ment in the daily papers, drawq 
'*" up in the peccavi style. And 
*' t}ius even the great Doctor Ken^ 
** Ack was at last forced not only. 
*' publicly to disavow the truth 
'* of what he had, with such vin- 
'^ dictive virulence, insinuated and 
** affirmed of Mr. Garrick, '^ h^t 
*' even to daclare, in terms of coo- 
*^ trition, that he would nev&r <b^ 



not found its wiay into the royal 
•'.closet, and b^n perused there 
**. itntk pleasure hi print, before the 
^^exhibUion, 

r*'/ But this argument had no 
5^ weight with King David, 
'twhoneiltor would aor could 
'••brook the smallest control with- 
** in the walls of Old Drury. — Sic 
** volo, sic jubeo, and stet pro ra- 
** tione ix)luntas, were his favourite 
" maxims, as they are, and ever 
*' will be, of every other despot ; 
*^ and on this occasion, suffering 
'* the love of money to triumph 
'^ over the love of justice, "^ the 
*' consequence to the poor bard 
'^ was, that, nolens volehs, he had 



ft 



to submit to the mortification of '^ the like again. 
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'^ By any man possessed of sen- 118. The Widow's Prizi. 
** sibility, or> at least, possessed of Comedy, by William Sampson. 
•' that pride which was the pr^- Entered on the book of the iSta- 



" dominant feature in the ctiarac- 
*^ ler of Dr. Kenrick, a public 
'^ concession likeN this (calculated 
"only for the meridian of Grub 
** Street, or St. GJes's) must have 
'' been felt as a punishment dis- 
^' tressiiig to an extreme, and 
hardly \qs;& ignominious thap 
that of the pillory itself/' 
11 6. The Widow's Chakm. 
Play, by Anthony Munday, Acted 
1^3. Mr. Malone seems to think 
that this may have been TJie Pu- 
ritan lVtdow\ meaning, perhaps. 



€€ 



€t 



tioners' Company, the pth day of 
September 1653 ; and was among 
those destroyed by Mr* Warbur- 
tQu's servant. 

1I9. The Widow's Tears. 
Com, by Greorge Chapman. . Act- 
ed many times at Black and White 
Friars* 4t0i 1612. Dodsley's Col- 
lection, 178O. Some parts of thia 
play are very fine, and the incl^ 
dents affecting and interesting. 
Yet the catastrophe, with respect 
to Cynthia and her busbandi is 
rather slubbered oyer and incon- 



T/i€ Puritan, or. The If^idow'of elusive j the plot of Lysander and 
TVatling Street ^ ascribed to Shak* Cynthia, is taken from the story 



speare. Or, it might be the play 
ascribed to Middleton, and called 
The Puritan Maid, Modest IFife^ 
and Wanton Widow. 

117. The Widow's only Son. 
Comedy, by Richard Cumberland. 
Acted at Coven t Garden, June 7» 
18l6> but so ill received, that it 
"Was withdrawn after the first per- 
formance. Its chief defect, and 
certainly a very material one, was 
the want of plot j neither had it 
novelty of character nor interesting 
incident to compensate the defi- 
ciency. It was, in general, of the 
sentimental and sombre cast, more 
calculated to improve than divert 
an audience. The language was 
chaste and elegant, and the moral 
good. Not printed. This was not 
the first, second, nor third unsuc- 
cessful comedy, which the elegant 
writer of The West Indian, and 
the benevolent one of The Jew^ 
had, in his " vale of years," been 
necessitated to write : and Mr. 



of the Ephesian Matron, related 
in Petronius Arbiter. 

120. The Widow's Vow. F^n 
in two acts, by Eliz. Inchbald. 
Performed at the Haymarket 8vo. 
1786. This piece^ which was 
well received, was borrowed from 
the French (VHeureuse ErreurJ 
of M. Patrat. Ambiguity of sex 
in the hero of the drama^ is the 
main hinge on which the faUe 
turns. The equivoque is well 
sustained^ and the situations, as 
they are technically termed, are 
diverting, and demonstrate th^ 
folly and the fragile texture of a 
widow's vow. The fable had beeii 
twice before dramatized in Ireland. 
A farce was brought out in 17^1 > 
at Dublin, called The Ambiguous 
Lover, ascribed to Miss Sheridan, 
on the same subject, and played 
with success; and early in 17S6, 
a comic opera, called A Match fot 
a Widow, or. The Frolics of 
Fancy, by Captain Atkinson, was 



Cumberland, even in the comedy produced in Dublin, fron:^ tb^ same 
here mentioned, gave his heartfelt subject, and well received, though 



advice to an author, •*' not to think 
" of writing for bread, till he liad 
" learnt to five without it.** 



not printed till 1788. 

121. The Widows Wisil; or, 
An Equipage of l/ivers, A Farce^ 

D D 4 
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by Heni7 Ward. Actc4 at York. 
§vo. 174(5. 

122. A Wife and no Wifb. 
Farce, by Charles Coffey. 8vo. 
1732. This piece was never acted. 

123. A Wifb for a Montb. 
Tragj-Coroedy, by Beaumont and 
Fletcher. Fol. 1647 5 8vo. 1778. 
•This play is a very good one. The 
plot of it, as far as relates to the 
'story of Alphons6, his character, 

and the treatment he meets with 
from bis brothejf Frederic, is bor- 
-rowed firom the History of San- 
cho VIII. King of Leon, which 
may be seen in Mariana^ and 
Lewis de Mayeme Turqoet. The 
scene lies in Naples. See Evan- 

TBS. 

124. A Wife in. the Right. 
<!;omedy, by Mrs. Elisabeth Grif- 
fith. 8vo. 1772. This play was 
performed one night only, at Co- 
vent Garden. The author^ in her 
preface, complains of the ii)}ury^ 
ier piece received by the negli- 
gence and intemperance of Mr. 
Shuter, who, being called to an 
account by the audience on that 
evening, became so confused, that 
he not only forgot his part, but 
lost all idea of the character he 
was to represent. 

125, TheWife of a Million. 
Com. in five acts, by Francis La- 
thom. l2mo. no date; 8vo. 1803. 
The morality of this piece is unex- 
ceptionable J it affords some good 
situations, and contains just senti- 
ments, generally well expressed: 
•f novelty, however, it does not 
partake much j nor do we know 
what success it had, when acted 
by His Majesty* s servants of the 
Theatres Royaly Norwich^ Lincoln, 
end Canterbury,. 

12(S»/Tj9£ Wife of Bath. Com. 
by John Gay. 4to. 1713. This 
piece was acted at the Theatre 
Royal in Drury Lane^ but met 
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^th very kidiffereiit success. It 
was the author's first dramatic at<- 
tempt. The plot seems to be bis 
own } bot the title and the princi- 
pal character are borrowed fixmi 
Chaucer. 

127. Thb Wifb of Bath. A 
Com. by John Gay. Acted at 
Lincoln's Inn ^elds. Svo. 1730. 
This is the same pie^^ revised 
and altered by the author. On 
this its second appearance it met 
with the very same, orratherworse^ 
treatment from the audience, than 
it had done before* notwithstand- | 
ing the merit of The Beggar*s 
Opera had raised Mr. Gay's re- 
putation at that time to the most I 
exalted height. The scene is laid 
at an inn on the road between 
London and Canterbury, and the 
time twelve hours, being from 
nine o'clock at night to nine the 
next morning. 

128. The Wife of Two Hus- 
bands. Mus. Dram, in three acts^ 
by James Cobb. First acted a*^ 
Drury Lane, Nov. 1, 1803. 8vcf-* 
1803. It is an adaptation of ^ 
French tragi-comedy, of the sam^ 
title (by M. Pixer6courl), to th^ 
English stage, and met with gooc^ 
success. Its serious parts are high — 
ly interesting, and lay a poweifu^ 
hold upon the passions. Th^ 
Countess excites much sympathy^ 
From an offence, venial at so early^ 
an age, she is brought into cir-^ 
cumstances the most embarrassing^ 
and horrible— —disowned by her^ 
aged father; in danger of bein^ 
considered by the Count as an art-^ 
ful disaemUer ; about to be ex-^ 
posed to thei world as a woman o0 
infamous reputation; and on the 
point of falling again into the hands 
of the wretch who had first se- 
duced her from her home, and 
been the cause of all her subse* 
quent misfortunes. No way ap* 
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in which she can be relieved are of an immoderate length ; one 

her difficulties, and restored of them filling two pages and half 

inquillity; and apsponse is a third! 

alive tiU the denouement ar- 134. II^hb Wife's Rblibf; or, 
; which is quite credible, at The Husbands Cure. Com. by 
ime tinie that it is Unexpected. Charles Johnson. Acted at Drury 
le order of Providence, vice Lane. 4to. 1 712. This is a very 
s its own punishment ; and entertaining play, and used to be 
fails by the poniard, which frequently iiepresented. Thesceno 
id prepared agalosi; ithe bosom lies in Covent Garden \ and the 
other. Music by Mazzinghi. plot, characters, and most part of 
g. A Wife TO be Let. Com. the language, are borrowed fron^ 
[rs. Elizabeth Haywood. 8vo. Shirley's Gamester.. 
. This comedy was acted at 135. The Wild Gallant. C, 
y Lane Theatre in the sum^ Acted at the Theatre Ro3ral. 4td. 
with but middling success j 166q, This was Mr. Diyden's 
h might, however, in some first attempt in dramatic writing; 
iure, l>e owing to the season. He began with no happy augu* 
the ' small merit of the per* ries ; for his performance was so 
ers. The author herself main- much disapproved, that he was 
d A principal part in it, but compelled to recall it, and change 
with little approbation. it from its imperfect state to the 
0. A Wife well Manaobd. form in which it now appears^ 
s, by Mrs. Centlivre. This and which is yet sufficiently de- 
acted at Drury Lane, and fective to vindicate the critics, 
ted, 12mo. 1715. The scene lies in London; and 
M. A Wife well Managed, the plot, as the author confesses^ 
e, by H. Carey. No date; is borrowed. It was first acted in 
ncop, on whose authority it is l663. 

ed, places it between 1/35 136. The Wild Goose Chacb* 

1738. But we think it likely Com. by Beaumont and Fletcher, 

lave been an edition, perhaps Fol. l652; 1679^ ^vo. 1778. This 

lymously printed, of the above is one of the best of tlie writings 
:le. of these united poets. It was very 

32. A Wife witu Two Hus- frequently performed, with uni- 
ds. Musical Drama, in three versal approbation ; and, in 1747^ 

Never performed. Trans* was revived by Mrs. Clive, for 

i from the French of R. C. her benefit. From it Farquhar 

Ibert Pixer6court. 8vo. 1S03. has borrowed almost the whole of 

33. The Wife with Two the first four acts of his Incom- 
5BAND8. Tragi-Com. of three stant. The scene lies in Paris. 

, by Miss Gunning. 8vo. 1803. 137. The Wild Islanders | 

; acted. This play (which is a or. The Court of Pehn, Ballet. 

'e translation from the French First performed at Drury Lane, 

na) excites considerable in- Nov. 21, 1805. It was a grand 

St. Some of the characters are and pleasing exhibition, and proved 

1 drawn, and the incidents, for very dttractive. 

most part, are natural. The 138. Wild Oats ; or. The 

r, however, is spun out too Strolling Gentlemen: Comedy, by 

ch, and some of the speeches John O'Keefie. Acted with suc« 
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kCM, at Covent Garden. Byo. 
17p4j 1798. This is A strange 
jumble of dramatic beauties and 
defects. The incidents are im- 
probable^ and the fable \s absurd ; 
yet it abound^ with whim^ hu* 
mouf, and benevolence, that af- 
ford high gratification^ although 
every rule of criticism seems to 
have been set at nought by the 
iauthor. In shorty the . piece is 
calculated throughout to call forth 
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and pt^Verbs, is constantly mifi-^ 
gling them in his conversation; but 
alwAyt applying them in direct 
contradiction to what has preceded 
their introduction. Reference, the 
manager of a country company, 
ekes but his conversation with the 
names of plays, which are blended 
with singular adroitness and effect. 
Though the incidents are farcical, 
there are some good sentiments in- 
culcated. The piece takes its 



the broad laugh and the tear of name frbm n villahous attempt 



tensrbility, alternately. 

139. The Will. Com. by F. 
Ileynolds. Acted with success, at 
Drui-y Lane. 8vo. 1797. It 
ranks, we think, among the best 
of its author's productions, and 
sdil keeps possession of the stage, 

140. Will and no Will ; or. 
Unit's last Staiie, A Petite Piece, 
in one act. Performed at Drury 
Lane, April 24, 1799, ^or the 
benetit of Mr. King. This was 
not, as some of the periodical 
publications of the time asserted, 
an abridgment of Macklin*s PFill 
or no IVill', but of Mr. King's own 
farce, derived from the French, 
and published under the second 
title. 

141. Thb Will for th^ Deed. 
Com. in three acts, by Thomas 
Dibdin. Acted at Covent Garden. 
8vo. 1805. This piece is well 
stpowed with whimsical incidents. 



made by Capias, an attorney, to 
defrand Manly of his inheritance, 
by the artful concealment of a 
deed', and the substitution of a 
will, which that deed was meant 
to cancel. The circumstance of 
concealing the will in a cane, 
which is handed ever to the suitor, 
while the attorney swears to its 
delivery, is obviously taken fronii 
Sancho'sjudi^ment in Don Quixote, 

142. The Will ot a WomIIt. 
Play, by George Chapman. Act- 
ed 1598. Not printed. 

143. A Will ob no Will 5 or/ 
j4 Bone for the Lawyers. Farce, 
by Charles Macklin. Acted at 
Drury Lane, 1/46, for the benefit 
of the author; as it was many 
times afterwards. Not printed. 
The bills of the day announced 
the prologue to be written and 
spoken by the pit. , 

144. The Will, or the Wi- 



which, indeed, partake more of liowj or. Puns in Plenty, A 



the character of farce than of co- 
medy, properly so called. It is, 
however, extremely entertaining. 
Halrbrain is a man whose philoso- 
phy is, to see good in whatever 
befalls him ; and to this character 
Antimony is happily contrasted, 
who is out of humour with every 
thing that happens. Motto, an 
innkeeper who has formerly been 
a herald-painter, and has gotten 
by rote a number of Latin prases 



Dramatic Trifle, by Theodor* Ed- 
ward Hook. Acted January 30, 
1810, at Orange Hall, near Wind- 
sor, the seat of Mr. RoUes. Not 
printed. 

145. William and Lucy, 
Opera. An attempt to suit the 
style of the Scotch music, by Mr. 
Paton. 8vo. 178O. Printed at 
Edinburgh. Taken frona the bal- 
lad of Auid Robin Gray. 

146. WiLLUM AKiy NAKSrr* 



Ba^ Fare?;, ijji t^9^^ci%,hy,^ i^WJUjMX^ .A" X|>t^i:tude> « 

J. Goodenough. A^ti^id atCoveiit wwre frpperly* a dialogue, Apoq« 

Garden* ^8vo. J^Jft. jSee^^iifi 4to. 1^0 j 4lo. XCi58, wiOl « 

CoTTAtfElii. ^ V % • -! wood ea^raving. ; , 

*^ 14;. WILLIAM* ANP ?USAN;, . ,156. W,I$fB|,BEK«^j ANP AUU 

or. The Sailor's S/ieet^ 4«C^oiv tppeth;^ -by wq^? EahI^S.; A 

Mu«. Pie<'fe. , Acted at- tl^ J3a)S pialog4e> wri^teu first in Dujtch^ 

market,ji785,/ N'ot p^^ ! b^' Gallobelgicas,. apd f^itbfuUjt 

148,'WiLpij^H Qaj^tw^ight^ tjcanslaie^ out of tl^a pnginal Qopie^ 

Play, by Wipiaip Hauglitori, Actr^ %.M^rcurius Britauoiqus, fpr th# 

^d 1602. Nof printed. . l»qn^te of bis^i^ati^Mi, 4tQ. l62g^ 

149.\VtLLIAlVtTHEC0NaUjpR0tt* 157. WiN H§A,AND TAKB HER; 

Play. Acted by the Earl q^ S\js- or. Old Foals will he nteddUngt^ 

sex's men (according to Henslpwe!sk Comedy. Anonyi^ooa. [By John» 

Register) Jan. 4, 1593. Spiyth.] Acted at the Tb«atrm 

150. William T^hh. Trag; Eoyal. 4to. l6g\, TbU ptay tt 
by Eugenius Roche, SeeDRAjd^A^ dedicated to Lord Da why, by Un- 
Tic Appellant. .*'.,- derhill, the player i afld Coxeteft 

151. Wilmore Castle. J Conn« in his MS. Notes, attributes ittO: 
Opt. by R. i^ouUoa* Acted with' Mr, John Sipith, the author q£ 
4ittle success, at Drury Lane. ' Qyoif Cytherea } in which latter asseftioa 

1800. The author attributes It^^ he was mistaken $ there being two 

failure tp party malevolence: it is different authors of the same nanm 

two to one that the reader is not (with the variation of a letter)., 

of the same opinion. , . See Wood's Fasii, vol. ii. p. %2km, 

1^2. Wiltshire Tom. An The epilogije was written by Mr% 

Entertainment ^t Cpurt, printe4 X)urfey, and the plot of the piec« 

in 4to. No da^e. This is one leems partly borrowed from Shad- 

of those pieces asc];ibed tQ Robert well's Firtuoso ; at least, the cba- 

Cox, comedian. racter of Waspish, throughout ali 

153. ^^ A Pleasant Copiedie, his humours and misfortunes, bears. 
^ called Wily fiEGuiLPE. The a strong resemblance to Snarl, ia 
** chief actors be these: A Poore tha^ comedy. 

^ Scholler, a rich Foole, and a 158. Thb Winter's Taus. 

'' Knave at a Shift(^." 4to. 1606 J Tragi-Com. by William Shak- 

4to*:i623} 4to.l6a5j 4ta. 1638; speare. Fol. l623. This is one of 

and Hawkins's Origin of the Eng- the most irregular of its author's 

Ush Drama, Not divided into pieces, the unities of time^ and 

acts. place being so greatly infringed, 

154. Windsor Castle; or, that the former extends from be-, 
Xh^ Fair^Maid of Kent. Opera, fore the birth of Pferdita till the 
^cted, at Coven t Garden. 8vo. period of her marriage ; and the 
1795. This piece was written by choice of the latter, for the scenes 
Mr. ^Pearce, in honour of the of the play, is fixed at some times 
owriageof their Royal Highnesses in Sicily, and at others in. Bohe- 
the Prince and Princess of Wales, mia. From these considerationii 
The second act consistsof a masque, we may suppose it is, that some 
called Pdeus and Thetis. of the critics have been induced 

155. Wine, Beer, Ale, and to doubt its being Shakspeare's. 
TpjR^ccp, coNTEisDiNQ FOR Su- There arc, however, so many. 
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dmaili^b^MiliesgiitliirRigl!lif0i^ lfblie*« t6opjlen»%«tA«diibrent 
the dimrent pans of it, u •ndply iiitii6if aiteisy tdbiidiitiQ^uislied. 
$aake acneiid» for thmt trMal de* 140. Tk£ WiitOM ^ Da. Do« 
formities, and sitirip on it the SxfotiB. ^omady, AMdbythe 
aaosl indelible marks of its an* ehUdvan of PauFs. 4to. 1600. 
thenticity. Nay« io redandant Thatp•r^cf the plotof tbts piecc^ 
are those beauties, that they have is vUch 'Itarl Casiimeere's gene- 
affocded scope for the fbrmiiw of rosity induces him to marry the 
twe regular dramatic pi«!ees n6m deforaaed Cornelia, and share his 
this single one $ Mr. Oarrick hav^ estate with herfatb^ Floras, when 
sng reduced the principal part of under affliction by being arrested 
tiie plot, viz. the courtship of by the Duke*s commahd^, is bor<* 
Florizel and Perdita, the discovery rowed ftom the story of Zenothe- 
of the birth of the latter, the ex* inis and Meneoatesj told us by 
euipation of Hermtone> and the Lucian. 

part of Autolicus, into a piece of 101. Tbb Wisdom op the 
three acts, which he brought on IVelvb GonDcssas. See Thb 
the stage, reserving to it its on* Vtsiow op thb Twelve Goo- 
cinal title (though futerwards pub* MssbiT. 

fished under that of Fhnxel and l62. The Wise Man of TRt 
PerStaJf in the year 1756, and Bast Play, taken from Kotze- 
which met with very gbod sue* hue, by Elizabeth Inchbald. Act* 
cess; and,Mr.M'NamaraMorgan4 ed at Covent Garden. 8vo. 1799* 
having, from the comic parts of itj The play, from which this was 
formed a very entertaining farce> adapted to the English stage, is 
called The Sheep Shbabino; or, 7^ ff^Htlng Desk} or. Youth in 
Ftorixel and Perdiia. The plot of Danger ; transmitted by Kotzebue 
the whole is borrowed from Robt. to Bf r. Harris, for ref>resentation 
Green*s Novel of Dorastus and in this country. This is but an 
Fntnid. indiffiaent piece in the original; 

159 '^HB WimrEB's Tale. A md we cannot so fiir compbment 
Play, altered from Shakspeare, by our fair countrywoman, as to say^ 
Charles Marsh. 8vo. 1756. 81^ that all her iUeations are amend* 
cond edition. Not' acted. Tbia oients* 

alteration was published at the l(II.TRBWisBMavopCHB»» 
time that Mr. Garrick's,^ already tbb. Play. Acted (according to 
mentioned, was acting at Drury Henslowe) Dec. 2« 1594*. Not 
Lane ; and the alterer appears to now known, 
have borne no small resentment lOi. Thb Wisb Wohav of 
against the manager, ibr preferring Hooanov. Comedy, by ThoaM 
his own piece before the present. Heywood. 4to« 1038. This plajK 
Like Mr. Grarrick, he cuts off the met with good aueceas, and U 
first fifteen years of the tale, and oommeaded in ncopy of versos t6 
opens the scene immediately be* the author. Seaoe, Hogidon. 
fore the arrival of the deputies Kb. TRBWiaaBaj or, JISartK 
fromDelphos, and, like him too, ^»m'« Mouik opened. Coiii* h9 
he has improved the geography of ThomasBontknr. Acted 17OL ThU 
Shakspeare, by changing Bohemia play, whidi is founded on X>« Trob 
into Bithynia Mr. Marsh has SoukmH of La Fontaine, has not 
mingled his own poetry vrlth Shak- yet made its appearance in pdftt. 
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Imt was bfOQghVoo tli9 singo 9I vbhh lift resigned the prbfits ofhii 
Drury Lane l^beatre^ bjr tbeirooi* third night (which, however, did 
pany cinder the nianagem^t of pot prove very considerable) to tha^ 
Messrs. Foote and Murphy. It is advantage of the performerB. Tha 
written in imitation of the Italian prologue and epilogue were writtea 
cpnotedy; Harlequin, Pantaloon* by Mr. Cumberland. 
Pierrot, Mezzetin, Columbine, &c. \66. Thb Wishes of a fusi 
being introduced into it a^ speak- Pbop<.b. A Dramatic Poem. 8vo.* 
ing characters. Many parts of it 1761, This piece, though publish- 
exhibit veiy just satire and solid ed anonymously, is snid to be the 
sense; iind give evident testimony work of Dr. Hifieman, a gentle- 
of the author's learning, know-* man whom we have had occasion to 
ledge, understanding, aiid critical mention before in this work, under 
judgment I yet the deficiency of tbeNaw Hippociatbs, &c. It 
incident which appears in U> as is intended aa a compliment to the 
Fell as of that live)y kind of wit Pjriocess Charlotte of Mecklen- 
wbich Is onf of tb* fssentiah bnr|^, now ottr roost gracious 
of perfect CQtnedy, added la ifaa Queen, on her landing and mar- 
extravagance and cnUi^f of a lal riagt. The dcf^ign is certainly 
of characters which the £o|^sli bi^iMe} but we are sorry to say, 
audience had been accustomed tn that the estcotion of it is so very 
$ee only Sn the light of pulo mi* iindrai|Mitic» and contains so littlo 
mics, and consequentJor CflMrid not tithar of poetry or imagination, 
easilyogmMct the idM of atnso or that it stands itself aa a sufficient 
undorrtiindini to. aiem, ingmat aaawer to thecfaaige the author has, 
measoaa, to iQiti^ Uiat eolaneas, in a postscript to it, thrown on the 
with which the piece was recehred managers of both the theatres, for 
by the town, {p a word, thoi^b rffiasi^g to bring it on the stage. 
& fhom beiy destitute of merit. Prefixed to it is a dedication to the 
U is oaftninly better adiapted to the Queen, in French, for which the 
closet tkaa, thf sta^^, and is onn author has quoted as a precedent, 
INPoo^ u^UKmg man)^ that dramatic M. de Voltaire's English dedica^ 
writinga laqnira a peculiar species tion of his Henriade to Queen Ca«» 
of genius which n^tl^r learning roline. 

nor enticism can ceeateii and an 167. Wit at a Pinch; or, 

idea of public taale which otily a The fMcky Prodigi^LL Farce. Acted 

peculiar attei^tk>q to, and observa- at Lincoln's Inn Fields, l^mo. 

tion of that taste, can ever bestow. 1715. 

It was reported that a man of qua- 168. Wit at several Wea» 

Hi/ [Lord Jl^lcombl, nay, it was pons. Com. by Beaumont and 

eveohinfedthata stvll^r^o/er^r- Fletcher. Fol. 1647, 8vo. 1778. 

W^ag$, had some han4 in the com- This play was esteemed an enter- 

l^ition Off this comedy. Be that taining one; and from it has Sir 

as it may, iiowever, it is certain William Davenant borrowed the 

that the former interested himself characters of the Elder Pallatine, 

very greatly in the bringing it iu a and Sir Morglay Thwack, in his 

proper manner on the stage, and comedy, called The. IVits, 

that the royal favour extended itr I69. Wit bor Money; or, 

self to the author in a very hand- Poet Stutter. Anonym, 4to. 1691. 

' |ome pi^esent ) in C9nse^uence of X^i^ is rather a dialogue than% 
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imnratic performance, ft con^ Ividdw, ifcrho is w6n by the blunt* 

tuns reflections on some pl^s tben ness and open sincerity of bis be- 

^tely acted, and particularly otf bavidor.. Tbere is likewise true 

Love for Momy, or, The Boarding'- bumour in several of the inferior 

Bchoolf^y Tom Durfey, who is characters, 
intended by P^t Stutter. 175. Wit without Monbt. 

i 170^ Wit in a Constable. Com* (with alterations and amend- 

Comedy, by Henty Glapthome. ments by some persons of quality). 

Acted at the Cockpit in Drury Acted at the Haymarket. 4to. 

liane. 4to. ^ ld40. The scene. No date. 

London. There is a good ileal of \76l Wit's Cabal. Com. iri 

luimour in this play. two parts, by the Dudhess of New- 

l/j. Wit IN A Madness. A castle. Fol. I662. 
Hay^ Entered on the book of 177. Wit*s last Stake. Farce^ 

the Stationers* Conftpany, by Mr. by Thomas King. Acted at Drury 

Constable, Marfeh 19, l639j to- Lane: 8v<jf. 1'769. Taken from 

getber with The Spardguf Gdrdhtj Le' Lcgalafhs Universel, of Mons. 

/ind The j^ntiptydes, bf Richard Regrtard, atad first acted for Mr, 

Bnome; and probably by the same C^ufhefleyk benefit. — It was af- 

attthor. * tefwards performed several nights 

172. The Wit of a- Woman, ^th success f and ^e should think 
Cora. Anonym. 4to. 16©4. Thy h i^vr&i Wortti reVivd' as some 
i» styled by the author a plerfsanP ethehs that have had^that hon6ur. 
merry comedy; but Langbaine^ l78.*^THie'WfTs. ^€om. by Sir 
gives it us as his opinion^ that If W. Davendtjf. Ac^d^ ^t Black 
^ no means deserves that cha-» Pifidrs. 4ta. 1636; Dodslej's Col' 
TBCter. ' leethn,l7eo. This was esteemed 

173. The Wit ep a Womai^.^ d good play, and met with success. 
Com. in three acts^ 4to. 1705* The scene is laid in London 5 but 
At the end of the play of Tfe SOme part of the plot, as we have 
Cares of Ijove, T. Walker, gent, hiilted before, was borrtywed irohi 
is mentioned as the author of this Beaumont and Fletcher's ff^i at 
comedy. It was performed at the several Weapons. It is highly 
Theatre in Little Lincoln's Inn commended in a copy of verses, 
Fidds. written by Mr. TliomasCarew. 

174. Wit without Money. I79. The Witsj or. Sport 
Com. by Beaumont and Fletcher, upon Sport, 8vo. 1(562 l^vd.'i 673, 
Acted at Drury Lane. 4to. l639j ^^^ a frontispiece. This is only 
4to. 1661 ; 8vo. 177S- This CO- a cc^lection of various drolls and 
ifaedy is a very edterfMnitig one, faroes, frequently presented by 
and is among the nurribpr (^ the strollers at fairs. They consistf 
few pieces written by these au- Aiefly of scenes (all of therff 
thors> wMc^, within th0«e forty comic) borrowed from the cele- 
years, were represented oit the brated plays of Shakspeare, Flet- 
iwondon stages. The scene of it cher, Marston, Shirley, &c. and 
lies in London. The character of presented by themselves under new 
Yaleniine, who renounces all pa- titles. The editor of this coHect 
trimony, and resolves to live by tion was one Francis Kirkman^ a 
bis wit, is whimsical, yet spirited bookseller, and a very great admirer 
ft\^ pleaskigs as is alsa that of the of clnntiatic wntiDIgs* 1^ sam^ 
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of the rarious pieces^ with their 
respective origins^ we shall here 
iet down, viz. 

■ ( 1 .) The Bouncing Knifflii — from 
— Shaksj^eare's Henry ly. Part I. 

(2.) Jcnkim's Love Course-^ 
from^The School of Compliments, 
by James Shirley. 

(3.) The False Ht^ir— from— 
f letcher*s Scornful Lady, 

(4.) The Lame Commonwealth 
— from-^Beaumont aad Fletcher's 
Beggar s Bush. 

(5.) The Sexton ; or. The Mock 
fes/a/or --ffrom — The Spanish Cu» 
rate, of the same* 

(6.) A Prince in Conceit^from 
-?— Shirley's Opportunity • 

(7.) An Equal Match — from— 
Beaiunont and Fletcher's Rule a 
IFife and have a Wife. 

(8.) The StalUon—ixom^The 
Custom of tile Country, by Beau- 
moot and Fletcher. v 

(9,) The Grave-makers — frpm— 
Shakspeare's Hamlet. 

(10.) The Loyal Citizens'^from 
T^Philaster. 

(11.) Invisible Smirk — from — 
The Two merry Milkmaids, 

(12,) Three Merry Boys — frpm 
'^The Bloody Brother of ffeaumpnt 
and Fletcher. 

(13.) The Buhhle — from 

Cooke's Greenes Tu quoque, 

(14.) The Clubmen — from — 
Beaumont and Fletcher's Philaster. 

(15.) Forced VdUmr^Tom — The 
Humorous Lieutenant of Beau- 
mont j|nd Fletcher. 
' (16.) The Encounter — from — 
The Knight of the Burning Pestle, 

(17.) The Humour of Stmpktott, 

(18.) The Humour of Bumpkin, 

( 1 9.) The Ifuniours of Sinipkin, 

(20.) The Humour of Hob binal. 

(21.) The Humour of John Swab' 
per, 

(22.) The French Danczng-maS' 
ter — from — the Dake Qf Nw- 
ijastle's J^ariety, 
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(23.) The L^ndMy-^-bim,^ 
The C fiances of Beaiunoat and 
Fletcher. i 

(24.) The Testy LorsL^from-^ 
Beaumont and Fletpher'» Maii^s 
Tragedy, [ 

(25.) The Empirick—from-^ 
Ben Jonson's Alchymist. : 

(26.) The Surprixer-'from — Tht 
Maid in the MilU by Beaumoiil 
and Fletcher. AiKi> ■ a-.^ 

W.) The Doctors of OulL-hsed 
CoUege-^ixoxxi'^Fatfi^'s lown Sem^ 

There is also a second part^ 
Sport upon ^Spprt, piablished in 
1672, which oontain&eleveq pieccflc 
supposed tobeiwrii^^ by Bobeit 
Cox, the coniediaii ; the titles, ct 
which are printed iip the fimt voh 
lume of this work. See. Cox, 

EoBBfiT. . :' 

180. Wits lbo^by th& Nqsb^;. 
or, A Poefs ReveTigem Comedy 
Acted at the Theatre Royal . 4tmm 
1679. This play (except a^cena 
or two) is stolen from Lars's- 
Victory. 

181. A Tragi-Cdomodie caiied 
Thb Witch j long since acted bj^ 
His Majestie's Ser\'ants at tha 
Black Friers. By Tho. Middleton. 
From the original MS. in the pos* 
session of tlie late Mr. Steevens, ar 
few, copies were printed by th&la^ 
Mr. Isaac Reed, and distributed 
as presents to his particular friend^^ 
8vo. 1779' It is dedicated by 
Middleton " to the truely-worthie 
*' and generously ^a fleeted Thomat 
" Holmes, Esqiure." See a par- 
ticakr account of this play, by 
Mr. Steevens> in a note in Mt. 
Reed's edition of Shakspeare (Svo. 
1603^ in 21 vols.)> voL ii. 339— 
345 ; from which it appears pro* 
bable (bat Shakspeare borrowed 
the incantations in Macbeth from, 
thb play* 

182. Tiic Witch oFEoMaw* 
70M« Tragi-Goiu. by Wiilim 
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BiwJeV. 4^0. l5|^8. This piece 4to. 1033. There is considerable 

is UM, in tlie title*page> to be merit in this play, yet it did not 

$>iiiide4 on • known true story, succeed so well as some other of 

It met with singular applause^ be- Shirley's dramas, 
ing often acted at the Cockpit in idO. Wives. A Sequel to 

Drary I^me, and once at Court. Maids; or. The NunsofGiossen* 

The scene lies in the town of £d- hur^. By James Wild. 12mo. 1804. 

IQonton. Although the above* Never acted. This is a translation 

HUQed author had the chief hand ftt>m Les Dragons en Cantonnemeni 

in this play> yet he received con- of M. Le Brun. 
sidiorable assistance in it ^mForde 191. Wives as thet were, 

fod pekk^r^ both whose nami^ andM aids as thet are. Com. 

are eouaUy mentioned with his in by Elizabeth Inchbald. Acted at 

the titk*]^ge. Covent Garden. 8vo. 1797. There, 

183. Tub Witch or JstiNO- is great spirit and elegance in the 

iroN. Play, mentioned in Hens- dialogue of this play; but the 

lowe's register as having been per- construction of the fable includes 

fbrxaed July 14» isgj. Not now some improbabilities. It certainly 

kodwn* is not the best of Mrs. Inchbald's^ 

184« Trb Wztcr o? the dramas. 
Woox>| art J%! NutHng Girls. 102. The Wives' Excuse; or, 

|ilus« Farce. Acted at Covent Cuckolds make themselves. Com. 

Garden^ May 19, 179d> ^or the by Thomas Southern. Acted at 

teoiefit of Mrs. Mountain. N. P. Drury Lane. 4to. 1692. There 

185. The Witchchaft of is a great deal of gay> lively con- 
Lots. See Stkoller*8 Packet, versatioa in this play, much true 

IB6. Tvb Witches ; or> Har-^ wit, and less licentiousness inter- 

JMBSB Cktrokee. Pantomime^ by mingled with that wit than is to 

Mr. Love [Danoe]. Acted at be found in the greater part of 

Prury Laiie> 17O2. Not printed, this author's comic writings. The 

I87. Tbb Witches* Revbi^s ; scene lies in London. This play 

er> The Birth of Harlequin. Pant, not meeting with the success it 

Olio. Acted at Covent Garden, was thought to deserve, Dryden 

June 2, 179S« for a benefit. It sent Southern a poetical compli- 

was a selection of scenes from ment, from which we extract the 

different pantomimes. foilowiiig lines : 

186. A Wittt Combat; w. 

The Female Fictwr, Tragi-Com. ** Sure there's a fote in plays, and 't it 

by T. P. 4to. I6d3. This play ,, ^ '"/"u-, .u r . 1 .. 
-^ * J . ^ f..*^ I " To write while these malignant planets. 

was acted by persons of quality, in „|g„ , * ^ 

the Whitsun week, with great ap- «• Some yeiy foolish influence rules the 
plause. The plot of it is founded pit, 

on the story of Mary Carleton, the " Not always kind to sense, nor jus* to 

German princess, whose li^ is "^ ^'^* 

formed into a novA, and printed « • • • * , * 

In 8vo. 1673.. $ee Tna GxAMAK " Yet those who blame thy tale applaud 

PKINCSSS thy wit; 

ifto t'm* Witty Vimt Ovb " SoTerencc plotted, but soTcrcncc writ. 

l»y. 1 H» w ITTY r AIR y NB. „ g^^ ^ ^j^^^ wculdst b? seen as well as 

Cocn. by James Shirley. Acted i^^g^ 

at (he private house> Prury Lane. <« Copy one litins author and one dead:: 
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*• The standard of ihy style IctEihsregc 

be ; 
*« For wit, th* immortal spring of Wy- 

chericy ; 
*' Learn after buth to draw some just 

design, 
'« And the n^ixt age will learn to ccpy 

thine." 

IQ3. Wives in Plenty j or. 
The more the Merrier. Com. in 
three ^cts, with sougs. First per- 
formed at ihe Haymarket, Nov. 25, 
1793 3 but with little success. It 
was an alteration from The Cor 
quelle of Molloy, act:ed in 1713 3 
lint was performed only three limes. 
Not printed. 

194. The Wives Revenged. 
Com. Opera, by C!iarles Dhbdin. 
Acted at Covent Garden. 8vo, 
]778. Taken from the French, 
and favourably received. 

195. The WoMAN-CAPTAI^^ 
Com. byThomns Shadwell. Acted 
at the Duke's Th^^alre. 4to. I68O. 
This play met wiih very good suc- 
cess in the representation ; and, in- 
deed, although it may fall short of can be finer than her consciousness 
the merit of his P^'irluoso, Sfjuire of guilt, with her remorse and self- 
qf Alsatia, and some few others of accusaiions after it j and thd man-r 
his dramatic pieces, yet it has con- cer of her death, in consequence 
«\derable worth, in the variety of of her husband's lenity and affec- 
ks characters, and the multiplicity tion, is beautifully conceived and 
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Moon. Cora, by John Lyly. 4ta 

1597. 

199. A Woman kill'd with 

Kindness. Trag. by Thomas 
Hey wootl. Acted by the Queen's 
Servants. 4lo. 1617 ; and in Dods- 
ley's Collection. We consider this 
play as oi:ie of the best of its au- 
thor's writings: for although there 
is, perhaps, too much perplexity 
in it, arising from the great variety 
of incidents which are blended to- 
gether J yet there are some scenes 
and numberless speeches in it 
which would have done no dis- 
honour to the pen of Shakspeare. 
himself Mrs. Francford's seduc- 
tion by Wendoll might perhaps, 
with more propriety, have been 
extended on, and have given scope^ 
for, more argument on the side of 
her lover, and a more gradual 
yielding on hers, as her conquest 
at present appears somewhat too 
easy for a woman who ever before 
appears so amiable. But nothing 



of its incidents. The scene in 
London. 

196. Woman hard to please. 
Play. Acred, says Henslowe, Jan. 
27, 1597. Not now known. 

197. The Woman Hater. C. 
by John Fletcher. 4to. 1607 ; 4 to. 
1649 5 Bvo. 1778. In the com- 
position of this piece, Mr. Fletcher 
had no assistance. It is a very 
good comedy, and met with suc- 
cess. After the Restoration it was 
revived by Sir William DcU'enant, 
with the addition of a new pro- 
logue, instead of the original on<i, 
which had been in prose. The 
scene lies in Milan. 

1^8. The Womaji in the 

VOL. III. 



finely executed, and leaves us still 
prejudiced in favour of a character, 
which, in the former parts of the 
play, every one must have beea 
attached to by the most rational 
partiality. In a word, were this 
part of the plot to be modernized 
by some able hand, it might un- 
doubtedly furnish materials for a 
very fin^s tragedy. As to the othe^ 
plot, of the quarrel between Sir 
Charles Mountford ^x^d Sir Francis 
Acton, it might well be dispensed 
with, as having too little con- 
nexion with the more important 
design of the piece; and, indeed, 
the pleadings of Sir Charles with 
his sister, to give up her person to 

£ £ 
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ti^t-jn. TKh rxaaenT -wai hr^cgLt H£I Will- A Consedr, 

6n rlvj* ^r.'icr* ^7 :r* incl:xr, hnt en ••[» Srificccr*' book, by W. 

'-' \-\ a\z fX o:jz y/^'tx to gire anj 2fi7. WcK.iy 'f a Riimi.fi- C- 

fA-irrlcclar ff«^t-d:l ^>f :r< pian rx by Chrfst, Bcllock- Aded st lin- 

ftv^r;'* J fccr ^ ,?'! ''\e other pieces ccla'i lea Fu^d* Tbeatrc 4fo. 

wl/r.li thU r'?^^'i'5Tr;5:i pcrjdxuxd 17^*^- This coasct^ W3S tlie oc- 

^(tre r^> rnrire e^^art trir^-ilatka* ^>r c2iHcn irf" ioosc dapm e s bef cm 

alters' k>r.-> *^>f rhe ^rrks of ether?, Mr. Cferfstophcr Bollock, tbe no- 

we caanot help c')?i;.^i^artr.g fbU mica] xmluor, znd wiio bf o cght k 

f// :i2^ e b«^en of i:jt ^arrje k:r.d, ar^d on the fta^ jod Mr. Sari^e, who 

th^.f ir TtfCAt ^rhacy,j ir-rght owe iakl an equal claim to the fj r op ei ty 

lU f>ry>\n to u.xr^ r.r,e cf ihe older of the piece. The real fxt w» 

#tr':rf*vr o p^>ef4, D^yvne;? telU cs, as fclloirs: The play itself wa^ 

hcfwt^cr, h *o v":!! pleaded (be not the wofk of either of these 

jodience, that It was acted foor- gectiemeo, bat a translatioo firom 

feen da/^ ^ncce^^Ively. a Spanish cooiedy called La Dama 

201, Tm» WowA» OF Spiht. Duende-, or, JFamAm's ike Deril. 
Bnrietta, by Tbomai Cbatteiton. This translatioo had beea executed 
Written 1770, and printed in the by Mrs. Price, lady of Baron Price, 
coHection of bis works, in 3 vols, one of the judges of the court of 
Svo. Jfe03. Exchequer, who, being a perfect 

202, Thr Womax of Taste ; mistress of that bngnage, had per- 
or. The Y(/rkihire Lady. Ballad formed it by way of passe-terns to 
Opera, 12mo, 1739' Printed in herself. This lady, either throc^ 
& collection called ''The Cariosity, forgetfnlness or inadyertency, had 
^^ or Gentleman and Ladies* I^- bestowed three several copies of 
*' brarv/' This is no other than her translation on three different 
The Female Rake, under a new persons, in which number both 
title. tbe above-mentioned gentlemen 

203, Woman Rules, We have were included. But Mr. Bullock 
J10 other knowledge o{ this, than getting the start, partly perhaps 
that it is advertised among a list of by industry, and partly through 
plays printed for Richard Bentley his influence in tbe theatre in 
ana M. Magnes, Russell Street, which he was at that time a per- 
Covent Garden, 16S7. former, made some considerable 

204, The Woman tuen*d alterations in tbe MS. and brought 
Bi^LLY. <]!om. Anonymous. 4to. it out in the fornci in which it then 
l(i75. Acted at th9 Duk« of appeared, and in which it long 
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2flijr"vtrard made its appearance instance, therefore, the public hrfs 

with success on the stage. suffered no loss by the carelessness 

208. A Woman 's a Weathbr- of Mr. Warbiirton. 

COCK. Com. by Nath. Field. 213. The Woman*s Prize ; or. 

Acted before the King at White- The Tamer tarrCd. Com. by John 
hall, and divers times privately at Fletcher. Fol. 1647 5 8vo. 1778. 

the White Friars, by the children .This piece is a kind of sequel to 

of Her Majesties Revels. 4to. S\idks\i^?Lre*sTamingof the Shrew; 

1612. Time of action, twelve in which Catharine being supposed 

hours, as the author tells us in the dead, and Petruchio again mar- 

conclusion : r^^ to a young woman of a mild 

" Ne'er was so much (what cannot and gentle disposition, she, in com- 

heav'nly Pow'rs ?) bination with two or three more 

** Done and undone, and done in twelve of her female companions, formg 

short hours." a plot to break the violent and ty-i 

This play is dedicated '' to any wo- rannical tem[)er of her husband, 

^* man that hath been no weather- and bring him to the same degree 

" cock" (quaintly insinuating that of submission to her will, as he 

it is dedicated to nobody) j and is had before done with his former 

highly commended, in a compli- wife in her compliance to his : 

mentary copy of verses to the au- and this design is at length, through 

thor, by George Chapman. See a variety of incidents, brought 

Amekds for Ladies. perfectly to bear. The play, \i\ 

209. The Woman's Law. A itself, is more regular and com- 
Play, entered on the book of the pad than TheTaming of the Shrew, 
Stationers' Company, Nov. 2Q, yet has not so many beauties ^g 
1653 J but not printed. are to be met with in that comedy. 

210. Woman's Mastbrpibcb. The scene lies in London ; and 
A play under this title was en- the whole is the work of Fletcher, 
tered on the book of the Sta- unassisted by, and, probably, writ- 
tioners' Company, Nov. 29, 1653 3 ten after the death of his partnet 
but not printed. Beaumont. 

211. The Woman's Mistaken. 214. A Woman's Revenge; 

Corft. by Drue and Davenport, or, A Match in Newgate, Com. 

Jntefed on the book of the Sta- in three acts, by Christopher Bul- 

fioners' Company, Sept. 9, 1653 y lock. Acted at Lincoln's Inn 

but not printed. Fields. 12mo. 1715; 8vo. 1728. 

212. The Woman's pLO-i**. C. This is only an alteration from an 

Acted at Court, 1^2 L This was alteration made by Mr. Betterton, 

one of the dranhatic pieces said to of Marston's .Dutch Courtezan, 

have been destroyed by Mr. War- which we have mentioned under 

bUiton's servant ; and in that gen- the title of The Revenge; or, 

tieman's catdogue of lost plays, it A Match in Newgate. To th^ oc- 

is ascribed to Philip Massinger. tavo edition is added what is called 

We find; from an entry on the ' ji complete Key to the Beggar's 

Stationers' book, by H. Moseley, Opera, by Peter Pad well, of Pad*. 

Sept. 9, 1653, that this was ori- dington, Esq. Also, a Town Pas- 

ginaliy the second title to Massin- toral to Polly Peachum, and New- 

^er's Ferp Tybman,'wh\ch is ])rinted gate's Garland. 

Dn^ohl; hii Ivork*. In ihis «ingle 215. The Woman's too HAi^i^ 

£ e 2 
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yor HIM. Com. Acted at Cofort, 

J 62 1 ; but, we belicTc, not printed. 

2ld. Woman's Wit; or. The 

Lady in hcuklon. Com. by CoUey 
Ciboer. Acted at the Theatre 
Eoyal. 4lLi. I697. This is very 
far from being the best of this au- 
thor's comic pieces, nor b he en- 



aod Claudio^ is compiled finya 
three or fouF different norels of 
Boccace ; and that of the serious 
parts, relating to Silvio and Belvi- 
dera, more especially as to ibe 
incidents of the last act, maybe 
traced in Chancer*s Wtfe oJBatKs 
Tale, According to the best of 



tireiy clear from the charge of our judgment, this play may very 
borrowing in it > the characters of justly be ranked with some of tb» 
Major Bakish and his Son, and pieces of these authors which are 



their courtship of the Widow Man- 
love, being pretty evidently copied 
from Sir lliomas Revel and his 
Son, in Alounlford's Greenwich 
Park, and from Carlisle's comedy 



better known, and were within half 
a century frequently represented ; 
nor can we help thinking that, 
without any further alteration than 
a judicious curtaUing of some parti- 



of The Fortune-Hunlers. This part cular passages, or w hat is aoder- 
of the plot Mr. Gibber afterwards stood in the theatrical language^ by 
detached from the rest of the play, properly cutting this play, it migbt 



and formed it into a farce by itself, 
under the title of The School- 
boy; which see in its place. The 
author himself had the candour to 
acknowledge this piece defective, 
and that it came out too hastily 
after his first play. Sec j^pol, 
217. The scene, St. James's J and 
the time of action five hours. 

217. WoMBN BEWARE Wo- 

MEN. Trag. by Thomas Middle- 
ion. 8vo. 1657. The plot of this 
play is founded on a romance 
called Hippolito and Isabella \ and 
the scene laid in Florence. How 
litgh a rank of estimation this 
piece stood in with t.he public at 
its first coming out, may be ga- 
thered from the words of Mr. 
Bichards, a contemporary poet, 
who closes a copy of verses in 
praise of it with these words : 

'* I, that have seen /t, can say, having 
just cause, 

" Ne*cr tragedy came off with more ap- 
plause." 

218. Women pleas'd. Tragi- 
Gom. by Beaumont and Fletcher. 
Fol. 1647 5 8vo. 1778. The plan 
of the comedy parts of this play, 
bdtween Bartello^ Lopez^ I^bella^ 



be rendered, on a revival, a very 
agreeable entertainment even to 
the nice-stomached audiences of 
the present age ; though wbea 
revived about sixty years since 
at Drury Lane, it met with do 
success. 

219. The Women's Coir- 
auBST. Tragi-Com. by Edward 
Howard. Acted six times at tbc 
Duke of York's Theatre. 4to. 
l671. This piece has the nega- 
tive merit of not being the worst, 
perhaps, of this gentleman's dia* 
matic works. The scene lies in 
Scythia 5 and the author says that 
he *' has not been helped by anf 
*' history or known tale in the 
'' forming of his plot.'* Its want 
of success he attributes to some of 
the parts having been ill or im- 
perfectly performed. 

220. The Wondbe ! a Wo- 
man KEEPS A Secret. Coco* 
by Mrs. Centlivre. Acted at 
Drury Lane. 12mo. 1714. It 
does not appear that much expect* 
ation was formed of this comedy 
at its first performance ; it being 
postponed until late in the season, 
and acted among th& benefits. It, 
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"however, met with success; and 
the author, in her preface, speaks 
with admiration of the perform- 
•nce of Mr. Wilks and Mrs. Old- 
field, in the characters of Don 
Felix and Violante, especially in 
the last act, where she says, if 
Nature herself wece to paint a 
•love- quarrel, she could only copy 
them. In this scene Mr. Grar- 
rick, and several actresses, as Mrs. 
Yates, Mrs. Crawford, Mrs. Abing- 
ton, and Mrs. Pope, have been 
eminently successful. This play 
is still frequently acted, and is in- 
deed one of the best of Mrs. 
Centlivre*s. The plot is intricate 
• and ingenious, yet clear and dis- 
tinct both in its conduct ^nd ca-* 
tastrophe ; the language is in ge- 
neral more correct than slie usually 
renders it; and the characters, 
particularly those of the jealous 
Don Felix and Colpnel Briton's 
Highland servant Gibby, are justly 
drawn, and very well finished. It 
is not certain, however, whether 
the whole merit of this contrivance 
is to be attributed to Mrs. Cent- 
livre; as there are some circum- 
stances in the concealment of Isa- 
bella, Violante*s fidelity to her 
trust, and the perplexities which 
arise therefrom, that seem to bear 
a resemblance to one part of the 
plot of a play of Lord Digby's, 
called Elvira ; or. The Worst not 
always trite. The scene lies at 
Lisbon ; and the original prologue 
was written by Sir Thomas Bur- 
net. This play was revived at 
Drury Lane by Mr. tjarrick, in 
1757* with great success. It had 
been acted at Covent Garden the 
preceding, and Was also the sub- 
sequent season ; and so little judg- 
ment did the acting manager at 
•that period manifest, that the cha- 
lacter of Don I'elix was allotted 



to the stiff, awkward, and frigid 
Mr. Gibson. 

221. Th? Wonder ! an ho- 
nest YORKSHIREMAN. Bal. Op. 

by Henry Carey. Acted at Drury 
Lane, 1735. 8vo. 1736. The 
author apologizes for his piece be- 
ing published so late, from his 
apprehensions of piratical book- 
sellers. This is a true English 
farce, and has much humour. 
When the author collected his dra- 
matic works in a qunrto volume, 
1743, he dropped the first title of 
this piece. 

222. The Wonder of a King- 
dom. Tragi-Com. by Thomas 
Dekker. 4to. 1635. Langbaine 
gives this play a good charac- 
ter. 

223. Wonder OF Women; or, 
5o/)Ao72i5^a, her Tragedy. By John 
Marston. Acted at Black Friars. 
4to. 1606; 12mo. 1633. The 
plot of this play is taken from Livy, 
Polybius, and other historians, arid 
the scene laid in Libya ; but that 
the author had not rigidly adhered 
to historical facts, may be gather-: 
ed from his own words, in his 
epistle to the reader j in which he 
tells us, that he *' has not laboured 
*' in it to tie himself to relate 
*' every thing as an historian, but 
•' to enlarge every thing as a 
^' poet." 

224. Wonders in the Sun ; 
or, The Kingdom of the Birds. A 
Comic Opera, by Thomas Dnrfey. 
4to. J 706. This virhimsical piece 
was performed six times at th« 
Queen'sTheatrein the Haymarket, 
but did not pay half the expenses 
of its getting up. It is dedicated 
to the celebrated society of the 
Kit Cat Club, and illustrated with 
a great variety of songs in all 
kinds (set to music) by several of 
the most eminent wits of tiie af^c. 
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xnent by a very large subscription of it is, to show the ridiculousnesj? 
to the publication, at a crown for of a servile conformity to the follies 
each copy. of the* world, and of a too great 
234. Words madb visible ; regard to " its dread laugh." This 
or. Grammar and Rhetoric accom' is principally exemplified in tha 
modated to the Lives and Manners character of a young' man (Echo) 
of Men, in two parts^ by Samuel from the country, who had de- 
Shaw. 8vo. J 679; Svo. 1680. serted tlie girl of his heart, and 
In this latter edition, which Mr. come to town solely for the pur- 
Kemble possesses, IVords made vi- pose of making a figure in the 
sible forms the running-title only : world. With this view, he apes 
the title-pRge stands thus : "Mi- every puppy that he meets, till 
" nervas Triumph j or. Grammar failure of success and better advice 
" and Rhetoric, in all the Parts of induce him to return to good sense 
*' them, personated by Youth in and plighted affection. Some 
** dramatic Scenes,** &:c. This amusement is afford«d by the in- 
piece has scarcely a right to be cidental characters of Dauntless 
enumerated among the productions and Loiter, two idle coxcombs j 
of the drama ; for, although we but that of Index is perhaps th© 
•re told in the title-page, that it best in the play : he is an old 
was represented in a country school bachelor, who, with nothing to 
for the entertainment and edifica- do, really does more than half the 
tion of the spectators, yet the au- men of business in the world. He 
thor himself terms it no more than is popping in every where, knows 
a mere Colloquium Scholasticum every body, and will do every 
puerile j written, w« suppose, by thing, for, " he has nothing to do." 
the master, for the improvement of — If Mr. Kenney, avoidihg the 
his pupils in the knowledge of error of some of his cotemporary 
grammar and the practice of ora- dramatists, will always take time, 
toryj an example not unworthy of and endeavour to do his lest, ra* 
imitatioQ by some of ihe present ther seeking fame from the quality 
instructors of youth. than from the number of his com- 

235. WoRKE FOR Cutlers^ positions, he will, we are sure, 
or, A Merry Dialogic hetweene find his account in it at last. 
Sword, Rapier, and Bagger, Act- 238. The World as it goes; 
cd in a Show in the famous Uni- rf)r> A Party at Montpellier, Com. 
versitie of Cambridge. Int. Anon, by Mrs. Cowley. Acted at Coven t 
4to. l6l5. Garden, for the first and last time, 

236. Thb WoBiD. A Play, Feb. 24, 178I. Some parts of 
that formerly belonged to the this piece seemed borrowed from 
Cockpit Theatre. See Supplement the Summer Amusement ; but it 
to Shakspeare, vol. i. p. 392. was altogether very -indifferent, 

237. Thb World. Com. by and deservedly condemned. The 
James Kenney. Acted with great success of this. Jady*s former per^ 
tuccess, atDruryLane. 8vo. 180S. formance^ instead of producing 
If this play do not deserve to rank caution, seemed to have inspired 
among the classical comedies of a degree of confidence which was 
our language, it 4s undoubtedly almost fatal to her reputation, 
very superior to the generality of The present ha^ty, indecent, and 
tb« modera dnuuaa. Tb^ object worthless composition received it& 



424 



W O R 



sentence from a very candid and 
impartial audience, who appeared 
to condemn with reluctance what 
it was impossible to applaud. Yet, 
such is the fondness of authors for 
their own productions, that, not 
satisfied with the first trial, this 
play, a little altered, and not with 
much advantage to it, was brought 
but once more, on the 24th of the 
following month, under the title 
of Second Thoughts are lest ; but 
it was (in spite of the exertions of 
imprudently- active friends in the 
house) so decidedly disapproved, 
that the author thought proper to 
withdraw it. Not printed, under 
either title. 

239. The World as it goes; 
or, Honesty the lest Policy. Farce, 
by J. H. Colls. Performed at the 
Norwich Theatre, 1 792, and also 
at the Wolverhampton Theatre, 
in the same year, while the author 
was a performer there. 

240. The World as it wags. 
Farce. This piece was performed 
Dec. 1, 1792, at Chesterfield: its 
author, a Mr. S. Moore, was at 
that time a comic actor there. Not 
printed, we believe. 

24 1 . The World in a Vil- 
lage. Com. by John O'Keeffe. 
Acted at Coven t Garden. 8vo. 
1793; 179s. Extravagant and 
improbable; yet pleasant and not 
uninteresting. It did not, how- 
ever, survive its first run. 

242. The World in the 
Moon. An OpeVa, by Elkanah 
Settle. Acted at Dorset Garden. 
4to. l697- The author, in his 
dedication to Christ. Rich, Esq. 
the patentee, says, that the model 
of the sceiws of his play was sonoe- 
thing of an original. 

243. *' Courtly Masque \ theDe- 
'' vice called. The World toss'd 
" AT Tennis. As it hath beene 
<' divers times presented, to the 
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contentment of many tloble 
" and worthy spectators : by the 
'* Prince's servants; irivented and 
*' set down by Thomas Middle- 
*' ton and William Rowley, Gent.** 
4to. 1620. It is entered on th® 
book of the Stationers' Company, 
July 4, in that year. 

244. The World's Idol; or, 
Plutus the God of IVvalth. Com. 
from the Greek of Aristophanes, 
by H. H. B. 8vo, \65g. 

245. The World's TRAGEDr. 
Play. According to Henslowe's 
list, performed Sept. 11, 1595. 
Not now known. 

246\ Worse afeard thak 
HURT. Play, by Michael Drayton, 
assisted by Thomas Dekker. Act- 
ed 1598. Not printed. 

247. Worse and Worse. C. 
by George Digby, Earl of Bristol. 
Acted at the Duke's Theatre be- 
tween 1662 and 1665. This play 
is only mentioned by Downes, 
who says it was made out of the 
Spanish. It seems not to have 
been printed. 

248. Wortigerne. A Playe. 
A pretty large fragment of a sup- 
posed Rowleian or Chattertonian 
drama, under this title, is printed 
at the end of the 10th volame of 
The Monthly Magazine , 8vo. 18CX). 

249. The Wounds of civil 
War, lively set forth in the true 
Tragedies of Marius and Sylla. By 
Thomas Lodge. Acted by the 
Lord Admiral's servants. 4to.l594. 
The plot of this piece is taken 
from Plutarch, Sallust, &c. — ^Win- 
stanley has erroneously assigned 
this play to Lodowic Carlell. 

250.The Wrangling Lovers J 
or. The Invisible Mistress, Com. 
by Edward Ravenscroft. Acted 
at the Duke's Theatre. 4to. I677. 
The scene of this comedy is laid at 
Toledo, and the original of its 
plot may be traced in 9 Spanish 
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fomzTice, called Deceptio Visus ; 
or. Seeing and Believing are Two 
Things. But, as Corneille has 
taken the same romance for the 
groundwork of his Engagemens du 
Hazard, and Moliere for that of 
his Ddpii arnoureuT, it is probable 
that Mr. Ravenscroft might rather 
tet these great dramatic writers 
before him in forming the model 
of this piece, than the author of 
the novel. The writer of Jf^^ 
man *s a Riddle seems also in her 
tnrn to have borrowed some hints 
from Mr. Ravenscroft. 

251. The Wrangling Lo- 
vers; or. Like Master, like Man. 
Farce, by William Lyon, come- 
dian. 8vo. I745. Printed at Edin- 
burgh. This is taken from Van- 
brugb*s Mistake. 

252. The Wreckers. A Dra- 
matic Piece of this name was pub- 
lished about the year 1747, by 



Barrowdale Lambert, a painter j 
but we know not whether ever 
acted or not. 

253. The Writing-Desk j or. 
Youth in Danger. Play, in four 
acts. Translated from Kotzebue. 
8vo. 1799. Never acted. See 
Wise Maw op the East. 

254. Wyat*s History. 4to. 
1607; 4to. 1612. The whole title 
of this piece is as follows : The 
famous History of Sir Thomas 
Wyat, with the Coronation of Queen 
Mary, and the coming-in of King 
Philip, plaied by the Queen Ma:- 
jesties servants. Written by Tho- 
mas Dickers [Dekker] and John 
Webster. — The subject will be 
found in the English Chronicles, 
in the reign of Queen Mary. 

255. Wytles. a Play, never 
printed ; but entered on the book 
of the Stationers* Company, in th^ 
year 1560, 



SE-5i 



^» 



X E R 

1. u?Verxes. Trag. by Colley 
Cibber. 4to. l6gg. This tragedy 
made its first appearance >at Lin- 
coln's Inn Fields House, but with 
DO success 3 making a stand of only 
one night, as may be gathered 
from an inventory of theatrical 
goods to be sold, humorously re- 
flated by The Toiler, in which, 
among other, things, are, " The 
" Imperial Robes of Xerxes, never 
♦' worn but /once.'* The scene lies 
in Persia, and the plot is borrowed 
from the Persian history ; but so 
little did this author's genius He 
toward tragedy, that we can by 
BO means pretend to vindicate it 
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from the dislike shown to it by 
the audience. 

2. Ximena; or. The Hercia 
Daughter, Trag. by C. Cibber. 
Acted at Prury Lane. 8vo. 17 \9' 
This play was the production of 
the same author with the forego- 
ing ; but did not meet with much 
better fortune. For which reasoiv 
we suppose it was, that it mad^ not 
its appearance in print till about 
seven years after i|t had been acted 
on the stage. The author has 
prefixed a dedication to Sir Rich. 
Steele, in which he pays that gen* 
tleman a very exalted compliment, 
at the expense of a much superior 
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writer, vije. Mr. Addison, whom 4. X. Y. Z. fi.'S^xc^yhytkx^ 
}iq %uri9s under the allegory of a Colmaa^ junior. Acted at Coveot 
wren, whom the former had Garden^ Dec. 11, 1810. Som^ 
mounted alofl on his eo^le lack, perpleKing embarrassments and 
Whether the general allowance humorous equivoques are made to 
given to his pierit rendered Mr. arise from two different persons 
Cipher ashanaed of this extrava- inserting advertisements in the pa- 
gant invective, we Jcnow not j pers ^ the one, a booby country 
%m h$ thought proper, in the 'squire advertising for a wife '9 tht 
quarto edition of a select number other, the manager of ao Ameri- 
of his plays, tQ oipit this dedica- can theatre adveitising for an ac- 
tiop. The tragedy itself, as to tress to cross the Atalantic with 
th$ plpl; and gr^at part q£ the him. By no very unusual coinci- 
language, is borrowed from the dence, each requires answers to be 
Cid pf M, Corneille. addressed to X. Y. Z. at Slaugl^- 
3. XjMpNES. Trag. by Per- ter*s Coffee-house. The letter in- 
cival gtockdaje. 9vo. 1789. Not tended for the 'squire gets into the 
flct^d, This tragedy was refused hands of the manager ^ and the 
by the manager of Goveut Garden former receives that which was 
Theatre, and not without reasoq. intended for the latter. This cro9S 
The authpr, as he acknowledges, accident creates much mirth, and 
im indulged the too discursive and affords some wbirasioal situations. 
}i)XViriant scopp of reason and of After the first night's perform- 
fancy, and considered not so much ance, the Court of Chancery was 
what the heroes of his piece would moved by Mr. Morris, one of the 
be allowed to say at Covent Gar- proprietors of the Hay market The- 
den or Drury Lane, as what they atre, and brother-in-law to Mr. 
might naturally and perhaps ele- Colman, for an injunction against 
gantly and spiritedly have said in the farther performance of the 
their own particular and respective piece. It was alleged, that a con- 
situations. For .the more elegant tract subsisted between Mr. Col- 
and forcible arrangement of his man and the other proprietors of 
play, he admits that he had vio- the Haymarket Theatre, that Mr. 
iated the chronology and history Colman should write only for thftt 
of the times of Ximenes ; suppos- house. The proprietors of Go- 
ing f erdinand and Isabella to be vent Garden, not knowing of tlus 
dead, at the conquest of Granada ^ contract, had engaged Mr. Col- 
though in fad they were both liv- Qian to furnish them with a &rc6; 
ing at that memorable aera. This nor were they served with notice 
{performance, however, though not of such contract before they had 
eakulated for the theatre, is very actually advanced 200/. to Mr* 
Reserving of applause in the clo- Colman, and made preparaUoas 
set« for acting the piece. 
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1. 1 ARD ARii^ AND Yard Arm. 
Pelite Piece, in one ^ct. Perform- 
e4 for Mr. Fawcett's benefit, at 
the Haymarket, Sept, 3, 180^. 
JNot printed. This wa« merely an 
abridgment of Netley Ahhey, 

2. Yarico. Pa3t. Dram. Anon. 
4to. No date. Mentioned in Mr. 
QiUtQn*s li^t. 

?. Yes OR No? Musical Farce, 
by J. Pocock. Acted at the Hay- 
market, 18Q8. 8vQ. I8O9. This 
15 a lively and entertaining piece, 
and had CQ|if>id$rable sucpess. 

4. The Yobblshire Gbntlb- 
woMAN 4ND «*R Son. Trag. 
by Greorge Chapmari. Entered on 
the boojc of the Stationers' Com- 
pany, June 29, 1660) but pro- 
bably now lost. 

,5. The York.shirb Ghost. 
Com. in five acts, by the Margra- 
vine of Anspach. Performed at a 
fete given at Brandenburgh House, 
1794. Not printed. 

6. A YQRR.SHIRB Tragedy, 
pot so new as lamentable and true, 
by William Shakspeare. Acted at 
the Globe. 4to. ie>08 ; 4to. l6ip. 
This is one of the seven pieces de- 
nied by some of the commentators 
to have been Shakspeare's. Dr. 
Farmer makes no doubt in ascrib- 
ing it to Shirley. Mr. Steevens, 
however, after a very careful exa- 
mination of it, has given his opinion 
in favour of its authenticity. It 
appears to have been grounded on 
ati event which happened in the 
year l604, and made, with three 
other pieces, the entertainment of 
an afternoon. On it Mr. Mitchell 
formed the ground-work of his 
tatdd Eatrmaganee. 

7. Y«v MAY juuLB It, or xat 
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ita:lqkb. This was an afterpiece, 
written for a particular occasion » 
consisting of a number of songs, 
selected ftom other pieces, and in- 
troduced in an original plot. Per- 
formed at Lord DelavaFs private 
Theatre, at Seaton Delaval, 179I. 

8. The Young Admiral. Tr.- 
Com. by James Shirley. Acted 
at the private house, Druty Lane. 
4to. 1637. Scene, Naples, This 
is not one of the best of Shirle/s 
pieces. 

9. The Young Couple, Fah 
[by Miss Pope], Taken from the 
comedy of The Disccveryi artd 
performed for Miss Pope's bene!^, 
April 21, 1767. Not printed. 

JO. The Young Hussar ) dr. 
Love and Mercy, Op. Piece, by 
W. Dimbhd, junior. Acted with 
success, at Drury Lane, Mareh 
I8O7. 8vo. I8O7. It is founded 
on a fact, said to have occurred m 
France, about the middle of the 
revolution; a young conscript, 
pledging his sword and accoutre- 
ments, to release his aged father 
(the Ex-Comte de Valancourt) 
from imprisonment for debt^ be- 
fore he can redeem them, a parade 
is unexpectedly called; the de^- 
ciency of his arms is discovera^, 
and he is summoned before the 
commandant, to explain the cause. 
The pride of noble birth seals the 
lips of the youth, and he prefej-s 
punishment to a confession th4t 
might degrade his family-name.-^ 
On his way to the guard-house he 
escapes; reaches the chamber of 
his mistress, flings himself at her 
feet, and implores protection. 
Carline conceals the fugitive, un* 
Jkttowft to her family) themilitaljr 
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iuresi the house, and proceed to a 
formal search j a variety of pur- 
suits and escapes then ensue. The 
iulroltness of, the girl, however, 
baffles each attempt, and Florian 
<Kirade9 the researches of his pur- 
suers, until he finds that the whole 
of the family are going to be im- 
prisoned, as being privy to his 
concealment. He then bursts forth 
^nd discovers himself. In the 
. mean time, chance r.e veals to the 
commandant the real circumstances 
; of the case. Filial piety is per- 
mitted to excuse a military error } 
and. Mercy is generously extended 
tp the votary of Love. 

11. The Young Hypocrite. 
Com. translated from the French 
by Samuel Foote, and printed in 

; The Comic Theatre, vol. i. This, 

^ we are assured, was the only piece 

in the collection which was really 

^anslated hy Mr. Foote. 12mo. 

1762. 

12. The Young King; or. 
The Mistake, Tragi-Cora. by Mrs. 
Beho. Acted at the Duke's Theatre. 
4to. 16835 4to. 1698. The plot 
of this play, which is very far 

, from being a bad one, is borrowed 
from the history of Alcamenes and 
Meqalippa, in M. Calprenade's 
celebrated romance of Cleopatra, 
p. 8. and the cljaracter of the 
young King bears some reseni- 
t)lance tp Hippolito, in Dryden's 
Tempest. The scene is laid in the 
Court of Daca, between the two 
mimiesjust before the town ; and 
the authoress has dedicated the 
play, under the fictitious name of 
Fhilaster, to some gentleman who 
appears to have been her x^ry 
particular friend, not improbably 
a lover. 

^3. Young Men and Old 
WoMJSN. Farce, in two act?, by 
l^rs.Inchbald, taken frpm a French 
piec^^ calle^ Le Mif^hmt^ First 



acted at the Haymarket, June 3©, 
1792. It was not much approved, 
and was performed but six nights. 
Mrs. Inchbaldhad introduced a new 
character, in a Mrs. Ambik)gy» 
who having once been detected in 
a falsehood, is never afterwards 
believed on the most trivial occa- 
sion. Not printed. 

14. The Young Quaker. Co- 
medy, by John O'KeefFe. First 
acted at the Haymarket, July 25, 
1733. Not printed (but in a pi- 
rated edition, 12mo. 1788). This 
is one of the most amusing of its 
author*s dramas, and is still on the 
stock list of acting plays. 

15. The Younger Brother. 
Com. entered on the book of the 
Stationers* Company, Nov. 29, 
1653 \ but not printed. 

16. The Younger Brother ; 
or. The Amorous Jilt. Cora, by 
Mrs. Behn. Acted at the Theatre 
Royal. 4to. 1696. This play, 
though written ten years before 
her death, was not published till 
after that event; when it was 
brought out by Mr. Gildon. It 
seems to have been a favourite 
of its author, and is indeed not 
devoid of merit, the first two acts 
particularly abounding with very 
lively and pleasing wit. It did 
not, however, meet with success, 
probably owing to some heavy 
scenes in blank verse, between 
Mirtilla and Prince Frederic. The 
plot is founded on some facts 
within her own knowledge, ia 
the story of a brother of Colonel 
Henry Martin and a particular 
lady, and which may be also found 
related, after the manner of the 
Atalantis, in a Novel, called HHtr 
tige ; or, The Amours of the King 
of Tamer cm. Prefixed to tliis play 
Is a life of its author. 

17. The Younger Brother ; 
or. The Sham MarquUm- Cpo^ 
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▲non. Sto. 1719* '^^is piece 
was acted at Lincoln's Inn Fields 
Theatre, but without success. It 
is somewhat similar in design to 
The Beaux Stratagem, 

18. Your Five Gallants. 
Comedy, by Thomas Middleton. 
Acted many times at Black Friars. 
4to. No date. This play, though 
published without a date, appears, 
by the entries of the Stationers* 
Company, to have been printed in 
the year 1607. 

19. Youth, Love, and Folly. 
Comic Opera, in two acts, by W. 
Dimond, junior. Performed at 
Drury Lane, May 23, 1805, for 
the benefit of Mr. Kelly, by whom 
the music was com«^osed. It was 
very well received, and has since 
been adopted by the house. 8vo. 
1805. 

20. Youth's Comedy > or. The 



SouVs Try ah and Triumph. A* 
Dramatic Poem, with divers me- 
ditations intermixed upon several 
subjects. Set forth to help and 
encourage those that are seeking a 
heavenly country. By the author 
of Youth's Tragedy, 8vo. I6SO. 

21. Youth's Glory an» 
Death's BANauET. Tragedy, in 
two parts, by the Dutchess of 
Newcastle. Fol. 1662. All the 
songs and verses in the second, 
and two scenes, together with th€| 
speeches in favour of Mademoi- 
selle Sans*pareille, in the first of 
these two pieces, were written by 
the Duke. 

22. Youth's Tkagedy. A 
Poem, drawn up by way of dia- 
logue between Youth, the Devil, 
Wisdom, Time, Death, the Soul, 
and the Nuncius. By T. S. 4te. 
1671. 
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I, Zafhira. Trag. by Francis 
Gentleman. Acted at Bath, 1 754. 
Not printed. This piece was on 
the sameWory as Dr. Brown's play 
of Barbarossa (which it preceded 
in the representation), and was 
not ill received. 

2i. Zapphiua. Trag. of three 
acts. Anon. 8vo. 1792. Never 
acted. It is founded on the story 
of Rhynsault and Sapphira, in 
No. 4p'l of The Spectator, 

3. Zara. a Tragedy, translated 
from Voltaire, by Mr. Johnson, 
yas advertised in May 1735, as 
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then published] printed for J. 
Stone, price U, This piece we 
have never seen. 

4. Zara. Trag. by A. Hill. 8vo. 
1/36; 8vo. I76Q. This play is 
a very good one, although founded 
on the principles of religious party, 
which are generally apt to throvir 
an air of enthusiasm and bigotry 
into those dramatic works which 
are built upon them. It is bor- 
rowed originally from the Zaw of 
M. de Voltaire ; an author who^ 
while he resided in England, im- 
bibed so much of (he spirit of Brii* 
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ti>h liberty^ that hi^ writings seem 
dmost always calculated for tlie 
meridian of London. Mr. Hill, 
however, has made this, as well 
as his other translations, so much 
bis own^ that it is hard to deter- 
mine which of the two may most 
j^roperly be called the author of 
this play. At its first represent- 
ation, a young gentleman, a re- 
lation of the author's, attempted 
the character of Osman, but with- 
out success, though great pains 
liad been taken with him in it by 
Mr. Hill himself 5 who was, per- 
haps, though not an actor, one 
of the best judges of theatrical 
' abilities, and the requisites for an 
actor, of any man these kingdoms 
ever produced. It was, besides, 
remarkable for another extraordi- 
nary event; viz. the appearance 
of Mrs. Gibber, whose wonderful 
abilities in theatrical life after- 
wards rendered themselves so con- 
spicuous ', the part of Zara being 
her first attempt in tragedy. — It is 
related, tl>at a gentleman of the 
name of Bond, collecting a party 
of his friends, got up the play of 
Zara (which- a friend had trans- 
lated for him), at the Music-room 
in Villiers Street, York Buildings/ 
and chose the part of Lusignan for 
himself. His acting was consider- 
ed as a prodigy 5 and he yielded 
himself up so to the force and im- 
petuosity of his imagination, that, 
on the discovery of his daughter, 
he fainted away. The house rurig 
with applauses; but, finding that 
bs continued a long time in that 
situation, the audience began to 
be uneasy and apprehensive. With 
iome difficulty, the representatives 
6f ChatlUon and Nerestan placed 
him in his chair; he then faintly 
spoke, extended his arms to re- 
ceive his children, raised his eyes 
|o heaven, and then closed them 



for ever. [See L Ohservdtat^ 
Francois d Londres, a periodical 
work, published iri Paris.] — -Mr. 
Aaron Hill himself narrates tfa^ 
death of Mr. Bond nearly to the 
same effect, in his Prompter, No. 
60. A. D. 1735. 

Mr. Hill is charged, by Mr. 
Joseph Reed, in his preface to A/fl- 
drigal and Trulietta, with having 
stolen this play. *' When I re- 
*' fleet (says he) on the prevalency 
" of this iniquitous practice (1*. e, 
'^ plagiarism), I am ready to fall 
*' down on my marrow-hones, to 
" return my humble and hearty 
'* thanks to goddess Nature, for so 
" kindly disqualifying me for the 
'' perpetration 6f such oflfence, by 
'' giving me the knowledge of one! 
'* language only. '^The filching of 
" plays, under cover of transla** 
tion. Heaven knows, is a crime 
of no short standing : — nay, 
'* some of our countrymen have 
*' carried their villany to a yet 
'* greater height, and stole plays 
*' with little or no alteration at all. 
'* Among these abandoned plagia- 
'* ries, I am told, was Aaron Hill, 
" Esq. ; of turgid, altering, and 
** translating memory, 1 have 
" heard a report of his borrowing 
" the tragedy of Zara^ and, as 
" the story is in few hands, I 
'* shall, by way of secret, give it 
** to my readers; at the same 
" time most earnestly conjuring 
" and requiring my said readers 
'* that it may go no further ; for 
*' I would not be known to pro- 
" pagate any rumour, to the dis- 
'' advantage of an author, fot 
" whose memory 1 have so pro- 
*' found a venefation. 

'^ In the year one thousand seven 
" hundred and— I have forgot what 
" — Mr. Thomas Hudson, theoi 
'^ an usher to a grammar-school, 
'' at Darham, my^ 21 dergyxttaii 
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** in NofthumberJand, translated 
** Mons. Voltaire's Zaire. On 
** sending stich translation to Lon* 
'* don, for the perusal and exa- 
" mi nation of some connoisseur 
*' in the drama, it unfortunately 
*' fell into the hands of a consider- 
'* able dealer in hats : this beaverite 
** having a more delicate taste in 
''the outside, than inside orna- 
" ments of a heady gave the piece 
'' to a friend for such examination ; 
by means of which friend, poor 
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piece IS partly founded on Kotz^* 
hue's Count Benyowsky,ztiA Was ^U 
ed at Lancaster in 1 299* Thefe weti 
some comic scenes that enliVCined 
the piece, and bad no connexion 
with the German drahia abov^ 
mentioned. It was both an enter-' 
taining and interesting perform* 
ance. Not printed, we believe. 

8. Zelmai or, ThelVill^'thi 
JVisp. Dram, Rona. First afted 
at Covent Garden, April 17, 1/^92. 
This had been literally translated 
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IMiss Zara fell into the hands of from the German, by Mr. Meyer<^ 
the aforesaid poetical ravisher, a rtiiniafure painter, who com- 
mitted it to the care of Mr. Hay-* 
ley. On the decease of the artist 
soon afterwards, Mr. Hayley preM 
pared it for tlie stage, and appro- 
priated the profits to the family of 
Mr. M. ; but "we believe it wa« 
not so productive as might hav# 
been wished. Not printed. 

p. Zelmanr ; or. The CortTt^ 
thian Queen, Trag. 4to. 170S. 



'^ Aaron, who 

Crop'd this fair rose, and rifleil all its 

sweetness, 
Then cast it, like a loathsome weed,- 

OfWay's Orpk. 
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away — 

that is, in plain prose, pilfered 
the copy 5^ and, the better to 
conceal the theft, gave out that 
the piece was absolutely unfit for 
the stage 5 but, notwithstanding 

such insinuation, in that, or the This play was acted at the Thea- 
following season. Miss Zara tre in Lincoln's Inn Fields j it was 

left unfinished by Mr. M 1 



was thrown upon the town, 
and received with universal ap- 
plause. It is true the play, in 
the strictest sense, could not be 
Hudson's, as Hill had misplaced 
a single scene, and made the 
*' considerable alteration of fifty 
lines or upwards, by which the 
property (according to modern 



(probably Mr. Mountfort) 5 but iC 
does not appear by whom rt Wjto" 
completed. From the dedication 
we gather, that ?t Tdtt with a fa- 
vourable reception. Scene, Co- 
rinth. 



10. ZjiNOBiA. Trag. by Art*. 

Murphy. Acted at Drury Lati^. 

** authors' latitudinarian notions of 8vo. l^iSS j 8vo. 178§. This play 

'' menm and tuum) undoubtedly is taken from a French one, \yf 



** became his own. — ^The above 
^ anecdote t had from Mr. Hud- 
f' son." 

5. !2ara. Tragedy, translated 
from Voltaire; and printed in Dr. 
Prancklin's edition of that author. 

6. 2fiLiDA. Trag. byT. Horde, 
junior. 8vo. if 72. Printed at 
Oxford. 

7. 2^ELiDA ; cfr, Th€ Ptratet, 
A Serio-Comic Opera, in three 
acts^ by^ Henry Siddott^. This 



Crebillon. The story from Taci- 
tus's Ann, lib. 12, sect. 44, to the 
end of 51. These circumstances 
are mentioned by the author in 
the prologue : 

He brings a tale, from a fiif distant age^ 
Knnoblcd by the grave historic pa^e I 
Ze«obia's woes have touch'd each p«^ 

Hsh'd stat6. 
The brightest eyes of Francs hav* 

mourn'd her fate ; 
Harmonious Italy her fribut'e paid. 
And sun]g s^ dirge to hey laiii«mett'»hadib 
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It is dedicated to Mrs. Dancer^ 
afterwards Mrs. Crawford: and 
was acted with great and deserved 
success. 

11. Z£^fOBIA. Op. translated 
from Metastasio^ by John Hoole. 
8vo. 1800. 

12. Zenobia. Trag. by Wil- 
liam Russel. This play was of- 
fered to the manager of Drury 
Lane Theatre ; but as Mr. Mur- 
phy's Zenobja was at that time in 
rehearsal^ it was, of course, de- 
clined. Not printed. It was an 
alteration from Crebillon\s Rhada- 
mistheet Zinohie, 

13. La Zingara ; or. The 
Gipsy. Burletta, performed at 
Mary bone Gardens, August 21, 
1773. 4to. 

14. ZiNOis. Trag. by Alex. 
Dow. Acted at Drury Lane. 8vo. 
17^. The story taken from Ta- 
rich Mogulisian ; or. The History 
of the Mogul Tartars) written in. 
the Persian language. 

Tumour without magnificence, 
and circumlocution untinctured 
with poetry, are the true charac- 
teristics of the play now under 
consideration. Our ears are cud- 
gelled with the uncouth names that 
perpetually occur in it j but as to 
the fortunes of the personages 
who bear them, we remain in a 
state of perfect indifference. It is 
of little moment to us (said the 
first of English critics, in ridicule 
of the noisy lines the piece abounds 
with), 

•' How 'gainst the Nirons tlie bold Nai- 

mans stood, 
*' And red Taxartes foam'd with Om- 

lahs' blood." 

Some unlucky blunder, however, 
of a Naiman, or a Niron (no mat- 
ter which), on the first night of 
representation, convulsed the au- 
.(lience with laughter to a degree 



that was nearly fatal to any se- 
cond appearance of these Asiatic 
warriors. The play indeed met 
with inconsiderable success after- 
wards. Though it was allowed 
the usual run, the spectators were 
continually asking each other what 
it was about j and no satisfactory 
answer being ever afforded to the 
repeated question, they at last de-? 
serted it, as a species of tragedj 
which, with their best efforts, they 
could not understand. Some wag 
also molested the first appearance 
of this drama with sportive verses 
addressed to Mr. Dow in one of 
the newspapers. He immediately 
waited on the printer, to intercede 
for better treatment ; and carried 
a friend or two with him on the 
occasion. But the complaints of 
these gentlemen were so much 
louder than those of the ostensible 
bard, that honest Mr, Type could 
easily distinguish the real pareots 
from the pretended father of the 
piece. 

15. ZoBEiDE. Trag. by Joseph. 
Cradock. Acted at Covent Gar- 
den. 8vo. 1771. The play be- 
fore us is an imitation of Les 
Scythes, a dramatic piece, which 
Voltaire did not originally intend 
for the stage, being convinced, 
that the manners of it w^ere too 
simple, and the plot insufficiently 
stored with incidents, to engage 
the attention of an audience. . It 
is indeed a beautiful outline, but 
we despair of seeing it properly 
filled up. There is always hazard' 
in adopting the unfinisl>ed plan of 
any great master in his art.. A 
subject which the fertile genius 
of Voltaire could not diversify and 
enlarge, must in its own nature be 
scant j^ and barren. Had he beea 
able to complete his design in a 
manner corresponding with hii 
private ideas of excellencej be 
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Would not have left this tragedy 
in a state of avowed imperfection. 
Mr. Ci*adock has done sn|Bci^(»^ 
justice to his original^ and,, as we 
are informed^ received the thanks 
of Voltaire on the occasion. 

16. ZoBAiDA«, Trag. by Wil- 
liam Hodson. Acted at Druiy 
Lane. 8vo. 1 780. This play has 
no further foundation in history, 
than that Selim I. one of tie 
Ottoman emperors, besieged and 
subdued Cairo, and by that even( 
reduced Egypt under his dominion.' 
*The rest, as the autlior asserts, is 
invec|(ion. The success of this 
piece was but smal}, it being only 
eight times represpnted. Annexed 
to it are some observations on tra^ 
^ftdy in gcAerah 

17' ZoRiNs^i. Bl^y^ in thrp^ 
acts, by Thomas ]VIorton. Apted, 
^'ith good success, at the Little 
Theatre, Hajrmarjtet. ^vo. 179^5^ 



This piece is founded on 9n infe* 
resting and trying incident in thf 
life of the late King of Poland, 
wiien he was seized and carried 
o!r by conspirators. But as the 
fact was still recent, and the un- 
fortunate monarch at that timo 
under great trouble, the name df 
Casimir was used instead of Sta* 
uislaus; and the names of th« 
conspirators also were disguised. 
Some comic characters being in- 
troduced afforded 3f\ agreeable re- 
lief to the more serious scenes of 
the play. 

13. ZuMA. A Tragedy, trans- 
lated from the French of Le F^vje, 
by Thomas Rodd. §vo. 18QQ. 
Never aQted. Tiiis tragedy hitt 
little to recommend it to ai) Eng' 
lisb reader. It is larigutd in con- 
striict^iop, ^nd d^clsitpalory in styles 

a^d the fpelipgs pf the bear( a» 
Mttl» interested m the pf ni^li 
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LATIN PLAYS, 



WRITTEN BY ENGLISH AUTHORS. 



ALB 

1. Absalon. Tr. by John Wat- 
80d> afterwards Bishop of Win- 
chester. N. P. The MS. is in 
the possession of the Sidney fa- 
mily at Pensharst. 

2. Alba. A Connedy. Acted in 
Christchurch HaU> Oxford^ before 
King James I. in 1605. In this 
dramatic piece> five men> almost 
naked, appearing on the stage as 
part of the representation, gave 
great offence to the Queen and 
maids of honour ; while the Kin?, 
whose delicacy was not* easily 
shocked at other times, concurred 
with the ladies^ and^ availing him- 
self of this lucky circumstance, 
peevishly expressed his wish to 
depart before the piece was half 
finished} for he had already sat 
four hours in the morning and 
afternoon, with infinite satisfac- 
tlon> to hear syllogisms in juris- 
prudence and theology. 

The historian of this visit of 
the King says, the performance 
began between nine and ten, and 
ended at one. The name of it 
was Alba, whereof I never saw 
reason.* It was a pastoral, much 
like one which I have seen in 
King's College, Cambridge, but 
acted far worse. In the acting 
thereof they brought in ^ve or six 
man almost naked, which wer^ 
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much disliked by the Queen and la- 
dies, and also many rustical son^s 
and dances, which made it seem 
f ery tedious : insomuch, that if the 
Chancellors of both the universities 
had n«t entreated His Majes^ ear* 
nestly, he would have been gone 
before half the comedy had beei^ 
ended. Baker's MSS, vol. xxxvi. 
p. 450. 

3. Alvrbdus, sive Alfrbdus. 
Tragico-Gomoedia. Ter exhibita 
in Seminario Anglorum Duaceno, 
ab ejusdem Collegii Juventute, 
Anno Domini MDCXIX. Au- 
thore Gulielmo Drureo, Nobill 
Anglo. Duaci, ex ofBcina Jo- 
hannis Bogardi. 12mo, l628. 
It is dedicated to the Count 
de Gondemar; through whose 
mediation Mr. Drury appears to 
have been released from a state 
of confinement. The subject of 
this piece is, the retreat of Al- 
fred to the isle of Athelney, in 
Somersetshire. The comic part 
is furnished by the cowardice of 
a Miles Gloriosus, who, like the 
Bobadtf of our Jonson, is ever 
highest in valour when no danger 
is near; with the quarrels of 
Strumbo (a rustic) with his mo- 
ther^ and their ridiculous beha- 
viour when introduced at the pa- 
lace. 
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4. Archipbophxta ; sive, Jb- 
hannes Baptista. A Latin Tragedy, 
written in 154?, by Nicholas Gri- 
niald, one of the iirst students of 
Christchurch, Oxford, which pro- 
bably was acted in the Refectory 
Uiere. It is dedicated to the Dean, 
t)r. Richard Cox, and was printed 
atColognei 8vo. )548. This play 
coincided with his plan of a rhe- 
torical lecture, which he had set 
tip in the college. 

B. 

££I.LUM Ghammaticale ; sive, 
^ominum Verhorwnque Discordia 
Civilis, Tragi-Com. Acted be- 
fore Queen Elizabeth, in Christ- 
church, Oxford, on Sunday the 
^4th of September, 1592. The 
Writer who mentions this repre- 
sentation says, it was but meanly 
Performed, though most graciously 
^tid with great patience heard by 
•tier Majesty.: See Peck's Desi- 
^^fsrata Curiosa, annexed to his Life . 
^Oliver Cromwell^ page 21. It 
^^as printed in 12mo. 1635. 

C. 

1. Cato. Trag. translated into 
Xatin, without the love-scenes. 
«vo. 1764. 

2. Cato. a Latin version of 
Addison's tragedy under this title, 
printed in *' Miscellaneous Poetry 

in English and Latin, by the 
Rev. Joseph Reeves,*' at Exeter,. 
8vo, 1794. 

3. Cleophilus. Comoedia. 4to. 
1650. 

4. Clttophon. Com. MS. in 
the library of Emmanuel College, 
Cambridge. 

5.Corn£lianumDolium. Co- 
mcedia lepidissiooa, optimoruoi! 
judlciis approbata, et the^ti^i^ 
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coryphseo, nee imm'eritb, dohatti, 
palma chorali apprimd digna. 
Auctore T. R. 12mo. 1638. A 
copy of this £icetious and very- 
rare drama was sold, by Leigh and 
Sotheby, among the collection of 
the late James Mainstone, Esq. 
(of Essex Street), May a, 1800. 
Mr. Douce, in a note on Timon of 
Aihen^, Shakspeare's Works, edit. 
1803, vol. xix. conjectures, and 
with great probability, that this 
was the production of Thomas 
Randolph. Prefixed is a frontis- 
piece, representing the sweating- 
tub, which, from the name of th« 
patient, was afterwards called Cot'' 
nelius's Tub, See some account 
of this curious play in The Euro* 
peak Magassine, vol. xxxvii. page 
344* It was ^tered on the book ' 
of the Stationers' Company, March . 
30, 1638. 

D. 

l.DiDo. A Latin Tragedy, act- 
ed before Queen Elizabeth in the • 
magnificent chapel of King's Col- • 
lege, Cambridge, when she ho- 
noured that university with a visit 
in 1564. Mr. Warton, in his 
History of English Poetry, vol. ii* 
p. 383, has described it as a per- 
formance in English ; but he was 
mistaken. It appears from a Latin 
account of Her Majesty's recep- 
tion, &c* at Cambridge, written 
by Nicholas Robinson, afterwards 
bishop of Bangor, that Dido was 
composed by one of the fellows 
of King's CoUege. See MSS. 
Baker, 7037, p. 203. The author 
of jlhis opus venustum et eleganSy 
for so it is styled, we may sup- 
pose to have been John Bitwise, 
who was elected fellow of King's 
in 1507 s and, according to A. 
Wood, " made the tragedy of 
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" Dido out of Virgili and acted 7, i6l4, at Trmttj College tiaU. 
*' this, same with the 8i:holar9 of Not printed. 



' /his school [St. Paul's^ of which 
'' he was appointed roaster in 
" 152^} before Cardinal Wolsey, 
'^ with gtetft stpplause." What will 
serve to countenance this suppo- 
sition is, that the members of the 
college already mentioned have 
been ever famous for their classical 
attachments, and for the elegance 
of their latinity. 

3« DiDOi Trag. Presented in 
Christchurch Hall,Oxfbrd, by some 
of the scholars of that society and 
of St. John*« College, before Al- 
bertus deAksco, a Polish Prince 
l^alatine, rn 1583. Whether this 
play was composed in English or 
Latin is unc^rllain. It cannot be 
the Dido of Nslsh and Marloe, be- 
cause thai piece affords no room 
for the scenery described as follows 
by Holingshead, CAron. III. 1355, 
" wherein the Queene*s banket 
"(with Eneas narration of the 
" destruction of Troie) was livelie 
'' described in a.marchpaine pat- 
'* terne ^ there was also a goodlie 
'*^ siglU' of hi\nters with full crie 
.'^ ofa kennel of hounds; Mercurie 
^' and Iris descending and ascend- 
" ing from and to an high place 5 
" the tempest, wherein it hailed 
<' small confeets, rained rosewater. 



2. EuRiBATES. Drama. MS. 
in the library of Emmaouel Col** 
lege, Cambridge, 

F. 

^RAus HoNBSTAi ComoRdla* 
Cantabrigiae oMna acta. Authore 
Magistro Stubbe, CoUegiiTrinitatis 
Socio. 8vo. 1632. S^naestFlo^ 
rentia decimo die Feb. 1616. In 
a MS. copy of this play, in Em* 
manuel College library, the names 
of the performers are placed op- 
posite the characters. 

H. 

1. HBXMot*Bus. Com. by Geo; 
Wilde; several times acted, but 
not printed. 

2. HftROJTOs. Trag. by William 
Goldingham. MS. dedicated to 
Thomas Sackvilte, in the public 
library at Cambridge. 

3. Hbzbkiah, a Tragedy (whe* 
ther in English or Latin is doubt* 
ful), was perlormed in King's 
College Chape], Cambridge, he* 
fore Queen Elizabeth, in the year 
1564, together with two other 
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dramatic pieces. That magnificent 
Grolhic building was lighted by 
a;nd suew an artificiall <kind of the royal guards, daring tbo time 
sndw; all. strange, marvellous, of exhibition, each of them bear* 

ing a staff-torch in his hand. Vide 
Peck's Desid, Cur* p. 36, Num. 
XV. See also Ezekias, in Vol. 11. 



'^ and* abundant/* It was hardly 
the same play that was acted be- 
fore Queen Elizabeth, at Cam- 
bridge, in 1564^ as Oxford could 
hav&f^irnished poets enough, with* 
out being indebted to a rival uni«> 
versity on such a -public occasion. 

• 1. j£milia. C. by Mr. Cecil!, 
of St^Jobn's College, Cambridge ; 
actedbbeifore King Jan^es I. March 



I. 

Ignoramus. Cotnoedia coram- 
Kegia Majestate Jacobi, . Regis 
AngliflB, &c. 12mo. 1630. Thi« 
play was written by Geotge Rug- 
gle, of Clare HaU, Cambridge ; 
and was acted before Ring James I. 
on Thursday, March 8, 1614-15, 
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in Trinity College Hall. ITie 2. Loiola. Comedj. 12nia. 

names of the original actors are 164S. This play may be ascribed 

preserved in the Supplement to to Dr. Hacket, and by the ^O" 

Mr.Gnnger's Biographical History logues appears to have been acted 

0/ England, p'. 146. See Dods- first, Feb. 2Q,l&i^, and after wardi^ 

ley's Collection of Old Plays, edit, before King James I. March 12,^ 

I78O, vol. vii. p. 126. 'This at- 1622. It was a wnlv^fersity play ; 

tack on the lawyers is said to have but whether it was performed irc 

occasioned Se]den*s writing against Oxford or Cambridge is not cer- 

tithes, A new and an excellent tain.' ^cene, Amsterdam. 



edition of Ignoramus was publish- 
ed by Mr. John Sidney Hawkins^ 
with notes and a glossary, and a 
life of the author, Svo, 1787. 

J. 

1. Jeprtha. a Tragedy. This 
is taken from the eleventh chapter 
of the book of Judges, and was 
written both in Latin and Greek, 
and dedicated to King Henry VIII. 



3. Lunus FiLioAtiH Ishaelts.. 
Represented by the Guild of Cor- 
pus Christi, at Cambridge^ on tb^ 
festival, in the year 1355. See 
Masters's Hist, C. C. €. (7. p. S, 
vol. i. 

M. 

1. Marcus Gemikus. ALati^ 
Comedy. Acted in Christchurch 






about the year 1546, by a very Hali, Oxford, before €lu^en Eliza* 
grave and learned divine, John beth, in 156^. See PeshalFs His* 
Christopherson, one of the first iory of Oxford, p. 226, 



€€ 



fellows of Trinity College in Cam 
bridge, afterwards master. Dean 
of Norwich, and Bishop of Chi- 
chester. It was, probably, com^ 
loosed as a Christimas play for the 
same societv. 

* _ _ 

2. Julius C^sar* Trag. by 
Thomas May. The original MS. 
of this play> which is in five short 
acts, is in the possession of Mr, 
Stephen Jones. The author has 
affixed his name at the conclusion 
of the piece. 

L. 

1. Labyrinthus, Comoedia, 
babita coram Sereniss.Rege Jacobq, 
in Academia Cantabrigiensi. 1 2mo. 
J 636. A MS. in the public li- 
brary at Cambridge ascribes this 

piece to Mr. Ha wkes worth, of before Lord Leicester, Sir Philip 
Trinity College. A Latin comedy Sidney, and other distinguished 
of this name (probably the same persons, in 1581, ''giving grejit 
piece) was entered on the book of " delight," as Wood tells us. 4to. 
the Stationers* Company, July ^7, 1592. 

IQ$X ' - ' . ' 4. Mors. Com. by Willis^W 

Y f 3 



2. " MELAi^tHE. Fibula Pasto- 
ralis. Acta cum Jacobus Magnss 
" Brit. Franc. & Hibemiae Rex, 
*' Cantabrigiam suam nuper in- 
'' viserat, ibidemque musarum at-* 
'^ que animi gratia dies quinque 
" cbmmoraretnr. EgeruntAJumnl 
'' Coll, San. et individua Trini- 
" tatis Cantabrigiae, 4to. l6l5." 
This play, written by Mr. Brookes, 
of Trinity College, was acted be- 
fore King James I. Friday, the 10th 
of March, l6l4. A person who 
was present says, it was excellently 
written, and as well acted, which 
gave great contentment, as well to 
the king as to the rest. 

3. Meleagrr. a Tragedy in 
Latin, by William Gager. Act6d 
at Christchurch College, Oxford, 
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Dniry. 12mo. l628. Printed at 
Douay, in a volume entitled Dror 
maiica PoemcUa. 

N. 



P H A 

—But this is said of the infan 
the stage. In the next ce« 
fanaticism was brought on 
English theatre with great suo 
when polished manners had ii 
duced huipottj^ into comedy, 
character had taken place of . 
tacle. There are, however. 



English interludes, one io 
reign of Henry VUl. called J 
Man } the other in that of Ed 
VI. called Lusty Juvenilis, wi 
by R. Wever : the ibrmei 
fends, and the latter attacks 
church of Rome. 

2. DePAPATU. Tragedy, b 
chplasUd^l, master of Etoi> 



I. NaVFRAG^UM JQCUI.AEE. 

GomcBdia. Publice coram Acade- 
xnicis acta, in CoUegio S. S. et 
individus Trinitatis, 4tas Nonas 
JFeb. An. Dom. 163^. Autbore 
Abrahamo Cowley. 12nK). l63S. 
Dr. Johnson observes, that this 
comedy is written without atten- 
.tion to the ancient models $ for it 
is not loose verse, but mere prose. 
It was' printed, with a dedication 
in verse to Dr. Qomber, master of the year 1540; written pro 
the college j but having neither to be acted by his scholars, 
the facility of a popular, nor Hhe 
accuracy of a learned, work, it 
seems tp be now universally neg- 
lected. 

2. " Nebo. TragcEdia Nova^ 
V ^atthapo Gwinne, Med. Doct, 
*' Collegii DiviJoannisPraecursoris, 
^' apud Oxonienses Socio. Col- 
/^ lepta e Tacito, Suetonio, Dione, 
'' S^neca^ 4to.i6p3.** 8vo. li^sg. 



P. 



3. Pari A. Acta coram Ser 
Rege Carolo. Authore Tho. 
cent, Trin. Colleg. Socio, i 
8vo, 1648. This was acted tl 
of March 1627. 

4. Pakthenia. Past. C. 
in the library of Jfrnmanu^l 
lejge, Cambridge. 

5. Pedantius. Com.olim 
tabrig. acta in Coll. Trin. 
quam antehac typis evu 
12mQ. 1631. This play i 
Nash, in n pan)phlet called St 
News, kcl 4to. 1593, ascril 
M. \Ying6eld. It was acte< 
fcre the year 159 1 3 being 
tinned by Sir John Harringt 



1. Pammachius. This Latin 
Comedy was acted at Christ's Col- 
lege, in Cambridge, in 1544 j and 
was laid before the Privy Council 

by Bishop Gardiner, Chancellor of- . his Apology prefixed to Ai 
the University, as a dangerous printed in that year. Dr.Ea< 
libel, containing many offensive 
reflections on the papistic ceremo- 
nies yet unabolished. 

This mode of attack (as Mr. 
Wartbn observes) was seldom re- 
turned by the opposite party. The den being' born but a ver 
Catholic worship, founded on sen- years before the acting of it. 
sible representations, afforded a 
much better hold for ridicule, than 
the religion of some of the sects 
of the reformers, which was of a 



in his observations on the A 
to the Contempt vf the Clergy 
seems to suppose that Selde 
the object of ridicule in this 
but in (hat he was mistaken 



piece was entered on the b 
the Stationers* Company^ I 
1630. 
6. PRARAMUS; siye, Uhk 



jppre simple and spiritual nature, dix Hispankd, Trag. 12mo 



4»9 
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Iis^essi ad utilitatem AndraelPen- 
neycook. By Thomas SiJ^liog;, 
A.M. Fellow of St. John's College, 
Oxford. Wood's Athewe, vol. IL 
p. 135. 

7. Proor]?. a Latin Tragedy. 
Acted in the magnificent Hall, at 



Tragicp-Comoedia, prima pan. 
Sen Reparatus desperabundus. By 
William Drury. 12mo. . 162a 
Printed at Doaay^ in a ydume 
entitled Drainatka Poemaia, Th« 
title-page calls the author a noblt 



Christchurch,Oxford,beforeQueen ^Englishman. . j 

Elizabeth, in the, year 1566. By 3. The Life of King Rich4B1» 

Dr. James Calfhill, Canon of the Third, in Latin verse, by 

Christchurch, Oxford. See Pe- Thomas Legge^ 1579. A M& 



shall's /Jis^or^ of Oxford, p. 229. 
See also Gutch's edition of Wood's 
History and Antiqmties of the IMi" 
y&rsity of Oxford, vol. ii. p. I62, 
4to. 1796. Oxford, 

8. Protoparentum Crimen et 
PcBNA. Oratorium musicis ex- 
pressis modulis A. D. Cajetano 
Furlonio Cithareda^ cujus fidibus 
iX)mxmsit Poeta cantans vobis 
divina, decimo secando kal. Apri- 
|is. The speakers are, Adam, Hse* 
Ta, and Lucifer. Mr. Jones pos- 
sesses this MS. which has the an^ 
nexed explanation prefixed to it : 
The following I^tin oratorio has 
been faithfully copied from an 
'^ ancient manuscript found lately 
" in the library of Mai-quis Scati, 
" at Milan. It was performed for 
" the first time at Milan, while 
*' Milton was there 3 and is the 



<r 
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under this title was in the cata* 
logue of the library df the kte 
Dr. Farmer. [See Reed*8 Shak* 
speare, edit. 1803, vol. ii. p. 83, 
note.] 

4. RiCARDUs Tertius. a 
Latin Tragedy, by Henry Lacy, 
Fellow of Trinity College, Cam- 
bridge. 1586. This is among 
the Harleian MSS. in tl^ Britisii 
Museum, No. 6926, and contain* 
many curious stage-directions fikp 
the jfollowing : 

" After the lyke no3r8e madif 
" agayne, lett souldiours runne 
" from the de^^e over the stage on 
*' after an another> flinginge of 
*^ their barneys, and at kngU^ 
*' some comp haltinge as wound- 



« 



t< 



Another copy of the same piece, 
entitled Rkordm Tertius, Trage* 
famous original^ so much talked dia, in tres actiones divisa,. is to be 
of by the learned, which gave found likewise ia the Harleian 
" hinx the hint of his poem," — It Collection, No. 3^412. 
was borrowed of Mr. Jones by Sir 5.Rivales. A Comedy iq Latin; 
Richard Phillips, for insertion in by William Gager. Presented in 
The Monthly Magoidne, and will Qiristchurch Hall, Oxford, by 



be found printed in vol. xxix. for 
1810. 

9. PsEWDowAsiA. Tragi-C. by 
Mr.Mewe, of Emmanuel College^ 
Cambridge. MS. in the library 
of that college. 



R. 



. 1. Regicij?ium. Tragi-Com, i 
R. Bi:aithwaite^ 8yo. 1665. 



some of the scholars of that so- 
ciety, and of St. John's College,, 
before Albertus de Alasco, a PoHsh 
Prince Palatine, in June 1583.. See 
Peck's Desic^a/a Curiosa, annexed 
to his Ldfe of Oliver Cromwell^ 
p. 21. Wood says, that the Polish 
Prince, *' after he had beheld and 
*' heard the play with 'great de- 
** light, gave many thanks> im hii 
'* own person,^ to tfee authpr.!* 
? F 4 



4M 

l^iiii iMJgwibus vindicita, 'aiictA et Heylin. 10'18. N. P. 

iftgnita kb Author^ GuHelmb Ala- 3. Tuibaldus; sive, Findiclh 

ktstro. 12010. l6a2. See Vol. I. /«^€«km. Iragoedi^. I2in6.l640. 

•n. AiABASTBR, William". Thn -••'-•- ™ 



tragedy was several tiWies acted 
tft Trinity College Hall, Cam- 
bridge; and so admirably, and 
^*'so pjifhfetiMlly," we fere tbld, 
in the JirfgUortun SpmiliiJh.f that 
a gentlewdinan prei^ent therckt, 
at the bearing of the last words 
thereof, 3eqliar, Se^uar, so hi- 
dbously pronounced, fell dfsdract- 
ed, apd never after ^ecovfered her 
senses. 



1. ScyRos. Fabulia ?ast6ralid, 
ik;ta coram Principe Carolo^t Cq- 
jttiite Palatiho, rtiensls Mhrtii 30, 
1(512. By Mr. Rrookes, df Trinity 
College. MS. in the libr^yof £m- 
iiiafttierCbllege, C^rtibridge. 

2. Senile Odium. Corhoedfa 
CiatitaBtigiae publice A^ademicis 
^citata in Cbllegio Reginali ab 
ejtlddem'Collegii juventute. Au- 
tOfc'P.Hau^d. '121^6. 1(533. 

3. SiMo. Comcedia. 4to. ]6^1. 

4. Spi^kius. Trag. by Peter 

5. STotcus Vapulans. OHm 
Caniibrlgine, actus ih Collegto S. 
Johannis EvangelisfaC;, ab ejusdj^hi 
CoHegii juventute. 'SihiJl Syo. 
l648. 

ir. 

1 .TaLP'Je ; sli ve , CoffjurnttnPapis- 
ffcrd. Recitata apud Hoxton Wells, 
prope Islington, 7 Feb. I688-9.. 
ByThotnas Singleton, M. A. The 

Eaits were thus fill^ : Guy Faux, 
yl)r.!!Vieadj King James, by 
Serjeant Peng^lly ; . and Kny vett, 
by Mr. Jkmes Mead, brother of 
the Doctor. Not pointed. 



Printed at Oxford. The scene g| 
thispiay is laid m IfaK^riar, cb* Arra- 

U. 

« 

Ulysses flitnt/k. A Tragedy 
in Latin, by William Gager. 
When or on what occastofi it wai 
written knd ptirformed is uncer- 
tfeiti. It must b^dHu/be^ii acted-^ 
however, betWeen 15/4 aird l^dO» 
lit Chribtchtlfch Cbllege, C^ord, 

• 

v. 

l.VEUsfiirEiiLis. A Latin Come- 
dy, found ih ia vol. of 'M5. poems, 
l^t by the Rev. Thomas Pestell, 
Vicar' Of ^l^adkiiigtoh in Leicester- 
shire, l^nd'&ated 163^1. Itippears 
to have beeh itked (probably at 
Cjimbridge) 'by'the following gen- 
tlenieti, whbtertaiiies are adi3ed to 
the drfeiihatis peyjon* : Ds. firy- 
atit, Rout ; Ds. Wbbdhall ; i)s. 
Bea . . . ., Richards, Freear ; Ds. 
Rogers; J^r. 'Hariflett, Jocelin, 
Overton; Mr, Kemp; Mr. Rogers; 
Ds.Ciintrell, Kam.-^bottom ; Ds. 
Johnson, H':'mson,Bradler, Wills f 
Ds. Carlisle, Penson ; Pestdl ; 
Ds. Allen, setVior ; Crofts. The 
8cene is at Antwerp. 

2. '* VERTuMxtrs; sivc, Annus 
" fecurrens Oxonii : 29 August], 
*' Anno 1605, coram Jacobo Rege, 
" Henrico Principe, Proceribus, 
*' a Jcumniehsibus in Scena reci- 
" tatus, ab uno scriptus, Phrasi 
" Comica prppe Tragicis senariis, 
" 4fo. 1^7." This was written 
by Dr. Matthew Gwinne, and 
was acted, with great applause, in 
Chri^tchurch Hall, Oxford: but, 
althpugh learnedly penned in Latin, 
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and b7aI>octorofDivinit7«coQld '*be;" with soch oth«r Kke 

not keep the ILing awake> who speeches, sbewiog his dislike ther&r 

was wearied in consequeoce of of; yet he did tany till they had 

ha?iDg executed the ofhce of mo- eoded it, which was after one of 

Aerator, all that dzy, at the dispu- tlie clock. The Queeu was uot 

tations in St, Mary's Chorch. there that night,-^Baker's Manu^ 

yertitmimts, by Dr. Gwiime^ was scripts, vol. ^ipLvi. p. 451. 
acted at OxfoTd,l605. It was per- 
formed mpch better than either of Z 
the others^ and chiefly by St. John's 

men j jet the King was so over- Zblotyfus. Com. MB, in 

weaned at St. Mary's, that, after the library of Emmanuel College, 

a while, he distasted it, and fell Cambridge. This appears to have 

asleep. When he awaked, he* been act^; the names of the per- 

ifrould have "gone, saying, *' 1 fbrtners being placed opposira their 

*' fmry^l what (hey ttua^ eSt tp fesf^Ur^ cti^rapters. 



^B^fll 
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C^abt. 4to. 1789. Printed with 
Poems. 

a. EtiiBRA J or. The Woman of 
Shuftenn. Oratorio, by Thomas 
•HalL Set to music by Dr. Arnold, 
^vo. ^801. 

3v 'Esther. Oratorio, by Mr. 
Hamphr^ys. Set by Mr. Handel. ' 
Performed at the If ay market. 4to. 
,1732; 8vo. 1767. It had been 
originally corfiposed in 172O, for 
the Duke <$f Chandds, and perform* 
'ed at Canons, end it was the 6rst 
Oratorio attempted in thb country, 

F. 

1. The Fall of Egypt. Orat. 
by Dr. Hawkesworth. Performed 
at Drury Lane. 4to. 1774. 

2. Fall of EavPT. Orat. \)y 
Dr. Wainwrigbt. Performed at 
the. Music Hall, in Lirerpool, 
1801. It bad previously been 
perfornaed at Liverpool, in 178O. 

3. The Foac« ofT^uth. Orat. 
by Dr. John Hoadly. Set by Dr, 
Greene. 8vo. 1744. 

1, GiDEOK. Orat. by Dr. Mo- 
fell. Set by Handel. Performed 
at Covent Garden. . 4to, No date. 

2. Goliath. Orat. Performed 
^t the Hayna^rket. 4to. 1773. 

H. 

J. Hannah. Qrat, by CbtiSf 
topher Smsrrt. Set by Mr. Wor- 
igaiij and pej'formed at the Hay- 
market. 4to. 11764. 

2. tHs«cy&Ss. Orat. Set by 
l^f. Uaudel V hut we know not 
when or wh^re it was performed. 
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j; IsRAiLiK BxBttoir; Orat, 
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Set by Mr. Handel. Berfonaed at 
Covent Garden. 4to. [1764.] 

2. Ibhael in ^otpt. Orat. 
Set by Mr. Handel. Performed at 
Lincoln's Inn Fields. 4to. 1740. 

3. The Ibeablites ov Mount 
HoREE. Oratorio, French and 
English, from a maniucr^ of Dr. 
De Gueldre. 4to. 1773. 



J. 

I.Jephtha. Oratorio, by Dr. 
John Hoadly. Set by Or. Greene. 
8vo. 1737. 

2. Jefhtha. Oratorio, by Dr. 
Morell. Set by Mr. Handel. Per- 
formed at Covent Garden. 4to. 
No date. During the composition 
of this oratorio, Mt. Handel be- 
came blind. 

3. Jeph^ha. Oratorio, by Dr. 
John Free. Set by Mr, Stanley. 
12mo. 1757. This is the third 
oratorio on the s^me subject. It i^ 
printed in the author's poems. 

4. JoaBPfl. Dram. €b»t. Set 
by Mr*, W. de Fcsch. 4to* §745. 
Prefixed i« a frontispiece by Bick<« 
ham. iWe do, not find this men* 
tioned in any former list. 

5 . , Jo&sp£. Orat. by Benjamin 
Stillingfieet. evo. iNodate. ($ee 
David and Bathsheba.) 

6. Joseph and his Bebtheen. 
Oratorio, by Mr. James Miller. 
S^t by Mr. Handel, and performed 
at Covent Garden, 4 to. 1744. 

7. Joshua. Orat. Set by Mr. 
Handel. Performed at Covent 
Garden, 4to. 1748j 4to. 1756. 

8. JudasMacchabeus. Orat.by 
Dr. Morell. Set by Mr. Handel, 
Performed at Covent Garden. 4to. 
1 74^ 3 4to. 1 762. This oratorio 
was written at the request of Mr, 
Handel, and \^y the recommenda- 
tion of Prince Frederick. The 
plan of it was designed as a com- 
pllni^nt't0 the Duke of Cumhei:^ 
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/npOQ kis remrniog ▼ictorious torio uras originally performed in 

1 Scotkod. The saccess of it the 3rear 1741 ; bat^ by some uti** 

very great; tbere being above accountable caprice in the poblio 

. in the hoose, on the thirtieth taste^ met with a very coM recep- 

t of its representation. That tion. The composer thereupon 

mparable air, *' ffi^ise menflat- went over to Dublin, where it 

'ing may deceive us ;" and the was honoured with universal ap- 

us, '' Sion ROW her head shall plause ^ and, on his return to £ng- 

tf«/* were the last that Mr.Han* land, it found all the approbation 

yer composed. Th^werede- it was entitled to, and has ever 

id for Belskaxxar; but that since been the favourite of the 

being performed, they were admirers of this species of com- 

idnced in the pres«)t oratorio, position. 4to. 1755. When this 

Judith, Orat. by William piece was first performed, the au- 

gins. Set by William de dience were exceedingly struck 

h. 8vo.'l733. This piece was and affected by the music in gene** 

)rmed with scenes smd other- ral : but when that chorus struck 

rations, but^met with no sue- up, ** For the Lord God omnipotenii 

Prefixed to it is a plate by " reigneih,** they were so trans* 

lothor's ^eod, Mr. Hogarth, portc^^ that they all, with the 

). Judith. Oratorio, by Isaac King (who happened to be pre-> 

erstafib. Set by Dr. Ame, and sent), started up and remained 

^rnaed at the^ Lock Hospital standing till the chorus ended; 

pel» February 29, 17^. 4to. and hence it became the fashion 

piece was a^erwards revived, in En^and for the audience to 

performed at the Church of stand while that part of the musio 

:&rd upon Avon, September 6, is performing. Some days after 

^, upon occasion of the jubilee the first exhibition of this di« 

)nour of the memory of Shak- vine oratorio, Mr. Handel went to 

re* pay his reacts to liOrd Kinnoul^ 

with whom he was particularly 

««• acquainted. His Lordship, as wa$ 

natural, paid him some compii- 

Manasseh. Orat Set by ments on the noble entertainment 

Worgan* Perfonned at the \vhich he had lately given to the 

L Hospital, 1766. town. *' My Lord,'* said Handel, 

Medea. Orat. by Benjamin " I should be sorry if I only en- 

ngfieet. (See David and " tertained them ; I wish to make 

HSHBBA.) 8vo. N. D. A MS. " them better." — ^These two aneo* 

le author's hand- writing says, dotes were from Lord'KinnouI 

»" written ann. 1765. Begim himself. The first does great ho- 

!arch8,at lOatnight: finjsned nour to Handel, to music, and to 

'arch 12, at 10 in the morQing, the English nation : the second 

me year, songs and all ; very tends to confirm Sir Jn. Hawkins's 

»rly the sanie as in this book, testimony, that Handel, in spite of 

'ithoot songs, it was finished all that has been said to the con* 

!arch 10>at 1 1 in the morning.** trary, must have been a pious man. 

Mbss^iah. Orat. Set by Mr. 4. Moses andZipporah. Orat. 

del. The words selected by l^ Benjamin Stillingfleet. 8 vo. No 

Jennens. This excellent ora* date. (See David and Bathsh&« 
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BA.) The author's xnatmscript 3. Thb Phodioal Son. Ohrt.' 

says, " The plan of this drama by Thomas Hull. Set by Dr. : 

** was first thought of and laid Arnold, and performed at Covent 

"Feb. 9, 1760, at 11 at night; Garden. 4to. 1773. 
*' and the recitative was finished 

** on Thursday r4 following, at R 
*' XI at night. The songs were 

"begun Monday 18 following, 1. Rsbbcca. Orat. Set by Mr. 

" and finished the Thursday fol- Smith, and performed at Covent 

"lowing, all but the first song in Garden. 4to. 176I. 

" the third act." 2. Redemption. Orat A se- 
lection made by Dr. Arnold. Per- 

^ formed at Drury Lane. 8vo. 1786. 

3. The Resurrection. Sacred 

1. NABAt. Orat. by Dr. Mo- Oratorio. The music by Dr. Ar- 
rell. Set, by Mr. Smith, to the nold. Performed at Covent Gar- 
music of some old genuine per- den. 4to. 1777* 

formances of Mr. Handeh It was 4. Ruth. A Sacred Oratorio. 

performted at Covent Garden. 4to. 4to. 1763. 

1^764. - 5. Ruth. An Oratorio. This is 

2. NewOccasionalOratorio. printed, 4to. 17^* »t the end of 
Set by Mr. Handel, and perform- a volume of Original Poems^ an 
ed at Covent Garden. 4 to. 1746. several Occasions, by C. R. The 
This was brought forward on oc- fiiir author wrote another oratori6, 
casion of the victory gained at called Ahsaiom ; but this was not 
Culloden by the Duke of Cumber- printed. 

land. 6. Ruth. Oratorio, by Henry 

^ Brooke. Printed in his works> 

^' 8vo. 1778. 

1. Occasional Oratorio. Se- 7- Ruth. An Attempt towards 
lected from the most celebrated an Oratorio for a private Concert, 
compositions of the late G. F. 17^» by the Rev. Charles Davy. 
^Handel. Performed at Covent This was published in a book, en- 
Garden. 4to. No date. ^^^^ Letters upon Subjects of Li- 

2. Omnipotence. Orat. 4to. lcrQ,ture, 2 vols. 8vo. 1787. 
Music by Mr. Handel. 

S. 

P. 

I. The Sacrifice; or. Death. 

1. Paradise Lost. Orat, by of Abel, Oratorio. The music by 
Benjamin Stillingfieet. Set by Dr. Arne. Performed at Covent 
Mr. Smith, and performed at Co- Garden. 4 to. No date. 

vent Garden. 4to. 176O. The 2. Sampson. Orat, by New- 
words of this piece were altered burgh Hamilton. Set by Mr^ 
and adapted to' the stage from Handel, and performed at Covent 
Milton. Garden. 4to. 1743; 4to. 176O. 

2. The Passion. Orat. Per- 3. Sampson. Orat. Altered 
formed at Covent Garden. 8vo. from Mihon's Sampson Agonisies. 
1770. This very indiflferejut piece 1758. 

is from Metastasio* 4. Sau]>« Or^t. Set by Mr. 
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Hatidel, and performed at the of friendship with Mr. Handel, 

^^^market. 4ro. 1738. imagining it to be a losing night, 

'5. Sem£lb. Orat. Set by Mr. was willing to avoid speaking to 

Handel, and performed at Covent him that evening ; but he, ob- 

^^rden. 4to. 1 743. Thjs is Con- serving him at some distance, went 



K^'eve's piece of the same name, 
*^tiQething altered. 
^. Solomon. Orat. Set by 
^r. Handel, and performed at 
Movent Garden. 4to. 1748. 
7. Solomon's Temple. Orat. 



up to him, and s3id, '^ Will you 
" be here next Friday night ? 
** I will play it to you.'* He was 
answered, that a |>erson of note 
from the city had undertaken to 
engage for all the boxes, if it was 



^y James Eyre Weekes. Set by represented again. *'Heis afool," 
|tlichard Broadway, and performed replied Handel j '^ the Jews will 



m Fishamble Street, Dublin. No 
date. 

3* Solomon's Temple. Orat. 
This piece appears to have been 
written with a more immediate 
view to performance at the found- 
ation or dedication of some free- 
masons* lodge. It is printed in 
Masonic Miscellanies, 12mo. 

1797- 

p, Susannah. Orat. Set by 
Mf. Handel, and performed at 
Coveot Garden. 4to. 1743. 



T. 



^' not come to it (as to Judas 
" Macchaheusj, because it is a 
" Christian story j and the ladies 
*' will not come, because it is a 
** virtuous one.** 

2. The Triumph of Time and 
TRtTTH. Oratorio, by Dr. MorelL 
Set by Mr. Handel, and perform- 
ed at Covent Garden. 4to. 1757, 
The words of this piece were en- 
tirely adapted to the music of // 
Trion/p del Tempo, composed at 
Rome about 1707. 

3. The Triumph of Truth. 
Oratorio, by George Jeffreys, Esq. 
Printed in his works, 4to. 1767* 



1. Theodora. Orat. by Dr, 
Morell. Set by Mr. Handel, and 
performed at Covent Garden. 4to. 
1 749. We^ are informed, that Mr. 
Handel valued this oratorio more 
than any other performance of the 
same kind. Being once asked, 
whether he did not consider the 
grand chorus in The Messiah as his 
masterpiece; "No,** said he; " I 
*' think the chorus at the end of has been 
" the second part in Theodora far in it to 
'* beyond it,** '* He saw the lovely 
*' youth,^' &c. The following anec- 
dote b given from undoubted au- 
thority. The second representa- 
tion of this piece was very thinly 



Z. 



Zimri.' An Oratorio, perform- 
ed at Covent Garden, and set by 
Mr. Stanley. 4to. 1760. This 
piece, though anonymous, >vas 
written by Dr. Hawkesworth. 
Yet, like most of the pieces com- 
posed for the sake of music, sound 
too much considered 
give scope for very 
strong testing on ials of that genius 
which the author has shown in 
many of his other writings. Nor 
can we indeed greatly approve of 
the choice of the subject. For 



attended, though the Princess although it is borrowed from 
Amdia was present. A gentle- the sacred writings, and histori- 
man, who wav on Ultimate terms cal fact is sufiicient to authorize 
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the eatdstrophe; yet the circun;^* 
stances of a father (ZuranJ, ^d 
be a prince, a chief of a power- 
ful people, urging his datigtuet 
to prostitution^ the daughter glo- 
rying in that prostitution, not 
irom affection to her lover, but 
for the destruction of a nation at 
variance with her own, together 
VriUi the conclusion of tbe> wibole 



infanious bargain in the iritl$* 
HyL^on of th^in both in (he verj 
act of transp.ortj seem$ to u$ to 
have somewhat too grpss to suit 
a drama intended to serve the pur* 
poses of religion, and destined to 
be represented in a time of morti- 
iicatioo, penance, and abstinence 
from every hurnan, or at least cor* 
porealj desire. 
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TO THE 



SECOND AND THIRD VOLUMES. 



IThose marked * were in the last edition ; but, ly accident, omitted 

at their proper places in thisJ] 



ALL 

HE Adventures of Ulysses 5 
or. The Return to Ithaca, A cbs- 
sical Drama, from Homer, by 
James Mendham,jun. Small 8vo. 
1811. Why did Mr. Mendham 
attempt blank verse > 

The Advertisement. F. by 
Mr. Fennell. First acted at the 
Haymarket, for the benefit of 
Mr. Lee Lewes, March 7> 1791' 
Though somewhat whimsical, this 
piece was indelicate ; and the in- 
cidents were not very probable, 

Alexander the Great. T. 
revised by J. P. Kemble, and acted 
at Drury Lane. 8vo. J 795. 
^ Alexander the Little. F. 
Acted (as Victor informs us) at 
Coven t Garden, 1764, We know 
no more of it. 

Alfred the Great. Histori- 
cal (Jramatic Piece, in three jicts, 
by Mrs. Faucit. Performed at the 
Theatre Royal, Norwich, May 1(5, 
1811. . 

All's Well that ends Well. 
C altered from Shakspeare, by 
F. Pilon. Acted at the Haymarket, 
1785. N. P. 

All's Well that ends Well. 
C. adapted to the stage by J. P. 
Xemble, and now first published 

VOL. Hi. 



ANY 

as it is acted at the Theatre Royal 
in Covent Garden. 8vo. 1811. 

The Americans. Com. Op. 
First acted by the IJrury Lane 
Company, at the Lyceum, April 
27, 1811. This piece, which was 
ascribed to the pen of Mr^ S. J. 
Arnold, bore strong marks of 
having been written in haste ; but 
its author had been injudicious 
enough to draw a prominent cha- 
racter in it as a lascivious and iiy- 
pocritical old Quaker, a keeper of 
slaves, and covered with the most 
disgraceful crimes. The audience 
so strongly resented this unjust 
attack on a respectable sect, the 
most prominent enemies of slavery, 
as to have almost overset the piece 
at its first performance : it was thea 
withdrawn for alteration; and the 
Quaker character being suppress- 
ed, it was repeated a few nights 
with tolerable success. Music by 
Mr. King. Not printed. 

Any Thing new? Mus. F» 
[by J. Pocock]. First acted by 
the English Opera Company, at 
the Lyceum, July I, 1811. Mu- 
sic by C. Smith. Tliis very whim- 
sical and entertaining production, 
which abounds with sprightly dia- 
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Jogue, comic situations, aftd inge- 



B O A 



The Benevolent Tar. By 
xiious allusions to the manners of C. Dibdin. Acted at the Circus. 



the present times, was very suc- 
cessful on the stage. Svo. 181 1. 
, An Apology for Parts. We 
have heard that there is a short 
dramatic piece with this title in 
existence, written by Robert Baron. 



Bessy Bell and Mary Gray; 
or. Love in the Highlands, Mus. 
Drama, by A. McLaren. 12mo. 
1808. Performed at Dumfries. 

The Bird's Nest. Drama, by 
Charlotte Sanders. This piece and 



Argentile and Curan. a another petty drama are introduced 
legendary Drama, in five acts, m The Little Family, 12mo. 1797. 



"Written on the old English model, 
about the year 1766, by William 
Mason, M. A. Svo. 1797; Svo. 
1811. The motto to this piece is 
from Beaumont and Fletcher's 
prologue to their play of Tfie Cap- 
tain : 



** This is nor comedy, nor tragedy, 
« Nor history/* 

The story is taken from an old 
narrative poem c?\\Qdi Albion' sEng' 
land, by W. Warner, and is to be 
fbund m Percy* sReliques of ancient 
English Poetry, vol. ii. p. 233, 1st pnj^ted. 
edit. 

Astrea appeased. Op. trans- 
lated from Metastasio, by Francis 
Olivari. Dublin, Svo. 1797. Mr. 
Olivari (though a foreigner) has 
done great justice to his original. 



See The Little Gamester. 

The Birth-day j or, Recon^ 
ciRation, C. translated from the 
German. Svo. 1799. Never acted. 

The Biuth of Jupiter. Op. 
translated from Metastasio, by 
Francis Olivari. Dublin, 8vo, 
1797. Well executed. 

Black and Whiter or. Don't 
le angry. Farce. Acted Jan. 31, 
1811, at Mr. Rowles*s villa, called 
Grange House, in Kent. We have 
not heard of its having been 



B. 

The Barrier of Parnassus. 
By C. Dibdin. Acted at the Cir- 
cus. 

The Bee-Hive. Mus. Farce. 
Acted by the Dniry Lane Company 
at the Lyceum. This piece, which 
we have heard ascribed to a Mr. 
Millingen, met with great success. 
Though the dialogue does not 
abound-with wit, the scene is kept 
alive by humour in the characters, 
and a rapidity of incident. The 
equivoque in the second act also is 
dexterously managed. Music by 
Horn. Svo. 1811. 



The Blacksmith's Daugh- 
ter. Of this drama we have no 
other knowledge than that it is 
noticed by Gosson, in The Schoole 
ofAhuse, 12mo. 1579, ?• 22. 

The Boarding-House 5 or. 
Five Hours at Brighton, Mus. 
FaVce, by Samuel Beazley, Jun. 
First acted, Aug. 26, 18 1 1, by the 
English Opera Company, at the 
Lyceum. Music by Horn. Svo. 
1811. The subject seems to pro- 
mise some whimsical incident ; 
nor is the piece devoid of humour; 
the first act, however, is the best. 
Among the attempts at character 
are, Mr. Fidget, master of the 
boarding-house, who is a specu- 
lator in all possible speculations; 
a militia-man brim full of new 
proverbs; and a boxing Oxo- 
nian, who is continually putting 
on the gloves and sparring at every 
one who comes near him. This 



Belisarius. T. by Thomas character, though drawn with 
Underwood, Printed at Madras, tome humour^ and perhaps with 
«vo. 1782. 
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too much fidelity, was not well 
received. The slang which pleased 
so much in Cypher, and gave po- 
• pularity to Hit or Miss, appears to 
have lost somewhat of its eflfect j 
and the fistic hero in this afterpiece 
was several times interrupted by 
hisses in the full flow of his pu- 
gilistic eloquence. The farce, how- 
ever, had a successful run. 

BoMBASTBs FuRioso! A Bur- 
lesque Tragic Opera, in one act. 
Performed at theHaymarket with 
considerable success, 1810. This 
was the production of Mr. William 
Barnes Rhodes, a clerk in the 
Bank, and was received with con- 
siderable applause. It was a pal- 
pable imitation of Tom Thumb, 
and other such pieces 5 but had 
not the same effect, for the want 
of point. When productions of 
this nature were first brought for- 
ward, they were intended to ridi- 
cule the bombast of modern tra- 
gedies J and in doing this they 
had sometimes a prodigious effect. 
Times, however, are changed. Few 
new tragedies are now written 
that find their way to the stage ; 
and, consequently, this species of 
satire becomes unfashionable, and 
loses much of its force. Mr. 
Rhodes, thinking, perhaps, with 
Peter Pindar, that 

** Care to our coffin adds a nail, no doubt ; 
** And every grin, so merry, draws one 
put;" 

appears to have had no intention 
beyond that of exciting the risi- 
bility of an audience : and if that 
be the fact, he succeeded as com- 
pletely as it was possible for him 
to desire. The comic humour and 
grotesque countenances of Liston 
and Mathews were irresistible ; 
while the mock dignity and stu- 
died deportment of Taylor pro- 
duced an equally ludicrous effect. 



CAR 



A trio between Miss Kelly and 
Messrs. Liston and Mathews, to 
the tune of '^ O Lady fair !'* Was 
the very climax of the ludicrous., 
Not printed. 

Border Feuds ; or. The Lady 
of Buccleuch 5 a Musical Drama, 
taken from Mr. Walter Scott's Lay 
of the last Minstrel, was announced 
in April 1811, as in rehearsal at 
the Dublin Theatre, and to be 
speedily produced. 

The Bridal Ring. Dram. 
Rom. by Frederic Reynolds. First 
acted at Covent Garden, Oct. \6, 

1810. The plot of this drama 
was founded on the story of The 
Two Emmelines in Miss Lee's oa«- 
terhury Tales; and some of the 
situations were well calculated for 
stage effect 3 but, on the whole, it 
was not much approved, and was 
withdrawn by the author after 
a few nights* performance. Not 
printed. 

The British Carpenter. By 
A. M'Laren. 12mo. Date not 
known. It is, however, nearly 
the same piece as The Corona- 
tion, by the same author. 

The Brothers. C. by James 
Murphy French. It had been of- 
fered to, and read by, Mr. Garrick, 
but declined. Not printed. Of 
this piece, which was founded on 
the Adelphi of Terence, a speci- 
men will be seen in Mr. Foote's 
Life of Arthur Murphy, Esq. 4to. 

1811, pp. 140, 141. 

Brutus. T. We find this piece, 
which is interesting, and contnin* 
many excellent passages, id a book 
entitled Juvenile Essays in Verse, 
&c. 8vo. Printed at Warwick 
about 1805. 



C. 



The Carthaginian Heroine.' 
T. One act only of this piece 
qq2 
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tJM finished at the death of its (4.) The Fathers reconciled If 

author, the late Rev. John Logan, their Children, Dr. in one act. 

The Casket. Mus. Ent. by (5.) ^ good Heart compensates 

J.B.Fisher. 12mo. 1808. Printed for many Indiscretions. Dr. in 

in a volume with Pathetic Tales, one act. 

Poems, kc. Never acted. Though vol. iii. 

refused at one of the theatres, (1.) The Commodore's Return^ 

however, this piece is superior to Dr. in one act. 

some that have been accepted. (2.) The Page. Dr. in one act. 

Cassandra. T. translated, by (3.) Vanity punished. Dr. in 

Philip Yorke, Lord Viscount Roy- one act. 

aton, frqm the original Greek of (4.) The Christmas-Box. Dr. 

Lycophron, and illustrated with in two acts, 

notes. Printed at the university (5.) The Greyh&und and the 

press at Cambridge. 4to. 18o6\ Ring. Dr. in two acts, 

Kot published. vol. it. 

Catharine akd Petruchio. (1.) The Little Gamblers. Dr. 

€. taken by David Garrick from in one act. 

The Taming of a Shrew. Revised (2.) The Little Needlewomen, 

by J.'P. Kemblej and now first (3.) The Deserter, Dr. in thre« 

published as it is acted at the The- acts, 

atre Royal in Covent Garden. 8vo. (4.) The Fire. Dr. in one act* 

1810. (5.) Blind-Man's Buff. Dr. ia 
TheChieftain'sReturnj or, two acts. 

Perfidy Punished, Drama, in three vol. v. 

acts, by Joseph Blacket. 12mo. (1.) Fashionable Education* Dr. 

1811. Of this play the story is in one act. 

simple, yet interesting, and judici- (2.) The Military Academy. Dr, 

cusly conducted ) and the charac- in one act. 

ters, in general, are well drawn. (3.) The Conjuring Bird. Dr. 

Never acted. in one act. 

THECH;tDREN'sFRIEND, trans- VOL. VI. 

lated from the French of M. Ber- (1.) The School for Stepmothers, 

4iuin, in 6 vols. 12mo. 1793, by Dr. in one act. 

Lucas Williams, contains, besides, (2.) Sequel to the Military Aca^ 

several dramatic dialogues, nar- , demy. Dr. in one act. 

Tatives, &c. the following regular Colin's Welcome. Past, by 

dramas: John O'Keefie. This first dra- 

voL. I. matic attempt of its author in Ire* 

(1.) The Little Fidler, Dr. in land is said to have been replete 

^ne act. with pleasant situations, and well 

(2.) Tht Good Son, Dr. in two received on the stage. Not printed. 

acts. TH£C0M£DYOF£RR0RS,adapt- 

voL. II. ed to the stage by Thomas Hnll; 

{v.) The Little Gleaner, Dr. in revised by J. P. Kemble; and now 

Me act. first published as it is acted at tb« 

(2.) The Std^oj-d. Dr. in one Theatre Royal in Covent Garden, 

act. 8vo. 1811. 

(3.) The Veteran dismissed with The CoNPSssioif. A^ play 

Hvnoir. Dr. in one act^ with this title was advertise 1^ 
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Mr. Cumberland, in I8O9, as 
forming part of a collection of his 
dramas, intended for publication 
by subscription. Never performed. 

The Conjuror. F. by James 
Murphy French. Offered to the 
London theatres; but never acted 
or printed. See Mr. Foote*s Life 
0f Arthur Murphy, Esq, 4to. 1811, 
p. 86. 

The CoNauBST of Granada. 
M. p. Rom. altered from Dryden. 
Acted at the Tottenham Street 

Theatre, Jan. 18U. 

CosTRAViiETYi or, A new Broom 
Jhr the new House, Comic Piece, 
in two acts, by John Tomlinson, 
as performed at the new Theatie, 
Stafford. Printed at Stafford, small 
Svo. 1792. The plot is taken from 
The Romance of the Day, with such 
alterations as seemed necessary to 
adapt it to a dramatic piece. The 
author tells us that it was " de- 
*' signed for local representation 
^' only I being the hasty produc- 
^' tion of moments abstracted from 
^* his professional avocations.*' — 
$oeni3, Greenwich and its vici- 
nity. Time about six hours. 

TifE Cooper outwjitted; or, 
yiarlequin Happy. Pant, Acted 
ptDruryLane, 1742. N.P. 

The Cqttape Foundling 5 or. 
The Robbers of Ancora. Melo-Dr. 
by — Kean. Acted at Carlisle,lSll. 

CouwTRijr Couj^TSHiP. Mus. 
Int. Performed one night at the 
York Theatre, in 1773. N. P. 

The Courage of Loys. See 
Love and Honour. 

An Interlocutory Discourse con^ 
eerning The Creation, Fall, 
>ND Recov|5Ry of Man. By Sa» 
muel Slater. Lond. Svo. I679, 
This, which is in dialogue, is a 
•ort of S0cred drama, giving a de? 
gcription of Adam's fall. The 

Jpeakers are God, the Son, Adam, 
^vej Satan, A^^« T^^ aat|)Qi: 
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professes to have followed much Hi 
the method of Milton, '* but in a 
*^ more plain and familiar styled 
How near he approaches his me- 
thod, and how far he has amended 
his style, the following lines will 
show ; speaking of the Peity, ha 
says, 

** He essence an d existence owes to none* 
** Whom can he owe it to, being God 

alone ? 
" Himself he his own happiness doth 

call : 
** What can he want, who in himself 

hath all ? 
/< Both life, and light, and love, and 

every thing, 
** Which may delight and satisfactioii 

bring. 
*' Of company there is no want, for he 
'* Hath in himself a Blessed Trinity," &c. 

The concluding lines are not 
easily equalled : 

** We shall obtain all gladness in that 

day, 
** When sorrow and sighing shall flee 

away." 

The Cbimps ; or, Tke Death of 
poor Howe. T. in one act, as 
lately performed at a House . of 
lU-fame, or what is called a Re- 
cruiting Office, in London, with 
universal execration, hy Henry 
Martin Saunders. Svo. 1794. This 
is a sort of inflammatory catch- 
penny,* founded on the circum- 
stance of a man, of the name of 
Howe, having lost his life in en- 
deavouring to escape, by a window* 
from a chamber in which he had 
been confined in a recruiting-office, 
in August 1794 5 and which gave 
rise to very alarming riots. 

The Crisis, f. acted at Town 
Mailing, in Kent. Ascribed tQ 
Dr. Perfect. Not printed. 

The Critip op Tastij. See 
Marforio. 

Croai^iitg; or. Heaven send w^ 
may he all alive this Day three 
Months I A dramatic fiec^ in ofie 
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act, taken and altered from Gold- 
smith's Good-natured Man, Per- 
formed by the Drury Lane com- 
pany at the Lyceum, May 2, 1810, 
for Mr. Dowton*8 benefit. Not 
printed. 

Cupid his Coronation, in a 
Mask, as it was presented, with 
good approbation, at the Spittle, 
diverse tymes, by Masters, and 
yongLadyes that were they re scho- 
lers, in the yeare X634. Written 
by T. J. 4- manuscript in the 
Bodleian. EawL b. l65. 

The Curious Impertinent. 
See Married Beau. 

D. 

Darkness Visible. Farce, by 
Theodore Edward Hook. First 
acted Sept. 23, 1811, at the Hay- 
market. 8vo. 1811. This piece 
contains a series of ludicrous situ- 
ation < and diverting incidents, some 
passable puns, and some sentiments 
less novel than just. It was, how- 
ever, admirably acted, and well 
received. 

David and Bethsabe. See 
Love of King David, &c. 

The Death of Socrates. T. 
by Elizabeth Harrison. 8vo. J 756. 
Printed in Mucellanies on Moral 
and Religious Subjects, in Prose and 
Verse, Never acted. 

The Defeat OF Apollo. See 
The Mirrour. 

* The Devil of a Duke ; or, 
Trappoilns Vagaries. Ballad Farce, 
by R'. Drury. 8vo. 1732. Acted 
at Drury Lane. This is onl)t an 
alteration, with the addition of a 
few songs, of the comedy of Duke 
and no Duke. 

The Double Marriage ; or. 
The Hushands reformed. Com. of 
two acts. Performed at the York 
Theatre, one night only, in the 
year 1708. It is said to have been 
written by a gentjeman of W^k^^ 



field, but has never been printed, 
we believe. 

The Doubtful Son; or, 5e- 
crcts of a Palace. Play, in fiv© 
acts, by W. Dimond. Performed 
for the first time at the Hay market 
Theatre, July 3, 1810, and received 
with applause on several subse- 
quent nights. 8vo. 1810. Of 
this piece the incidents are well 
managed, and the interest is kept 
up till the conclusion. The per- 
sonce dramatis are naturally drawn, 
and in general supported by good 
and appropriate sentiments. Mr. 
Dimond, in his preface, tells us, 
that he wrote it from the inci- 
dents, which lingered upon his 
recollection, of a very old Spanish 
romance perused by him in his 
childhood. We know not this; 
but it seems to us little more than 
an alteration of Beaumarchais* last 
production, which appeared in 
Paris soon after the breaking-out 
of the Revolution, and was called 
V Autre Tar tuff e -, on, La Mere 
Coupabk. [See also Frailty and 
Hypocrisy.] The moral, that 
every deception is evil, and that 
confidence ought never to be with- 
held in those relations of life 
which render it a duty, is properly 
inculcated. There is a scene at 
the end, however, in which Mal- 
vogli, when his arts are discovered, 
claims the house and property of 
his patron, which bears, perhaps^ 
too close a resemblance to one in 
the comedy of The Hypocrite. 

The Dream of Scipio. Op. 
translated from Metastasio, by 
Francis Olivari, professor of mo- 
dern languages. Dublin, printed 
in 8vo. 1 797- This, considered as 
an English translation by an Italian 
writer, is really very creditable to 
his skill and judgment. 

The Duellists. By A. M'La^ 
ren. See ^h^ C^lopjs&ient* 
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I 

The Earl of Devon; or, The 
Patriots, Sketch of a Tragedy, by 
Joseph Blacket. 12mo. 1811. The 
historical part of this tragedy is 
founded on the memorable fact of 
the Danes being defeated by the 
Earl of Devon, at the castle of 
Kinwith, near the river Taw, and 
their celebrated standard taken, at 
the time when Alfred, supposed 
dead, resided in the little island of 
Athelney.— There are some ad- 
mirable scenes in this drama,which 
make us regret the premature 
death of its author. 

Tuji Earl of Strafford. T. 
by William Russel. Left unfinished 
in MS. 

Kino Edward III. Drama, 
by William Blake. Printed in a 
pamph\ei,ent\t\edPoeticalSketches, 
^vo. 1783. Never acted. 

Electra. T. by the Rev. John 
Logan. This piece was never 
acted, and remains still in MS. 

The Elopement; or, A Cau- 
iion to young Ladies, Dram . Piece, 
with songs, by A. M'Laren. Per- 
formed by His Majesty's Servants 
of the Theatre Royal, Edinburgh. 
To which is added. The Duel- 
lists. 12mo. 1811. 

Empress and no Empress; or, 
Mr. Bonny* s Wedding, F. with 
songs, by A. M'Laren, i:^mo. 
J810, 

The Enchanted Castle. Pant. 
by Miles Peter Andrews. Acted 
at Covent Garden near tiiirty 
Rights, 1786-7. N. P. 

The Enchanted Island ; or. 
The Freeborn Englishwoman. M.E. 
by Mi:s. T. Robertson. Acted at 
"VVisbeach, \7QQ. 

£nqland*s Glory; or, TheDe-* 
fiat of the Dutch Fleet by the gaU> 
Iq^Tit Admiral Puncan, on the memO' 
ra(/(? Eleventh of QqM^* Occ* 
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Piece. Acted at Covent Garden, 
Oct. 18, 1797. 

Ethelred. a legendary Tra- 
gic Drama, by Mrs. Richardson, 
one of the patentees of Drury 
Lane Theatre, and widow of the 
late Joseph Richardson, Esq. M. P. 
This play was advertised in 18 JO 
as being in the press, to be pub- 
lished by subscription 3 but we are 
not certain whether it has ap- 
peared. 

The Exile ; or. Love and Ho^ 
nour. Dr. in five acts, by Wil» 
liam Earle, jun. Printed, with 
Trifles in Ferse, Small 8 vo. 1804. 

False Shame 5 or, \The White 
Hypocrite, C. by Henry Mac- 
kenzie. Acted, without success, at 
Covent Garden. — Mentioned in 
p. 401, by its second title only.— « 
Edinburgh, Svo. 1808. 

The Faro Table. C. by John 
Tobin. This piece, which was 
chiefly written in bed during ill- 
ness, in 1795, was accepted at 
Drury Lane Theatre, but never 
brought before the public. 

Fast bind Fast find. Ga-^ 
briel Harvey, in Pierce's Super'- 
erogotion, 1^93, mentions this as 
a play of Heywood's. 

The Fatal Love. One of the 
MS. plays destroyed by Mr. War-* 
burton's servant. Probably Chap- 
man's play. See Vol. II. p. 229. 

The First of September 5 or^ 
Every Man his own Partridge, 
We have heard a piece with this 
title ascribed to Mr, Robert Olw 
phant. 

The Folly of Priestcraft, 
See The Converts. 

The Forced Lady, T. by 
Philip Massinger. See Miner ya'^ 
Sacrifice. 

The French Danci^Q Mai^ 

Qa4 
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TER. A play with this title was 
acted about 1 623 3 but is not now 
known. 

Thb French Schoolmaster. 
C. 4to. Such a play is adver- 
tised, at the end of The Wits, 
8vo. 1662, as seld by Henry Marsh, 
at the Prince*s Arms, in Chancery 
Lane; but we have never met 
with it. 

The Friendly Tars. ByC. 
Dibdin. A(ited at Sadler's Wells. 
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Though not very interesting as a 
drama, it contained some humour, 
and was interspersed with pretty 
music from the pen of Mr. Kelly. 
Not printed. 

The Golden Mean. M. Ent. 
by George Brewer. This piece 
was never acted or printed ; but 
was once rehearsed for perform- 
ance at Drury Lane Theatre. 

The Gkeen-eyed Monster; 
or. How to get your Money. Mus. 
Farce. First acted by the Drury 
Lane Company at the Lyceum, 
Oct. 14, 1811. The author is said 
to be Mr. Pocock, who wrote 
Hit or Miss; but i^^fell short of 
that piece in the public favour. It 
bore marks of being a hasty pro- 
duction; but has been several times 
performed. Not printed. 

A Green-room Scene. See 
Philoctetes in Lemnos. 

Gustavus Va8a. Gr^nd His^. 
Opera, by W. Dimond, jun. First 
acted at Covent Garden, Nov. 2Q, 
1810, and well received. This 
was a conversion of The Hero of 
the North (by the same author) 
into an opera, on occasion of tbo 
The Gentle Latrd. A Ballad arrival in England of the fugitive 
Interlude, by Charles ^onnor. deposed king, Gustavus of Swe- 



G. 

The Gauntlet. Drama, in 
three acts. Performed at Branden- 
burgh House Theatre, June 1 804. 
N. P. This comic piece was a 
translation from the German. Pro- 
logue by the Margravine of An- 
spach. 

TheGazetteExtraordinary. 
C. by J. G. Holman, First acted, 
April 23, 1811, at Covent Garden. 
8vo. 1811. This is a lively and 
amusing play ; the characters are 
well drawn, and the language is 
unexceptionable. It met with 
great success 



Acted with good success at Bath. 
It was founded on the popular 
Scotch drama of The Gentle Skep- 
Jierd', the lovers of which piece 
were brought forward in their 
married state, with their infant 
bairns, and produced an interest-! 



den, with the incog, title of Count 
Gottorp. Music by Kelly. I^ot 
printed. 

H. 

- Hamlet Travestie : in three 
acts, with burlesqued annotations, 

ing and impressive effect. Not after the manner of Dr. Johnson 

printed. and George Steevens, Esq. and 

The Gentle Shepherd, con-^ the various commentators. By 

verted into English prose, by A. John Poole. Small 8vo. 1810. 

M*Laren. See Spite and Malice. This piece, which was written with 

Gil Blas, ofSantillane; or, a view to performance, is inge- 

The Fool of Fortune. P. Acted at nious, without extravagance. The 

the It jvaliy Theatre, 1 788. N. P. soliloquies are turned into songs 5 

The GiPSEY Prince. M. Ent. and the modern slang words an4 

[by Thomas Moore]. Acted at phrases are here and there scat- 

the Haymarket in July 180^. tered with a very ludicrous ^&qt. 
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We scarcely know whether Mr. 
Poole has been more felicitous in 
his burlesque version of the tra- 
gedy, or in his imitations of the 
frequently frivolous notes with 
which Shakspeare's text has been 
overladen by his over- zealous an- 
notators. Altogether it is a very 
amusing performance, and has, 
since its publication, been often 
produced at the minor theatres. 

Harle&uin anb Asmodeus ; 
or, Cupid on Crutches, Pant. 
Acted at Covent Grarden 1810-11. 
The principal merit of this piece, 
which, however, had a great run, 
and is still on the stock-list, is 
in its scenery, which is ingenious 
and splendid almost beyond any 
thing that we recollect to have 
seen in a pantomime. There is 
one among the tricks of this piece 
that will long be remembered for 
its ingenuity; we mean, the pu- 
gilistic cabbage and its vegetable 
appendages. N. P. 

Helter Skelter ; or. The 
. Devil upon Two Sticks. A Co- 
medy, as it is spitefully acted be- 
tween High Church and Low 
Church, in most taverns about 
Ijondon. This piece is by Edward 
Ward, and printed in the 3d vo- 
lume of his Miscellanies; but, 
though called by him a comedy, 
it is not at all suited to the stage ; 
being merely a dialogue between 
a High and a Low Churchman 
respecting the Divine Right of 
Kings, &c. 

Henriciue, Prince OF Sicily. 
An unfinished Tragedy, by A. 
Greenfield; printed in a volume 
with Poems, I79O. 

Hercules. Masque. SeeTH^' 
Novelty. 

The Hermit; or. Quarter D^y, 
Burl. Op. Performed for a be le- 
fitatDuJjUp, 1792. 

yHBHEHWlT OfWaRKWOBTBC* 



T. In The European Magapdne 
for 1789 there is an extract from 
a tragedy founded on Dr. Percy's 
ballad under the above title, which 
is stated as being in MS. and likel/ 
to remain so. 

The Heroine of Cambria.. 
Trag. by William Hay ley. One 
of Three Plays, printed in a vo- 
lume at Chichester, 8vo. 1811. 
Scene Snowdon, in Wales. 

High Life in the City. C. 
by E. J. Eyre. First acted at the 
Hay market July 25, 1810i and 
but indifferently received ; but af- 
terwards judiciously improved, and 
several times repeated. 8vo. 1810. 
This piece has but little of plot, 
nor is that little very new; the 
principal idea appearing to be the 
same as that of Massinger*s City 
Madam, It contains, however, 
some excellent passages, and many 
palpable hits at the prevailing fol- 
lies of the day ; and the moral in- 
culcated throughout is excellent j 
viz. to show the ruinous conse- 
quences that must ever result from 
the absurd desire of rivalling in 
expense those placed above our 
sphere by fortune or birth; to ex- 
emplify the miseries to which so 
vain a contest exposes us ; and to 
impress on the public mind, that 
he who lives within his income, is 
the man most respectable and 
most respected. To the printed 
play is prefixed the subsequent ad- 
dress to the public ; 

*' The following letter having 
appeared in The Theatrical Ejt- 
aminer of Sunday the 5th of 
August, I shall print it liere, 
with some of Mr. Lee [Leigh] 
"Hunt's observations on ray con- 
*' duct as an actor, and an au- 
'* tlior. * I was preparing,' says 
*' that gentleman, * my critical 
*' knife for a decent analysis of 
I* Mr. Eyre*g pericranium, whem 
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** the following letter, directed 
*' personally to me, was sent to 
*' The Examiner office :-7- 

• SIR, Saturday night. 

* As The Examiner generally 
' takes a particular notice of thea- 

* tricals, I wish, through the me- 
' dium of your paper, to contradict 
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' audiencCf, that were his produc- 
' tions twenty times better, it 

* would still be disgusting. If 

* Mr. Eyre wishes to give the 

* town a proof of his good sense, 
' he will either write no more 
' plays, or never appear in them 
' himself; if he wishes to give 



a report generally circulated, and * them a still greater, he will avoid 



* hitherto tacitly acquiesced in by 

* myself, that the comedy of High 
^ Life in the City is written by me. 
' The fact is, only two of its cha- 

* racters,viz. those acted by Messrs. 
' Mathews and Liston, proceeded 

* from my pen ; the plot, dialogue, 

* &c. of the piece belong entirely 
^ to a lady, who requested me to 

* superintend its production, and 
' make what alterations seemed 

* necessary for stage effect. The 

* lady's original motives for con- 

* cealment have now ceased ; and 
' I am now authorized to state to 

* the public, unequivocally, that 

* Mrs. Cavendish Bradshaw is the 

* real parent of the play now act- 
' ing at the Haymarket Theatre. 

* I am. Sir, yours, &c. &:c. 

' C. J. Eyke. 
*31, Hampden Street, 
Soiners Town.* 
*' After some severe comments 
'^ on the play, Mr. Hunt concludes 
*' his remarks in the following 
/' words : — 

' I used to be willing to respect 
' Mr. Eyre for his decent appear- 
' ance on the stage, his attention 

* to what was going forward, and 
' a manner which, though decla- 

* matory, seems indicative of a 

* respectable understanding. But 
' it is perfectly obnoxious to see 

* him coming forward in a piece 

* partly written by himself, as he 

* did the other day in one that was 
' entirely his own composition. 

* It is so direct and awkward an 
f appeal to the forb^rapce of 1^9 



'both.' 

'* It has been ray practice, ne- 
'* ver to reply to any newspaper 
«' criticism ; but, as the letter 
'^ which was subscribed with my 
*' name was a gross and impudent 
'^ forgery, I penned a hasty letter 
" to the editor of The Examiner, 
*' of which the following, I be^ 
^' lieve, is nearly a correct copy : — 
'sir, Sunday, 2 o* clocks 

^ Your paper has just reached 
' me J and I beg leave to assure 
' you, on the word of truth, that 
' the letter you have inserted 
' with my signature is a forgery, 
^ contrived by some secret enemy 
' to injure me. I have not tht 
' honour of knowing (nomine 
' tantumj Mrs. Cavendish Brad<» 
' shaw, and am shocked that her 
' name should have been made the 
' sport of criticism. The play, 

* with all its numerous faults, is 
' mine. Delicacy to the lady's 
' feelings, ai>d your own regard to 
' justice, will suggest to you tho 

* propriety of immediately unde« 

* ceiving the public. 

' As you can have no personal 
' enmity towards me, I am willing 
' to suppose that your remarks ox\ 

* my play were the result of un-^ 
' prejudiced judgment. They hav^ 
' excited my regret, not my anger. 

* An humble author, such as I am , 
' must bend, like the reed, beneath 
' each gust of win4 that blpw^ 
' against it. 

* You are greatly mistaken, Sir^ 
' if yov^ wa§i»e th^t I vo/i(«^qn/| 
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♦appeared in my own pieces. Ne- *' tion avowed myself as the real 

* cessity alone urged me to it. " parent of the following comedy, 
' Engaged for a particular line of " Mr. Lee Hunt is at liberty to 

* acting, I was compelled, mosi '^ take up the critical knife against 
' reluctantly, to fulfil the duties of '^ me; and, after having murdered 
' my station ; and the mental tor- " the child, to resume hisfavourite 

* raents I endured as an actor, on *' and ^z^mawe amusement of scalp- 

* those occasions, were everi greater '* ing the father. 

* than the lacerated feelings of a *' 31, Hampden Street ^ 

* condemned author. Somers Town" 

* With regard to the charge of Honour and Love. A Dia^ 

* presumption, in daring to com- logue, in two acts, for five per- 

* mence dramatist, I might, in sons, by Richard 'Hey, LL. D* 

* justification, quote a passage from This, with another, called Shel- 

* the Koman satirist : ter, written for a private family, 

* StuUa est dementia, cum tot ubi- was printed at York, 8vo. lygi j 

que . but not published, 

« Vatibus occurras, periturae parcere The Honour of Woman. Se« 

^^"^*' The Spanish Viceroy. 

* But, Sir, I have better motives— The Honourable Deceivers. 
' Finding that my income was in- See Love at a Loss. 

^ adequate to the demands of an The Honoured Loves. Sed 

* increasing family^ I dedicated Four Honoured Loves. 

* my leisure hours to writing for The Housekeeper. Farce, by 

* the stage ; but the fruits of my Dr. John Hoadly. This was on 

* honest industry have been all de- the plan of High Life below Stairs^ 

* stroyed. but never performed. It is still in 

' You, Sir, cannot possibly think MS. but we know not in wlios^ 

' more humbly of my abilities, as possession. 

* an actor, than / do 5 and happy How to grow Wise 5 or, 
' should I be if my circumstances Folly Exposed, Dr. Piece, with 
^ would allow me to indulge your songs, by A. McLaren. Acted a|; 

* wishes, by relinquishing a pro- Dumfries. 12mo, 1808. 

' fession, in which even the bright- The Hulla. C. by Richard 

' est talents are exposed to slan- Glover, from a story (that of 

^ der. Prince Maliknasir) in the Turkish 

* This communication. Sir, is Tales, Left in MS. at his death. 

' not penned in order to extort Humorous Ethicks. Five 

' your compassion ; for, bred up Plays to cure the vices and follie* 

' under the habits and education of of the age, 8vo. 1757. See Ba- 

' a gentleman, I scorn to sue for con. Dr. Phanuel, Vol. L 
'pity. The Humours OF Harrogati?^ 

* I shall call at your office to- Farce, of two acts, by Francis 
' morrow, to request a sight of the Meek. Performed at fjairrogate, 
' letter which bears my name, and bi;t never printed. 

^ endeavour, if possible, to discq- 
f ver the infamous author of it, j 

^ I am, Sir, yours, &c. ' 

^ E.J. Eyre.* The Imprisonment, Releask, 

f ^ Pgving by this gubJic declare-* 4^ VCNTW«e«, Aif d Marri aq« o? 
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HARLEftuiN. Pant. Acted at censurable,becauseimmoraI,pointi 
Goodman's Fields, 1740. of the German dramatist. Had 

The Invisible Knight. A Mr. C.Kemble trusted more to his 
play of this name is mentioned by own taste and judgment, the pieco 
Dondolo, in Shirley's Bird in a had, doubtless, been much better. 
Cage, act ii. But this is all that As, however, with a respectful de-^ 
we know of it. • ference to public opinion, that does 

The Irish Chairman. By C. him honour, he withdrew it from 
Dibdin. Acted ait Sadler's Wells, the stage after a few nights per- 

forn^ance, we are spared the pain 
J. of being more particular. Great 

expense appeared iohave been be- 

Jack the Giant - Killer, stowed on the scenery and deco- 
Grand Mock-Heroic Serio- Comic rations. Music by Ware and T. 
pallet of Action. Performed by Welsh. Not printed. 
theEnglishOperaCompany at the Kate op Aberdeen. C. Op. 
liyceum, August 13, 1810. Bar- We have heard that Mrsl. Robinson 
tholomew Fair would have been a wrote d piece with this title j, 
more appropriate scene, than a but have never seen it. 
theatre Royal, for such a per- The Kiss. Com. by Stepbeu 
formance j which, though decided- Clarke. First acted Oct. 3 1 , 1 8 11 « 
ly condemned on the first night, by tlie Drury Lane Company, at 
was served up several times after- the Lyceum. 8vo. 1811. This 
wards. The scenes, particularly play is little more than an altera- 
that of the giants* castle, did in- tion of The Spanish Curate of 
finite credit to the talents of Mr- Beaumont and Fletcher. 
Greenwood. N. P. The Knight of Snowdoum, 

The Jew. A Play mentioned Mus. Dr. in three acts, by Thomas 
hyGosson/m The Schoole of Jbuse, Morton. Acted, with success, 
12mo, 157P, p.22, ashaving been at Coven t Garden. Svo. 181 L 
played at the Bel Savage. Not This play is founded on Mr. Wal- 
printed. ter Scott's poem called The Lady 

The Judge. Com. translated of the Lake; but in the progresa 
from the French of Madame G^n^ of the piece there are very consi- 
Jis. &V0. 1781 5 12mo. 1787- derable deviations from the ori«* 

ginal story J of which, however, 
K, many of the most romantic scenes 

are introduced with the happiest 

Kamtchatka ; or, The Slaves* effect ; particularly the instanta^ 
^ Tribute. Mus. Drama, in three neous appearance, on the sound of 
acts,byChas.Kemble. First acted Roderick's bugle, of his martial 
Oct. l6, 1811, at Covent Garden clan concealed in th© obscurity of 
Theatre. This was little more than the fprest, but intent on their 
Kotzebue*s Cou?it Benyowsk^ con- chieftain's call. Never did thea-> 
verted into an opera. Mr.C.Kemble trical contrivai^ce c^U forth a mor^ 
appeared to have been too anxious sudden, simul^neous, pr lasting 
to adhere to his original, and burst of admiration, than this did 
greatly erred in so doing; as he from the audience pni tb^ firs)^ 
w?5 .tbeieby led to preserve »paie xng^kU Music bjr Bis^oj^* " 
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chiefly in blank verse. The Ian- 

• gaage is, generally, good, the in- 
cidents are sufficiently probable, 

I'he liABYRiNTH Farm J Of, and the piece, on the whole, is far 

The Fashionable Recluse, Com. from uninteresting, 

written by a Gentleman of Glas- London out of Town; or, 

gow, and first performed at the . The Family Geniuses. Farce, 

Theatre in tliat city, July 29, with songs, by A. McLaren. 12mo. 

1811, with great applause. In I8O9. 

the third act, a procession of Bri- Lost and Found. Cora, by 

tish weavers was introduced, with M. K. Masters. Acted by thd 

the loom actually at work, and Drury Lane Company, at the 

•ymbols of every branch of the Lyceum, 1811. The dialogue of 

business. this play is of rather a superior 

The Ladies* Stratagem. C. kind 5 the piece is not deficient in 

of two acts, by Robert Hitchcock, humour j and some of the serious 

This piece was acted, one night, at scenes have considerable energy 

theYorkTheatre, in the year 1775, and interest. 8vo. 1811. 

for the benefit of the author. Not Love and Loyalty. Walker's 

printed. Po.*-^ of Villany was once acted 

The Lady of the Lake. Mel. under this title, in Dublin, 1744, 

Dr. Rom. by E. J. Eyre. Acted but without success, 

at the Edinburgh Theatre. .Svo. * Love in a Mist. A Farce, 

1811. by John Cunningham. Acted at 

The Lady op the Tower; Dublin. 12mo. 1747. 

or. The Midnight Watch. Burl. Love is the CoNauEEOR; or^ 

Acted Feb. 4, 1811, at the Tot- The Irish Hero. Comedy, by Ro- 

tenham Street Theatre, for the bertAshton. Never acted. This 

benefit of Mr. Penley. play, in MS. was sold at King and 

The Law-Suit. Com. by Mr, Lochee's Auction Rooms, Octo-* 

Brenan. Not printed^ nor, we ber 18, 1810 (Lot 1052). It ha$ 

believe, ever acted. See Art. a prologue and epilogue to it, and 

Brenan, in Vol. L a dedication to Viscountess Mount- 

The Laws of Nature, Com. joy. 

Ascribed, by Winstanley and The Lovers of their Coun- 

Wood, to Thomas Lodge and Ro- try -, or, Themistocles and Ari- 

bert Green. stides. A piece with this title was 

The Leeds Merchant. Com. performed at the Hay market The- 

of two acts, by Dr. George Wallis. atre, February 14, 1770, for the 

Performed one night, at Leeds, in benefit of Mr. Lalauzej but never 

th^ year 1770, but without sue- lieard of afterwards. Not printed, 

cess. Not printed. Lovers* Quarrels. Com. in 

Liberality and Prodigali- three acts. Taken from Van- 

TY. Com. Anonymous. Win- brugh's 7k/w/a^e, by Thomas King, 

ftanley and Wood ascribe this to First acted at Covent Garden, Feb. 

OThomas Lodge and Robert Green. 11, 179^- Some excrescences in 

The Libertine Lovers. Com. the original are removed, little is 

in five acts, by Joseph Blacket. added, and the alteration is on the 

12mo. 181U This play ig written whole highly creditable to the 
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judgment of Mr. King. Not Drury Lane Company at the Ly- 

printed. ceum, December 26, 1810, with 

1^^ great applause, and several times 

repeated. In this piece Mr. S^kef- 

M. P. ; or, The Blue Stocking ! fington had dramatised (for tha 

Comic Opera, in three acts. Per- first time, we believe) the Rosi- 

formed for the first time, Sept. Q, crusian philosophy, of which Pope 

1811, by the -English Opera Com- made such excellent use in his 

pany, at the Lyceum. 8vo. 1811. Rape of the Lock. The magic 

This very successful piece is the Aurora was perfectly new to the 

production ofThomas Moore, Esq. stage. The piece possessed con- 

the well-known translator of Ana- siderable interest j and curiosity 

creon, and writer of some ama- was kept alive to the conclusion, 

tory poems, under the assumed Music by Horn. Not printed, 

name of Thomas Little, Esq. It Marius and Sylla. See The 

is an elegant and pleasant jeu Wounds of Civil War. 

d'esprit, containing some laugh- Marmion; or. The Battle of 

able equivoque and broad humour, Flodden Field. Historical Romance, 

. intermixed occasionally with scenes by Heirry William Grosette* Per- 

of pathos. Lady Bab Bleu is a formed at the Theatre Royal, Nor- \ 

literary woman of fashion, a class wich, May 4, 1811. 

of beings which our modern lee- Medea. Tr. Translated from 

turers have re-invigorated 5 a ves- Seneca, by C. A. Wheelwright, 

tige of the Bas Bleu Club } whose ' A.B. Published in PoemSf original 

primary ambition is, to be ima- and translated. 8vo. 1810. 

gined a philosopher in petticoats. The Melancholy Knight. 

The author appears to us to have By Samuel Rowland. A play of 

had an eye, in sketching this cha- this name was entered at Sta- 

racter, to that of Miss Beccabunga tioners' Hall, December 2, I615, 

Veronica, in the comic opera called Not printed. 

The Lakers. Some of the songs TheMerchantofVenice. A 

possess considerable poetical merit. Comedy, revised by J. P. Kemble j 

The music by the author. and now first published as it is 

Macheathin the Shades 5 or, acted at the Theatre Royal in Co- 

Bayes at Parnassus. Serio-Com.- vent Garden. 8vo. 1810. 

Farcic-Ballad Opera. Acted at The Meteor ; or, j4 Short 

Covent Garden, 1735. N. P. Blaze hut a Bright one. Farce, in 

The Mad Captain. Burl, two acts, by J. B. Gent. 8vo. 

Acted at Yarmouth, 1769, and I8O9. Never performed, 

ascribed to the pen of Geo. Alex. The Modern Honeymoon. 

Stevens. Farce, in three acts. Performed 

Mad Tom of Bedlam ; or, at Wisbeach. Not printed. 

The Distressed Lovers j with the Montbar ; or. The Buccaneer, 

comical Humours of Squire Num- Trag. by George Moore. 4io. 

skull. Droll, by Thomas Dogget. 1804. Never acted. 

Not printed. Mother Redcai». Play, hf 

The Magic Bride. Dram. Michael Draylon, in conjunction 

Romance, by Lumley St. George with Anthony Mundy. Acted 

Skeffingion. First acted by the 1597. Not now known. 
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The Mtstbrib of iNYauYXE. 
The catalogue of the British Mu- 
seam mentions a drama, by Bishop 
Bale, with this title. 

N. 

Neh£miah. Sacred Drama, in 
fix parts, by John Mackett. Svo. 

1/9 . 

A New Way op Wooing. 

Farce, of two acts, by Francis 
Meek. Acted at the Harrowgate 
Theatre; but not printed. 

ANe w Way to payOldDebts. 
A Comedy, adapted to the stage 
by J. P. Kemble ; and now first 
published as it is acted at the The- 
atre Royal in Covent Garden. Svo. 
1810. 

No Prelude ! A sort of dia- 
logue prelude, with this title, 
vritten by Mr. Colman, junior, 
"Was delivered at the opening 
of the Haymarket Theatre, with 
an almost entirely new company. 
May Id, 1803. It was performed 
by Messrs. Elliston and Waldron 
(as acting manager and prompter), 
Und contained much humour and 
point ; but was never printed. 
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Octavia. Tr. Translated from 
Seneca, by C. A. Wheelwright, 
A. B. Published, Svo. JSIO, in 
a volume, entitled Poems ^ original 
and translated. 

The Offering of Isaac. Sa- 
cred Drama, the production of a 
youth, printed in a volume of 
Poems on various Subjects, Small 
8vo. 1811. 

The Old Roscius ; or, The 
World for Novelty. Burlesque 
Interlude for Cold Weather. To 
which is added A Solbier and a 
Sailor. A musical Farce, by A. 
McLaren. J3mo. 1S05. 



The Old Woman op Eighty* 
By C. Dibdin. Acted at Sadler f 
Wells. 

One o'Clock: or. The Kmsrhi 
and the Wood Daemon, Grand 
musical Romance, bv M.G.Lewis. 
First performed, August 1, 1811, 
by the English Opera Company, 
at the Lyceum. Svo. ISll. This 
is merely the melo-drama of The 
Wood DtBtnon, of the same author, 
expanded and dilated into a three 
act piece. Music by Kelly and 
King. It is a most splendid spec- 
tacle in the performance ; but, as a 
literary production, has little noerit. 

Ourselves. Com. by Miss 
Chambers. First acted, March 2, 
1811, by the Drury Lane Com- 
pany, at the Lyceum. Svo. IS 11. 
With much abruptness and im- 
probability in the incidents of this 
play, and more of variety than 
novelty in the characters, there 
is yet such a chaste simplicity ia 
the language as approaches to ele- 
gance ; the sentiments, expressed 
and inculcated, do credit to the 
author's heart and understanding ; 
and these are judiciously relieved 
by situations well suited for stage 
effect, and scintillations of wit, 
and scenes of vivacity and plea- 
santry, which secure.d to the piece 
a very favourable reception. It 
has been justly remarked of this 
comedy, that it " is ingenious, 
'^ amusing, and tasteful ; and a 
" new and striking proof, that fe- 
'^ male genius only wants oppor-? 
'^ tunity, to show itself equal to 
" that of men in visjour and ferti- 
" lity ; and superior, very far su- 
" perior, in the delineation of 
*' natural feeling.'* 

The Outside Passenger. 
Farce, with songs, by George 
Brewer. First acted at the Hav- 
market, July 4, 1811. Music by 
Reeye, Whitaker^ and D. Com. 
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Not printed. There wa$ a not run. In the printed copy Mf» 

"Wholly unsuccessful attempt at Dimond has indirectly throwja 

character in the person of Fog, a himself upon the mercy of the 

•pruce clerk to Leno and Co. critics, by the following confes- 

niilliners, in Bond Street, who U sion ; viz. — *' Considered by the 

travelling for orders, but whose ** rules of the legitimate drama, 

head is full of classical and poetical ''he is thoroughly aware of it» 

quotations, which he murders at '' slightness and insufficiency j but 

every line. In one instance, he '' as similar productions have long 

whimsically expresses his abhor** " since been tolerated by the town, 

rence of superficial knowledge, by '' he requests of the public justice, 

exclaiming— '' that he may now be criticised 

-c -p. • 1 J .^ . . 1. r, . '' rather comparativelu than post* 

** Drink deep, or tlste not the P^r«T/a« ^/ ^' > j ,.1 . -r l- j •. 

spring!" tively 5 and that it his dements 

'' do not exceed those of his for- 

He talks of Cicero (Sisyphus) roll- f' tunate predecessors, his sentence 

ing a stone up a hill, and of the " may be tempered with an equal 

torments of Tarantulus (Tantalus) j *< lenity." 

cum multis aliis. — It ran six nights, The Physician against his 
and notice was then given, that its Will. There is among Fleck- 
next performance would be timely noe*s poems a prologue, intended 
announced 5 but we believe it did for a play with this title -, which 
not appear again. ^ was, most probably, a translation 

of Le Medecin walgri Lui of Mo- 

p^ liere 5 but whether the piece itself 

was Flecknoe's, or some other 

II Pastor Fido. Three select author's, we know not 5 nor do 

scenes, in Italian and English, of we believe that it was ever printed, 
the musical entertainment so en- The Poor Gentlewoman. 

titled, written originally by Gua- Com. by Miss Isdell. Acted at 

rini. By D. Bellamy. 12mo. Crow Street Theatre, Dublin, 

1740. March 1811, with great success. 

The Peasant Boy. Oper«a, by The heroine of the piece was a . 
W. Dimond. First acted January female Goldfinch j and the satire 
31, ISU, by the Drury Lane is directed against those ladies 
Company, at the Lyceum. 8vo. who, laying aside all the delicacy 
1811. Music by Kelly, There is and softness of their sex, only wish 
little novelty in the construction to rival the heroes of the Four-in- 
of this piece j yet it is not without hand Club, We know not whe- 
scenes of deep interest. On the ther ii has been printed, or not. 
first night's performance. Miss The Pbetenher. Play, by 
Kelly, who acted the part of the Joseph Elderton. This piece wa» 
Peasant Boy (Julian), either from written in 1745,. during the pe- 
her feelings being strongly ope- riod of the rebellion, on the sub- 
rated upon by the part, in the ject of Perkin Warbeck, and in- 
scene where she had to plead her tended for Coven t Garden Theatre; 
cause before the tribunal, or being but the Goodman's Fields manager 
overcome by the former exertions got up Forde's Perkin JVarheck; 
of the evening, fainted away on and Macklin produced, witliout 
thfr stage. The opera had a great success, his King Henry VJL at 
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JiruTf L^pe^ before this could be peared moanted op poneys^ mules^ 
got ready ; which, therefore^ wa$ asses» and horses created by th< 
S^yer s(c.ted, nor printed.— This machinist. A n)ock fight took 
inforipatiop we derive from Mr. place.horseaudfoot mingled in the 
IjV^bpr's introduction to Perkiti fray, and a tremendous discbarge 
^T^rbefk, in bis edition of f^^orde's of cabbages closed the scene j^ — This 
"ViTor^S, ?yols. 6vo. 18 U. piece, it is evident, was intended 

X»B pKiYATE TanATEB; or. to burlesque the equestrian per- 
The ijigh^fi funeral. Musical formances in Blue Beard, and TS- 
Trama* hy A» M*Laren. ^cted mour, at Coven t Garden. But we 
y the ^di^nburgh Conapany ^t always considered the violent pp- 
umfries. l^iuo. I^QQ. position raised against the intro* 

]^t^ma;.ion, a Lyrical Scene, duction of real horses on the stage> 
tfanslatpd ^^o theatrical verse froip as being, in some degree, the ef- 
the pi;encb prose of J. S. Houss'eau, fectof prejudice more than of sound 
ci" ^aevii. By Vilhara Mason, judgment. Can there be any thing 
^irsjt publislif^ in the collection of censurable in getting up a panto^ 
$i^ works, ip 4yq]s. dvo. }81l. niime (if pantomime be flt all 

tolerated) at the national theatre 
^* in as splendid a manner as it could 

QuADiLVFEPS; 9X9 The Mana-' be got up elsewhere? The ad- 
gfr^s \<itsi ^ick, Heroic-Tragic- mirers of Shakspeare, and of th^ 
(i^)eratic Drarpa. Performed fox legitimate drama, " might derive 
the first titpe, Jply 18, ISll, by much pleasing recreation fi-om a 
Ihe English Opera Company, at piefce so got up, after enjoying g^ 
the Lyceum. Isfot printed^ There higher treat. Such persons might 
fras a sort of prelude to this piece, be amused with pantomime for 
which consisted of a dialogue be- one hour, though they could not 
tween a theatrical manager and his think of bestowing five on such 
ci'editojs : the former, finding by an entertaininent, by going to one 
the experience of ian unsuccessful of the minor theatres. To a nu- 
9<^spn, that no play would npw merous class, therefore, the exer^ 
4raw without horses, ei^plains to tions of the managers of Coven^ 
the duns, who surround him, an Garden Theatre appeared highly 
expediept tp vhich he is about to gratifying. The amusements fur- 
resort in order tp $11 his empty nished by battles and processions 
bpBche^ apd thus procure the have long been popular with the 
means of discharging his debts, town ; and if the thine itself be 
The scheme that he has thought allowable, ii is surely better to ex* 
of is, to play The Tailors 5 or, a hibit live horse's than woodea 
Tfog^dy Jbr tvarm J^eather, with puppets ; as living machinery \^ 
the addition of quadrupeds. This preferable to inanimate; and fine 
intrpductovy scene possessed some well-trained animals to wiclcer* 
humour. Next followed The Tai- work and pasteboard. 
lors : a number of* alterations The Quadrupeds op Qvbd- 
jirere^ however, niade in it, and linburgh ; or. The Rovers of 
tongs introduced, to adapt it to its tVeimar, Tragico-Comico-Anglo- 
jH^esent purpose. In the last 9:ene, Germanico- Hippo - Ono - Drama- 
the Tailors, divided into two rival tico Romance. Performed for the 
ractiohs, iht dungs vdA JUnts, ap- first time at the Haymarket^ }\i\j 
VOL. III. " ■ II 11 
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26, IS 11. Not printed. Tlilswas 
unothftr satire 6n equestrian thea- . 
tricals. There was first an intro- 
ductory scene between a manager 
and an author ; then followed the 
admired burl<*sqiie on the German 
school of (he drattist, which, about 
fourteen years ago, appeared in 
T/ie ytnti'Jdcobin, and was attri- 
feuted to the pen of Mr. Canning. 
See Ttifi Rovers, in p. 226.— 
The first act went off exceedingly 
well. The meeting of Matilda 
Pottingen and Cecilia Mucken- 
field, called forth loud bursts of 
laughter frotn all parts of the the- 
atre ; aftd the song of the captive 
Hogero, about the happy days he 
passed at the 

•* KivcTsity of Gottingcn," 

told with the happiest effect, and 
dosed the scene with general ap- 
plause. The latter part of the 
romance was less successful. The 
force of the satire was not alv ays 
fielt; and In some instances, where 
it was felt, its propriety was not 
acknowledged. That scene of 
Pizarro, in which Rolla releases 
Alonzo from priion, was ridiculed 
in a manner too plain to be mis- 
understood. Cassimere released 
Bogero, by getting inlo the prison 
in the disguise of an apothecary, 
and giving the sentinel (a monk 
^ith a firelock) two 7^» pierces. 
The iciea was instantly taken ^ and 
the scene had a strong effect on 
the risible muscles of the audience. 
Laughter, however, is not always 
4 symptom of good humour -, and 
in the present instance, far from 
proving to be such, it was but the 
i^arbinger. of loud disapprobation. 
The romance concluded with a 
grand battle, in which the last 
icenp of Timour the Tartar wa« 
doaely imitated and burlesqued, 
iu the first style of efetraj{a|pDce» 
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Basket horses were seen on tie 
ramparts of a castle, and prancing 
about in all directions. As a bur- 
lesque. The Rovers of fTeimar was 
amusing : for it fastened on the 
most tangible absurdities of the 
German drama, and fastened on 
them laughably; but the laugh 
was at a " thing of other days :" 
the German drama is past and 
gone, — it is beyond the reach of 
ridicule, — its absurdities cannot bt 
revived, — and they cannot now 
furnish matter for even the slight 
ridicule of a passing burlesque; 
This piece has been ascribed to Mr* 
Colman, we know not with what 
truth. It had a considerable run. 
The burlesque German drama was 
introduced by the following hu* 
morons prologue, avowedly from 
the pen of Mr. Colman ; the pa- 
rody in the first six lines wilf b% 
obvious to most readers : 

To lull the soul by spurious strokes cf 

art, 
To warp the genius, and mislead (hf 

heart ; 
To make mankind revere wives goat 

astray,— f^5/r<wf^<rj> 
Love pious sons who tob on the hight 

way; — fLovers* Fotvs,J 
For this the foreign Muses trod our 

stage. 
Commanding German schools to be th 

rage. 
Hail to sueh schools! — Oh, fine Fats§ 

Feeling, hail I 
Thou bad'st Non-natural Nature to- pre- 
vail; 
Through thee, soft Super-senttmeitt MCtff 
Music to the mind, like civet to the 

none, 
Till fainting Taste (as invalids do 

wrong,) 
SnufF'd the sick perfume, and grew 

weakly strong.— 
Dear Johnny Bull, you boast mtich 

resohition, 
With, thanks to Heaven, a glorious 

constitution ; 
Your ta^e, rccover'd half fttm foreign 

quacks, * 
Takes, airings now osEnc^isb hwie/ 

backs) 
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While every modern bard may laisc his of moral and patriotic feelingi we 
name, really regretted the fiiilure, on the 

IJnot on lasting prahe, Qli s'abk famr. ^^ ^^ ^j^j^ j^^ ;^ ^j^l^j^ 

Think that to Germans you have given ^ ' , ^ - i j 

J, . «K.ob ^'e "^^"^y perhaps consider as a dra- 
no check, ^ • i i r,.. 

Think how each actor horsM has risked matic pin-ba«ket. Ihe music wag 

his neck; composed by the author j injustice 

You 've shown them favour— oh, then to whom, it may be proper to 

once inorc show it obsen^e, ihiit Mr. Paine, the prin- 

To this niuht S Anpio-German, horse-'Piay » ^ i r • u* • 

poctl P vocal performer in his piece, 

was very hoarse ; and an apology 
^^ also was made for Mrs. Lisiun (who 

had some pretty airs to execute), 

llATMot7D AND Agnes ; or, as suiFering under indisposition. 
The Bleeding Nun, of Lindenberg, Of course, these were' severe 
Melo-Draroa, by Henry William drawbacks on the representation 
Grosette, Performed at the The- of The Round Robi?i. 
atre Royal, Norwich, 1810. Thi.s The Royal Oak. Hist. Play, 
is the serious ballet of the same by W. Dimond. First acted Jane 
^ame, with dialogue written to it. 10, 181 1 , at the Haymarket. 8vo. 
See Travellers Bewightbd, in l«l). The tiile will, of course, 
p. 46g. induce the reader to suppose that 

The Rejection j or, Eveiy the period of our history referred 
Bodys Business, Farce. Acted to, is that which is so familiar to 
by the Drury Lane Company, at every one, the concealment of 
tb^ Lyceum, Nov. 20, 181 1 5 but Charles the Second in the branches 
disapproved, and never repeated, of the oak, after the battle of 
Not printed. Worcester. This is, in fact, the 

The Reigit of Hellebore, case; and it certainly required 
^^''g of Rien de Tout. Trag.- some boldness in an author to 
Com. printed at York. Small dramatize incidents so near our 
fivo. 1760. Never acted. This own times, and at the same mo- 
k a piece of local satire. ment to violate historical truth. 

Richard Cordeliost. Play, The attempt, ho^«ever, has been 
licensed in 1598$ but not now made; and, so far as the appro- 
known, bation of an audience may be 

RouBO ANj> Juliet. A Tra- thought to sanction it, it has been 

Sidy. Adapted to the stage by sanctioned. Charles, after his ad- 
avid Garrick ; revised by J. P. ventures in the oak, finds refuge 
Kemble 1 and published as it is in the house of Col. Windham ; 
SKTted at the Theatre Royal in Co- and the Parliament officers having 
vent Garden. 8vo. 1811. entered in search of him, young 

The Round Robin. Com. Windham delivers himself up aa 
Op. in two acts, by C. Dibdiiv. the fugitive Prince, whose person 
Performed at the Haymarket, was unknown to them. Charles is 
Jane 1811. Not printed. As the then made to repair to the tent of 
production of a dramatic and mu- Fairfax, commander in chief of 
aical veteran, to whom the public the Parliamentary army, and there 
Btaoda deeply Indebted, not only to prevail upon this chief not only 
for much rational amusement, but to suifer young Wind ham to escape, 
also for the effective inculcation bi^talso to permit Charles himself 

H a 2 
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i!0 CO at large. This is certainly 
maae an interesting incident in the 
piece^ having all the accomi;>ani- 
ments of parental terrorand anxiety 
for the fate of young Windham, 
with the addition of the painful 
iolicitnde of his intended bride | 
but it has the defect of being i» 
consistent with truth. The piece 
terminates with the escape of 
Charles from the coast on board a 
ressel. The dialogue is neat, and 
the stage-efifect very good. The 
play had a great run. Music by 
KeUy. 

S'AiNT Anthony*s Pig. Mus. 
Ent. by Geo. Brewer. This piece 
was^ once in rehearsal at Drury 
Lane Theatre ; but never came to 
performance. Not printed. 

Sappho. A Lyrical Drama, in 
three actr, by William Mason, 
M.A. 8vo. 17975 8vo. 1811. 
Scene Sicily. 

Thb Scarborough Lass. Int. 
by Francis Gentleman. Acted at 
the York Theatre -y but not printed. 
* Thb Scheming Valet 5 
or. Brother and Sister, Interlude, 
extracted from Moliere, printed in 
The Theatrical Museum^ 8vo. 

Thb Seducer* Trag. by C. 
Masterton. 8vo. 180 . 

Seraph I NA>. Play,, translated 
from the Cenie of De Grafigny, 
by Dr. Thomas Blacklock. Not 
printed. See Sir William Forbes's 
Life of Beat tie, vol. i. p. 138. 

Shancke's Ordinaeib. Com. 
by John Shancke. Acted at Black* 
friars, 1623^4. Not printed. 

The Slaves. By A. M'Laren. 
See A Wife to be Sold. 

A Soldier and a Sailor. Mu- 
sical Farce, by A. M'Laren. ]2mo. 
1805. See The Old Roscius. 

Thb Sou<t of Solomon. A 



poetical translation from the orf* 
ginal Hebrew : with preliminary 
discourse, and notes historical, 
critical, and explanatory. By Ann 
Francis. 4to. 178I. This is th« 
Song of Solomon arranged as a 
sacred hymeneal drama,- divided 
into acts and scenes, according to 
the opinidhs of Gregory Nazian- 
zen, Harmer, and others. 

Thb Spanish Father. Trag. 
by Henry Mackenzie. Printed 
in the 8th volume of his works, 
Edinburgh, 8vo. 1808. Never 
acted. It is founded on that pas* 
tage in the history of Spain which 
relates t& the invasion of th» 
Moors } assisted, it is said, by 
Count Julian, whose daughter the 
Spanish monarch had seduced. 

The Spanish Heroine 3 or^ 
The Female Patrio(s, Mus. Dram. 
byA. M*laren. 12mo. 1808. 

Spite and Malice } or, A 
Laughable Aeddent. Dram.Sketch. 
To which » added, an humble at- 
tempt to convert The Gbntls 
SHBPHEBfU into English prose. In 
two acts. By A. M'Laren. 12nio. 
1811. 

T. 

The TsAnRooM; or, Fktm 
and Reality, A Play, in two acts 3 
•' with the song in a new pantomi-' 
mical interlude, entitled The Eitr 
chanted Cave j CTy The Black Jbk^ 
and Harlequin Staghunter ; the 
object of which is to ridicule The- 
Last of the Lake, and to bring 
nonsense into contempt. The cha- 
racters are numerous, and abso* 
lutely original, all human, and 
their conversation something ]\k% 
neat dialogue, worthy of the clats 
to which they belong. — Sold by 
the author, and by all booksellers 
who choose to send for a dozen 
copies, but no allowance to the 
trade on single copies ; thtrtfar» 
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gfcntleftien and ladies, to be certam 
of having copies, should send to the 
Author, 23, — ** Were we to pro- 
ceed a step further, cheek by jowl, 
with tbis redoubtable writer, in 
bis aitfionce, we should certainly 
receive a hint from the Stamp* 
office. He calls it, however, A 
new Play on a new Plan, and 
thus much we hope we may say 
for him with impunity. 1811.— 
Need we add, never acted ? 

Three Sound Naps. Op. by 
Sir John Can*, founded on an 
£a3tem story. Never acted nor 
printed. 

TiMOi7R THE Tartar. Grand 
Iloni% Mel, Drama. By M. G. 
Lewis. First acted at Govent Gar- 
den, April 29, 1 8 1 1 . Music by M. 
P. King. Not printed. This piece, 
which was very successful, was 
written on the spar of the occa- 
iMon, in consequence of the great 
attraction of the reai horses in the 
revived exhibition of Blue Beard, 
Some part of it might be consider- 
ed as a satire upon a neighbouring 
potentate. Timour is an usurper, 
of low origin, and raises his needy 
relations to princely dignity. Hav- 
ing murdered the King, and taken 
his infant son prisoner, whom he 
confines in a dungeon, he wishes 
to strengthen his throne by a 
flwrriage with the blood royal of 
Georgia, and sends an embassy to 
demand the princess of that coun- 
try to wife. This affords an op* 
portunity for the £x-Queen to 
personate the Princess of Greorgia ; 
■dnd, in that character visiting Ti- 
mour, to endeavour to deliver her 
child. Her adventures, and " hair- 
f* breadth *«capes,*' in the fortress 
of Timour, her getting her son 
out of Timour*8 clutches, and 
trimnphing over him in battle, 
constitute the body of this melo- 
drama* The dialogue wai very 
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weak, and the incidents wel*e ner- 
ther new nor natural ; but stage- 
effect had been amply provided 
for. The quadrupeds sustained by 
far the most prominent parts in 
this drama. The white ^orse 
which carried the heroine (Mrs. 
H. Johnston) played admirably. 
He knelt, he leaped, he tumbled, 
he danced, he fought, he dashed 
into water and up precipices, in 
a very superior style of acting; 
and completely enraptured the au* 
dience. His fellow-labourers in 
the scene also displayed much 
ability, and fought, died, climbed 
up walls perpendicular, or scam** 
pered longitudinally, and leaped 
through breaches with the greatest 
ingenuity. The whole piece was 
sedulously contrived for show, and 
nothing could be more beautiful 
than some of the scenery. The 
mother-of-pearl chaml>er, and the 
closing scene, a fine compound of 
cataract and castle, deserve all the 
praise that can be given to the 
scene-painter. This last scene, 
and its whole gorgeous exhibition, 
is worth being commemorated by 
itself. After the Georgians had 
threatened to storm the castle, 
and Timour had retorted by threat- 
ening to stab the Princess, she 
glid^ from his hand, and sprung 
from a height, which really ap- 
peared too perilous to give pleasure 
to the spectators. She was seen 
struggling with the waves of the 
cataract, and her child plunged in 
on horseback to save her. After 
rising from wave to wave, the 
Princess and her son gained the 
land, and ascended the cascado 
on horseback. Some displeasuie 
against the introduction of the 
horses appeared to have been pre* 
determined on by the critics in the 
pit and boxes ; but the admirable 
acting of the animals graduailly 
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softened the asperity of their ene- printed together^ at ChichesteTf . 

mies, aiid the melo-drame con- 8vo. 1811. 

eluded with a general shout of Th? VmGXN Victim. Tr. 8vo. 

apprpbation. '^777- Printed at Huntingdon. 

■JThj: TravelleksBenightedj Vojitigerne. Play. Acted at 

or, The Forest of Rosenwald. the Rose Theatre, by the Earl of 

Melo-Drama. First acied Sept. Pembroke's servants, 1593. Not 

30, 1811, at the Haymarket. printed. 

Not printed. Our account of the W. 

serious ballet of Raymond and What News from Banthy 

Jgnes will be seen in p. \gZ. Bay ? Farce, by Arch. M'Laren. 

The present piece adhered closely xhis piece we have never met 

to the ballet, in the division pf us ^it^, but think it has been printed, 

scenes, and the occurrence of us Where to f;nd a Friend. 

incidents. The story, hpwever, Com. in five acts. Performed by 

which before was developed m the Drury Lane Company, at th^ 

dpmb-shovv, was here delivered Lyceum, on the 20th May ISU, 

in dialogue 5 but this was vapid in . fp, tl^e benefit of Mr. Dowton ; 

the extreme. It was loudly con- 5^^ never repeated. The senti* 

demned the first night, but acted ^^nt was moral, and the language 

several times afterwards : no uur correct ; and it contained some^ 

common thing in our times.— thing to please, and nothing to 

Might npt this be the yery pipce offend. It is said to have been 

mentioned ui p. 467? the production of Mr. Leigh, the 

The Xrue-bokn Irishman} author of Gri«;in^ ^5 a FoZ/v. Not 

pr, T^Ae English Sailors in Falk- printed. 

land's Islands. Farce, bjr George Whimsicality j or, Greai 

Alex. Stevens. This piece was jv'fw/j from France. Mus. Farce^ 

acted at the York Theatre, in byA.M'Laren. 12mo. 1810. 

1771 ; but, we believe^ w^s never The Whisperer j or, Ij^haf 

pubhshed. yg^ please. ^ play of this name 

Tryal by Jurx. farce, by js recorded by Taiham, who has 

Theodore Edward Hook. First printed a prologue of his own to 

acted May 2^, 1811, at the Hay- u (as spoK^ n at the Red Bull) in 

market. 8vo. 1811. This piece his Ostella, &c. 

abounded in bpstle and pleasant j^ Wife to be Sold ; or^ 

equivoque, and had gTt^at success, frho bids most 9 Mu/ical Fiirco. 

To which is added, TAe Slaves, a 

^' Dramatic Piece, with Songs. By 

Up TO Town. Com. Op. by A. M/Laren, l2mo. I8O7. 

T. Dibdin. First acted at Cbvent ^^^ Winters Tale. A Play; 

Gard-n. Nov. 11, 1811 ; ^ut/not adapted to the stage by J P. 

meerinir with : eneral approhat'on. Kemble ; and now first punished 

the author withdrew it after the *^ ^* *'*' ^^^^ ^^ ^^® Theatre Roya^ 

third night's perfoimaijce. N. P. *" Covent Garden. 8vo. 1811. 

^ A Woman never yex'd. See 

V; ANewWondee. 

The WoNPEg or a Wqmian« 

The Viceroy.. Trag by. Wil- Play Acted, according to Hen- 

Tam Hayley. Scene, tjhe city of slqwe, .Octot)er 15, I5g5^ No^ 

{j-oa^ This is one of Three Flay Sj now knpwn. ' 
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Amoxibus Psrinthi et Tx* 
AVTBs. ComoediarQ facetam^ by 
William Burton. Written in 1^96; 
but, w€ believe, never acted uor 
^nted. 

Lex*ia. Cottu Acted before the 



Earl of Essex, in Queen's Colles^e, 
Cambridge, about 159O. SeeFul- 
jer*s History of pamlrit^e, pag« 
150. 

Nectar et AMBEoeiA. Trag. 
by Edmund Campian. N. P. 
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ORATORIOS. 



Pavid anp Jonathan. Sac. 
Orat 4to. 1761. 

Is A A 6. Orat. composed by Gior- 
dan! ; which ]fl( all that we are 
able to say about this piece. 

JcRosRAPHAT.Orat.intwoacts. 
6et by Smith, but never perform* 
ed. Set Co^^s Ufa of Smith. 



Judith. Orat. by Mr. Pricje. 
Set by Smith. 

Redemption. Orat. The words 
compiled fix)ra Scripture by th« 
Rev. William Coxe. Composed by 
Smith, but never performed. 

The Woman op Shunsm. Sen 

£LLS;iA. 
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ADDITIONS AN» CORRECTIONS 

to Ttfi 

SECOND ANP THIRD VOLUMES. - 



VOL. It. 



JL . 5. No. 38.] This drama has 
been printed in the xivth vol of 
The Spirit of the Public Journals, * 
12mo. 1811. 

P. 15. No. 140.] Mr. Davies, 
in his Life of Garrick, 4th edit, 
rc^. ii. p. 41v says, that Lord^or 
lingbroke wrote three stanzas of 
'^ Rule Britannia" in this piece. 

P. 16. No. 155.] For *' in ^n 
Uproar," read '* in a Hurrjr." 

P. 31. No. 197.] For *' R. G." 
#ead •' Robert Green." 

P. 27. No. 254.] This piece is 
in the possession of Mr. Bindley, 
of the Stamp-office. 

P. 31. No. 299.] Is in the same 
gentleman's collection. 

P. 3d. No 346.] This play was 
first acted July 12, 1759; the 
bouse being opened for that night 
only. 

No. 352.] For '' l63i," read 
*' 1630." 

P..39. No. 381.] The author 
bas been guilty of an anachronism, 
in introdacing a Mayor of Win- 
chester in a play referring to the 
first century. 

P. 42. No. 403.] For " 1724/* 
tead '• 1 722." . 

No. 408,] For *' 1731," read 
^' 1732;" and for *» 1710/* read 
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P. 49. line 1.] For " Griffiths," 
read " Griffith." 

P. 53. No. 70.] The part of 
Scrub is said to have been sketched 
from Thomas Bond, a servant in 
Sir The. Biddulph's family great 
part of his Hie, ^nd \irhb di^ at 
Lichfield, December 21> 17^^^ 
aged 82. 

9. 56 No. iS5.J For '' ascribiea 
to," read " by.** 

P. 60. No 131.] Foir <' l^r 
r^ad '' 1672." 

P. 61. No. Il3^.] For "hear 
It Out," read " Hear Him Out." 
No. 148.] For '* 1783," read 
'' 1782." 

P. 62. No. 154.] On the 18th 
of February 1811, this piece was 
brought out at Covent Garden, in 
a style 4>i splendour which did 
great credit to the liberality of the 
managers. But that which made 
the revival chiefly memorable was, 
the introduction on the stage of 
real cavalry. About twenty of 
the most beautiful horses ever 
seen, under the management of 
Messrs. Parker, Grossman, and 
others, performed astonishing feats 
of agility in the attack on Blue 
Beard*s castle. Their attraction 
was so very great, that the ma* 
aagen soon repeated the experi- 



metit m a pr^te called Trnwir ike ten, we tradirrtatid, ^ fte Rfcr, 

Tartar. In both* the hofses were Jobn Haggitt. 

at once greatly abused by the P. 137. Na 467.] Mr. Ddtto 

critics^ and greatly follGwed by (fbH^its, thil in this play ik td be 

tlje town. See p. 465. found a more genuibe represents 

P. 63. No. idl.] For ''Paul," ation bf the k>6s6 ittannt^rs, obsci6no 

read " Richard Paul.** language, arid dissolutft practiceft^ 

P. 66. No. 17(). J After &c. read of ChaVles the Second*s rei'gn> than 

'* by J. P. Kertible. *^ in Any oilier ^lay T^^hatseevi^r. 

P. 73. No. 261.3 *^>* *' l/Od/' Col. 2.] The passage fromTtti 

read '' 17GB," CdufikUEous iVfeK is not dor- 

P. 76. Wo. 11.] For*' MaiiiMi," rectly ^^ted: it should ruh M 

read '* Mariana." fdliowsr 

P.S6. N0.86. CA8sAifDlia.P8kU. w Hot. now, ye Hea^'m! grow 

BQMANTIS(Ka^0'»i«^ei1'ft;«qfUtyIl().j yoa 

Since wHting this article^ we have '* So proud, that you must needs put 0* 

•eeti a perfect cdpy 5 and observe . ^url'd locks, 

that it was printed in 1600^ 8v6. * ^"^ ^^^^^,^ yourselves in pcriwi|s of 



for sale (109 loosely-printed pages) 
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at 55. , No. 472.] For " where the au- 

P. 89. No. 112.] FoV ''and was thor Was a tiellow/' read '*' <* 
aiscribed, we believe justly/' read whom the author wate one.'* 
•' made by." P. 144 No.5l5.]Wefei^ehfeaM 

P. 99. No. 174.3 For '* Hay- this piece ascribed to Mils. Inch- 
ley,:' read *' Stayiey." bald. 

P. 109. No. 237. Ihie 2.] For P. 147-8.] Dete "3No. 55i.^ 
•' we beiifeve," read " by." P 154. No* 41 ;> This play wa» 

P. llO. No. 244.] This author, Mr. Holcroft's. 
in his dedication, mentions Mr. P. l62. No. 111.] For ^' Mn 
Stanley's sttid Mr* Theobald's trans- Theodore," read '* the Rev. James/* 
lations> but says, that neither oflf P. 163.J Dele " No. 1^3." 
them harth givefn lis the whole of P. I70 No. 185.] Inthepbs- 
the play 5 which he has done. session of Lumley St.Greorge Sk^- 

ff^j, 2(46.] For '' Ruggles," read fington, Esq. at Skefingtoo Hall, 
" Ruggle." Leicestershire. 

P. 1 18. No. 306.] For " l631/' No. 187] Dele the last threfe 
read " l630." lines, and say, " See Ig»ez.^' 

No. 3 10. J A caricature print of P. 172. line 6.] For " mkfce,'* 
Pope, Gay, and Arbuthnot, is pre- read '*^ leave.'* 
fix^d to this farce. P. 173. No. 213.] For "Visit* 

P. 124. No. 348.] For " Ply ing Day," read " Lady's Visftii^ 
mouth," read " Plynipton." Day." 

P..129. ^0.394. i Read "Bart- P. 176. col. 2. line A.] Fbt 
ley" [perhaps " Berkley."] " 1789," read " 1790," ^ 

P. 130. No. 399] Mr. P^rk P. 181. No. 2/4.] This pl^cfe 
thinks it probable, that the author was among those which were de« 
was Sir Francis Kinaston j-^of stroyed by Mr. W»bart6n*t ter- 
Whbtn afa acdoiint will be found in vant. 

Wood, Athen.Vxon. P.i82.C(d.2.Kiie7.] Jbr^'To/ 

p;iJW. No, 431.] Wfiii wriU lead "Who/' 
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P* 108. No. 17.] Is said to haVe 
huxi written before the aathor was 
fixleen jears of age. 

P. 187. No.42.] For*' 1767/* 
tead '* 1754." 

P. 195. No. 1Q9.1 For '* Fran- 
«BS,- read " Francis." 

P. 197. No. 134.] The MS. is 
in the library of Lichfield cathe« 

P. 109. Na. 151.] An abridg- 
mtvA of this piece will be found in 
the Appendix (No. I.) to Jackson's 
Bistoiy of the Scottish Stage. 

P. 200. No. 162.] Add, *' 8vo. 

J694.'^ 

P 1^03. No. 182.] Dele '' N.P." 
JBidadd, ** Printed, with two other 
jhy», at Chichester, 8vo. 1811." 

P. 207. No. 208 1 For *' in the 
yearl760," read** March 3, 1759.*' 

P-215. No. 43.] For ** 1801," 
lead *' 1802." 

No. 47.] Dele " by George 
Colnian." And for this gentleman^ 
fcad " Mr. Garrick." 

p. 210. No. 55.] Mr. Egerton 
ascribes it to W. Grove. 

P. 2 1 7. No. Qg, line 2.] For 
•« Morris." read " Matthew Ro^ 
binson (Morris)." 

P. 219. line ()•] For '' her>" read 
^ Julia's." 

P. 222. No. 116.] It was ori- 
ginally written in five acts, and 
offered to Mr. Harris under the 
title of The Plague of Riches ; but 
as a full piec^ it was not likely to 
kve succeeded. 

. P. 228. No. 144.] For '* 1726," 
saad " 1729." 

P. 230. No. 153.] For^'Trag.** 
syad ** Play." 

P 237. No. 216.] Mr. Egerton 
^scribes it to Joseph Dorroan. 

p. 246. No. 307.] Dele*' Men* 
fioDed inCaropbeirs/Ji$/ory of Scot' 
^h Poetry,** and substitute, ** Printr 
cd jfi^ Poems chiefly m ilie Scot- 
fwA Dialect, at Montrose, in Svo." 

f. 248. No. 334.] We find^ by 



Henslowe's list, that this piece was 
acted at the Rose Theatre, March 5, 
1591. At this time Fletcher waa 
fifteen years of age, and Beaumont 
only six. It is clear, therefore, that 
it was a juvenile work of the for* 
met', unless we should suppose it 
another piece under the same title. 
P. 255. No. 3.] We were mis- 
led, by its title, to suppose, that 
this piece had never been men* 
tioned before : but see Tay all op 

CkaVALRY. 

P. 261. No. 44.] Dele the last 
four lines, and say, '^ See Tbs 
Shoemakbr's Holiday." 

P. 262. No. 52. J At the end of 
the article, add, ** See John Hey- 
wood's Play of Gbntilnbss and 
NoBiLiTiB. Query, Are they not 
the same?'^ 

P. 265. No. 79.] For " The 
Kind Impostor/* read '^ She would 
and She would not.** 

P. 267. No. 99.] For " William 
Scott," read '' Walter Scott." 

P. 275. No. 168.] Respecting 
this play, see Lady Hertford's Lel^ 
ters, i. 93. 

P. 290. No. 142.} Say, " by 
J. D." 

P. 29K No. 149.] For " Not 
printed," read " Svo. 1774." 

P. 295. No. 173.] Add, " Yet 
the prologue has these lines : 

" By his feeble skill [Crowne^s] 'tis 

built alon^; 
The divine Shakspeare did not lajr one 

stoae." 

P. 300. No. 208.] This piec^ 
was written by a Mr. Robertson. 

p. 304.] Dele " No. 235." ft 
is not a dramatic piece, but a poem 
of some merit. 

p. 314, No. 322.] The author 
of this piece was Archibald M'La« 
ren. 

P. 316. No. 337.] It is printed 
in The Gentleman*s Magazine, vo^* 
xxxiv. p. 38. . , 4 

p. 324. line 15.} Add^ "JlA 
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]play was made one of the objects 
of Mr. Sheridan's attack, in his 
attempt to set aside a claim, esta- 
blished by thejoiflt application of M. 
G. Lewis, J. Cobb, and P. Hoare, 
on the arrangement of the theatric 
cal embarrassments, before the 
I/)rd Chancellor, ai Lincoln's Inn, 
in the year 1800. This applica- 
tion was known by the name of 
The Authors' Petition^ and was suc- 
cessfob in securing the right of 
authors to regular payment at the 
Theatre." 

P. 335. No. 141.] Printed, 8vo. 
1781. 

P.Saa. No. 147. lines 10, 11.] 
Pele '* closely and impartially ad- 
hered 5" and say, " generally adr 
hered (though he has introduced 
an interview between Mary and £li«> 
zabeth, which never look place)." 
p. 339. No. 3.] For " T. E. 
Hook," read *' the Rev. James 
Hook.*' 

P. 344. No. 30.] For ^M 793/* 
read *' 1794." 

P. 347. No. 5^.] Add, " On 
the 20th of AJay 1803, it was 
brought forward at Covent Garden 
for the benefit of Mrs. Litchfield, 
and receivf^d with unbounded ap- 
plause. The recommencement of 
liostiliries, and Buonaparte's re- 
newed threat of invasion, gave an 
electric force to several passages. 
Jnto the mouth of Falconbridge 
(the Bastard) Dr. Valpy had put 
the following eloquent speech, in 
ripply to the offers of the Dauphin : 

** Fal France offer freedom I Was 
, France ever free ? 

No, frgm the days of Casar to thi*; hour 

Fiance bow'd the nock beneath a me- 
ter's sway. 

And should the hapless time arrive, whci^ 
France 

Bhall«ee the honours qf her throne laid 
low. 

Then shall her nobles bleed, her templet 
bl^2C> 



Her towns f^ll frostrtte, and te UM^ 

lie waste ; 
Then, grinning o*er herprey,fiBll Ananebf 
Shall arm her hundred tyrants with tte 

scythe 
Of desolating rage ; nor shall her people 
E*er taste of ease again, till happier timet 
Sh 11 raise a lawful Monarch, and restoiv 
The mild protection of her arcientlawa! 
Give England freedom ! Did she ever sroo|p 
To bondage unreveng'd, nor reassume 
Her wonted fire ? Did not invading Juliot 
Start at the form of Liberty, that frown*4 
From Albion's tow'ring clids ? Did not 

the Normans 
Soon feel the sacred flange ? And has qK 

John 
Seal*d the Great Charter of our libertiesf 
Blest with our rights, we urge no further 

claim 
The English laws arewritten in our hearts} 
"We will not change them ! May they la|t 

for ever ! 
The happiness of those who Icel $usk 

blessings. 
The admiration of the envying worldl* 

P. 355. No. 10] To the de^ 
cation, in a copy that we faav# 
seen, was subsciibed in MS. (ap* 
parently the autograph of the aia* 
thor), Jantes J. Foord. 

No. 13.] For •• Goodal)/* roA 
" Woodall.** 

P. 361 No. 11.] Winstanl^ 
apd Wood ascribe this piece to 
Thomas Lodge and Robert Green* 

P 3(i2. No. 27.] By the Ren 
James Plumtre. 

P. 372. No. ^5."] In the collect 
tion of Mr Malone. 

No. 103.] Langbaine, withonfc 
assigning any reason, positively 
says^ that Brewer was not its aiH 
thor. 

P. 375. No. 127.] Mr. t)avicf 
s^ys, that this play, and The Fait 
Quaker of Deal, were the favourilei 
of Greorge the Second. 

P. 380. No. 154.] For ** BaN 
play," read *' Berkley." 

P. 3g4. No. 275.] For " I87V 
read " 1664." 

P. 39Q. No. 320.] Add, *«? 4tMl^ 
3?ao:" 
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P. S. No. 4.] For '^ 1674," order, and should hare been in- 

uted •' l6|r3." «crted between Nos. 1 12 and 1 1^, 

P. 4. No. 16.] Ttift ** priest," iti p. 138. 

Ii^^ad "f priestess. P. 1 40. No. 124.] This is mere- 

P. 13. No. 89.] Dele "We be- ly an alteration of the foregoing 

lieve." piece. 

P. 19. No. 117.3 This piece is P. 142. No. l^p.] For a copy 

^ Tr^Bi-Conaedy. ' of this play (edit. 1620) Mr. Kem- 

P. 25. No. 1(38.] For " 180 ,** ble paid the sum of 24/. at Mr. 

read " I8O7." Reed's sale. 

P. 28. No. 185.] For '' 1659;* P. 145. No. 156. line 2.] For 

tcad '* 1^8." " Thomas," read *' Richard.** 

P.3?.] Dele *' No. 229;** which P. 146. No. 16O.] For '* Alex- 
will be found among the Oratorios, ander/' read ^' Arsaces.*' 
\ P. 35. No. 249. J Add, " [by No. 161.] The author of Phi- 
J)r. Valpy].*' ioius was Robert Semple. 

P.3«. No»258.] For " 1797/' P. 150. No. 1 78. line 6.] Dele 

Tcad " 1754." ^^ said to be." 

P. 3^. No. 264.] Istakert from I*. 168. No.24p ] For ''Dram. 

-Th^ Fabe Count of Mrs. Behn. Rom. &c.'* read •' Drama in five 

P. 46. No.3'37.] Only two co^ kcts [by Stephen Claikej. SmaB 

]^ ojf this piece iafe known to bfe 8vo. 1809.*' 

Hi exiisitetoce; Viz.Otte in Mr. Gar- P. 177. No. 312. line 2.] For 

rick's collectiOft J andonefimp^- " Keate^" read '' Colman." In 

j^) bought by Mr. Kembfe for lines 7, 8, 9, dele *' We have seen 

1 6/. 1 65. it called The School of Shakspeare.^ 

P. 4p. ifo.34^.] For ''the Hon. P. I79. No. 323.J Add, '* 12mo. 

tSebrge Lambe," read ** Charles ISJS** 

Lamb." P. ISB. No. 3.] Mr. Egerton as- 

P. 52. No. 364.] This " plea- Irtgns tbis piece to Mr. Jesse Foot. 

sant and diverting cortiedy** is exe- P. I95. No. 37.] Serjeant Kite 

trHA»le nofisenste. Was taken from real life : from one 

P. 53. No. 375.] Mr. Egerton Jones^ a facetious though inta- 

%i»igns this piece th a Mr. Francis mous fellow,whom Capt.Farquhar 

6hrmper. once had in his company; and 

P. 64. No.455.]Por''P.**read who, we have heard, was after- 

" R. P." wards hanged for robbing a geo^ 

P. ^65. line 1.] For ** Drury tleman in St. George's Fields. 

liSne," read '' by the Drury Lane P. J06. No. 42.] After S. Foote» 

Cbtnpany, at the Haymarket^ jan. insert *' [th« Rev. Francis 

17^-4." Wrangham]." 

• r. ^4. No. 25.] In the gosSes- No, 46.] In the second edition 

.^Bion of Mr. Malotfe. (published the same year) anew 

•'P. '96. No. 44.] For'^miMual scene was added in the second 

«iergy/' read " mutual errors.*' ^ct 

4^. 140.] The articles numbered P. 199. No. 58.]. The third edi- 

117^ 118, are out of alphabetical tioOi4to.lfi7^jaiuiounces''am«Dd- 
4 



ipnents and laige ^ddUtombytb^ - P.^2.Na41d.] Weh^vf beiK^ 

author.'* a Mrs. RayQsfor4 mep(iQt>e4 ^ 

P. 304. No. go.] Fdr 'V Rwg*- the author (a coup'<!:ii$%(Ki). "J^f 

jles," read '' Ruggle." inusic by Mr. Webbe. 

F, 206. No. 105. line 3.] In- P. Z\%. No. 534.] Dele ** bi4 

tiert •' 4lo. 1681." U^e 5, far not printed/* and ^y, *' prlpte4 

•' 1681," read " 1691." in l2mo. but not published." 

P. 208< No. 122.] For '' Right! P. 333. Not lQ7t] TW M5- ^ 

Qf Hecate," re^d *' Ritei of He- in the collection of LmiJ^ % 

cate.** Of course, the article should George Skeffingtoii, Esq. at SMV 

be placed between Nos. ^3Q a»d fington Hall, Leiqestershire. 

131. p. 335. No. 410.] tJerbiart, i> 

P. 210. No. 141.] In the 6tb inust be observed, oprre^ts, i|i^ 

line, for " blank verse/* read MS. marginal remark, " ^t^ 

" rhyme.** 1558,*' to " Svo, 133*^ ai>d h0 

P. 2:^. No. 226.] In the 6tb had a copy of iL 

line, after the word compiled, in- P. 343. No. 178.] Fpr ^* ^fs^p^ 

i|it"[by Dr.Valpy].** at the Hay Market, 17?6,** ii;^ 

P. 232. No. 274.] Sipce this '' First acted at the JfayiB^Brliet, 

article was printed, we have as- July 2, i??^.** 

^rtained, that the alteration al- P. 3,53. col. :^. line 4.] For'^Ji* 

luded to was made, not by Mr. hrarj, e^cepl: (h^,** read ^* \Osmr 

Garrick, but by Mr. Love [Dance] , ries, except those of the Marquis oif 

P. 239. No. 40.] Dele the 5th, Stafford and.** 

6th, 7th. 8th, and part of the pth P. 354. No. 271. line 3.] Read 

lines J and say, *' This piece, the '* Sherburne, 8vo. I679 ; 8vo« 

title-page says, was acted at the I701.** 

Theatre Royal in Dublin ; but P. 357. No. 296.] There is a 

there are no actors* names with the copy in the Bridge water collectioa. 

hst of dramatis persona. The P. 369. No. 14.] For"Unfor- 

play is dedicated to the Earl of tupate Brothers,'* read '' Unoa* 

Inchiqnin. A copy of the 4to« tural Brothers.** 

edition has been purchased by Mr. P. 377. No. 25.1 The story wUI 

Jones since the article No. 40 was be found in Croxall's Select Novels^ 

printed.** P. 390. No. 20.] Winstanley an4 

P. 255. No. 135.] What we Wood ascribe it to Lyly. 

have heard since this article was P. 399. No. 63.^ Printed in Th^ 

printed convinces us, that the play Busy Body, a periodical paper^ 

was not a legitimate object of pub- vol. ii. 

lie criticism ; having been only No. 64.] Is out of alphabetical 
printed for presents among the order, and should be placed be- 

Iriends of the family : it never tween Nos. 70 and 71^ 

approached to publication. P. 402. No. 85.] Add, '' See 

P. 263. No, 196.] This was an Falsi Shame, inTHRAppENDix.** 

early production of Mr. 0'Keeffe*8. P. 412. No. 1 65. line 2.] For 

J». 273. No. 276.] After " Svo.*' '' Thomas,** read '' Richard.*' 

insert *• 1603. [a misprint for P. 432. col. 2. No. 14. lines 16, 

1703] 17 18.** 17.] F<^r" one of the newspapers,** 

P. 289. line H] For " yearly," read '* The Public Advertiser r 

read '' neatly.*' P. 435. €c4. 2. Nor 1. D19Q.] 
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1 

John Kitwise, it would seem, had cried. Ad urls, ad urls^ ad urfy 5 

nothing to do with the composi- when his whole part was no mor# 

tton of this play. Mr. Hatcher, but Urls,urhs,adarma, ddarma.** 

who collected an account of all P. 444. Giobom.] Dele '* Set 

like provosts, fellows, ficc. of King*s by Handel 5** and say, " The mu- 

CoUege, Cambridge, now in MS. sic compiled partly from Handel, 

in the Bodleian, expressly says it by Smith." See Coxe'a Life of 

was written by Edward Haliwell. Smith, p. 54. 

Hatcher's account was deemed of P. 445. No. 1.] Manas^kit 

•neb value and accuracy, that the was written by the Rev. Martin 

learned Thomas Hearne was at Madan^ and printed, 4to. 1765. 

the trouble of transcribing the P. 446. Omnipotence.} Per- 

whole of his work. This copy is formed at the Haymarket Theatre. 

in Bodley. No. 4. Ruth.] This was writ* 

P.43S. No. 5.] We understand, ten by Dr. Haweis; set first by 

that this piece was written by Dr. Giardini, and afterwards by Mr. 

Thomas Beard, who was Oliver Samuel Wesley. 

Cromwell's schoolmaster. P. 44/.] The Nos. 7 and • 

P. 439. No. 4.} Nash, in Have should have been printed as one 

wiik you to Sqffran Walden, \5g6, article. 

speaks of a '« fellow, that in the No. 3.] For '^ 1767,'* rea4 

Ia}in tragie^y «f King Bkhard, *' 1754.'* 
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